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AJIIO3UBHE HABAHTAKEHHS XY 1O KHBOT'O TMCKYPCY BPUTAHCBKOI'O MOAEPHI3MY

Y cmammi posensnymo npobiemamuxy inmepmexkcmyaibHOCMi Y HOGIMHbOMY Nepiodl pO36UMKY OPUMAHCHLKOL
nimepamypu. [Ipoeedeno 0ocniodicentss 6UKOPUCMAHHI ATIOZUGHUX eIeMEHNIB Y XYOOICHbOMY OUCKYPCI
OPUMAHCLK020 MOOEPHIZMY HA NPUKAAOL NOCTNUYHUX A NPO308UX MEopie. Busnaueno cymuicmo 0ianociuHoi
63a€MOO0II MeKCmi8 PI3HUX enox ma cneyuqixy iHousioyaibHO-a8MopPCbKo20 C8IMonsady, wo opmye
0CcobIUBOCMI BUKOPUCMAHHS ATIO3UBHUX 6KPANIeHb. Buokpemneno memamuuni 6uou antositl, maki K iCMOPUYH,
JimepamypHi, WeKkcnipiecovki, OLONIHI, NOOYMOSE Ma iH., SIKI NPUCYMHI Y MEOPAX OPUMAHCLKUX NUCbMEHHUKIE
XX cmonimms. 30iticheno ananiz euois ano3il, SKi 6UKOHYIOMb POIb 000AMKOBUX eIeMEHMIE MEOPY Ma anio3it,
SIKI BUCTYNAIOMb OCHOBOIO0 CIPYKIYPU HOOYO08U HOBO20 MEKCMY OKPEMO20 a8mopa.

Knrouosi cnosa: inmepmexcm, amo3sis, MOOepHIZM, OIANOSIUHA 83AEMOOIsL.

IMocTanoBka mpo6aeMu. AJTIO3UBHI €IEMEHTH SIK (JOPMH IHTEPTEKCTYaJbHOCTI 3aBXKIH NPUBEPTATIH yBary
HAYKOBIIIB MPH JOCIIKEHHI B3a€MOIiT TEKCTIB Pi3HUX ermoX. byayun KitoueMm sik TBOPEHHS, TaK 1 JIEKOJyBaHHS
3MICTY TEKCTOBOT'O ITOBiJIOMJICHHSI, aJlf03ii BIIKPUBAIOTH Ti TNIMOWHHI CMHUCIH TBOPY, SIKi aBTOp HaMaraeTbCs
JIOHECTH JI0 YUTAYa IIISIXOM 3aCTOCYBAHHS IIOI'O CTHIIICTUYHOTO TIPHIAOMY.

AHaJIi3 oCTaHHIX J0CTizKeHb | myOuikaniii cBiqUuTh, IO MUTAHHSAM JOCIIKEHHS JITepaTypHOI CTOPOHH
amro3ii 3aiimamuce M. O. lllanosan (2012), I'. B. YUymax (2007), JI I1. CratkeBuu (2007), O. M. KonunbHa
(2007), O. M. [Iponosa (2006), M. A. 3axaposa (2004), T. I. Kosumupcbka (1999) Ta in.

MeTo10 po60TH € BHUSBJICHHS, HACKUIBKH YaCTO BUKOPUCTOBYBAJIOCH SIBHIIIE IHTEPTEKCTYaJIBHOCTI Ta aJlto3ii,
30KpeMa, y TBOpax OpPHTAaHCHKMX MOICPHICTiB. J[s Toro, mo0 ocsIrHyTH crenudiky BUKOPHUCTAHHS aBTOpPaMU
aJTFO3MBHUX BKpPAaIUIEHb, MU CIEPINY MPOCTIIKYEMO BIUIMB JIITEpaTypH IONEPEAHIX €M0X Ha iHIUBIITyabHO-
aBTOPCBKMI  CBITOIVISI, a/pKE OCYYaCHEHHs JIiTeparypd Oyob-KOI eHoXu BiOYyBaeTbCs METOAOM
TIEPEOCMUCIICHHsI TIONEPEqHIX IEepioNiB, TOSBOI0 HOBHX (UIOCOPCHKMX TEOpii i MOCTyJaTiB, 3MiHAMHU Y
COLaNIbHIM Y1 eKOHOMIYHIN cepax, po3ropTaHHIM BOEH Ta iH.

BukianenHs: ocHOBHOT0 MaTepiany. JliTepaTypa po3BHBAETHCS 3a 3araJIbHIMHU 3aKOHAMH MOCTYMAIBHOCTI i
TIOBTOPIOBAHOCTI, IIUISTXOM 3allepeueHHs], 10 YTBOPIOE HOBHH ITO3UTHUBHUI PE3YNbTAT, PO LI0 B CBil Yac TOBOPUB
Himenpkuit ¢inocod I'. B. ®. erenpb. [1]. 3 KOXKHEM POKOM JliTepaTypHe Hal0aHHS HArpOMalDKYEThCS, K Y
(i3nyHOMY TUTaHI BUpaKeHHS (Y TOMaX TEKCTIB), TaK 1 B MEHTaJIbHOMY (Y JOCBi[i, Y 3MiHI XyI0)KHBOT'O MUCJICHHS
MIEBHOTO Hapony). ToMy, sIKIIo aBTOp Oa’kaB 300pa3UTH CBIT MO-HOBOMY, 3all€pEUMBILH ITONEPEHI KAHOHH, 200 kK
y MPOTHIISKHOMY BHIAJKY, BiUI3EPKAIUTH Y CBOEMY TBOpi O3UTUBHY MUHYITY MO0, SIBUIIE, T€POs, BiH, TAK YX
iHaKme, OyJye HOBHH TEKCT Ha SKOMYCh ICHYIOUOMY 0a3uci, MepeIUliTatoy CTape i3 Cy4acHHM, i, BiJIIOBiIHO,
YTBOPIOE HOBE. ABTOPU-MOJIEPHICTH, BUKOPUCTOBYIOUYH TIPUHOM 1HTPETEKCTYaIbHOCTI, HAMAraloThCsl CIpsIMyBaTH
YHUTaya Ha 3/I0TaJIKy i IeKOyBaHHS HOBOTO ITOBIIOMIICHHS, BAKOPHCTOBYIOUH CBOI (DOHOBI 3HAHHSI.

Ponb aBTOpa, six BBaxkae P. bapt [2], 3Bomuthest 10 "3mMBaHHA" TKaHUH PI3HUX TEKCTIB TAKMM YHHOM, II00
YTBOPHUTH CTPYKTYPHO 1 JIOTIYHO MOOYIOBaHHI TEKCT, y SIKOMY BCTaBJICHI CJIOBA 1 (pa3u BOJOMIIOTH 3MiHEHUM
CEeMaHTUYHUM HAaBaHTKEHHSIM Ta BUOYJIOBYIOTH HOBY IparMaTvky TBOpY. OAHUM i3 SICKpaBUX IPHKIAJiB
BJIAJIOTO MOEIHAHHS iHTepTeKcTyabHuX eneMeHTiB € Bipu T. C. Exiora "The Love Song of J. Alfred Prufrock".
[IpointocTpyeMo cBOT MipKyBaHHS Ha MPUKIAAAX i3 ILOTO TBOPY.

Ha mouatky TBOpy Mm 3ycTpiuaemo emirpad y BuUIJIsAi OuTaTH i3 repoiuHoro emocy "Divine Comedy"
A. Nanre ("Ilexno", xkantoH 27, psaku 61-66):

S'io credesse che mia risposta fosse

A persona che mai tornasse al mondo,

Questa fiamma staria senza piu scosse.

Ma perciocche giammai di questo fondo

Non torno vivo alcun, s'i'odo il vero,

Senza tema d'infamia ti rispondo.

VY BapiaHTi aHTJIIHCEKOTO MEPEeKIany el YPUBOK 3BYUHTh Tak: If I thought my answer was given to one who
could ever return to the world, this flame would flicker no more, but since, if what I hear is true, no one ever
returned, alive, from this deep, I reply, without fear of defamation.

i cioBa HayreKaTh OMHIH 13 MPOKIIATHX AYII Y BOCBMOMY KOJIi ITeKTa 3a crokeroM ernocy "Divine Comedy".
T. C. Exnior, BUKOPHUCTOBYIOUM Iel HATSAK, MPOBOIUTH IMapaieni Mix craHoBuineMm I[Ipydppoka i Oyrrsam miei
nymri. O00e BOHM 3HAXOMATHCS Y mekii, mpote IIpydpok mepedyBae y mekim Ha 3eMili, TOOTO Y CydacHOMY,
0e3IyIITHOMY MICTi, HaJl SKUM BUTA€ CMOT.

MortuBu noemu /lante 3ycTpidaroThCs 1 y HACTYIHUX psiikax TBopy Emiora:
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Let us go then, you and I,

When the evening is spread out against the sky

Like a patient etherized upon a table.

(mpuxoBanuii Hatsak Ha ctoker "Divine Comedy" gomomarae aBTOpy 3HOBY * TaKH IOPIBHATH Bedip i3
MIEKJIOM, 300pa3HTH WOr0 HEXKUBUM 1 OC3MisTIbHUM, IOPIBHIOIOYH HOTO 3 MAIIEHTOM IIiJl HAPKO3OM a patient
etherized upon a table).

JlitepaTypHy anro3ito y hopMi CJIOBOCIIONYUYCHHS an overwhelming question 3yCTPI4aEMO y pIKaX:

To lead you to an overwhelming question ...

Oh, do not ask, "What is it?"

Let us go and make our visit.

IMocunanns 3xiiicHioeTbcss Ha poman "Pioneers" [Ix. @. Kymepa, skuM CBOro dacy 3aXOIUTFOBaBCS
T.C. Emior. Tepoii mporo TBOpY, beHmkaMiH, CTaBUTh HH3KY 3allUTaHb, $Ki 3aBEPUIYIOTHCS [UM
CIIOBOCIIONTYYCHHSAM: ...... "Did’ee ever see a British ship, Master Kirby? An English line-of-battleship, boy?
Where did’ee ever fall in with a regular built vessel...and flush-deck? — tell me that, man, if you can; where
away did’ee ever fall in with a full-rigged, regular-built, necked vessel?" ...The whole company were a good
deal astounded with this overwhelming question...

3BuuaitHO, XapakTepHUM 1 EtioTa € BKUBaHHSI [IEKCITIPHU3MIB Y IIOMY TBOPI:

1 know the voices dying with a dying fall

Beneath the music from a farther room.

So how should I presume?

Amrosis a dying fall Binnosinae perutini reprora Opcino i3 mecn "Twelfth Night" B. Illekcnipa (psmok 4,
Axrt 1, Crena 1):

...Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.

That strain again! it had a dying fall:

O, it came o'er my ear like the sweet sound...

[Hmui npukiaa mocuiTaHHsa Ha TBOpuuii 1opobok B. Illekcmipa BigoOpakeHO y HACTYIHOMY IPHKITAI:

But oh, oh, her arms round his neck, the lifting of her breasts, her mouth! Eternity was in our lips and eyes.
Lenina. (0. Xakcii, "Brave New World")

Aumo3uBHe nocwiaHHs Ha apamy "Antony and Cleopatra" B. Illexcmipa. Lo ¢pasy Kneomarpa cepauro
KHugae AHTOHIIO, KOJIM TOM CKa3aB, IO 3ajuiiae €Tumer i mopepraerhes y Pum. Tak camo i J[»koH IIpOMOBJISE ITi
CJIOBa, TOMY IO HisIK HE MOKe 3a0yTu 1po JIeHaliHy, CBOIO BO3IIIOOJICHY.

Othello, he remembered, was like the hero of Three Weeks in a Helicopter-a black man.

Only in Othello’s word could he find an adequate vehicle for his contempt and hatred.

"Well then, "he said, after a pause, "something new

that’s like Othello, and that they could understand".

Ortemno, 4OPHOUIKIpUiT MaBp, Bimomuil mepcoHaxk ofHoWMeHHOI Tparenii Illekcmipa, 3ragyeTbes y TBOpi
"Brave New World" nexinbka pasiB aBropoMm. Lle nosicHioTbest TuM, 110 JkoH, sk i OTesto, BUPi3HIBCS CBOIM
KOJIbOPOM IIKIipH 3-TIOMIK OTOYEHHS, BiH BHpPIC Yy CYCHUIBCTBI Jfofed iHIIOi pacu, OyB €IUHUM Oinum
XJIONYMHOIO 1 33 AYIIEBHUM CTaHOM IEPEXUBAB TaKi Xk eMotii sk 1 repoit Llekcmipa.

Maiixke KOXXKeH TBIp NHMChbMEHHHMKIB-MOAEPHICTIB MiCTHTh amto3ii Ha O0i0umiliHi cueHu abo mepconaxi. He
BuHATKOM € 1 "The Love Song of J. Alfred Prufrock":

But though I have wept and fasted, wept and prayed,

Though I have seen my head brought in upon a platter,

1 am no prophet — and here’s no great matter ...

Aro3is BijicWiae Hac 1O MOAil, NoB's3aHuX 3 [BaHOM XpectHTeneM, €BpeiiCbKMM TPOIOBITHUKOM, KW OyB
yB’s3Henui ['epomoM, mpasutenem [armisel, i sKoMy 3roZioM BifipyOaiu rofoBy Ha GaxkaHHst Ha3BaHOI Jo4ku ['epona,
Casomu. 3rajika Tpo IO TOAII0 3yCTpivaeThest y puTdax Bijx Marses, Mapka, JIyku Ta IBana y Kuusi Anocromis.

To say: "I am Lazarus, come from the dead,

Come back to tell you all, I shall tell you all" — If one, settling a pillow by her head,

Should say: "That is not what I meant at all.

That is not it, at all".

OpHOCITIBHA aTt03is-aHTPONIOHIM Lazarus BIIHOCUTHCS 10 NBOX nepcoHaxiB Hosoro 3amnogity: 1) Jlazaps,
sikoro Icyc BockpecuB i3 MepTBuX (€Banrenie Bix cB. Iana, 11: 18, 30, 32, 38), i 2) Jlazaps, mpoKakeHOro
xeOpaka (€anrednie Big cB. JIyku, 16: 19-31), sikuii nomep y Mykax i OyB npuitHsTHI Ha HEOO [3].

Mpr. Kenan said with solemnity:

1 am the resurrection and the life. That touches a man’s inmost heart (JIx. Ixoiic "Ulysses").

ExcrutinutHa 6i0miiiHa anro3is (€Banrenie Bif cB. IBana, 11:25), ska BHKOpHCTaHA aBTOPOM B C€Ii30Mdi 3
MOXOBaHHAM, Ko Mictep KepHan Harojomrye Ha ToMy, 110 TIOXOpPOHHA IiepeMoHis Ipnanncekoi Llepksy, sika
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MMOYMHAETHCS UMM CiIoBaMH 3 biOmii, € OuLIBII 3BOPYNUIMBOIO 1 IymieBHOr. Lli clioBa 3MyIyrOTh 4YMTaya
npuraaaty enizoxn 3 Bockpecinns Xpucra i CiBCTaBUTH HOT'O 3 MOJIEI0 3 )KUTTS IEPCOHAXKIB TBOPY.

Ponp amiosiit y JiTepaTypi MOAEPHI3MY MO)KHA MOOAYMTH SICHIINE, SIKINO Kiacu(iKyBaTH aito3ii Ha JBI
Kareropii: 1) mi, sxi eniemeni y nucomogy gopmy meopy i 2) mi, sixi cmeoproiome cmpykmypy mexcmy. Ilepiimii
BUJI BHUKOPUCTOBYETHCS JUISL 3TaJKM BiZIOMOI iCTOPHUYHOI MOJil, MEPCOHAXY, SIBHIIA, L0 JOAAE TIMOMHU Ta
ICTOPUYHOrO pe30HaHCy MoeTHYHIH inei. Jpyruii Buj anro3ii MOCUIIa€THCsI Ha SIBUIIIE, TTOII0 YU IIEPCOHAX, KOIH
BCs po0OOTa CTae HEBINIUILHOIO BiJ al03ii, HANPHUKIAJT, y BUIAIKY mepekasy. Koaum aBTOp BHKOPHCTOBYE
TIepIIUiA BUA ajro3ii, BiH BBaXKae, 10 TOMEPEAHIN aBTOp y)Ke MUCaB Mpo Te, IO BiH XOTIB CKa3aTH, 1 HAIKCaB 1e
Kpaiue, Hix TenepinHii. i anro3ii € KOpoTKUMHU i 3aliMalOTh y TEKCTI He OlIbIIe AEKITBKOX PSJIKIB.

Red Rose, proud Rose, sad Rose of all my days!

Come near me, while I sing the ancient ways:

Cuchulain battling with the bitter tide,

The Druid, grey, wood-nurtured, quiet eyed,

Who cast round Fergus dreams, and ruin untold...

...Sing of old Eire and the ancient ways:

Red Rose, proud Rose, sad Rose of all my days.

VY Bipmi "To the Rose upon the Rood of Time" B.B. €iirca 3HaxomuMo onpasy JeKijgbka NPUKIAIIB
OMMHUYHOI amo3ii. TyT 3ragyroTbes epcoHaxi Ta 0oru 3 KenbTchbkuxX MigiB: KyxyiiH — roloBHUIA Tepoii caru
"TpariuHa cMepTh eAMHOTO cHHA Alide", Depryc — oauH 3 ipJaHICHKUX KOPOJIB, KK OTPUMAB BiJl IpYiiB nap
MYZAPOCTI 1 ICHOOaueHHsI, Ta KeJIbTChKa OOruHst coHs Epin.

Is anro3is BOAJNO MOEAHYE PAAKM OaraToBikoBOi moeTwuHOi Tpamuilii. Cuia, 3akjiajeHa y CMHCII caMol
aro3ii, € OLIBII MOTYKHOIO, HIXK aBTOp MIr 300pa3uTh caM, BUKOPHUCTABIIH 1HIIE CIIOBO a0 mopiBHIHHI. Bua
OJMHUYHOI 031l MOAEPHICTH YacTO BUKOPHCTOBYIOTH Y CBOIM TBOPYOCTI, OJJHAK, HE PIJKO 1 3BEPTAIOTHCA IO
HAIMCaHHsI NepeKas3iB MiiB BIAMIOBIIHO 70 CBOIX 3a/IyMiB 1 LIHHOCTEH EITOXH.

Jpyruii Bun amosii npoidgroctpyeMo Ha npukiani tBopy Jx. [Ixoiica "A Portrait of an Artist as a Young
Man", y skoMy aBTOp 3BepTa€eThes 10 Midy npo [lenana i [kapa, 11100 BUpa3UTH TEMHU PO3BUTKY MUTIIS 1 MTOIITYKY
ocobucrocTi 1Mx nepcoHaxiB. ToOro, ams CriBeHa #Horo MiQoONOTiYHUNA €MOHIM, SKUH pENpe3eHTye
"MeTabaTbhKa" Tepost TBOPY, CTaB CHMBOJIOM HOT0 HOBOI 1IEHTUYHOCTI — O0)KECTBEHHOTO TBOPISL. TakuM YHHOM,
BU3Hatouu cebe cnankoemiieM [lenana, CriBeH Biokpemitioe ce0e BiJ cBOro 0aTbka i 0aThbKiBIIMHH, OYIyIHOUYH
HOBE JKUTTA 0Oe3 icHyrounx oOMekeHb. Mid npo Jlenana HOCITY)KUB HE I MOOYIOBU CTPYKTYPH TBOPY, a IS
300pa)KeHHsI TOPTPETY repost.

Xoua, SIK MU CIIOCTEPIra€EMo, HAMIOMIMPEHIIIMMU € JIITepaTypHi Ta MiQOJIOTiuHi aio3ii, OMHaK, Y TEeKCTaxX
MOJICPHICTIB MPOCITiIKOBYEMO 1 BXKMBaHHS alf031i HA My3W4YHI TBOPU:

Frisch weht der Wind

Der Heimat zu

Mein Irisch Kind

Wo weilest du? (T. C. Enior "The Waste Land").

CnoBa 3 mnouatrky omepu "Tpicran Ta [3ompma" P. Barmepa, Bemukoro kxommosutopa XIX cromiTrs, ne
OIMHUCYEThCA ClieHa sk TpicTad moBuHeH OyB nepenpasuty 3 [pmanaii o Kopuseny [30ombay, sika Oyna 3apydeHa 3
Horo asiapkoM — KoposieM MapkoM, mpote mi3Hime o0oe BUNMIM MariyHuii Hamiil 1 3akoxanucek. T. C. Emior,
Oakarour 300pa3HTH CBIT CBOIX IyNIEBHUX IEPEKHBaHb, LUTYE IEH YPUBOK IS OMHUCY MOIIYKY HOBOTO
HApOJPKEHHS, TOr0 YUCTOr0 MICIlI, SIKOrO MoTpedye Horo aymia cepei oTodeHHs THuioro cBity. Lli cioBa
BHCTYMNAIOTh KOHTPACTOM IO ITOIIEPEeIHbOI CLIEHN TIOEMHU, JIE OITUCYETHCS CIeKa.

He knew I wanted to go to the theater to hear Carmen (Ix. Ixoiic, "Exiles").

Omnepa "Kapmen" XK. Bize 3ragyerbcst y TBopi "Exiles", Tomy mo i mpoBiIHMMHU TeMaMH € POMaHTHKA i
MOJIOIiCTh. 3BifICH i 3B'S130K i3 POMAHTHYHNM XJIOMIIEM — FepOeM TBOPY. MIMOBipHO, 1m0 came BurHauHs Kapmen
13 CYCITUIBCTBA 1 JIFOOOBHUH TPUKYTHHUK ONEPH MOCITYKHIHM MiAIPYHTAM Ui 300paXkeHHs NOmToBXY Piuapna no
BHUT'HAHHS 1 JIFOOOBHOI KOHKYPEHIIT Y TOPOCIOMY JKHUTTI.

People knew that they were courting and, when he sang about the lass that loves a sailor, she always felt
pleasantly confused.

OueBUHO, 1110 Y TBOpaX NPUCYTHI | anmto3ii Ha ¢onbkitopHi peanii. [Tonepenns amosis i3 TBopy "Dubliners”
Jx. Jlxotica the lass that loves a sailor 6epe mMoYaToOK i3 JHPKEHTEIBMEHCHKOI Oaaau Mpo MipaTiB, SKi i Yyac
MUATHK JIIOOMIN TOBOPUTH TaKHid TOCT: But the standing toast that pleased the most was the wind that blows, the
ship that goes, And the lass who loves the sailor.

Cepen BuziB amo3iii Ha MoOyToBi pakTu Arata KpicTi BUKOPHCTOBYE i TaKuii IliKaBUil BapiaHT METATEKCTiB
JUISL QITIO3MBHUX 3aI0JIOBKIB 1 CIO)KETIB CBOIX JIETEKTUBIB SIK AUTAYl pUMiBKH. []0 IHTEpTEKCTyallbHUX 3aroNOBKIB,
SIKI MICTATH came el BUJI TIocuiIaHb, MoxxeMo BigHectu "Sing A Song of Sixpence" (Ha OIHONMEHHY PHMIBKY
"Sing a Song of Sixpence"), 3a ananoriero Ha3Bu "Three Blind Mice" (pumiska "Three Blind Mice"), "One, Two,
Buckle My Shoe" (pumiBka "One, Two, Buckle My Shoe"), "Hickory Dickory Dock" (pumiBka "Hickory Dickory
Dock™), "And Then There Were None" (¢hpasza i3 puMiBKH Mpo aecaTh HerpeHsaT Ten Little Niggers: One little
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Soldier Boy left all alone; He went out and hanged himself and then there were none. Ilpote mis
aMEpHUKAaHCHKOT'0 BUIAaHHA Ha3Ba Oyna smineHa Ha "And Then There Were None") [4].

BucHoBKM Ta mepcneKTHBH NOJAJBIIMX PO3BiAOK. TakuM 4YHHOM, ONHMPAIOYHCh HAa pE3YJIbTaTH
MIPOBEACHOIO aHaJli3zy, MU MiATBEpAWINA TOW (akT, IO KOAEH TBIp B iCTOpII JiTepaTypu 3arajioM i B mepion
PO3BUTKY MOJIEPHI3MY 30KpeMa, He € IMOBHICTIO CAaMOCTIHHUM yTBOPEHHIM. KOXKeH TeKCT € yHIKaJIbHUM Y IUIaHi
HOBOT'O 300pa)KCHHsI CBITYy IEpPEIOMJICHOTO Yepe3 iHAMBIAYyallbHO-aBTOPChKY MapaaurMy. IIpore 3 Touku 30py
IHTEPTEKCTYaJIbHUX BiJHOLIEHB, YCi TEKCTH MICTAThH Y COOI IIEBHI 3aMI03WYEHHS SIK 3 JIITEPAaTypH, TakK i 3 COLIYMY.
Taxi eneMeHTH, TOJOBHAM YHHOM, JIONIOMAraloTh aBTOPOBi: @) YITKO i KOHKPETHO BHCIOBUTH CBOIO 1JIE0 Ha
OCHOBI B)K€ YCTaJEHHX XapaKTEPUCTHUK I'epoiB, MOAIH Ta SBUII i3 IPUTAMAaHHOIO IM KOHOTAIIi€10; 0) BUIO3MIHUTH
CeMaHTHUYHE HaBaHTa)XEHHS aJTo3ii IIJISIXOM 3aCTOCYBaHH i1 y mapo/iiiHoMy a00 HeraTUBHOMY IUIaHi; B) HaJaTH
TBOPY IEBHOI iCTOPUYHOI 3HAYYMIOCTi, BIDTITAIOYM IHIIIOTEKCTOBI €IEMEHTH Ta 3BEPHYTH yBary 4mMrada Ha
Jemr(pOBKY aIIO3UBHUX KOJIIB HA OCHOBI HOro ()OHOBUX 3HAHB.
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Apema O. b. Annio3usnas Hazpy3Ka Xy00xHcecmeeHH020 OUCKYPCa OPUMAHCKO20 MOOEPHUZMA.

B cmamve paccmompena npobremamuka unmepmexcmyaibHOCMU 8 Hogetiulem nepuooe pazeumus OpumancKoll
aumepamypol. [Ipogedeno ucciedosanue UCnonb308aHUsL ALIO3UGHBIX DIEMEHMOB 8 XYO0IHCECMBEHHOM OUCKYPCe
OPUMANCK020 MOOEPHUBMA HA NPUMEPE NOIMUYECKUX U Npo3audeckux npoussedenuil. Onpedenena CyuHOCHb
OUANOSUYECKO20 B3aUMOOCTICMBUSI MEKCMO8 PAZHBIX INO0X U CHeYUPUKA UHOUBUOYATbHO-ABMOPCKO2O0
MUPOBO33PEHUS, KOMOPAsi YopmMupyem 0coOeHHOCMU UCHOIb306aHUS ALIIO3UBHBIX GKpanienull. Bvidenenvi
memamudeckue 8udbl ATI03Ul, MaKue KaK UCmopuyeckue, Jumepamyphble, WeKcnuposcKue, obubelickue,
Ovimogvle U Op., KOMopbvle PUCYMCMEYIOM 8 NpouzsedeHusx opumanckux nucamenei XX eexa. Ocyuecmenen
aHau3 8U008 AIO3ULL, KOMOPbIe GbINOIHSIOM POLb OONOIHUMENbHBIX DNEMEHMO8 NPOU3BEOCHUs. U ALI03UL,
KOmMOopble GbICIYNAlom OCHOBOU CIPYKMYpbl NHOCHPOEHUsL HOBO20 MEKCMA OMOENbHO20 A8MOpd.

Knrwueswie cnosa: UHmepmexkcm, ailio3usl, MOde‘le,B’M, ouanoauieckoe 83aumooeticmaue.

Yarema O. B. Allusive Loading of the Literary Discourse of the British Modernism.

The article deals with problems of intertextuality in the latest period of the British literature. The study of the use of
allusive elements in the literary discourse of the British modernism on the examples of poetry and prose is held. The
essence of the dialogic interaction of texts of different eras and the specific individual author's worldview that
shapes the features the allusive inclusions usage is highlighted. The thematic kinds of allusions, such as historical,
literary, Shakespearian, biblical, everyday and others, present in the works of the British writers of the 20th
century, are determined. The analysis of the kinds of allusions that serve as additional elements of the work and
allusions that serve as the basis for building a new structure of the text of some authors is held.

Key words: intertext, allusion, modernism, dialogic interaction.
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