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3araJibHi XapaKTepUCTHKHU THCKYPCY CHOKYCH
(na maTepiani TesneBisiiinoro cepiany «Desperate Housewives»)

Jluckypc € ckiagHuM OaraToruiaHOBUM (P€HOMEHOM, 110 TepedyBae y
IIEHTPl Cy4acHOI T'yMaHITapHOI HAYKH Y IIUJIOMY 1 JIHTBICTUKH 30Kpema.
BuBYEeHHIO IIHOTO SBUIA MPHUCBIYCHO YMMAITy KUTBKICTh HaYKOBHX Ipallh
TaKuX BIAOMMX JOCHIIHUKIB, sk H. ApyTioHoBa, A. bnekinemxk, M. baxTin,
JI. BexOunpka, P. Bonak, B. [em'suko, T. Ban /[leiik, FO. Kapaynos,
I'. ITouenuos, H. ®eitpkioy Ta iH.

Hamu posrmsigaeTbess TUCKYpC CHOKYCH, SKHM 70 Temep He OyB
00’€KTOM JIIHTBICTUYHOTO JOCIIDKCHHS, 32 BUHATKOM ITOOJIMHOKUX CIPOO
Aypena Kogobana, Pitu Licepi, JlecMonga Mopica ta YKana bonpiitsipa y
¢1mocopii.

Huckypc cnokycu — 1€ KOMYHIKaTHMBHA MOJis, IO BU3HAYAETHCS SIK

CTpaTeriyHa 1 HABMUCHA TOCIIIOBHICTb XO/IIB, B SKUX OCHOBHUM MOTHBOM
€ 3Ba0JIeHHS (SIK TPaBUIIO, CTATEBE) THIIIOI OCOOU.

Penirii cmokyca mpeAcTaBisuIach AUSBOJIBCHBKUMU —XUTPOILIAMH 3
YaKJIYHCHbKUMU a00 MPUBOPOTHUMHU IUIAMH. | 116 TIPOKIIATTS, HaAKJIaJCHE
peNiriero Ha CHOKYyCy, 0e3 3MiH crpuiiMaeThes Mopallio 1 (inocodieto, a
HUHI TIIXOIUTIOETHCA TICUXOAaHATI30M 1 JUCKYpCOM "3BUIBHSIIOUOTO
OaxxaHHs". Moxe 31aTrcs napagoKCabHUM, 10 CbOT'OJIHI, KOJIU TaK BUPIC
MOMUT Ha CEKC, Ha 3J10, KOJIU BCE KOJM-HEOYAb MPOKIIATE BIAPOIKYETHCS,
CIIOKyca BC€ TaKOX, SK 1 paHillie, 3aJIHUIIAE€TRCA B TiHI, @ TO 1 30BCIM
OropTaeThcst MOpokoM [1].

Criokyca siBIs€ BeNHMKY CIPUTHICTb. [i Hemae MmoTpeOH TOBOAMTH i
nokazyBaru cebe, Hemae TMoTpeOu cebe OoOIpyHTOBYBaTM — BOHaA
MO3HAYAETHCS OE3MOCePEeIHbO B NEPEBEPTAHH] OY/b-KOi YABHOI TJIMOMHU
peabHOr0, MCUXOJIOT1i, aHATOMI1, ICTUHU, BJIA]IH.

ETumonnoris matuHcbkoro gieciona "seducere” (ske ckiiagaeThes i3 Sed
«moain»y 1 ducere «IpUBOIUTH JIO», SKE IO-HIMEIIBKA BHUXOIUTH SK

Verflihrung - 3BabmoBaHHs) MOKa3ye, MIO CJIOBO MPHIIMAaE Pi3HI 3HAYCHHS



IPOTSTOM CTOMITH 1 BKA3y€ Ha PI3HOMAHITHI 1 JOJATKOBI aClEKTU CIOKYCH
[2].

HeratuBHe 3HaueHHs 1bOro cjioBa — "30WTH 3 MPaBUIIBHOI JAOpPOTH",
TOOTO OOypUTH 1HIIY JIOJUHY. Y JiTEparypl, MOUUHAIOYM BiJ KIACHYHOT
Tparelii A0 JEKaJEHTCTBA, CIIOKYCa BBAXKAE€THCS HEMEPEOOPHOIO CUJIOIO,
MACTKOIO, sika OyJa 3/aTHa MPUBECTH JIOANHY Ha HeBipHMIA nuiax. Kaptuna
PO3MOMUIAETECA HA CIIOKYCHHUKA, MUCIHBILI, XOJOJHOTO 1 0alay>Koro o0
MOYyTTA 1HIIMX JIIOJEH, 1 JKePTBY CHOKYCHHKA, 37J00MY 1 JKEPTBY CBOIX
BJIacHUX TOUYyTTiB. [lepmiuii ympaBisieTbCsi TOJIOBOIO, a JAPYTUM CEPIIEM.
Crokyca B KOMYHIKallii 1€ MiCIs 1 3aC00H, sIKI BUKOPUCTOBYIOTHCS JIIsI
CTBOPEHHsI MAcTKU. [Hile 3HaueHHs cioBa "seducere" 1ie "Oytu BegeHUM."

Y Oulbll IIHMPOKOMY CEHCl CcJOoBO '"cmokyca" BKazye Ha ¢opmy
MOBEAIHKM KOMYHIKAaTHBHOI CTpaTerii. 3ajJulaloyd B CTOPOHI BIATIHOK,
SIKMA HaMOUIbIIIE TTOB'I3aHNH 3 BIIHOCMHAMHI MDK JBOMA CTaTSIMH, CbOTOIHI
TepMiH 'crmokyca" oO3Haya€ CyMmill BIJIHOCMH 1 MEXaHI3MIB, SKi
BUKOPHUCTOBYIOTBCSI JIJII TOTO, 00 BHMTH 3 TiHI Ta OyTH NMOMIYEHUM 1
BUOpaHUM.

Y 1mpoMy CEHCl CIOKyca TMpalle y BCIX ColialbHUX cdepax i
KOHTEKCTax, BiJl IPUBATHUX BITHOCHH JI0 JICP>KaBHOT €KOHOMIKH, TTOJTITHKH,
3aco01B MacoBoi iHopmarlii Ta mpecu. Criokyca B KOMyHIKallii Mmae 6arato
CHUIBHOTO 13 CTBOPEHHSAM 1 MIATPUMAHHIM o0Opasy, KMl MOBUHEH OyTU
BIJIMIOBITHO TIPHUBaOIUBUM, 1100 oTpuMaTh Oaxkane [10].

Crnokyca B KOMYHIKaIIii sIBJIi€ COO0I0 CKIAAHY 3a/auy JUIsl CepIis 1 JIst
po3ymy. BoHa BHUKOPHUCTOBYETHCS SIK IIJIaHOBA, pallioHaJIbHA CTpATeris i
3aKJIMKAE /10 i, KOJU € €MOLIMHA 3aJIy4eHICTh 31 CTOPOHU CIOKYCHHKA.
Pi3Ha KUIBKICTh IMX JABOX KOMIIOHEHTIB OyJ]i€ 3aJIeKaTH BiJ CIIOKYCHUKA,
Horo e, K JaJeKo BiH X04e 3aiTH 1 sIK 6araTo MocTaBICHO Ha KapTy.

VY 3B's13Ky 3 OCTaHHIMHU JIOCATHEHHSIMH B Taly3i MCUXOJIOTIi Ta IHTUMHOT
MOBEIHKH, BUCBITIICHUMH BYeHUMHU Xbio3 [4], Jinmia [9], I'iBenca [3] i1
0i0-coIliaIbHOI0 MOjIE/UTIo, 3ampononoBano Kenapikom i Tpoctom [7],
CIIOKyca MOKe OyTH BH3HAYEHA K CTpaTeriuyHa 1 HABMHCHA MOCIII0BHICTh
XO[IB, B SIKUX OCHOBHUM MOTHBOM € 3aJIy4€HHS (K IMpaBUJIO, CTATEBE)
1HIIO1T 0ocoOM (3a3BMuYail MPOTHIEKHOI cTaTi). ['oJloBHA MeTa CHOKyCH

nojisirae B MOOYAOBI IHTPUTYIOUOTO 3B'SI3KY MK MapTHEpAMH 3 METOIO



JOCATHEHHS IHTUMHHUX BiIHOCHH. B pamkax 1i€i TOUKu 30py MU MOTIHU O
OMMCAaTH  CIOKYCY SIK TNPUYPOUEHUH  TOTIK  B3aEMOIH,  SKUU
XapaKTepU3y€eThCA PI3HUMU «KpoKamm» abo (azaMu po3ropTaHHs, TaK sK
1e onucano Mopicom [5].

Sk mokazano Ha pucyHKy 1.1, BiampaBHa TOYKa MPOIECY CIIOKYCH — 1I€
BUOIp IpUBAOJIMBOTO MApTHEPA, OCHOBYIOYUCH HA TIOTSI31 Ta 3aIIKABJICHOCTI
(mepmmii eram). Toi cy0’eKT, CIPSIMOBaHHUI HA BCTAHOBJICHHSI KOHTAKTY 3
NOTEHUIHHUM TapTHEPOM, BHUKOPHUCTOBYE CTpATETii0 JEMOHCTpaIli, 1mo0
NpPUBEPHYTHU Horo abo ii yBary (apyruii eram). Jlam cy0’€KT Hamaraerbcs
OI[IHUTHU OUIBII peaJlbHO CTYMiHb 3alIKaBIECHOCTI 1 MPUBAOIUBOCTI, KU
BIH BiJUyBa€ MO BIJHOIICHHIO J0 TapTHepa (TpeTiit kpok). Hapermri,
MpOIEC CMOKYCH TMEpexXoauTh y (a3dy B3a€EMHOro MIAXOAY 3 METOIO
BCTAHOBJICHHS OJM3bKUX BIAHOCUH MIXK MAPTHEPAMHU IUISIXOM IMOCTYIIOBOIO
3HM)KEHHSI PIBHA HEBHM3HAYEHOCTI (YeTBepTuid etam). Bcs mocnigoBHICTH

3aKIHYY€ThCA PILIEHHSAM MIATPUMYBATH CTIMKUIN 3B'130K (IT'ATHIA eTall).
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Figure 4.1. The steps of seduction

Figure 4.1. above. shows the procedural dimension of the seductive interaction. time
related and structurally divided into progressive stages. as it is shown by Morris [9].
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Puc. 1. 1. Kpoku cniokycu

Pucynox 1.1 mokasye mporiec mporeaypy B3aEMO/IIi y CIIOKYCi, YacOBe

BIJIHOIICHHS, K€ CTPYKTYpPHO PO3MIJICHO Ha MOCTIAOBHI CTajii, K IIe
BigoOpaskeno Mopicom [6].

Taka cerMeHrailisi J03BOJISE BUAUIMTH 1 TPOAHANI3YBaTH HaMIpH,

cTpaTerii 1 KOMyHIKaTUBHY IMOBEIIHKY Ha KOXXHOMY €Tarll, TaKOX ONUCATH

Ta MpoaHaji3yBaTH CIIOKYCYy B KOMYHIKalIIii.



HaBenemo mpukiaa, y sSIKOMy CIIOKyca BHCTYIAa€ SIK 3aciO, a HE SK
Oe3nocepenHs Mera. Po3rimsiHeMo NpUKIIA] KOMYHIKATHBHOI CHUTyamii 13
BUKOPHUCTAaHHSM TAKTHK JIECTOLIIB TAa PO3rJsay iHdopMauii mix HOBUM
KYTOM 30py. MaHinyisTopoM y JaHOMYy Aiajno3i Buctymnae ['aGpiens, ska
npejcTaBuiIach Sk TiHa, a aapecaToM — Oarariii.

[INT — Posh Restaurant — Day]

(Gabrielle and the older man are now sitting together at her table, and
they are sharing a bottle of wine)

Gabrielle (flirting): So let me get this straight. You play tennis. You
know wine. And you speak mandarin. Does every other man in the world
want you dead?

Rich Man: (laughs) I'm not that impressive. I pulled a grey hair out of
my chest this morning.

Gabrielle: Ha ha. I don’t know. I'd watch your back.

Rich Man: (looks Gabrielle up and down) You know, I've really enjoyed
talking to vou. You uh, well you've made my day. I was thinking if you'd
like to get together again.

Gabrielle: Well Sam, to tell the truth, I'm kind of in a relationship at the
moment. | just wanted to be honest.

(Gabrielle reaches for his hand)

Rich Man: That'’s perfectly okay, Tina. (places his other hand on top of
hers) By the way, this is on me.

Gabrielle: Oh no, you shouldn 't (fake protestations).

Rich Man: Please. It’s my pleasure [8]".

(He hands the bill and his card to the waiter, who looks at it
unbelievingly. He makes accusing eyes at Gabrielle, who looks back at him

with a mix of ‘what?’ and ‘say something I dare you’. The waiter walks
away without saying anything).

MaHinyJiaTop nepedyBae y CKPyTHOMY MaTepialbHOMY CTaHOBHUMIi. Ii
YOJIOBIK 3HAXOJUTHCA 3a TpaTaMu, a X PaxyHKH 3aMOPOKEHi. AJpecaHT
BHKOPHCTOBYE TAKTHKY JIECTOIIIB, BOHa (iipTye 3 ampecarom. (“So let me
get this straight. You play tennis. You know wine. And you speak mandarin.
Does every other man in the world want you dead”)? Peuunienty

MIPUEMHO, ajie BiH MIPUMEHIIYE CBOI I0CTOIHCTBA. (“I’'m not that impressive.



I pulled a grey hair out of my chest this morning”’). MaHIIyJISITOP BAA€THCA
no Hatsaky. (“Ha ha. I don’t know. I'd watch your back”). AnpecaHt
BUCJIOBIIIOE CBO€ 3a0BoJieHHs. (“You know, I’'ve really enjoyed talking to
you. You uh, well you’ve made my day. I was thinking if you’d like to get
together again”). MaHIIyIATOp aKTHUBYE TAKTHKY PO3TJSAAY iH(popMmalii
IiJi HOBUM KyTOM 30py 1 mpukunaerbes yecHoro. (“Well Sam, to tell the
truth, I'm kind of in a relationship at the moment. I just wanted to be
honest”). AnpecaHT He Mae HIUOro MPOTU. A XOdYe MPOSBUTH YBary o0
anpecanTa 1 3arutatuTi 3a paxyHok (“That’s perfectly okay, Tina. (places
his other hand on top of hers) By the way, this is on me”). Maninyastop
saniepeuye. (“Oh no, you shouldn’t”’). PenmieHT IpoCUTh HOMY TO3BOJIUTH
pO3paxyBaTuCh, I Hboro Iie 3aaoBosicHHs. (“Please. It’s my pleasure”).
AgnpecanT pocsarna ycmixy. HaBeneHuidi npukiaa  Ja€e  MOXIHUBICTH
CTBEpJIKYBAaTH, 1[0 TAKTUKHU, OOpaHi aJpecaHToM, €(PEKTHUBHO JOCSTAIOTh
MaHIITyJISITABHOT METH.

B nonaneimomy miaanyeTbest po3poOka kinacudikaiii cTpaTerii 1 TaKTUK
MaHIMyJSAIi, SKI  3aCTOCOBYIOThCS B  IEPCOHAXHOMY  MOBJICHHI

aHTJIOMOBHOTO JUCKYPCY CIIOKYCH.
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