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KOHIEIITYAJIBHI IIAXOAN 1O BUAIJIEHHA O3HAK

KPEATUBHOCTI

YV cmammi npoananizoeano  uaugioomiuli - KoHyenyii  KpeamusHOCmi

3apyOidCHUX Ma GIMYUZHAHUX OOCAIOHUKIB, MOOeNl napamempis i Xapakmepucmux

KpeamueHoCmi, 8U3HAYEHO OCHOBHI 03HAKU MBEOPUYOI 0COOUCOCTI.

Knwueewvie cnosa: kxpeamusnicms, meopuicme.

CtBopeHHss yMOB st (OpMyBaHHS OCBIYE€HOi, TBOpPYOI OCOOMCTOCTI
IrpOMaJIsTHUHA, peatizallii 1 caMopeanizailii Horo mpupo HUX 3aJaTKIB BUSHAYAETHCS
OJIHUM 13 CTpaTEr1yHUX 3aBJaHb PO3BUTKY BCi€i CUCTEMH OCBITH, aJ>)K€ MOTYTHICTh
Jep>KaBU  BU3HAYAETHCA  HAacammepell  KUIbKICTIO  BHUCOKOKBai(piKOBaHMX
CIEMIaIICTIB, M0 TBOPUYO CTaBIATHCS 1O CBOEI CIpaBU, 3JaTHUX CBOEIO MpalCtO
CHOPUSITH YCIIIIHOMY PO3BUTKY HayKH, TEXHIKHM, MHUCTEUTBA. TOMYy OJHUM 13
MPIOPUTETHUX HANpsAMIB peopMyBaHHS BHILOI OCBITH B YKpaiHi € TymMaHi3allis
OCBITHBOI  JAISUIBHOCTi, CHPSIMyBaHHS HaBYAJIbHO-BUXOBHOTO TMIpOLECY Ha
(dbopMyBaHHS TBOPYOI OCOOMCTOCTI MaOyTHHOT'O (paxiBIs, CTBOPEHHS YMOB IS
PO3KPUTTS ii TANAHTIB, JYXOBHO-€MOI[IHHUX Ta PO3YMOBUX 3110HOCTEH.

VY cydacHiil ncuxoJorii Ta neAaroriii npooieMa TBOpUHX 3A10HOCTEN 3aliMae
BOXJIMBE Micle, SK mpobiema po3BUTKYy ocobuctocti (JI.C. Burorcbkuid,
A.H. JleontbeB, S.A. ITlonomaproB, C.JI. PyGinmreiin, B.H. JlyHues,
B.H. [pyxwunin, B.H. Koznenko, JI.Lb. €pmonaeBa-Tomina, A.B. Mopo30s,
J.b. borossnenceka, P. Apnxeiim, JIx. ['indopa, E.II. Toppenc, . Teitnop,
Jlx. Pensymm, C. Minnuk, Jx. ®enpaxpiozeH, P. Crepubepr, I'. AiizeHk.
A. Macnoy, K. Pomxkepc Ta iH.). TBopui 3110HOCTI PO3TISAIAIOTECSA SIK TBOPYUHN
npoaykt (P. Apnxeiim, JI. Teinop, P. Crepubepr), sgx okpema 3110HICTb
(k. T'indopa, I'. Aizenk, [.b. borosenenceka, E.IT. Toppenc), sik ocobucticHa
puca (A. Macnoy, B.H. Ipyxunin), sik TBopunit npouec (/. ®enpaman).

Jlotenep Oarato BITUM3HSHUX YUYEHUX HE BHU3HAIOTh (AKT ICHYBaHHS
KPEaTUBHOCTI SK aBTOHOMHOI, YHIBepcaiabHOi 3710HOCTI. BOHM BBaxaroTh, 1110
TBOPYICTh 3aBXAMU O€3MocepeIHbO MOB'sI3aHa 3 MEBHUM BUJAOM AisUIbHOCTL. ToOTO,
Ha IXHIO IYMKY, HE MOYKHA TOBOPHUTH PO TBOPUICTH y3araii: € Xy/10KHs TBOPYICTb,
HayKOBa TBOPYICTh, TEXHIUHA TBOPYICTH 1 Tak Aaii. OHaK OUIBIIICT BYUSHUX Y CBITI
CXUJISIIOTBCS IO TOrO, IO MPHUpPOAa TBOPUOCTI €IMHA, a TOMY 1 3JaTHICTH [0
TBOPUYOCTI yHiBepcasibHa. HaBuuBImIMCH JiITH y cdepl MUCTELTBA, TEXHIKM YU B
HIIUX BUAAX ASUTBHOCTI, JIFOJAMHA JIETKO MOXKE MEPEHEeCTH Lel T0CBI Y Oyab-saKy
iy cdepy. Came TOMY 3JaTHICTH JAO TBOPYOCTI PO3TISIAETHCS SIK BIIHOCHO



aBTOHOMHA, CaMOCTIMHA 3]1I0HICTb.

Sk 3a3nauae C. CtenaHoB [2], TBOpYI KOMIIOHEHTH THTENEKTYabHUX MPOIIECIB
MpUBEPTANIM yBary 0araTbOX Y4YEHHX BIPOJOBXK BCHOI'O PO3BUTKY MCHUXOJOTTYHOI
Hayku (Anedpen bine, ®penepuk baptiert, Makc Beptreitmep, Bonbdraur Kenep,
Kapn [ynxep). [Ipore B OuibmiocTi muX poOIT (PakTUYHO HE BpPaXOBYBAJIUCS
IHAWBINYaJbHI BIAMIHHOCT1 Y TBOPYMX 310HOCTSX, X04a aBTOPH 1 BU3HABAJIH, 1[0 Y
PI3HUX JIOJIEH 111 3/1I0HOCTI PO3BUHEH1 HEOJIHAKOBO. [HTEepec 10 1HAWBIIYaTbHUX
BIIMIHHOCTEH y TBOpPYMX 3[10HOCTSIX IO3HAYUBCA Y 3B'SI3KY 3 OYEBUIHUMU
JOCSITHEHHSIMU B Tally31 TECTOMETPUUHUX JOCHIIKEHb THTEJIEKTY, a CKOpIIIe 3 He
MEHII OYEBUIHUMHU YIYIIEHHSAMH B Iii1 cdepi.

Ha mouatok 60-x pp. XX cT. Bke OyB HAaKONMMYCHHN MACIITAOHHUI TOCBIT
TECTYBaHHS THTEJEKTY, IO y CBOIO Yepry MOCTaBUJIO MEepeja JOCIITHUKAMH HOBI
nuTaHHsA. 30Kpema, 3'icyBajiocsi, M0 MPOQeciiiHI 1 JKUTTEBI YCMIXHM 30BCIM HE
0e3rmocepe/IHbO MOB'I3aH1 3 PIBHEM IHTENIEKTY, 0 OOYHMCIIIOBABCA 32 JOTOMOIOI0
tectiB [Q. JocBia 3acBiguyBaB, 110 JIOAM 3 HE AyXe BUCOKUM [Q BUABIAIOTHCA
3/1aTH1 Ha HEaOUsIK1 IOCATHEHHsI, a 6araro iHmux, uuit [Q 3Ha4HO BUIIE, HEPIJIKO Bij
HUX BIJCTalOTh. ByJlO BHUCIOBIEHO MPUIYIIEHHS, IO TYT BUPIMIAJbHY pPOJb
BIJIIFPAIOTH SIKICH 1HIII1 SIKOCT1 PO3YyMY, SIKI HE OXOIUJIEH1 TPAJUIIHHUM TECTYBaHHSIM.

OCKUTbKM 3ICTaBJIEHHS YCHIIIHOCTI BUPIMICHHS MPOOJEMHUX CHUTyallld 3
TPaAUIIMHUMHU TECTaMHM I1HTEJIEKTY B OUIBIIOCTI BUMAIKIB MPOJAEMOHCTPYBAJIO
BIJICYTHICTh 3B'SI3KYy MIK HUMH, J€SKI TMCUXOJOTM MJINIUIA BHCHOBKY, IO
e(EeKTUBHICTh BHPINICHHS MpoOOJEeM 3aJeKUTh HE BiJ 3HAaHb 1 HaBUYOK,
BUMIpPIOBAaHUX TECTAMH IHTEJIEKTY, a BiJ OCOOIMBOI 3JaTHOCTI "BUKOPUCTOBYBATU
MOJIaHy B 3aBJIaHHAX 1H(OPMAIlIIO0 PI3HUMH crocoOaMH 1 B iBUAKOMY Temmi". Taky
3IaTHICTh Ha3BaJu KpeamugHnicmio [2].

TepMmiH «KpeaTUBHICTB» Y IENaroriii Ta MCUXoJIorii HaOyB MOIIUPEHHS Ha
3axoni y 60-1i poku XX cromiTts micias nyomikamnii pooir k. I'indopaa, 3aBasku
AKUM (AKTUYHO HAPOJKYETHCS CydacHa IICHUXOJOTiA TBOPYOi 00JapOBAHOCTI
(CcUXO0JIOTist KPEaTUBHOCTI). 32 Cy4YaCHUX YMOB MOHSTTS «KPEATUBHICTH)» aKTHBHO
BUKOPUCTOBYETHhCSI B JIOCHIDKEHHSX BITUM3HSHUX Ta 3apyODLKHUX aBTOPIB
(B. Hpyxwunin, JI. €pmonaeBa-Tomina, M. Kosznenko, M. Jlemenko, O. Jlyk,
A. Macnoy, O. Matromkid, B. Mossiko, B. Tletyxos, K. Tommuna ta i1.) [4]. OqHak,
gk 3a3Haydae P. [1aBmiok, 3rajjane MOHSATTS HE MO>KHA BU3HATH YITKO Ta OJHO3HAYHO
BU3HAUYEHHUM, HE 3alPOMOHOBAHO €IMHOIO MiAX0Ay a00 KOHILEMIIi KPeaTUBHOCTI.
Tiibku B 3apyODKHIA TICHUXOJOTIi ICHY€ OJIM3bKO COTHI BU3HAYEHb 3TaJlaHOTO
MOHSATTS, 110 BiIOWBAaIOTh YSIBJICHHS JOCIIJHUKIB, MPEICTABIEHUX B MEXKax
YHUCIIEHHUX KOHUEMIIA KpeaTUBHOCTI. 3rajlaeMo JIMIIE AEsKi 3 HUX.

Konuyenuia kpeamuenocmi /{nc. Tingpopoa. 3a OCHOBY KOHIICTIIii
KpPEaTUBHOCTI, SIK YHIBEpCAJIbHOI Mi3HaBalbHOI TBOpUOi 3710H0CcTi, k. 'indopn
3aMpoNoOHYBaB pO3pO0JIeHY HUM KyOOBUIHY MOJENb CTPYKTYPH IHTENIEKTY 1
BUSIBJICHI HUM BIMIHHOCTI MK KOHBEPI'€HTHUM 1 TUBEPTCHTHUM MHUCICHHIM. L5
Moziesib MICTUTh 120 pi3HUX IHTENEKTyalbHUX MPOILECiB, SKI 3BOAATHCS 10 15
YUHHUKIB: I ATh ONepalii, YOTUPU BUIU 3MICTY, IIICTh TUIIB IPOAYKTIB PO3YMOBO1
nisuibHOCTI. Onepalii: mi3HaHHS, aM’ siTh, TUBEPIe€HTHE MPOAYKTHUBHE MHCIEHHS,
KOHBEpPIreHTHE MUCJIEHHS, olliHIOBaHH:. Came quBeprentHe mucienss k. I'indopn



CHiBBIAHOCUB 3 KkpeaTuBHICTIO [8]. Sk 3asnaumna J[.b. borosiBneHchbka,
JUBEPIreHTHICTh BUCTYMAE enineHTpoM Teopii [Ix. 'indopnaa, Tomy 3 yacom Oarato
MICUXOJIOT1B MOYaJId PO3YMITH KPEATUBHICTD 1 AUBEPreHTHE MUCJICHHS SIK CHHOHIMU
[1].

Jx. I'indopa, sk 1 ioro nocnigoBuuk E.I1. ToppeHc, BBakaroThCs TOJTOBHUMU
i1eojoraMu "MICUXOMETPUYHOro" MIAXOAY Yy AOCHIIKEHHI KpeaTUBHOCTI. Humu
Oynu  po3poOsieHI TECTHM KpEeaTUBHOCTI, a camMa Mpoueaypa JOCTIIKEHHS
KpEaTUBHOCTI N0/110HA /10 MPOIEAYPH TECTYBAHHS THTEIICKTY.

Konuenuin M. Bonnaxa i H. Kozana. M. Bonnax 1 H. Koran BBa)karoTh, 1110
JUIsl OTPUMAHHS JIOCTOBIPHMX JAHMX MPO KPEATUBHICTh HEOOXIHO KapAHHAIBHO
3MIHUTH TPOLEAYPY AOCHIIKEHHS. BOHH KPUTHKYIOTH dKOPCTKE JIIMITYBaHHS 4acy,
CTBOpPEHHS aTMOc(epu 3MaraibHOCTI Ta HAIBHICTh €IMHOTO KPUTEPIiIO "MPpaBUIbHOT
BIAMOBIAL", 3a3HaYal0uM, M0 32 TaKUX YMOB YCl TE€CTH KpPEAaTUBHOCTI MO CYTI
BUSBIIATHCS TecTaMu aiarHoctuku 1Q.

UucneHHi AOCHIIKEHHsI 3acCBUIYMIM, IO HAsBHICTH Yy BHUIPOOOBYBAHOIO
MOTHBAIli JOCATHEHb, MOTHBAIli 3MaraHHs Y1 MOTHUBALlli COI[IaIbHOTO CXBaJCHHS
YTPYAHIOIOTh MPOSIBU TBOPUYMX 3A10HOCTEH, OJIOKYIOTh CaMOAaKTyali3allilo.
Bpaxosytouu 11ie, M. Bomtax 1 H. Koran npoBoaunu tectyBaHHs AiTeH 1 MiAMITKIB
y BUIJISIAI TPU, TPU I[bOMY 3MaraHHs MIX Y4aCHUKaMU 3BOAWIOCA 0 MIHIMyMY, a
€KCIIEpUMEHTATOp MpHUiiMaB OyIb-IKYy BIAMOBIb BUTPOOOBYBAHOTO.

Jyxe dYacTo 3 BHCOKMM pIBHEM KpEaTUBHOCTI TOB'I3YIOTh CIAa0Ky
MPUCTOCOBHICTh JIIOAMHM A0 couliadbHoro orouenHs. M. Bommax 1 H. Koran,
BHBYAIOUH 3B'I30K MDK KPEATHUBHICTIO M IHTEJIEKTOM, HaMarajiucs MepeBipuTy Ie.
BoHu BUSBWIIM YOTHUPHU TPYNH JITEH, sIKI BIIPI3HSIIMCA CIIOCOOaMM ajanTallii 10
30BHIIIHIX YMOB 1 pINIEHHSM >XUTTEBUX NpoOsiem. HaliOuibin aganTUBHUMY,
3a3HAYalOTh JOCIIAHUKH, € AITH 3 BACOKUM PIBHEM IHTEJIEKTY 1 KpeaTUBHOCTI. Jlami
WIyTh JITU 3 BUCOKUM PIBHEM 1HTEJEKTY, ajie 3 HU3bKOIO KpeaTuBHICTIO. HaliMeHin
COLIIAJIbHO AJaNTUBHUMM BUSBHIMCS AITH 3 BUCOKOIO KPEATUBHICTIO, ajie IMpHU
HU3bKOMY pIBHI IHTENEKTY. JIeMOHCTpYIOTh HEMoraHy ajanrtaiito (IpuHaiiMHI,
30BHI) JIITU 3 HU3bKUM PiBHEM, K IHTEJIEKTY, TaK 1 KPeaTUBHOCTI.

"Teopia ineecmysannsn' P. Cmepnoepea. Teopia, 3anponoHOBaHa
P. Crepubeprom 1 JI. JlaBepToM, € OAHIEI0 3 OCTaHHIX 3a YaCOM BUHUKHEHHS.
ABTOpH AIOTh CBOE BU3HAYEHHS KPEaTUBHOT JIIOJIMHU SIK TAKO1, 1110 BMI€ 3aiiMaTHCs
HEBIOMUMH a00 Maji0 TOMYJISIPHUMHU 1A€sIMH; BCyIEped OINOpYy CEPeIOBHIIA,
HEPO3YMIHHIO 1 HEIPUMHSATTIO, HAMOJISTA€ Ha IEBHUX 171€X 1 "MPoAae iX 32 BUCOKOIO
uiHoto". T'oloBHe, Ha JAYMKY aBTOpIB, BIPHO OI[IHUTH MOTEHIIA]d PO3BUTKY
MEePBUHHUX 17ed 1 MoxiuBuid monuT. KpeaTuBHICTh mependadae, 3 TOUYKU 30Dy
P. CtepuOepra, 37aTHICTh UTH HA PO3YMHHI PU3UK, TOTOBHICTD JIOJIATH TIEPEILIKOIH,
BHYTPIIIHIO MOTHUBAII0, HASIBHICTH TOJEPAHTHOCTI O HEBU3HAYEHOCTI, TOTOBHICTh
MPOTUCTOSATH AyMIll oToueHHs. OOOB'I3KOBUM YMHHUKOM MPOSBY KPEATUBHOCTI €
HasIBHICTh TBOPYOTO CEPEIOBUIIIA.

Teopia kpeamusnoi ocooucmocmi A. Macnoy. Ha nepexonanus A. Macoy,
TEMIIM PO3BUTKY ICTOPUYHOTO MPOLECY OCTAHHIM YacOM 3HAYHO MPUCKOPUIHCS 1
JIIOJICTBO TEPEKUBAE OCOOJMBHUM ICTOPUYHUIA MOMEHT, 30BCIM HECXOXKHH Ha
nonepeaHi. Y CyCnuIbCTBi, CTBEP/KYE JOCTITHUK, Ha3piia HEOOXITHICTh Y HOBOMY



THII1 JIFOJUHU — KPEaTUBHIM 0COOUCTOCTI, sIKy O 3MIHU HE JISIKalu, a HaJAuXallu, siKa
Oyna 6 37aTHa 0 IMITPOBI3allli, BIEBHEHA, MY)KHs, TYXOBHO CHUJIbHA, aIallTUBHA Y
HEeCIo/IiBaH1i, He3HaoMii cutyauii. OTxe, mpobdiieMa KpeaTUBHOCTI, Ha IYMKY
A. Macnoy — 11e nepi 3a Bce mpo0jieMa KpeaTuBHOI 0COOMCTOCTI (a HE MPOAYKTIB
KpEaTUBHOI JSUIBHOCTI, KpEaTHMBHOI TMOBEJIHKM 1 T.1.). ABTOp TIJIHOOKO
NepeKOHaHM, 0 KPEaTUBHICTh MOKE MPOSBIATUCS Y BCbOMY, 10 pOOUTH JTI0JUHA!
B ii CHpUMHSTTI, yCTaHOBKaX, MoBeAiHII. CamMe ToMy BOHA HE MOXE HE BIUIMBATU Ha
KOHTPAKTHUBHY, KOTHITUBHY Ta €MOI[IHHY C(hepy JIOIUHHU.

KpeatuBHicTh, 32 BUCHOBKAMH BYEHOT'0, € €TallOM HATXHEHHOI TBOPYOCTI,
MpoLIECOM JieTaji3alii TBOPYOrO MNPOAYKTY Ta HaJaHHS MHOMY KOHKpPETHOI
npeaMeTHoi (GopmMu. ABTOp BBa)Kae€, IO KOHIIEMIISI KPEATUBHOCTI Ta KOHIIETIiS
3JI0pOBOi, CaMOAKTYyalli3yl0u0i OCOOMCTOCTI HAOMMKYIOTHCS OJIHA 1O OJHOI.
HaBuanHsi TBOpYOCTi, 4M, TOYHIIIE, HABYAHHS 4Yepe3 TBOPUICTb, MOXE OyTH
HAJ3BUYAaHO KOPUCHUM HE€ CTUIbKM ISl TIATOTOBKM JIIOJEW J10 OBOJIOAIHHS
TBOPUYUMHM MPOQECIIMUA YU 10 BUPOOHUITBA MPOAYKTIB MHUCTELTBA, CKUIBKU JJIs
CTBOPEHHS J100POi, rapHO1, XOPOIIOi JTOIUHHU [5].

Iioxio B. /Ipyscunina i H. Xa3zpamoeoi. ABTOpiB 00’€qHYy€e IyMKa, IIO
KpUTEPIEM KPEaTUBHOCTI MOXKE CTaTH HasBHICTb  YCBIIOMJIEHOCTI, sKa
cupuiiMaeTbesi OToYeHHSAIM. CMHCIOBUN KpUTEpi, HAa BIAMIHY BiJl 4aCTOTHOTO,
JI03BOJISIE PO3MEXKOBYBAaTH MPOAYKTHBHI (TBOpYi) 1 HEMPOIYKTUBHI (JAE€BIAHTHI)
NPOSBU JIIOACHKOI akTUBHOCTI. B. JIpyXMHIH NigKpecitoe, 1o "CMHUCIOBUN
KpUTEpi  J103BOJISIE MPU  TECTyBaHHI  PO3JAUIUTH  TOBEIIHKOBI  MPOSIBU
BUIIPOOOBYBAHOI'O MPH TECTYBaHHI Ha BIITBOPIOIOYI (CTEPEOTHUIIHI), OPUTIHANBHI
(TBOpui) 1 HeycBimomiieHl. OpuriHaibHI BIAMOBIAL JIOJAWHA J1a€, BUAUISIOUM OJHI
BJIACTUBOCTI MPEIMETIB ¥ IrHOPYIOUH 1HIII. BUIIIEHHS HEOUEBUIHUX, TPUXOBAHUX
O3HAK 3MIHIOE CMHUCIIOBY l€papXii0 iX 3HAYYIIOCTI, 1 MPEAMET MOCTAE Y HOBOMY
CBITJI, IO ¥ mNOpoKye edeKT HeCcHoAIBaHKH, opuriHaidbHocTl. Ilpore,
OpUTIHAJILHUMU € T1 acoliailii, siki He 3aHaJTO BIIJaJCHI BiJ OYEBHIHUX O3HAK.
TakuM uyuHOM, OpUriHAJABHI BIANOBiAI 3aliMalOTh MPOMDKHE TMOJOXKEHHS MIXK
BIITBOPIOIOYMMH  (CTEPEOTUIIHUMH) 1 HEOCMUCHeHUMH Bianosiasmu. Came
OpUTiHAJbHI BIJIMOBI/I € 03HaKOIO KpeaTuBHOCTI. [IpoTe, Ha AymMKky B. [pyxuHina,
CyyacHI TECTHM KpEaTHUBHOCTI IIBHUJUIE JIO3BOJSIOTh BHUSIBUTH KpPEaTUBHY
OCOOUCTICTh, OJTHAK HE TO3BOJISIIOTH TOUHO BU3HAYUTHU HE KpeaTuBHY. [Ipuunny BiH
BOayae B TOMY, LIO MPOSIB KPEATUBHOCTI € CIOHTAHHUM 1 HE 3aJIeXKUTh BIJ
30BHIIIHBOI 1 BHYTPIIIHBOT PETYIISIIII.

He 3Baxkarouun Ha ycio pi3HOMaHITHICTh BU3HAYEHb KPEATUBHOCTI (SIK 3A10HOCT1
MOPOKYBATU OPHUTIHAIBHI 17€i; BIAMOBISATHUCS BiJ CTEPEOTUITHUX CIIOCOOIB
MUCJICHHSI; 3/1I0HOCTI JI0 TIOCTAaHOBKH T1MOTE3; A0 MOPOJKEHHSI HOBUX KOMOIHAIIN
TOIIO) i cymMapHa XapaKTepUCTUKa IMOJISITa€ B TOMY, IO KPEaTUBHICTh — II€
30amHicms CMeoproeamu Wocs Hoge, opucinanvie [7].

OuiHOYM KpeaTUBHICTh cydacHi mcuxojioru ciigoMm 3a Jx. ['indoprom
BpPaxoBYIOTh 3a3BUYall YOTUPH Kpurtepii. [lpodykmuenicms, abo wuoxicmo, —
3[IaTHICTh /10 MPOAYKYBaHHS MAaKCUMAaJIbHO BEJIMKOro uncia ine. Lleit mokasHuk He
€ crerupIYHUM 711 TBOPYOCTI, OJTHAK UMM OLIbIIe 11eH, TUM OUIbIe MOXJIMBOCTEN
Uisi BUOOpY 3 HUX HAWOUIBbII OpUTIHANBHUX. [ HYyyKicmb — 3[ATHICTb JIETKO



MEPEXOAUTH BiJ SIBUIL OJHOTO KJIACY JI0 SIBUII IHIIOTO KJIACY, YaCTO JIy’Ke aleKUX
3a 3MICTOM OJMH BiA oOnHOTo. IIpoTuUiexHy SKICTb Ha3UMBaIOTh I1HEPTHICTIO
MucneHHs. OpueinanvHicms — OIUH 3 OCHOBHHUX TMOKAa3HUKIB KpeaTHBHOCTI. Lle
3IaTHICTh BHUCYBaTH HOBI, HECMOIBaHI 11€i, 10 BIAPI3HAIOTHCA B IIHUPOKO
BIIOMUX, 3araJIbHONPUMHATUX, OaHambHUX. [HIIMI TOKa3HUK KpPEaTUBHOCTI
MMO3HAYAETHCS TEPMIHOM «po3pobieHicmby. TBOPII MOXKYTh OyTH YMOBHO MOLICH1
Ha Bl BEJIUKI IPYIHU: OJHI BMIIOTh Kpallle MPOJYyKyBaTU OPUTIHAIBHI 17€i, 1HII —
JETaJIbHO, TBOPYO po3po0isATH icHyroui. [li BapianTH TBOpPUYOI MISIILHOCTI
(baxiBUAMH HE PAHXKYIOTHCS, BBAXKAETHCS, 110 11€ IPOCTO Pi3HI CIIOCOOM peanizaiii
TBOPYO1 OCOOUCTOCTI [6].

J. TlepkiHCc 3amponoHyBaB MOJEIb MapaMeTpiB 1  XapaKTEPUCTHK
KpPEaTUBHOCTI, Ky Ha3BaB MOJIEJUTIO IECTUKIHEYHUX CHIKUHOK (Six-trait Snowflake
Model of Creativity) [3]. OCHOBHUMH €JIEMEHTAMH KPEaTUBHOCTI IeH TICHUXO0JIOT
BBAXKAE:

» HasBHICTh CHJIBHOTO BHYTPIIIHBOTO CIIOHYKAaHHS, OOOB'A3KY Tepen
BJJACHUMHU TPUHLHUIIAMH: TBOPELb CXWJIBHHM J0 YCKIJIAJHEHHS, peoprasizaili,
acuMeTpii; BIH OJEp)Ky€ HACOJOAY, KUJAIOUH BUKIMK XaocCy 1 MPOOMBAIOYKCH 10
PO3B'A3KY 1 CUHTE3Y;

» 3JaTHICTh BUXOJUTH 3a MEXI MpHU pillleHHI MpoOJieM: TakK, HANPHUKIA,
yU€H1 BBaXalOTh «TrapHUMU» JIMIIE MUTAaHHSA, L0 JAalOTh MIKaBi, HECIOAiIBaHI
BIIMOBI/I, IO JO3BOJISIE TMOIVISTHYTH Ha TpoOJjieMy 3 I1HIIOTO OOKy, OTpUMaTh
KpeaTUBHE PIIICHHS Y 3pOOUTH BIIKPUTTS;

» MCEHTaJbHY MOOUIBHICTH, IO J1a€ TBOPYUM OCOOMCTOCTSIM MOKJIMBICTH
3HAXOJUTH HOB1 MEPCHNEKTHBU NPH PIMIEHHI TPAJAMIIMHUX YU HECTaHAAPTHHUX
npo0seM: Taki 0COOMCTOCTI CXUJIbHI AyMaTH 1 MIPKYBAaTH «BCYIEPEU»; MIPKYIOUU
MeTaOpUYHO 1 3a aHAJOTi€l0, BOHU 3PEUITOI0 MPUXOJATH A0 MPUMYLIEHb, 10
MPU3BOAATH J0 PIICHHS;

» TOTOBHICTh PHU3WKYBAaTH 1 MOMHISTUCS: TBOpYI OCOOMCTOCTI 3AaTHI
HABYATHUCS HA BJIACHUX MOMUIIKAX; «IPALIOIOYN» HA MEX1 MOXKJIMBOCTEH, TaM, Je
BEJIUKUM PU3HK MOMUIKU, KPEaTUBHO 00AapoOBaHi JIOAU 3 OUIBIIOK IMOBIPHICTIO
BUJIAIOTh HOB1 KPEaTUBHI PE3yJIbTATH;

» TPUUHATTS CTOPOHHIX TOYOK 30pYy: KpEaTHUBHI OCOOMCTOCTI CXWJIbHI HE
TUIBKM KPUTHYHO PO3TIISAIATH 1 aHANI3yBaTH BIACHI 17Iei UM MPOIO3HIlii, ajie TAKOXK
aJIeKBaTHO CIPUMMAIOTh YYKYy AYMKY UM KPUTUKY, BOHU O0'€KTHBHI, IO O3HA4a€e
BUXI1J] 382 MEX1 CBOTO «SI», momyK 1 00JIiK Mopaj KOMIETEHTHUX KOJIET, MEPEBIPKY
CBOIX 17I€H;

»  BHYTPIIIHIO MOTHUBAIIIO: TBOPIIl 3aHYPIOIOTHCS Y MPOIEC MIsUIBHOCTI 3a
BJIACHUM Oa)kKaHHSIM, HE 3apaJyl 30BHIIIHIX MaTepiaIbHUX CTUMYJIB, iXHIO poOOTY
KaTaJli3ye Haco0JIO/a, 3aI0BOJICHHS 1 KOPUCTH Bij podotu [3].

A. Teitnop y kam3i «IIpuposa TBOpUOTro MpoIecy» BUOKPEMITIOE M'SITh PIBHIB
3M10HOCTEM 10 TBOPYOCTI, BiJ3HAYaIO4M, IO MEpUIl TPU PIBHI MOXYTh OYyTH
JOCSITHYT1 KO’KHHM 32 YMOB BIJITOBITHOT MOTHBAII11 13aB3s1TOCTi. OCTaHH1 ABa piBHI
J0CITaloTh Jajiexko He Bcl. BoHu XapaktepHi ajis 0OCOOMCTOCTEH, 3AaTHHUX
NepeXKBaTH HATXHEHHS YU 0COOIMBO 00apOBaHUX B1J NPUPOAH — T'eHiiB [3].

1. Pigenv npumimuenoi i/uu inmyimuenoi excnpecii. TBOpUICTb Ha ILOMY PIBHI



ABJI€ cO0010 OE3MOoCcCEePeIHE 1 HAUMPOCTIlIe BUPAKEHHS MOYYTTIB, €MOLIIH 1 JYMOK,
3a3BHYAll BJIACTUBE AITSIM 1 MIJUIITKaM, 110 HE 3aMalOThCS CIICIIaJIbHO 1 OCTIHHO
mucreuTBoM. Lle HaiBHE 1 MPUMITUBHE MHUCTENTBO (TBOPYICTH), OJIHAK HAIIOBHEHE
MOYYTTAMU 1 nepexkuBaHHsAMHU. [Iporiec 1 pe3ynbTaTi Takoro "HaiBHOrO" TBOPUYOTO
Mpoliecy NpU3HaYeH1 B OCHOBHOMY JJISl BIIACHOTO 3a/I0BOJICHHS.

2. Axaoemiunuil i HayKo8o-mexHiuHuill pigeHv. Jloau, SK 3HAXONATHCS Ha
IbOMY PIBHI KPEaTUBHOCTI, BOJIOAIIOTh IIMPOKUMHU 3HAHHSMH B PI3HHX Tally3X,
3aCBOIIM METOJUKH 1 MPUMOMHU CTBOPEHHS HOBOT'O 3HaHHS Yy pi3HiN (opMi, MatOTh
JOCTAaTHBO JIOCBIY ¥ YMIHHS JIs peajti3allii CBOiX 3ayMiB 1 1J1el, BAKOPUCTOBYIOUU
HIMPOKE KOJIO METO/IIB 1 MPUHOMIB. Y 1IbOMY BUIAJKY TOCKOHAJIE BOJIOJIIHHS CBOIMU
3HAHHSIMU, PEMECIIOM 1 ITHCTPYMEHTOM MO€IHYETHCS 3 TBOPUOIO EHEPTIEIO.

3. Bunaxionuyvkuii pigenv. [l NMIOAMHU-TBOPLS BIIKpUTAa MOXKIIUBICTH
EKCIIEpUMEHTYBATH Y MeXaX CBOiX 3HaHb YU JIISNIBHOCTI (peMeciia), eKCIUTyaTyBaTH
pi3H1 crOCOOM BUKOPUCTaHHS BIAOMMX IHCTPYMEHTIB, MpeAMETIB, minxonis. Ilpu
bOMY  TBOpULI-BUHAXITHUKH  BUKOPUCTOBYIOTH  CTaHAApTHI  MPUNOMH,
3arajbHOBIIOMI (haKTH, CTIHKI HABUYKH JIUIIE SK OMOPY, BUXIAHY TOYKY JUJIst
BUPOOJIEHHS HOBUX 171ed. J[J1 bOro piBHS XapakTepHe pyHHYBaHHS MOBCSIKIEHHUX
MpaBUJI, BUXIJ] 32 MEXK1 aKaJIeMIYHUX TPaJUIIiil.

4. Pigenv innosayit. Y 1bOMY BUNAAKY apTUCTU, TUCbMEHHUKHU, MY3UKaHTH,
BUHAXITHUKHA 1 MUCJIHUTENl L€ OpUTiHaNbHIMI. BOHM pyHHYIOTH BC1 KOPAOHU 1
MPOTIOHYIOTh METOAM, 171€1, 3HAHHS, Kl SKICHO BUIPI3HAIOTHCS B CTaHAAPTHHX.
VsBNEeHHs MONMEpPeAHbOr0 PIBHS 30€piraroThCs JIMINE HA PIBHI CYOCTPYKTYpH,
M1JCBIIOMOTO MUCJICHHS, 1110 KEPY€E HUMU KPEaTUBHUMU 3YCUILISIMHU.

5. Pigenv eenianvnocmi. XapakTepHUHN ISl TOOJUHOKUX 1HIWBITYalbHOCTEH,
171€1 1 BUAKPUTTS SKUX y MUCTEITBI 1 HAyIll 3arajJoM He MOXYTb OyTH BUTIIyMadeH1
YM MpEeJCTaBiIeH1 Y BUMIISIA1 KOMOIHAIIT 1/1€#, 1110 BUHUKJIM Ha MOMEpPEeAHIX PIBHAX
TBOpUYOCTI. ['eHiil 3HaX0UThCS Ha PIBHI IHTEJIEKTYaJIbHOTO 1 TBOPUOTO PO3BUTKY,
AKUNA HEMO)XHA TOSICHUTH 1 JOCSTHYTH 3a JOMOMOIOI0 CBIJOMHUX 3yCcWib. BiH
YHIKaJIbHUH 32 CBOEIO MPUPOJIOIO, 1 B IPUPOIH.

VY 1iomMy TBOpUi 0COOMCTOCTI XapaKTEPU3YIOThCA TUM, IIIO:

» 37aTHI BUSBIATH O€31iU IWBHUX BJIACTHBOCTEH y PI3HUX MPEIMETIB,
MOCTIMHO 3a7al0Th MUTAHHS, MAaIOTh HIUPOKY cepy IHTEPECIiB y PI3HUX Taiys3sx,
4yacTo 30UparoTh KOJEKI[lT He3BUUaHUX peueii;

» JIeTKO TEHEPYIOTh BEIHMKY KUIbKICTH ie¥, BapiaHTiB pilleHHS 3aaad,
3HAXOJATh JJIS PIlIEHHS HE3BUUYalHI, HECTaHAAPTHI, HAYACTIIIEe HABITh YHIKAIbHI
NPUIOMHU 1 METOAM;

» MOXYTb OyTH HECTPUMaHi y BUPa)KEHHI CBO€T TYMKH, paJIUKalbHi, BIEPTI,
HAJ3BUYANHO 3aB35Ti, 0COOIMBO MPH BIJICTOIOBAHHI CBOET TYMKH;

» CXWIbHI JO0 pPHU3UKOBaHUX JMiif, HaBiITh JO TPUTOJ, MOIIOOISIIOTH
OTPUMYBATH HOBI HECIIO/IIBaHI 1 paHillle HE BiIOM1 Bpa)KCHHS;

»  IIKaBISITHCS PI3HUMU 1HTENEKTYAIBHUMU iTpaMU, JIETKO 3aHYPIOIOTHCS Y
(danTa3zii, Mpii, po3ayMH, 3aHYPIOIOTECSL y CBOIO YsIBY; roBopsATh: «LlikaBo, a 110
Oyno 0, skmio...», un «lllo Oyne, SIKIIO MU 3MIHHUMO...»; MaHIMYJIIOOTh 11€sIMU,
Jerko iX BHUIO3MIHIOIOTH, AJaNTyIO4YH 0 IHIIMX YMOB, MOAM(IKYIOUH CBOi
OpUTIHAJIbHI YU YY1 TYMKU;



»  JIeMOHCTPYIOTh KUBUH, TOCTPUI TyMOp, 0a4aTh CMIIlIHE y TUX MPEAMETax
1 CUTyalisix, 1[0 IHIIMM HE 3Jal0ThCSl CMINIHUMU: IXHIM T'yMOp MOXE HaBiTh
BUJIABATUCA HAJITO €KCUEHTPUYHHM;

»  CXWIbHI 10 HECTAaHAAPTHOI TOBEIHKU, OLTBIII TOTOBI JI0 ippallioOHAIEHUX
YUUHKIB; HE COPOMJISITCS IEMOHCTPYBATH BC1 MPOTUPIUYS CBOET HATYPH;

» HaJI3BUYAHO €MOIIiifHi 1 YyTTEBi, CXWIBHI 0 TPOBEACHHS CaMOCTIHHUX
€CTEeTUYHUX AOCHIAIB (Y )KUBOIKUCI, JITepaTypi, My3HIli);

» JIONMyCKaroTh Oe3najas, Xaoc y CBOEMY OTOYEHHI YHM CHTYaIlisiX, He
LIKABISATHCS JAETANSIMU, $IKI BBaXKalOThb HE Ba)XJIMBUMH; BUSBISIOTH cebe sK
HOHKOH(OPMICTH, BBaXAIOTbCA €roiCTaMu, IHAMBIAYaJICTaMU; iX HEMOXKJIIMBO
BIIHECTH JI0 «C1pOi Macu», HE 3aMHUCIIOIYHUCH MTPU HEOOX1THOCTI TPOTUCTABIISIOTh
cebe OUIBIIIOCTI;

» Oynap-sKi KaTeropuyHi TBEP/KEHHS HEe BU3HAIOTh 0€3 BIIACHOI MEPEBIPKH,
MiJaI0Th yC€ 3arajlbHOBU3HAHE KPUTUYHOMY NEperjsify, OJHAaK, SK IPaBHIIO,
KOHCTPYKTHUBHO; CMUIMBICTh PO3YyMY JI03BOJISIE IM CIIITyBaTH CBOIM IHTYILIT [3].

VY cBiif yvac Ix. I'indopa y cBoill BCTynHIA MPOMOBI Ha MOCT MPE3UICHTA
Acortrianii aMepuKaHCbKUX TICUXOJIOTIB BUCYHYB Bl MIPOOJEeMU KPEATUBHOCTI, 1110
MIIAI0THCS BUBYEHHIO: “SIK MU MOEMO BIJKPUTH KPEaTHUBHI OOILSHKYA B HAIIUX
TITSX 1 MOJTOA1?” 1 ““SIK MU MOXKEMO CIIPUSTH PO3BUTKY KpEaTUBHUX 0coOUCTOCTEN?”
JIOCIIAHUKKA TPOAEMOHCTPYBAIM MPAMY 3aJE€XKHICTh KPEAaTUBHOCTI BiJl YMOB
colianizalii, ax J0 piBHSA HaBUaJbHUX 3aKJIAJIB, B SIKUX Pi3HI JIOAN 3700yBalOTh
OCBITY. [HIIMMHU CIOBamMu, € MIKOJIM KOHCEPBATUBHI, 10 (OPMYIOTh BUKOHABIIIB, -
TBOPY1 OCOOMCTOCTI B HUX HE YKUBAIOTHCS, BIITOPraloThCcsl HUMU. | € KoM TBOpUl,
Akl B OyKBaJIbHOMY PO3YMiHHI CJ0Ba HaB4aioTh MHcIUTU KpeatusHo. llle B.O.
CyXOMJIMHCBKHI MIIKPECIIOBaB, M0 TUIBKA TBOPYUHN yUUTEb 3[aTEH 3alajuTH B
YYHAX JKary Ii3HaHHS, TOMY KOKHOMY II€JJaroroBl HEOOXIHO pO3BUBATU
KpPEaTUBHICTb, 110 € TOJIOBHUM MOKAa3HUKOM HOTo mpodeciiiHoi KOMIIETEHTHOCTI.
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CONCEPTUAL APPROACHES TO DISTINGUISHING SPECIFIC
FEATURES OF CREATIVITY

Creating the conditions for the formation of an educated, creative personality
of the citizen, realization and self-realization of his/her natural creative inclinations
is determined by one of the strategic objectives of the entire education system,
because state power is determined primarily by the number of its highly qualified
specialists, creative attitude to their work can contribute to the successful
development of science, technology and art. Therefore, one of the priorities of the
reformation of the system of higher education in Ukraine is the humanization of
educational activities, that presupposes the direction of the educational process to
formation of future creative personality, creating conditions for disclosure of his/her
talents, spiritual, emotional and mental abilities.

In modern psychology and pedagogy the problem of creative abilities occupies
an important place as a major problem of the development of personality (L.S.
Vygotsky, A.N. Leontiev, Y.A. Ponomarev, S. Rubinstein, Dunchev V.N., V.N.
Druzhinin, V.N. Kozlenko, L.B. Ermolaeva-Tomina , A. Morozov, D. Epiphany, R.
Arnheim, J. Guilford, E.P. Torrance, D. Taylor, J. Renzulli, S. tinkers, J. Feldhyuzen,
R. Sternberg, H. Eysenck . Maslow, Rogers et al.). Creativity regarded as a creative
product (R. Arnheim, D. Taylor, R. Sternberg), as a separate capability (J. Guilford,
H. Eysenck, DB Epiphany, EP Torrance); as a personal trait (A . Maslow, V.N.
Druzhinin); as a creative process (D. Feldman).

Until now, many Ukrainian and Russian scholars do not recognize the existence
of creativity as an autonomous universal ability. They consider creativity to be
always directly associated with a particular kind of activity. That’s why, in their
opinion, we can’t talk about creativity in general: there is artistic creativity, scientific
creativity, technical creativity and so on. However, most foreign scholars are
inclined to believe that the nature of creativity is unified; therefore creative
capability is universal as well. Learning to work in sphere of art, technology or other
activities, a person can easily transfer this experience to any other field. That’s why
creativity is considered to be relatively autonomous and self-sufficient. As S.
Stepanov noted [2], creative components of intellectual processes attracted the
attention of many scientists throughout the development of psychological science
(Alfred Binet, Frederick Bartlett, Max Wertheimer, Wolfgang Kohler, Carl Dunker).
However, most of these works do not actually take into account individual
differences in creative abilities, and although the authors recognize that different
people have these abilities developed differently. Interest in individual differences
of creative abilities raised thanks to obvious progress in testometric studies of
intelligence, but rather with the less obvious lapses in this field.

In the early 60-ies of XX century massive experience of testing the intelligence
level has already been gained. So, in its turn it set up new questions to the
researchers. In particular, it was found that professional and personal life success is
not directly related to the level of intelligence, which was calculated using IQ tests.
Experience testified, that people with not relatively high 1Q level are capable of
extraordinary achievement, and many others, whose 1Q is primarily much higher,



often lagging behind. It has been suggested, that the crucial role is played by some
other qualities of the mind that are not covered by traditional testing.

Since comparing success rate of solution of problem situations with traditional
intelligence tests in most cases demonstrated no association between them, some
psychologists have concluded that the effectiveness of problem-solving does not
depend on the knowledge and skills measured by tests of intelligence, but of special
ability "to use information given in the tasks in different ways and at a rapid pace."
Such ability is called creativity. [2]

The term "creativity" in pedagogy and psychology gained popularity in the west
in the 60-ies of XX century after the publication of the works of J. Guilford, through
which modern psychology of creative giftedness was born (psychology of
creativity). Under the present conditions the term "creativity" is widely used in
studies of domestic and foreign authors (V. Druzhinin, L. Ermolaeva-Tomin, M. kid,
M. Leshchenko O. Bow, Maslow, A. Matyushkin, V. Molyako, V. Petukhov, K.
Toshyna et al.). [4] However, as R. Pawluk noted, referred concept can’t be clearly
and unambiguously defined, because single approach or concept creativity was not
offered. In foreign psychology there are about hundreds of definitions of mentioned
concept that reflects understanding of researchers presented within multiple
conceptions of creativity. Let’s mention a few of them.

J. Guilford’s creativity concept. J. Gilford offered a cubical model of
structure of intelligence, developed by himself, where he finds and distinguishes
differences between convergent and divergent thinking, as the foundation of the
concept of creativity as a universal cognitive creative ability. This model contains
120 different intellectual processes that are reduced to 15 factors: five operations,
four types of content, six types of products of mental activity. Operations: cognition,
memory, divergent productive thinking, convergent thinking, assessment. J.
Guilford correlated divergent thinking with creativity. [8] As the D.B.
Bogoyavlenska mentioned, divergency is the epicenter of the J. Guilford’s theory,
s0, in a short period of time many psychologists began to understand creativity and
divergent thinking as synonyms [1].

J. Guilford as well as his follower E.P. Torrance, considered to be chief
ideologues of "psychometric" approach in the study of creativity. They have
developed tests for creativity assessment, and the creativity research procedure
similar to the procedure of testing intelligence.

Concept by Wollach M. and N. Kogan. Wally M. and N. Kogan believe that
to obtain reliable data on the creativity it’s necessary to radically change the
procedure of the research. They criticize strict limitation of time, creating an
atmosphere of competition and the presence of a single criterion of "correct
answers", noting that under such circumstances, all creativity tests basically appear
to be IQ tests.

Numerous studies have shown that the presence of test achievement
motivation, competition or social approval motivation making it much more difficult
to displays creativity by blocking self-actualization. Taking that intro account, Wall
M. and N. Kogan conducted testing of children and adolescents in a form of a game,
while competition among participants was reduced to a minimum, and the



experimenter accepted any answer from tested subjects. Very often poor social
environment adaptability capabilities associated with a high level of creativity.
Wally M. and N. Kogan, investigating the connection between creativity and
intelligence, tried to check it out. They distinguished four groups of children that
used differed ways to adapt to external conditions as well as solved their life
problems in different ways. The most adaptive, as the researchers noted, are children
with high level of intelligence and creativity. Children with high intelligence but low
creativity form the next group. The least socially adaptive children possessed high
creativity, but a low level of intelligence. Demonstrating good adaptive capabilities
(at least outwardly), children that possessed low level of intelligence and creativity.

"The Theory of Investment" by R. Sternberg. The theory proposed by
Robert Sternberg and D. Lavertom is one of the most recent occurrence. The authors
give their definition of a creative person, as such, able to deal with unknown or
unpopular ideas, despite the resistance of the medium, misunderstanding and
rejection, insisting on certain ideas and "sell them at a high price." The most
important thing, according to the author’s point of view, is to correctly assess the
development potential of the primary ideas and potential demand. According to R.
Sternberg creativity involves the ability to go for a reasonable risk, willingness to
overcome obstacles, internal motivation, the presence of tolerance for ambiguity,
willingness to resist the environment. Mandatory factor of display of creativity is the
presence of a creative environment.

Theory of a creative personality by A. Maslow. According to Maslow, the
pace of development of the historical process in recent years has accelerated and
humanity is experiencing a particular historical moment, quite unlike the previous
ones. The researcher indicates, that a need for a new type of man was formed in the
society - the creative personality, whatever changes are not frightened, and inspired,
which would be capable of improvisation, confident, courageous, spiritually strong,
adaptive to unexpected and unfamiliar situation. Thus, the problem of creativity,
according to Maslow - is primarily a problem of the creative personality (not
products of creative activity, creative behavior, etc.). The author is deeply convinced
that creativity can manifest itself in all that does a person: his/her perceptions, values
and behavior. That is why it can’t affect the contrastive, cognitive and emotional
sphere of man.

Creativity, according to the scientist, is a stage of artistic inspiration, the
process of detailing the artistic product and giving it a particular subject form. The
author believes that the concept of creativity and the concept of healthy, self-
actualizing personality are close to each other. Creativity training, or, more
precisely, learning through creativity, can be extremely useful not only to prepare
people to master the creative professions or to the production of art, but to develop
a good, kind and attractive personality. [5]

Approach of B. Druzhinin and N. Hazratovoyi. Authors are being united by
the idea that a criterion of creativity can be awareness, that is perceived by the
environment. Semantic criterion, in contrast to the frequency, allows to distinguish
between productive (creative) and unproductive (deviant) manifestations of human
activity. V. Druzhinin emphasizes that "semantic criterion allows to split behaviors



of the tested intro reproducing (stereotypical), original (creative) and unconscious.
The original answer man/woman gives, highlighting some of the properties of
objects and ignoring others. Highlighting unobvious, hidden signs is changing
semantic hierarchy as well as its importance, and the subject appears in a new light,
which generates the surprise effect and originality. However, original are those
associations that are not too far from obvious signs. Thus, the original answers
occupy an intermediate position between reproducing (stereotypical) and
unconscious answers. So, original answers is a sign of creativity. However,
according to V. Druzhinin, modern creativity tests can detect most creative person,
but can’t distinguish uncreative. He sees the reason in manifestation of creativity as
a spontaneous and independent of external and internal regulation.

Despite all the variety of definitions of creativity (like the ability to generate
original ideas; abandon stereotypical ways of thinking, the ability to statement of
hypotheses, to the generation of new combinations, etc.) of its total characteristic is
that creativity is the ability to create something new, original [7 ].

Assessing creativity in modern psychologists after J. Guildford four criteria re
usually taken intro consider. Productivity, or speed is the ability to maximize the
production of a large number of ideas. This indicator is not specific for creativity,
but the more ideas means the more opportunities to select the most original from
them. Flexibility is the ability to easily switch from one class of phenomena to
another class of phenomena, often very distant in meaning from one another. The
opposite quality is called inertia of thinking. Originality is one of the key indicators
of creativity. This is the ability to impose new, unexpected ideas that differ from the
widely known conventional, banal ones. Another indicator of creativity is termed
"elaborated." Creators (producers) can be roughly divided into two groups:
representatives of the first one are better able to produce original ideas, others can
specifically, creatively develop existing ones. These variants of creativity are not
ranked by experts, it is believed that it’s just different types of creative personality
[6].

In general, creative individuals are characterized by such features:

able to detect many amazing properties in different subjects, constantly asking
question, with a wide scope of interests in different areas often collect a collection
of unusual things;

easily generate a large number of ideas, options to solve problems, find
solutions to unusual, unconventional, often even unique techniques and methods;

can be unrestrained in expression of their views; radical, stubborn, very
persistent, especially when defending their views;

prone to risky actions, even for adventure, love to get new unexpected and
previously unknown impression;

interested in various intellectual games, easily immersed in fantasy, dreams,
thoughts, immersed in their imaginations, say: "I wonder what would happen if ..."
or "What happens if we change ..."; manipulate ideas it is easy to modify and adapt
to other conditions, modifying their original or thoughts of others;

admit confusion, chaos in their environment or situations are not interested in
the details, which are not considered essential; manifest themselves as



nonconformists; are selfish, individualists, can’t be attributed to the "gray mass";
without hesitation if necessary, opposing the majority;

any categorical statements are not recognized without their own checking;
subjected to all generally accepted critical view, however, usually constructive,
courage of mind allows them to follow their intuition. [3]

Researchers have demonstrated a direct relationship of creativity on the
conditions of socialization, up to the level of education in which different people are
educated. In other words, is a conservative school that forms performers - creative
types can’t survive in such an environment. And there are schools of creativity that,
literally speaking, teach to think creatively. Sukhomlinsky emphasized that only a
creative teacher is able to ignite thirst for knowledge in students, so every teacher is
to develop creativity, which is the main indicator of professional competence.



