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Y ecmammi posxpumo ocobausocmi akmyanizayii MemoHimii y meopax aneaiicbKo2o MOOEPHI3MY, PO32TISIHYMO
CNIBGIOHOWEHHSL MEMOHIMIL [3 XYOO0ICHLOI0 OeMANNI0 MA CUMBONIOM. TaKodic Mosa tide npo napamempu, 3a
AKUMU YT A8UWA OMOMOICHIOIOMBCSL YU PO3PIZHIOIOMbCS, ONUCAHO 3MICH NOHAMb " XYO00dICHA demany" ma
" xyoooicricmo memonimii". Jlo moeo e, BUOKpEMIeHO YUHHUKU, KT 3YMOBTI0I0Mb Peanizayilo NOmeHyiiuHoi
30amHOCMI MEMOHIMIT 00 HAOYymmsL Xy00xcHoCmi. 3’ ACO8AHO WNAXU MPAHCHOPMAYIT IK MEMOHIMIT, max i

MEMOHIMIYHOT 0emali y CUMBOIL, OKPECIeHO CReYuIKy peanizayii CUMBOIIYHO 0OPA3HO20 NOMEHYIay
XY002HCHLOT MEMOHIMIT Y NIOWUHT IHOUBIOYALHO-A6MOPCHKOI KAPMUHU CIMY ma npedcmasieHo OCHOGHI
MEMOHIMIYHI MOOEIi 8 IXHbOMY XYOOHICHLOMY GMINECHHI.

Knrouosi cnosa: memonimis, Xy0024CHA 0emaib, CUMBOIL, XYOONUCHICMb, IHOUBIOYATbHO-ABMOPCHKA KAPMUHA
C8Imy, AH2IUCHKUTL MOOEPHI3M.

IMocranoBka nmpoo6JeMu. MeToHIMIs K (PEHOMEH XYA0KHBOTO AUCKYPCY MPUBEPTAE yBary BUSHHUX MPOTATOM
0araTb0oX pOKiB. Y XyI0KHBOMY JUCKYpPCI METOHIMisi, 3 OIHOro GOKy, HMPOTHCTaBIsAE€ThCs cumBony [1: 53] i
XymoXxHili nerani [2: 8], a 3 Apyroro GOKy, MOXe MTHCS PO B3aEMHY OIM3BKICTh LUX MOHATH [3: 14]. 3azsuuaii
MIPY CITBBITHOIIEHHI METOHIMIi 13 XyIOKHBOIO JAETAJUI0, JIHIBICTH, IO TIEpIle, OTOTOXHIOIOTH OCTAHHIO 3
PIi3HOBHIOM METOHIMIi, 0 Ga3yeThCsi Ha BiJHOIIEHHI YacTHHM # Ifioro, — cuHekmoxor [3: 2], mo apyre,
PO3MEXOBYIOTh IIi 1Ba MOHATTA [4: 6]. BBaxkaeThbes, 110 METOHIMIS BiIpi3HAETHCSA BiJ XyHOKHBOI IeTall 3a
(DyHKLIOHABHUM Ta CTPYKTYPHUM IapaMeTpamMu. Y CHHEKIOCI SIK PI3HOBHII METOHIMII IepeHOC HaMEHYBaHHS
BinOyBaeThCs 3 yacTHHH Ha wine [4: 8]. i1 npeAcTaBIeHHS LINIOr0 B CHHEKIOCI BAKOPUCTOBYETHCS OTO SCKpaBa
puca, 1110 IpUBEPTAE YBary, i OCHOBHE il MPU3HAUYEHHS — CTBOPEHHS 00pa3y NpH 3araibHiii eKOHOMii BUpa)KalbHHUX
3aco0iB. Y neraii, HaBMaku, BUKOPHCTOBYETHCS MaJIONIOMITHA PHCa, 110 CKOpIlle IiJKPECIIOE He 30BHIIIHIH, a
BHYTPILIHIH 3B'A30K SBUIL. Y CHHEKIOCI BiIOYBAa€THCS OJHO3HAYHE 3aMIILEHHS TOTO, IO HA3UBAETBHCS, THUM, IO
Ma€ThCs Ha yBasi, a B JIeTali Ma€e Miclie He 3aMillleHHs, @ pO3BOPOT, po3kputTs [5: 116].

HesBakaroun Ha 3rajfiafi BUIIE po301>KHOCTI, METOHIMIS Ta XYA0XKHS IeTalb MalOTh O6araTo criapbHUX puc. Li
SBUILA PENPE3CHTYIOTh BEIMKE 4epe3 Malle, Iine uepe3 yactuny [4: 5]. MeroHimis Hamae mpo3i roJOBHHI
IMITYJIBC JUTSI PO3BHUTKY: PO3MOBiIb, 3a3BHYal, pyXa€eThCs BiJl YaCTHHHU JIO ITIIOTO UM BiJ| I[IJIOTO — 0 OMHUCY HOTO
YacTHH, TIOB’ I3aHUX MPUIUHOBO-TIPOCTOPOBUMH BigHOMIEHHAMHU. Came sCKpaBa METOHIMIUHA JIeTalbh aKTHUBi3y€
TBOPYY AisJIBHICTh YMTaYa, IPUMYILIYIOYH HOTo BraayBarty ii rimouaani cmuci [2: 10].

IIpm cmiBBigHOLIEHHI METOHIMIi i3 CHMBOJIOM HayKOBLI OOMEXYIOTBCS IEPEBAKHO MOPIBHSIHHAM 1
PO3pI3HEHHSAM IUX JBOX TEKCTOBHUX SIBHII. Tak, 3a XapaKTepoOM CEMaHTHYHOI TPAaHCHO3ULil, CHMBOJIH TPaAULIHHO
PO3IIIAAAIOTECS SIK TaKi, IO IPYHTYIOTHCS Ha aHAJIOT1], SIK, HAPHUKJIaJ], CHMBOJII3M "3Misi-caTana", mo Oa3yeTbes Ha
NEPEHECCHHX 'IBUIKUH-XUTPU, "3ITHY TUH-JIyKaBUH" 32 aHAJIOTIE€I0 33 JiTHUX IICUXIYHUX 1 (PI3MYHUX MPOLECIB!
XUTPUH — TOHM, XTO INBUIKO MHCIIUTh, a00 Ha acolliallii, ToOTO 3Misl, SKa MOB3a€ MO 3¢MJIi, BUCTYIAE CHUMBOJIOM
3emMli, HiJ3eMHOro 1apctea [6: 9], o poduth ix MeTahOpPUYHUMH Y1 METOHIMIYHUMH, BiamosigHo [7: 10].

OnHak HepO3B’ A3aHOIO 3ATMINAETHCS ITij1a HU3Ka MPOoOIeM, sKi, 30KpeMa, CTOCYIOThCSI CTaTyCy METOHIMIi sIK
XyIOKHBOT JeTalli, a TaKOoX JOCHIUKCHHS YMOB, 3aBISKH SKHM METOHIMis HaOyBae CHMBOJIYHOCTI B
XyIO)KHbOMY TeKCTi. Takuii maxix A0 po3risaay METOHIMIi € aKTyaJdbHHMM, BpPaxOBYIOUHM CIPSIMOBaHICTh
CydJacHUX JIIHTBOITOETOJIOTIYHUX CTYAIM HAa PO3KPHUTTS POJIi BEpOATBHOT TPOIIETKU B XYJ0KHBOMY JAMCKYPCi.

Meta cTaTTi nojsrae y po3KpuTTi XyJIOXKHBO 3HAYYIIUX OCOOJIMBOCTEH akTyamizallii MeTOHiIMil y TBopax
aHTIiichrKoro MojepHi3My. [TocTaBiieHa MeTa nepeadadae HEOOXiAHICT PO3B’ AI3aHHS TaKWX 3aBAaHb.

- YTOYHHTH 3MICT TepMiHa "XyI0XKHS IeTalb

- PO3KPHUTH YMHHHMKU HAOYTTs METOHIMIEI0 CHMBOJIYHOCTI B XyZ0)KHBOMY TECTI.

Bukaan ocHOBHOTO MaTepiany mociaimkeHHsi. Y Hamiii pobori, My, Ha Biaminy Big JI. T1. KoxxeBHHKOBOT,
dAKa MiJ Odemaunio PO3yMi€ SIBUIIE, IMOXIJAHE BiJ METOHIMII YM CHHEKIOXH, IIO0 € XapakTepHHM 3aco00M
CTBOPCHHS CUMBOJIYHOCTI Ta ()OPMYBAaHHS CHOKETHO-KOMIIO3MIIIHHOT CTPYKTypH XyAoXHBOro Tekcry [3: 10],
OPIEHTYEMOCS Ha THIIWI acTeKT CIiBBiIHOMIEHHS XYy/I0KHBO1 JeTalli i METOHIMIl, PO3TIISIIal0un JeTallb K OJTHE
3 JpKepes HaOyTTsI BUXiTHOIO METOHIMIEIO XyMOKHBOT 3HAYYIIOCTi, TOPOKEHOI KOHTEKCTHAM OTOYEHHSM. Tak,
y pomasni JI. I'. Jloypenca "Lady Chatterley’s Loverkynoxus nerans crippled legs(noxanigeni Horu), B OCHOBI
KO JIe)KUTh MeToHIMiuHa Mojeas YACTUHA (sora) 3amicts LIIJIOT'O (roaunm), akTyali3yeThCs 3a paXyHOK
MMOBTOPEHHS TEMAaTUIHO TOEJHAHUX CJIiB, M0 € TEKCTOBHUMH CHUTHAJIaMH, K BiJICHJIalOTh HAC IO Ii€i jerani
(muB. Tabm. 1.1).
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1. A. Tpybenxo. [Jorcepena xy00xcHboi MemoHimii' y npo3i aneniticbkoeo MOOEPHI3My
(na mamepiani meopie B. Byag ma J]. I'. Jloypenca)

Tabmuus 1.1.
TekcToBi curaanu, mwo GopMyThH Xy/I0KHIO AeTajb "crippled legs'
y pomani JI. T'. Jloypenca "Lady Chatterley’s Lover".
peaJizalisi B TeKCTi NPUKJIAAH CTOpiHKAa

lame (nokaiueHmit) Now he was lamed; he was lame. 18; 19
maiming (ckaniueHuii) He was much too hurt in himself, the great shock of his

maiming to be easy and flippant. 19
hurt (yuxomxeHHuii) He was hurt thing. 19
crippled legs (mapanizosani | Any good nurse can attend to his crippled legs. 98
HOTH)

3 oxHOro 60Ky, MeToHIMiuHa faetansb crippled legsnabyBae xymoXKHBOI 3HAYYIIOCTI BHACIIIOK aKLECHTYyaLil
BAXKIIMBOI I pOMaHy pUCH MepcoHaxa. Tak, roJIoBHHM Tepoil pomany, jopna Yarrepseil, MOBEPHYBIIKCH 3
BiiHM KANKOIO, HAMAraeThCs pealisyBaTd cebe B iHTeNeKTyalbHili cdepi misubHocTi. Moro maetok cras
ocepeakoM iHTenekTyariB. OgHak 4yuM O BiH He 3aiiMaBcs, Kmiddopa BiquyBaB cebe HEMACHOIO JIFOIUHOIO.
3aBasKy XyJI0oKHIN aetari crippled legSysara akueHTyeThCs Ha 1HAMBIAYyani3ylO4ill puCi 30BHILIHOCTI repos, a
caMme KamnTei. BHOKpeMIICHHS 1Ii€l pUCH € BOXIIMBUM €JIEMEHTOM CIOKeTHOI 1moOynoBu TBOpy. Came KaminTBo
reposi crae NpUYMHOI Horo HemacHoro *kuTTs. Ha nymky JI. I'. JloypeHca, icTHHA >KUTTS IOJISIra€ y TrapMoHil
TijNa 1 po3ymy, y X IpupoHiii piBHOBa3si [8: 95].

VY 3a3nHayeHomy pomani Kiiddopn 300paxyerbcss sk (i3UYHO CHIIBHA JIIOAMHA, ajle B TOW JK€ dac
Oe3mopaHMi Kajlika, 10 Ha3aBKau NPUKYTHI 10 cBoro kpicia (Big and_strongas he was, he was helpless

3 apyroro 60Ky, METOHIMIsI Ho2a — H0OuHA HaOyBa€ JOJATKOBOI XyJOXHOCTI 32 PaXyHOK ii BKJIIOYECHHS B
CIOKETHO-KOMTIO3UITIIHY cucTeMy pomany. Hanmpuxma:

Connie woke up to the existencdagfs They became more important to her than faces, which are no longer
very real. How few people had live, aléeyd She looked at the men in stalls. Great pudding things in black
pudding-cloth, or lean wooden sticks in black funeral stuff, or well-shaped yegawvithout any meaning
whatever,_either sensuality or temdess, just mere leggy ordinarinesat pranced around [...] Awfulthe
millions of meaningledgegsprancing around{9: 354-355].

Y HaBeleHOMY TEKCTOBOMY (parMeHTi, ae napyxkuHa sopna Yarreprmedd KoHHi 31 cBo€lo cecTporo
BignounBawoTh y JIOHAOHI, 3aBIsKU 0araTopa3oBOMY IOBTOPEHHIO METOHIMII Hoea — Jroduna Ta i
KOHTEKCTYaJIbHIl 3B’ SI3aHOCTI 3 eKCIpECMBHIMH 3BopoTamu Without any meaning whatever, either sensuality or
tendernesg6e3 Oyab-sK0i METH, YyTTEBOCTI YK HiKHOCTI), Mmere leggy ordinarines§/croro nuiie I0BroHOra
OesmocepeanicTh) Ta emireToM awful (kaxauBHil) penpe3eHTYETHCS HETATHBHE CTABJIEHHS I'OJIOBHOI T'€pOiHi 10
JOHIOHLIB. XyIOXHS 3HAYYLIICTP METOHIMIYHOTO BXKHMBAHHS IMEHHHKA |€gS crae 3po3yminuM BHACTIZOK
3Iy4CeHHS 1HAWBiAyaJbHO-aBTOPCHKOTO CTaBICHHS aBTOpa A0 JIOHIOHY Ta HOro MEIIKaHI[B y PO3KBIT
innycrpianizanii. 1. I'. Jloypenc y cBoix nucrtax nucas: "JIOHAOH — 1€ *KaxJIMBE MICTO, TaKe TEMHE, TAKE CYMHE,
OnsKII0-cipe, 3 6e3(hOpMHOI0 MacoI0 Jitojiei. Sk xaxuBo 0yo 0, KON 51 0 y e MOMEHT 3HAXOIMBCS B OTUIHIN
armoc(epi Jlongony" [10: 402-403].

Sk MeToHiMisf, Tak 1 METOHIMIYHa aeTanb y mpoaHamizoBanux TBopax B. Bynd i JI. I'. Jloypenca
TPaHC(HOPMYETHCH Y CUME0JI 33 TAKUX YMOB: 1) Gararopa3oBoi HOBTOPIOBAHOCTI [IUX TPOIIB B MEXaX OJHOIO Yd
JCKIJTBKOX TBODIB; 2) 3aBASKH 3alydeHHIO aBTOOIOrpadiuyHMX JAaHUX YU CHUHUKIONCIMYHUX 3HAHb 3 OOKY
inreprperaropa; 3) 3a paxyHOK B3a€MOJii 3 IHIIMMHM CTHIICTHYHHMH 3ac00aMH Ta NpUOMaMH, 30KpemMa
Metadoporo. PosrisiHeMo OuTbIl JAETaNbHO JpKEpena HaOYTTs METOHIMIEI0 YW METOHIMIYHOIO JIETallIio
CHUMBOJIIYHOCTI B 000X IIUX aBTOPIB.

Tak, npuKIa0OM CUMBOJIYHOTO MPOYUTAHHS METOHIMII B MeXax OJHOTrO TBOPY MOXKE CIyryBaTH pomaH B.
Byng "Orlando”. Meronimis JJTEPEBO (my6) 3amicts JJOBI'OJIITTS HaOyBae CHMBOJIIYHOCTI 3a paxyHOK il
0araTopa3oBOro MOBTOPY Y poMaHi. ¥ IIbOMY TBOPi, yci moaii B ®HTTI Mosooro roHaka Opiianjo 1oB’ si3aHi 3
IyOOM TIPOTATOM TPHOX CTONITE. Ha mowaTky TBOpY 00pa3 myOy BTIIOETHCS CTHIIICTHYHO HEHTPATBHOIO
JIEKCHYHOIO OAMHUIICI0 08k tree Hanpukia:

He had walked very quickly uphill through ferns and hawthorn bushes, startling deer and wild birds, to a
place crowned by a singleak tree It was very high, so high indeed that nineteen English countries could be
seen beneatfil: 7].

OnHak y ¢iHali poMaHy 3a3HAYCHA METOHIMIisS Ha0yBa€ CHMBOJIIYHOCTI, i Jy0O CTa€ CHMBOJIOM JOBIOJITTS,

o, 3 OAHOTO OOKY, MiAKPIIUTIOETHCS TPAAMIIHHAM CUMBOJIYHUM 3HAYCHHSIM IyOy SK CHMBOJY TBEPIOCTI,
crifikocTi, oBromitrs [12: 144],a 3 iHworo 60Ky, MOBHUM OTOYCHHSAM, HATIPHKIIA:

The ferny path led, with many turns and windings, higher and hightbetoak tree which stood on the top.
The treehad grown bigger, sturdier, and more knotted since she had known it, somewhere about the year 1588,
but it was still in_the prime of lifeThe little sharply frilled leaves were still fluttering thickly on branches.
Flinging herself on the ground, she felt the bones of the tree running out like ribs from a spine this way and that
beneath her. She liked to attach herself to something[tidrdL60].

VY HaBe#eHOMY TEKCTOBOMY (parMeHTI CHMBOJIYHICTH METOHIMIi MiJACHIIIOETBCS 11 KOHTEKCTYaJbHOIO
3B’ s3aHicTIO 3 nmpukMeTHukoM hard (tBepauii, myxwuii) Ta metadoporo the prime of life(y posksiti xurrs).
3MIHIOIOTBCS CIIOXH, KUTTS JIFOJICH, ale He3MIHHUM 3aJIUIIA€THCS JOBTOJITHICTh Iy0a.
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[IpuknamaMu CHMBOJIIYHOTO TPOYHMTAHHS METOHIMIi B MeXax IEKUIbKOX TBOPIB MOXYTh CIIYTYBaTH POMaHH
B. Byad "To the Lighthouse "Jacob’s Room"CroBecha meToHiMist uepen — cmepmb HabyBae CUMBOJIYHOCTI 32
paxyHOK ii 0araTtopa3oBOro MOBTOPY Ta IHTErpallii 3 OJHOTO pOMaHy JO iHIIOTO. Y 3a3HaYeHUX BHILIE POMaHax
TOJIOBHI Tepoi 3HaXO/ATh Yeperl TBapHHH 1 B KIHIIl poMaHy NOMHUpatoTh. Ueper ui MepTBa rojioBa — Iie TPAAULiHHINA
CHMBOJI CMEPTI, aTpuOyT, eMOJieMa XPUCTUSAHCHKUX anocToNiB Y cBartux. [12: 483]. To6To, cloBecHa METOHIMIs
Yeper — CMepPTh B IIX POMaHaX CTAa€ CUMBOJIOM CMEPTI 1 IEPEABICHIKOM TParidHOl J0J1 TepoiB.

YV H. T'. JloypeHca MeToHiMis, 10 HaOyBa€ CHMBOJIIYHOCTI 32 paxyHOK ii Garatopa3oBoro MOBTOPY Ta
iHTerpauii 3 OIHOrO TBOpPY OO iHIIOro, 30Kpema omoBimaHHs "St. Mawr" ta pomany "Women in Love",e
TBAPUHA (kinp) 3amicts IIPUPOJIN. Hanpukmnan;

Then he went on: dancing, pulling, springily progressing sideways, possessed with all the demons of
perversity. Poor Roco’s face grew longer and angrier. A fury rose in him, which he could hardly control. He
hated his horse, and viciously tried to force him to a gsieaight trot. Up went St Mawr on his hind legs, to the
terror of the Row. He got the bit in his teethd began to fighf...] Rico had sprung to the ground, and was
hanging on to the bridle of the rearing stallifi8: 32].

VY HaBegeHOMy TeKCTOBOMY (parmenTi omoBimanus "St. Mawr", ne rosoBHmii repoii Piko Hamaraetbcs
CHJIOIO TPHOOPKATH HOPOBIHMBOIO KOHs, siIKOro mpo3Banu Cesatuit Masp (St Mawr), kiHb OTpUMy€e CHMBOJIIYHE
3HAYEHHS BTUICHHS MPUPOIU. 3aBISKHA O0pOTHOI MiXK JIFOJMHOIO 1 KOHEM, III0 OTMCYEThCS Y MPUKIIaIi, 00poThOa
napaeiabHO BiIOYBa€TbCS MK JFOJUHOIO 1 Mpupoaoro. CTBOPIOETHCS MEBHUH KOHTPACT JIIOJUHA —> MPUPOJA.

Opnak y 1iit 60poTH0i IT0IMHA OTPUMYE TIOPa3Ky.

[HIIMM  JDKEpeNioM  CHMBOJIIYHOCTI METOHIMIT € 3alydeHHS 1O BCTAHOBJCHHS CHMBOJIYHOIO 3MICTY
aBTOOIOrpadiyHMX NaHUX YM EHLMKJIONEJUYHUX 3HaHb 3 OOKy iHTeprperaropa. [IpukiagoM Takoi CHMBOJIYHOT
TpaHcdopMarlii MoXKe CIYTyBaTH METOHIMIUHE BXXKMBAHHS IMEHHUKA 03¢pKa/io Y HU3III TAKWX OMOBifAaHs B. Bynd, sk
"An Unwritten Novel", "The New Dress", "The Lady in the Looking Glaas'The Mark on the Wall'Hanpukna;

But she_dared not to look the glass She couldn’t face the whole horrerthe pale yellow, idiotically
fashioned silk dress [...] and all the things that looked so charming in the fashion book, but not oot her
among all these ordinary peofl&4: 48].

VY HaBeneHomy (parmenti omoBiganus "The New Dress"je onucyloTbCsi MOYYTTS TOJOBHOI TepoiHi, ska
MUBUTBCS Y NI3EpPKaJo, 00pa3 J3epKana CTac HETaTUBHUM 3aBISIKM KOHTEKCTYalbHHWM 3B’S3aHOCTI METOHIMII 3
Bupasom dared not to looKxe cmiti nornmsiHyTH) Ta eMouiitHo 3abapBieHuM BupazoM Whole horror (cyuineauit
xax). Came Tomi, Kond MeiiOn GaunTh BigOOpaKEHHs y J3€pKaii CBO€Ei JKOBTOI CYKHI, 1l OXOIUIIOE Haman
JIETKOAYXOCTI 1 6osiry3TBa. MeToHIMIuHE BXKHMBaHHS iMeHHHKa (lass (q3epkao) 3aMicTh COPOMY Ta MPHUXOBAHUX
KOMIUTEKCIB TIEPCOHAXY CTa€e OiTbII 3pO3yMIJIMM y KOHTEKCTI aBTOOiorpadiuHux AaHuX. HeraTwWBHE CTaBICHHS
B. Bynd no n3epkai nos’ si3aHe 3 THM, 10 B JUTHHCTBI HaJl HEIO OyJIO BUMHEHE CEKCyaJIbHE HACHILIS OJJHOKPOBHUM
opatom JIxxepanbaom JlakBoprom. 3 iboro MmoMeHTy B. Bynd modana BimdyBaTH cOpoM i cTpax, KOJH JUBHIACH Y
J3epKaso, i Hamaranacsi yHuKaTu a3epkai. L{i cmoraan nepeciiayBanu aBTopky Bee 11 xkutTs [15: 125-126].

VY XymoXHbOMY TBOpPi IHITUM JDKEpeIOM HaOyTTs METOHIMIEI0 CHMBOJIYHOCTI € B3aemMois MmeTtadopu i

meroHimii. [Ipuknagamu takoi B3aemoni y J[. I'. Jloypenca e meradopuuHi cuMBOiM, 0 0a3yloThCs Ha
metoriMii YJIEH KATET'OPII 3amicts BCIET KATET'OPII, 1o sknx HanekaTh 06pa3y THX UM iHIIMX TBapHH.
Tak, y onosigauni [{. T'. Jloyperca "The FOX" kiouoBuM 00pa3oM, 3 sIKUM acOLUIOETHCS TOJOBHUI Tepoi, €
obpa3 ymca. OgHak 00pa3 1i€ei TBApWHU TBOPI BHHHKAE T 70 nosBu ['eHpi. Hemni Mapd, ska Memkae 3 CBOEIO
CecTporo, rnomMivae, mo 3 ixHboi ¢epmu 3HHMKae ntuisl. OgHOro pasdy BIITKY BOHA HaTpalulsie Ha JIKCa,
nporukiusuii norisa (knowing look sikoro cripasiisie Ha Hel BEJIMKE BPaKEHHS, HAIIPHKIIA,

She took her gun and went to look the fox For he had lifted his eyes upon her, and his knowing look
seemed to have entered her brain. She didn’t so much think of him: she was possessed by him. She saw his dark,
shrewd, unabashed eye looking into her, knowing her. She felt him invisibly master her spirit [.. thi¢ feas
which somehow dominated her unconsciousness, possessed the blank half of hdGusdAbl].

3a3Buyail JIMC € CUMBOJIOM XHTPOCTIi, 3AaTHOCTI JOCATaTH 0a)XaHOTro LUIIXOM oOMaHy, jectoulis [12: 94].

IIpoTe y KOHTEKCTi I[bOTO OTIOBIJaHHS JIMC BUCTYIIA€ CBOEPIMHUM MEPEABICHUKOM 3MiH Yy KHATTI Hemti, 1o sakux
BOHA cBizioMo Oyia roroBa. Came B Lieii MOMEHT Ha (epMi cecTep 3'BISETHCS TOJIOBHUN Irepoi, SKUH KOJIUChH
MEIIKaB y IXHbOMY OYIWHKY pa3oM 3i cBoiM mimom. 3yctpid 3 ['eHpi cripaBmiia Ha Hemi Te % caMe BpaskeHHS,
110 i 3ycTpid 3 JiMcoM, oco0auBo nponukiusuii morsn (knowing look teapunu. BouecTBo nca camum Ienpi,
Ha Hally AyMKY, CUMBOJII3y€ BTpaTy repoeM "CBOTo 5" 1 CTAa€ MOYaTKOM JAMCTapMOHIl y BIAHOUIEHHSIX MOJOANX
moaeit. HaBiTh micis oapyXeHHsI iM He BIAETHCSI BiITHOBUTH TAPMOHIIO Y TIOJPYKHHOMY JKUTTI, HATIPUKIIA]:

But though she belonged to him, though she lived in his shadow, as if she could not be away from him, she was not
happy She did not want to leave him: and yet she did not feel free with hirhl¢§. rg@alized that though he was
married to her and possessed her in every possible way, apparently, and though she wanted him to possess her, she
wanted it, she wanted nothing else, now, still he did not quite succeed. Something wafl@ii€shg

[puknagom MeTadTOHIMIYHOT CUMBOJIKH y TBopax B. Bynd moxe ciayrysatu ¢parmeHt pomany "To the
Lighthouse":

Losing personality, one lost the fret, the hurry, the stir; and there rose to her lips always some exclamation of
triumph over life when things came together in peace, this rest, this etamdtypausing there she looked out to
meet thastroke of the Lighthousgthe longsteady strokethe last of the three, which wher stroke for watching
them in this mood always at this hour one could not help attaching oneself to one thing especially of the things one
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1. A. Tpybenxo. [Jorcepena xy00xcHboi MemoHimii' y npo3i aneniticbkoeo MOOEPHI3My
(na mamepiani meopie B. Byag ma J]. I'. Jloypenca)

saw; and this thing, thieng steady strokewasher stroke Often she found herself sitting and looking, sitting and

looking, with her work in her hands until she became the thing she looketaitlight[17: 96-97].

VY HaBeneHnoMy (parmenTi poMany B ocHOBI MeradopuuHoro cumBoiay Stroke of the Lighthous@ipomins
Masika) exuth MetoHimMis YACTHUHA (stroke)samicts LHIJIOT'O (light). YV pomani noi3nka Ha Masik i cam o6pa3
Masika Ha0yBarOTh CHMBOJIIYHOTO 3Ha4eHHS. LI MOIOpoXK — NUIAX TepoiB B €roi3sMy J0 MPUAHSTTS XKUTTS SK
TAKOro i PO3yMiHHs IHIIMX JIIOACH, lie UUISIX 70 BiHOBJICHHs rapMmoHii y xutri [18: 108-109].Y naBeneHomy
TIPHUKIIAJi YOCOOJICHHSM JIFOJMHH, 110 BiJHAWILIA TAPMOHIIO Y KHUTTI, € Mmicic Pem3i. Came B TO MOMEHT, KOJH
BOHA BigUyBae CIHOKiii Ta MHp, TepoOiHsS IUBUTHCS HA MPOMIHb CBiTNIA, WO #ine Bim Maska. 3aBIsSKH
MOBTOPIOBAHOCTI ciioBa Stroke (mpomine) Ta mapaseni, o IpoBOAUTHCA MiXkK cBiTIIOM Ta Micic Pemsi (her stroke;
she became the thing she looked at — that)lighomize crae cumBonom ectBa micic Pemsi, sikiii Bmamocst y
Xa0THYHOMY KHTTI BiJiHAMTH CIIOKii Ta piBHOBary [18: 108].

BucHoBkHu pociuimkenHs. OTKe, B XyIOXKHbOMY HCKYPCI METOHIMis € He JHIIe 3ac000M CTBOPCHHS
00pa3HOCTi, ajie i MPOYKTUBHUM JDKEPEIIOM CHMBOJIITHOCTI, sIKa JIOCATAETHCS 32 PaXyHOK 1HTerpaii MeToHIMii
3 OZIHOTO TBOPY JO iHIIOTO, 3aMydYeHH] A1 X iHTeprnpeTalil BepTUKAIbHOTO KOHTEKCTY Ta B3a€MOJIi 3 1HIIUMHU
CTHWIIICTHIHUMH 3aco0amu, 30kpemMa Metadoporo. XymoKHICTh METOHIMil € HacHigKoM I CHUMBOJIYHOCTI,

CTaTyCy XyJ0XHBOI AeTalll Ta B3a€MOZII 3 IHIIMMU €JIEMEHTaMH TBODY.

IlepcnieKTUBHUM BHIAETHCS PO3KPUTTS MEXaHi3MiB (YHKITIOHYBaHHS MeTaQTOHIMII y AMCKypcax pi3HUX
THUIIIB Ta OKpPECJICHHS cHeuu@iKh iHIUBIILyalbHO-aBTOPCHKOI KapTUHM CBITY Kpi3b NPH3MY CHMBOJIYHOTO
00pa3HOTO MOTeHITiay MeTaTOHIMI].

CIIMCOK BUKOPUCTAHUX JKEPEJI TA JIITEPATYPHU

lenectiok E. B. CuMBou vVersusrpon : cpaBHUTebHbIN aHamn3 ceMantuku / E. B. [lenectrok // ®unonoruyeckue
Hayku. — 2001. Ne 6. — C. 50-58.

Bbepesnsk M. A. Tumnsl 1 GyHKINH XyA0KECTBEHHOH ETaly B aHIVIOSI3BIYHON Mpo3e | aBToped. Icc. Ha COUCKaHUE
yd. crenenu kaua. ¢punon. Hayk : cner. 10.02.04 I'epmanckue s3siku” / M. A. bepesnsik. — Onecca, 1985. — 1%.
Kosxesuukona JI. II. MeTOHMMUS U CUMBOJIMKA XyJOXECTBEHHOTO TEKCTa B aHIVIMMCKOM PEANTUCTUYECKOM POMaHe
XX B. : aBTOpe(. QUCC. HA COMCKAaHME yd. CTeNeHH Kauia. ¢uuon. Hayk : cren. 10.02.04 T'epmanckue s3biku” /
JI. TI. KoxxeBHukoBa. — Munck, 1993. — 1%.

HMuposa WM. A. JIMHrBOCTMIMCTHYECKHE CpPEACTBA pEANU3alMHU XYyIDO)KECTBEHHOH JeTald B KOPOTKOM
IICHXOJIOTHYECKOM pacckasze (Ha MaTepHaie Mpo3bl aHIIMHCKUX aBTOpoB XX Beka) : aBToped. AKCC. HA COUCKAHUE
y4. crenenu kaua. ¢puion. Hayk : cner. 10.02.04 I'epmanckue s3piku” / M. A. Il{uposa. —Cn6., 1991. — 18.
Kyxapenko B. A. Iureprperanis Tekcry : [HaB4. moci. Uil CTYIEHT. CTapIIuX KypciB dakynbrer. aHria. Mosu] /
B. A. Kyxapenxko. —Binnunsg : HOBA KHUT'A, 2004. — 272.

BrnagumupoBa D. JI. Drtambsl BO3HHKHOBCHHS 3HAYCHUSI HEIMHIBHCTHYECKOro 3Haka [EnexkrponHuii pecypce] /
3. 1. BnagumupoBa //  Antpomonormueckas cemmoruka. — 2000. — C. 1-19. — Pexum goctymy
http://www.zoo.ssu.samara.ru/base/other/uzl03.doc.

T'opuak T. B. CnoBecHuii 00pa3-cMMBOJI B aMEepHUKaHCBKIH 1moe3ii XX CTOJITTS: KOTHITHBHO-CEMIOTHYHHUI acHeKT :
aBroped. uc. Ha 3100yTTs HayK. CTyMeHs KaH/. Gijgoin. Hayk : crien. 10.02.04 I"epmanceki moBu” / T. B. Topyak. —
Kuig, 2009. — 2@.

Hynosa JI. B. MoxepHusMm B 3apyOexHol jureparype : [y4eb. mocobue mo kypcy "Hcropust 3apyOexHOi
muteparypbl XX Beka"] / dynosa JI. B., Muxansckas H. I1., TpeikoB B. IT. — [5¢ u3n.]. — M. : @nunta : Hayka,
2004. - 24Q..

Lawrence D. H. Lady Chatterley’s Lover [novel] / D. H. Lawrenc€l¥6. : Aurosnorus, KAPO, 2005. — 448.

.Lawrence D. H. Letters / D. H. Lawrence // D. H. Lawrence’s Stories, Essays and Poems / [ed. by

Desmond Hawkings]. — Dent : London : EVERYMAN'S LIBRARY. — 1974. — P. 363-412.

.Woolf V. Orlando [novel] / Virginia Woolf. — L. : Wordsworth Classics, 2003. — 166 p.
. OHuukionequs cuMBosioB / [aBr-coctaB. E. fI. Ileiinunal. — M. : OOO "M3parensctBo ACT" ; XapbkoB :

"Topcunr”, 2003. — 59k.

.Lawrence D. H. St Mawr / D. H. Lawrence // St Mawr and The Virgin and the Gipsy. — L. : Penguin Books, 1975. —

P. 1-165.

.Woolf V. A Haunted House and Other Short Stories / Virginia Woolf. — San Diego, etc. : Harvest Book, Harcourt,

1972. - 148 p.

. Lee H. Virginia Woolf / Hermione Lee. — L. : VINTAGE BOOKS, 1996. — 892 p.

.Lawrence D. H. The Fox / D. H. Lawrence. — NY. : Viking Press, 1968. — 105 p.

.Woolf V. To the Lighthouse [novel] / Virginia Woolf. — L. : Penguin Books, 1996. — 306 p.

.McNichol S. Virginia Woolf and the Poetry of Fiction / Stella McNichol. — New York : Routledge, 2001. — 181 p.

REFERENCES (TRANSLATED & TRANSLITERATED)

Shelestyuk E. V. Simvol versus trop : sravnitelnyy analiz semantiki [Symbol Versus Trope : the Comparative Analysis
of Semantics] / E. V. Shelestyuk // Filologicheskie nauki [Philological Sciences]. — 280&. — S. 50-58.

Bereznyak M. A. Tipy i funktsii khudozhestvennoy detali v angloyazychnoy proze [Types and Functions of Artistic
Detail in the English Prose] : avtoref. diss. na soiskaniye uch. stepeni kand. filol. nauk : 10.02.04 "Germanskiye
yazyki" / M. A. Bereznyak. — Odessa, 1985. — 17 s.

Kozhevnikova L. P. Metonimiya i simvolika khudozhestvennogo teksta v angliyskom realisticheskom Knene
[Metonymy and Fiction Symbolism in the English Realistic Novel of the XX Century] : avtoref. diss. na soiskaniye
uch. stepeni kand. filol. nauk : 10.02.04 "Germanskiye yazyki" / L. P. Kozhevnikova. — Minsk, 1993. — 17 s.

Shchirova I. A. Lingvostilisticheskiye sredstva realizatsii khudozhestvennoy detali v korotkom psikhologicheskom
rasskaze (na materiale prozy angliyskikh avtorov XX veka) [Linguostylistic Means of Artistic Detail’'s Realization

271



Bicnuk JKumomupcvkozo depacagnozo ynieepcumemy. Bunyck 3 (75).@inonoziuni nayxu

in the Short Psychological Prose by English Writes of the XX Century] : avtoref. diss. na soiskaniye uch. stepeni
kand. filol. nauk : 10.02.04 "Germanskiye yazyki" / I. A. Shchirova. — Sankt-Peterburg, 1991. — 18 s.

5. Kukharenko V. A. Interpretatsiya tekstu [Text Interpretation] : [navch. posib. dlya studentiv starshykh kursiv
fakul'tet. angl. movy / V. A. Kukharenko. — Vinnytsya : NOVA KNYGA, 2004. — 272 s.

6. Vladimirova E. D. Etapy vozniknoveniya znacheniya nelingvisticheskogo znaka [Stages of Nonlinguistic Sign
Origin] [Elektronyy resurs] / E. D. Vladimirova // Antropologicheskaya semiotika [Anthropologic Semiotics]. —
2000. — S. 1-19. — Rezhym dostupu : http://www.zoo.ssu.samara.ru/base/other/uzl03.doc.

7. Gorchak T. V. Slovesnyy obraz-symvol v amerykanskiy poeziiy XX stolittya : kognityvno-semiotychnyy aspekt
[Verbal Image-Symbol in the American Poetry of the XX Century : the Cognitive-Semiotic Aspect] : avtoref. dys.
na zdobuttya nauk. stupenya kand. filol. nauk : 10.02.04 "Germanski movy" / T. V. Gordhak, 2009. — 20 s.

8. Dudova L. V. Modernizm v zarubezhnoy literature [Modermism in the Foreign Literature] : [ucheb. posob. po kursu
"Istoriya zarubezhnoy literatury XX veka] / Dudova L. V., Mikhalskaya N. P., Trykov V. P. — [5-e izd.]. — M. :
Flinta : Nauka, 2004. — 240 s.

9. Lawrence D. H. Lady Chatterley’s Lover [novel] / D. H. Lawrence. — Sankt-Peterburg : AntolkogiR@, 2005. — 448 s.

10.Lawrence D. H. Letters / T. V. Gorchak // D. H. Lawrence’s Stories, Essays and Poems / [ed. by Desmond
Hawkings]. — Dent : London : EVERYMAN'S LIBRARY. — 1974. — P. 363-412.

11. Woolf V. Orlando [novel] / Virginia Woolf. — L. : Wordsworth Classics, 2003. — 166 p.

12. Entsiklopediya simvolov [Encyclopedia of Symbols] / [avt-sostav. Sheynina E. Ya.]. — M. : OOO "lzdatelstvo AST"
: Kharkov : "Torsing", 2003. — 591 s.

13. Lawrence D. H. St Mawr / D. H. Lawrence // St Mawr and The Virgin and the Gipsy. — L. : Penguin Books, 1975. —
P. 1-165.

14. Woolf V. A Haunted House and Other Short Stories / Virginia Woolf. — San Diego, etc. : Harvest Book, Harcourt,
1972. - 148 p.

15. Lee H. Virginia Woolf / Hermione Lee. — L. : VINTAGE BOOKS, 1996. — 892 p.

16. Lawrence D. H. The Fox / D. H. Lawrence. — NY. : Viking Press, 1968. — 105 p.

17. Woolf V. To the Lighthouse [novel] / Virginia Woolf. — L. : Penguin Books, 1996. — 306 p.

18. McNichol S. Virginia Woolf and the Poetry of Fiction / Stella McNichol. — New York : Routledge, 2001. — 181 p.

Marepian Haniiimos no penakuii 31.03. 2014.

Tpyoenxo H. A. Hcmounuku Xy00cecmeeHHON MEMOHUMUY 8 RPO3e AHZIUICKOZ0 MOOEPHUIMA
(na mamepuane npoussedenuii B. Byngh u /. I'. Jloypenca).

B cmamve packpoimul 0cob6eHHOCMU AKMYANUZAYUU MEMOHUMUU 8 NPOUZBEOCHUSX AH2TUTICKO20 MOOEPHUIMA,
DAcCMOMpPeHbl COOMHOUEH UL MEMOHUMUU C XYOOICECMBEHHOU 0emanvio u cumgonom. Taxoce peuv udem o
napamempax, CO2AACHO KOMOPbIM MU SEINEHUS. OMONCOECMEISIOMCS U PAZIUYAIOMCSL, ONUCAHO COOEPIICAHUe
nonamuil "xyoooicecmeennas demans" u "xyodooicecmeennocms memonumuu”. K momy dice, gbloenenvl yciogus,
Komopbie 00y CIaA6IUEaOm Peanu3ayuio NOMEHYUAIbHOU CHOCOOHOCHII MEMOHUMULU K RPUOGPEMeH IO
xXyoooicecmgennocmu. Boiscnenv nymu mpancgopmayuu Kak MEMOHUMUL, MAK U MEMOHUMUYECKOU 0emany 6
CUMBOJL, BbISICHEHA CREYUPUKA PeaTU3ayUU CUMBOIUYHO 0OPA3HO20 NOMEHYUANA XY O0IICECNBEHHOU MEMOHUMUU
8 chepe uHOUBUOYANLHO-ABMOPCKO KAPMUHBL MUPA U NPEOCIMABIEHbl OCHOBHbBIE MEMOHUMUYECKUE MOOEU 8 UX
XYO0AHCECBEHHOM BONIOUJEHUU.

Knroueswie cnoea: memonumust, Xy00xucecmeeHHas 0emaib, CUMEO, XY00HCeCMBEEHHOCMb, UHOUBUOYAIbHO-
A8MOPCKAsL KADMUHA MUPQA, AH2IUTCKULL MOOEPHU3M.

Trubenko I. A. Sources of the Literary Metonymy in the English Modernist Prose by Virginia Woolf and
David Herbert Lawrence.

This article focuses on the specificity of the literary metonymy realization in the English modernist fiction. Metonymy
as part of the literary discourse has been attracting attention of many foreign and native linguists for a long period.
On the one hand metonymy is identified with an artistic detail and symbol; on the other hand it is opposed to these
phenomena. However a number of problems concerning the metonymy’s status of an artistic detail and its symbolic
potential haven't been solved yet. Such point of view to literary metonymy through the prism of modern lingvopoetic

studies, which are dedicated to the verbal realization of tropes in the literary discourse, is very perspective. The article
suggests an integral approach that combines contextual, stylistic, and quantitative approaches to determining the
artistic detail and the metonymy symbolic potential in the English modernist prose. The material of the research
contains works by V. Wool and D. H. Lawrence — the most famous representatives of English modernism. The paper
presents an artistic detail as the phenomenon identical to metonymy or synecdoche and one of the main sources of the
artistic effect. The research analyzes the conditions under which metonymy and artistic detail transforms into the
symbol. As a result it is proved that metonymy and artistic detail are verbally relevant units in the English modernist
prose by Virginia Woolf and David Herbert Lawrence. In the literary discourse metonymy is not only the mean of
figurativeness creation, but also the most productive source of symbolism. Symbolism is achieved due to the
integration of this trope from one work to another, the usage of the vertical context for its interpretation, and the
interaction of metonymy with other elements of the literary work, mainly metaphor.

Key words:metonymy, artistic detail, literary discourse, symbol, symbolism, English modernism.
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