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KOMYHIKATHUBHA ITIOBEAIHKA INEPCOHAXIB
BPUTAHCBKOI JPAMM: COIIOJIHI BICTUYHHA ACIIEKT

Cmamms npucesueHa aumanizy KOMYHIKAMUBHOI NOBEOIHKU NEPCOHANCIE OPUMAHCLKOT
opamu. [locniooncyemuvcs cneyuixa KoMyHIKamueHoi no8edinKu, ii 3a1edcHicmsy 8i0 coyiaibHO-
CMAmMyCHUX XAapakmepucmux moseys ma cayxaua. Poszensaodaromscs ocobausocmi peanizayii
OKPEeMHUX MOBHUX MA MOGJIEHHEBUX 3AC00i8, WO 3VMOBIIOIMbCA COYIANbHUMU NAPpAMempamu
nepcoHadica.

Knrouosi crosa: komyHikamusHa nogeodiHKka, CoyianbHUuLl Cmamyc, CoyianbHa pob.

Cmamus noceésauena aHanu3y KOMMYHUKAMUBHO20 NOBEOEHUSI NEPCOHAdN CEU OPUMAHCKOTU
opamvl. Hccnedyemces cneyuguka KOMMYHUKAMUBHO20 HOBEOeHUs, €20 3A8UCUMOCMb Om
COYUATILHO-CIMAMYCHBIX  XAPAKMEPUCMUK 2080pawe20 u caywaiowezo. Paccmampuearomces
ocobenHoCmU  peanu3ayuu OmMOENbHbIX A3bIKOBLIX U peyesblx Ccpeocms, 00)Cl08leHHble
COYUATILHBIMU NAPAMEMPAMU NEPCOHANCA.

Knrouesvie cnosa: xommyHukamuenoe nogeodeHue, COYUANbHBIN CMAMYC, COYUANbHAS
DpOb.

The article deals with the analysis of Modern British Drama personages’ communicative
behaviour. Specificity of communicative behavior and its correlation with social and status
characteristics of the speaker and listener are investigated. The peculiarities of definite language
and speech means realization influenced by the personage’s social parameters are taken into
account.

Key words: communicative behavior, social status, social role.

VY cyyacHUX JHTBICTUYHHUX PO3BIIKaX HE3MIHHUM 3aJIMINAETHCS THTEpEC A0
KOMYHIKaTUBHOI B3a€MO/Iil, M Yac sIKOi 3a0€3MeuyroThCsl HEOOXITHI JIJISt KUTTS
CYCIIIbCTBA SIK €AMHOTO mutoro iHdopmamiiiHi 3B’s3ku [CycoB 2009, 66]. 3
IHIIOTO OOKY, BAKIIMBOIO XapaKTEPHUCTUKOIO MOBHU SIK KOMYHIKaTUBHOTO (DeHOMEHY
€ il opraHiuHa BOYIOBaHICTh y cHTyalito cuiuikyBanHs [Kapacuk 2009, 264].
PBHOMaHITHI MoOJem CHUIKYBaHHS MO PIBHOMY CTPYKTYPYIOTb HPOILIEC
cniikyBaHHs [nuB., Hamp., CemiBanoBa 2008, 573-593]. IlpoTe BCi JOCIITHHKH
CXWJISIFOTBCS JI0 BUJIUIEHHS aJIpecaHTa Ta ajJpecara MOBiOMIICHHS Ta BpaXyBaHHS
iX XapakTepUCTHK, IO BIAOOPaXyeE AHTPOTNOJIOTTYHUN (POKYC JIHTBICTUKHA SK
Hayku [Kapacuk 2009, 268].

JlocmimkeHHsT KOMYHIKaIlii TICHO TMOB'S3aHE 3 aHAI30M KOMYHIKATUBHOI
MOBEJIHKA JIOAWHU. BBemeHe B 00 aMepUKaHCHKUMH  OiXeBIOpHCTaMU
[Malinovski 1964, 63-65], moHSATTA 3a3HAIO CYTTEBOI CBOJIOMI B Mparsx
pociiickkux ncuxomHrBicTiB [TapacoB 1974, 160-161], cormioninrsictiB [bemukon
Kpeicun 2001, 43], miarsoctwiictis [Bumoxyp 1993, 30], mnpeacraBHHKIB
korHiTuBHOI [KubOpuk 1997, 94] Ta nparmaruunoi miHrBicTHKH [[IpoTacoBa 1999,
143]. CygacHi poO3BiIKM HampaBjieHI Ha aHal3 peanidaiii B KOMYHIKATHBHIN
MOBEJIIHIII 0COOJIMBOCTE KOMYHIKATMBHO1 CBiIoMOCTI MOBIs [Taxtaposa 2007,
89-90]; cmiBBiHHOIICHHS MDK CTEPCOTHUIIAMHM IMOBEAIHKM Ta KOMYHIKATHBHOIO
noBeninkoio [Kpacumx 2003, 232-233]. OcobOmmBoro 3HaueHHS HaOyBae
JOCJIIKEHHS!  HAI[lOHAIbHO-CMENU(PIMHUX  OCOOJIMBOCTEH  KOMYHIKATUBHOI



NOBEAIHKH Ta €THIMHO O0YMOBJIEHHMX BIIMIHHOCTEH y BHOOP1 3ac001B KOMYyHIKAILii
[JTapuna 2005, 253-254]. AHaIBYIOTBCS 1 CTEPEOTHIN KOMYHIKATUBHOI
MNOBENIHKHU, 1O € 1i TOTOBUMHU MOJENSMU, MAalOTh YHIBEPCAIbHUN XapakTep MJis
MEBHO1 JIHIBOKYJIBTYPHOI CIUTBHOTH Ta 3aCBOIOIOTHCS IHAMBIIOM B MPOIEC]
corriosorianii [@pososa , 244].

VY HamoMy po3ymiHHI (P€HOMEHY KOMYHIKaTUBHOI MOBEAIHKH MU BUXOAUMO
3 TMOCWIKH, WO ICHYIOTh II€BHI OCOOJMBOCTI KOMYHIKATHBHOI TOBEIIHKH,
3YMOBJIEHI COIIAJIbHO-EKOHOMIUHUM YCTPOEM CYCTUILCTBA Y KOXKHY KOHKPETHY
ernoxy. TakuM YMHOM, MU BH3Ha4Ya€MO KOMYHIKATHBHY MOBEHIHKY SIK CKJIaHUIA
¢dbeHoMeH, 10 Ma€ CoIliANIbHY, KYJIbTypHY, €THIYHY, KOTHITUBHY Ta MCUXOJIOTTUHY
ckianoBi. [lim komynikamueHowo noeedinkorw MU PO3yMIEMO peai3arif0 MOBIIEM
CYKYITHOCTI JIHTBAJIbHUX ¥ EKCTpalTiHIBaAIbHUX 3aCO0IB KOMYHIKAIi, BUOIp SKHX
3QJICKUTh BII CUTyalli CHUIKYBAaHHS, JIHTBAJIbHUX M €KCTPalIIHIBAJIBbHUX IUIEH,
NOPYUIEHUX 1HAUBIIOM, IO HAIEKHUTH /10 TIEBHOI JIHIBOKYJIBTYPHOI CIIUILHOTH, a
TaKOK CTaTyCHHUX XapaKTEPUCTUK YUACHUKIB CIUIKYBaHHS Ta BUKOHYBAaHHX HUMU
poneit. ITIoHATTS KOMYHIKATUBHOI TOBEIIHKMA, HA HaIl TOTJISA, MOXe OyTh
BUKOPHUCTAHE JJIs1 aHAT3y 0COOJIMBOCTEN MEPCOHAKHOTO MOBJICHHS JpaMaTUIHHUX
TBOPIB, OCKUIbKH T'OJIOBHOIO METOIO PaMaTypriB € CTBOPEHHS TaKHX CIICHIYHUX
oOpasiB, sAKki O BiTOOpaXyBaJli OCHOBHI PUCH KOMYHIKATUBHOI ITOBEIIHKH
NPEICTaBHUKIB MEBHOT JIHIBOKYJIbTYPHO1 CIUIbHOTH.

PosrisaeMo corianbHy CKIa0BY KOMYHIKATUBHOI MOBEMHKH. OcTaHHS
3YMOBITIOETECSI ~ COINIOJIIHTBICTHYHUMH ~ TapaMeTpaMu OCOOWCTOCTL, a came
COI[IJILHUM CTaTyCOM Ta COLIQIbHOIO POJUTIO, IO BIUIMBAIOTH HAa CTBOPEHHS
NICBHOTO BapiaHTy KOMyHIkatuBHOI moBeninku [Dopmanosckas 2002, 43]. Posb
KOMYHIKaHTa pO3YMIIOTh $IK ()OPMY CYCHUIBHOI TMOBEAIHKHA JIOAWHHU, ULIO0
3yMOBJICHA HOTO TOJIOKCHHAM Y ACAKIA COMIadbHIA TPy W y MEBHIA CUTyarlii
cuuikyBanus [Kpeicun 1989, 136]. BiamoBimHO KOMYHIKAaTHBHA IIOBEIHKA
BHUCTYIIA€ PETryJISATOPOM BITHOCHMH MDK MOBISIMH, SIKMH JO3BOJISIE HE TUIBKH
noOyyBaTl BJIACHY JIHIIO MOBEIIHKH, a ¥ JIEKOJYyBaTH COLIAJbLHUN CTaTyc Ta
COIllaJIbHY POJIb CIIIBPO3MOBHHUKA B MPOIIECI KOMYHIKATUBHOT B3a€MOIIi.

Hame mociimkeHHs epCOHaKHOTO MOBJICHHSI OPUTAHCHKOI JpaM¥ Ma€ Ha
METl BUAUIMTH COULIAJIbHO-POJLOBY CKIJIQJIOBY KOMYHIKATUBHOI TOBEIIHKHA Ha
npuKiIaal ApamatuuHux TBopiB bepnapna lloy. AHani3 nepcoHa)XKHOTO MOBJICHHS
I’ €CH, 10 MPE3EHTYE KUTTS NPEACTABHUKIB BULIOTO KJACy, MOKa3ye O0COOIMBOCTI
KOMYHIKaTUBHOI TOBEAIHKHM MEPCOHAXIB, 1[0 BUKOHYIOThH MEBHI COLIAJIbHI POJIL B
ciMm’i. Tak, y miagl Matu — AOPOCIMM CHH, € MaTU € TOJIOBOIO CIM’i, a CHH
MaTepiajibHO BiI HEl 3aJICKUTh, 3HAXOAMMO MPUKIAA aBTOPUTAPHOTO CTHIIO Y
KOMYHIKaTUBHIHA ITOBEIIHIII ITepCcOHaKa-Marepi:

LADY BRITOMART. Don't begin to read, Stephen. | shall require all your
attention.

STEPHEN. It was only while | was waiting--



LADY BRITOMART. Don't make excuses, Stephen. [He puts down The
Speaker]. Now! [She finishes her writing; rises; and comes to the settee]. | have not
kept you waiting very long, | think.

STEPHEN. Not at all, mother.

LADY BRITOMART. Bring me my cushion. [He takes the cushion from the
chair at the desk and arranges it for her as she sits down on the settee]. Sit down.
[He sits down and fingers his tie nervously]. Don't fiddle with your tie, Stephen:
there is nothing the matter with it.

STEPHEN. | beg your pardon. [He fiddles with his watch chain instead].

LADY BRITOMART. Now are you attending to me, Stephen?

STEPHEN. Of course, mother [Shaw 1952, 20].

Ak Oauumo 3 TpUKIALy, MaTd JOMIHyE Y [iaJii, MpO IO CBIIYMUTH
BUKOPHCTAHHS Hakazy y (opmi MOBIIEHHEBOTO akTy iH tOHKTUBY (Don't begin to
read), mo MU pO3MIANAEMO SK TOPYIICHHS TPUHIMITY BBIUWIMBOCTI Ta
JEMOHCTpAIlIF0 BUIIOTO CTaTyCy IEpCOHaxa-maTepi. Y BUIMOBIIh MEPCOHAK-CHH
sunpasnoByethest (It was only while | was waiting--), kpim Toro ¥oro peruiika
3QIMIIAETHCS HE3aKIHYEHOIO, IO TaKOX IMIIKPECIIOE JOMIHYBaHHS Marepi.
[lepcoHaxk-MaTH KPUTHUKYE Jii CHHA Ta MPOJIOBKYE 3aCTOCOBYBATH TAKTUKY HaKa3y
(Don't make excuses). PeanizoBanuii Marip’10 KOHCTATHB, X04a 1 € CTaTyCHO-
HEUTPATLHUM MOBJICHHEBHM aKTOM, MICTHTH 11 O3UTUBHY camoolliHKy (I have not
kept you waiting very long, | think). Peakmis cuna (Not at all) manpasiena nHa
MIBHILNEHHS 11 CTaTycy Ta CBIMUMTH MPO HOro Hwk4mMid ctatyc y miani. CTiBeH
BUKOPHUCTOBYE TakTuKy BuOauenus (I beg your pardon), BMKoHye Haka3u marepi
(He puts down The Speaker). Ilpu nboMy aBTOpHTapHHI CTHIb KOMYHIKATHUBHO
MOBENIHKM MaTepl 3HAXOIUTh JIMIIE MAaCUBHUM TpOTeCT 3 Horo ctopoHu (He
fiddles with his watch chain instead). Oco0aHBICTIO KOMYHIKATUBHOT MOBEIIHKA
000X TIEPCOHAKIB € BUKOPUCTAHHS 3BEPTaHb, SIK1 PO3TIBIAAIOTHECS HAMU SK TaKTHUKA
MO3UTUBHOI BBIWIMBOCTI Ta MapKep BHUCOKOI KOMYHIKATUBHOI KOMIIETEHIIIl
NPEICTaBHUKIB BULLOTO Kiacy. TakuM 4YMHOM, y J1iajil JOMIHY€E IEPCOHAXK, 1110 MaEe
BUIIMI CTaTyC y CIM’1, JOJaTKOBO COIliajlbHAa POJIb Marepi MICUIIOETHCS BIKOBHM
napaMeTpoMm.

HacTynuuii npukiag JOeMOHCTpYE 3MIHY KOMYHIKATUBHOI IOBENIHKU
NEPCOHAXIB M BIUIMBOM 3MIH y CUTYyallll cnulKyBaHHsA. Jliana nepeTBoproeThes
Ha Tpiagy, y po3MoBi Oepe ydacTh 0aThKO, SIKH mepedupae Ha cede pPojb TOJOBH
CIM’1, BIIMOBIAHO CTAaTyC MEpPCOHaXKa-KIHKU 3HIKYyeThes. KpiM Toro, mopociuii
CUH 00Upae HOBY TaKTHKY y CIIUIKYBaHH1 3 MatTip’1o0:

LADY BRITOMART [rising and interposing] Stephen: | cannot allow you
to throw away an enormous property like this.

STEPHEN [stiffly] Mother: there must be an end of treating me as a child, if
you please. [Lady Britomart recoils, deeply wounded by his tone]. Until last night |
did not take your attitude seriously, because | did not think you meant it seriously.
But I find now that you left me in the dark as to matters which you should have
explained to me years ago. | am extremely hurt and offended. Any further



discussion of my intentions had better take place with my father, as between one
man and another.

LADY BRITOMART. Stephen! [She sits down again; and her eyes fill with
tears].

UNDERSHAFT [with grave compassion] You see, my dear, it is only the big
men who can be treated as children.

STEPHEN. | am sorry, mother, that you have forced me--

UNDERSHAFT [stopping him] Yes, yes, yes, yes: that's all right, Stephen.
She wont interfere with you any more: your independence is achieved: you have
won your latchkey. Don't rub it in; and above all, don't apologize. [He resumes his
seat]. Now what about your future, as between one man and another--1 beg your
pardon, Biddy: as between two men and a woman.

LADY BRITOMART [who has pulled herself together strongly] | quite
understand, Stephen. By all means go your own way if you feel strong enough.
[Stephen sits down magisterially in the chair at the writing table with an air of
affirming his majority] [Shaw 1952, 84].

Ak OGaunmo 3 NpUKIAAy, HEMpsAME CIIOHYKaHHs y perunii matepi (I cannot
allow you to throw away an enormous property like this) Buknrkae nporecT 3 60Ky
CHHA Yy BUIBII HEMPSIMOTO IHPEKTHBA, MIEBICTh SKOTO TMIIBUIINYETHCS 3aBISKH
BXKMBAHHIO MOJaJIbHOTO JieciioBa must (there must be an end of treating me as a
child), sxuii monpapma mom’ sKiIyeTbesi BBIwIMBOIO (opmynoro (if you please).
[Mpore TakTHKa KpuTHKH NoBemiHKK MaTepi (you left me in the dark as to matters
which you should have explained to me years ago), o KOMOIHYE€THCS 3 TAKTHKOKO
nosicienss (I am extremely hurt and offended) minBuiIytoTh MOBIISI Ta 3HUKYIOTD
cTaTyc ciyxada. BiacyTHiCTh BepOalibHOI peakilii Ta HeBepOadbHA peakilis
nepconaka-marepi (deeply wounded by his tone) cBimumts mpo Te, 110 BOHA
MOTpAIUIIE€ B 3aJIC)KHE cTaHOBHINE. KpiM TOTO, CHH MOSCHIOE MaTepi, 10 TOJOBOO
ciM’i BIH BHU3Hae MpPUCYTHHOrO mpu Oecimi 6arbka (Any further discussion of my
intentions had better take place with my father, as between one man and another),
IO JI0aTKOBO HAHOCUThH 30MTOK CTAaTyCHiM mo3uiii mMatepl. Bokartus y periii
marepi (Stephen!) ta ii HeBepOambHa moBexinka (her eyes fill with tears), mo €
TUTIOBOIO PEAKIEI0 TPEACTABHUIN >KIHOYOI CTaTl, BUPAKAIOTh IMPOTECT MPOTH
KOMYHIKaTUBHOI MOBEAIHKM CHHA, aJleé BOJHOYAC 1 MOKa3yIOTh, 1110 BOHA pUMae
HOBUW po3moAiT poJieil. TakuM YUHOM, CTaTyCHUH pO3MOALUT pojiel y cim’i
JIEMOHCTPYE 3aJ€KHE CTAHOBUIIE XKIHKHU. Peakiisi Marepi pa3oM 13 3ayBaKCHHSIM
Oarpka (You see, my dear, it is only the big men who can be treated as children),
K€ MAa€ Ha METI 3HITH HAIpYyry CUTYyallii, IPU3BOAATHh A0 BUKOPUCTAHHS CHUHOM
takThku BuOauenus (I am sorry, mother). IlpoTe ocTaHHS HIBEIIOETHCS HOTO
HOoJIIbIIMM 3BUHYBaueHHAM Martepi (you have forced me--). batbko mepepuBae
cuna (Yes, yes, yes, yes: that's all right, Stephen), nemoncTpyroun HaiiBuIHMI
CTaTyc y Tpiaji, Ta IHHCTPYKTY€E HOTO MIOA0 Moaajibinoi moseminku (Don't rub it in;
and above all, don't apologize). Bin k¢ BHKOpPHCTOBYE TaKTHKY BHOAUYCHHS Y
3BepHenHi 1o marepi (I beg your pardon, Biddy) ta iHkopropye Ti y mogaisIiny



po3MoBy (s between two men and a woman), 10 TakoX JIEMOHCTPYE HOTO
noMiHyBaHHs y Tpiaai. Peakiis marepi € moctynkoro (By all means go your own
way), sika J03BOJISIE TIEPCOHAKY-XKIHITI 30€perTH 00aMIds, ajieé BUMYIICHOO, PO
o0 CBiMUMTHL T CyMHIB y 3mi0HOcTIX cuHa (if you feel strong enough). Takum
YUHOM, HepCOHEDK')KiHKa BTpada€ CBOE MIaHIBHE CTaHOBHIIC Y BiI[HOIHCHHHX 3
cuHoM. KpiM TOro, reHaep NEPCOHAXIB HAKIAJAE€THCS Ha IHIII CTaTyCHI
XapaKTEepUCTUKH, TIPO IO CBimuaTh perurika cuHa (between one man and another)
Ta 11 OBTOP OAaThKOM.

Anann MNEPCOHAKHOTO MOBJICHHSA 6pI/ITaHCBKOI ApaMHU TIOKa3dye€, 1Mo
KOMYHIKaTUBHA TMOBEAIHKAa MEPCOHAXIB, IO HaJleXaTh JO BHIIOIO Kilacy Ta
BUKOHYIOTh POJII WIEHIB CIM’i, JEMOHCTPYE BHCOKHH PIBEHb KOMYHIKaTHBHOI
KOMIIETEHIIll Ta CBOIO 3JIEXKHICTh B COIUAJLHUX Ta CUTYaTUBHHUX POJIEH, SIKI
YITKO BU3HAYAIOTh MICII€ MOBIIS Y CIMEMHIH lepapXii.

[loganpior0 TMEPCHEKTUBOIO JOCIKEHHS, Ha Hall TOrJsI, € aHaji3
JIHTBOKYJIBTYPHUX, CTHOJIHTBICTHYHHMX, IICHXOJOTIMHUX Ta MparMaTHdHAX
aCIeKTIB KOMYHIKAQTHMBHOI TIOBEAIHKM Ta CTBOPEHHS THIOJOTH  MoOjenei
KOMYHIKAaTUBHOI ~ TOBEAIHKHA, 10 € MNPUHHATHUMU B  OpPUTAHCHKIN
JIHTBOKYJIBTYPHIA CHUIBHOTI HA OCHOBI MEPCOHAXKHOTO AMCKYpPCY OpPUTAHCHKOI
JpaMu.

1. bBemuxose B.HU., Kpvicun JI.II. CouunonuHrBUCTUKAa: Y4eOHUK Juisi BYy30B /
B. W.benukos, JL.II. Kpeicun. — M..PITY, 2001. — 439 c. 2. Bunokyp T.I. ToBopsiumii u
cnymaronmid. Bapuantel pedueBoro mosenenus / T.I. Bunokyp. — M.: Hayka, 1993. — 172 c.
3. Kapacux B. 1. SI3vixoBbie kiroun / B.W. Kapacuk. — M.: 'nosuc, 2009. — 409 c. 4. Kubpux
A.A. MonenupoBanre MHOToQaKTOpHOTO Ipolecca: BbIOOp pedepeHLIHaIbHOIO CpeAcTBa B
pycckoMm auckypce A.A. Kubpuk / Bectiuk MockoBckoro yauBepcutera: Cep. 9. @umonorus.—
M.: U3n-Bo MI'Y. — 1997. — Ned. — C. 94-105. 5. Kpacueix B.B. «CBOi1» cpenu «4yKux»: MU}
wi peansHOocTh? / B.B. Kpacubix — M.: UTJAT'K «I'Ho3ucy, 2003. — 375 c. 6 Kpwicun JIII.
COUMOMMHTBUCTIYECKUE aCTIEKThl U3Y4eHHsI COBpeMeHHOro pycckoro si3bika / JLII. Kpeicun. —
M.: Hayxka, 1989. — 186 c. 7.Jlapuna T.B. AHTIMACKHN CTHIIb (ATUYECKOW KOMMYHUKauu /
T.B. Jlapuna // Xaunpsr peun: C6. Hayus. ct. / [log pen.. B.B. JlementbeBa.— Caparos: 13n-Bo
T'ocYHI] «Komnemx». — 2005. — Bein. 4. Xanp u xonuent. — C. 253-263. 8. Ilpomacosa E.IO.
OyHKIMOHATBHAS TParMaTUKa: BAPUAHT MICUXOJIMHIBUCTUKU HJIM OOMIAsi TEOPHS SI3bIKO3HAHUS? /
E.IO. TIporacoBa // Bompocsr sizbiko3nanus. — 1999. — Nel. — C. 142-155. 9. Cenisanosa O.O.
Cyyacna ninrBictTuka: Hanpsmu ta npobiemu: Ilinpyunuk / O.O. CeniBanoBa. — Ilonrasa:
Hoskima-K, 2008. — 712 c. 10. Cycos HU.I1. JlunarBuctrueckas nparmatuka / WL.II. CycoB. —
Bunnuna: Hoa Kusira, 2009. — 272 c. 11. Tapacos E.®. ComoIVHTBUCTHYECKAE TTPOOTIEMBI
Teopun pedeBoid komMmyHuKanuu / E.d. Tapacos // OCHOBBI T€OpUM peUeBOM JEATENBHOCTH /
[Tox pen. A.A. JleoutheBa. — M.: Hayka, 1974. — C. 255-273. 12. Taxmaposa C.C. Ctpareruu
BEXKIUBOCTH B HeMmerkod auHrBOKynbType C.C. TaxrapoBa // Wssectus Boimrorpamckoro
TOCYZIapCTBEHHOTO TeJarormdeckoro yauepcuteta. Cepust «@unonornueckue Hayku». — 2007. — Ne 2
(20). — C. 89-93. 13. ®opmanosckas H.U. PeueBoe 0OIIEHHE : KOMM yHUKATHBHO-TIPArMaTHYCCKU N
noaxon / H.M. ®opmanoBckass. — M.: Pyc. s13., 2002. — 216 c. 14. @ponosa I.€. JluckypcuBHa
CTpareris Ik OpraHi3yrouuil KOHCTHUTYEHT BepOaibHO-colianbHoi HTepakiii / [.€. dpomosa //
Jlmreictuka XXI cTomiTTs: HOB1 AociikeHHs 1 mepcnekruu: 30. Hayk. np. — K.: Jloroc. —
2009. — Ne 3. — C. 242- 349. 15. Malinovski B. The Dilemma of Contemporary Linguistics / B.
Malinovski // Language in Culture and Society / Ed. by D. Hymes. — N.Y.: Harper and Row. —


http://archive.nbuv.gov.ua/portal/Soc_Gum/Lingv/2009_3/Frolova%20242-249.pdf
http://archive.nbuv.gov.ua/portal/Soc_Gum/Lingv/2009_3/Frolova%20242-249.pdf

1964. — P. 63-65. 17. Shaw B. Four Plays / B. Shaw. — M.: Foreign Languages Publishing House,
1952. — 356 p.



