11. PomaHCBKI, TepMaHCHKI Ta 1HIII MOBH 1 JIiTepaTypa

IIparmaTnyHuii NoTeHUiaJ eniTeTa B Xy10:KHbOMY TEKCTi

Ononpienko Temana Mukonaisna, kano. Qinon. Hayk, OoyeHm

JKutoMupchbkuii epkaBHUM yHIBEpCUTET IMeH1 IBana dpanka

AKTyanpHICTh OOpaHOi TeMU 3yMOBJIEHA 3POCTaHHSIM IHTEPECY JIHTBICTIB O
JIOCJIIJIPKEHHS aKC10JI0TTYHUX 3aC001B MOBH B PYCJIi aHTPOIOIEHTPUYHOTO MMiIX0AY 10
PO3pOOKK MOBHOI KaPTUHU CBITY, /K€ CaM€ €JIEMEHTH TPOMIKHU SIK CKJI1aJ0BOi MOBHOT
CUCTEMHU BIJA3EPKAIIOIOTh X1J 1 MEXaHI3MH CBITOCIPUUHATTA Ta HAKOIMUYEHHS
OTPUMAaHOIo J0CBiy B MOBi. He3Baxkaroun Ha BEJIMKY KUIBKICTh Mpallb, IPUCBIYEHUX
Tponam, 3o0kpema emrtery (auB. npami C.B. Dneincekoro, T.I. Xaszareposa,
0.0.IToTeOHi, O.M.BecenoBchKoro, [.P.Tanbnepina, HO.M.CxkpebHena,
O.M.Mopoxoscbkoro, B.A.KyxapeHko Ta iH.), Jesiki mpoOJjeMu 1€ He OoJep Kaiu
HAJIEKHOTO BHICBITJICHHS Ta BUMAararoTh yTouHeHHsA. Cepel BaKIMBHUX IMUTaHb, SKi
noTpeOyIOTh MOTTIMOJIEHOTO BUBYEHHS, CI1J] 3a3HAYUTH POJIb CIMITETIB y BHUPIIICHHI
npoOsieM (UIONOriYHOI 1HTEpHpeTalii TEKCTIB PI3HOI »KaHPOBOI Kareropii. MeTtoro
JaHO1 CTaTTl € aHaji3 POl emiTeTIB y peaii3allii MparMaTuyHoi CKEPOBAHOCTI
XyHAOKHBOTO TEKCTY.

BupimaneHy ponb y (popMyBaHHI €IHOCTI TEKCTY HAJIEKUTh 3aaymMy HOTO
aBTOpa. 3alyM OXOILTIOE TEKCT B IIIOMY — BiJl TOYATKY A0 KIHIIS, BIUTUBAIOYM HA HOTO
CTPYKTYpHI BIAacTUBOCTI. CMHUCIOBI 3B'SI3KM NMPOHUKAIOTh HE TIIBKH B CTPYKTYPY
pedeHb, aje 1 3'€IHYI0Th peYeHHS M1k CO00¥0.

3arajJbHOBU3HAHUM € TOJIOKEHHS MpO Te, IO I TEeKCTy (aKTOpOM, SIKUH
KOHCTPYIO€ HOro, BHUCTYIMA€ HE CTUIBKH TeMa, CKUJIbKM KOMYHIKaTHBHE 3aBIaHHS,
TOOTO PIIICHHS BiAMpPaBHUKA MOBIIOMJICHHSI 200, THIIMMH CJIOBaMH, TIparMaTHIHHMA
aCIIeKT.

3rilHo 3 JHrBO-nparmMaruuHoro koHuenuiero B.JI. Haepa, MoBHa mparmaruka

SBJISIE COOOI0 ,,0CEPEIOK BIUIMBOBOTO MOTeHMiamy Tekcty” [8, c. 9]. Ilparmaruka



TEKCTy HEpPO3pUBHO 3B'si3aHa 3 HOTO aapPECOBAHICTIO 1 3 yciMa IHIIUMH HOTO
acCTIeKTaMH, KaTeropissMu i Tunamu iHdopmaiii [1, ¢. 93; 5, c. 39; 4, c. 55].

Cepen ycix BuIIB iHGOpMAIlii, MO MICTATHCS B TEKCTi, OCOOJHMBO Ba)KJIUBE
3HAYeHHS Ma€ 3MICTOBHO-TIJATEKCTOBA iH(OpMAallis, sKa YTBOPIOETHCS Ha CTHKY
3MICTOBHO-(haKTyaJbHOI Ta 3MICTOBHO-KOHIIENTYaabHOI 1HGopMarlii. e — mpuxoBaHa
iHpopMallis, SKy OTPUMYE PEUUITIEHT 3aBASKHA 3/IaTHOCTI OJWHHUIIL MOBH
MOPOJIKYBaTH acOIliaTHBHI Ta KOHHOTATHBHI 3Ha4YeHHS [6, ¢. 48; 2, c. 33].

3a copaBemnuBuM TBepmkeHHsIM M. C. PeTyHCBKOI, ,,KpUTEpIEM HAsSBHOCTI y
MOBHIM OJMHUILI MParMaTUYHOrO aCHEKTy € €KCIPECUBHUN (IparMaTU4HHI) e(deKT,
AKUM pO3YMIEThCS SIK peani3alisd JAesSKOi ULIOKYTHMBHOI CHJIM, IO HalllJIeHa Ha
emoriiiauii BruB” [9, c¢. 229]. B sikocTi mparMaTu4HO-OPi€EHTOBAHMX JICKCHUHHUX
OJMHUIb y TEKCTI Hacammepe] BHUCTYMAIOTh AKCIOJOTIYHI MPUKMETHUKH Y
cTiiicTHuHi#M QyHkii emiteta [7, . 9; 3, ¢. 19-21].

[IparMatuyHi MOXJIMBOCTI  €IIT€Ta BUKOPUCTOBYIOTHCS  IO-PI3HOMY, B
3QJIEKHOCTI BiJl CTWIIO aBTOpa XyJI0)KHBOTO TBODY.

[TpuknagoM MalCTEPHOTO BUKOPUCTAHHSI €IITETIB JUIs peajizallii mparMaTuaHol
YCTAHOBKHM aBTOPA € POMaH OJHOTO 3 BHU3HAHUX MaWCTpIB OpUTAHCHKOI mpo3u XX
cromitta Onmoca Xakci ,, Koruit Kpom™.

Poman mpezacraBmsie 1ty ranepero nepcoHaxiB. [lopTperusaliis mokBaBiIeHa
rOCTpUM I[E€POM MHCbMEHHUKA-CaTUPHKa, BCl 00Opa3u MIMOOKO 1HAMBIIYaJIbHI 1
HEMOBTOpHI. YacTo MOpPTpeT MA€ThCsl HA «PEUOBOMY» TIi, SIKMM O1IBII TOBHO
pO3KpHBae 00pa3 mepcoHaxa:

Mr. Bodiham was sitting in his study at the Rectory. The nineteenth-century Gothic
windows, narrow and pointed, admitted the light grudgingly; in spite of the brilliant
July weather, the room was sombre. Brown varnished bookshelves lined the walls,
filled with row upon row of those thick, heavy theological works which the
secondhand booksellers generally sell by weight. The mantelpiece, the overmantel, a
towering structure of spindly pillars and little shelves, were brown and varnished. So

were the chairs, so was the door. A dark red-brown carpet with patterns covered the



floor. Everything was brown in the room, and there was a curious brownish smell
[10, p. 180].

I[O TOT'O, K 4YHUTaA4Y [MO3HAUOMUTHCS 3 MiCTGpOM BOI[iXGMOM, KPOBOKCPINBUM
CBSIIIICHUKOM-(DAaHATUKOM, I1I0 BUKIUKaE BoXy Kapy Ha CBOIO HEpO3yMHY IacTBY,
aBTOp omucye 0OCTaHOBKY, 10 oTtouye bopgixema, moxmypy 1 rHiTIouy. O3HauEeHHS
Gothic, narrow, pointed, towering, spindly, heavy craioTh y I[bOMy KOHTEKCTI
eMiTeTaMH, 10 CTBOPIOIOTH KOJOPHUT FOTUYHOTO CEPEeTHBOBIUYS. ['HiTIOUE Bpa)kKeHHS
3ajijiiae TCMHa rama KOJ'II:OpiB KOPHUYIHCBOI'O 1 6al"p$IHO-K0pI/ILIH€BOFO. CYTTGBY POJIb
Bijirpae 1 o3HadeHHs varnished, ske TakoX BUKOHY€ B KOHTEKCT1 (DYHKIIIO €MITETa,
M1JIKPECITIOI0UU XOJI0HY O€3yIIHICTh 00OCTaHOBKH.

Jlani aBTOp mepexoauTh 10 nopTperusaiii bogixema:

In the midst of this brown gloom Mr. Bodiham sat at his desk. He was the man in
the Iron Mask. A grey metallic face with iron cheek-bones and narrow iron brow;
iron folds, hard and unchanging, ran perpendicularly down his cheeks; his nose was
the iron beak of some thin, delicate bird of rapine. He had brown eyes, set in sockets
rimmed with iron; round them the skin was dark, as though it had been charred.
Dense wiry hair covered his skull; it had been black, it was turning grey. (...) His
jaws, his chin, his upper lip were dark, iron-dark, where he shaved. His voice, when
he spoke and especially when he raised it in preaching, was harsh like the grating of
iron hinges when a seldom-used door is opened [10, p. 80-81].

VY 11bOMY MOPTPETI BaXKJIMBY POJIb BiAirpae emiTer iron, sSiKuil MICTUTh K ceMy
TBEPJIOCTI METay, TaK 1 CEMY KOJIbOPY, BCTYyMalOYu TaKUM YHMHOM, 3 OAHOTO OOKY, B
temaruuHui psp iron, metallic, hard and unchanging, wiry, harsh, i 3 inmoro — B
TEMAaTUYHUN P raMu Koibopis: iron, iron-dark, dark, charred, black, brown. Taki
eNiTeTH B MOEAHAHHI 3 MeTagopaMu 1 MOPIBHAHHIMHU CTBOPIOIOTh IPOTECKHUI 00pa3
IEpCOHAaXaA.

B Tekcti pomany Oararo OKa3lOHQJIBHHMX €IITETIB, fAKI CHPHUHAMAIOTBCSA SK
YVHIKQJIbHI CEMaHTHUYHI acolialii, o J03BOJSE JOCATTH BHCOKOTO CTYICHS

00pa3HOCTi, EMOIIIHHOCTI Ta OIMIHOYHOCTI.



3Beprae Ha ceOe yBary MIMpOKe BXKUBAHHS MPSIMHUX 1 HEPSIMHUX KOMITAPAaTUBHUX
emiTeTiB, B KOHQITypallil SKUX eKCIUTIIUTHO BUpPaxeHi cy0'eKT 1 00'€KT MOPIBHIHHAL.
OcTaHHE MOXKe TPYHTYBaTHCs Ha moAiOHOCTI Gopmu, Konbopy, dhaktypu i T... doll-
like face, face of brass, torso of black polished marble, cheeks of a great ripe peach ta
iH. OHUM 3 YnIOOJIEHUX MPUKAOMIB aBTOpa € TMOPIBHSIHHS XapakTepy, 30BHIIIHOCTI,
MaHep IMEepPCOHaXIB 3 MOMIOHMMM O3HaKaM{ TBApWH, NTaxiB, PENTWIIK 1 T.II.,
Hanpukiazn, leonine head, cat's smile, swan-like neck, saurian hand, hands of a
crocodile.

B TekcTi pomaHy 3yCTpiuarOThCs IIKaBl BUIMAJKKA BXXUBAHHS METOHIMIYHOTO
erniTeTa, /¢ BU3HAYAJIBHE CJIOBO, 1 CJIOBO, 110 BU3HAYAETHCS, HE YMOAIOHIOIOTHCS, a
3iCTaBJIAIOTECA HAa OCHOBI CYMDKHOCTI TMOHSTH (3BMYAiiHO K YaCTHHHU 1 IIJIOTO),
Hanpukiaz, puzzled wrinkles, the lazy curves of her body, the grave, polite hat, a
TAaKOXX OKCIOMOPOHHOTO 1 rinmep6osiunoro emiteriB: the baleful splendours, those
ageless unchanging men i T.om.

ABTOPOM IIMPOKO BUKOPHUCTOBYIOTHCSI €MITETH B MOCTIO3UIII1, 10 CKIAJAI0ThCS
3 JIEKIJTbKOX KOMIIOHEHTIB. Taki emTeTH1 JaHIIOKKHA OCOOJIMBO MPUBEPTAIOTh yBary
yuTaya, BOHU €MOIIHHO 3a0apBJIeH] 1 €CTETUYHO JTI€EBI:

His grey bowler hat, smooth, round, and motionless in the midst of a moving
sea, was an island of aristocratic calm [10, p. 21].

There was the library, cool, spacious, and dark, book-lined from floor to
ceiling, rich in portentous folios (He would keep its sensibility intact and virgin) [10,
p. 39].

[TamiTpa emiTeTiB y poMaHi HaJ3BMYailHO pi3HOMaHITHA. | Bce K TOJOBHOIO
MparMaTUYHOI0 YCTAHOBKOIO aBTOPA € 1pOHis 1 rpoTeck. ToMy IiJIKOM 3aKOHOMipHa
HAasBHICTh B pOMaH! BEJIMKOI KUIBKOCTI ipOHIYHMX emiTeTiB. Y HUX CJIOBO BXHUTE B
3HAYEHHI, SKE MPOTUJICKHE 3BUYAMHOMY 3a CBOIMH KOHHOTAI[ISIMU. Y TI€BHOMY
KOHTEKCTI IPOHIYHMIA €MITeT BUpaXae, SIK MPAaBWIO, HE TMO3UTHUBHY, a HETaTHBHY
OITIHKY:

Priscilla, in her royal toque, was encouraging the villagers [10, p. 215].

... and she invested her money scientifically, as the Stars dictated [10, p. 42].



... the name of Lapith will be preserved and our rarer and more delicate race
transmitted through the generations [10, p. 116].

SckpaBi WITPUXM [0 CATUPUYHHUX TMOPTPETIB  MEPCOHAXKIB  JOJAIOTh
AHTOHOMACIIHI eniTeTH:

In old age - Though - though it was difficult to imagine Ivor old - he might grow
to have an Iron Ducal grimness [10, p. 130].

The seeds of Julius's courage and compelling energy of August's prudence, of
the libidinousness and cruelty of Tiberius, of Caligula's folly, of Nero's artistic
genius and enormous vanity, are all within me [10, p. 132].

Cripg BII3HAUUTH 1€ OJIHY BaXKJIMBY OCOOJIMBICTh BXXKUBAaHHA €MITETIB Y POMaHI —
3BYKOBI TIOBTOPM B EMITETHUX KOHQITYypalisax, 00 CHPUSIOTh IiJIBUIICHHIO
EKCIPECUBHOCTI 00pa3y Ta HOTo «3aKpilICHHIO» B CBIJOMOCTI YMTaua’

brilliant, pale, improbably blue; a tenuous, tremulous, pale membrane; a beady
bright regard; dinted, dimpled, wimpled; gay and gadding existence i m.n.

TakuM YMHOM, POJIb €MITETA B peali3alii MparMaTiyHoOi YCTAHOBKH aBTOpa JAyXKe
3HayHa. B3aemomioum 3 1HIIMMU Tpomnamu, (OHETUYHUMHU 1 CTHIICTUYHUMH
3aco0aMu €KCIPECUBHOCTI, €MITETH JONOMAaraloTh CTBOPIOBAaTH SICKpaBi, HE3a0yTHI
o0pa3u MepcoHaXKiB TBOPY 1 MPEAMETIB JOBKOJUIITHBOI JIACHOCTI.

AKTyalbHICTh BUBYEHHS TPOIMIKH SIK CHUCTEMHO-CTPYKTYPHOTO YTBOPECHHS
(byHKI1OHAJIBHO-CEMAaHTUYHOTO MAaKpOIOs) Ta ii CUCTEMOYTBOPIOKOUOIO LEHTPY —
emiTeTa — 3yMOBIIIOE MEPCIEKTUBY MOAAIBIINX JOCIIKEHD y LiH raty3i CTHIICTUKH.

3HayHUM  1HTEpeCc  MaTUMYTh  JOCIHIJDKEHHS,  TMPUCBAYEHI  EBOJIIOIIIT
MparMaTuyHoOro MOTEHI[laly emiTeTa B 1CTOpli aHITIOMOBHOI XYIOXKHbBOI JIITEpaTypu
(mpo3u 1 moe3ii) Ha TPHUKIAAl 1HAWUBIAYyaJbHUX aBTOPCHKUX CTHIIB: 3pOCTarOue
BKUBAaHHA OKa310HAJIbHO-ACOLIIaTUBHUX  EMITETIB, PO3BUTOK CUHKPETUYHOCTI,

CTPYKTYpHI 1HHOBAIIIT TOIIIO.
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