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JIAJIOI'TYHICTD TEKCTIB FIRST-PERSON NARRATIVE SIK CIIOCIB MOJEJIOBAHHS AJPECATA
(na maTepiaJii cy4acHHX aHIJIOMOBHUX JKiHOYHUX KYPHATIB)

Y emammi poszenanymo npazmamuuni oznaxu mexcmis first-person narrativeyuacuux anenomosnux xcinouux
JICYPHANIG, NOG’ A3AHUX 3] CIMAMYCOM ABMOPA, U020 KOMYHIKAMUBHOIO IHMEHYIEI Ma 2iNOMemuyHuUM aopecamom i
3acobamu 8nausy Ha Hb02o.

MoBIeHHs SIK BUJL JIIOJICHKOT NiSUTLHOCTI 3aBXK/IM 30pPI€EHTOBaHE HAa BUKOHAHHS IIEBHOTO KOMYHIKaTHBHOTO 3aBJIaHHSI.
BuUCIIOBIIOIOYM AYMKH 1 TOYYTTS, JIIOJMHA CTaBUTh KOHKPETHY METy — IOBIJOMHTH, MHi3HATHCS, CIOHYKaTdH 10
BUKOHAHHS TUX YM IHIIMX JiH, TIepeKoHaTH, miaTpuMmarH, Toio. CyTTEBOIO O03HAKOIO OyIb-SKOTO BHCJIOBIIIOBAHHS €
HoTo azpecoBaHicTh. ToMy 10 3aBlaHb CydacHOI MParMaTWKH BXOIWTHh HE JIMIIE BHUBUCHHS MPOOJIEMHU iHTEpIpeTarlii
HaMipy MOBIS, a | BCTaHOBICHHS 3aKOHOMIPHOCTEH BHMKOPHCTaHHS Yy KOMYyHIKalii MOBHHMX 3aco0iB st
[iJIECTIPSIMOBAHOTO BIUIMBY Ha anpecara. MmoOyJoBa MOJENI TIMOTETHYHOTO ajapecara, MOJEITIOBAHHSA BiIHOCHH i3
ajipecaToM, NPOTHO3yBaHHA HOro peakuid. BUKopucTaHHS MOBHM 3 METOIO BIUIMBY Ha CBIJIOMICTH HIMPOKHX Mac
CITIOHYKA€ BUCHUX-JIHTBICTIB 10 CEPHO3HMX HAYKOBHX PO3BIJIOK y cdepi MacoBOi KOMYHIKallii, OCKUIbKH OIHIEIO 3
nparMaTHYHUX QYHKIH MOBHU € PEryOBaHHs COLialbHO-TPYIOBOI MOBeaiHKM Jronei [1: 36].

Ha BiaMiHy BiJg OJUHHIF MOBH, OJMHUIII MOBJIEHHs (BHUCJIOBJIIOBaHHs, TEKCT, JUCKYpPC) MAlOTh 1 aBTOpa i ajgpecara
[2: 412]. IIpo nBocTopoHHIO TMpHpony TekcTiB roBopuTh i B.I'. Kommancekuid: "Bynp-skuii TekcT, B TOMy 4HCIi i
MOHOJIOTTYHUH, CJIiJI PO3rIsAaTH K JBOXCTOPOHHIM, SIK TEKCT 3BepHEHMH 10 neBHOro aapecara” [3: 126]. Lla mymka €
CIIB3BYYHOIO ifiei PO MiaNOTiYHICTh MOBJIICHHEBOTO aHPY, BUCIIOBIICHII OaraTbMa iHIIMMHU BiJOMUMH BYCHUMU. Tak,
M.M. BaxtiH po3risigae MOBJICHHEBUI JKaHP SIK BiANUTI(OBAHMN y IPAKTHII MOBHOI'O CIUIKYBaHHS THI JUaJOTidyHOT
opieHTanii Ha KOHKpeTHY ayauTopiro [4: 305].3riguo 3 H.JI. ApyTioHOBOO "OijIbliIa YacTHHA MOBJIEHHEBHX AKTIiB YiTKO
ampecoBana” [5: 36]. CymkeHHs mpo Te, M0 "KaHp (YHKLUIOHYE SK TOPU30HT CMOMiBaHb Ul CIOyXadiB i MOIeb
TBOPEHHSI JIJIS1 MOBIIS; TIe iHTepCyO' €EKTUBHUH KOMIUIEKC BKAa3iBOK, IO PETYJIIOE TIEBHY cepy MOBHHX B3a€EMHUH 1 Mae
pi3Hy cTyminp kareropuuHocti" Hanexuts C. aiini [6: 24]. JI.P. [Ilyckaea BU3Ha4Ya€ MOBJICHHEBHI XaHP y Ta3eTHiit
MyOMIIUCTHUI SIK MOJENbh KOMYHIKATHBHOI B3a€EMOJii JKypHANCTa 3 ayauTOpi€ro, IO 3MIHCHIOETHCS 3 METOI0
JOCSTHEHHS KoHKpeTHoi MetH [7: 100].

Orxe, Oyap-sKa )KaHpoBa GopMa Ma€ He JIUIIe BepOATbHO BUPAXKEHY CMHUCIIOBY ITO3HUIIII0 aBTOPa, a H XapaKTepHY
JUIl KOJKHOTO JKaHpY T'a3eTH YW JKypHaly KOMYHIKaTHBHY ITO3HMIII0 4YHWTada. AJPECOBAHICTb BBAXKAETHCS OJHHUM i3
HaWBaIMBIIIUX TapaMeTpiB TEKCTy 1 € 00 €KTOM IOCHiPKeHHS O0araThb0X BYCHHX. BUBYEHHA NPHPOAU Ta
MparMaTHYHUX BIACTUBOCTEH aJ[peCOBAHOCTI IPOBOIUTHCS K BITUM3HIHUMH, TaK 1 3apyOKHIMU JIIHTBICTAMH y MeKax
ceMacioJorii, JIHTBICTHKU Ta CEMAHTHKHU XYIOXXHBOTO TEKCTY, TeOpii XyIOKHROTO MOBJICHHS, JiTepaTypO3HABCTBA,
ecTeTHKH 1 cemioTnku. Hampuxnan, kareropis aapecoBaHocTi y cdepi mMacoBoi komyHikamii mocmimkyerscst I.b.
Ko3moBckkoro Ha 0CHOBI cuHonTHYHUX TeKcTiB [8], JI.P. JlyckaeBa BHCYyBae rimoresy ajapecara ra3eTHHX jkaHpis, A.B.
Kikano pocmimkye 3aco0u BHpaKeHHsI afpecaTHOCTi y (paHiy3cbkoMy momiTuuHoMy muckypei [9], a O.B. Kutuus
aHaji3ye 1X y myOminUcTHYHOMY CTHI yKpaincekoi MoBu [10]. IlikaBum, Ha Hally JyMKY, MOTJIO © OYTH JOCIIiIKEHHS
3ac001B MOJIEITIOBAHHS aJpecaTry y TeKCTaX Cy4aCHHX aHTIIOMOBHMX XKIHOYHMX JKypHaiiB. He3Bkarounm Ha HOMyJSPHICTD,
iX TparMa-JIiHTBICTHYHI OCOOJIMBOCTI 3aJUIIAIOTHCS 1 JOCi HemocmimkeHuMH. OTKe, MeTa JMaHOi CTaTTi MOJIsATae y
BUSBJICHHI Ta aHaNi3i MparMaTHYHUX O3HaK TekcTiB first-person narrativernos’sisanux 3i cTaTycoM aBTopa, HOTo
KOMYHIKaTUBHOIO iHTECHINI€I0 Ta TIMOTETHYHUM aJpecaroM i 3acOOMMH BIUTUBY Ha HbOTO. MartepiajioM i aHami3y
cranu 90 tekcriB first-person narrativeakux sxinouux xypHaiis, sik Marie Claire, SHE, Cosmopolitan, Woman &
Home 2002 — 200poxkiB BuAaHHS.

OCKUTbKM PO3MOBIAb € OJHIEI0 3 HANNPHBAOIMBINIMX pENpEe3eHTallid JOCBiAy 3a JONOMOIOI0 MOBH, BEIIMKa
KUJIBKICTh MOTEHIIHHO I[iKaBol Iy ynTadiB iHpopMmarii momaerscs y popmi Tekcris first-person narrative. First-person
narrative rpyHTyeTbCsl Ha TIEPBUHHOMY MOBJICHHEBOMY KaHpi ycHOI posmoBimi. Yci tekcru first-person narrative
TIO/TAI0THCSI BiJl TEPIIOi 0COOH, sSIKa MPECTaBICHA K pealbHO iICHYI04a, 1 TPYHTYIOThCS Ha OCHOBI ii 3HaHB Ta JIOCBidY.
[MocninoBHiCT, BHKIagy Matepianmy, BHOIp BepOaJbHMX Ta HeBepOaJbHMX 3ac00iB BH3HAYAETHCS 3aralbHOIO
KOMYHIKaTHBHOIO 1HTEHIII€I0 TeKcTiB first-person narrative opmyBatu CTHIIb KHUTTS, IOBEMIHKA Ta MOPAJIbHO-€THYHI
HOPMH XKiHOYO1 ayuTOPii.

XapakTepHOI OCOOJIMBICTIO TEKCTIB MacoBOi KOMyHiKallii, 30kpema ix mncuxosoriunoi mozem [11: 20] e
BIZICYTHICTH 3BOPOTHBOTO 3B’ 513Ky MK KOMYHIKaHTaMH O€3II0CEpPEIHBO Y MeXaX akTy KOMYHIKalii, 10 MOSICHIOETHCS
TEXHIYHOIO MPUPOIOI0 3ac00iB 3B’ A3KYy. JIJIs1 TEKCTIB )KIHOUMX JKYPHAIIB, 5K 1 IJIs1 PEIITH 3ac00iB MacOBOi KOMYHIKaIlii,
XapaKTepHUM € CITJIKYBaHHS, pO3ipBaHEe y MPOCTOpIi i yaci, 1 TOMy 3B'30K MK KOMYHIKAaHTaM{ € JUCTAHTHUM, IO
30008’ s13y€ anpecata 100pe MPOAYMATH CBOE BUCIOBIIOBaHH. OCKUIBKH HASBHICTB 3B’ 13Ky MIXK JDKEpesIoM iHpopmarii
Ta i omepKyBadeM € OJIHI€I0 3 HaWBaXJIMBIIIMX YMOB aJCKBAaTHOTO CIIUIKYBaHHS, 3acO0OM MacoBOT KOMYHiKaIlii
MOCTIfHO HAMAararoThCs BHIIPABHTH I HEAONIK 3a JOTIOMOTOK PI3HOMAHITHHX €(EKTiB, M0 CTBOPIOIOTH 1JLTO3II0
KOHTaKTY 3 afpecaToM: eeKT PO3ayMiB, CIIiBIEPEKUBAHHS, IPUCYTHOCTI, CIIOBECHOT HAMVIAHOCTI Ta iH. [12; 59-64] .

HeoOximHiCTh MIBUIKOTO BCTAHOBJICHHS 3BOPOTHHOTO 3B’ SI3Ky BU3HA4ae cIeNM(iKy TEKCTiB JKIHOYMX XKypHAIiB Ta
MyOIIMUCTHYHNX TEKCTIB 3arayioM. Takui 3B'S30K NTa€ MOXKIMBICTh KOpPETyBaTH TpOIleC KOMYyBaHHS iHQOpMaIlii,
3MiHIOBaTH ()OPMY 1 3MICT MOBIZOMJICHHS BIANOBITHO N0 ocoOnmBocTed ii cripuitHATTS axpecaroM. Ha mpomy piBHI
3BOPOTHIM 3B’ 130K BCTAHOBJIIOETHCS T10 JIiHii IPOrHO3yBaHHS PEaKIlii ynTaya Ha Te 4u iHme mosigomuenns [13: 203].

3a ¢dopmoro BupaxeHHs Tekctd first-person narrativee MOHOJNOTIYHHMH, TOMY OCOOJHBO BaXKIHBUM €
BCTAHOBJICHHSI KOHTaKTy 3 a/IpecaToM, CTUMYJIIOBaHHs HOT0 yBaru, CHOHYKaHHS JI0 TEeBHOI AisibHOCTI. CIHijKyBaHHS



KypHaJy 3 4YdTayeM INOJArae y JOCATHEHHI MaKCHMalbHOTO B3a€EMOPO3YMIHHS, L0 Tependadae BpaxyBaHHS
TICUXOJIOTIYHUX 0COOIMBOCTEH Ta 3aJ0BOJICHHS iH(QOpMAaIifHIX OYiKyBaHb i TOTPeOd ayaUTOPIii.

VY pi3HUX TeopisiX MOBHOI JiSUIBHOCTI yYacHUKIB KOMYHIKallil Ha3MBAaIOTH 10 Pi3HOMY: BiAIIPaBHUK — OTPUMYBad,
pELiieHT — PeLeNnTop, aBTOpP — IHTEPIPETaTop, ONMOBigay — ciyxau/ayauropis, criBpo3moBuuk (interlocutor). Mu
BUKOPHCTOBYEMO TEepMiH "ajpecar”, IO MiAKPECIIOE€ CBiIOMY OpPIEHTALI0 BUCIOBIIOBAHHS Ha 0COOY, Ky MOXHA
MIEBHUM YWHOM OXapaKTepU3yBaTH BIJIMOBIAHO MO T CYCHUJIbHWUX, MOPAJIBHHUX Ta IHIIMX CTaHAAPTIB, & TaKOX
nicuxosorii. TepMiH "aapecant” miaKpecioe TEKCTOBY NPUPOJY MOBJICHHS, L0 € BiJpeaaroBaHOO PO3IOBIAIIO PO Ty
YU 1HIIY TOMII0 i MOEMHYE y co0i OIiHKY, CTaBJCHHs OIOBigayva, XypHamicTa, pemaktopa, ¢ororpada. Axpecar €
KIHIIEBUM CIIO’KMBAa4YeM MOBIJOMIICHHS, CTBOPEHOTO aJpECaHToM. Y HaIIoOMY JOCIIDKCHHI B POJIi ajgpecara BHCTYIAe
quTad, ab0 )KiHOYA ayIUTOPIs.

Aynuropis 3aBXIM MOAIJIEHA Ha TPYIH JIIOAEH 332 IIEBHUM THUIIOM CIPHUHHSTTS, 1OCBIZIOM, YIOZOOAHHSMH, piBHEM
OCBIYEHOCTI TOIIO. AJle TIONPH 1€ BOHA Ma€ TIEBHI THITOJIOTiIUHI XapakTepucTtuku. OtpuMyBad iH(opmariii
TIOBIOMJICHHS HE € KOHKPETHOIO JIFOJIMHOIO, & € TUIIOM OTpuUMyBada. Tomy iH(popMalis axpecoBaHa He 10 BCiX y3arami
1 HE /10 SIKOICh KOHKPETHOT JIFOAMHH, a JI0 IEBHOT'O COLIajIbHO-IICUXOJIOTIYHOTO TUILY ayIUTOpii.

IcHytoTh pi3HI Kimacudikamii ayauTopii 30c00iB MacOBOi KOMYHIKAIIii: 3a COIIaIbHOIO CTPYKTYPOIO; 332 CTYIEHEM
couianbHOT 3piIocTi; 32 MOTHBaMH 3BEPTaHHS 10 iH(GOpMAIi; 3a cTaBiIeHHAM 10 KoHKpeTHHX 3MK; 3a HarioHanbHO-
MICUXOJIOTIYHAMH ~ OCOOJMBOCTSIMH  HACEJICHHS; 32 TEPUTOPIAbHOIO TPUHAIECKHICTIO; 32 TICHXOJOTIIHHUMH
0cO0MMBOCTMHE i ycTaHOBKaMu ocobucTocteit [14: 10]

XKypnamu "Cosmopolitan”, "Marie Claire", "Woman & Home", 8" nanexats no "emitapuoi” npecu [15: 9], mio
OpIEHTYETHCSI Ha XKIHOK 3 BM3HAUEHHMM CTWJIEM JKUTTH, KW BIANOBiJae iX MaTepiaJbHOMY JIOCTAaTKy 1 morpebam.
[Iporpamoro BUIaHb € Opi€HTAIliI Ha €KCTpaBaraHTHICTh, YCHIIIHICTh, 30BHIIIHIO MPHUBaOIHMBiICTh. He3Baxaroum Ha
JIENI0 3BEPXHE CTaBJICHHS JO LBOTO THITy BUAaHb, BOHM 3aiiMalOTh JIIUPYIOYl MO3WLIT Ha PUHKY 3ac00iB MacoBoOi
KOMYHiKaIlii, a craTyc Mi>KHApOJIHOCTI, IO HaJa€e XypHaJIaM aHTJIiiichka MOBA, HE JIMIIE 3HAYHO PO3IIUPIOE KOJIO iX
YUTAYiB, a i CBIAYUTH MPO MACIITAOHICTH IX BILUIUBY.

Momooriuni 3a ¢opmoro Tekcru first-person narrativemicTsars eIeMeHTH MPUXOBAHOTO Halory 3 YHTa4eM, IO
BUSIBJISIETHCS HA PI3HUX PIBHSX CHCTEMHU TEKCTY: 3MICTOBOMY Ta CTPYKTYpHOMY. Sk mpaBmio, 3aco0u peaitizamnii Kateropii
aJIPECaHTHOCTI PO3MIIIYIOTHCS Y TEKCTi HEOMHOPiAHO. BOHM 37MaTHI HArpOMaKyBaTHCS, IMiICHIIIOIOYN OJWH OJHOTO
YTBOPIOIOYH B TEKCTI parMaTHy4Hi (POKycH anesii 1o axpecarta.

[Tepuim 3HaKOM TBOPY, SKHI 3alpOIIy€e YUTAYIB IO PO3MOBH, € 3arojioBok. Ha mymky I.P. 'anbrepina, oro MoxxHa
MeTahOpHIHO 300pa3UTH SK 3aKpydeHY MPYKHHY, L0 PO3KPHBA€E CBOI MOXIIMBOCTI mia Yac posropranns’ [16: 133].
3auIavruch 1Mo3a OCHOBHOIO YaCTHHOIO TEKCTY, BiH IMOCiTae€ aOCONIOTHO CHIIbHY TMO3MINII0: Y CTHCHINA (GopMi BUpaxkae
OCHOBHY TeMy, HACKPi3HHil 00pa3; TOMy caMme 3arojoBKH TeKcTiB firSt-personeinobpaxarots ABOCTOPOHHICTH MPOLECY
criiyikyBanHs. OCKUTBKY BUKIIQI MaTepially CTaTTi BiIOYBA€ThLCS BiJl IEPIIOi 0COOH, 3aBIaHHSIM 3ar0JIOBKY € TIOTIEPEKSHHS
aCOMIIOBaHHS MPOOJIEMH JIMIIE 3 KOHKPETHOIO 0c000I0, 3aTydeHHs YUTadiB A0 ii BUpIMICHHs, HAJaHHA i MacIITaOHOCTI.
CubHAM 3ac000M 3aJIydeHHs 10 CUTYAIlii CIIIKYBaHHs € BUKOPHUCTaHHs 3aiiMeHHrKa you: Do youmind the gab? (Woman
& Home, February 2004), How yolife changed his life... (Cosmopolitan, Februar®2)) Yes, yoaan have a baby and a
career (She, February 2004), Could yauccess trigger his abuse? (Cosmopolitan, MardbbRXoskeH i3 3arojioBKiB
niepeadavae BiMOBIb YUTAYIB 1 THM CAMHM BTSTYE 1X y BUPIIIEHHS, OCMHUCIICHHS IPOOJIEMH.

OO0’ emHaHHS YUTAIBKOT ayAUTOPii 3 OMOBiga4YeM, HArOJOIICHHS Ha 3aralbHOMY XapakTepi mpoOieMu BinOyBaeThCs
4yepe3 BUKOPHCTAaHHA 3aiiMenHukiB "we", "our", "us": We did the same job but he earned 4000 more (Cosritapol
February 2004), Ouday from hell (Marie Claire, September 2005) How beat out love hurdles (Cosmopolitan,
October 2005). AnpecoBanicts TekctiB first-person narrativesHaxoanTb CBO€ BHPaXEHHS W y CHHTaKCHYHIH
opranizalii 3aroJioBkiB, a caMeé y BUKOPHUCTaHHI OKJIIMYHHUX, CIIOHYKAJIbHUX Ta MUTAILHUX KOHCTPYKIiA. Hampuxiar,
saronoBku: Mummy dearest? What drives some women to abandandhildren? (SHE August 2008ould your
success trigger his abuse? (Cosmopolitan, March520@acked! For refusing to sleep with my femalessbo
(Cosmopolotan, May 2005) Come to a Botox party! r\&io & Home, February 2004) y nepuioMmy BUIanKy — Ie
CHOHYKaHHS JI0 BIANOBI/, Y APYroMy — BUPaKCHHS 00ypPEHHS, y TPETbOMY — 3aIIPOLLIECHHS 10 AisUIHOCTI.

JIBOCTOPOHHICT KOMYHIKATHBHOI'O MPOLECY 3HAXOMUTh CBOE IIATBEPIKEHHs 1 y mig3arosoBkax TekcriB first-
person,3okpema depe3 Taki ajpecaTHO-CKepoBaHi cemantuuHi gomiHanTtH sk tell, talk, speak, reveal, confess, show,
give a peek into, argue, explaimin. Hanpukan,

3aronosok: Not quite rape... so what was it then?

IMixzaronoBok-pesrome; Many people assume rape involves a violent erteowrith a stranger, but for thousands of
women that's not the case. Tanya Smith t€bsmo how she was forced into sex by a man who \massther
boyfriend (Cosmopolotan, January 2006).

LlikaBuM y IIaHi AianorivHOCTI € TaKOXK BUKOpUCTaHHSA Metadop Ta nopieHsaHb: goodbye kiss, candle-lit dinner, sweet
hug, sexy style, seductive proposal, eternal pleasiesting instinct, all-woman body feel like death, soft like fur, feel
protected like baby, to feel so miserable as ifilgyperiods,emouiitHo-3a0apBaeHOT JEKCUKH, CMUCI SKOI MOETHYE 5K
npsiMe, Tak i o0pasHe, acouiaTuBHe 3HaueHHs. Hanpukian, y 3aroiosoky "Confessions of a bad mother" (SHE, September
2009 mpuBepTae yBary ta OeHTSXKUTH cinoBocnoxydeHHs: bad motherockineku 3amnepedye oHy 3 HOPM — KiHKA TIOBUHHA
OyTH XOPOIIIOIO MaTip' 10, i THM CaMHM CTHMYJTIO€ BUHUKHEHHs 0€3J1i4i 3alTUTaHb y YATAiB, a SIK PE3yJIbTAT — BAHUKHEHHS
YSIBHOTO JIiaJIoTy.

OcHOBHMM 3ac000M CaMOBHPAKEHHS afpecanTa y Tekcrax first-person narrativercrynae 3aiimennuk "I", peaabHicTh
iCHYBaHHS 0COOH MiTBEPKYETHCS TAKOK KOPOTKOIO iH(POpMAIIIE0 TPo iM' s (piaiie npi3BuILe), BiK, MiClIe POKUBAHHS,
piI 3aHATTH, @ TAKOXK (Gororpadiero ocodbu. Bukopucranns gpopmu npucsiiinoro saiimennuka (My husband, my baby, my
mother, my daughter}, tex 3acobom npescTaBieHHs anpecara. Xo4ya BiH H HE MPSMO CIiBBIAHOCHTB [0 3 MOBIIEM,
MIPOTE BCTAHOBJIIOE 3B’ 130K 3 HUM 32 03HAKOIO HAJISKHOCTI. TaknuM YUHOM, BilOYBA€THCS 30MDKEHHSI BOX CTOPIH, IO €
MIEPEAYMOBOIO JJIsl YCITIIIHOTO CIIJIKYBaHHS.



XapaktepHow ocobnmBicTI0 TekctiB first-person narrativee ix noBipnuBuii, MpHUATENbCHKHUE CHOCIO BHKIALy,
CXOKHUHl Ha 3BHYAlHYy TMOBCAKICHHY PO3MOBY JKIHOK, IO MiATBEPIKYEThCS MPOCTOI0 PO3MOBHOIO JIEKCHKOIO,
HECKJIAJJTHUMU PEYCHHSIMH, BUKOPUCTAHHAM Oe3Midi JeTaneH, siKi € BaKJIMBAMHU JJIS OI[IHKU CHUTYAIlil 1 [iKaBUMU caMe
U1 kiHOYoi ayamropii. Tak, depe3 iMeHa JiTel, 4OJOBIKa, PONUYIB Ta 3HAHOMHX, JAETalli iX MISUTBHOCTI, a TaKOXK
JPIOHUII, 3 AKUMH KIHKA CTUKAETHCS Y MOBCAKIACHHOMY JKUTTI (KHUTA PEIENTiB, HA3BH Mara3uHiB, TOIIO) Bi4yBA€THCS
HaMaraHHs JaTH BiAMOBIIs HA TIUTAHHS, SKi 3a3BUYail BHHUKAIOTH MIPH PO3MOBI KIHOK CTOCOBHO TI€l UM 1HIIIOT CUTYAITii.

Hampuxnan, When my husband, Petevent back to work, | spent my first week withbraby in an almost constant
state of panic. | didn’t bond with Lawrencatil he was 12 weeks old, when | went from p#mi@ziness. My mother
gave me an Annabel Kariridd’'s cookery book. It sat on the shelf, intintidg me until | realized that gorgeous little
meals in ice cube trays were not going to happeh amat’'s more, | wasn'’t that sort of person. Itsmd just that | was
too tired — there were other things | wanted to Bat when | did them | felt guilty.

...At my daughter Lydia’s nurseone day, | noticed the mother standing next tchetbmade some biscuits for the
children’s end-of-term party. "How delicious!" liga" Well, | had bought some", she explained, fitheead in the
paper that children should only eat home-made, fedt Quilty and made these".

She was a former nurse and marriage-guidance courssel one of the ones | thought had it susHeshe couldn’t
shake off the ludicrous pressures that were pilipgpn mothers, what hope was there for the ress®fCould it be that
even the most accomplished mothers — the one witoderene and tidy — were judging themselves, t@whfessions
of a bad mother" SHE, September 2005).

3aBIsKA BXKUBAHHIO TEMIIOPAIBHHUX 1HTEHCH(DIKATOPIB y MeXax OIHOTO pedeHHs, ab3aly 3aJacThCsl HE JIHIIE
JIOTiYHA TOCIIIOBHICTh iH(pOPMAILil, a i TOHAIBHICTH, TEMIT PO3MOBIi, ii emorriiinicts: At first, | started as a trainee
insurance advisor... themwithin six months, | was working behind the froatinter, then — selling policies. And finally,
when the deputy branch manager resigned | was axffénis job./lunamika pyxy HOCSra€TbCs 3aBISKH BXKUBAHHIO
JECITiB Pi3HOT JIEKCHKO-CEMAaHTHYHOT 3HauyniocTi Ta mosropis: | was livid— and_confusé and | waiteduntil my weekly
one-to one with my manager to discuss it. I'd rebedhthe points in my head, but it came tumblingiowtn apologetic
ramble. ("We did the same job but he earned £ 4000 moresn@politan, February 2004)10 nieBHOIO MiporO
nependavyae Ta BHUKIUKAE MEBHY EMOLIWHY MOBENIHKY ayauTopili. Take HamaraHHs BUKIMKATU CIIBUYTTS, BIAYYTTS
CITIBIIEPE)KMBAHHS, YHUKHYTH Oalay»OCTi 3HAXOJUTh CBii BUSAB y BHUCOKIH eMOIIiHIN Hampy3i, XapakTepi OIHKH
(Mo3UTHBHA YU HETATUBHA) MPEIMETY MOBJICHHSL.

[IparmMatyka myOJIIMUCTUIHOTO TEKCTY MPHUITYCKAE aKTUBHY TIO3HIIIIO aIpecaHTa 1o BiTHOIIEHHI 0 agpecara, TOMY,
1110 OLIIHKA MOJi# Ta repoiB BXOJMUTH 10 1HTeHLil aBTopa. CBO€E CTaBJIEHHS O MOBIJOMIICHOTO aJPECaHT MEpeae uepes
BHKOPHUCTAHHS 3aC00iB Cy0’ €KTHBHOT MOJAIBHOCTI: Moau(]ikaTOpu Ta iHTEHCH(DIKATOPH, IHBEPCil0, BHUTYK, YaCTKH,
MOJIAJIBHI JTIECIIOBA 1 TAKMM YHMHOM 3QJTy4a€ YWTAy4a JIO CIIBICPE)KUBAHHS 4M IHIIMX Jiil. [Ipukianm MoXHA 3HAUTH Y
nsomy x tekcti: | felt terribly embarrassed when Lawrence startedtawl through the dirt. He was a rather naughty
boy. Many grannies have better things to do than takaryscreeming sprogs off your hands — Hooray for
them..Crosa terribly, ratherra Buryk hoorayakieHnTyioTh yBary Ha CTaBIICHHI aJpecanTa J0 BiI4yTTs Ta ocio.

BukopucTaHHs OUTaJbHUX PEYCHb y TEKCTI PO3IMOBiAI HE BHMarae 0e3mocepelHboi (CIOBECHOI) peakuil Bif
KOHKpPETHOTO ajpecarta, BOHU OiNbIIe PO3paxoBaHi Ha CBOT'O POJY IICHMXOJIOTIYHY BIAMOBIAL Ta iHTEPIPETAIIIO,
iITPUMKY Ta CXBaJICHHs YM HAaBIaKH, CyMHIB mo3uuii aBTopa: what hope was there for the rest of us? Could ithae
even the most accomplished mothers — the one watkaskrene and tidy — were judging themselve$, to@axanms
J3HATUCS AYMKY YUTa4iB CTOCOBHO MOJIl. Y PUTOPHILI TaKUi NPUIOM Ha3MBAIOTh "IHTEIICKTYaJILHOIO CHIBYYacTO".

st Toro, mo6 MpUBEPHYTH yBary 4uTadviB O MOBiJOMJIIOBAHOTO, aKTHBHO BHKOPHUCTOBYIOTHCS BCTaBHI CJioBa i
CIIOBOCIIONTYYEHHS MEeBHOI cemanTHKH (YOU Know, just imagine, think aemember) o takox € ogHuM i3 3aco0iB
anpecartii.

OpnuM i3 3aco0iB aapecalii BUCTYNAIOTh TaKOK HEBEPOAIbHI €JIEMEHTH: WPUQT, MyHKTYalisl, 300pakeHHs. 3MiHa
mpudty BimoOpakae 3MiHy iHTOHaIIi 1 JOTIYHOTO Harojiocy. Jleski MyHKTyaIliiiHi 3HaKH, 30KpeMa KpamKd 1 3HaK
OKIMKY (He B KIiHI[l PEYEHHs), JOMOMArarTh aapecary MPaBUILHO PO3IOAUIMTH CBOIO yBary i BHIIIATH B TEKCTI
HaWOLIBII BaXIHBE 3 CEMaHTUYHOro MOrisiay cioBo. Yepes 300paxenns (y Burisaai ¢otorpadiii) y tekcrax first-
personsin0yBaeThCsl BidyajbHE MPEACTaBICHHS OIMOBifada, 10 mepeadadac OpieHTYBaHHS Ha KaTEropilo YWTadiB 3i
CXO0’KHM CTaBJICHHSIM JIO CBO€ET 30BHIIIHOCTI, IHTEP' €PY, CHOCO0Y KUTTS TOILO.

Omxe, Texkctu first-person narrativejessakaroud Ha MOHOJIOTIYHY KOHCTPYKIIiIO, MICTATH €JIEMEHTH JIiaIOTiYHOrO
CIUIKYBaHHsI, BAXKJIMBIM KOMIIOHCHTOM SIKOTO € aJ[peCOBaHICTh. XapaKTep aJpecara BU3Ha4Yae BUOIp MOBHHX 3ac00iB,
10 TO3BOJIAIOTHh aBTOPY MAKCUMAIILHO TPUOIM3UTHCS 10 PIiBHI, Te3aypyca Ta CBITOCTIPUUHATTS aapecaTa i THM CaMUM
JIOCATHYTH 3aIlUTaHOBAaHWU pe3yibTaT. Bapra yBaru, Ha Hall MO, JAYMKA, IO HE3BaXKAIOUM HA OYCBUIHHUU MPOSB
mianorigydocti y Tekcrax first-person narrativegTynine ii €KCIUIIMTHOCTI y IHIIHX TEKCTAaX Cy4aCHHX aHITIOMOBHHUX
KIHOYHX KYPHATIB MOXe OyTH pi3HOI0. LI 0COONMMBICTh MIANOTIYHOCTI MOrJIa O CTaTH LIKABOK TEMOIO MOAAbIINX
JIOCITIPKEHD CYYaCHUX aHTJIOMOBHUX XKIHOUYUX KYpPHAIIB.
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Kpvoicanuecka I'. T. Juanozuunocms mexcmos first-person narrativexax cnoco6 modenuposanus aopecama (na

mamepuaie COBPEeMEHHbLX HCEHCKUX mypuaﬂoe).

B cmamuve ananusupyromes npazmamuuecxue ocobennocmu mexcmos first-person narrativeospemennvix scenckux

HCYPHAIIO8, CE6A3AHHbLX CO cmanmycom aemopa, eco KOMMyHuKClmMGHOIZ uHmeHL;ueﬁ, a makaKce ¢ cunomemudecKum

adpecamOM U CnOCObDAMU BIUSHUSL HA He2O.

Kryzhanivska H.T. Dialogue in the first-person naatives as a means of reader modelling
(on the basis of modern women’s magazines).

The paper analyses the pragmatic features of fiesson narratives in modern women’s magazinesdbatern the

author’s status, his communicative aim, as welltlas hypothetical reader and the means of inflirenbim.



