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AJTIO3UBHI BJIACHI HA3BH B AaHIJIOMOBHOMY I'a3eTHO-)KYPHAJILHOMY TEKCTI

Y MOBO3HABCTBI 3aly4yeHHS [0 aHalI3y KOTHITUBHO-IUCKYPCUBHOI
napajurMy nependavae po3ris] KOKHOTO MOBHOTO SIBHINIA Ha MpEAMET HOro
y4acTi y BHUKOHAaHHI MOBOIO JIBOX B@XJIMBUX (YHKIIHA, KOMYHIKaTHBHOI 1
KOTHITUBHOT.

AKTyallbHICTh TPOOJIEMAaTUKUA JOCTIDKEHHS BU3HAYA€ThCA SIK BIIACHE
MOBHHMH, TakK 1 MMO3aMOBHUMH YMHHHKaMu. baraTomaHiTHICTE (OpM IOICHKOT
JISUTBHOCTI COPSIMOBYE HAyKOBY yBary Ha BUBUEHHS PI3HUX THUIIIB KOMYHIKAIlli, y
TOMY YHCJIl Ta3€THO-KYpPHaIbHOI. [[parHeHHsa NOSCHUTH 3aKOHOMIPHOCTI Iiepeaayl
1H(popMallli NUIIXOM €KCIUTIKaIli 3B’S3KIB MOBHOTO BHpa3zy 3 MEHTAJIbHUMH
KaTeropisiMU  CHOPSIMOBYE yBary JIHTBICTIB JIO 3'ICyBaHHS  KOTHITHBHO-
JTMCKYPCUBHUX T1ABaIMH KomyHikarlii [[Tomroxun 2004].

CydvacHa JIHTBICTUYHA TApaJurMa BUPI3HSAETHCS aHTPOMOLIEHTPUYHICTIO Ta
IHTETPATUBHICTIO, W0 TMepeadadae aHami3 pI3SHOMAHITHUX MOBHHX  Ta
JUCKYPCUBHUX SIBUIIl HA MIUPOKOMY KYJIbTYpPOJIOTIYHOMY, IparMaTuyHOMY,
NICUXOJOTIYHOMY Tii. Takuil miaxij 3yMOBIIO€ HEOOX1IHICTh ypaxyBaHHS 3B’ S3KIB
JTOCITIKYBaHUX SIBHIIl 3 MEHTAJIBHOIO JISJIBHICTIO 1HAMBIJA, iX BUKOPUCTAHHS Y
CHUIKYyBaHHI mpu BepOamizamii komyHikaTuBHUX 1HTeHLIN (H. JI. ApyTioHoBa,
0. O. 3anesceka, B. I. Kapacuk, O. C. KyOpsikoBa Ta iH.).

Cratta MPUCBAYCHA JOCJT1IPKEHHIO 3MICTOBO-CEMaHTUUHUX 1
(GYHKI[IOHATPHUX XapaKTePUCTHK alO3MBHUX Ha3B B AHTJIOMOBHOMY Ta3eTHO-
KYPHaJIbHOMY TEKCTl. AKTyaJIbHICTh MPOOJIEMATUKU JOCTIIKEHHSI BU3HAYAETHCS
3QJIy4eHHSAM 0 aHali3y OCOOJIMBOCTEH CEMAHTHMKHM AJIO3UBHMX HA3B KOHIICMIi
MOBHOT ~ OCOOHMCTOCTI,  JIIHTBOKYJBTYPOJIOTIYHOI  Teopli  MPEleNeHTHOCTI,
ypaxyBaHHS SIBUIA 1HTEPTEKCTYaJbHOCTI, K€ OMUHWJIOCS B IIEHTPl HOBITHIX
JOCITIJIKEHB TI0 (P1I0JIOTIi.

[IpenieeHTHI Ha3BU BXOIATH JO CUCTEMHU IHTEPTEKCTYaJbHUX EJIEMEHTIB,
[IpobGnema 1HTEPTEKCTYadbHOCTI, IO 3apOAWiIacs B paMKax JITepaTypO3HABCTBA,
OTPUMY€E HOBHM BUTOK PO3BUTKY 1 3MIIIy€ aKIEHT JIHTBICTUYHUX JOCTIIKEHb Ha
(dbeHOMEH THTEPTEKCTyallbHONW KOMITETEHIII SIK OCHOBH B3a€MOJIii KOMMYHHUKAHTIB,
10 BOJIOAIIOTH 3arajibHuM (OHAOM (POHOBHUX 3HAHb KYJbTYPHO-ICTOPUYHOTO 1
npaktuyHoro xapaktepy (C.I'. Bopkauo, B.I.Kocromapos, B.M. Temnis).
[HTEepTEeKCTYyanbHICTh 0a3yeTbcsi HA TOHATTAX MPEUEACHTHUX  EJIEMEHTIB.
BuBuenHss cneuu@ikd IHTEPTEKCTyaJdbHUX  €JEMEHTIB, OCOOJUBOCTEH  iX
CEMAHTUKHU 1 (DYHKIIIOHYBaHHS JO3BOJIUTh PO3KPUTH 3aKOHOMIPHOCTI MPOLIECIB
MDKTEKCTOBUX B3a€MO/IIN.

VY komi cydacHuX (iOJIOTIYHUX TPOOJIEM JOCTIIKEHHS 3aKOHOMIPHOCTEH
IPOSIBY 1HTEPTEKCTYAIIbHOCT] y MyOJIIUCTUYHOMY TUCKYpCl BOAYa€ThCS OJHHUM 3
HAWOUTbII TEpPCIEeKTUBHUX HANpsSMIB, MPO IO CBIAYUTHh BEJIHMKA KUIBKICTb
HAYKOBHUX Ipailb BITYU3HSHUX 1 3apyOixuux mHrBicTiB [1; 6; 8; 9; 19 Ta in.]. V
O1TBLIOCTI nyOiKarin TOCITIIKEHHS IHTEPTEKCTYaIbHOCTI Mae



JIHTBOKYJIBTYPOJIOTIYHAN XapakTep, YpaxoBylOUu 0araTOBUMIPHI 3B'SI3KH TEKCTIB
HIUPOKUM KYJIbTYPHUM KOHTEKCTOM.

Binrak y ¢dokyci yBarm maHoi cTaTTi 3HaXOIATHCS MpOOJIeMH, TOB'sI3aH1 3
BUBUYCHHSIM 1HTEPTEKCTYaJbHOCTI 3a JOMOMOIOI0 aHaJi3y EJIEMEHTIB «3MICTY
CBIJIOMOCTI», IO BiJ0Opa)karoTh KaTeropii KyJbTypH, 1 3aKOHOMIPHOCTEH iX
BUKOpUCTaHHSA. BUBYEHHS HaAyKOBUX HampalloBaHb TaKUX JIHTBICTIB, SIK
FO. M. Kapaynos, B. B. Kpacaux, B.M. Temis, [.b.'yakoB, no3Bosie
CTBEP/KYBAaTH, IO MPEIEJACHTHI SBUINA, A0 IKUX BIAHOCATH MPELEICHTHY Ha3BY,
NpPELEICHTHY CHUTYyallilo, TMPEHEJACHTHE BHUCIOBIIOBAHHS, MPEIEICHTHUI TEKCT
[B. B. Kpacuux 1997, ¢.9], Biairpatots CyTTeBY poJib y (hOpMyBaHHI KOTHITUBHOTO
npoctopy couiymy. Ilpenenentui ¢enomenu (I1dD) BucTynaroTe OAMHULIAMU-
penpe3eHTaHTaMu KYJIbTYPH, € BIHIOMHMH y MEBHIN JIIHTBO-KYJIbTYpPHIA CHIIBHOTI,
aKTyaJbHl B KOTHITUBHOMY IIJaHI, BIATBOPIOBAHI Yy MOBI NPEICTABHUKIB L€l
cuimeHOTH (. B. I'yakos, 1. B. 3axapenko, 0. M. Kapaynog).

JIIHrBICTMYHA KOHIICTIlSA TMPEHEACHTHOCTI AaKTUBHO PO3POOJISETHCS Y
Cy4yaCHOMY MOBO3HABCTBI. OJHHM 3 MEpPUIMX YYEHHUX, 3aWHATUX PO3POOKOI0
JIHTBICTUYHOTO OCMUCIIEHHSI TepMiHY mpereaeHTHocTi, 0yB 0. M. Kapaynos. ¥
roro BuzHaueHHi, [IT — ne "rekcru, (1) 3Hauym ana Tiei abo iHIIOT ocobu B
Mi3HaBaJIbHUX 1 EMOIIIHHUX BITHOCHHAX, (2) MalOTh HaI0COOOBUIA XapakTep, TOOTO
no0Ope BIOMI TakoXX 1 HIMPOKOMY OTOYEHHIO OCOOMCTOCTI, BKJIIOYAKOUM 1l
MONEpeAHUKIB 1 CydacHHUKIB, (3) 3BEpHEHHS JO SKUX BIJHOBIIIOETHCS
HEOJHOPA30BO y JIUCKYypci 1iei MOBHOI ocobuctocTi. 3HaHHs [IT € mokazHukoM
NPUHAJIEKHOCTI /10 TMEBHOI €MOXHM Ta il KyJbTypH, y TOH 4ac sIK iX HE3HaHHS,
HaBIIAKH, € TEPEAYMOBOIO BIATOPTHEHHS BiJ BiANMOBIAHOI KynbTypH' [Kapayrnos
1987, ¢.216]. K. bormano 3BepraB yBary Ha Te, mo I[IT € ¢ynmamenToM
KOJIEKTUBHOT'O JUCKYPCY, YMOBOIO 1JI€0JIOTIYHOTO B3a€EMOPO3YMIHHS 1 KpUTEPIEM
comianpHO1 1meHTudikarii" [bormanor 2001, ¢.47].

[I® € ocobmuBUMH JUCKYPCUBHUMH OJMHUISIMHU, SBISIOUM  COOOO
€JICMEHTH HAI[lOHAJIBLHOT MOBHOI CBIJIOMOCTI, 3HAKU THX KOJICKTUBHHUX YSBJICHb, K1
"BXOASATh B KOTHITUBHY CBIJOMICTh TI€BHOI JIHTBOKYJBTYPHOI CHIJIBHOTH' .
. b. T'yaxo minkpecitoe, o 3a [1® 3Haxoautbest 00pa3-ysBiaeHHs (HaOIp 03HAK
camoro (eHOMEeHa, SKHH BXOIUTh B KOTHITMBHY 0a3y JHTBOKYJBTYPHOT
cniibHOTH), 1 Bu3Havyae [ID sk HaIIOHAIBHO [EeTepMiHOBAHE MIiHIMI30BaHE
ysaBaeHHs: [['yakoB 1999, c.7]. Kommuekc II®D ¢ikcye 1 3akpimuiroe IIHHICHI
YCTAHOBKH COIIYMY, PETYIIOI0U1 BepOaibHy MisUTbHICTh MOTO YJICHIB.

Vsasnenns npo 1@ sk npo dhopmu 30epiranHs 1 akTyaltizalii HAKOIMUYEHOTo
3HaHHS JO03BOJISIE PO3TJIAAATH 1X Yy TEpMiHaX KOTHITUBHHMX CTPYKTYp, SKi
chopMyBaCs B TIaM'sITI MPEACTABHUKIB JIIHTBOKYJIBTYPHOI CITIJIBHOTH Ha OCHOBI
chiibHUX (OHOBUX 3HAHb. [[ii KOTHITUBHOIO CTPYKTYpPOIO PO3YMIETHCS TIE€BHA
dopma koxyBaHHs 1 30epiranHs iHdopwmamii [Pimrap 1998]. Takum uymHOM,
yxuBatoun [1D, MoBelb anenroe He CTUTBKU 0 3HAYCHHS BUCIIOBY, Ha3BH, a 7O
Ti€1 KOTHITUBHOI CTPYKTYPH, O3HA4yBaHUM sikoi Buctymnae [1D.

ITH € oco0nmBUMYU TUCKYPCUBHUMHU OJAWHUISIMU, SIBIISTFOYA COOO0 CIIEMEHTH
HaI[lIOHATHHOI MOBHOI CB1JIOMOCTI, 3HAKU TUX KOJIEKTUBHUX YSBJICHb, SIKi "BXOSAThH



B KOTHITUBHY CBIJJOMICTb MEBHOI JIIHTBOKYJIBTYpPHOI CHIIBHOTH', TOOTO NEBHUIA
CKJIaHUI 00pa3-ysBIEHHS € I0CTaTHHOIO MIpOIO BIJOMHM IIMPOKOMY KOJIY HOCIIB
JlaHoi MOBHU Ta KyibTypH [['yakos 1999, c.7].

Biacui nazeu (BH) 1 3aranbHi Ha3BU yTBOPIOIOTH, SK BIJIOMO, YHIBEpPCAIbHY
OTO3UIIII0 B CHUCTEMI1 IMEHHHKIB OyIb-siKOi MOBH. lleil ceMaHTHMYHMI pO3MOJILT
JIEKCUKH TI0 XapakTepy HOMiHaIlii OyJI0 MPOBEACHO IIIe¢ aHTUYHUMH (itocodhamu.
BinacHe miHrBicTHYHA po3poOKa Teopii JekcuyHoro 3HaueHHs: BH (oHomMacTuuHOrO
3HaueHHa) mowangacs y XX cT. 3 pobit €. Kypunouua, O.€cnepcena,
JI. B. IllepOwm [10; 18].

MoBHuii acmekt cemaHTdkn BH ommcanmii Otk mornmOieHoO i
cuctematuszoBano. €. KypunoBuu Big3Havae, mo xoda y BH 3gatHICTh TO3HAYATH
€ BKpaili oOMEXEeHOI0, BOHA 30epiraeTbCs Uil MO3HAYEHHS OJAMHUYHUX TOHSTH,
ySBJIEHb, acoliallid 1 KOMIUIEKCY PeallbHO-€HUMKIONEANYHUX 3HaHb MPO O0'€KT
HasuBaHHs [KypumoBuu 1962, c¢.252]. BueHuiél migKpeciaOBaB BaXJIUBICTh
PO3pI3HEHHSI TPHOX MOBHUX (YHKIIIH: KOHIENTyali3yrouoi, 1HGOPMATUBHOI 1
aKyMYJIATUBHOI (CHIIMKJIONEINYHOT), K1 BUABIISIIOTHCSA 1 HA MOBJIGHHEBOMY PiBHI.
BigTak MOBHMMH MOXHa BBaXaTH Taki (PYHKIIi, SK CTHJIICTAYHA, €MOIIMHO-
OILlIHHA, COIllaJbHO-OI[IHHA, PETiOHAJbHA 1 KYJIBTYPHO-ICTOpUYHA, JI0 SIKUX B
MOBJICHH1 200 TEKCTI J0AI0THCS TEKCTOTBIpHA M eCTeTUYHA (PYHKITII.

BH BucTynamoTh BaXKJIUBOIO TEPEAYMOBOIO MEXaHI3MYy YTBOPEHHS
aJIO3UBHOCTI y TeKcTi. HeBumankoBo HaTsku Ha (akTH, TMOAll, CTaHU €
HAJ3BUYAaHO JI€BUMH, AK€ HE3BUYHICTh NpPHUBEPTAE yBary, aklEHTY€ IEBHI
KOHOTATHUBHI BIATIHKH ITOB1JOM/ICHHS:

"Nevertheless, it is hard not to see some Alice-in-Wonderland logic in action
here. 'Good' advice cannot, except in Humpty Dumpty language, be better than
'‘best™ (Financial Times /London), me ABH Humpty Dumpty language e
MO3HAYEHHSM 1JMOCUHKPATUYHOTO a00 EKCIICHTPUYHOTO MOBIICHHS, y SKOMY
3HAUEHHS TEBHUX CJIB BH3HAYAIOTHCS MOBIIEM (at0311 Ha TMEPCOHAXK XaMIITi-
Jamrri 3 ka3ku JI. Kepona "Amica y 3amg3epkami'").

That simple scheme made millionaires of many of Mr. Dell's early
employees, even secretaries and clerks, and it made billionaires of some. Soon all
of Austin was gossiping about the new 'Dellionaires™ (The New York Times, April
28, 2000).

BuHukae MOXIIMBICTh BUPA3UTH OUIBIIMKM 00'€M CMUCTY MEHILIOIO KUTBKICTIO
O3HAYyBaHMX. Taka TEHACHINS CIYXHUTh TPOSBOM 3aKOHY CEKOHOMIl MOBHHUX
sycusib [Maprine 1960]. Illomo ITH, /1. b. I'yakoB 3a3Hayae, 1m0 BUKOPUCTAHHS
MpEEECHTIB J1a€ MOXJIMBICTh E€KOHOMHOI'O 3aCTOCYBaHHS MOBHHX 3ac00iB
[['ynkoB 1999]. Anensuis 10 3HaHb ajpecaTa JI03BOJIAE y 3py4Hid, CTUCHTIN Gopmi
nepeaTi MOBJICHHEB] 1HTEHIIIT afpecaHTa.

B. C. BunorpanoB Bupizusie y cepi XymaoxHb0i JiTeparypu anmo3uBai BH, i
BBAXKA€ 3a JOLIJIbHE BUWIEHYBATU iX CEpEe] 3arajlbHOTO KOPIYCY aHTPOIOHIMOB 1
TOTOHIMIB B OCOOJIMBY TpyIly, BU3HAUalOuu ali03WBHY BiacHy Ha3By (ABH) sk
Ha3BY, 00J1aCTh 03HAYYBAHHS SKOi € 00 €KTHBHO 3BYKEHOIO 32 PaXyHOK HAsIBHOCTI
yHIKaJIbHOI pedepeHniitHoi  BimHeceHocTi [BuHorpamo 2001, ¢.179]. Ium



amro3uBHl BH Bifpi3HAIOTBCSA Bij 3arajbHOI Macu BIAaCHUX Ha3. Taki iMeHa
3HAXOAATHCA Ha MEX1 3BHYAHHUX KHIWKKOBUX BH 1 cMmwucioBux Hass.
XapaktepuctTuaHicth ABH mposiBisieThess ormocepeakoBaHo, 4epe3 pi3HOMaHITHI
acoIfia~TUBHI 3B'A3KM, 1, Ha BIAMIHY Bl CMHCIOBHX Ha3B, TPYHTYEThCS Ha
MeTapOopUIHOCTI, HAPHUKIIAI;

"It's only natural that we cringe at the artificial: It goes against the grain. ...
In the last few months, protests have sprung up all over Europe, and the French
have taken to calling these products 'Frankenfood™ (Los Angeles Times, October
21, 1999), ne ABH Frankenfood mo3nawae 71Xy, OTpHMaHy 3 TE€HETHYHO
MOIM(DIKOBAaHMX POCIMH Ta TBapHH, peai3yloyd ajlo3UBHE TOCUJIAHHS Ha
nepcoHaka pomany Mepi [lemn "®pankenmrein". 3ragka ABH "Frankenstein”
€ HEBHUNAJKOBOI. BoHa BCTaHOBIIOE mapayienb MK MNpoOJieMaMH pOMaHy 1
HayKOBHUMH I[OCJ'IiI[)KCHH)IMI/I CbOTOACHHA, AKIOCHTYIOYM YBary Ha TIIMOMHHUX
CMUCJIaX HeOEe3MEeUHUX HACIIJIKIB TeHHOI 1HXKEHepii JUIsl JIt0/ICTBA.

Hocmimxennss cemantukn ABH  moB's3aHe TakoX 3 pO3KPUTTAM
JIHTBICTUYHOTO MEXaHI13My YTBOPEHHS IMIUTIIIUTHOM 1H(OpMaIlii moBigomieHHs. B
oMy, aHamiz cemantuku ABH mnpoxomuTe B paMkax BHUBYEHHS MpOLIECY
PO3YyMiHHA, YpPaxOBYIOUM KyJIbTYpHO-(OHOBI 3HAHHS aJpecaTiB Tra3eTHO-
KYPHAJIBHOI'O HOBiI[OMJ]eHH}II

"He writes in the style of the metro column, a genre that has included some
of the best newspaper writing ever, but also its share of 'piping," making stuff up in
the tradition of Damon Runyon, who wrote fiction. (One columnist calls such
fabrications 'Danny Boys,’ as in 'Danny Boy, the pipes are calling...")"
(Newsweek), ne ABH Danny Boy — crarts abo pyOpuka HOBUH y JAPYKOBAaHOMY
BUJIaHHI, y SIKIA MICTUTbCS cpabpukoBaHa 1H(popmaris.

The new president may bring back any number of people from the first Bush
administration, but he inherits a media world far different from the one his father
left behind eight years ago, before the explosion of 24-hour news and the
Oprabhization of politics (The New York Times, January 21, 2001).

The Oprahization of our culture — the astonishing propensity to tell all,
even the most sacred, private things to an audience of strangers — has fueled the
Bobbitt case (Denver Rocky Mountain News, January 16, 1994).

VY mnaBenmenux mnpukiamax ABH Oprahization ekcrutikyetbess y TeKcCTi
HOBilIOMJ'IeHHH CaMyM aBTOPOM, IIO3HAYArO4H Hi}IBI/IH_IeHC IMparaCHHsA H}Olleﬁ
nyOJIYHO OMUCYBaTH CBOi MOYYTTA M €MOIIii, 313HABaTUCS Yy TpiXax MHUHYJIOTO
TOI[O. [HIIIMM TpUKIaJaMU KOHTEKCTyalbHOI ekcruiikamii ABH MoxyTh
CJIyI'yBaTH HACTYIIHI:

Both events underscore the impact of what's come to be called the "Gulliver
Effect” — when a large target, like electronic financial transfers, are attacked
from many different directions at once (Bank Systems + Technology, December
1996), ne ABH Gulliver Effect mosnawae macoBani nii ApiOHUX KOHKYpEHTIB,
CHpSAMOBaH1 Ha 3aXOIUICHHS 013HECY BETMKOrO KOHKYPEHTA;

"The modern "Textbook of Performing Arts Medicine' discusses 'Las Vegas
Voice' (strained vocal cords from working smoky rooms) and 'Fiddler's Neck' (a



skin condition caused by the friction of chinning a violin)" (The New York Times),
ne ABH Las Vegas voice — moapasHEeHHs TIopJja, CIPHYMHEHE CIIBaHHAM Y
MPOKYPEHHUX TPUMILIICHHSIX.

3 JIHIBICTUYHOT TOYKH 30pY, SIBUIIE THTEPTEKCTYATIbHOCTI PO3IJIAIA€THCS B
IJIaHI BUBYEHHS €JIEMEHTIB CTPYKTYPH MOBH, IO OepyTh y4acTh y MOOYJIOBI 1
BCTAaHOBJICHHI MIDKTEKCTOBHX 3B'SI3KiB. Y IIbOMY acCIHeKTl 1HTEPTEeKCTyaJIbHICTh
BU3HAUaeThesl I. B. ApHONBA SIK BKJIIOYCHHS B TEKCT IHIIUX TEKCTIB 3 i1HIINAM
cy0'eKTOM MOBIIEHHS, 200 iX ()parMeHTIB y BUTIIAII LUTAT, pEMiHICIEHIIH, amto3iii
[Apromba 1999].

AJ103is1 MoYaJia CBO¥O 1CTOPito K (irypa puropudna. ETumomnoriaao Tepmin
"amro3ig" moxoxauth Bix sat. "alludere" (Bim "ludere" — "rparm, xaprtyBarn", a
takox "Hatskatu") [IpBin 2001], mo crnonykano b. I'paciana 3a3HaunTH, 0 cama
Ha3Ba CTWJIICTUYHOTO MPUHOMY airo3ii "HeHaye 3acyJiKye, aHIK BU3HA4yae, .. BOHA
HEMOB BHMKJIMKA€ CYMHIBH, SIKIIIO HE 30BCIM 3amepeuyye TiIuOuHY, CepHO3HICTD 1
migHecenicte”" [['pacian 1977, ¢.452]. 1. C. XpUCTCHKO HABOAWUTH JIOKJIAIHHIM
aHaJIi3 iCTOPIT 1 CyyacHOro (pyHKIIOHYBaHHS TepMiHy "amo3is" [ Xpucturko 1992].

VY knmacuuHif Tpamuuii ano3ig BIAHOCHUIACS 10 rpynu (iryp ciioBa, IO
30aMmKyBaJIo il 3 TMApoHOMasi€lo, KajlamMOypoM, Tpol0 CiiB. Y JOCHIJKEHHI
JIx. JlokpaHIia anro3isi BU3HAYAEThCS K KamamOyp, rpa ciiB [Lokrantz 1973]. 1le
Ja€  TIACTaBM  BBaXKAaTH  MOBHO-ITPOB1  TpaHcdopmallli  JIHTBOKYJIBTYPHO
cnenuIYHUX SIBUII, LI0 JOMYCKAIOTh OCOOJMBI (POPMU iX BHKOPHUCTAHHS Yy
KOHKPETHIM MOBJICHHEBIM KyJIbTYpl, NPELEICHTHUMH JTyIUYHUMU (PEHOMEHAMHU
[15].

Tunosoris ano3iid noaaeTbes y nocaipkeHHi Y. XeOens. Buenuil BupizHsie
IIUTaTHI aJro03ii, 3aroJIOBKOBI aimto3ii Ta oHomacTruHi amo3ii [Hebel 1989]. Asrop
3a3Hayae, 110 alio3isd € MPOBIIHUM YMHHHKOM IHTEPTEKCTYyalbHOTO aHajlizy,
OKPECIIIOI0YH ICTOPUYHI 1 COIlladbHI KOOPAMHATH TEKCTY — HOTO KJIFOYOB1 CMUCITH
(imeonoremu). Y 1bOMY 3B’SI3KY BaXKJIUBUM € CITIBBIJHOIIEHHS MK 1H(hOpMAIII€TO,
sKa HAJAETHCS y ATIO3UBHOMY TEKCTI, 1 Ti€l0, sIKa IMILUTIKAETHCS aBTOPOM. Y I[LOMY
Bunanky ABH cemaHTH3yeThCSi Ha BIJHOCHO IIMPOKOMY TEKCTOBOMY MPOCTOPI,
10 MAKPECIoe i yJacTh y KIFOUOBUX ifeosioremMax Tekcty. Ilin "imeomoremoro”
PO3YMIETHCSI CEMAHTHKO-TEMAaTHYHE TO3HAYCHHS JTyXOBHHX IIHHOCTEH [Panoinb
1997, ¢.15]. [IpoinrocTpyeMO HaBeACHI TEOPETHUHI NOJI0XKeHHS npukiagamu ABH
13 CY4acHOI MpecHu:

Judas biography — aBroOiorpadiyni crorajgd HUCbMEHHHKA, Y SKHX BiH
3BOJIMTH HAKJICTI HA KOJIHIITHIO APYKHHY, TTOJAPYTY, KOXaHKY TOIIIO.

There's a lot of that going around, of course, the mercenary airing of private
affairs, the shameless peddling of what Updike calls "'the Judas biography" (The
Sunday Oregonian, May 16, 1999).

Recent years in America have given rise to what we might call the Judas
biography, in which a former spouse or friend of a living writer confides to print
an intimate portrait less flattering than might be expected (The New York Review
of Books, February 4, 1999).




Market-LeniniSm — THIl €KOHOMIYHOI CHCTEMH, SIKa MOEIHYE y cO0l pHcH
KamiTaaizMy 1 KOMyHI3MY:

"Consider a country like China, which has made a transition from Marxism-
Leninism to what an observer brilliantly called Market-Leninism "(The Straits
Times, August 18, 2000); "The decade since Tiananmen has seen a new synthesis.
Using a term that harks back to the beginning of the Deng era, the regime calls it
'socialism with Chinese characteristics.' Nicholas Kristof, former New York Times
correspondent in China, called it 'market Leninism' (World and I, July 1, 2000).

Takum uynnoMm, ABH BinirpaioTh 3HauHy poib y (OpMyBaHHI KJIHYOBHX
CMHUCJIiB aHTJIOMOBHOTO Ta3€THO-)KYPHAIBHOTO TEKCTY.

JIiHTBiCTH, 3alHATI PO3POOKOIO0 JAHOTO HANPSIMY, PO3TISAAIOTH alf031i0 SK
3rOPHYTY KOTHITUBHY MOJI€NIb MpereAeHTHO1 cutyanii. Lle mo3Bomnsie okpecnutu
ctatyc ABH sik 0coO6nmBOTO sIBUINA, 110 HAJIEKUTh CUCTEM1 MOBH, ¥ BIJIHOCUTHCS
Takox 1 70 chepu nam'sti . b. I'yaxos, K.bormanos, O.0. 3aneBcbka Ta 1H.

Kopnyc ABH, 1o «¢GyHKIIOHYIOTP B IIEBHOMY JIIHTBOKYJIBTYPHOMY
CEpElIOBUII, YTBOPIOETHCA BEIHUKOI Mipowo JgakyHapuumi ABH, sxi,
IMOTpAaIlJIAIO49H1 B iHIHOI(YJILTypHe CCpCAOBUIIIC, HOTpe6y10TI> KOMCHTYBAHHA.

Amazon (v) — nepexonuty 6i3Hec y OiIbI CTA0IIBHOTO CyMEepPHHUKA IIISTXOM
MacITabHOIo MOMIMPEHHS Y Mepexi [HTepHeT:

"Although [Amazon.com CEOQO Jeff] Bezos emphasizes his obsession with
the customer and plays down his concern with rivals, the way he toyed with Barnes
& Noble was so instructive that any established brand getting bushwhacked by an
Internet upstart is now referred to as 'getting Amazoned™ (Chicago Tribune);

Dell (v) — mepemortu cynepHUKa NIISIXOM YCYHEHHSI IMOCEpPEIHUKA 1
3aMpoOBaHKEHHS] CUCTEMH IPSIMOTO MPOJIaxy Oe3MmocepeIHbo MOKyNusM. JliecioBo
noxoauTh Big Ha3Bu mnpoBigHoi kommanii "Dell Computers”, sxa Bmepiue
3armpoBajuiia CUCTEMY TIPSIMUX MPOIAXKIB:

"Ted Rybeck, chairman of consultants Benchmarking Partners, is warning
that 'Delling' could spread to the car, chemicals and banking sectors. "You want to
be the Deller rather than the Dellee of your industry," he proclaims™ (The Daily
Telegraph).

Dorito syndrome — BiguyTTsi HEBIIOBOJICHOCTI 1 PO3YMOBOI CITyCTOIICHOCTI,
BUTPATHUBION KYIIYy 4aCy Ha BHUKOHAHHA 3aBAaHHS, aJIC HC NOCATHYBIIH HIIKUX
CYTT€BUX PE3YJIbTATIB:

That translates into hours spent aimlessly going from one Web site to
another without really focusing on anything — known as Dorito Syndrome" (7he
Jerusalem Post, June 12, 1998).

Goldilocks effect — ekonomiuHNX PeHOMEH €PEKTHBHOCTI MIANPUEMHUIITBA,
KoJiu chepa IisUIbHOCTI HE € aH1 3aHA/ITO BEJIUKOIO, aH1 3aHAJITO MaJIOH0.

Size does matter. Up to a certain point, the more widgets you produce, the
cheaper each widget becomes. But you no longer have to be General Motors to
reap economies of scale. Several recent studies suggest a Goldilocks effect:
medium-sized companies enjoy the benefits of scale more than the big ones do (The
New Yorker, May 27, 2002).




OTxe, aBTOpP MOXE€ HABMHUCHO 3QJIMIIIATH CMHUCIIOBY JIAKyHY, 3aIlIOBHUTH SIKY
HE BaXKO HOCISIM HAaIllIOHAJIBHOI JIHTBOKYJIBTYPH, ajie 1 ISl MPEICTaBHUKIB
IHIIIOMOBHOI KyJBTYPH 1I€ SIBJISI€ TIEBHI TPYIHOIIII, MOTPEOYIOUN KOMEHTYBaHHS.

Hust  posyminaas ABH HeoOXiHUM € BCTaHOBJICHHS KOHKPETHOTO
"amo3iBHOTO (akTy", "amo31BHOTO KaHATy" — y IIbOMY BHUIMAJAKy Ha JOMOMOTY
OPUXOAUTh  KOHTEKCT, B  SKOMY 3HAaXOJUThCA  all031BHE CIOBO  abo
CJIOBOCIIOJIy4eHHS. Y 0araThoX BUIIaJKax mpaBuiibHe cripuiiHATTs ABH 3anexuts
BiJl BCEOIYHOTO 1 TIIMOOKOTO BHBYEHHS BCHOTO TEKCTY, IO MICTHUThH AJIFO3UBHY
OJIMHHUITIO .

"With hundreds of carnivalesque pages, these catalogues score high on what
television programmers term the 'Hey Mabel' effect—'Hey Mabel, you can use
Liquid-Plumr and Tylenol to build a bomb!" " (Harper's Magazine, March 1,
1999).

By the fourth day of the vigil, car strippers had reduced it [a 1985 Honda]
to a bucket of bolts that was a "curbside blight and barely resembling a vehicle.
That, Mr. Dunn said, was the kind of "hey, Mabel" article (as in "Hey, Mabel, look
at this!") that The News must present (The New York Times, November 1, 1993).

Amo3uBHa (pasza 3 BH "Mabel™ (iHimmoro MOBICHHEBOIO Bapiallield MOXE
takook Oytu BH Martha) y pi3sHuX KOHTekcTax IO3HA4Ya€ IMOYYTTS IOJMBY,
3axBary, IIOKY TOINO, CIPUYMHEHI MMEBHUMHU HOBHMHAMHU abo cutyarisimu. ®Opaza
"Hey Mabel" yxuBaetrbcss Takoxk y arpuOyTHBHINA (QYHKIII, MO3HAYAIOYH JEUIO
ceHcaliiiHe abo cynepewinBe, 0 YOro aBTOp Oakae MPUBEPHYTH YBary,
Hanpukian "a "Hey Martha/ "Hey Mabel” story. Takum yuHOM, IMILTILIUTHHNA
CMHUCJT aJIF031BHOTO HATSAKY MOKE€ OyTH BCTAHOBJICHO JIMILIE 332 YMOBH aHali3y
3MICTY KOHTEKCTY YyChOIO TOBIJOMJIEHHS, MOTPEOYyOUM KOMEHTYBaHHS
JAaKyHApHOCTI  CKJIQJAHUX  MPCEUEASHTHUX  aIIO3MBHUX  HaliMeHyBaHb. Y
HaIllOHAJIBHIN JHrBOKYIbTYpi ABH € BigcuimkamMu g0 1HIIMX TPEIEAeHTHUX
(dbeHOMEeHIB — BHUCJIOBIIIOBaHb, CHUTYaIlli, TEKCTIB. llepcreKkTHBOI0O MOAAIBIIOT
pO3po0KH TIpOOIEeMH MOXKEe OYTH JOCHIKEHHS TPEIEACHTHUX KYJIbTYPHO-
3HAYYIIUX OJWHUIID IIOJ0 BUSBJICHHS OCOOJHUBOCTEH CBIJIOMOCTI aHTJIOMOBHOI'O
COIIyMY.

Cnucok Jgirtepatypu
1. Apnonsa U.B. Cemantuka. Crunuctuka. Uareprekcryanpaocts. — CII6.: U3n-
Bo C. Iletep0. yH-Ta, 1999. — 444 c.
2. bornanoB K. IloBcenneBHOCT, M Mudosorusa. MccnenoBaHusi M0 CEMUOTHKE
dbonwkiiopHoit aeiictButenbHocTu. — CI16.: MckycerBo-CIIb, 2001. — 438 c.
3. Bunorpanos B.C. Beenenue B mepeBojioBefeHue (0OIIME U JTEKCUUYECKUE
BOIpochl). — M.: M31arensCcTBO MHCTUTYTa OOIIEro cpennero odpaszoanusi PAO,
2001.—224 ¢
4. BopkaueB C.I'. JIMHIBOKYJIBTYpOJOTHs, SI3bIKOBasg JINYHOCTb, KOHLENT:
CTAQaHOBJICHHE  AQHTPONOICHTPUYECKONW  MapagurMbl B  S3BIKO3HAHWHM  //
Gunonornyeckue Hayku. — Ne 1, 2001. — C. 64—-72.
5. I'pacuan b. Octopoymme, winM HMCKYCCTBO H3OIIpeHHOro yma // McmaHckas
sactetuka: Pereccanc, 6apokko, [Ipocsemenue. — M.: UckycctBo, 1977. — 695 c.



6. 'yaxos /I.b. Ilpeuenentarie nMeHa u mpoobsieMsl npereaeHTHocTH. — M.: U3n-
Bo MI'Y, 1999. — 152 c.

7. Kapaynos IO.H. Pycckuit s3bIk 1 si3b1KOBast IMYHOCTh. — M.: Hayka, 1987. — 261
C.

8. Kocmena T.A. SI3pikoBasi urpa — NpOAYKTUBHBIN MpUEM ITyOJIUIIMCTHYECKOTO
CTHJS COBpPEMEHHOW »moxu (Ha Martepuane Tra3eThl «Apr-Mo3zauka») [/
www.crimea.edu/tnu/magazines/culture/kosmeda.zip

9. Kpacusbix B.B. Cucrema mperneieHTHbIX (PeHOMEHOB B KOHTEKCTE COBPEMEHHBIX
uccienoBannii // SI3pIk, co3HaHWe, KOMMyHuKamus. — M.: @umonorus, 1997. —
Bemm. 2. — C.5-12.

10. Kypunosuu E. Ilonmoxenue mmMeHH coOCTBEHHOro B si3bike // Ouepku 1o
JUHTBUCTHKE. — M., 1962. — C. 251-266.

11. Maprtune A. IlpuHumnsl kOHOMUM B (oHETHUEeCKUMX H3MeHeHusx / llep. ¢
dpann. — M.: U3n-Bo uHoctp. nut., 1960. — 261 c.

12. ITomoxxurn M.M. IIpo TeopeTudHi 3acagu KOTHITHBHOTO MiAXOIY JO JHUCKYP-
cuBHoro anamszy // Studia Germanica et Romanica. — ouenxk: JIHY, 2004. — T.1,
Ne 3. —-C. 32-42.

13. Papbune T.b. O tepmuHe u noHsATHH "Hjaeosiorema’ // UeloBeK M €ro s3bIK:
AHTPOIOJIOTUYECKUH acnekT uccneaoBanuii. — Huwxkuauit Hosropon, 1997. — C. 11—
28.

14. Pumap XK.®. MenrtansHas axkTUBHOCTh. [loHMMaHue, paccyXaeHue,
Haxoxaenue pemenwuit // feel.ksu.ru/issue001/spring.99/polyak4.pdf

15. CuixoBceka LE. IlpeuenenTtHi nyaudHi (EHOMEHM SK JIHTBOKYJBTYPHO
3Hauyll yTBOopeHHs // Bicuuk JKutomupcbkoro nepx. yH-Ty iMm. [. @panka. —
Kuromup: Bun-so KAV, 2006. — Bumn. 27. — C. 137-140.

16. Temust B.H. O penomeHe BOCTIpOU3BOIMMOCTH S3BIKOBBIX BhIpasKeHUH // S3BIK,
co3nanue, kommynukanus. — M.: MAKC Ilpecc, 2005. — Boim. 30. — C.4-42.

17. Xpuctenko U.C. K ucropuu tepmuna ammosust / Becthuk Mock. yn-ta. Cep.
9, ®uonorust. — 1992. — Ne 4. — C. 38-44.

18. Illep6a JI.B. f3pikoBasi cucteMa W peudeBas JeATEIbHOCTh: OMNBIT 001Ien
Teopun nekcukorpaduu. - JI.: Hayka, Jleaunrp. otn-aue, 1974. — 428 c.

19. Hebel, Udo J. Intertextuality, Allusion and Quotation: An International
Bibliography of Critical Studies. — USA: Greenwood Books, 1989. — 175 p.

20. Irwin, William. What Is an Allusion? // Journal of Aesthetics and Art
Criticism 59 (3). — 2001.— C.287-297.

21. Lokrantz, J. Th. The Underside of the Weave; Some Stylislic Devices Used by
Vladimir Nabokov. Doctoral Dissertation. — Uppsala, 1973. — 133 p



