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KOMILIIMEHT B IIEPCOHAXKHOMY JIMCKYPCI BPUTAHCBHKOI IPAMHU

Cmammio npucesseno ananizy KOMIIAIMEHmMY 8 NEPCOHANCHOM OUCKYPCI Opumancokoi Opamu. Onucano nioxoou
00 BUBYEHHS OPAMAMYPIUHO20 OUCKYPCY, PO3NAHYMO CYUACHULL eman NiHe8ICMUYHO020 AHANIZY
opamamypeiuno2o mexcmy. Busnaueno npobaemu, wo npusepmaioms yeazy niHe8icmis y OpamamuiHoMy meopi.
YV3aeanvueno nioxoou 0o ananizy KomniimeHmy 8 meopii MOGIEHHEBUX AKMIB, CYYACHIU KOMYHIKamusicmuyi ma
eenpucmuyi. Jocnioxceno cneyudixy peanizayii maxmuku KOMNIIMeHmMy 8 NepCOHANCHOMY MOGIEeHHI, il
3AN€AHCHICMb 610 COYIANLHO-CMAMYCHUX XAPAKMEPUCIUK NePCOHANICIE MA CUMYAYil CRIIKY8AHHSL.

Knrouosi cnosa: nepconadichuil OucKypc, OpamamuyHutl meip, KOMNIIMEeHm, MOGIEHHESUL aKm, MAKMUKA.

IMocranoBka npo6jeMu. KorHiTHBHO-JUCKYPCUBHUI MiAXIA A0 aHANI3y CHNUIKYBaHHS J03BOJISE 30CEPEAUTH
yBary Ha BUBUCHHI OCOOJIMBOCTEH BUKOPHUCTaHHS MOBHHUX Ta MOBJICHHEBHUX SIBUIL yYaCHUKaMU KOMYHIKaTHBHOT
B3a€EMOJIii. AKTyaJbHUMH 3aJIMIIAIOTHCS CIPOOM CTBOPEHHS THIIOJIOTIl ITUCKYpCY, BUALICHHS HOTro BHIIB Ta
aHai3y ocoOiMBOCTeil (YHKIIOHYBaHHS MOBHHMX Ta MOBJEHHEBUX SBHII B DI3HUX BHJAaX TUCKYPCHBHOI
nisutbHOCTI. Harmme mocimipkeHHsS MEpCOHaXKHOTO TUCKYPCY Mae Ha METi BH3HAYUTH OCOONHMBOCTI peamizamii
KOMIUTIMEHTY B MOBJICHHI ITEPCOHAXIB OPUTAHCHKOI ApaMH.

Hapasi gpamatnunnii TBip mpuBeprae a0 cebe yBary OOCTITHHKIB, MIO MPAMIOIOTh B PI3HUX Taly3ax
MOBO3HABCTBA, OCKIJIbKM aKTyaJhbHHM 3QJIAIIA€THCS aHaJi3 XYMOKHIX TEKCTIB Pi3HHX THMIB Ta XaHpiB. He
BTpPAyYa€ CBOET 3HAUYIIOCTI aHaJi3 MOBH APAMAaTHIHOTO TBOPY, B SIKOMY BHIUIIOTH MEPCOHAXKHY Ta aBTOPCHKY
migcuctemu. CpOTOAHI iCHYE SK TPaAWMIWHUA MiAXig MO IOCHIMHKEHHS TEKCTy IpaMH, HalpaBlICHHH Ha
BUSIBJICHHSI CTHJIICTHYHHX Ta INparMaTHYHUX OCOOJIMBOCTEH BHCIOBJIIOBaHb JIiHOBUX 0Ci0, Tak 1 cnpoOu
KOTHITUBHO-TUCKYPCHBHOTO aHalli3y JApPaMaTH4YHOTO TBOPY SIK CKJIQJHOTO MeXaHi3My, IO OyIyeTbesi Ta
(hYHKIIIOHYE BIAMOBIIHO O BJaCHUX 3aKOoHIB. Ha dvaci po3risig ApaMaTUYHOTO TBOPY SK (OpPMATy 3HAHHS, IO
BiZIoOpaxkye MeBHI MiICYMKH JIIOACBKOro nocBiny [1: 126] ta koHKpeTHY KynbTypy [2: 506]. 3 iHmoro Ooky,
JCKYPCHBHHUIl aCMeKT JpamMaTHYHOTO TBOPY JO3BOJISIE IHTEPIPETYBATH OCTaHHIH SIK OCOOJIMBHH BH[
KOMyHiKa(il [3: 4], B IKOMY aKTyaJli3y€eThCs sIK IEPCOHAKHHMN, TaK 1 aBTOPCHKHIA JAUCKYPC.

Hame nocnmijkeHHS BpaxoBye KOMYHIKQTHBHO-IparMaTHYHUK MAXiZ MO aHali3y MOBHHX JaHHX Ta
BUKOPHCTOBYE E€JIEMEHTH KOMYHIKATHBHOTO Ta IIPAarMaJliHIBICTUYHOTO aHANI3y [UIsi BHUBUCHHS IEPCOHAKHOT
miJIcucTeMn OpHTaHCHKOI ApamMu. MeTol AOCTiIZKeHHsI € aHali3 TaKTUKH KOMIDTIMEHTY, IO PEalli3yeThCs B
MOBJICHHI HiioBHX o0ci0. TpaguIiifHUM y CyJ9acHOMY MOBO3HABCTBI € aHaji3 KOMIDIIMEHTY B PYCIi Teopii
MOBJICHHEBUX aKTiB, X04a HEBU3HAYCHUM 3AJIMIIAETHCS KJIac, 710 SIKOTO BapTO BITHOCHTH KOMILTIMEHT. BinnosigHo
1o kimacudikanii moBneHHeBHuX akTiB [x. Cepist Ta 1. BannepBekeHa KOMIDTIMEHT HaJISKUTH JI0 €KCIPECHBIB, IO
MalOTh Ha METi BHPA3UTH MO3WUTHBHI MOYYTTS MOBIISI BiJHOCHO TEeBHOI moxii [4: 225]. SIk excnpecuB po3risaae
kommutiMeHT H. A. TpodimoBa, BKIIOWarOYM #HOro 110 mMiAKIacy iH(IYKTHBIB, MOBJICHHEBHX aKTiB, B SKHX
peartizyeThCcsi eMOTUBHO-OIIIHHE BiTHOIIIEHHS MOBIIS 110 ciryxada [5: 22]. TIpoTe Taka MO3HIlisl HE € OJHOCTAWHOIO,
Hanpukian, H. 1. @opmanoBebka [6: 193] BiIHOCHTH KOMILTIMEHT JO KJIaCy €THKETHHX MA, TOOTO Takux, IO
HalpaBJieHI Ha BCTAHOBJICHHS, MIATPUMAaHHSI Ta JEMOHCTpANil0 KOHTAKTy. [IpW I[bOMy HAarooIIyeThCS, IO
EKCIIPECHBHICTh Ta BHPAXEHHS E€MOLIM MOXYThb OyTH SIK IO3WTHBHHMMHM, TaK i HETaTHBHHMH, B TOH dHac SK
KOMIUTIMEHT Ta CXBaJICHHS, III0 CIYTYIOTh IITHATTIO HACTPOIO, CTBOPEHHIO JIOIATKOBHUX CTUMYJIIB JIO CIUIKYBaHHS,
CIIPHSIOTH JIOCSITHEHHIO KOMYHIKaTUBHHX Ta I103aKOMYHIKATHBHUX LLJIEH.

3 iHmmoro 00Ky, JOCHUTH ILTIAHOIO € TPAAULIis aHali3y KOMIUIIMEHTY B Cy4acHIH T'€HpPHCTHII, KOJIM KOMILUTIMEHT
AHANI3YETHCS SIK OLIIHHUI MOBJICHHEBHIA XKaHp, 110 BU3HAYAETHCS SIK OLIHHO-€TUKETHUH THI BUCIIOBIIIOBAHHS, KU
Mae Ha MeTI HAJIaroAWTH, MATPUMATH Y1 PO3BHHYTH OakKaHWI MOBJICHHEBHMH Ta COLIAILHUI KOHTAKT [7]. 3 Touku
30py KOHBEHIIH CIIJIKyBaHHS, a CaMe Teopii BBIWIMBOCTI, peasi3amis KOMIUTIMEHTY Ta CXBAJICHHS JT03BOJIIE MOBIIIO
JOTPUMYBATUCH CTpATETii O3UTHBHOI BBIWIMBOCTI [8], 1110 CTIpHsie MiABHUIIEHHIO CUTYaTHBHOTO CTAaTyCy CilyXada
Ta CTBOPEHHIO APYKHBOT aTMOC(epr Y KOMYHIKAaTUBHIH B3a€EMO/II1.

VY BITYM3HSAHINA TpaaWIlii KOMIUTIMEHT PO3TISIAIOTh SK ONUH 3 aCIEKTiB CXBAJICHHS y BUTILANI JIFOO'SI3HUX,
NPUEMHHUX CIiB, IO, SK TMPaBWIO, MiABHINYE HACTPiii MTapTHeEpa, CTBOPIOE CHPHUATIUBUA MIKPOKIiMAaT
crinkyBanss [9]. BpaxyBaHHS cTaTyCHUX XapaKTePUCTHK YYACHHUKIB CITUIKYBAHHS MOKA3ye, 10 B aHTTIOMOBHHUX
KpaiHaX KOMIUTIMEHT BiJHOCATH 1O c(epH CHUIKYBaHHS MDK IPEACTABHUKAMM PI3HUX CTaTed, NpU LLOMY
KOMILTIMEHT YOJIOBIKa YOJIOBIKY BBAKAETHCSI HEKOPEKTHHM, & JKIHKH *kiHIl — HemupuM [10: 126].

VY Hamomy IOCHIKEHHI MU PO3IIIAAA€EMO KOMIUTIMEHT SIK OJMH 13 BapiaHTIB TAKTUKUA CXBAJICHHS, SKHUU
pealti3yeThCsi MOBIIEM Y BHUIVISAI TO3UTHBHOTO OIIIHHOTO BHUCJIOBIOBAHHSI, IO CTOCYETHCS OCOOHCTOCTI abo
MOBE/IIHKYU cliyXaya Ta Ma€ Ha METi CTBOPUTH NOOPO3UWINBY aTMOC(Epy CIIIKYBaHHS. AHai3 MEPCOHAKHOTO
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JMCKYpCY OpHUTaHCBHKOI ApaMu JI03BOJISIE 3pOOMTH BHCHOBOK, IO Peallizallisi KOMIUTIMEHTY € XapaKTEepHOIO IS
KOMYHIKaTUBHOT ITOBEAIHKU IIE€PCOHAXKIB-UOJIOBIKIB IIPH 3BEPTaHHI JI0 XKIHOK:

He gases at her, obviously impressed. There is a pause as he looks at her in silence.

Paula. What’s the matter?

Frank (softly). You look — beautiful.

She smiles, enjoying his flattery, though a little embarrassed by it.

Paula. Thank you.

Frank. Really beautiful... [11: 6-7]. SIx Gauumo 3 mpHKIaxy, B iHTEPAKIii NMPEICTABHUKIB MPOTHIEKHUX
cTaTeil MepCcOoHaX-Y0I0BIK POOUTh KOMILTIMEHT CTOCOBHO 30BHiutHOCTI iHku (YOu look — beautiful). Iupicts
KOMILTIMEHTY JOBOJSITH HEeBepOalbHa CKJIaoBa KOMYHIKaTHBHOI MOBE/IIHKHM NepcoHaka-yosioBika (He gases at
her, obviously impressed) ta moBtop kommuimenrta (Really beautiful). Ilpu upomy KoMIUTIMEHT siK BapiaHT
TAKTUKH CXBaJICHHS BHSBIETHCS MIEBUM, MPO LIO CBimusATH 5K HeBepOaibHa (She smiles, enjoying his flattery,
though a little embarrassed by it), Tak i Bepbanbna (Thank you) peakiii nepcoHaka-KiHKH.

KomrutiMeHT, HampaBieHHII Ha CXBaJCHHS 30BHIIIHOCTI JKIHKH, aJpeCy€ThCsl HE 3aBXKIHM CIyXaueBi, a
CTOCY€ETBCS TPETHOI 0COOH, IPUCYTHHOT IIPH PO3MOBI:

Joan. Oh, Rex — this is my sister. Eva, this is Rex Randolph.

Rex. (with appreciation) A sister as well! Why Joan, you never told me you had such a pretty sister [12: 11].

VY nepcoHa)XHOMY MHCKYpci OpHTAaHCHKOI JpaMd KOMILIIMEHT CTOCYEThCS HE JIMIIE 30BHIITHOCTI, a #
0COOHMCTOCTI KIHKH 3aranaom:

Bellamy Right. (He moves to her) You know, Mrs Ashe — you’re a right good lass yourself. (Quietly) A right
good lass.

They look at each other for a second. Lindsey smiles.

Lindsey (quietly) Thank you [13: 43]. SIk Gauummo 3 OpHKIAy, TAKTHKA KOMIUTIMEHTY peaji3yeThcsi B
inTepakuii 3Haifomux. LI{UpicTh TAKTHKH MiAKPECTIOETHCS TIOBTOPOM PEILTIKH MEePCOHAKeM-4ooBikoM (you’re a
right good lass yourself; A right good lass), a ii mieBicth — komGiHauiero BepOanpHOi (Thank you) Ta
HeBepOanpHOT (Lindsey smiles) peakmiit y koMyHIKaTHBHiM TTOBEIIHIN TTEpCOHAXKA-KIHKH.

KpiMm TOro, KOMIUIIMEHT, SKHHA peali3yeTbCcs MEPCOHAXKEM-YOIOBIKOM, MOXE CTOCYBAaTHUCh OKpeMoi
XapaKTepPUCTUKH IIepcoHaxa-KiHku. Hampuknan:

Rex. You have got a good memory.

Joan. Only for certain things [12: 11]. KomrutiMeHT, 10 peasi3yeThbCsl MEPCOHAKEM-YOIOBIKOM, TO3HTHBHO
OLIIHIOE TIaM’STh TEPCOHAXKa-KIHKW. IIpoTe peakmis OCTaHHROI MOKa3ye, IO BOHA HE CIPHUHAMAE KOMILTIMEHT,
MJKPECITIOI0YM Y CBOIi peruini Bubipkoicth cBoel mam’siti (Only for certain things), mo pobuts TakTHKY
HEYCHIIIHOIO.

VY T0i1 e yac KOMIUTIMEHT MOKE BUKIIMKATH BiIKPUTHI MPOTECT 31 CTOPOHH ajpecara;

Stacey. Good morning, Inspector.

Lennox (looking at Stacey). If | may say so, Madam, you appear to have survived your unfortunate
experience remarkably well.

Stacey. Don’t let my make up deceive you, Inspector. I’m still very shaky.

Lennox. Yes, indeed, | expect you are [14: 19]. B miaai iHCreKTOp MOl — JKEpTBA HAMaay MEPCOHANK-
YOJIOBIK POOWUTH KOMIUTIMEHT KiHIN. [IpM IbOMYy NEepCOHAXK-YOJIOBIK Tependadac HETaTUBHY pEaKIilo Ha
KOMILTIMEHT, [P0 HIO CBIAYATH YMOBHE MipsjaHe 3 MoaaipHuMm giecioBom may (If 1 may say so), odiuiiine
3BepranHs Madam ta komGiHamist ckimagHOi miecnmiBHOI cTpykTypu (appear to have survived) 3 momituuHO-
KOpEKTHOI Jiekcukoro (Unfortunate experience). Ilpu 1iboMy peaxifisi HeEpCoOHa)Xa-KiHKH y BUIIAAI €MOLIIHHOTO
im’rouktuBy (Don’t let my make up deceive you, Inspector) Ta xoucratus 3 iHTeHcHbikatopom very (I'm still
very shaky), mo omucye il eMOIHHHUA cTaH, 3HWKYE e(DeKT KOMILUTIMEHTY Ta 3MYIIy€E MEPCOHaXa-d0JI0BiKa
3aCTOCYBAaTH TAKTUKY 3roju i3 xkinkoro (Yes, indeed, | expect you are).

3 iHmoro 60Ky, KOMIUTIMEHT Ma€ MiClie MpH OINHII MepCOHAKAMH-KIHKAMHU OCOOMCTOCTI Ta TOBEIIHKH
40J0BiKiB. Tak, mepcoHax-KiHka poOUTh KOMIUTIMEHT OaThKOBI:

Brad. Anyway, the pain has disappeared so there’s nothing to worry about. As a matter of fact I’ve been
feeling very frisky.

Stacey (releasing his arm). You look fine. Not a day over ...

Brad. Now don’t you start! I’ve had that malarkey ever since | woke up this morning. I look sixty, | feel sixty,
and worst of all — | am sixty! [14: 8]. Ik 6aunmo 3 TpHKIALY, TAKTHKA KOMIDTIMEHTY, KM MO3UTHBHO OIIHIOE
3oBHimHINM Burmsty gonosika (You look fine), BHUKOPHCTOBYETHCS TMEpPCOHAKEM-KIHKOK Y BIiAMOBiAL Ha
TIOBIIOMJICHHST 0aThKa PO TMOKPAIIEHHS CTaHy HOro 3/0poB’sl 1 Mae Ha MeTi MiATPHMMAaTH NO3UTUBHUE HACTpid
nepcoHaka-4ojioBika. OJHAK TakTMKa HE € YCIIIIHOI, OCKUIBKM CIpo0a IPOJOBXUTH KOMILTIMEHT
BHUCJIOBIIOBAHHAM PO BiK mepcoHaxa-donosika (NOt a day Over...) BHKIHMKae HOro HEraTMBHY peakiito. Y
pe3yJibTaTi MEepCOHaXk-YOJIOBIK IIEpPEepUBAE JOYKY Ta BHKOPHCTOBYE TAaKTHKY Hakasy y BHIVISII €MOLIHHOTO
in’rouktuBy (Now don’t you start!), sikuii KOMOIHY€TBCS 13 KOHCTATUBAMH, IO OMUCYIOTh MCHTAIBHHUI CTAH MOBIIS.
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BucaoBkn. TakiM YMHOM, aHANI3 MIEPCOHAKHOTO JAUCKYPCY OPUTAHCHKOI IpaMy MOKa3ye, 10 KOMILTIMEHT SIK
BapiaHT TaKTHKU CXBAJICHHsSI Ma€ MicIle Y MOBJICHHI ITPEJCTaBHUKIB 000X crareil. TeMolo KOMIUIIMEHTY BHCTYIIa€E
30BHIIIHICT, PO3YMOBa, eMomiifHa cdepr, 0COOMCTICTh Ta TMOBEMiHKa ciyxada. KOMIUTIMEHT € SK He3aleXHOIO
TaKTHKOIO, TaK 1 PEaKIli€l0 Ha MOMEpeqHi PeruTliki KOMYHIKAaHTIB. YCHIITHICTh TaKTHUKH BH3HAYAETHCS PEAKILIEI0
ajzipecaTta KOMIUTIMEHTY, [0 KOMOIHy€ TOJIKY 3 HEBEpOAIBHOIO peakiicro. HeyCHmimHiCTh TaKTHKH BU3HAYAETHCS
HETaTHBHOIO DEAaKIi€l0 ajpecaTta KOMIUTIMEHTY, SKHA a0o CHpOCTOBYe iHQOpMamito, IO CTAaE OCHOBOIO
KOMIDTIMEHTY, 200 BHSBIISIE CBOE HEBJIOBOJICHHS JOPEYHICTIO KOMIDTIMEHTY SIK TAKTHKH.

[Mogaapmior0 NepcNeKTHBOIO JOCTIIKEHHS, Ha HAIl MOIJIAL, € KOMIUIGKCHHMH aHali3 TaKTHK, II0
HarpaBjeHi Ha IiJBUILEHHS CTAaTyCHOI MO3MLII MOBLS M cilyxaya B NEPCOHaKHOMY JHCKYpCi OpHTaHCHKOT
JIpaMu Ta CTBOPEHHS BiAMOBIIHOT iX TUIIOJIOTII.
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bopucenxo H. JI. Komnaumenm 6 nepcoHasrcHom OUCKypce OpumancKkou opamol.

Cmambs noceésaujena auaiu3y KOMIIUMeHmMa 8 NePCOHANCHOM OUCKYpce Opumanckoll opamsl. Onucwlearomesi
NnOOX00bL K U3YUEHUIO OPAMAMYPSULECKO20 OUCKYPCA, PACCMAMPUBAETCSL COBPEMEHHbII IMan
JIUH2BUCMUYECKO20 AHANU3A OPAMAMYPULEeCKO20 Npocmpancmea. Mzyuaromes npobiemvl, npugiekaroujue
BHUMAHUE TUH2BUCTO08 8 Opamamuyeckom npouszgedenuu. ObodOWaromcs nooxoovl K aHAIU3Y KOMAIUMEHMA 8
MeopuU peyesvix aKmogs, COBPEMEHHOU KOMMYHUKamusucmuke u 2eupucmuxe. Hcciedyemes cneyugura
peanuzayuy makmuKu KOMIIUMEHMA 8 NePCOHANCHOT Peyl, ee 3A8UCUMOCHTb OM COYUATbHO-CIANYCHBIX
Xapaxmepucmux nepcoHaxdcell u cumyayuu 0OujeHus.

Knroueswie cnosa: nepCOHa.?iCHblﬁ ()uCKpr, ()paMamuquKoe np0u3eedeHue, KomMnaumeHnm,
p@l{€601jl axkm, makmuka.

Borysenko N. D. Compliment in the Personages’ Discourse of British Drama.

The article deals with the compliment realization in the personages’ discourse of British Drama. The drama is
researched as a complex mechanism which is built and functions according to its own laws. The contemporary
approaches to the dramatic text analysis including both traditional and cognitive-discourse aspects are taken
into account. The perspectives of linguistic analysis of drama based on the personages’ and author’s discourse
are singled out. The attribution of the compliment to expressive speech acts which express the speaker's positive
emotions or etiquette speech acts which establish and maintain the contact is discussed. Compliment which is
also viewed as an evaluative genre of speech in the latest linguistic research, its aim, pragmatic value and
contents are described. The politeness theory is employed to analyze the complement in the personage’s remarks
as a component of the positive politeness strategy. The specific character of the compliment realization in the
personages’ speech based on the communicative-pragmatic approach is specified with the help of the component
and contextual analyses. The role of compliment in the creation of the positive atmosphere in the process of the
communication is singled out. The research proves that the compliment is a variant of the tactics of praise which
includes the positive evaluation of the listener’s appearance, mental, physical, emotional characteristics and
behaviour and aims at strengthening the listener's position. The reaction to the compliment which can be both
negative and positive is described.

Key words: personages’ discourse, drama, compliment, speech act, tactics.
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