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TexcToTBipHHII NOTEeHUIAJ KOHIENTYAJbHUX aa103iii y pomani I'pema I'pina
“Monsignor Quixote”

[lutanHs 3a71€XHOCTI TBOPYOCTI MHChbMEHHMKA BiJ ICTOPUYHUX TMOJIA abo Bix
TBOPIB MOro MOMNEPEIHUKIB JaBHO MiKaBUTh (uronoriB. KynapTypHuil mocBix
3aKapOOBY€ETHCS y PI3HOMaHITHHX (opMax, HabiIbIIe y popMi TEKCTIB, SIK1 € HE TPOCTO
KOHTJIOMEPATOM HisIK HE TOB’S3aHUX MK COOOIO €JIEMEHTIB, aJKe OYyIb-SKHil TEKCT €
peaxii€l0 Ha MONepeHl TEKCTH, CaME OIHIEI0 13 TAKUX PEakKIiii Ha MOIEepeaIHl TEKCTH €
aTI03141.

MeToro cTarTi € KOMIUIEKCHUM aHaji3 TEKCTOTBIPHOTO MOTEHIIANy allto31i 3 TOUKU
30py KOHIICNTYaJllbHOI JIHTBICTHKH y pomaHi I'pema I'pina “Monsignor Quixote”.
AKTyaJbHICTh 1IaHOT TEMH 3yMOBJIEHA 3HAYYILICTIO POJIl alo3ii B aHami31 IMIUTILUTHOTO
CBITY 1HITOMOBHO1 KYJIbTYPH.

Amo3is, 3a BuzHaueHHsSM mpodecopa O. O. CeniBanoBoi [6: 844], € BuUsBOM
TEKCTOBOI KaTeropii 1HTEPTEKCTYaJbHOCTI, BOHA 30aradye TEKCTOBY 1H(OpMAIIiIO,
CTBOPIOIOYM YHUCJICHHI acolfiailii 3a paXyHOK HATsIKy Ha mojii, (akTH, 1HII TEKCTH, iX
nepcoHaxiB. Taki HaTAKM, MOCHJIAHHSA 3aBXAM HECYThb IEBHY OI[IHKY, OCKUIbKH
OpIEHTOBAHI Ha CTaJie CHIPUUHATTSA JITEPAaTypHUX 200 ICTOPUYHHUX TIEPCOHANKIB, TIOTIH.

HaityniBepcanpHillle BU3HAUYEHHS MOHATH “IHTEPTEKCTYaJIbHICTh Ta ‘“‘IHTEPTEKCT”
naB ¢panmy3pkuii ¢inocod ta kputuk P. bapt: “KoxHUil TeKCT — 11e 1HTEPTEKCT; 1HIII
TEKCTU MPUCYTHI B HbOMY Ha PI3HHUX PIBHAX y OUIBII YW MEHIN yIi3HaBaHUX (opmax:
TEKCTH TOMEPETHBOI KYIbTYPH i TEKCTH JOBKOIHMIITHBOI KyJIbTypH. KOXKHMIA TEKCT — 1€
HOBa TKaHMHa 31 crapux wnurar...” [9: 384]. P. bapT mnoB’s3ye KOHIICMIIIO
IHTEPTEKCTYaJbHOCTI 3 17e€r0 ‘“‘CcMepTi aBTOpa” — HIXTO HE MOXKE Ha3uBaTUCSA
“OpUriHaTbHUM aBTOPOM, 0O KOXKHUN aBTOp HACIpaBli Juie “BUpizae” 1 “BKieroe€”
YPUBKHM 3 Y)KE-ICHYIOUOTO YHIBEpcamy TEKCTIB — a TaKOX ‘‘CMepTi” 1HJMBIyaJlbHOTO

TEKCTY, IO PO3UMHSETHCS B SIBHUX 1 HEABHHMX IUTAaTax, 1 BpEUITi-pemT, 3i “‘cMepTio”



yuTaya, Yds HEMUHY4Ye “TIIMTaTHA CBiJJOMICTHh TaK camMO HecTalOilbHA ¥ HEBU3HAYCHA, SIK
MapHi TOIIYKH JHKEepes IUTaT, 3 AKUX IS CBIIOMICTh ckiamaeTrbes” [9: 380].

[HIMM ~ BaXJIMBUM  TOHATTSM, [0  TEPETHHAETHCS 3  KOHIICTIIIEO
IHTEPTEeKCTYalbHOCTI, € TIOHATTA ‘“‘BEPTUKAJIbHUNA KOHTEKCT , $KE 3allpOBaJUIU
MoBo3HaBIl O. AxmanoBa Ta [. ['to66enet [1: 47]. “BepTukajbHUN KOHTEKCT — 1€
1ICTOPUKO-(1TOJIOTIYHMI  KOHTEKCT JIITepaTypHOro TBOpPY; iH(oOpMallis 3arajibHO-
KyJIbTYPHOTO IJIaHy, 3HAHHS SIKOi aBTOp TBOpPY OYIKye BiJl cBoro umraya” [1: 47].
BaxxauBuM 7151 KOHLEMIT 1HTEPTEKCTYaTIbHOCTI € TIOHSTTS MPELeIeHTHICTh TEKCTIB, SKE
3aMpoBaiMB Y HAYKOBHM 00ir pociiickkuii MoBo3HaBelb 0. Kapaynos. IlpeneneHTHiCTh
FO. KapaynoB tpaktye sk: “...BKJIIOYEHICTh 10 (POHAY OOOB’S3KOBUX 3HAHb Y JaHIi
HaIllOHAJBHIA KYJBTYpl 1 B CHIY IIbOTO — 3arajbHOBIJIOMICTh, 3HAHOMICTh KOXKHOMY
HocieBl qanoi moBu” [4: 106].

@panny3bka nucbMeHHuld [1. @oHTaHbE BBaXkae, M0 CYyTh ajli03il MOJSTAaE B TOMY,
mo0 “IaTH MOKJIMBICTH YJIOBUTH HAsBHICTh 3B 3Ky MDK OJIHIEIO PIU4i0, HpPO SKY
TOBOPSITH, 3 IHIIOK PIUYI0, PO SIKY HE TOBOPATH HIYOTO, ajie YSIBJICHHS MPO Ky BUHUKAE
3aBASKH IIbOMY 3B’s3Ky” [10: 146], miero 1HIIOK “piydr0” HE 3aBXKIU BHUSBISIETHCS
KOpIyC JITEepaTypHUX TEKCTIB. TakKUM UYMHOM, aii03isi BUXOJIUTHh HAJIEKO 3a MEXIi
iHTepTeKCcTYyanbHOCTI”. OCKUIBKY TPAJAUIIIIHOIO POJLUTIO allto3li € MOBHA I'pa, TO 3 MO3UIIIT
KOTHITUBHOI JIIHTBICTHKU aHAaJII30BaHE SIBHIIE MOXE PO3MVISLAATHCS THOIIe, SK 3aci0
JIIOJICbKOT KOTHITUBHOI CHUCTEMH, 3a JIONMOMOTOK) SIKOTO 3IIHCHIOETHCS PO3YMIHHS U
CHOPUMHSTTS OAHOTO TUITY 00’ €KTIB Ta SIBUI Y TepMiHax iHmoro [5: 157].

AmI03is  pO3TIISATAETHCS B MEHTAIBHO-THOCEOJIOTIYHOMY aclekTi — SK 3aci0
KOHIIENTYalbHOI CUCTEMH, 32 JIOTIOMOTOIO SIKOTO PO3YMIEThCS M CIPUIMMAETHCSA OJIUH TUIT
00’€KTIB 1 #ABWII Yy TepMiHax I1HIMIOro. Takuid MIAXIA IIJIKOM Y3TOJKYEThCS 3
TBEPKEHHAM yKpaincbkoro JiHrBicta O. O. CeniBaHOBOI PO KOHIENTYaJIbHUN CTaTyC
ycix ¢iryp mosnenss [7: 335]. Ha aqymky mociaigHUIlN, TEKCTOBI ajio3ii € MONIUPEHUM
THUTIOM AacOIlaTiB-TePMIHAJIIB MEHTAJIbHO-TICUXIYHOTO KOMIUIEKCY, JO0 SKOro, BIIacHE
Ka)Ky4d, BOHa MpUPIBHIOE KoHLENT [7: 335].

3a 1O0. C. CrenaHoBuM, KOHLIENT — 1€ 30CEPEIKEHHS, ‘‘3ryCTOK”
Hapi3HOMaHITHIIUX cMUCTIB [8: 992], ki 00’ €KTUBYIOTHCS B CUCTEMI 3HAYE€Hb OKPEMOT

MOBH 1 BUHUKAIOTh Y MPOIIEC Mi3HABAIBHOIL ISUIBHOCTI JIFOIUHH.



Takuii acmieKT BWBYCHHS allfo3ii 3yMOBIIOE BBEICHHS 0 amapary IOCIiKEHHS
TEPMIHY KOHIEMNTYyallbHa al03is, MiJ SKUM PO3YMIEThCS KOHIENTYaJbHO HAaBaHTa)KEHA
MOBHa OJMHUIIA 3 AIIO3UBHMM cTaTycoM. Ha BigMIHY BiJl KOHLENTYyaJbHOI MeTadopw,
amro3is He opMye HOBI KOHIIEIITH, a € 3aCO00M EKCIUTIIIMTHOI UM IMIUTIIUTHOI aremsiii
JI0 BJK€ BIJIOMOT'O KOHIIETITY, Y YOMY IOJIATA€ il KOHUENTyaJlbHa ()YHKIIIS.

MoskHa TEepeKOHATHCh, IO altO3WBHI KOHIENTH, SAK 1 OyIb-AKl 1HIII, MOXYTh
XapaKTepU3yBaTH MEHTAJIbHICTh, BIAOMBATH MEBHI YCTAHOBKU, CBITOCIIPUUHATTS. A031i
HAa OCHOBI COIIOKYJbTYPHHX TpaAUIIid TOrO0 YW IHIIOTO €THOCY XapaKTepHU3YIOTh
crienndiyH1 HAIlOHATBHI CIIOCOOW TI3HAHHS CBITY, a allf03ii Ha OCHOBI yHIBEpCaIbHUX
ab0 1CTOPMYHUX KOHLEMNTIB BIJOOpakarOTh 3arajibHl JJs PI3HUX MOBHHMX KYJBTYP
Tpaaullii MPeACTaBICHHS 3HAHHS — UISXH Ti3HAHHS HaBKOJIUIITHBOTO CBITY.

[Ipodecop A. I1. baOymikiH IpOMOHYE IKaBY CUCTEMY MOJLTY KOHIIENTIB HA THUIIH:
PO3yMOBI KapTHUHKH, CXEMH, TiepoHIMH, ¢peiiMu, 1HCANTH, ClieHapii, KaJeHJ0CKOmIIH1
koHuentu [2: 43-67]. OcCkUIbKH OAHUM 13 3aC00iB BUPAKECHHS KOHIICNTIB € ajio3is,
3aMpoOINOHOBaHy KiacH(ikalio KOHIENTIB MOXXHA CMUIMBO BHKOPHUCTOBYBAaTH IS

BU3HAYEHHS TEKCTOTBIPHUX (YHKIIIH aJTFO31M.

Hasenemo mpuxinan: (1) “Do you want me 1o tilt at windmills?” “It was only by
tilting at windmills that Don Quixote found the truth on his deathbed”, and the bishop,
seating himself at the wheel of the Mercedes, intoned in Gregorian accents [...] ” [11: 8].
Mons. Quixote — nmepconax I'. I'piHa yocoO1r0€ OCHOBHI pHCH CBOTO JIiTEpaTypHOTO i
TICEBIOPEAILHOTO HPE/IKa, FOMOBHOTO reposi poMany “Xurpomyapuii izansro Jlon Kixor
3 Jlamanui” Mirens ne Ceppanreca Caaseapu — Jlon Kixota, ManapisHoro muiaps. Jlana
aIo3ig MIICHIIIOETHCS 1aioMor0 “fo tilt at windmills”, mo Mmae 3HaueHHs: to attack
imaginary enemies. 3 TOTIJsAy THIOJOTIT KOHIICTITIB, Q0315 BUCTYIA€ PO3YMOBOKO
KapTUHKOIO, TOOTO IITICHUM 00pa3oM, sSIKHi CKJaBcs 1 HAOyB CBOTO 3HAYCHHS 3aBIISIKU
pomany M. CepBanTeca. [HTepTeKCTyalbHUN AlaOr MIAKPECTIOE TPariko-ipOHIYHUMA
XapakTep CBITOCHPUIHATTS TOJIOBHOTO Teposi, IO BHUABIAEThCA Yy TpaHchopmarlii
BUXITHOTO 00pa3sy 3 pomany CepBanTeca. JlaHa amro3isi peasli3oByE TaKTUKY
nepeadadeHHs, IPOPOKYIOUH XapaKTEpHi il TOJIOBHOTO EPCOHAXKA.

(2) Sancho, Sancho, we disagree too profoundly to dispute. Let us go to my house
and have a glass of malaga... Oh, I forget, the bishop finished the bottle” [11: 10].

Sancho — nepconax pomany Mirenst CepBanteca — 30poenocens Jon Kixora. ¥V Bumaaxy



HasuBaHHs CaH4uo, napyra i cymytHuka otms Kixora cmoctepiraemo metadopudHUN
nepenoc. s mitepaTypHa anto3is Takoxk TpaHCPOpMOBaHA: Y M. CepBanreca
CaH40 — CIIy’KHUK, JI0JuHa 3 HU31B, a y I'. I'pina Canuo — konumHiil Mmep Enp TobGoco,
MapKCHCT, TOOTO CIYXKHHUK HapoAy 1 ocBidueHa mroauHa. Jlekcemu ‘“t0 disagree”, “to
dispute’” cBII4aTh, 110 iXHI TOUYKH 30PY BIAPI3HAIOTHCA Ha PENITiHHO-TIOIITUYHIA OCHOBI,
xo4a 3ampoimieHHs oTisd KixoTa BUIOUTH CKISIHKY BHHA BIOMa CBIAYUTH MPO JIPYXKHI
CTOCYHKH MIXK CIIY>)KMTEJIEM ILEpPKBUM 1 KOMYHICTOM. 3 TOIJISIY THUIOJOTIi KOHIENTIB,
aJTF0315 BUCTYIA€ PO3YMOBOIO KapTHUHKOIO, aJKe acoIfiallis i 6e3CyMHIBHE MPUPOIICHHS
cMHUCITy oueBHJIHI. [laHa ammro3is CyKUTh JIJIs JOTIOBHEHHS 00pa3iB ot Kixorta 1 mepa.
(3) “He could see where the main road lay by reason of the small dust puffs raised
by the passing cars. As he drove he worried about the fate of the Seat which he called in

y

memory of his ancestor ‘my Rocinante’ ” [11: 3]. Rocinante — xiHb TOJIOBHOTO Tepost

pomany Mirenst CepBanreca PocunanT. 3 icmaHchkoi “rosin” — “kiHb’, a “ante” —
“pamnimie”, “KOJIUCH”, Ma€ aOCOJIOTHO 1POHIYHE 3HAYEHHS: “‘T€, 10 KOJUCh OyJI0 KOHEM”,
MO-1HIIOMY — IIIKama, cTapa Koouia. ABTOp B/Iaji0o BUKOPUCTOBYE METOHIMIYHUHN MEPEHOC
B Ha3MBaHHI aBTOM0O1Is1 PocuHanToM: 1 kiHb y CepBaHTeca i aBTOMOOLTH Y ['piHa — 11e
TPaHCHIOPTHUM 3aci0. AJ03id TyT, SIK 1 B IONIEPEIHROMY BUIAAKY, HEMTOBHA, 1 3 APYTrOTro
00Ky, CEMaHTHMYHO pO3IIUPEHA. 3 TMOTJIANY THIIOJNOTIi KOHIENTIB, ali03id BHUCTYIAE
PO3YMOBOIO KapTHHKOIO, SIKa CTAa€ 1€ BUPA3HINMIOK Ta MPO30PIIIOI0 3aBISKA €PEKTY
nepconigikarii: oremnb KixoT roBOpUTH MPO aBTOMOO1IIb SK MPO JKUBY ICTOTY:

“Please, don't overstrain her. She's old” [11. 87] — moncenbiiop KixoT cTaBUTBCS
JI0 aBTOMOOLJIS SIK 10 cTaporo apyra. e migkpecatoeThcss BAKOPUCTAHHIM 3aiiMEHHHKIB

»

“her” i “she

»

, niecioBa ‘“overstrain” Tta npukMmeTHuka “‘0ld”, mo HamexaTth 110
CEMaHTUYHOT'O TIOJIS JIFOIUHH.

(4) “I would like you to go forth like your ancestor Don Quixote on high roads of
the world...”. “They called him a madman, monsignor”. “So many said of St. Ignatius.

But here is one high road I have to take and here is my Mercedes...”. “He was a fiction,
my bishop says, in the mind of a writer...”. “Perhaps we are all fictions, father, in the
mind of God” [11. 6]. St. Ignatius — nmomiHanTHa OiOmiiiHa amro3is B3dTAa 3

“ABrobiorpadii Cs. Irnaris — CB. Irnatis Jlotionn™” [3]. ABTop mocuinaeThcst Ha IrHaTis
Jloliony — iCHaHCBKOTO JMLAPS 3 MICLEBOI NUIAXETHOI poAauHu backiB, koTpuii

BIIMOBHBCS BiJl MOMEPEAHBOTO BIHCHKOBOTO XKUTTA 1 mpHUcBiATHB cebe bory. IrHariii i



KUTbKA TOCITIIOBHUKIB 3B's13aI ceOe 0O0ITHUIIEIO 01THOCTI, ITHOTIMBOCTI 1 CITyXHSHOCTI 3a
oo iX BBakajdu OOXEBUIBHUMH, a 3roJoM 3acHyBaim ToBapuctBo Icyca (e3yitm). 3
HOIJISIAY THUIOJOTIi KOHUENTIB, ajlto311 BUCTYNA€ IHCAWTOM, OCKUIBKM BOHA BU3HA4ya€e
JTyMKY, 110 3a3BUYaii Te, IO JIOJW BBaXKalOTh OOXKEBLUISIM, HACIpaBIi € BiJOMTKOM
ceiarocti. Tomy, BBaxkatoun Jlon Kixora O0XeBUIBHUM, JIOJACTBO, MOKJIHUBO,
noMuiseTeesa, amke CB. ITHaTIS TeX CBOro 4acy BBakadd HECIOBHa po3yMmy. JlaHa
aJr0311 BUKOHYE 1HPOPMATUBHY 1 BOJIHOYAC MPOCIEKTUBHY TEKCTOTBIPHY (YHKIIII.

(5) “I have never understood why the founder of your faith should have compared

them with ourselves. ‘Feed my sheep’ Oh yes, perhaps after all like other good men he

was a cynic. ‘Feed them well, make them fat, so that they can be eaten in their turn.” ‘The
Lord is my shepherd’ But if we are sheep why in heaven’s name should we trust our
shepherd?” [11: 20]. “Feed my sheep” — anto3is B3sita 3 €Banrenie Bia loanna 21:17 [3]:
“Peter said, ‘Lord, you know everything. You know that I love you’. Jesus said, ‘Then
feed my sheep’”. Icyc, mepil HIX 3aJTUIINTH 3€MJIIO, TpUyl 3anuTyBaB [letpa un 1100uTH
BiH MOT0 1 TPHUYi BIAMOBIAaB, MO0 TOW MOTOyBaB HOro BiBIlO. Y 3Ha4eHHI “BiBHI” Icyc
MaB Ha yBa3i “NMIOAWHY”, a y 3Ha4eHHI “ToayBaTh’ — “HmiKIyBaTHCs’. TakuM YHHOM,
¢dpaza “Feed my sheep” o3nauae Benuky MOBipy. AJFO3is BUCTYIAE KaJICHIOCKOIIYHUM
KOHIICTITOM, aJDKe BBIMIIJIa B MOBY sK 3aci0 Meradopuzarii, HaTSIKalOYX Ha BUCOKHUU
CTYMIHb JJOBIPH MK CBSIILIEHHUKOM 1 HOTO IPYrOM KOMYHICTOM.

(6) “The Fathers teach us that God created animals for man’s use, and a long life of
service for a horse is as desirable in the eyes of God as a long life for my Mercedes
which, | am afraid , looks like failing me. | must admit, however, that there is no record

of miracles in the case of inanimate objects, but in the case of beasts we have the

example of Balaam’s ass who by the mercy of God proved of more than usual use to
Balaam™ [11: 6]. ®parment JokamizoBaHoi anwo3ii “Balaam’s ass” B3stuii 3 KHuru
Yucen 22 — 23 [3] 1 cTocyeTbes BamaamoBoi ocnuili, Ha ki mpopok Bamaama ixaB 1o
napst Moaa banaka, o0 npoxJIsicTy 13painbTsH, alie Micis TOTO K HOMY CTaB JIOpiKaTH
BJIacCHUH BiCiIIOK, Bamaam mpopokyBaB MaiOyTHIO ciaBy mjis HuX. JlaHa JtokamizoBaHa
ao3isl BHUCTYNA€ KaJECHIOCKOMIYHMM KOHLIENTOM, a/pKe BBIWIUIA B MOBY SIK
MeTadopuyHa OJUHUIIS, SIKA HArOJIONIYE Ha HAJ3BHUYAWHIN 31aTHOCTI TBapWH BITUBATH
Ha noBeIHKY oauHu. [1{o cTocyeTbest “inanimate object”, TO €MUCKOI TOBOPUTH PO

CBili Mepcesec, SKWiA, MO0 HEBIIOMINA MPUYHHI, BIIMOBISIETbCS 1XaTH. ABTOP IpPOHI3YE,



HATSKAIO4YX Ha Te, sik Oyino 6 nobpe, sskOu bor 3poduB auBo i 3 oro aBro. [laHa amo3is
HaJa€ IPOHIYHOCTI BHUCIJIOBJIEHHIO €MHCKOMa MPO WOro aBTOMOOLIb, TaKMM UYHWHOM
pO3Ba)Kae yuTaya.

[TincymoByIOUM BUIIIECKA3aHE, BAPTO 3pOOUTH BUCHOBOK, L0 Y XYA0KHBOMY POMaHi
I'pema I'pina “Monsignor Quixote” KOHIIENTyalbHA alt031 BUKOHYE HACTYMHI (YHKIIII:
iHQOpMaTHUBHY, PO3BaXKAJIbHY, ITPOCIEKTUBHY 1 TEKCTOTBIpHY. AJTI0311 BUCTYMA€E OJHUM
31 crnocoOlB EeKCIUTIKAalii KOHIENTIB MPELEJIEHTHUX TEKCTIB, NMPUYOMY BOHA MOXKeE
perpe3eHTyBaTH Oyab-sAKY 3 BiIOMUX (OpM ICHYBaHHS KOHIIENITY. ¥ CBOiX MIpPKYBaHHSIX
MU BUXOAMMO 3 TMOMIOHUX MO3HUIINA: SKIIO YUMAIO MPELEJEeHTHUX TEKCTIB CIYTyIOTh
3ac000M BHpaXEHHS KOHLENTyalbHOI 1H(opMalii, TO amio3isd, OyAydyd HEnpsiMUM
MOCHUJIAHHSIM Ha BUCJIOBIIOBAHHSI 3 TAKOTO TEKCTY, HE MOXKE HE aKTyalli3yBaTH KOHIIEINT,

SKHUI BIH PENPE3EHTYE Y CBIJOMOCTI.
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