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BCTYII
[TpobGnema miTeparypHOi Tpaauilii 1 BIUIUBY Ha TBOPYICTh MHUCHMEHHHKIB IX

JITEPaTYpHUX MOMEPETHUKIB TaBHO XBIITIOE (Hi10IOTIB. OCKIIBKHA OYIb-IKUH TBIp
CTBOPIOEThCS B CBITJII KyJbTYpH, B SKI HapoJMBCS 1 BHUpPIC aBTOp, BIH €
BII3EPKANICHHSAM Ili€l KyJIbTYypH, a caM aBTOp CBIIOMO 4YHM HECBIJOMO
KOPHUCTYETbCS 11 JOCSATHEHHAMH Yy CBOill TBopdYocTi. KynbTypHuii m1ocBin
3aKapOOBYETHCS y pi3HOMAHITHUX GopMax, HalOUIbIe y hopmi TekcTiB. OHIEIO
13 peakiiii Ha TMomepeaHi TEeKCTH € ajio3is, SKy pO3TsAaroTh Yy CBITII Teopii
IHTEPTEKCTYyaJIbHOCTI. BUBUEHHS acOIIaTUBHUX 3B’S3KIB BCEPEIUHI TEKCTY, HOTO
B32€EMO/III0 3 IHIIMMHU JITEPATYPHO-XY0KHIMU TBOPaMH, YCB1IOMJICHHSI OCHOBHOT
171€1 TBOPY, MOr0 €CTETUKU MOKJIMBE JIMIIE ITPU BUBYEHHI TEKCTOTBIPHUX (PYHKIIIN
QITIO31H.

[IpoOnemam BuBYeHHs amto3ii npucBsyeHo mnpaui O. FO. A6GpamoBsoi,
O. C. Axmanosoi, I. B. I'to66ener, O. M. J/Ilponosoi, A. C. €sceeBa, M. 1. Kioce,
A. T. Mawmaesoi, JI. A. Mamxkosoi, I. I'. Ilormmumunoi, €. B. Po3sen,
I. H. Codponoroi, b. Ilopar, ne ne sBumie po3risganocs OaraToacnekTHO,
0CO0JIMBO SIK OJMH 3 TapaMeTpiB iHTepTeKcTyanbHoCcTi. Jocmigauku J. F. Ditsky,
M. Shockley, J. E. Tierney posrisnaiote npoOiaeMy TOCHTIIPKCHHS JIUIIIE
CTWJIICTUYHUX (DYHKIIH amio31d, TOoAl SK TEKCTOTBIpHI (yHKIIT amo3iid
3HAaXOJAThCA Mo3a cdeporo iX npocmikeHHs. Cepea HampalloBaHb y IbOMY
HampsIMKy TakoX Baromumu € pociaipkeHHs B. C. BunorpagoBa, M. O.
HosukoBoi, A. TlonoBuua, I1. Topona, C. ®dnopina, KOTpi po3poOUIu TEOPETUIHI
MOJIEJI 1 MAXOAM J0 BIITBOPEHHS alfo3ii. 3rajjaHi mpaili € 3HAYHUM BHECKOM Y
JOCTI/DKEHHSI 1IhOTO SIBUINA, ajié BOHU HE 3acCBiAYYIOTh KOMIIJIEKCHOTO
TEKCTOTBIPHOTO MOTEHITIATY aJTFO31i.

AKTYaJbHICTh [aHOI Po00TH 3yMOBJIEHA 3HAYYIIICTIO POJI amro3ii y
npoueci 1HTepHpeTramii XyAOoKHIX TBOPIB, IX CTHJIICTUYHOI 1 CTPYKTYPHOI
IIITICHOCT]I Ta HEIOCTAaTHIM PIBHEM JOCIHIKEHHS X TEKCTOTBIPHOTO MOTEHITIATY.
Po3risig mociiikyBaHOTO SIBHINA 3 TOYKHA 30pY KOHIIENTYaJbHOI JIHTBICTHUKU

Tako)X He HaOyB OCOOJMBOrO MOIIMPEHHS, XO4Ya TaKUM MIAXiM Ja€ 3MOTY OlIbII



TOYHO JOCHIIUTH (PYHKIIIOHATIBHI OCOOJIMBOCTI aimto3ii. BukopucTtanHs anro3ii,
HaJa€ TBOpaM ITUTICHOCTI Ta 3aKIHYEHOCTI, TOOTO Ma€ BiTHOIICHHS 10 €CTCTHYHOI
cTopoHu TBOpY. IlpocTip Tekcry, sSKWM BiguyBae Ha co0l CeMaHTHYHUH 1
CTWJIICTUYHUNA BIUIMB ajio3ii, poOUTh i1 BaXXIMBHUM CMHUCJIOBUM 1 CTPYKTYPHUM
€JIEMEHTOM XYJIOKHBOTO IIJIOTO, @ TOMY CIOCTEpEXKEHHS 32 (DYHKI[IOHYBAHHIM
aNro3ii JOMOMaraloTh BUSBUTH XapakTep 1 CUITY BIUIMBY CTHUJIICTUYHO MapKOBaHUX
€JIEMEHTIB BHCJIOBIIIOBAHHS HAa HEWUTpalbHI YAaCTUHU TEKCTYy 1 B KIHIICBOMY
pe3ynbTaTi, BHUCBITIIOIOTH (OpManbHI 1 CEeMAaHTHUYHI 3B’SI3KM MK OKPEMUMU

YacTKaMH IUIOr0 TBOpPY. TakuM YMHOM, caMe€ TEKCTOTBIpHI (YHKUII ayro31d

NOTPeOYIOTh YCEOIYHOTO CUCTEMHOTO PO3IIISAY.

Meta poc/iIzKeHHs1 TOJSTaE y KOMIUIGKCHOMY 1 BCEOIYHOMY aHali3i
TEKCTOTBIPHUX (YHKLIA ajro3ii y TBOpAaxX aHIJIOMOBHUX aBTOpiB XX CTOMITTS.
[TocraBnena meta nependadae BUPILIEHHS KOHKPETHUX 3aB/IAHb.

1)  npoaHami3yBaTH MOHATTA “IHTEPTEKCTYaJbHICTH  Ta “HpeleJeHTHICTD”, iX
3B’SI30K 3 aJTI031€I0;

2)  HayKOBO OOIPYHTYBATH 3MICT TEPMIHOMOHATTS “‘ajlro3is’’, BAHAYUTH HOTO
KJIIOYOBI O3HAKH;

3) 3’SCyBaTH, 110 COOOIO SBIISIE TIOHATTS “‘alfO3UBHUN MOBJICHHEBUI aKT”,
MPOAHaJI3yBaTH TAKTUKU Ta BUU AJTFO31;

4)  HayKOBO OOIPYHTYBATH 3MiCT TCPMIHOMOHATTS “KOHIIENTYyaJIbHA alto3is’”;

5)  JOCHiAUTH TEKCTOTBIPHHI MOTEHIIAN Ta (DYHKIIIT allF03il Y aHTIIIHCHKIX
XYJIOKHIX TekcTax XX cTomTTs, 30kpema “Monsignor Quixote” (G.
Greene) i “Selected Stories” (Agatha Christie);

6)  po3poOuTH BiacHy KiacuQikallito anro3iii Ha OCHOBI JOCIIKYBaHOTO
Marepiany.

OO0’ ekTOM H0CTiTAKEHHS € amo3ii AK 3aci0 peanmizallii TeKCTOTBIPHUX
GyHKITIH.

IIpeameToM BHCTYMAarOTh TEKCTOTBIpHI (YHKINT amro3ii Ha MaTepiam
XYJOKHIX TBOPIB AHTJIOMOBHUX aBTOpiB XX CTOMTTA, 30kpema ‘“‘Monsignor

Quixote” (G. Greene) i “Selected Stories” (A. Christie).



Marepiajsiom pocaimxenuss € 180 ¢dparmenTiB 3 amo3isMu, BUIICHI
METOOM CYIUTBHOT BHOIpKH 3 TekcTy pomany “Monsignor Quixote” (G. Greene)
3arajgbHuUM o0csiroMm 256 cropidok 1 “Selected Stories” (A. Christie) y KiJabKOCTI
CTOpiHOK 534.

MeToau  jgociaigkeHHsi. Y  SKOCTI  OCHOBHHUX  pPOOOYHMX  METOIB
BUKOPUCTOBYIOTHCS EMITIPUYHUIN Ta OMMMCOBUM METOIU TOCIIKEHHS.

1)  emmipu4HHN METOA CIYXHTh JII HAKOMWYCHHs iH(OpMAIliil PO OCHOBHI
PENPE3eHTAHTU XYJOKHBOTO CTHIIIO: IHTEPTEKCTYalIbHICTh, IPELEICHTHICTD,
BEPTHKAIBHUI KOHTEKCT Ta 3B’SI30K at031i 3 IUMU NOHATTSAMU;

2)  CHHTE3 JI03BOJISIE 3 €HATH OKPEMIi YaCTHHHM iH(opmarlii mpo mpoodiieMy
BU3HAYCHHS aJII031i, TPO aFO3UTUBHUN MOBJICHHEBUM aKT, BUJIU 1 TAKTUKHU
BUKOPUCTaHHS aJto31i;

3)  eMmipUYHMIA METOMA CIYXUTh JUIS HAKOMWYCHHS iH(oOpMaIlii Ipo KOHIICIT,
HOT0 BUIU 1 KOHIENTYaJIbHY aJII03110;

4)  OmMCOBUEH METOJI TO3BOJISIE JOCTIIUTH CEMAHTHUIHHIA TPOCTIP JITepaTypHUX
anmo3iit y TBopi “Monsignor Quixote” (G. Greene);

5)  MeTOoa AOCHTIKSHHS YaCTOTHOCTI BXKMBAHHS JIITEPATYPHHUX aIt03ii J03BOJISE
3’sCyBaTH YaCTOTY BXKMBAHHS allFO3UBHUX HAaliMEHYBaHb;

6) omnucoBUil  METOA  JO3BOJSE  JOCTIAWTH  KOHIENTyadbHI  (YHKIIi
KTE€MaTOHIMIB, TOMOHIMIB 1 TEOHIMIB; KOMYHIKATUBHI TaKTHUKHU O10J1MHMX
alt031i; TEKCTOBI CTpaTerii COLIOKYJIbTYpPHUX alio3iid;  KOHLENTYyaJbHI
GbyHKLIT JTiTepaTypHUX ao31i; TEKCTOBUI MOTEHI[Ia] €rUIEeTChbKUX allto3ii;
KOHLENTYaJIbH1 (PYHKI1i KpUMIHAJIBHUX 1 O10JTIMHUX aro31if;

7) METOJ] KUIBKICHOI 00OpPOOKH JT03BOJISE AOCIIIUTH BiACOTKOBE BiHOIICHHS
PI3HUX BHJIIB aJlt031{ HA MaTepialll TOCHII)KyBAaHOTO POMaHy il OMOBIJIaHb;

8)  3aBasKHM METO/Y y3arajibHEHHS MU (IKCYEMO 3arajibHi O3HAKHU Ta
BJIACTMBOCTI 00 €KTa 1 MpeaMeTa TOCiKESHHS, pOOMMO 3arajibHi
BHCHOBKH.

TeoperuuHa Ta NMpakTHYHA 3HAYYHIiCTh. TeopeTwuHe 3HAYEHHS POOOTH

MOJISITa€ Y BUCBITJICHH] MICIIS alto31i B CUCTEMI 3aC001B MOBJICHHEBOI BHUPAa3HOCTI



Ta JOCHIJKEHHI Oe3MmocepeHbO TEKCTOTBIPHUX (DYHKIIN amio3ii y XyHZOXKHIX
TBOpax aHriaoMoBHUX aBTOpiB XX cromiTts. [IpakThyHe 3HAYEHHS OJEp>KAHUX
pe3yibTaTiB  CTaBUTh MOKJIMBICTb IXHBOTO 3aCTOCYBaHHA Yy BHKJIAJIaHHI
HAaBUYAJbHUX JUCHUIUIIH: TParMaTWUKd 1 CTWIICTUKU aHTJIIACBKOI MOBH Ta
1HTepIpeTalii TeKCTy.

HaykoBa HoOBHM3HA moJjsiTae y BUPOOJICHH] BJIACHOI Kiacuikaii amo3iid Ha
Matepiani omoBimaHb Aratm Kpicti Ta 3acTocyBaHHS ii B XOMi JOCIIKEHHS
TEMaTUYHUX 1 TEKCTOTBIPHUX OCOOIMBOCTEH anto3ii. 3/IACHIOETHCS KOMILJIEKCHE
JOCIIKEHHS 1H(PACTPYKTYPHOTO PiBHS ato3iil Ta iX TEKCTOTBIPHUX (DYHKII Ha
Matepiai XymokHbeoro pomany ‘“Monsignor Quixote” (G. Greene) i “Selected
Stories” (A. Christie).

Crpykrypa aumioMHoi po6otu. HaykoBe MOCHIKEHHS CKIQJa€ThCsl 31
BCTYIY, TPhOX PO3JILIIB, BUCHOBKIB JO KO)KHOT'O 3 HUX Ta 3arajlbHUX BUCHOBKIB. Y
NEpIIOMY PO3AUTL PO3KPUBAETHCSA aHANI3 TEOPETHUUYHUX IOJIOKEHb BUBYEHHS
amto3ii. Y apyromy po3aiii OpeACTaBICHO JETalbHUM aHalli3 TEKCTOTBIPHHUX
GbyHKIIM  anro3iii  BUSIBJICHHMX TEMAaTHYHUX KJaciB. Y TPEThOMY  PO3JILII
BUCBITJIIOETHCS TEKCTOTBIPHUM Ta (PYHKUIOHATBHUI TMOTEHIIad ajko3id 13
3aCTOCYBaHHSAM BIIAaCHOT Kiacudikaiii B pamMKax JIOCIIDKYBaHUX TEKCTIB. Y
3arajbHUX BUCHOBKAX MIABOASTHCS MIJACYMKH IIPOBEICHOTO JOCI1KEHHSI.

Anpobaunisa pe3yabTariB Oyna 31iiicHEHa B XOJA1 OOTrOBOpPEHHS Ha
cekmiitHoMy 3acimanni VIl BceykpalHChkOi HayKOBO-TIPaKTUYHOI KOH(EpEHIIiT
CTYJICHTIB, aCIIPaHTIB Ta MOJOJIIUX CIELIaTICTIB. TeKCT BUCTYNy HaJpyKOBaHUMN

y 301pHUKY HAYKOBO-METOAUYHHX Tpallb.



3AT'AJIBHI BUCHOBKHA

Konnenirisi iHTEpTEKCTyalbHOCTI TICHO TMEPEIUIITAETHC 3 “‘BEPTUKAIBHUM
KOHTEKCTOM™ Ta “IperefeHTHICTIO”. [HTepTEeKCTyalIbHICTh — 1€ TPAHCIhOBAHUN
KOJ KyJIbTYPH K CUCTEMHU TPAAHUIIIMHUX JIJIS JTFOJICTBA MATEPIaIBLHOTO 1 TyXOBHOTO
XapakTepy, MPEUENEHTHICTh — SIBHILE KUTTS, L0 MOXe cTaTh abo He cTaTu
KOHCTaHTOIO0 KyJbTypU. BepTUKaIbHUII KOHTEKCT — 1€ 1CTOPUKO-(1I0JIOTTUHUN
KOHTEKCT JITEpaTypHOro TBOpY; 1H(OpMAaILis 3araJbHO-KYJIbTYpHOTO ILIaHY,
3HAHHS SIKOi aBTOP TBOPY OYIKY€E BiJx cBoro yurtaya [14, c. 46].

[Tin amro3i€r0 OUIBIIICTH AOCHITHUKIB PO3YMIIOTh XYI0KHBO-CTUIICTUUHUM
MpUNMOM, BIJICUJIAHHS 1O TMEBHOTO JIITEPATypHOTO TBOPY, CIOKETYy uu 00pasy, a
TaKOX JI0 ICTOPUYHOI MOJII 3 PO3PaXyHKOM Ha E€pYyAMIII0 YynuTaya, MOKIMKAHOTO
po3rajiaTv 3aKOJ0BaHUN 3MICT.

KirouoBuMu oO3HaKaMu  alro3il €  iMuaiyumuicms, OBONAAHOBICb 1
yinecnpsamosanicms. IMILTIIUTHICTD ajIk0311 MOJIATAE B TOMY, IO 11€ MOBHE SIBUIIIC €
HEMpsIMUM CIOCOOOM BHUPA)KEHHS IEBHOIO 3MICTY, SIKE€ BHMKJIMKA€e acowiarii 3
BiIOMUMHU (aKkTamMu, TOMISIMH YU TBOpaMH. J[BOTUTAHOBICTH airo3ii 3yMOBJICHA
HAsIBHICTIO B HIl JABOX CKJIQJIOBUX: 1) IeHOTaTa — MNIMOMHHOTO 00’ €KTa HEMPSIMOTO
MOCHJIaHHS; 2) penpe3eHTanTa, BepOani30BaHOTO Ha MIEBHOMY PIBHI 3a IOIOMOTOIO
CAIB YW  BUCJIOBJIIOBaHb, IO  BUKJIWKAIOTh  aJIO3UTHUBHI  acoIaliii.
[{imecnpsiMOBaHICTh BIAPI3HSE ANIO31I0 BIJI TAKMX CYMDKHHUX SBHII, SIK LIATaTa 1
peMinicrenmis [18, c. 155].

3a aJIFO3MBHOTO HATSIKY Ma€ MICLE MOO0GIUHA JIOKYYis, NOOBIHA LNOKYYis Ta
noositina neparokyyisa [18, c. 148].

AJIO3MBHA JIOKYIliI € TPOTO- Ta METATEKCTOBUM TIOCUJIAHHSM Ha SBUIIA
HABKOJIMIITHBOT JIACHOCTI. AJIFO3UBHA UIOKYIIISl CKIAAA€EThCS 3 HAMIpy allt03UBHOTO
METAaTEeKCTy Ta HaMipy ajJlO3WUBHOTO MPOTOTEKCTy. [luceMeHHuUK Oymye
BUCJIOBJIIOBAHHSI Ha OCHOBI TEPJIOKYTHUBHOTO €(EeKTy MpPEereNIeHTHOTO (heHOMEeHa,

Ha SKUM B1I0YBAa€ThCSl HEMPSIME MOCHIIaHHs, a00 K CIIOIBa€ThCs Ha 1HIIMN [18, c.

144 — 152].



ANIO3MBHI MOBJICHHEBI AaKkTH THepefadayaloTh BHUOIP KOMYHIKaTHBHHUX
crpateriii i TakTHK. HaWmommpeHIMMU TakTUKaMu € [) apeymenmayis, 2)
BUCMITOBAHHSL, 3) 6iocmoponenns, 4) maninynayis, 5) 3aoxouenns Ta 6)
nposokayis [18, c. 149].

Hait6inp1r moBHa knacudikairis BUAIB alro3ii BKIIIOYAE: ATI0O3110 — IMTOCHUJIAaHHS
Ha HEJaBHI IOAii, OCOOHMCTICHY afo3it0, MeTaopuuHy alo3ii0, IMIUTIIUTHY
QJTFO310 1 CTPYKTYPHY ajto3ito. BinTak po3risimaroTh HACTYITHI BUIU QJTFO31M:

a) aHTPOIIOHIMH, 300HIMH, TOMOHIMHU, KOCMOHIMH, KT€MaTOHIMH, TEOHIMH;

0) 610iiH1, Mi(OJIOT1YH1, JTITEPATYPHI1, ICTOPUYHI Ta 1HILI Peatii;

B) amo3ii, M0 JIOKATI3yIOThCS Yy BIATOMOHAaX [HUTaT, KOHTaMIHAIIsX,
PEMIHICIICHITISX Ta 1HITUX aTFO3UBHUX ITUTaTax [61, ¢. 368], [50, c. 1440].

KoHment — 1e ceMaHTHYHE YTBOPCHHS, BiJ3HA4Y€HE JIHTBOKYJIbTYPHOIO
cnienu@ikoro 1 TUM abo0 1HIUM YHHOM XapaKTepU3y€e HOCIIB IEBHOT €THOKYJIBTYPH.
OpnuMm 13 3aco0IB BHUPAXEHHS KOHIICNTIB € aiio3is, TOMY 3alpOIOHOBaHY
knacudikaniro koHuentiB A. II. baOymikiHa MOXKHa BHUKOPUCTOBYBATH st
BU3HAYCHHS TEKCTOTBIPHUX (PYHKITIHN aTr031if:

. PO3yMOBI KapTUHKU — CYKYIHICTh OOpa3iB y KOJIEKTUMBHIN (HalllOHAIbHIN)
a00 1HAMBITYaTBHINA CBIIOMOCTI JIFOACH;
. cxema (hopMye MeplenTUBHY 1 KOTHITUBHY KapTHHH CBITY, IEBHUM YHHOM

PO3/1JIEH] BiAMOBIIHUMHU JIGKCHYHUMHU 3aC00aMU;

. TiIepoHIMU — BU3HAYSHHS, M030aBJIeHI KOHOTATa,
. dbpeiiM — cxema ClIeH, CYKYITHICTh 30€peKeHHUX B MaM'ATi acolliaTiB;
. cleHapiil — cxema o, nojanus iHGopMallii MPo CTEPEOTUITHI €Mi30/11, 1X

MOCIJOBHICTh, 3B'S30K MHUCIMMHX MOJIA, MO3HAYEHUX CJIOBOM, a TaKOX iX
MHAMIKA;

. 1HCAWT MPUITYCKAE PANTOBE POZYMIHHS THUX UM 1HIIMX BIJHOCHH 1 CTPYKTYPHU
CUTyallii B IIIJIOMY, II€ BMIIlIEHa B CJIOBI 1H(OpMaIlss TPO KOHCTPYKIIIIO,

BHYTPILIHIA yCTpii a00 (yHKIIIOHAIbHE TPU3HAYCHHS TIPEAMETa;



. KaJICHOCKOMIYHMI KOHIIETIT € pe3yJbTaToM MeTadopusailii, BIH HE Mae
NOCTIHHUX (DIKCOBAaHMX acCOIliaTiB, OCKIJIBKHA PO3rOPTAETbCA TO Yy BUIIIAMIL
PO3YMOBHX KapTHHOK, TO y BUIIIAII (hpeiimy, cxemu abo creHapito [44, c. 43-67].

3rimao B. II. T'ailimapa, OCHOBHMMH CTHJIICTHYHUMH (PYHKITISIMH aJTr03ii €
BUBYEHHS 4acy, XapaKTEPUCTHUKA MEPCOHAXIB, CTBOPEHHS MICIIEBOTO KOJIOPHTY,
BUBYECHHS YMOB Ji1i Ta iHIIe. BigTak ocHOBHMUMHU (DYHKIIIAMHU airo3ii €: (yHKIIs
i1eonoriuna, GpyHKiig nepeaadi cnenudikg HalllOHATIBHOTO MEHTAIITETY, QYHKIISA
MIJCUICHHS TOCTPOTH TpoOsiemMu, GyHKIlIST BIATBOPEHHS CYCHUIBHO-TIOTITUYHOT
aTMocdepH 1 nojemiuHa (yHKIsl, OCHOBaHAa Ha CTBOpEHHI edekTy ipoHii [14, c.
39].

Poman I'pema I'pina “Monsignor Quixote” (1982) € TBopoMm-aito3i€l0 Ha
Bimomuii poman Mirens ae Cepanteca “Xutpomyapuid inanero Jlon Kixor 3
JlamaH4i”. ABTOp BTUIIOE MiaJOTiYHI BITHOCHHU MK CBOIM POMaHOM 1 TEKCTOM-
NpereeHTOM Ha piBHI Tapa-, apxi- Ta TINepTeKCTy. AHam3 TEKCTy
JOCI)KYBAaHOTO POMaHy y KUIBKOCTI 256 CTOpPIHOK J03BOJIMB BUSBUTH 87
dbparmenTiB 3 ano3iamu. 3rigHo Kiacudikarii amo3ii 3a M. J[. Tyxapenni [62, c.
167]:

— TOIOHIMH, TOOTO allt03ii reorpadiyHoro xapakrepy — 01au3bko 3%;

— KTeMAaTOHIMM — ajito3li, SIKI CTOCYIOTHbCSI Ha3B ICTOPUYHHUX 1 TOJITUYHUX
MOA1H, X Mis4iB, CBSIT, MICIIEBOTO KOJIOPUTY TOIIO — Osin3bko 15%;

— TEOHIMU — aro3ii, IO CTOCYIOThCS Ha3B OOTriB, JAEMOHIB, Mi(OIOTIYHUX
nepcoHaxiB — 01u3bK0 3%;

— JiTEepaTypH1 anro3ii — anro3ii Ha XyJA0XKHI TBOPH, epcoHaxi Tomo — 46%.

— 616m1iiH1 amo3ii — 33%.

JocnipkenHl BuanM ano3ii 3a kiacudikauiero M. 1. Tyxapenni peanizyroTh
KoHIlenTyasibH1 yHKIIT 3a kiacudikamieo konmentiB A. II. baOymikina, 1
3Me01IBIIIOT0  BUCTYMAOTh  KaJEHIOCKOMYHUMH  KOHIIEITAMH, PO3YMOBUMU
KapTUHKaMH, 1HCaWTaMHu 1 clieHapisMu. BoHu OepyTh ydacTb y CMHCIOBOMY

30arauyeHHi TEKCTy, BUKOHYIOTh IPOHIYHO-CapKacTU4YHy 1 KOMIYHY (yHKUIi, a



amro3ii, SKI BHCTYMAIOTh KAJICHTOCKOMHUMHU KOHIIENTAMH, HAJIal0Th TEKCTY
CEMaHTHUYHOI IBOIIJIAHOBOCTI.

Hocmimkyroun 13 omosimans Aratu Kpicti, a came: “The Adventure of the
Cheap Flat”, “The Million Dollar Bond Robbery”, “The Adventure of the Egyptian
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Tomb”, “The Kidnapped Prime Minister”, “Tape-Measure Murder”, “Strange
Jest”, “The Case of the Perfect Maid”, “The Four Suspects”, “The Herb of Death”,
“The Witness for the Prosecution”, “Where There’s a Will”, “The Mystery of the
Blue Jar” 1 “Accident”, Mu po3poOmiM BiIacHy KiIacU(PIKaIi0 alro3ii B JTAHUX
onoBinanHsax Aratu KpicTi, cnuparouuch Ha cdepy BKUBAHHS 1 TEeMaTHYHY
napajgurMy: COIIOKYJIbTYPHI aito3ii, JiTepaTypHi airo3ii, €runerchKi aro3ii,
KpUMIHAJIbHI ajto3ii, 610111iHI amro3ii.

AHamni3 TEKCTy JAOCHII)KYBaHMX OIIOBIIaHb y KUIBKOCTI CTOpPIHOK 534,
JTI03BOJIMB BUSBUTH 93 (pparMeHTH 3 anro3isiMU. 3a KUIbKICHUM CITiBBIHOIIECHHSIM,
111 710311 CTAHOBIIATD:

— COIIIOKYJIBTYpHI anto3ii — 6sm3bko 40%;
— JiTepaTypHi anro3ii — 6m3bko 17%;

— €TUNETCHKI ajro31i — 0u3bKko 17%;

— KpUMIHAJIbHI ajto3ii — 01u3bko 17%;

— 0161iiH1 amo31i — 01u3bK0 9%.

CouloKynbTypHI alio3ii peasi3oByl0Th B omnoBigaHHsx A. Kpicti Taki
TaKTHKHW: apryMEHTaIlii, MaHIMyJIs11i, BIICTOPOHEHHS, BUCMIIOBaHHS 1 3a0X0UYEHHSI.
€runerceki amo3li BUCTYNalTh I1HCaTamMu, (QpeliMamu, TiNEepOHIMAMH, IO
MPUITYCKAE PANTOBE PO3YMIHHS TUX YM 1HIIMX BIAHOCHH 1 CTPYKTYpU CHUTYyallli B
IIJIOMY, PO3KPHBAE CYKYITHICTh 30€pEKEHUX B MaM'sITi acolliariB, M0 A€ 3MOTY
yuTauyy MPUITYCTUTH MaHOYyTHIM pO3BUTOK ClOKeTy omoBinanHs A. Kpicrti.
BoxuBaHHS KpUMIHABHUX o3 B omoBimaHHsX Aratu Kpicti HampaBiieHe Ha
peamizaililo TaKTUKHA MaHIMyJsAIii 4epe3 CTBOPEHHS PO3YMOBUX KAPTHUHOK, SIKI
BUCTYIAIOTh CYKYIHICTIO O0pa3iB y KOJIKTUBHINA (HamioHanbHIA) abo

IHAUBITyabHIN cBimoMocTi mrogeit. Ili oOpasum HecyTh B €001 HeraTUBHUUN



BIATIHOK, 3MYIIYyIOTh 4YHMTaya XBHJIIOBATHCS, OCTEpIraTHCS 1 NEBHUM YHHOM
00sITUCSE MaIOYTHBOTO PO3BUTKY CIOXKETY.

AJr031s 3/1aTHA HE TIJILKK BUCJIOBUTH BIJMOBIIHY JTYMKY O1JIbII ITOBHO, aje i
nepeaT BiAHOMIEHHS YW OIMiHKY. JlaHWil CTWIICTHYHWUNA TPUHOM JTO3BOJISE
YUTAayeBl HE JIMIIE 3PO3YMITH 1HQOpMAIlit0, IO MICTUTBCA Yy TEKCTi, ane M

JI3HATUCS TOYKY 30py aBTOpa MO0 TIET UM 1HIIOT MPOOIeMHU.



RESUME
A problem of the literary tradition and the influence of literary predecessors

over the works of modern writers has been interested by philologists long ago. As
every work is created in the light of the culture in which the author was born and
raised, it is a reflection of his culture, and the author consciously or unconsciously
uses these achievements in his work. The one of such responses to the previous
texts is allusion that is considered in the light of the theory of intertextuality. The
cultural experience imprints itself in various forms, most in the form of texts. The
study of associative links within the text, its interaction with other literary and
artistic works, the comprehension of the main idea of the work, its aesthetics are
only possible in the study of textual functions of allusions.

Many works by R. I. Arnold, Z. Ben-Porat, R. Brouwer, I. V. Hyubbenet,
A. Mamaeva, L. A. Mashkov, C. Perry, J. S. Khristenko are dedicated to the study
of allusion, where this phenomenon is studied in a multifold way, especially as one
of the parameters of intertextuality. Such researchers as J. F. Ditsky, M. Shockley,
J. E. Tierney investigate only the problem of stylistic features of allusions, while
textual features of allusions are outside of the scope of their research. Among the
lifelengthes in this area there are also some significant researches made by
V. Vinogradov, M. Novikov, A. Popovich, P. Toorop, S. Florina, who developed
the theoretical models and approaches to presenting the allusions. The above
mentioned works made a significant contribution to the study of this phenomenon,
but they do not show the complex textual potential of allusions.

The project under the title “Textual functions of allusions in the works of
20th century English authors” is devoted to the study of allusions and their textual
functions. The work consists of the introduction, three chapters, the conclusions to
these chapters, general conclusions and 6 appendices.

The first chapter is a theoretical background, which points out the basic
concepts of allusions, their key characteristics, types and functions in the text. It
describes the following points: intertextuality and precedence as the representatives

of belles-lettres style and their links with allusions; the problem of the definition of



the term “allusion”; its key features and types of allusions; the concept of “allusive
speech act”, the tactics and the types of allusions; the notion of ‘“conceptual
allusion”; textual potential and functions of allusions in the 20th century English
literature.

The second chapter is a practical investigation of textual functions of allusions
in the novel “Monsignor Quixote” (G. Greene). It describes the following points:
the semantic sphere of literary allusions in the book “Monsignor Quixote” (G.
Greene);
the conceptual functions of ktematonimivs, place names and theonyms; the
communicative tactics of biblical allusions as the realization of their textual
potential.

The third chapter is also a practical investigation of textual functions of
allusions in “Selected Stories” by Agatha Christie. It describes the following
points: it suggests the own classification of allusions to the stories by Agatha
Christie and their application in the study; it studies the textual strategies of socio-
cultural allusions; the conceptual functions of literary allusions; the textual
potential of Egyptian allusions in the story “The Adventure of the Egyptian Tomb”
(Agatha Christie) and the conceptual functions of criminal and biblical allusions.

The topicality of this paper is defined by the importance of allusions in the
interpretation of belles-lettres texts and insufficient level of the investigation of
textual potential of allusions. The study of this phenomenon in terms of conceptual
linguistics also became particularly widespread, although this approach gives the
possibilities to investigate the functional properties of allusions more accurately.
The usage of allusions provides the integrity and completeness to the texts, in other
words, has the relevance to the aesthetic side of the work. The sphere of the text
that is experiencing the semantic and stylistic effect of allusions, makes it an
important semantic and structural element of a belles-lettres text, and therefore the
observation of the functioning of allusions helps us to identify the nature and the
force of influence of stylistically marked elements to the neutral parts of the text

and ultimately illuminates the formal and semantic links between separate parts of



a work. Thus, the textual features of allusions need a comprehensive systematic
review.

The research aim is a comprehensive and thorough analysis of textual
functions of allusions in the works of 20th century English authors. The research
aim involves the research objectives:

1) to analyse the notion of “intertextuality” and “precedence” and their links
with allusions;

2) to explain the notion of “allusion”, to identify its key characteristics and
types;

3) to determine the notion of “allusive speech act”, to analyze the tactics and
types allusions;

4) to analyse the notion of “conceptual allusion”;

5) to investigate the textual potential and functions of allusions in the 20th
century English literature, especially in the novel “Monsignor Quixote” (G.
Greene) and “Selected Stories” (A. Christie);

6) to create our own classification of allusions in short stories by Agatha
Christie;

The object of investigation are allusions as a means of implementation of
textual functions. The subject of the research are the textual functions of
allusions in the 20th century English literature, including “Monsignor Quixote” (G.
Greene) and “Selected Stories” (A. Christie).

The material for the study are 180 pieces of allusions highlighted from 256
pages of the novel “Monsignor Quixote” (G. Greene) and from 534 pages of
“Selected Stories” (A. Christie).

The main research methods are empirical and descriptive.

The theoretical and practical value. The theoretical value is to highlight the
position of allusions in the system of verbal expressive means and to study the
textual functions of allusions in the works of 20th century English authors. The

practical significance of the given results raises the possibility of their application



in the teaching of subjects: pragmatics and stylistics of English and textual
interpretation.

The scientific novelty lies on the fact that in our paper we’ve created our own
classification of allusions on the material of selected stories by Agatha Christie and
its implementation in the process of investigation of the textual functions of
allusions. The comprehensive research of the infrastructural level of allusions and
their textual functions on the material of the novel “Monsignor Quixote” (G.
Greene).

Testing results were made during the discussion section meeting on VII
Ukrainian scientific conference of students and young professionals. The speech is
published in the collection of scientific and methodological works.

The results of this research provide the evidence that the concept of “allusion”
goes beyond “intertextuality” although allusions are the primary means of its
implementation. The definition of allusion is only possible due to its key features
such as: implicitness, duality and text reference. Implicitness lies on the fact that
this linguistic phenomenon is an indirect way of expressing certain content that is
associated with the well-known facts, events or works. The duality of allusions
caused by the presence in it of two components: 1) a referent — the deep indirect
object; 2) a representative, verbalized at some level by using words or expressions
that cause associations. Text reference of an allusion is distinguished from related
phenomena such as quotation and reminiscence [14, p. 46].

For allusive act there are the double locution, the double illocution and the
double perllocution. Allusive locution is a proto- and metatextual reference to the
phenomena of reality. Allusive illocution consists of the intention of allusive
metatext and allusive prototext. The writer builds statements based on the
perllocution effect of precedented phenomenon, in which the author makes the
indirect reference [18, p. 148].

Allusive speech acts include the choice of communicative strategies and
tactics. The most common tactics are 1) argumentation, 2) ridicule, 3) removal,

4) manipulation, 5) encouraging and 6) provocation [18, p. 149].



According to the English dictionary of literary terms, the most complete

classification of allusions include:

a) topical allusion — a reference to recent events;

b) personal allusion — a reference to the facts of the writer's biography;

c) metaphorical allusion — aims to transfer more information with metaphorical
character;

d) imitative allusion — mimics the style of other writers;

d) structural allusion — reflects the structure of a product [18, p. 152].

M. D. Tuharelli identifies three kinds of allusions:

a) anthroponoms — proper names; zoonyms — the names of animals and birds;
toponyms — place names; kosmonims — the names of the planets and stars;
ktematonyms — the names of historical events, festivals etc.; and finally,
theonyms — the names of gods, demons, mythological characters and so on;

b) biblical, mythological, literary, historical and other realities;

c) the allusion may be localized in quotations, reminiscences and other allusive
quotations [62, p. 167].

“The concept” is a semantic formation, marked by lingvocultural
characteristics and describes a bearer of certain ethnic culture. The means of
expression of concepts is an allusion, that’s why the proposed classification of
concepts by A. P. Babyschkin one can use to determine the textual features of
allusions:

1) mental pictures — a set of images in the collective (national) or individual
people's minds;

2) scheme creates perceptual and cognitive picture of the world in some way
separated by appropriate lexical means;

3) hyperon — a definition deprived of connotation;

4) frame — the scheme of scenes, the collection in memory associates;

5) script — the scheme of events, providing information about the stereotypical
episodes, their sequence, the connection of mental events marked with a

word, and their dynamics;



6) insight suggests a sudden understanding of certain relationships and the
structure of the situations in general, it is the information contained in the
word about the internal structure and functionality of the object;

7) kaleidoscopic concept is the result of metaphorisation, it doesn’t have fixed
associates as it unfolds in the form of mental pictures, in a frame, scheme or
script [44, p. 43 — 67].

The novel “Monsignor Quixote” (1982) by Graham Greene is an allusion to
the famous novel by Miguel de Cervantes' “Cunning Hidalgo Don Quixote of La
Mancha”. The author embodies the dialogical relationship between his novel and
the novel-precedent on the text-level arch- and hypertext. The text analysis of the
investigated novel in the amount of 256 pages revealed 87 pieces of allusions.

According to the classification by allusions M. D. Tuharelli [62, p. 167]:

1) place names — geographical allusions (about 3%);

2) ktematonims — allusions concerning the names of historical and political
events, their personalities, events, local color, etc. (about 15%);

3) theonyms — allusions regarding the names of gods, demons, mythological
characters (about 3%);

4) literary allusions — allusions to works of art, characters, etc. (46%);

5) biblical allusions (33%).

The investigated classes of allusions realize the conceptual functions
according to the classification of concepts by A. P. Babyschkin, and mostly serve
as kaleidoscopic concepts, mental pictures, insights and scripts. They participate in
the semantic enrichment of the text, perform ironical, sarcastic and comic functions
in the text.

Investigating the 13 stories by Agatha Christie, namely: “The Adventure of
the Cheap Flat”, “The Million Dollar Bond Robbery”, “The Adventure of the
Egyptian Tomb”, “The Kidnapped Prime Minister”, “Tape-Measure Murder”,
“Strange Jest”, “The Case of the Perfect Maid”, “The Four Suspects”, “The Herb
of Death”, “The Witness for the Prosecution”, “Where There’s a Will”, “The

Mystery of the Blue Jar” i “Accident”, we have created our own classification of



allusions in the stories by Agatha Christie, based on the sphere of usage and
thematic paradigm: socio-cultural allusions, literary allusions, Egyptian allusions,
criminal allusions, biblical allusions.

The text analysis of the investigated stories in the number of pages 534,
helped us to reveal 93 fragments of allusions: For quantitative ratio, these allusions
are:

1) socio-cultural allusions - 40%;
2) literary allusions — about 17%;
3) Egyptian allusions — about 17%;
4) criminal allusions — about 17%;
5) biblical allusions — about 9%.

The socio-cultural allusions in the stories by A. Christie realize the following
tactics: 1) argumentation, 2) ridicule, 3) removal, 4) manipulation and
5) encouraging. Egyptian allusions are realized as insights, frames, hyperons that
involves sudden understanding of certain relationships and the structure of the
situations in general, reveals the set of associates maintained in the memory,
allowing the reader to assume the future development of the plot of the story by A.
Christie. The usage of criminal allusions in the stories by Agatha Christie aimed at
implementing the tactics of manipulation by creating mental pictures that appear in
a set of images of the collective (national) or individual consciousness. These
images carry a negative connotation, forcing the reader's mind, and definitely look

out for fear of the future development of the plot.



