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CUMBOJIA XYIOKHBOI'O TEKCTY B KOHIEIITYAJIBHOMY
PAKYPCI

Cumgonu Xyo0odxCHb020 mekcmy 6 KouyenmyaivHomy pakypci. Kysmeyosa I'.B.,
Kysneyosa 1.B. Cmammsa npuceaueHa Maio  po3poONeHOMY  HANPSAMK)
KOHYEeNMOJIO2IUHUX O0CHI0NCeHb — AHANI3Y KOSHIMUBHO20 MeXaHizmy nooyoosu
CMUCTIOBUX 36 A3KI6 MIdC 0A308UM KOHYENMOM XYOOICHbO20 MEKCmy ma
KOHYenmamu, sIKi akmyanizyromscs ;K Xy00oicHi cumeonu. Ilpoananizosani okpemi
MeKCmU aH2IOMOBHUX ONOBI0AHbL 8 ACNEeKMI HAOAHHA CUMBONIYHO20 3HAYEHHS.
O0esiIKUM KOMNOHEHMAaM MeKcmy, 6uoileHo 043081 KOHYenmu yux meKCcmis.
llokazano, wo axkmyanizayia cumgonie npu3BOOUMs 00 KOHMEKCMYANbHO
0emepmiHO8aH020  KOHYenmy-o1eHoy, AKUll MA€  BUSHAYHULU  MEKCMOBUl
nomenuyiall.

Knrouosi cnosa: konyenm, Konyenm-cumeos, KOHyenm-01eno, 0a308uil KOHyenm
XY O0IHCHO2O0 MEKCHY.

Cumeonvl Xy00oxcecmeeHno20 mekcma 6 KouyenmyaaibHom paxypce. Kysneyosa
A.B., Kysneyosa U.B. Cmambs nocesaujena maiopazpabomaHHoMy HANPAGLEHUIO
KOHYEeNMOJ02UYeCKUX UCCIe008AHULL — AHANU3Y KOSHUMUBHO20 MeXAaHU3Ma
CO30aHUSL CMBICTIOBbIX CBA3el MeHcO)y 0aA308bIM KOHYENMOM X)00IHCECMBEHHO20
meKkcma u KOHYenmamu, Komopwvie axKmyaiusupyom Xy00HCecmeeHHble CUMBOIbL.
llpousseden ananuz omoenbHbLIX MEKCMO8 AHN0A3bIYHLIX PACCKA308 6 dcneKme
NpUOanUsi HEeKOMOPbLIM  KOMNOHEHMAM MEeKCMa CUMBOIUYECKO20 CMbICIdA,

gvioenenvl Oazoevle KOHYEennibl omux niexKcmoe. HOKCBCIHO, umo axkmyaiusayus



CUMBOJI0B npu@odum K 05p61306aH1/ll0 KOHmMeKCnyajibHOo demepmunupoeauuoeo
KOHL}eI’lma-6JZ€H0a, KOI’I’lOpbllZ obnadaem 6ecbma 3HAYUMETbHLIM MEKCMOBbIM
nomeHuualom.

Kniouesvie cnosa: konyenm, Kkonyenm-cumeo, Konyenm-oneno, 6a306vlil KOHYenm
xyOOQfCGCMBQHHOZO mekKkcma.

Symbols of Belles-Lettres Text in Conceptual Perspective. Kuznyetsova A.V.,
Kuznyetsova 1.V. The paper is written in terms of the under-studied direction of
conceptual investigations, and namely as the analysis of the cognitive mechanism
of the creation of sense connections between the basic concept of a given belles-
lettres text and the concepts which actualize the symbols of this text. It is shown
that the suggested field and object of study hasn’t received enough scholars’
attention yet. The analysis of some separate texts, representing contemporary
English language stories is introduced which demonstrates how certain text
elements acquire symbolic plot, are obligatory repeated a number of times and
thus receive symbolic meanings in the given texts. This analysis is interconnected
with definition the basic concepts of the texts studied, and the thesis of the field
structure of the concept is supported on the basis of prior research and
dictionaries’ data. The methodology of conceptual analysis is applied to show that
symbolic concepts undergo development with the movement of the story itself, and
multiply connotations, thus concepts-symbols are seldom actualized by the nucleus
of the concept. More often their nominations can be attributed to the periphery of
the given concept which interrelates with the basic text concept resulting in the
blend. It is shown that it is the text symbol that serves as the conceptual basis of
such a blend which preserves such actualization only within the limits of the
discourse it is functioning in. The conclusions obtained show that the suggested
approach can be applied to the study of text symbols in other bigger texts, namely
the texts of novels.

Key-words: concept, concept-symbol, concept-blend, basic concept of the belles-

lettres text.



Ilocmanosxka npobaemu 1 ananiz ocmauHix 00cniodceHb. BUBUEGHHS CUMBOIIIB y
XYJOKHBOMY TEKCTI BXOJUTH OO0 TPAAULINHOT TEMaTHKH JiTepaTypo3HABYOI
1HTEeprpeTanii XyJA0XKHIX TBOPIB 1 BUCXOJUTH 0 IHUPOKO Bimomux podit C. O.
AckomproBa, akagemika J[.C. Jluxadoma, mpodecopa FO.M. Jlotmana Ta ix
YUCJICHHHUX TOCIIIOBHUKIB 1 4aCTO MOB’SI3YETHCS 3 MOHATTSAM OCHOBHOI 171€1 TBOPY,
JEHTMOTHBOM 1 KOHTpamyHKTOM. [li3HiIIE CHUMBOJM XYyJOXHIX TBOPIB JICTAJIU
TIIMOOKOTO BUBYEHHS 3 MO3MIIIN JIHTBICTHYHOI CTUIIICTUKH ¥ 1HTEpIIpeTallii TeKCTy
[6, c. 44-56; 3, c. 142-143; 1, c. 150-156; 4, c. 14-16; 21, c. 147-153]. IlIBuakuii Ta
OypXJIMBUNA PO3BUTOK KOTHITMBHOI JIIHTBICTUKH 1 KOHIIENTOJIOTIi B OCTaHHI POKHU
JaB TIOMITOBX [JI1 BHUBYCHHS B Ha3BaHUX MapagurMax SIBUI] Ta KaTeropiu
XyA0KHBOTO Tekety [11; 12; 5; 7; 8], mpoTe moCiiKeHHsT Xy I0KHIX CUMBOJIB Y
T€pMiHaX KOHLENTYaJIbHOIO aHali3y 1€ HE MPOBOAMUIIOCH U TOMY € aKMyanibHUM
JUTSL JTIHTBICTUYHUX PO3BIAOK. BimoMa TUIbKM OfHA BelWKa poOoTa, /€ BUBUCHHS
KOHIIETITIB XYy/I0’)KHBOTO TBOPY IMEBHUM YMHOM TOPKAETHCS M XYJOKHIX CUMBOIIB,
OJIHaK KOHIIENTYyaJbHUH MEXaHI3M akTyali3alli OCTaHHIX HE 3HAaXOJMUTHCS Y
dokyci gocmiaaubkoi yBaru [13, ¢.4].

Memoto cmammi € NOCTIJKEHHS POJII TEKCTOBUX CHMBOJIIB Y KOTHITUBHIN KapTi
TEKCTY Ta TMOKa3 CMHUCIOBUX Ta KOHILENTYaJIbHUX PHUC CHUMBOJIB, SIKI BIIACHE
YMOKJIUBITIOIOTh 1X aKTyali3alil0o B pPOJIi CHUMBOJY XYyJOXHBOTO TEKCTy, Ha
Matepiani aHraoMOBHHX onoBiganb XX-XXI cTomiTh.

Buknao ocnosnozo mamepiany. Y cydqacHOMy MOBO3HABCTBI CHMBOJI PO3YMIIOTh SIK
3HAK, 3B'I30K SIKOTO 3 pedepeHTOM € MOTHBOBaHUM [2, c. 404], mpudomy Takwuii
3HaK BUCTYIA€ BUPA3HUKOM METOHIMIYHUX BIJHOCHMH MK IMEBHUM MOHSTTAM M
OJHUM 3 HMOro KOHKpPETHHX pempe3eHtanTiB [6, c¢. 45]. CTocoBHO CHMBOIIB
XyJIOXXHBOTO TEKCTY BIJ3HAYAETHCS, IO OUIBLIICTh 3 HHUX JIO3BOJISIE JOCTATHIO
BaplaTUBHICTh 1 MHOXHUHHICTh TJIYMau€HHS, PO3IIUPSIOYN TaKUM UYHUHOM
MOJKJIMBOCTI 1HTEpIpeTalii i 30arauyrouu 3MICT TeKCTy. Taki CUMBOJIM HiCTalu
Ha3BU XYJIOKHIX CHUMBOJIIB, fKI HaJIJE€HI BaXKJIMWBOKI 3JaTHICTIO 3100yBaTH
JOMAaTKOBI CMHUCIW TUISIXOM YTBOPEHHS KOHTEKCTYaJdbHO JETEPMIHOBAHHX

acomiami [16]. XymokHI CHMBOJH PO3MIMPIOIOTH MOXKIMBI CMHCIH TBODY,



IPUBEPTAIOYM TAaKUM YHMHOM OUIBIIMIA 1HTEpeC aapecaTa 1 CIOHYKAlo4Yd MOTo 10
AKTHBHOI YJacTi y TEKCTi K KOMIIOHEHTi nuckypcy [14]. Tobto Ha mepmuii mian
TEKCTOBOi pOJII CUMBOJY BHUXOJUTh HOTrO 3HAKOBa MpUpoOJa Ta BUpPa3HUU
noteHuian. Peamizyioun KOHIENTyaldbHHMI MiIXiA 10 TEKCTOBOTO aHamizy, B.A.
KyxapeHko miakpecioe, M0 KOHIENT B3arajil € OCHOBOIOJIOXKHOI TEKCTOBOIO
KaTeropi€lo, OCOOJMBO CTOCOBHO XYAOXHBOTO TekcTy. [ Bech mporiec
iHTeprpeTaiii, Ha 1i AyMKY, MOJSITa€ y MOIIyKax 3ac00iB BUPaKEHHS KOHIIETTY
TEKCTY, SIKUM KOHIICHTPYE B COO1 pe3yJIbTaTh aBTOPCHKOI'O OCBOEHHS JIMCHOCTI 1
nepenavi oro umrady [6, c. 76] 3po3ymisio, IO IHTEpHpeTarisi CHMBOJIB
XYIOXKHBOTO TEKCTy SIK MOBJIEHHEBOTO BTIJICHHS BIANMOBIAHUX KOHIIEMNTIB €
BOKJIMBUM €TAallOM MOro KOTHITMBHOTO CHpUMaHHSA. MU LUJIKOM MOJIISEMO
ayMky O.0. CeniBaHOBOI Mpo Te, MO CIiJ PO3MEKOBYBAaTH KOTHITUBHICTH SIK
iHopMaIIiHUA MacuB, 3aKJIaJCHUM Yy TEKCTI SK MOBIICHHEBOMY TBOpI, U
KOHIICTITYaJIbHICTh SIK I[UTICHY aBTOPCHKY CHUCTEMY iJieH, BTiIeHuX y Tekcti [11,
c.185]. Tlokaxkemo, IO JOCHIJKCHHS CHMBOJIIB XYJOXHBOTO TEKCTY B
KOHIIETITYJIbHOMY Pakypci CBITYUTH MPO O€3yMOBHUI KOTHITUBHUMN 3B 30K MIXK
0a30BHM KOHIIETITOM XYJ0’KHBOTO TBOPY Ta KOHIIENTaMH, 1[0 BTIJICHI B TEKCTOBUX
CUMBOJIaX. BHUCXITHMUM TMOJIOKEHHSIM TaKOTo AOCIIKEHHS € Te3a MHpo Te, LIO0
XYA0XKHIH CHMBOJI aKTyaJli30BaHUI KOHIIENITOM, SIKUi Ma€ MoIboBYy CTPYKTYpY [10,
c. 66-78; 18; 20, c. 29]. CrpykTypa KOHIENTY € M01iI0HO OYI0BI CEMAaHTHUYHOTO
1oJisi, KOMIOHEHTaMHU SIKOTO € siipo U mepudepis. Anpo KOHUENTY — OCHOBHA,
aKTyaJlbHa O3HaKa, yHIBEpCcaJbHAa MJid PI3HUX ETHIYHUX CHiBTOBapucTB. Ha
nepudepii 3HAXOAUTHCA BCE TE, IO MPUBHECEHO KYJIbTYPOIO, TPaAMIIISIMHU,
HApOJHUM U ocoOucTUM MocBioM. Lle — cy0'ekTUBHUI TOCBI, Pi3HI IparMaTUyHi,
KOHOTaTHBHI (0Opa3Hi, OIiHHI, EKCIPECHBHI), acolliaTUBHI xapakTepucThku [10,
c.106].

Po6ota 3 Xy10KHIMU TEKCTaMH TIOKAa3ye, 10 HOMIHAHTEMHU CUMBOJIIB JOBOJII P1AKO
NPEACTABIAIOTh SAPO KOHIENTY, 1 1€ HUXKYY YAaCTOTHICTb MAalOTh BHUMAJKH
Oe3nocepenHbOl akTyami3alli 6a30BOro KOHIENTY TBOPY 4Yepe3 OJUH 3 XYHAOXKHIX

CUMBOJIIB. YacTiie iHTepIpeTaIiio CHMBOJIIB MOXKHA MPEICTABUTH 3a JOIMOMOTOI0



KOTHITHBHOI Meradopu 3a wmetomukoro JIxk. Jlakopda [17] Ta wMeromukm
MOJICTIOBaHHS IT03aMOBHHX CYTHOCTEH, 30Kpema KoHmenTiB [9, c. 182].
Posrissnemo Texer omnosimanus ‘“The Gift” (D. Francis), oCHOBHUM KOHIICITOM
skoro € [TMALTBO K HIKOJA. LlikaBo Bi3HAYUTH, 1[0 B aMEPUKAHCHKOMY
BUJaHHI OMOBigaHHIO Oys0 HamaHo Ha3By “The Day of Wine and Roses”, sika Ha
JYMKY BUJIABIIsI OUTBII MPO30PO HATSIKaIa Ha 3MICT OMOBIaHHS. Y HbOMY HAEThCS
PO HAJA3BUYAIHO TaJIAHOBUTOTO 1 TOMY B1JIOMOTO >KypHAJiCTa, SIKWH MaB TaJaHT
(1ap) MIBUAKO MHUCATH CTATTI HAa TEMY CIOPTY, IO BIJ3HAYAIUCS HEMOBTOPHUM
ctwieM. IIpore musNTBO, A0 SKOTO BiH BJABaBCS, TMOCTYMOBO 3HHIIUJIO HOTO
TaJaHT, 1 HACTaB MOMEHT, KOJIM KyPHAJIICT HE 3MIT HAIKCATH a Hi psAJiKa, X04 1 MaB
Jy’Ke 1iKaBy 1H(hOpMAaIIiio.

OCHOBHUMH XYJ0XXHIMU CHMBOJIaMH OITOBIJIaHHS € ‘ajJKOrojib’ Ta ‘Jap, TaJIaHT ,
0 XapaKTEPHU3YIOThCA THUIIOBOIO JUIsl CUMBOJIB BJIACTHBICTIO PEKYPEHTHOCTI, 1
reHepali3yloui KOTHITUBHI MeTadopd MOKHA TMPEJCTABUTA TaKUM YHUHOM:
[MUAIITBO — HE AJIKOI'OJIb, TIUAILITBO — HE JIAP (mmsurBo pyitHye
TaJlaHT, TaJlaHT 1 MHANTBO HECYMICH1). AJIKOTOJIb SK CHMBOJI IHSITBA
aKTyaJi3y€e€ThCsl B TEKCTI OMOBIJaHHS PI3HOMAaHITHUMHU HOMIHAHTEMaMU — Ha3BaMU
AJIKOTOJIbHMX HAaIIOiB, TUIAIIOK, 3aKJIaJIiB MUTTS, PI3HUX €TalliB CTaHy CI’SIHIHHS. a
can of beer at the simple bar, the liquor, four doubles on the rocks, kept up a
steady intake, ... he had not been aware of being drunk..., “Guess | took a
skinful 7, ... he listed sideways...,... he staggered head-on into the dark brick wall,
shivering fits and pulsating headaches, ... bourbon was expensive, A drink to
celebrate..., He took a drink [I]).

Y TekcTi TpHUUl CHOCTEPITa€ThCS KOHIIECHTPOBAHE BHKOPUCTAHHS HOMIHAHTEM
koHuenry [TAAIL[TBO B Mexax 0JTHOTO BUCJIOBIIOBAHHS, HATPUKIA/:

Since leaving La Guardia that morning he had drunk six beers, four brandies, one
double scotch (by mistake) and nearly three liters of bourbon [I, p. 156].

TyT axkTyasi30BaHO II’SITh PI3HUX HOMIHAHTEM JIAHOT'O KOHIIENTY, YOTUPH 3 SIKHUX €
Ha3BaMU QJIKOTOJIbHUX HamoiB. [[i HOMiHAHTEMHU aKkTyami3ylOTh MO CYTI HE came

anpo koHuenrty [HUALTBO, a sapo konuenty AJIKOI'OJIb, sikuii € CKiiafHUKOM



HaBEJCHOI BUINE KOTHITUBHOI MeTadopu. HaBeneHi HOMIHAHTEMHU 3HAXOASTHCS 3
kourentom AJIKOI'OJIb y MeToHIMIYHUX BIJHOCHHAX, IO, SIK BiI3HAYAIOCS
BUILIE, € TUMOBUM JJIsl CUMBOJIIB XYJOXXHBOTO TEKCTY. 3a JaHUMH TIYMayHOTO
CIIOBHUKA, ‘aJKOTOJIb® MOXE HajJeXaTh [0 OmDKHBOI mepudepii KOHIENTY
[MAALTBO [19, c. 404].

CumBon ‘map, TajlaHT TPEACTABJICHUA Y TEKCTI BIJIMOBIIHUMU HOMIHAHTEMaMU
(gift) abo B ommcoBmii crioci6o (... he cold outwrite any other commentator in the
business). B oaHomMy pedeHHI MOXYTh OyTH NMPHCYTHI OOMIBa Ha3BaHI CIOCOOH
akTyasizaili upboro cuMBoiy. Hanmpukia:

But that bum had had everything, he thought. A true journalist’s nose for a story,
and a gift for putting it across so vividly that the words jumped right off the page
and kicked you in the brain [I, p.150-15].

Tyt cmocrepiraeMo axTyali3aiil0 CUMBOIY 3a JOIMOMOIOI SACPHOI YaCTUHU
xoHuenty JIAP, a Takox 1Bi onmucoBi akTyamizamii (‘a true journalist’s nose for a
story’ Ta ‘the words jumped right off the page and kicked you in the brain’),
TEKCTOBA €KCIIPECUBHICTh SAKUX 3a0e3leueHa BUKOPUCTAHHSIM SICKPAaBO 0Opa3HOTO
dbpazeosiorizmy 1 1Box metadopuuHux BupasiB. Ciij BIA3HAUUTH, 110 YACTOTHICTh
aKTyami3allii, a TakoX BapiaTUBHICTb HOMIHAHTEM JAHOTO CHUMBOJIY MPUOIU3HO
yABIY1 HIDKYA TMOPIBHAHO 3 CUMBOJIOM ‘@JIKOTOJIb , TIPOTE 1€ CHMBOJI BUHECEHO B
3aroJIOBOK, 1 BIH KpPIM TOTO YTBOPIOE CBOEPIIHY KOHIIENTYaJbHY PaMKY Yy TEKCTI
TBOPY, OCKUIbKM BXKUBA€EThCS y BUTIsAI HOMiHanTemu the gift Ha mouatky
OTIOBIJJaHHSA Ta Y HOTO KIHIII.

KoruitTuBHu 3B'SI30K BKa3aHMX XYAOXKHIX CHUMBOJIB 3 0a30BUM KOHIIEIITOM
OTIOBIJJaHHS 3/11MCHIOETHCS 3aBJSKHU 30BHINITHBOMY i T7100agbHOMY KOHTEKCTy (12,
c.177-178), Ha (oHi1 AKOro BiA0YBAETHCS KOTHITUBHE METa(QOpPUYHE acOLIFOBAHHS:
IHTErpallisi KOHIIENTIB, M0 3a0€3MeYyl0Th 3HAKOBE TOMOBHEHHS TEPMIHAIBHOT
YAaCTHUHU OJIHOTO 3 HHX, Pe3yJbTYEThCs Y BUIIIsAAl Onenmy [15, ¢. 103-104], to6To
YTBOPIOETbCS  OJEHI-KOHLIENT. Y  TEKCTI  aHaJI30BaHOTO  OMOBIJAHHS
cnoctepiraemo acoritoanHsi koHrentiB JIAP Ta I[IMAILTBO B ymoBax

3aIOBHEHHS TEPMIHAIBHOI YacTUHU KoHIenty JIAP, y Tomy ducii nuisixoM MiHyc-



OpUiioMy y HIMPOKOMY KOHTEKCTI (MUALITBO 1 TaJaHT HECYMICHI), y pe3yJbTaTl
gyoro konmnent JAP wnaOyBae skocti OneHmay. 3po3yMijio, MO YTBOPEHHS
noAiOHOTO OJIEHITY KOHTEKCTyalhbHO JIeTepMiHOBaHE 1 JIMCHE B yMOBaX TUIbKHU
aHaJli30BaHOTO JUCKypcy: KoHuenT JIAP nHaOyBae ommcaHOro CMHCIY TUIBKH y
IIbOMY JUCKYPCI.

YTBOpeHHS TOAIOHOTO KOHIENTY-OJICHAY YSABISIETBCSA 1€ SICKPABIIIAM Y
BUIIAJIKaX, KOJMHM XYJIOXHI CHMBOJI € OCHOBHUM MeTa()OPHYHUM BHPAZHHUKOM
0a30BOT0 KOHIIENTY TEKCTY. Lle crocTepiraeThes, HAMPUKIIAA, Y TEKCTI OMIOBIIaHHS
“Catamount” (R. Rendell).

bazoBum konHuentoM TekcTy omoBinanHs € koHuent JINMKA TTPMPOJA (MK
HEBE3IIEKA), axuit metadopuuno npeacrasiennii yepe3 konuent KYI'YAP. B
OMOBIJJaHHI WAEThCS MPO MPiI0 HEMOJOJ0I aHIJIIHKKM MOOAYUTH Ha BIJIACHI Ol
Kyryapa mij 4ac ii mepeOyBaHHA B TOCTAX y MOApPYrH, sika >kuBe B Kanami
OykBaJlbHO Ha KOpAOHI 3 3amoBimHUKOM Yy Ckemsctux ['opax. Amnrmiika
npuikmkae 1o Kanaau nekinbka pasiB, npote 0ayuTh IHIIMX IUKHUX 3BipiB. BoHa
3YCTPIYa€ThCS 3 KYTryapoM TUIBKH 1111 YaC OCTAHHBOI IMOJ0POXK1, KOJIU 3BIp HaIlaiae
Ha Hel.

Y tekcti wmertadopa 0a30BOro  KOHIENTY TMpeACTaBieHa JICKIJIbKOMa
HOMIHaHTEMaMHM, SKI 3HAXOJAThCS B CHHOHIMIYHHMX BIJIHOCHMHaX: a cougar, a
mountain lion, a catamount, Ta ONWCOBUMH CTHJIICTUYHO 3a0apPBICHUMH
Bupazamu: the beautiful creature, a quivering cat [Il]. TIpudomy 1o 3arosoBka
BUHECEHO HAMOUIbIl HE TEPMIHOJIOTIYHY PO3MOBHY HOMIHaHTeMy catamount.
bazoBuii konnent tekcty [JUKA TIPUPOJA (K HEBE3ITEKA) HeomHopa3oBo
aKTyaTi3yeThCsl 3a JIOMOMOTOI0 TEW3aKHUX OIMHUCIB, JI€ BUPA3HICTh MPUPOTHUX
KpacoT IiJKpecIcHa YUCIACHHUMHU TPOTAMHU ITO3MTHBHOI OIiHKH. IIpoTe TekcT
MICTUTh ONHUCH, B SKHUX JOCTaTHbO EKCIUTIIUTHO AaKTyali30BaHUN KOHIIETT
3AT'PO3A a6o HEBE3IIEKA, Hanpukia:

‘There are snakes’, Carrie said. ‘Rattlesnakes. You have to be a bit careful. One of

them was on the road last night... [l1, p.35].



... She noticed for the first time something strange. It was a beautiful landscape but
not a comfortable one, not easeful, not conductive to peace and tranquility ...

... She tried to discover what was not so much wrong, it was far from wrong, but

what made this feeling. The answer came to her uncompromisingly. It was fear.
The countryside was full of fear, and the fear, while it added to the grandeur and
in a strange way to the beauty, denied peace to the observer. Danger informed it, it
threatened while it smiled [11, p.39].
Tyt cnocrepiraemo aktyamizamito koHuenTty 3AI'PO3A 3a moromMoror sjpa
(threatened), 6nm3pkoi mepudepii (not easeful, not conductive to peace and
tranquility) Ta mameHbOi mepudepii  (careful, strange, fear). Konmenr
HEBE3IIEKA  aktyami3oBanuii  sijaepHO0  HomiHaHTemoro  (danger) Ta
HOMIHAHTEMOIO, 1110 HAJICKUTH 10 HanbHboi nepudepii (fear) [19, ¢.1369, 337]. Ak
Oaunmo, HOMiHaHTeMa fear akTyanmizye oOHMIBa KOHIICNTH, IO 3ade3meuye ii
TEKCTOBY 3HAYYIIICTh, OCOOJMBO IMPHU HEOJHOPA30BOMY IMOBTOpPEHHI. [HTErparris
3a3HAYEHUX KOHIIENTIB 3 KoHUenToM-cuMBoioM KYI'YAP BinOyBaeThCcsl HUISIXOM
KOHTEKCTYyaJIbHUX CMHUCJIOBUX 3B’S3KiB, @ TAKO BUXOJHUTH HAa PIBEHb CKCILIIKAIIli,
HATPUKIIAT;

‘There was a boy got killed by one [cougar] last fall’, Carrie said. ‘He was cycling
and the thing came out of the woods, pulled him off his bike and well — ate him, |
suppose.’ [1I, p. 37].

‘The herds have been reduced enough by mountain lions’, he said [11, p. 38].
CMHCITOBUI Ta KOHIENTYaIbHUI 3B'SI30K JaHUX MPHUKIAAIB 3 0a30BUM KOHIICTITOM
TEKCTY HE MOTpeOy€e KOTHITUBHUX 3yCWJIb 1 HE BHUXOJMUTH 3a MEXI MPOCTHUX
YMOBHBO/IIB: TBapHHa, II0 MOK€ BOUTH JIOJUHY — Ile HeOe3leKa; TBaApUHH, IO
3MEHIIYIOTh CTaJI0 OJICHIB, BOMBAIOTh IIUX OJIEHIB. TOMY YTBOPEHHS KOHIIENTY-
Onenay Ha 0a31 KOHLENTY-CUMBOJY CIIOCTEPIraeThCs TOCTATHBO SICHO.
[IpoanamizoBaHi TEKCTH HE BHYEPHYIOTh YChOrO OararctBa BHUPa3HHUX
MO>KJIMBOCTEH XYHOXKHIX cHUMBOIIB. [IpoTe HaBeneHuii BUIlle aHaNi3 J1a€ 3MOTY

3pOOUTH HACTYIHI BUCHOBKUL:



BHUBUYEHHSI CHMBOJIIB XYJI0’)KHBOTO TEKCTY 3 MO3HIIIH KOHIENTYaIbHOTO aHai3y
€ JOLITBPHUM Ta LIKaBUM HAMpPSIMKOM JOCHIIPKEHHS XYAOXKHIX TEKCTIB fK
KOMIIOHEHTIB XYJJO’)KHBOTO JIUCKYPCY;

XYZI0’KHI CUMBOJIM KOHIIEITYaJIbHO TIOB’A3aH1 3 6a30BUM KOHIIEITOM TBOPY;
aKTyaji3alisi Ta PO3BUTOK XYIOKHBOTO CHMBOJY IPU3BOJIUTH /10 YTBOPEHHS
KOHIENTY-OJIeHAY, II0 Ma€ 3HAYHUHA TEKCTOBUM MOTEHIIAJ 1 3aJUIIA€THCS
pEJIeBaHTHUM TUIBKH B MEXKaX JUCKYPCY, B AKOMY BiH aKTyaJli3y€eThCS;
3allpONIOHOBAHMM  MIAX1A MOXKE€ OYTM 3aCTOCOBAHMN JJii  BHUBUEHHS
KOHIIENTYaJIbHOI MPUPOJAN CUMBOJIIB Ha MaTepialil TEKCTIB OUIBIIOT0 00CATy —

TEKCTIB POMaHIB.
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