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Abstract. The paper outlines the study of trangation from the point of view of
creativity. The research generalizes and empiricaly verifies a psycholinguistic
approach to the study of creativity in the trandation of fiction. A psycholinguistic
model of literary trandation made it possible to define some avenues of empirical
research into future literary trandators' creative strategies. Individual creativity is
viewed as the main indicator of future literary trandators’ creative potential. The
Smile by R. Bradbury and its Ukrainian versions made both by professional
trandators Lada Kolomiyets, Andriy Yevsa, Yaroslav Vepryniak, and 183 novice
trandators, were the principal sources of the analysis. As a result of studying the
trandating strategies applied, three groups of novice translators were defined —
‘combining strategy group’, ‘analogical strategy group’, and ‘reconstructing strategy
group’. The novice trandators versions manifested poor and sufficient levels of
individual creativity, as they tended to apply only the simplest translating techniques,
such as addition and deletion, rarely antonymous translation as the most creative
trandation solution. By contrast, mature translators used creative reconstructing and
universal strategies, as they applied a variety of trandating transformations including
generaization, specification, addition, deletion, integration, full rearrangement, and
antonymous translation. The empirica research results based on three of Cattell’s
personality factors showed high correlation indices between translators personality
traits and their literary translation cregtivity.

Keywords: literary trandation, creativity, trandation strategies, translating
transformations, personality traits.

Jdsauyk Haraugis. IIcuxo/iHrBicTM4Hi 0CO0JIMBOCTI TBOPYOIr0 MeEpPeKJIALY
XY/I0KHiX TEKCTIB.

AnoTamisi. CTaTTd BUCBITJIIOE TOIISIA HA XYAOXKHIM Tepexian 3 MO3UIIil
TBOpUOCTI. Y  poOOTI  OOIPYHTOBAaHO Ta  EMIIPUYHO  MIATBEPIKEHO
MICUXOJIIHIBICTUYHUN MiJAX1J JO BHUBYEHHA TBOPYOrO MOTEHIaTy MaiOyTHIX
MepeKagadiB  XyJOKHIX TEKCTiB. CKOHCTpYHOBAaHO TICUXOJIHTBICTUYHY MO/IEIb
peaizaliii TBOPUOTo MOTEHIIATy MepeKIaadiB, 1Mo ajJ0 3MOTY BUOKPEMUTHU IUIIXU
EMIIIPUYHOTO  JOCHIJDKEHHST TBOPUYOTO TOTEHINAly MalOyTHIX TepeKiaiaviB
XYJOXHIX TeKCTIB. OCOOUCTICHA KPEATUBHICTh PO3TISIAETHCS SIK TOJIOBHUN (DaKTOp y
PO3BUTKY TBOPYOTO MOTEHIIATy MalOyTHIX MEpeKIajadiB XYyI0KHIX TEKCTiB. [[s
aHaji3y CTPYKTYpPHHX OJIMHMIIb OIlePaIliOHAJILHOIO OJIOKY IICHXOJIHTBICTUYHOI
MOJIeNIl pealtizallii TBOPYOTO TMOTEHIaNy MepeKIaadiB XyI0XKHBOTO TEKCTy OYB
oOpaHuil ypuUBOK XyAOkHboro TBOpY Pes bpenbepi «Ycwmimka». 3ailcHIOBaBCS
31CTaBHMM aHali3 MEpeKIaiB TphoX mepekianayiB piBHsa akme JI. Komomiens, A.
€Bcu, 5. Benpunska ta 183-x MaiiOyTHiX ¢axiBIiB 3 mepekiamy. BcraHoBieHo
3HAYYIl KOPEJAIiAHI 3B SI3KM MK TMOKa3HUKaMH OCOOUCTICHOI KpPEaTHUBHOCTI
MaiOyTHIX MEepeKIaiayiB 13 pI3HUMHU CKIIJJOBUMU TBOPYOro MOTEHIiany. BuauieHo



rpynu  JOCHIIDKYBAHMX 13 JOMIHYIOYMM OIEpaliOHaIbHUM OJIOKOM TBOPYOIrO
MOTEHIIaTy: 3 TepeBaKaHHSAM KOMOIHATOPHHUX CTpaTrerid, 13 JIOMIHYBaHHSIM
CTpaTerii aHajori3yBaHHS Ta 3 TMEPEBAKAHHIM PEKOHCTPYKTHUBHUX TEXHIK.
PesynbraTti gocnimpkeHHS TEepeKiIafainbkux TpaHcopmarliiid, ki BUKOPHUCTOBYIOTh
npodeciiiHi mepekaaadi Ta MaiOyTHI QaxiBii 3 Mepekiaay, CBiIYaTh NpO Te, IO
CTYJICHTH HaJIal0Th MIEPEeBary HAWMPOCTIIIMM MEPEeKIaAalbKuM MpuiioMaM, 30KpemMa
omymieHHI0 1 noxaBaHHIO. Cepesl HaWCKIAMHIMIUX TMPUHAOMIB BUKOPUCTOBYETHCS
JTuIie  aHTOHIMIYHMM mepexman. I[lpodeciiiHi  mepekiagadi  BUKOPUCTOBYIOTh
PI3HOMAaHITHHIA perniepryap MepeKIIaIalbKuX TEXHIK: KOHKpETHU3AIlio,
nudepeHiianio, reHe-paii3alliio, HUIICHE NMEePEeTBOPEHHS, aHTOHIMIYHUM TepeKIal,
JI0/IaBaHHS 1 OMyIIeHHs. Pe3ynbTrat eMmipuyHOro JOCIIKEHHS 13 3aCTOCYBaHHSIM
TphoX (aktopiB Kerena 3acBiquuiiv MIIIHI KOPETSALIKAHI 3B’ I3KM MI)K OCOOMCTICHUMU
pucamMu HenmpodeciiHUX MepeKIaaadiB Ta CTyIEHEM 1HAUBITyaIbHOT KPEaTUBHOCTI.

Knrwouoei cnosa:. xyoooicuiti nepexnao, meopuicmes, nepekiadaybki cmpameeii,
nepekIa‘aybKi mpancpopmayii, 0coOUCMICHI puciu.

Jsiayk Haraausi. IIcHXOJMHIrBHCTHYECKHE OCOOCHHOCTH TBOPYECKOIO
NepeBo/ia Xy/A0:KeCTBEHHbIX TEKCTOB.

Annotaumsi. CTaThs MOCBsIIECHA MpoOIeMaM XyI0KECTBEHHOTO TEpeBojia C
MO3ULIMM TBOpYecTBAa. B pabore 000OCHOBaH M HSMIUPUYECKH TMOJITBEPKACH
MICUXOJMHTBUCTUYECKUNA TOAXO0J K M3YYEHHIO TBOPYECKOTO MOTEHLHANa OyaylIux
IIEPEBOTUYMKOB XYyZI0’)KECTBEHHBIX TEKCTOB. CKOHCTpyHpOBaHa
IICUXOJIMHI'BUCTUYECKAsl  MOJEJIb  pEAIM3allMM  TBOPYECKOIO  IOTEHUMAJA
IIEPEBOJYMKOB, UYTO IIO3BOJIMJIO BBIACINUTH IYTH 3MIMPUYECKOrO MCCIIENOBAHUSA
TBOPUYECKOIO TOTEHIHMaNa OyIyluX MEepPeBOIYMKOB XYI0KECTBEHHBIX TEKCTOB.
JIMYHOCTHAsE KpPEaTUBHOCTb PAacCMAaTPUBAETCSl KakK IJIaBHBIA (akTop B pPa3BUTHH
TBOPUYECKOTO MOTEHLIMada OyIyUIMX MEePEeBOAUYMKOB XyJI0)KECTBEHHBIX TEKCTOB. [
aHaJli3a CTPYKTYPHBIX €IUHHI] OIEpAl[MOHAIBLHOTO OJIOKA MCUXOJIMHIBUCTUYECKON
MOJIEJIA peAIU3alMU TBOPYECKOIO ITOTEHIMAJA IEPEBOAYUKOB XYyHA0KECTBEHHOIO
TEeKCTa ObLI BbIOpAaH OTPBIBOK XYAO0XKECTBEHHOIO TeKcTa «YIbiOka» Pasg Bpsnodspu.
AHalM3 TPOBOOWIICA HA IMEPEBOJAX TPOUX NEPEBOAUMKOB ypOBHsA akme JI.
Konomuer, A. EBcol, S. Benpunska u 183-x Oyaymux CrernuaincToB MO MEPEBOIY.
VYCTaHOBIEHBI KOPPEISLIMOHHBIE CBA3M MEXKIY INOKA3aTENsIMH  JIMYHOCTHOMU
KpEaTUBHOCTU OYyIyIIUX NEPEBOJYMKOB C PA3HBIMH KOMIIO-HEHTaMH TBOPYECKOIrO
noteHuana.  OmnpeneneHbl  IPYNIBl  HCCIEAYEMBIX C  JIOMUHUPYIOIIHUM
olepaloHaIbHBIM  OJIOKOM TBOPYECKOTO0 MOTEHIMala: ¢ JOMHUHHUPOBAHHUEM
KOMOMHATOPHBIX CTpaTerui, C JOMHUHHPOBAHHUEM AaHAJIOTUYECKUX CTpaTeruil, ¢
JOMUHHUPOBAHUEM PEKOHCTPYKTHUBHBIX cTparerul. PesynpraThl wuccienoBaHus
NEepeBOUYECKUX TpaHChopMaluii, KOTOpbIE HCHOJB3YIOT MpodeccruoHalIbHbIE
NEPEeBOUUKN U OyIyline NEpeBOJYUKH CBHUAETEIBCTBYIOT O TOM, YTO CTYAEHTHI
IIPEAIIOYUTAIOT CaMbl€ IIPOCTBIE IIEPEBOAYECKUE INPUEMBI, & UMEHHO OIIYLIECHHUE U
noOasnieHusa. Cpeau CIOXKHBIX MPUEMOB HCIOJB3YETCS TOJIBKO AHTOHUMHUYECKHIM
nepeBoa. llpodeccronanbHble NEPEBOAYMKH MPUMEHSIOT PA3NIMYHBIA penepryap
[IEPEBOYECKUX  TEXHHK, KOHKPETU3aLHIO, TEHEePAIU3ALIUIO, L[ETIOCTHOE
npeoOpa3oBaHue, aHTOHUMUYECKUN TepeBoj, n00aBlieHue, omyleHue. Pe3ynbTaTel
SMIIMPUYECKOTO HCCIEJOBAaHUSI C HCIOJNb30BaHUEM Tpex ¢akropoB Kerremna



MOKa3ajd CWIbHBIE KOPPEISIMOHHBIC CBA3M MEXKAY JUYHOCTHBIMH 4YepTaMu
HeNpO()ECCUOHANBHBIX ~ MEPEBOAYMKOB M CTENEHBIO MX  WHIUBHUAYyaJbHOMU
KPEaTUBHOCTH.

Kniroueevie cnoea. xyoooicecmeenHvlli nepesoo, mMeopuecmeo, nepesooyUK
XY00HCECMBEHHO2O0 ~ MEKCMA, NCUXOJIUHSBUCMUYECKAs MOO0elb, nepesooyecKue
cmpamezuu, nepesooyecKue mpanc@hopmayu, TUYHOCHHbIE Yepmbl.

I ntroduction

Literary trandation is an interdisciplinary topic discussed by researchers in
trandation and literature studies, semiotics, text linguistics, psychology, and
psycholinguistics. One of the main tasks of literary translatorsis to keep in mind that
different creative mechanisms are involved in diaectical relations within a literary
text. Such relations must be reproduced in the target language text (Hague 2012). It is
of paramount importance that literary translators take into account authors' persona
creativity, revealing their feelings, emotions, humor, etc.

In modern trandation studies, therefore, the activity of literary trandators
should be viewed from the perspective of their creativity. Combining an awareness
that allows tranglators to be respectful of the author’s style with a deep sense of one's
creative possibilities can lead to a comprehensive creative act that includes the
author, the trandator and the reader (V ezzaro 2010)

There is no precise scheme affecting the author—translator relationship. Though
literary trandation takes on many forms, scholars agree it is not a single event but
rather a psycholinguistic process. Much depends on individua trandator’s cregtivity,
which is rather individual and subjective (Wills 1980). S. Zasiekin is strongly
convinced that creativity and translator’s intuition are indispensable components of
the trandating process (Zasiekin 2012).

This research attempts to generalize and empirically verify a correlation
between a literary trandator's persondlity traits and his or her creativity. A
psycholinguistic perspective on the study of trandation helps researchers view
trandation as a process, thus providing them with the possibility to modd literary
artistic trandation (Zasyekin 2012).

Theoretical background

A psycholinguistic analysis must assume that a principal component of literary
trandation is the product of the trandator’s activity, which expresses the degree of
trandation adequacy. As R. Zorivchak (2004) noted, translation adequacy is treated
as translation accuracy.

To anayze the structural components of a literary translator’'s activity
empirically, our research focuses the operational concept of “trandation adequacy.”
This concept considers the subject of the activity (translator), the usage of the
appropriate linguistic means in the target language and the validity of the
psycholinguistic features of the source language: coherence, cohesion,
informativeness, divisibility, structurality, dialogic description (Belyanin 2008).

Trandating presupposes choice. A word combination or a phrase can be
interpreted in a variety of synonyms; any paragraph can be comprehended in different
ways (Vezzaro 2010). The option to risk or not to risk is fundamental in determining
a creative solution. A trandlator who does not take a risk can miss an opportunity for



development in translation. To decide, literary text transators must know the
boundaries and restrictions and be able to explore the possibilities they have to
express themselves.

Curiosity in trandation explains translator’s cognitive interest in the product
and result of the trandation process. It is used as the means to stimulate a tranglator to
constant thinking process and operation of the mind and is known to be a stimulus to
cognition. Curiosity promotes the trandator’s ability to collect experiences and share
them with others. If a trandator’s life experiences relate to the situation described in
the source text, it is possible to connect with the author through languages and lives
and reproduce the author’ s words in trand ation. This connection with the author often
emerges as a connection with other people’s minds.

Cognitive complexity in trandation can be a very important component to
facilitate creative interpretation of fictional texts. The source text always abounds in
complicated notions, concepts and ideas. Hence, a translator is supposed to solve a
very difficult task — to comprehend the whole source text correctly and to fully depict
its figurative and emotiona content. When tranglators interpret fictional texts, lexical
units are aready there, but trandating them means reinterpreting them
(Vezzaro 2010).

I magination has always been one of the key factors of creativity. Trandation is
not an exception. Imagination can lead to uncertainty in everything, which is good,
because it provides an opportunity to find and create something new (Vezzaro 2010).
Thus all the doubts and challenges a translator encounters actually enable the creation
something new. It is good when translator possesses natural creativity, i.e. the
associations made in everyday life alow us to imagine and come closer to feeling
compassion, which is fundamental to both writing and translating (Tan 2008). Still, a
translator must be able to control and direct imagination, as a creative personality can
concelve a lot of images and operate with some imaginary events and facts. A
trandator, however, is expected to remain within the boundaries of the semiotic space
of the source text. To control imagination for a translator means the ability to analyze
creative actions that result in some novelty.

Methods

The main source is the literary text The Smile by Ray Bradbury and the target
versions made by Lada Kolomiyets, Andriy Yevsa, Yaroslav Veprynyak and by
students tranglators. Content analysis and psycholinguistic text analysis were applied
in order to study trandation strategies and trandation transformations in the target
variants. The empirical research was based on factor analysis and three of Cattell’s
personality factors. This study used factor analysis, a process by which large clusters
and grouping of data are replaced and represented by factors (Fehriinger 2005), as a
method of identifying novice trandators' individual traits. In addition a correlation
anaysis was used to define correlations between trandators personad traits and their
literary trandation creativity.

The study

To organize the empirical research, a psycholinguistic model of literary
trandators’ creativity was constructed (Dyachuk 2013), which took into consideration
formal verbal aspects, i.e. trandator's linguistic resources, and non-verba



psychological mechanisms of thinking, memory, mental lexicon, brain functioning,
etc. The model also takes into account their interaction with a translator’s cognitive
style (anaytical or synthetic), and different modality that facilitate information
processing (Zasyekin 2010). The mode included two components. the subject
component and the operational component. The former contained trandators' creative
skills, cognitive interests, intelligence, motivation and intuition. The latter embraced
a set of combining, analogical, reconstructing, and universal strategies, and is based
on trandation techniques, or transformations, suggested by Y a. Retsker (1974). These
include generalization, specification, addition, omission, integration, conversion, and
antonymous transl ation.

The above-mentioned model made it possible to define some empirical
research landmarks of the novice literary translators creative strategies. Personal
creativity, which was represented by divergent thinking, curiosity, cognitive
complexity and imagination, was identified as the main factor of creative potential
realization of future literary trandators.

To investigate the operational block of the psycholinguistic model research we
studied tranglating transformations applied by the novice trandators in their target
versions of The Smile by R. Bradbury. The next step was to compare the set with that
applied by the professional trandators. A few examples below illustrate specification,
addition, omission, integration, and antonymous translation used by Lada
Kolomiyets, Andriy Yevsa, and Yaroslav Vepryniak in their target versions.

Specification:

The queue had formed — uepea 3i6panace (Cherha zibralas’) (Bradbury 1999a;
Bradbury 2011); uepea nocmana (cherha postala) (Bradbury 1999b); got my place in
line — zaiinse micye 6 uepsi (zainyav mistse v cherzi) (Bradbury 1999a); it was made
from some berry — it 3anapunu 3 sxuxoce sieio (Yiyi zaparyly z yakyhos yahid)
(Bradbury 1999a).

Addition:

Cracked cups — nompickani, wepbami yawxu (potriskani, scherbati chashky)
(Bradbury 2011); said the man behind him — pochuvsya cholovichyi holos u niocho za
spynoyu (Bradbury 1999a); the man behind — cholovik kotryi stoyav pozadu
(Bradbury 1999a).

Deletion:

The man behind - zadniy (Bradbury 1999b); | just thought — prosto zauvazhyv
(Bradbury 1999b); ‘Tom here is going to spit clean and true, right, Tom?" — Tom
30upaemvcs NAOHYmMu Cuibho i enyuHo, npasoa e ? (Tom zbyraet'tsya plyunuty
syl’ no ee viuchno, pravda zh?) (Bradbury 2011).

| ntegration:

Not many had the wealth — mano xomy oOozeonsna kuwens (malo komu
dozvolyala kyshenya) (Bradbury 1999b); out of bed so early — sorce na nocax iz
camoeo panxy (vVzhe na nohah iz samoho ranku) (Bradbury 1999a); | sure am— /l]e i
numaeme? (pche i pytaiete?) (Bradbury 1999a); I'll have you know — 3posymis
zrozumiv (Bradbury 1999a); zrozumilo (Bradbury 1999b).

Antonymous trandl ation:

‘Leave the boy alone — He uimaii xmommus (Ne chipa hloptsya) (Bradbury
1999a); ‘Whyn't you run off, give your place to someone who appreciates? — Tu 0
Kpallle Bil/JaB CBOE MiCIle KOMYCh TSMYyIIIOMY, a caM 3abpascs 6 rets! (Ty b krasche



viddav svoe mistse komus tyamuschomu, a sam zabravsya b het'!) (Bradbury
1999a); 6ir Ou TH, XJI0ITYE, 3BCIJICH Ta MOCTYIHUBCS CBOIM MICIIEM TOMY, XTO 3HA€ThCS
Ha it cipagi! (Bih by ty, hlopche, zvidsy ta postupyvsya svoim mistsem tomu, khto
znaietsyanatsii spravi!) (Bradbury 1999b).

A group of novice literary trandators (students) were instructed to trand ate the
same text. Thus we investigated the most common translation techniques in their
target versions. Then we combined them into three sets of trandation strategies the
students used.

Data analysis allowed us to distinguish among three groups of novice
trandators. The first group (115 students) used the least creative trandation
techniques — addition and omission. This group was labeled ‘a combining strategy
group’. Here are some examples of addition the novice translators used: golovna
ploscha mista (town square); tryahnuv golovoyu (shook); pidviv ochi werh (looked
up); vse bil’she | bil’ she lyudel (more people); v taku rannyu poru (so early). Among
the examples of omission are: mistse v cherzi (my placein line); poklav ruku (put his
hand); zihrity shlunok (to warmtheir stomachs); hekav na ruky (blew on his hands) —
the deletion of possessive pronouns and direct address. Here are some examples of
omission in the word-combinations. tuman (clung of mist) or sentences. Scho porysh
tut tak rano? (* What're you doing out so early?’)

The second ‘analogical strategy group’ (48 students) used more sophisticated
trandating transformations such as generalization and specification. Here are some
examples of specification in the students’ translations. had formed — vyshykuvalasya,
Z yavylasya, utvorylasya, bula; was made — varyty. There were also some examples
of generalization: light — promeni (rays); lad — druzhe (friend); wealth — finansy
(finance), groshi (money), koshty (costs).

The third ‘reconstructing strategy group’ (20 students) used transformations
from both and had no dominating strategies. Only three students used antonymous
tranglation, e.g.: Chogo zh ty tut stoyish? — ‘Whyn't you run off...’

The analysis of preferable trandating transformations used by both groups
made it possible to define the respective strategies governing the translators’ choice
(see Table 1).

Table 1
Trandlator’s strategies and the respective translating transfor mations
Strategies Trandlating devices
Combining strategies Addition, deletion
Analogical strategies Concretization, generalization
Reconstructing strategies Differentiation, antonymous translating,
full rearrangement, logical development
Universal strategies Differentiation, concretization,
generalization

antonymous translating, full
rearrangement, logica development,
addition, deletion




Discussion

Data analysis shows that professional translators tend to apply a wide range of
trandating devices, while novice trandators' choices were limited to the use of
addition, deletion, concretization, generalization, and rarely (20 cases) antonymous
trandating. Thus the first group clearly operated with reconstructing and universal
strategies whereas the second group, by using less sophisticated resources of
trandating devices, tended to apply combining and analogical strategies. Finaly,
following Cattell’ s personality factor model we defined three basic factors for novice
trandators that included emotional stability, reasoning, and liveliness.

Factor analysis indicated that translators personal traits correlate with the
variety of their trandating transformations. Thus, a correlation analysis data clearly
indicates that ‘combining strategy group’ translators were more ‘emotionally stable'.
According to the factor of ‘reasoning’, those who belonged to ‘analogical strategy
group’ had higher indices of verba intelligence and abstract thinking. However,
although the data explain the correlation between translator’s personal crestivity and
verbal intelligence, it has nothing to do with dimensional and mathematical
intelligence. Findly, the ‘liveliness factor, showing interpersonal openness, was a
common feature for the ‘reconstructing strategy group’. Therefore, creativity strongly
depends on emotiona instability, intelligence, and developed interpersonal skills.

Conclusions

Individual creativity is viewed as the main factor of future literary tranglators
creative potential. A content analysis of the novice trandators’ target versions
enabled the definition of three groups — ‘combining strategy group’, ‘analogica
strategy group’, and ‘reconstructing strategy group’. A psycholinguistic analysis of
the target texts of both groups demonstrated that the majority of novice literary
trandators (63 per cent) opted for the simplest trandating transformations — addition
and deletion. The most complex translation technique applied by only 12 per cent of
students was antonymous trandl ating.

By contrast, a group of professional trandators used a diverse set of trandating
transformations including generalization, specification, addition, deletion, integration,
conversion, and antonymous translation. Novice translators demonstrated mostly
combining strategies, whereas professional trandators used mostly reconstructing and
universal strategies demonstrating their high creativity.

Correlation analysis data showed that a ‘combining strategy group’ of novice
translators were less emotional, ‘analogical strategy group’ had higher indices of
verbal intelligence and abstract thinking. However, ‘reconstructing strategy group’
respondents positively correlated with Cattell’s ‘liveliness’ personality factor.
Primary results show that aliterary translators’ creativity has positive correlation with
their abstract thinking, interpersonal communication skills, and negative correlation
with their emotional stability.
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