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®OHETHUYHI OCOBJNBOCTI CEMIOEJIA BEKKETA (HA ITPUKJIAAI PAAIOIT'€ECH "BCI, IO
MMAJAKOTB")

Ilpeomemom cmammi € Oesaxi ponemuuni acnexmu opamamypeii Cemioena bexkema na npuxnadi padion’ecu
"Bci, wo naoaroms". Cmamms 8U3HAYAE 201068HI NPUHYUNY padioopamu Ha NPUKIAOi abCypoOUCmCbKO20
meampy bexxkema. ¥ cmammi 3’scoeano ancopumm no6y0osu padiodpamu ma po3Kpumo HiHe8icmuyHy

pizHobapericme padiodpamu 6 bekkemigcbkomy meampi. 3a 0CHO8Y 835M0 AGMOPCHKY KOHYenyio opamamypea
npo padioopamy siK HCAup, wo 8i003ePKANIOE KyIbmMypPOL02iuHi MeHOeHYil 1imepamypHo20 ma CyCnilbHO20
JHrcUmmsL onepamueHiule, Hijc KOHCEpeamueHUuLl meamp, ma € AKMYaibHOIO HCAHPOBOIO OOUHUYEIO CYYACHOT
opamamypeii.

Knruosi cnosa: ponemuuni ocobnusocmi, Cemroen Bexxkem, padion 'eca, opamamypeais.

IMoctanoBka mpodaemu. JliteparypHuii nopoOok bekkera € 3m00yTKOM CBITOBOi apamaTyprii, o
CIMPAETBCS HA AaHANi3 HOBOYACHOTO CBITY B IIO€AHaHHI 3 IPYHTOBHHMM 3HaHHAM MHHYynoro. B cBoiit
niTeparypHO-(iToco(ChKid KOHIENI ApaMaTypr HAMaraeTbCs OCMHCIHTH TPHYUHHU KPH3H CYCIUIBCTBA Ta
3aMpoIOHYBATH apaJOKCATbHI IUIIXH MMOIOJIAHHA 1i HaciakiB. CBOEPITHICTS OEKKETIBCEKOT KOHIIETIIIT MOJISATaEe
B TOMY, II[O TTOTIPH OE3JIiY aJfo3iil Ta JiTepaTypHHUX iHTep(epeHIlii Hapi>KHUM KaMEHEM CBITOTIISAY Apamarypra
€ Cy0’€KTHBI3M OCMUCICHHS YyHIBEpCyMy. BaITHMBOIO XapaKTEpHUCTHKOIO OCKKETiBCHKOTO CBITOOAYCHHS €
npobsiema wacy. Orxe, TBOpuicTh bekkera mocrae siKk OAMH 13 HAHOPHUTIHANBHIMNX ()EHOMEHIB JITEPaTypPHOTO
KUTTS XX CT.

Merta cTaTTi — BU3HAYUTH TOJIOBHI MPUHIMIK PaaiopaMy Ha MPHUKIAI abcypaucTchkoro Tearpy bekkera.
JIi1st MoCSTHEHHS 1€l METH HEOOXiTHO BUKOHATH TakKi 3aBJaHHA:

1. 3’sicyBaTH anropuT™M MOOYI0BU PaIioApaMH.

2. Po3kpuTH MiHTBICTHYHY Pi3HOOAPBHICTH pafiogpaMu B OEKKETIBCHKOMY TeaTpi.

3a aBTOpPCHKHM 3ayMOM panion’eca "Bci, mo magaroTs" Mana 0, HacaMIepen, MaTh CBii YHIKaJIbHHUN 3BYK,
nonipoHIYHAN aynmio-TaHgmadT, Ha TIi SIKOTO PO3TOPTAOThCA TeBHI moxii. He po3pobmsiounm okpemoi
KOHIICIIIIT MIOA0 CICHIYHOI MOCTaHOBKU (pamiom’eca 3a (opMoro sBUINE BipTyaibHE), BekkeT MmepeKoHINBO
peamizye CBOIO i/efo, TNEperIiAaldyd YCTaleHy TPAAWIiio, 3a KO0 MY3WYHHI CYNpOBII Mae
HiANOPSIKOBYBATHCA ApaMaTHYHIN Aii, 1 caMe 32 My3WYHUMH IPUHIUIIAME CTBOPIOE CBOEPiIHY 32 ()OHETHYHOIO
TEXHIKOIO 11’€Cy, 1110, pajlile, 0a3yeThCs Ha BIACHII MeNoJIHI, aHDK IpaMaryprii.

3BykoBi edexTn m'ecu — aOcTpakiii 00’€KTiB, sIKI Ti pENpPe3eHTYIOTh, a, OTXKE, I'OJOBHA iX Mera He
BIITBOPEHHS PEaIbHOCTI, @ CTBOPEHHS BiAMOBITHOTO HACTPOO. IIpenrosis, M0 CKIANAEThCS 3 PIZHOMAHITHUX
3BYKIB CUIBCBKOTO JKHTTSI, — IOJIOCOBAa CTHJIi3allis TBAPHUHHHUX LIYMIB, YMOBHICTb, HA OCHOBI SIKOI BCs I’€ca
CIpUiMaeThes K CyMmill peanbHOCTI Ta moesii. [loeaHaHHs ronocy, yMy Ta My3HUKH aBTOMATHYHO CTBOPIOE
MEBHY PUTMIKY Aii, BBOAUTh MY3MYHHH METp, L0 BIAMIPSETHCS MPOTArOM IT’€CH 3BYKOM IOBUIBHUX KPOKIB
TOJIOBHO{ TepOiHi, IO SKUX MOCTYNOBO JOMAIOTHCS 1HIN pUTMidHI cermMmeHTH. OCTaHHI, HOCTIITHO TOBTOPIOIOYHCH
yepe3 NEBHHUH iHTepBaJ 4acy, MOYMHAIOTHCS 3 Baxkoro juxaHHs Mic Pyni. Mysuka IlyGepra 3 ruiaTiBku
"Cmeptb Ta [liBa" Ha crapoMy rpamo(oHi, IO i3 XapaKTepHUM IMOTPICKyBaHHSM JIyHa€ 3 CYCiIHBOTO OYAMHKY,
Ha MeBHUH Yac NPUIIIYIIye 3BYK JUXaHHs, 3HOBY aKIIEHTYIOUH CIIyX Ha YMOBIIBHEHUX KPOKaX MOXMIIOT JIFOANHH;
KOJIM 3raca€ 3BYK KPOKiB, Y4yTHO JIMIIE My3MKy. [ii Ha 3MiHy, pa3oM i3 IIOBTOPOM YTOBibHEHOI XO/IH, TIOCTAE
roJ0C TepoiHi Ha ByIHMII, 3BEpPHEHHI 0 KOrock y OyauuKy: "BigHa xiHouka. 30BciM caMoTHs B Tl xamymi"
(mym i naoani nep. miti — O. K.) [1]. My3uKa MoCTyImoOBO BiIXOIUTh HA APYTHUH TUTAH 1 TEPOTHS MMOYMHAE IIOCHh
co0i HacmiByBaTH — po3ibpaTH IO caMe € HEMOXIHMBHM, 00 "cIiBae" BOHA 3aKpHUTHM POTOM; MYPMOTIHHS
3IIUBAETHCA 3 1HTEP-IIyMaMH HAaBKOJHIIHBOTO CEPEIOBHINA, CTBOPIOIOYM 3BYKOBY IHCTAJIAIIIO ITO3aMiCHKOTO
nei3axxy, HOBIIbHO 3aHYPIOBAHOTO Y MOJTi(hOHIYHIH XaocC.

AHTUTE3010 TIOJCHKIM, Tak OM MOBHUTH, peTapjalii €, HATOMICTh, pedoBa KOHCTaHTa: Oe3Nid peuel, 110
(YHKIIOHYIOTh Y TIEBHOMY TEMIIi, TAPMOHI3Y€E 3BYKOPSJ, MPOTHCTABISIOYN MOBUIPHOMY JIMXaHHIO Ta KpOKaM
pyX, mBHAKicT. [TociinoBHICTS 3BYKIB PI3HMX MEXaHI3MIB JIOTIYHO 30praHi3oBaHa, MPOTrPECYIOUH BiJl MPOCTHUX
OJTHOCKJIaIOBHX /10 cknaanHux crescendo: Bizok maHa Kpicri, Benocumnen mictepa Taitnepa, ¢pypron Konnomi,
MammHa Mictepa Ciokema 3’sBISIIOTBCS B PI3HMX CTaHaX CIPAaBHOCTI Ha muixy Mic PyHi o cranumii, ne #
BiZIOYBa€ThCSl 3BYKOBa KyJbMiHaIisl — mpuOyTTs notsry. KoxHa 3 pedell Mae CBif HENOBTOPHHMI 3BYK, SIKWH
ineHTH(IKyeTbCS TepoiHEl0 sK 3arposa, 00 iX Boyiojgapi MalOTh NEBHI MpoOJIeMU 3i CBOIMH TPaHCIIOPTHUMHU
3aco0amu a00 X BOHU BHKIWKAIOTh HETATUBHI MOYYTTs, mopymryroun putM. Komm Kpicri #ime monepen coro

! MRS ROONEY: Poor woman. All alone in that ruinous old house.

© Koasna O. B., 2015
15



Bicnuk JKumomupcokozo depicasnozo ynieepcumemy. Bunyck 4 (82). @inonoziuni Hayku

JolIaKa Ta Bi3ka, Mic PyHi poOUTh mpumyIieHHs, 1110, HalleBHO, TOH 00iThCcst BHcOTH. B emi3oni 3 Benocumnenom
micrepa Taiiiepa BoHa nepessikaHa palTOBUM CUTHAJIOM A3BOHHKA, SIKMH HONepepKae, 1o Tpeda OyTu 00auHO0
HaBiTh Ha MO3aMICBKiii mopo3i, 60 3romom ¢ypron Konrnom mnens He 30mBae ii 3 Hir, "mporertiBmm i3
rpomoromibuiM ryprotom™ [1]. Hactymmit emison, xomn mictep CIIOKEM NPONOHYE IMABE3TH TEPOTHIO 0
CTaHIIii, PO3TOPTAETHCS HABKOJIO MPOOIEMH 3 MAIIMHOIO, sIKa HE MOJKE 3aBECTHUCS IICIIS TOTO, K B Hel ciia Mic
Pyni: BepOampHi amro3ii Ta KOMidHI 3BYKOBi €()eKTH PanTOBO 3aKiHUYIOTHCS TPAriKOMIYHO — IIiJ KOJIECAMH
MAIIHU THHE KypKa:

Mictep CrnokeMm: [3ampiano.] Becs paHOK BOHa Xomuia, HEMOB 3aMpisHa, a 3apa3 MeptBa. Och, IO
orpumyem 3a nmobpo. [[layza. 3 wuadicio.] MoxnuBo, s MycuB Ou Ti mpunymuTh. [3aeodums Hapewmi
aemomobine. [leucyn pese. Pese max, wob tioco 6yno uymno.] Bona mana 3ananro 0araro mpocropy! [Ckudae
2as3, nPobyKco8ye Ha nepuiitl nepedai, pywae, 000ae 2asy, 3i CKPUnom. |

Mic Pywi: [I3 6onem 6 2onoci] ObepexHo, kypka! [Ceucm canom. Ilponusnusuil 30tix nmaxa.] Tocrionu, BU
PO3UYaBWIH 11, TOTXaJIU TeTh 3BiJICH, noixanu!’ [1].

B koxHOMY 3 emi3oXiB ApaMaTypr MOpPIBHIOE 32 NPUHIMIIOM KOHTPACTy AOMIHYIOYHMH pPO3BaXJIMBHH TOH
TepoiHi Ta KBAIUIMBI PEILTIKH MOTOpOKHIX. MoBa mana Kpicti mpocra, mopuBdacra, rpyOyBara, moz0aBieHa
mays, sKi manma 0 oMy 3MOTy 3aMHCIHUTHCS, 30arHyTH BIAcHY IyMKy. [HTOHamis mictepa Taiinepa, 3 SKOIO BiH
Tpudi 3BepTaeThes A0 Mmic PyHi, piBHa, He3MiHHA, HEUTpambHa, POTE 3 BiATiHKOM (uripTy. Komm Toit mpomoBxye
CBilf IUIAX 1 3HUKAE BIAIHMHI, MOHOJIOT TepPOiHi, BUCBITIIOIOYH IIUPOKUH CIIEKTp MOYYTTIB, OTOIIIOE 11 aroHiIo:

Mic Pyni: Bu x 3itpere cBoto mmHy 10 Kictok! [Micmep Tatinep pywae cemw. Ilogoni 3amyxarouuil 36yK
cmpubarouozo no amam eenocunedy. Tuwa. Bopxominna.] boxi nramku! HixkaTecst omHa 3 OJHOIO BCe IITO.
[[lay3a] Ueit nmpoxnsatuii xopcer! Slk Ou s Morna HOro CKHHYTH, HE BTPAaTHBIIM 4EMHOIO BUIJLiLy. Mictep
Taiinep! Micrep Taiinep! [loBepHiThCst 1 po3CTIOHITH MEHI KOpceT, mojaii Bij oueil necs! [Bona necamogumo
peeoue, panmom npununsie.] 1o 31 muoro He Tak? Illo Tpamunocs? IlocTiiiHO B Hampy3i, — OT OM BUBAapUTUCH
JKMBLIEM 31 CBO€i OpyAHOI cTapoi MIKipH, 3 MyCTOI rOJOBH, — BTPANUTH B aToMH, OyTu atomamu! [V cmynopi]
ATOMM! [1].

OnrumicTHyHi 00EPTOHM MOCTIHHO KOHTPACTYIOTh — Ha 3MiHY BEIMKOMY HPUXOJUTh HU3BKE, TEMH
3MIHIOIOTECS SIK Y My3UYHOMY TBOPI KITAaCHYHOTO 3pa3Ka. bekkeT, monaiiMeHIe, BUIpoOOBY€e MOKIMBOCTI paiio
Ha Millb, OTEPYIOYHM MaTepiajaMH, SKi 3aTHI MPOAYKYBaTH 3BYK, MO0 3rofOM OpTaHI3yBaTH iX B MY3UUHY
OTOBiJb, B SIKi HapaTHBHA CKJIaJ0Ba 3aMillleHa MY3WYHOIO TEMOIO Ta MeNOMiHHMM MamoHkoMm. Ciyxad,
HAaTOMICTh, HE MOJKE BIIICTEXHTH JIOT1YHOI pO30yJOBH CIOXKETYy, NPOTE, 3a 3aKOHAMHU KaHPY, BIAYYBAE PYX,
3aMacKOBaHUH y IIEBHHX TeMax, IO YII3HAIOThCS 332 EMOIIMHOI0 Hampyror mnpoTaronicra. lleHTpansHEM
IHCTPYMEHTOM I1’€CH € HU3bKHU 3My4eHuii rosioc Mic PyHi. HaBkono 1[bOro TOHaJILHOTO LIEHTPY BiJOyBa€THCS
Jlisl — TMOBCSIKYacHa IPUCYTHICTD 11 TOJIOCY NMEPETBOPIOETHCS HA MEJIOII0, 32 KO KPOKye ciyxad. binmbir Toro,
3BYKOBI €(DeKTH, 1110 TeHEPYIOThCS BaKKUM JUXAHHSM Ta YiTKUM IOBUIBHUM PUTMOM 11 KPOKIB IPUAAIOTH 11’€Ci
Ha CaMOMy II0YaTKy MOHOTOHHHH BIATIHOK, COMHamMOysiuHMH HamiBTOH. OIICIs KOXHOTO PyXy TIepoiHs
3YIHHSETHCS, 3MEHIIYIOUN TeMII — 11 IPHUKJIa]] YIOBUIbHEHOT [T HECBIZIOMO HACIIIYIOTh 1HIII MEPCOHAXI: JIOLIAK
BIIEPTO BiJIMOBIISIETHCS PYIIATH BIEpE], 3/1yTa IIMHA Ha Benocureni micrepa Taiinepa 3arpumye ioro B 10po3i,
aBTO Mictepa CrokeMa HisIK HE 3aBOIUTHCA. MEHTalbHI BIACTYIH Ta acolliamii BiJBEpTarOTh T'€POIHIO Bif
SAKHaMIIBUIIOTO TPWI3Ay Ha CTAHIIIO Ta 3yCTpidi 3 YOJIOBIKOM, MOTAT 3 SKHUM TEX 3alli3HIOETHCS.
[ToBeprarounch pa3oMm Hazaja I0JOMY, Iapa 3HOBY IOCTIHHO 3YIUHSETHCS, MO0 MIOCh CKa3aTH, 00 OJHOYACHO
TOBOPHUTH ¥ ITH BOHa HE B 3MO03i. My3WYHHM CYNpPOBOJOM 3BOPOTHOTO HUISXY CTA€ 3BYK MAJIUII CIHIOTO
YOJIOBIKa — BUIIKOJICHUI YaCOM PUTM, SIKHH CHHXPOHI3Y€ThCS B IMPOCTOPI 3 JTUXAaHHIM Ta KPOKaMH JPY>XKHHH Ta
CHUMBOJIi3y€ HETIEBHICTh, TCHAITHICTh MAJICHBKOI JIIOJUHH, 3BYUUTH K PEKBIEM.

T'epoi m’ecu poO3MOBISIIOTH i3 CYTO IpJTaHIACHKUM aKIIEHTOM, BHKOPHCTOBYIOYHM THIOBI (hpa3u, Ha KIITAJIT
'surely to goodness', "me mak", un 'to be sure', "meBHo" (Mmic PyHi) a6o komoksiamizmu 'very fresh in herself
today', "BoHa cborofHi B 100pomy Tymopi" (man Kpicti, roBOpsuu Mpo CBOTO JIOMIaKa). 3 TPYIHOI0 ipJIaHChKUX
aKTOPIiB, IKi TOBOPATH PiJHOIO MOBOIO, BHKOPHUCTOBYIOUH OYAEHHI cTami BUpa3H, bekkeT, TaKUM YHHOM, HE JIHIIE
JIoKaji3ye micue [ii, aje i BUKIO9ae Oyab-AKi iHIII MOBHI KOHCTPYKIIii, sIKi T030aBJIeHHI MIOAEHHOI IPOCTOTH
crninkyBaHHs. ['epoi bekkera roBopsTh Jimie mpo Te, 0 € OYEBHIHUM, 3aliBHI pa3 IMOBTOPIOIOYH, Ha MEPIIUH

'passes with thunderous rattles'

MR SLOCUM: [Dreamily.] All morning she went like a dream and now she is dead. That's what you get for a good deed. [Pause.
Hopefully.] Perhaps if 1 were to choke her. [He does so, presses the starter. The engine roars. Roaring to make himself heard.] She was
getting too much air! [He throttles down, grinds in his first gear, moves off, changes up in a grinding of gears.]

MRS ROONEY: [In anguish] Mind the hen! [Scream of brakes. Squawk of hen.] Oh, mother, you have squashed her, drive on, drive on!

4 You'll tear your tube to ribbons! [Mr. Tyler rides off. Receding sound of bumping bicycle. Silence. Cooing.] Venus Birds! Billing in the
woods all the long summer long. [Pause] Oh cursed corset! If I could let it out, without indecent exposure. Mr. Tyler! Mr. Tyler! Come back
and unlace me behind the hedge! [She laughs wildly, ceases.] What's wrong with me, what's wrong with me, never tranquil, seething out of
my dirty old pelt, out of my skull, oh to be in atoms, in atoms! [Frenziedly] ATOMS!
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norsi, HeBaXIHBI peui: "UynoBuii newb ama meperowis"’ (man Kpicti), "GoxecTBeHHHil aeHb ams 3ycTpiui"®
(mictep Taiinep, Bitatouuck 3 mic Pyni). IIpote, B moeqHaHHi 3 BaXKMM (I3MYHMM CTaHOM 1 JyXOBHOIO
MOPOXKHEYEIO TePOiB, Il PEIUTIKH JOCATAIOTh BHIIOTO PiBHS EKCIpecii, 3a SKUM BiAKPUBAETHCSA Oilb BCHOTO
OyrTs. My3uka B mpemonii ("Cmepts Ta [liBa") nmumre migcWiroe TparidHy Temy OOJIO Ta CMEpTi, IO SKOi
IpaMaTypr IIOBEpTa€ CBOIX COJICTIB Wepe3 IeBHI IHTEpBajH, MO0, BPEIITi-peIlT, MOBIAOMHTH iM HpPUIHHY
3aTPUMKH TOTATY (HEIIACHUH BWIAJOK Ha 3aJi3HUIN, CMEPTh TUTHHH) W HEKBAIUTMBO 30arHyTH i HACIIiIKH,
TIOKH JIMIIAETHCS Yac (Ipo 3aru0enb AUTHHH 3Talye€ThCs B OCTaHHIH pernTimi H’€CH7).

Emoriitauii TakT Aii aKIeHTYeThCS EMOLIHHUM CTaHOM TepoiB. bekkeT o0upae poMaHTHIHY MY3HKY: HOMy
iMnoHyBajla kamepHa My3uka lllyOepra, berxoBeHa, Toai sSK NpeTeH3iiiHY MiAHECEHICTh TBOPIB, HANPHUKIA,
Barnepa BiH He crnpuiiMaB. PoMaHTHMYHa 30Cepe/KEHICTh Ha TEMIli, COHOPHOCTI, BHUKOPHUCTaHHI Tay3 SK
NPOJIOBXKEHHS MY3WYHOI TeMmH, Oe3nepedHo, Manu OyTH OUIbII NpPUTaAMaHHUMM JUIS JIpamarypra, SKUi
CTBOPIOBAaB, 3a BEJIMKHM paxXyHKOM, KaMEpHI II'€CH JUIsi KaMEpHOTO OpPKECTPY, /& KOXHUH IHCTPyMEHT
Ba)XJIMBUI, pIBHOLIIHHUI, BUKOHYE BiacHe coj0. My3nydHa CKJIaJoBa pO3KpHBAE EMOLIHUIT cTaH repos (My3HKa,
B i1easti, Mae npoOyIKyBaTH JIMIIE TIOYYTTS), 1ay3H, HATOMICTB, IIEpeIaloTh BIAYYTTS BUILOTO TaTyHKY, TOTO, Ha
IO He 3[aTHi ClloBa. [Hakmie Kakydw, BepOali3allisi eMOUIHHOTO CTaHy TepoiHi, 03BYYeHHs ii BHIIQAKOBHUX
3yCTpidel MpOTATOM JHS CIIOBIIIAIOTH JIMIIE MPO 30BHIIIHI O3HAKH ii OYTTS, TOII SK May3W BUHOCATH HAa30BHI
HEBUMOBHUI BHYTpIIIHIH OL1b. 3BYK Ta THINA, B JAHOMY BHUIIAJIKy, HEBiI €MHO B3a€MOTIOB’ sI3aHi.

Iepapxist 3ByKkiB I1’ecu BHOYJOBYETHCS BIATIOBIOHO IO PiBHSA TYYHOCTI: BiJl CKPEroTy Bi3Ka, N3EJICHYAHHS
I3BiHKA Ta TYpKOTYy ()yproHy 10 peBY MAIMHH Ta BCEIOTIMHAI0YO] IIyMoBol cuM(oHil notsry. [Ipuiimaroun no
yBard To# QakT, mo Ie paxion eca, ePeKT, SKUA CTBOPIOE PIZHOMAHITTS BCIX X CUTHANIB, N3BIHKIB i CBUCTKIB,
€ HabaraTo JWHAMIYHIIIAM 1 IPOTECKHUM IOPIBHSHO 3 BepOajJbHUM OIMCOM a00 Bi3yalbHUM BTIJICHHSIM Ha
CIICHI.

BucnoBkn. B crarmi 3’scoBaHuMii npuHIMI NOOYAOBM pajaiogpaMH Ta pPO3KPHTA JIHTBICTHYHA
Pi3HOOAPBHICTH pajioapaMu B OEKKETIBCKOMY TeaTpi Ha npukiaai n’ecu "Bcei, 1o nagaoTts".

CIIMCOK BUKOPUCTAHUX /KEPEJI TA JIITEPATYPU

1. Samuel Beckett All that Fall [Enexrponnmii pecypc] / Samuel Beckett. — Pexum moctymy : http:/samuel-
beckett.net/allthatfall.html.

2. Stefan-Brook Grant, Department of British and American Studies, University of Oslo. Samuel Beckett's Radio
Plays: Music of the Absurd [Enexrponnuit pecypc] / . — Pexum poctymy: http://www.samuel-
beckett.net/CH_3.HTM.
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1. Samuel Beckett All that Fall [Elektronnyy resurs] / Samuel Beckett. — Rezhym dostupu : http://samuel-
beckett.net/allthatfall.html.

2. Stefan-Brook Grant Samuel Beckett's Radio Plays : Music of the Absurd [Elektronnyy resurs] / Grant Stefan-Brook.
— Department of British and American Studies, University of Oslo. — Rezhym dostupu : http://www.samuel-
beckett.net/CH_3.HTM.

Konsoa O. B. @onemuueckue ocovennocmu opamamypzuu C. bekkema (na npumepe paouonvecot ''Bee,
Kmo naoarom'’).

Ilpeomemom cmamvu sensiomcs Hekomopbvle ornemuyeckue acnekmoi opamamypeuu Caomosna bexkema Ha
npumepe paduonvecwl "Bce, kmo naoarom". Cmamwsi onpedensiem 21agHvle NPUHYUNbL paouoOpambl Ha npumepe
abcypoucmerozo meampa bexxema. B cmamve ycmanaenusaemes anzopumm paouoopamvl u pacKpbléaemcest eé
JIUHSBUCMUYECKAsl NATUMPA 8 OeKKemogckom meampe. 3a OCHOBY 835Md A8MOPCKAsl KOHYenyus Opamamypaa o

paouoobmene, KOmopask Oomoopas’icaem Kyibmypoio2uiecKue meHOeHyul JUmepamypHo u 00uecmeenHol

JICU3HU ONEPAMUBHEE, YeM KOHCEPBAMUBHDBILL Meamp, U A6/5eMcsi AKMYalbHOU JCAHPOBOU eOunuyell
COBpPeMEeHHOU Opamamypauu.

> Nice day for the races'
'Divine day for the meeting'

7MRS ROONEY: What was it, Jerry?

JERRY: It was a little child, Ma'am.

[MR ROONEY groans.]

MRS ROONEY: What do you mean, it was a little child?

JERRY: It was a child fell out of the carriage, Ma'am. [ Pause.] On to the line, Ma'am. [Pause.] Under the wheels, Ma'am.

[Silence. JERRY runs off. His steps die away. Tempest of wind and rain. It abates. They move on. Dragging steps, etc. Tempest of wind and
rain.]
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Kolyada O. V. Phonetic Peculiarities of Samuel Beckett’s Radio Playwriting in ""All that Fall'',

The article offers the short review of a few examples of phonetic peculiarities in Samuel Beckett’s "All that Fall"
radio play. The article is aimed at highlighting the main principles of radio drama as a genre in the theatre of
the absurd, particularly in Samuel Beckett’s theatre, showing its linguistic versatility based on the authorial
point of view. According to the latter each radio play, the aforementioned one including, should have had its
own unique idiosyncratic sound, the polyphonic soundscape against which the main events narratively unfold.
Without the thought-out pre-concept in mind (about possible performing of the radio play on stage) the
dramatist seems to be completely pleased with such a virtual type of drama to revisit an obsolete point of view
that conventionally musical accompaniment had to subject to the dramatic action. The playwright instead
creates an unconventional type of a play which is based on its own melody according to particular musical
norms linked with phonetic rather than dramatic technique. The musical effects of a play are the abstractions of
certain objects they represent; hence their main objective is not to imitate the reality but to create the particular
mood. A prelude that consists of various countryside sounds is a vocal stylization, pastiche against which the
play can be perceived as a mixture of reality and surreality. A combination of voice, noise and music
automatically creates a particularly intrinsic rhythm, a rhythmic action, introducing a musical metre which is
measured throughout the play by slow steps of the characters accompanied by other various recurrent rhythmic
segments. Optimistic overt-tones come into contrast and the elevated is being clashed with the vulgar testing the
possibilities of the very radio mediator as such. The dramatist operates the materials that can produce sounds to
arrange those generated into a musical and dramatic narrative with its main focus fixed on the musical
component and melodic pattern. The public is challenged with the logical reconstruction of the play following
the genre norms perceiving the movement hidden behind certain themes that can be identified via the characters’
emotional tension. A hierarchy of sounds is being created according to their volume: from hissing and rustling
to rumbling and roaring united into a noise symphony. Taking into account that the dramatist deals with a radio
play the immediate effect is more dynamic and grotesque in comparison with a verbal description or visual
performance of stage.
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