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CTUJIICTUYHI 3ACOBHY 305PAKEHHS T'OJIOBHOI IYMKH —MOIIYKY MOPAJIBHOI'O IJIEAJTY —
B POMAHI AHI'IICbKOI MMCbMEHHUIII AMPIC MEPJOK "XOPOIINUHN YYEHB"

Ilpeomemom cmammi € cnpoba ananizy CmuIiCMuUYHUX Qi2yp ma eupasHux 3aco0is, 00 AKUX 80A6ANACS AHITINUCOKA
nucomennuys Aupic Mepoox npu 300pasicenti 20108HOI OYMKU — NOULYKY MOPATbHO20 ideaty 6 poMaHi Qpinocodcvkol
menOenyii " Xopowuil yuens". Busnauena ocnogna menoenyis cmuo nucoma Atipic MepOok — edicusants cumeoia,

eghexm nHecnoodisanku. AkmyanbHicms pobomu noaseac y cnpodi enepuie inmepnpemysamu poman inoco@covroi men-

Oenyii Jobputi Yuens " Atipic Mepook. Ilepcnexmugnicmio danoi pobomu € ii nooanvuie po3uupenis ma 6K04enHs

00 ounaomuoi pobomu. Knrouoei nousmms. cmuaicmuyni NOPIieHAHH, AlI031l, 3AMOBUYBAHHS, GHYMPIWHI MOHOIO02.

3acHOBHHUIISL poMaHy ¢inocodchkoi TeHAeHIl B JiTeparypi AHriii XX cromiTTsa Aipic Mepaok po3risigaia Mopa-
JIbHI, €TUYHI MPOOJIEMH CydacHOT JIFOWHH, 1i TOMHIIKOBOTO, 17TF030PHOTO CIIPUIHSITTS peaJbHOCTI Ta JyXOBHOTO TOITY-
Ky [1:239]. ®inocod 3a ocsiToro, Alipic MepsoK OCHOBHUM BBakKasia MOHATTS 100pa [2:441]. BHyTpimHs fist poMaHy
"Xopommii yueHp" po3ropTaeThcsi came HaBKOJO Iboro dinmocoderkoro nmouarts. 'onoBuuii repoit Ensapn benrpam
HEHAaBMHCHE CTa€ NMPUYMHOIO cMepTi cBoro apyra Mapka Yimnena. Kaparouncs mykamu cymutinss, Exsapn mykae
LJISIXM CIIOKYTYBATH CBOIO IIPOBUHY Ta 3HAWTH HPOLIEHHS, ITiJCBIIOMO IIparHy4y 10 MOPaJbHOTO ieany.

Mu BUIITMIIM Taki CTHIIICTHYHI 3ac00M 300pakeHHs 171l JyXOBHOTO IOLIYKY, 1O SKHUX BaaBanacs Alipic Mepmok
B poMani "Xopouwuii yueHp” :

1) cruaicrnyni girypu Ta BUpasHi 3acodu:

a) CTHJIiCTHYHI MOPIBHSIHHS — JAI0Th SCKPABY XapaKTEPUCTUKY BHYTPILIHbOMY CTaHy I'€pos |

"... and his guilt was a huge pain which blotted algais, and he lived in it like a fish at the bottoha dark
lake..." [3:300];

0) BHYTPIilIHIA MOHOJIOT — IEMOHCTPYE IyLIEBHI IIEPEKUBAHHS TEPOS |

"... And suddenly he thought, there are people ouetimea totally other world, people laughing andieg and
kissing each other, men and pretty girls openinglé® of champagne..."

"... And | am dead too. Except of course that I'maral am alive and suffering... | shall never be hagggin be-
cause everything in the world will remind of MaAad | shall always be wishing that | could undo gzest, when so
little needs doing to it in order to give me a hgpife..."[3: 516, 549];

B) 3aMOBYYBaHHS — IPOMOHYE YUTAYCBI JOMUCIHUTH AYMKY T'€pOS:

"...'You see,’ said Stuart, ‘things must be got rigihthe start-‘

‘You mean computers?’

‘No, | mean thinking and morality-*

‘You sound like a Jesuit, indoctrinate thehen young-

‘... You can teach language and literaturel &ilow to use words so as to think. And you carhteaaral val-
ues... and give them an idea of what goodness ishawdo love it-* ...'[3: 558];

r) amrosii ( 6i0miitui, JiTepaTypHi) — miacHIOOTE 00pa3He CIPUUHATTS YMTAya Ta CBiAYaTh IMPO BUCOKUH PiBEHB
OCBIYEHOCTI Ta KyJIbTYPH FOJOBHOTO I'eposi:

"... Like_Cainl have killed my brother whom | loved[3!12];

a) rpadivyHi 3aco0u - BUIiICHHS CI0Ba a00 CIOBOCIOIYYCHHS 3 METOIO CIIPSIMYBaHHS yBard 4uTada J0 KIFOYOBUX
TMOHSATH:

" ... Edward suddenly remembered Mark Wilsden. Hodvifeamanagedompletely to forgehis friend?...

"... The urgent thing, the real thing, which was naswluty, was to find Brownie, to bsith Brownie, toimmerse
himself in her presence as in a healing sprin§g:.6, 507];

) MOETHAHHSA B OJHiil CMMCJIOBii €1HOCTI Pi3HUX cTHIICTHYHUX (iryp Ta BUPa3HHUX 3ac00iB - KOHBEPreHis:

"... Stuart said let the fire burit has burned and burned and me with it, burrétige and screamingChin up, put
it behind you, there’s nothing deep, God isn’t watg you, personal responsibility is a fiction...y@usimply ill... you
will recover, think of it as a spiritual journey there is life after death... remorse must killg§b not teach it new lies
hope only for the truth, the soul must die to.lidd right, all right, all right But the awful fact was that he had not
moved an inch... all journeying had been an illusioe,was back at the beginning, back with Mark, backell. I'm
branded he thought, I'm walled up, I'm crawling with caolaches, | stink of misery and evil, | haven't dr@ing left,
it's all been scraped away. I'm a raw rotting wountt wasall magic, all those ideas people had...the spiritualjo
neys..It was all hallucination, everything that seemeddjand ordinary andeal. That wasn’t fome..."[3:549].

VY naBezeHiil uutati Aiipic Mepaok Baajo moenHajga HEHPSIMY MOBY i3 CTHIIICTHYHUM NPHUAOMOM BHYTPIIIHBOTO
MoHoJIory, eniretu ( "a spiritual journey”, "a raw rotting wound), meradopu (”... let the fire burnit has burned and
burned and me with it, burning alive and screaming’m crawling with cockroachés etc.),mosrop ("All right, all
right, all right.”, "back at the beginning, back with Mark, back in fjeth rpagiuni 3acobu y exune cmuciose mine 3
METOI0 300pakKeHHS MPUTHIYESHOTO CTaHy Teposl.

2) edeKT HecmoAiBaHKH 6araropazoBo NPOSBIsSE ceOe B CIOKETHOMY PO3BHTKY poMaHy "XOpoIuuii y4eHs".
Hanpukian, Koy roJoBHUM repoil HABMaHHS BiJIBIy€ CIIPUTUYHUIN CEaHC, Nie 'Toioc" Haka3ye oMy 3HalWTH OaThKa. I
EnBapn Taku 3HaXOQUTh 0AaThKa, SIKUH [TOCTAE MEpe]] HUM HammiBOOKEBIILHUM B’ I3HEM, aJie I[IIKOM BHIIAJKOBO, B OJIHIN




O.B. @apuniox. Cmunicmuuni 3acobu 300pasicents 20108H0I OYMKU — NOUWLYKY MOPATbHO20 I0eany — 8 pOMAaHi aHeailicbKoi nucbMeH-
Huyi atpic mepoox "xopowiuii yuens"

i3 3akpuTHx KiMHAT 3aMKy Cirapz. AGo >k KOJIM TOJIOBHUM Tepoi PanTOBO 3aKOXYETHCS B ceCTpy Mapka, B CMEPTi SKOTO
EnBapn yactkoBo BuHEeH. TakuM criocoooM Afipic Mepaok BTIJIIOE 11€10 TyXOBHOTO TOIIYKY TeposT;

3) CcMMBOJH MIiCTATH y 00l KOHTEKCTYaNIbHY IMIDTIKALIiIO, KA H03BOJISE ACKpaBille 30arHyTH IICHXIYHUMA CTaH Te-
posi, fioro mparaenns. Hanpukman, oOpa3 MepTBOTO METENHKa, KWK SBUBCA EnBapay yBi CHI, CHMBOJI3y€E NYXOBHY
CIYCTOLICHICTh TOJOBHOTO reposi. A 00pa3 SXTH i3 BECENO Ta 0€3TypOOTHOIO BaTaror BiIIOYMBAKOYUX CHMBOJI3YE
miacts, HeocsbkHe Uit ExBapa.

[MTincymoByrouu, HEOOXIAHO CKazaTH MPO XYJIOXHIO MakcrepHicTh A¥ipic Mepaok TBOpYO BIUIITATH Pi3HOMaHITHI
CTUJIICTUYHI 3aco0u 300paxkeHHs (SICKpaBi CTHIICTHYHI (Birypu Ta BUpasHi 3aco0u, eheKT HeCrnoaiBaHKH, CHMBOJIH) B
3aXOIUIIOIOYHMH CIOKET POMaHy 3 METOIO BHCBITJICHHSI IPOOJIEMH TOIIYKY J00pa, ICTHHHUX MOPaJbHUX LIHHOCTEH.
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@Dapuniox 0.B. Cmunucmuyeckue cpeocmea blpaiceHus 2ia6HON MbICIU — HOUCKA MOPAIbHO20 UOeald — 8 pOMa-
He anznuiickout nucamensvuuywl Aiipuc Mepook " Xopowuii yuenux'.

TIpeomemom cmamou AGIAEMCIL NONBINKA AHATUZA CIUTUCIIUNECKUX (DUSYD U BLIDAZUMENbHBIX CPEOCNE, KOMOopble
npumensiia anenuiickas nucamensruuya Aipuc Mepook 015 u306padicenus 2aAeHOU UOeu — NOUCKA HPABCMEEHHO20
uoeana 6 pomare guiocogckoi menoenyuu " Xopowuti yuenuk' . Onpedensiemcst 6e0yujas meHOeHyust Manepsbl NUCbMA
Atipuc Mapook: ucnonv3oganue cumgonos, 3gppexm Heoxcudannocmu. AKMyanrbHOCmy pabomul COCMOUM 6 RONBIMKE
enepevle UHMepNpemuposams poman guiocogckoi menoenyuu "Xopowu yuenux " Avpuc Mapook. Ilepcnexmusa
npedcmasgieHHol pabomol COCMoum 6 ee OaibHeluel paspabomxe U KIYeHUU 8 OunIoMHyo pabomy. OCHOGHbLE
NOHAMUSL: CIUIUCIMUYECKOe CPAGHEHUe, ANNI03US, YMOTUAHUE, 6HYMPEHHUT MOHOJIO2.

Farynyuk O.V. Stylistic Means of the Main Idea Prestation: the Search of the Moral Ideal in the Nolef the
English Writer Iris Murdoch "The Good Apprentice".

The subject of the article is an attempt to anabtgéstic devices and expressive means that wepéesl by an English
writer Iris Murdoch to delineate the main idea -etbearch for a moral ideal in the novel of the pbdphic tendency "
The Good Apprentice". The main tendency of Irisddgh’s manner of writing is defined: the usageyohisols,
unexpected turns. The topicality of the work Iream attempt to interpret for the first time thevabof the philosophic
tendencyThe Good Apprenticeby Iris Murdoch. The perspective of the given werik its enlargement and further
contribution to the diploma paper. The key concepgssimile, allusion, Break-in-the-Narrative, Repented Speech.



