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YJIK 802.0-5
T.M. OHonpi€eHko,
KaHIuAaT (GiToJIOTIYHUX HAYK, CTApIINi BUKIIAAad
(OKuroMupCBHKUii ep)KaBHUH YHIBEPCUTET)

ENITETHI KOH®ITYPAIIIL B ITPO3I " TIOTOKY CBIIOMOCTI" B.®OJIKHEPA

Y ecmammi npoananizosani cknadui cmpykmypu enimemuux KoH@picypayii 8 ampudymueHux 1anylodncKax y npo3si
B.®onxnepa, susnauena ix ponv y cmeopenni HeobXiOH020 eMOYIliHO20 MOHY 0n08idi, ammocghepu cymo 0cobucmozo
IHOUBIOYaNbHO2O NiOX0AY 00 s8uwy diticnocmi. Knouosi nonamms: enimemua KoH@i2ypayis, ampuOymueHi IaHYINCKU,
OKA3I0HANILHO-ACOYIAMUGHT enimemu, A8MOPCbKULL CMUNL, NPASMAMUKA MEKCm) .

[MpeameTom HaIIOro NOCHiKEHHS € (PyHKLIOHAIBHI OCOOJIMBOCTI €MITETIB y pearizalii mparMaTHYHOI CKepoBaHOC-
Ti TEeKCTy "TOTOKY CBiIOMOCTI". AKTyalbHICTh OOpaHOi TEMH 3yMOBJICHA 3POCTaHHSM IHTEpECy JIHIBICTIB A0 JOCIIi-
JOKEHHS aKCIOJIOTIYHUX 3ac00iB MOBHU B PYCJIl aHTPOMOLEHTPUYHOT'O MiAXOAY 10 PO3poOKM MOBHOI KapTHHY cBiTy. He-
3BaYKAalOUM Ha BEJIMKY KiJIBKICTb Ipailk, NPUCBSYEHUX TpomnaM, 30kpeMa emirery (O.0. I[Torebuns, O.M. Becenoschkuii,
I.P. Tansnepin, FO.M. Ckpe6ues, O.M. Mopoxoscekuii, B.A. KyxapeHko Ta iH.), meski nmpo0ieMu He OYyJIHM HalEKHO
BHCBiTIEHI. OHIEIO 3 IIUX MPOOIEM € POJIh SIITETIB y pealizamii mparMaTHIHOT CKePOBAHOCTI TEKCTIB Pi3HUX (YHKITi-
OHAJIPHHUX CTHIIIB.

Pearizaris emiteraMu MparMaTUYHOT CIIPSIMOBAHOCTI TEKCTY HaOyBa€ pisHOMaHITHUX (GOPM 3aJI€)KHO BiJl CTHIIIO XY-
JIO)KHBOTO TBOPY. HalsickpaBimiow Xyma0KHbOI0 HOBAINEO JIiTepaTypu XX CTOJITTS OyJI0 BUKOPUCTAHHS "TIOTOKY CBi-
nomocti”. IIpy BUKOpPHUCTaHHI TaKOro MPUHOMY NEpeOiIbIIYETHCS CIOBECHUH OiK MHCIeHHs. JIFoquHa He 3aBXIH MHUC-
JIUTH CJIOBAaMH, BOHA MUCIHTH i 00pa3amu, X04a TEXHiKa MOTOKY CBiJOMOCTI repeadavae JHIIe TEUir CIiB, SKi MOXKYTh
Oytu 3adikcopani [1:221]. I]eii cTriIb pO3KpUB HEOYBaNi MOKITHBOCTI IS BiATBOPEHHS BHYTPIIIIHBOTO CBITY JIOAWHH B
yciii HOro CIIOHTaHHOCTI, CKJIQJHOCTI Yepe3 BUKOPHUCTAHHS PI3HOMAHITHUX CTPYKTYPHHX IHHOBaLid. SICKpaBUM mpH-
KJIaJJOM HETPaIULIITHOr0 BUKOPUCTAHHS CKJIAJHUX CTPYKTYp EHITETHHX KOHQIrypaniii 3 HABMUCHUM IIOPYIICHHSM I10-
PAAKY PO3TAIlyBaHHS CIITETIB Pi3HOT CEMAaHTHKH B aTPUOYTUBHUX JIAHIIOKKaX € mpo3a B.DomkHepa.

[Ipo3a B.®onkHepa HacHYeHa emiTeTaMu, SIKi CTBOPIOIOTh HEOOXIMHUN EMOIIHUIA TOH OIOBifi, aTMOCchepy dyxKe
0COOHUCTOTO 1HAWBIAYATBHOTO MiAXOAY IO SBUII JIHCHOCTI. XapaKTEpPHOIO pHCOI0 CTII0 B. DonkHEpa € BKUBaHHSI
JIAHITIOXKKIB €ITITETiB O 03HAYYBaHOTO CJIOBA.

EmiTeTHi KOH}iTrYparii, siki CTBOPIOE aBTOP, My)Ke pi3HOMaHITHI. B Marepiaii mociipkeHHs BUAUICH] TaKi CTPYKTY-
pu emiteTHUX KOoH(irypauiii / ne E —emitern, N —snepauii (o3HauyBaHuii) iMeHHUK/

E+N:

the dead time; the butterfly's summer; an honesbsrtn; torch-reflecting eyes; astonished earth; threvocable
world; thin air; furious impatience; restrict disinesty; shocked amazement; amazed speculation; dstpust.

E+E+N:

huge quiet house; the blind irrational fury; a limg triumphant face; the bright trivial shell; biihromantic fool;
stubborn back-looking ghosts; fierce impersonadliy; quiet and unflagging fury; bright pointles®on; a swagger-
ing gallant air; the savage quiet September sun.

E+E+E+N:

garrulous outraged baffled ghosts; the long ironANEngland show; a dim hot airless room; the oldesit vindic-
tive mysticism; the bright summer sabbath sunshimegdim coffin-smelling gloom sweet; a dry vivity sound.

E+E+E+E+N:

the foolish unreal voluble preserved woman; thegletill hot weary dead September afternoon; that drim tight
little house.

E + N + of-phrase:

the breathing evidence of children; the impalpaéatiall of gloom.

E + E + N + of-phrase:

the dry dusty heat of early September.

E+E+E+N +of-phrase

a small grimly middleclass year of lawn.

E+and+E+E+N:

the decent and heavy black coat; a condemned amst@ntious ghost-amazement.

Some+E+E+N:

some pure dramatic economy; some solitary furnapemence.

E+E+of +tE+E+N:

in the naked rooms of his embryonic formal opulence

N +which +V + E:

in that phaeton which looked so innocent.

N+of +E+E+N:

that same atmosphere of grim embattled conspiracy.

E+N+of +E+N:

the yellow slashes of motepalpitant sunlight; a adedbalance of spiritual solvency.

N+of +E+N:

a world of pure illusion.

E+and+E+and + E+N:
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the biding and dreamy and victorious dust.

Asortof + E+and + E + N:

a sort of diffident and tentative amazement.

E+N+and+E+N:

his own fallible judgement and mortal clay.

E+E+N+as+of +E+N:

a dead impervious surface as of glazed clay.

N+of + E+N™+E+E+N+and +N:

victim of the vanished aunt's vindictive unflaggaage and attention.

N+of+E+and+E+E+E+N:

charm of gracious and graceful voluntary surrendgriyouth.

N+E+and+E+and+E +and +E +and + E:

those eyes hard and pale and reckless and proliphizical and maybe contemptuous.

E +and +E +and + E + N + of-phrase:

that aged and ancient and timeless absence of youth

N+of +N+of +tE+N+and+E+N:

a girl of indictment of blind circumstance and sgeavent.

Not + E + Not + E + but with + E+and + E + N:

not contemptuous, not even patronizing exactlywlitit a bland and even childlike imposition.

3a I0MOMOT 00 MOJIOHMX, YaCOM 3aHAJTO CKJIAJHHUX CMiTeTHUX KOH(Irypamii, CTBOPIOETHCS IyKe ICKpaBe, eTalb-
He OayeHHs TOTO YM iHIIOI0 MOMEHTY. XapaKTepHUM € BXXMBAHH CHITETIB, SIKi BUPaKEHI IMEHHUKaMH B (DYHKIIIT 03Ha-
YeHHsI 1 MPH I[bOMY, B CBOIO Yepry, pO3IIMPEHi emiTeTamu-npukMeTHukamu. Hanpukman, a grim mausoleum air of
Puritan righteousnesssfiauarounii iMmeHHHK Takok BxkuTO 3 emitetoMm); in the lurking dark of a muddy landing; eyes
of a bright dark hazel.

CTpyKTypHO KOMOIHYIOYH CJIOBA B CIIOBOCIIONYYEHHS TAKMM YHHOM, aBTOP JOCATAE BUCOKOTO CTYIIEHS 00pa3HOCTI:
HOMY BIAETHCS YiTKO 1 JAKOHIYHO BUKA3aTH CBOE BiJHOIICHHS /IO CBITY, a TAKOX IMOYYTTS CBOIX TepOiB.

UYacrime emniteT B po3i B. ®onkHepa BupakeHi MPUKMETHUKAMU B aTpUOYTHUBHIN (QYHKIIIT, JacTime Mpermo3uIIii-
HO, HI)K IOCTIIO3UIIIHHO.

Bimomo, 110 B aHTMHCHKIN MOBI MOPSIOK PO3TAIIyBaHHS CMITETIB B aTpUOYTUBHUX JIAHITIOKKAX € YiTKO (iKcoBa-
uum: 1) determiners, 2) ordinals, 3) enumeratorgpihets proper, 5) size, 6) shape, 7) age, 8Jucp®) origin, 10)
substance, 11) noun or gerund adjuncts [2:63].

HaBenemo nekinbka npukiaziB aTpuOyTUBHHX JIAHIFOKKIB 3 aHIJIOMOBHHX TEKCTIB 0€3 MOPYILEHHS IOPSAKY pO3-
TanryBaHHs KommoHeHTiB: Inside, wrapped in soft (4) white (8) tissue (3@per, were two packages (V.Canning).
There were small (5) gray (8) motor (11) cars tressed going very fast... (E.Hemingwalde was wearing ... an (1)
incongruously handsome (4) black (8) alligator (b@)t (J.D.Salinger).

Sk 6aurMo 3 HaBEICHUX MPHUKIAAIB, UMM OijbIlle pEYOBUHHE 3HAYEHHS KOMIIOHEHTa aTpHOyTHBHOI I'PYIH, TOOTO
YUM CHJIBHIIIE BiH TSDKi€ IO BTATHEHHS 10 00’ €My curHidikara, THM OJHXYe BiH JJO IMEHHUKA-Ipa.

[TepecTaBnenHss HOMEPIB aTpUOYTUBHOI TO3UIIIT HE € JOBUIHHUM 1 MiANOPSAAKOBYETHCS BCE Ie Majo BUBYCHHUM 00-
crasuHaMm. Ha aymky C.I'. Tep-MiHacoBoi, Ty>ke 4acTo BiIXWJICHHS BiJl HOPMH BUKIWKaHI MipKyBaHHSMHU aBTOPCHKOTO
crumo [3:49; 4:11].

[TepecTaBneHHss HOMepiB aTPUOYTHUBHOI MO3HUITIT MOXKITUBE 1 TIPH JIEAKOMY TIEPEyCBIIOMIICHHI OHOTO 3 aTpHOYTIB,
YHACJIJIOK SIKOTO BiH OTPUMYE CEMAHTHYHHUH BIATIHOK, SIKHI HAOIIDKAE HOTO IO aTprOyTiB IPYrol MO3HUIlil, HAIPHUKIIAJ,

soft (4) "M sxuii" — soft (6) 'ogyramii”, "MmimkyBaTuii”, "3BHCIHI" TOLIO:

Tiny Duffy was sitting in a (1) great (5) soft (éather (10) chair with his (1) great (5) soft (%) hams flowing
over the leather, and his (1) great (5) soft{@) belly flowing over his (1) great (5) soft &) hams, ... and his (1)
great (5) soft (4-6) face flowing down over his collar... (R.P.Warren).

Benuka KiIbKicTh TOAIOHMX TPUKIAIB 1 B poMaHax B.donkHepa, skuM npuTaMaHHa "pi3Ko iHAUBIyalbHA", HABITH
CTpalIeHHO "HempaBUIIbHA" MaHEepa OMOBIIAHHS, KA BUMArae BiJl YATa4a HaWOUIBIIOT yBard A0 CaMHX MPHHIUIIB MO-
OyIOBH TEKCTY, a00, HE 3pO3YMIBILH iX, MM PU3UKYEMO HA3aBXKIU 3aCTUTHYTU B HEPO3YMIHHI TIepeI 3araKoBOIO 1 He-
MPOHHUKHOIO CJIOBECHO ToBepxHer” [5:357].

B aTpuOyTHBHUX JIaHILIOXKKAX aTpUOYTH-"TIOPYIIHUKK" TOPSAKY PO3TallyBaHHS KOMIIOHEHTIB 3aBK/I1 HAMAraroThCst
HAOJMM3UTHCSA 10 CUTHI(iKaTa, BUPAXKECHOTO SIAPOM, 3IIUTHCS 3 HAM B OJTHC CEMaHTHYHE IIiyic 200, IOHAMEHIIIe, YBIHTH
nio epudepii curHiikaTUBHOTO 3HaUSHHS. TaKki emTeTH BayKIHMBIII TSI aBTOPA SIK XYAO0XKHHUKA, SIKAH CTBOPIOE TIEBHUI
o0pas3; BiH Ma€ MeTy, o0 guTad, Xo4a 0 MiACBIIOMO, TAKOXK BUAUINB iX y CBOEMY €MOIIHHOMY CIIPHHHATTI Xy0KHBO-
ro texcty: the bright (8) pointless (6) noon; that dim (8)mgr{4) tight (6) little (5) house; that huge (5) gu{4) house;
the old (7) violent (4) indictive (4) mysticismgetthong (5) still hot (4) weary (4) dead (7) Septemafternoon; a
swaggering (6) gallant (4) aina in.

3 TOYKH 30py CTHIIICTHYHOTO aHAII3y BapTO Bi3HAYUTH PSII OCOOIMBOCTEH Y)KUBAHHS CITITETIB, SAKi € XapaKTepHHU-
MU Juist ipos3u B. @onkuepa. Lle, mepur 3a Bee, 3BYyKOBI OBTOPH B €MITETHUX KOH(Irypauisx, sSKi NOCIA0II0I0Th CHHTA-
IMaTUYHE PO3WICHYBAHHS TEKCTY 1 BCTAHOBIIOIOTH BITHOIICHHS YaCTKOBOI TOTOXKHOCTI Mi’K CYMI>KHUMU OJMHUIIMA. B
Pe3yIbTaTI OO 3B’ A3HICTH ycepeauHi Gpa3u abo ad3ally 3HAYHO MOCHITIOETHCS, @ 3HAUCHHSI CIIIB PO3MUBAIOTHCS, 37IH-
BaroThcs oxHe 3 oguum: battered buggy; gracious and graceful; volatile awmidlent; shabby shaggy; suffused and
suffocating.
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3Beprac Ha cebe yBary BKMBaHHs 31e0i1b110r0 MeTadopuuHoro emitera (kommapaTusHi emiteTr tuiy childlike 3y-
CTPIYarOThCs TOBOJI PijIKo).

BiracTHBOCTI JKHMBOi i1CTOTH TIPUIHCYIOTHCSA HE TUTLKH TMpeaMeTaM, ajle i aOCTpaKTHUM TOHATTAM, SKi HA3MBAIOTh
mouyTTs, Hactpii: the biding and dreamy and victorious dust, astwed earth, the dead time, the same cold and
ruthless deliberation, furious impatience.

Mertadopuunwii emiter y B. @onkHepa TakokK € OTHUM i3 3ac00iB 00pa3HOT0 aBTOPCHKOTO OauyeHHS CYTHOCTI JIFOI-
cpKoro OyTTs. LlikaBoro 0cOOJIMBICTIO B IbOMY IIJIaHi € YacTe BKMBAHHS CIIOBA amazement iHIINX MOXiJHUX Bijx Jie-
cnosa to amazellepie € 03HaYyBaHMM PiI3HOMAHITHUMH €IITETAMU, OCTAHHE — EMITETAMHU JI0 O3HAYYBAHHUX CHiB. iN
shocked amazement; a sort of different and teatimazement; bewildered and uncomprehending amareme
condemned and conscientious amazement; in amazsallgfion; the incredible and unbearable amazeméine;
expression of fatalistic and amazed determinatiano.

ABTOp TakMM YMHOM BijoOpakae aTMocdepy Jesikoro HenmpuiMaHHs IIepCOHaKaMHi POMaHy 0TOUYYI04o] 1X AifcHOC-
Ti, iX HE3aI0BOJICHOCTI iICHYIOUMM Ha PabOBIIACHULIEKOMY ITiBIHI MTOPSIKOM peUek.

[ToxiOHy pomb BimirparoTh i MesKi iHIII CI0Ba, SKi € KJIIOYOBUMH 1 epexoasaTh BiJ (pasu mo ¢paswu, Big ad3aiy a0
ab3aity, Bijg po3airy mo posaury. 1li cBoepimHi Hackpi3Hi HH3KM Hade "IEMEHTYIOTh' TEKCT POMaHY, 30CEPEIKYIOTh
yBary 4nradya Ha IIeBHUX 3MiCTOBHX "3rycTKax'.

Jlo TakMX HACKpi3HMX HM30K BiJHECEMO NPUKMETHHKH-emiteTn grim, fierce, furious, iron, mortadixi BcrymaroTs B
HE3BMYHI 3 TOUYKH 30py HOPMAaTUBHOI CEMAHTUKH crioiaydenns: iron dark, iron darkness, iron flame, iron snafe iron
spirit, iron-colored hair, iron prohibitioromro.

Jocnigauku tBopuocti B.DoskHepa migKpecaooTh aHTOHIMIYHICTE HOTO XyJIO’KHBOTO MHUCIeHHS. Hamararounch
YSBUTH CBIT SIK €JHICTb CYNEPEWIMBHUX €JIEMEHTIB, B. @onkHep cTBOPIOE OKa3i0HAJIbHI IMEHHUKH 3 3allEpEYHUMH IIpe-
dikcamu (Tumy nothusband, notpeople, unregrati;to BxxuBae 3amnepeyry KOMIapaTHBHY KOHCTPYKIiro Not ... but.[lo
[UX JKe 3ac00iB aHTOHIMIi CiJl BiJHECTH JOCTATHBO YaCTi BUIAJKHM BXKMBAHHI OKCIOMOPOHHHX emiTeTiB: quiet fury,
dynamic rigidity, unsentimental sentimentality, imioile urgencyrorio.

VY TekcTi poMaHy TPaIUISIOTHCS OKPEMi BHIIAAKH BXXMBaHHS METOHIMIYHOrO emitera, Hanpukian, the breathing evi-
dence of childrenOxnak BoHH, K i KOMIAPaTUBHI EMITETH, HE € XapaKTEPHUMH IS CTHIO B.DojkHepa.

[Momo akcionoridHOT XapaKTEPUCTHKH ETITETiB, Y TEKCTI POMaHy MOXHA MPOCTEKUTH BCi BUIHM OLIHOK, OCKIIBKH
npo3a B. @onkHepa € BUHATKOBO CKIAIHUM XYJOXKHIM IiIMM. BuineHi CeHCOpHI OIiHKH, OiIBIIICTh i3 SKUX Hece Ha
€001 aKCiOJIOTIYHUI MIHYC, 110 CTBOPIOE HAMPYKEHUH, CTPUBOXKECHHH HAcTpiid. Tak, 4acTO BXKUBAIOTHCS MIPUKMETHHKH-
emitetu dim, grim, dry, dusty, dead, airless, mortal, dedppassive, hard, pale, furious, dark, fatal.

JlocIiAHUKY 3a3HA4aloTh, IO SIK 3arajlbHUH PiBEeHb HACHYEHOCTI XYJI0)KHBOT'O TEKCTY CEHCOPHOIO JIEKCHKOIO, TaK 1 ii
PO3MO/LT 32 MAKPOTIOSIMU 3HAYHOIO MipOIO 3aJISKHTh BiJl XapaKTepy OCHOBHUX ifei Ta Tem [6: 105; 7: 48-57].

[Tpoananizyemo B3aeMoiro eniTeTHUX KoHQirypauiil y nposi B.donkHepa Ha npukiaai Tekcry 3 I po3ainy pomany:

From a little after two o'clock until almost sundowf the longstill hot weary deadseptembeafternoonthey sat in
what Miss Coldfield still called the office becaumar father had called it that —@m hot airless roonwith the blinds
all closedandfastenedfor forty-three summers because when she was a@ineone had believed that light and mov-
ing air carried heat and thatdark was always cooler, and which... became latticed witow slashes full oflust
motes which Quentin thought of as being fleckbi@tiead old dried painttself blown inward from thecaling blinds
as wind might have blown them. There was a wistaria blooming for the second time that summer amaden trel-
lis before one window, into which sparrows came aog then in random gusts, makingry vivid dusty souncbefore
going away: and opposite Quentin, Miss Coldfieldha eternal black which she had worn for forty-three years now,
whether for sister, father, or nothusband none krsiting sobolt uprightin thesraight hard chairthat was so tall for
her that her legs hunstraight and rigidas if she hadron shinbonesandankles clear of the floor with that air dfm-
potent and staticage like children's feet, and talking in thgtim haggardamazed voiceuntil at last listening would
renege and hearing-sense self-confound andahg-dead objecbf herimpotentyet indomitable frustratiomvould
appear, as though byutragedrecapitulation evoked, quiet inattentive and harmless, out obfleng anddreamyand
victorious dust.

[Tepmr 3a Bce MOMITHI Taki emiTeTHI KOHQIryparllii, B IKHX Ha MEPIINi TUIaH BUCTYMAOTh ceMH "cMepTi”, "B  THeHHS ",
"crapinns”, "6e3cmuis”; dead (3punanku BxuBaHHsA), dUSt ¢ 3HaYeHH] He TiIBKK "KypsBa”, ajie i "mpax”, 3 MOXiAHUM
dusty — 3eunanku BxuBanus), dry (dried) (2sunaaku BxxuBanus). Jlo HUX OpUEIHYIOThCS NpukMeTHHKH dim, weary,
still, old, dark, scalingy 3nauensni "3 ¢papboro, sika IymuThCs i o0cumaeThes™), grim i osnauysane frustrationi black
(BXHTO B TEKCTI B PyHKIIIT IMEHHHKA).

Jo wi€l rpynu IpHEAHYIOTHCS CIIOBA, SKi MAIOTh y CBOEMY 3HAa4YCHHI ceMH "3akisikHeHocTi”, "HepyxomocTti”: bolt
upright, iron, straight and rigid, statjffo Toro »* cij Bi3HAYUTH, IO JAEAKI 3 HUX HAOYBAIOTH Ii€] CEMU caMe 3aBJISIKH
emiteTHi KoH(Dirypanii, Hanpukiay, iron shinbones and ankles.

I, HapemTi, 111e OJTHA TPyIA CIIIB, KA BiAIrpae 3HAUHY XYJOXKHIO poiib Y TekcTi. L{e cioBa 3 cemamu "crneku”, " nyxo-
", "3amkuenocti": hot, heat, airless, closed, fasteriegtnauysane blinds, sixi Haue Bimropomkyrors Mic Komadinn
BiJl 30BHIIIHBOTO CBITY.

TakuM 4uHOM, emiteTH (TOYHilIe — emiTeTHi KOH(iryparii "o3Hagaroue” + "o3HauyBaHe"), B3aEMHO JIOIOBHIOIOTH
OJIMH OJIHOTO B TEKCTi, CTBOPIOIOTH HEOOXiTHY 3a 3amymMmoM Y.DoJkHepa KapTUHY AyXOTH, 3aIiIeHIHHS, BiIMEXyBaHHSI
BiJl yCHOTO )KMBOTO, CTAPiHHSA, B’ THEHHS, CMEPTI.

BHCHOBKH 3 LIbOTO JOCHIKEHHS 3yMOBIIOIOTh MEPCIEKTUBY MOAANBIIOT0 BUBUCHHS 1HAMBIIYalbHUX aBTOPCHKHUX
CTHJIIB, HA MPUKIAIl AKAX MOXHA IPOCTEKMUTH €BOJIIOLIIO €IMiTeTa B iCTOPil aHITIOMOBHOI XYI0KHBO] JliTeparypu (po-
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31 1 moesii): 3pocTarue BXUBAaHHS OKa310HaIbHO-ACOIIaTHBHUX EINITETIB, PO3BUTOK CHHKPETHYHOCTI, CTPYKTYPHI iHHO-
Barii TOIIO.
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Ononpuenxko T.H. Inumemmnvie konghuzypayuu ¢ npose " nomoka coznanusn" Y.@oakuepa.

B cmamve ananuzupyromes ciodichvie cmpykmypbl dnumemHusix KoHgueypayuii 6 ampubymueHuIxX Yenoukax 6 npose
V.@onxuepa, onpedensiemcs ux poib npu co30aHUU HEOOX0OUMO20 IMOYUOHATILHO20 MOHA NOBECTNBOBAHUSL, AMMOCDe-
Pl cyeyo0 IUUHO20 UHOUBUOYATLHO20 NOOX00A K A8NeHusM delicmeumenviocmu. Kirouesvie nousimust. snumemmnas
KOHpuzypayusi, ampubymusHvle yenouku, OKKa3UOHALIbHO-ACCOYUAMUBHBIE INUMENbL, ABMOPCKULL CIMUTb, NPASMAMUKA
mexcma.

Onopriyenko TM. Epithet Configurations in W.Faulkner’s "Stream-efConsciousness” Prose.

The article deals with the analysis of compounddtires of epithet configurations in attributiveadtns in
W.Faulkner’s prose, defining their role in produgithe necessary emotional tone of the narration thedatmosphere
of entirely personal individual approach to realitgey words: epithet configuration, attributive ¢hs, occasionally —

associated epithets, author’s style, pragmatictheftext.



