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KOMYHIKATUBHO-KOMITO3UIIMHA OPTAHI3AIIIA
KIHEMATOI'PA®IYHUX TEKCTIB HEBEJIMKOI'O OBCATY

Cmamms npucesuena 6CmaHoBIenHIo 0CobaUBoCmel KOMNOUYIUHOL OY008U AH2TOMOBHUX KIHEMAMO2PAPDIUHUX
MeKCmig HegenuKko2o 00cazy. Y cmammi po3kpumo 0coOiueocmi iXHboi KOMYyHIKamugHoi opeanizayii. Posensinymo
OCHOBHI KOMYHIKAMUGHi cmpamezii tl maxmuxu nooyo0osu aHe10MOBHUX KIHeMAMOSpApiyHUX MeKCmie HeBeIUK020

obcsey.

KoMyHikaTHBHUI HaIpsiM PO3BUTKY CYYaCHHX MOBO3HABYMX CTYil IMOB’ I3aHUM 13 BUSBIECHHSIM KOMIIO3HUITIHHOT
i KOMYHIKaTHBHOI OpraHi3auii TeKCTiB MeBHUX TUIMIB [1], cTpareriii i TaKTHK 1XHBOI MOOynoBH [2; 3]. TenaeHwis 10
HOTJIMOJICHOTO BUBYEHHS TEKCTIB Pi3HMX JKaHPIB 3yMOBHWJIA aKTyaJbHICTb aHaJi3y 0COOIMBOCTEH KOMYHIKaTHBHO-
KOMITO3HIIHOT CTpYKTypH KiHemaTorpadiunux tekctie (KT).

KT inpopMyroTh yMTaya NMpo HOBHMHKHM KiHONPOJYKIil, MICTATH IXHIM aHami3 Ta OLIHKY 3 HO3WIIH pi3HUX
YYaCHUKIB KIHOTIPOIIECY: CIIEHAPHUCTIB, pPEXHUCEPiB, aKTOpiB 1 KpuTHKiB. JlocmimpkyBaHi TeKCTH BimiOpaHi 3
JpyKoBaHOI 1 po3mimieHoi Ha BeO-cropinkax mepexi Inteprer y 1997 — 200Z%okax amepukaHChKOI ra3eTHOi Ta
KypHanbHOi mepioguku. KT mpencrtaBiieHi iHTEpB'10, aHOTAIISIMH, KOPOTKMMH OTJISIAaMH, CTHCIMMH K
PO3TrOPHYTUMH PELEH3IIMH Ha XyI0XkKHi (UIBMH, 110 BUCYBajics Ha 3100yTTs npemii Ockap y Hominauii "Kpamia
kapruHa" y 1998 — 2002p.

Mertor0 CTaTTi € BCTaHOBJEHHS OCOOJMBOCTEH KOMIIO3ULIHHO-KOMYHiKaTnBHOI opranizamii KT neBemmkoro
00cATy — aHOTAIliif, KOPOTKHUX OTJISIMNIB, CTUCIIHX PEIEH31M.

CrinpHicTh mpoOJEMaTHKN KiHeMaTorpadidHHUX TEKCTIB 3yMOBIIOE i3oMopdizMm ixHboi OymoBu. CTpykTypa
razeTHuX 1 xypHanbHHX KT BHsBMIAcS ABOPIBHEBOIO: KOMITO3HUIIIHHOIO Ta KOMYHIKaTHBHOIO. KomrmoswuiiiiHa
ctpykrypa KT peanisyeTbcs CTIHKAM HAO0OpOM EIIEMCHTIB: 3arOJIOBOK, IHTPOJAYKTUBHUI OJIOK, OCHOBHA YacTHHA,
inpeparuBuuii  Gnok. KomynikatuBHa crpykrypa KT Bkimodae m'sarte KomyHikaTuBHHX Onoki  (KB):
CKCIO3HLIHUIA, CFOKCTHHI, aHATITHIHHUN, OIIHHUN Ta JOAATKOBOI iH(opMalIIii.

AHaji3 KOMyHIKaTUBHO-KOMIO3UIIiHHOT oprani3arii KT pi3HHX jkaHpiB TMOKa3aB, 10 CTPYKTypa iHBapiaHTHOL
Mozeni HaOyBae nmeBHUX MoAM(iKaliil y KOHKPETHHX TEKCTaX, LIO0 IOB’s3aHO 3 IXHIM DI3HUM (YHKIIOHAJIBLHUM
npu3HadeHHsM. Kommoswuiist pisHoxkanpoBux KT Bifpi3HAETHCS 000B’I3KOBUM 4YH (PaKyJIbTAaTUBHUM XapaKTEpOM
KOMITO3MIIITHNX JTaHOK. 3MiHM B KOMYHiKaTUBHIN cTpykTypi KT 3yMOBieHI IOMIHYBaHHSIM y KOHKPETHOMY TBOpi
nmeBHOT ()YHKIII: aHaJiTHYHOI, OI[HHOI, iH(popMaTHBHOI ud pekiaamHoi [4: 11-15]. PosriasHemMo 0coOIHMBOCTI
oprasizauii Ta cIiBBiTHONIEHH 000X CTPYKTYp Y pi3HuX xkanpax KT neBemukoro oOcsry.

Texcmu-anomauyii. AHoTalis — e KOPOTKe iHPOPMATHBHE MOBIIOMIICHHS PEKJIAMHOTO XapakTepy MpO TBOPH
kiHomucTenTBa [1: 9]. AHOTalis nepekasye CrokKeT KiHO(MiIbMY, HABOJIUTH AaHi Mpo HOTo aBTOPIB, B Hill MOXYTbh
OyTH TaKOK MPHUCYTHI €JIEMEHTH aHajIi3y, OliHHI KoMmoHeHTH [5: 144].

JominanTHOO KOMyHiKaTuBHOIO (yHKUi€r0 1boro xanpy KT e indopmartuBHa. Kpim Toro, aHorauisi BUKOHYE i
peknamMHy (YHKITIF0, METa SIKO1 — CIOHYKaTH YnuTada 0e31mocepeHh0 03HAHOMHUTHCS 3 PEKIaMOBaHUMU (ibMaMHu.

HacranoBa aHoTauii — iHpopMyBaHHS 3 METOIO CIIOHYKaHHS — 3yMOBWJIA 11 CMHKpETH3M, KU € HacCJiJKOM
3pOIIEHHS KOMITO3HIIHHOT i KOMYHIKATMBHOI CTPYKTYp. 3aMiCTh YCTaJe€HOI 30BHIIIHBOI KOMIIO3HIIii (3arojioBOK,
IHTPOOYKTHBHHH OJOK, OCHOBHA 4YacTHHA Ta iH(pepaTHBHUHA OJIOK) TEKCTH-aHOTAlil MAalThb 3JIHTHH TEKCT-
iHdopmarifo. I3 BUAIIEHNX KOMIO3UIIIHHUX JJAHOK B aHOTAIlii MIiCTSThCS JIUIIE 3ar0J0BOK Ta OCHOBHA YacTHHA. YCi
3aronoBku nporo xaupy KT 30iraroTecst 3 HazBaMM KiHOKapTHH. 3a (YHKIIOHAJHHUM NPU3HAYEHHSM 3aroJOBKH
aHOTaIlil KIacU(IKYIOThCS K iHGOPMATHBHI, OCKLUIBKH BOHH MOBITOMIISIOTH YUTAYEBI PO HA3BY (DiIbMY, PO KU
ITUMEThCS B aHOTallll.

KoMyHikaTuBHA CTpYKTypa aHOTAIlil peacTarieHa equHuM clo:keTHUM KB. Bin mae KopoTky XapakTepUCTHKY
3MICTy QiTbMy Ta OKpEeMUM TIepcoHakaM. Po3riissHeMo npukia:

THE SIXTH SENSE

After the assault and suicide of one of his exepej award-winning child psychologist Malcolm Croigdeft
determined to help young boy named Coleho_sufferdrom the same diagnosis as the ex-patient -- botly see
dead people. Malcolm cannot resntil he makes amend®sr his feelings of failure, created by the mental
breakdown of the first patient. Cole is a young bdy is paralyzed by fear from his visions of dpadple. His
mother is at her wits end trying to cope wiflole's eccentricities. With the help of Dr. Crov@nle goes on a
journeyof self as he learns to overcotmes fears, all the while discovering the purpo$éis gift[6].

YV HaBeJeHOMY TPHKJIATi KOMIO3MINSA aHoTalii Ha XymnoxHid ¢insm "Illocte BiguyTTs" cKiIamaeThes 3 IBOX
JaHOK — 3arojOBKY Ta OCHOBHOI YacTHMHHM. 3arojloBOK Li€l aHOoTauii Ha3uBa€ aHOTOBaHMH KiHO(Q1IEM. OCHOBHY
gacTuHy popmye ciokeTHuil Kb, mo 3HaifoMUTh YnTada 3 reposMu GiIbMy Ta eIeMeHTaMH CIOXKeTy. JIekchdHi
onuHuii ex-patient, award-winning child psychologist MaloolCrowe, a young boy named Colesusarots
nepcoHaxis, miecnosa is left determined to help, suffers, cannot restké@s amends, is trying to cope with, goes on
a journey, learns to overcomei¢. onucyrOTh CIOKETHY JIHIIO.

Croxxetauii Kb TekcTiB-aHOTaIliii BU3HAYEHU KOMYHIKaTHUBHOIO CTpaTericro iHpopMyBaHHS. Y IbOMY XKaHpi
KT Bona peani3yerbCsi B INEBHHMX TaKTHUKaX. Po3riisHeMO BTUICHHS L€l crpaTerii Ha mpuKiIaxi aHoTamii Ha
kiHo¢ineM "CBost moauHa":
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THE INSIDER

Based on the true storgf former tobacco executivéeffrey Wigandwho blew the whistlen American
tobacco companies' efforts to get -- and keep eksms hooked. The movie chronicl&sgand's relationship with
"60 Minutes"_producet owell Bergmanwho riskedhis career to air an interview with Wigand evereafCBS
pulled the plug. Wigand riskedore than his job to get his message to the mass$es being firedfrom Brown &
Williamson Tobacco, then talking to the media,_hduged lawsuits, a smear campaign and, the real Wigand
claims, even death threats against him and hisljarall at the hands of Big Tobac¢d).

TakTtuka indopmMyBaHHS Mpo MaTepiaj, NOKJIaJAeHHH B 0CHOBY (iabMy, MOBiJOMIISIE YUTaYa PO TE, YU €
nonii, ¢akTh, Jroau, 300pakeHi y ¢inbMi, BUTQJaHUMH, YA PEATbHO iCHYIOYMMH. MOBHUMH 1HIWKATOPAMH ITi€l
TaKTUKH € BucioBH Ty t0 be based on, adapted true story of, true-life tf, truthful / scrupulous record of.
HaBeJEeHOMY MpHKIaai MOBHI oxuuuni based on the true storyhe real Wigandekasyrors Ha Te, 10 KiHOGiIBEM
"CBos JroiMHa" 3aCHOBAHUY HA peajbHUX TMOJISAX, SIKi TPAMIIIKCS 3 pealibHO icHYyIounMH mopMu: Based on the true
story of former tobacco executive Jeffrey Wiganh wlew the whistle on American tobacco compamfstts to
get — and keep — smokers hooked.

TakTuka penpe3eHTailii TeMu QiIbMy peasizye Hamip MOBI 03HAHOMUTH YUTada 3 OCHOBHOIO TEMATHKOIO 1
NpoOJIEMAaTHUKOIO KIHOKapTHHH. AHaii3 (akTHYHOrO Marepianxy IOKa3aB Pi3HOMAHITHICTH MOBHOTO BTIICHHS L€l
takTHKA. OMOPHUMH MOBHUMH OJMHMIIMY BHUABUIUCS, Hanpukian, the theme of the film, the film's core/at its core
is ..., exploration of, the film portrays, story Of. naBeneHoMy mpuKIaai TAKTHKA pempe3eHTALil TeMH (iabMy
peanizyerbcs uepe3 MoBHY oaumuuimio the movie chroniclesBukopucroByroun 1o TaKTUKY, KPUTHK iHPOpMYE
gyuraya npo Te, mo "Cros moauHa" — QiabM Mpo CTOCYHKH JOCHiaHKKa Biranma i npoarocepa tenexkommanii CBS:
The movie chronicle®igand's relationship with "60 Minutes" producesviell Bergman, who risked his career to
air an interview with Wigand even after CBS puliied plug.

VY mpoMy TpHKIami cTpaTeris iHGOpMYBaHHS peali3yeThCsS TaKOXK Yy TAKTHII MpeACTABJIEHHS repoiB, sSKa
BTUTIOETHCSI B MOBHUX OJIMHUIISX, 110 MO3HA4al0Th iMmeHa repois — Jeffrey Wigand, Lowell Bergmaixui npodecii —
former tobacco executive, produceimeiinuii cran — his family

TakTuka po3ropTaHHsI CIOJKETY IEpEeBa)ka€ B TEKCTax-aHOTalisx. Bona Hazmae cruciy iHdopmaunio mpo
ocHOBHMI 3MmicT ¢imemy. Mosni omununi blew the whistle, risked, being fired, enduredsusaiors ocHoOBHI
CIOXKETHI mopii, mpuitMmennuku after, then BkasyroTh Ha MOCHIZOBHICTh 1X pO3rOpTaHHs. 3a3HaueHi 3acobu
BHUCTYIIAIOTh MOBHUM BTIJICHHSIM I1i€1 TAKTHKH.

Taxum unnoM, croxxetHuii Kb, 1mo Bu3HavaeTbes crpaterieto iHpopMyBaHHs 1 30ira€Tbesi 3 OCHOBHOIO YaCTHHOIO
KOMITO3HIIi1, pOPMY€E TEKCT-aHOTAITIIO.

Koporknii orasix — crucie iHOpMaTHBHE MOBIJOMJICHHS PO 3MICT KiHODIIBMY 3 €JIeMEHTaMM aHaiizy M
oriHkHu. [IpoBiHOIO KOMYHIKaTHBHOIO HACTaHOBOIO KOPOTKOTO OIJISIAY € iH(GOPMYBaHHS IPO CIOXKET QiabMmy. Y
oMy kaHpi KT BiacyTHiH rimOokuil aHa i3 KIHOKapTHHY, 11 nepeBar Ta Henouikis. OLiHKa TBOPY KIHOMHCTELTBA
XapaKTepU3y€eThCs KaTErOPUYHICTIO Ta HEApI'yMEHTOBaHICTIO.

Kowmmosuriiiina OymoBa KOPOTKHX OTJISIIB CKJIQNAa€ThCS 13 3arojIOBKy, HE 3aBXAH YITKO BHPAXKEHOTO
IHTPOAYKTHBHOTO OJIOKY, OCHOBHOi 4YacTHHH, iH(epaTHBHOrO OJIOKY, SKHH Mae (aKylIbTaTUBHUH Xapakrep.
TTopiBHSHO 3 TEKCTAMHU-aHOTAIISIMH Y KOMYHIKATHBHIH CTPYKTYPi KOPOTKUX OTJISAIB 3’ SIBISIFOTHCS (haKyIbTaTUBHAN
excrio3nniiauit Kb i komOiHoBanmii oninHo-aHanitTnuyHuid KB, 3yMOBIieH] 0/Hi€I0 3 KOMYHIKaTUBHUX (YHKLIH 1IMX
TEKCTiB — IaTH KOPOTKY OIIHKY TBOPOBI KIHOMHCTEIITBA.

OcHOBHa 4YacTMHa KOPOTKHX OIJIIIB TIpelcTaBieHa 000B's3koBUM croxkeTHUM KB, QakynbTaTuBHUME
E€KCIO3UIINHNM 1 oriHHo-aHamTnaauM KbB.

Posrasinemo npukian;

The Sixth Sense

In M. Night Shyamalan's THE SIXTH SENSE, Bruceid\ilays Dr. Malcolm Crowe, a successful Philadé&ph
child psychologist who is haunted by the suddemppearance and suicide of a former patient. Monttsrl Dr.
Crowe encounters Cole Sear (Haley Joel Osmentpubted, withdrawn young boy who bears a strikiingilirity
to his earlier patient. Dr. Crowe is compelled telh Cole, not only for the boy's sake, but fordws1 redemption.
As Dr. Crowe struggles to determine what tormerdteChe must also come to terms with his incredgidstant
relationship to his wife (Olivia Williams). Meanudi Cole is unable to describe the horrible thifgssees even to
his worried mother (Toni Collette). The scene wh@ade finally tells Dr. Crowe about his supernatusgcret is
one of the 1990s most quoted and well-known cinenmmatments.

A gripping ghost story with a stunning finale, TSEXTH SENSE became a surprise blockbuster shdtdy its
release. The film features Oscar-nominated perforrea by the startlingly intense Osment and thecdigr
maternal Collette, as well as a subtle, subdued twy Willis. Shyamalan directs his intriguing s¢ngith almost
clinical precision, using carefully framed visuatscreate the film's distinctly chilling atmosphefen the strength
of its pitch-perfect acting and direction, THE SEKEENSE has become the most successful thrilkdt tine [8].

KoMnosunis HaBeeHOro TEKCTY KOPOTKOTO OIJIAY CKJIANAEThCS 3 TPHOX JIAHOK: iHGOPMATHBHOTO 3aroJIOBKY,
SKAH € OJHOYAacHO Ha3BOIO (iIbMY, OCHOBHOI YacTMHM Ta iH(EpaTUBHOro OJOKY, SIKMH MOYMHA€ETbCs 31 ciiB A
gripping ghost story..OcHoBHa yacTHHA npejcTaBieHa crokeTHUM KB, B IKOMy KPHTHK KOPOTKO PO3KPHUBAE 3MiCT
¢uneMy, npencTaBise HOro NMepcoHaxiB, Ha3MBAa€E iMEHa BUKOHABLIB posieil. [HepaTuBHMI OJI0K MICTUTH OLIHKY
peXHCepPChKOT pOOOTH, TpH aKTOPiB, KIHOKAPTHHU B IIIJIOMY.

Croxxetnnii Kb koMIoHyeThcst iHPOPMATHBHOIO KOMYHIKaTHBHOIO CTPATETi€l0, 10 pealli3y€eThCsi B HACTYITHHUX
TaKTHKAaX.
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TakTuka nmpeacTaBjiIeHHsI POJi aKTOpa Mac HA METi MOBIOMHUTH iIMEHa aKTOpiB, IO 3HIMAIUCA Yy GUIBMI i
cxapaktepu3yBati ixHi poui. Ls TakTHKa BTUTIOEThCS B HOMIHATUBHUX oauHUISX tO play a role, to play a character,
to portray a characterY sasnaueHomy TpHKIa[i, BAKOPUCTOBYIOYH TAKTHKY MPEICTABICHHS POJi aKTOpa, KPHUTHK
HOBiIOMIIsiE MPO BHKOHaBLS royioBHOT poii y ¢imemi "Ilocte Biguytrs" (Bruce Willi§ ta mpesentye camoro
nepconaxa (Dr. Malcolm Crowe, 3asnauaroun itoro noxomkenns (Philadelphig, pin sanste (child psychologigt
Bruce Willis_playDr. Malcolm Crowe, a successful Philadelphia chikychologist ...

TakTuka npeacTaBjaeHHs repoiB. KoMyHikaTHBHE MPU3HAYCHHS ITi€1 TAKTHUKW — HaIaTH YUTa4deBi iHGOpMaIIio
npo repois QiapMy, IXHI 30BHIIIHI i BHYTPIIIHI XapaKTEePUCTUKH, ITPpOodecito, CIMEHHMI CTaH TOIIO, a TAKOX IMeHa
BHKOHABIIIB. 3 HABEJICHOTO MPUKJIAAY YUTad OTPUMYE KOPOTKY iH(popMaIlito mpo rojoBHUX repoiB ¢iapmy "Illocte
BimuyrTsi” — Dr. Crowe, Cole Seargik — young, npodecis — child psychologistgayTpiumiii cran — troubled,
withdrawn, worried, nisHaetbes mpo cim’'to — increasingly distant relationship to his wif€lpeacrassroun
nepcoHaxiB GibMy, KPUTHK y Ay)KKax Ha3uBae BHKOHaBLiB poJeit (Haley Joel Osment)

Hieciosa is haunted, encounters, is compelled to help, girgy is unable to describe, telissusarors ocHoBHI
noxii ¢inemy, obctaBunu vacy later finally BkasywoTh HOCTiZOBHICTH 1X PO3rOPTaHHS i BUCTYMAKOTh MOBHUM
BTIJICHHSIM TAKTHKH PO3rOPTAHHS CIOKETY.

IndepaTuBumii 6110k npencrasnenuid oniHHUM Kb, sSKHii KOMIIOHY€EThCS OLIHHOIO KOMYHIKaTHBHOIO CTPATETi€lo,
110 PEaTi3yeThCsl B KOPOTKHUX OTJISAaX Yepe3 HACTYIMHI TAKTHKH.

TakTHka MO3UTHBHOrO OHiHIOBAaHHS (iIbMY peani3yeTbcsi B MOBHUX OJMHMINX 3 HO3UTHBHHM OL[IHHUM
3HaueHHAM Qripping, stunning, surprise, the most successfiol xapakrepusyrors ¢insm: A gripping ghost story
with a stunningfinale, THE SIXTH SENSE became a surprise blodkbshortly after its release. ... On the
strength of its pitch-perfect acting and directidtjE SIXTH SENSE has become the most succ#isshigr of all
time.

Crparteris OIiHIOBaHHS CIPSIMOBYEThCS HA OIIHKY HE TUTbKH KiHOQ1IBMY, a i poOOTH TBOPYOTO KOJEKTHUBY, IIIO
OpalioBaB HajJ HOro CTBOpeHHsM. LIsi KOMyHIKATHBHA MeTa 3HAXOAUTh CBOE BTIICHHS B TAKTHUI OUiHKAa rpu
akropa: The film features Oscar-nominated performances Hgy dtartlingly intense Osment and the fiercely
maternal Collette, as well as a subtle, subdued ty Willis. Taka Taktuka peani3yeTbcs y BAKOPHCTAHHI IMEHHUKA
performancesuo Bka3ye Ha BUKOHaHHs poii, iMena akropiB (Osment, Collette, Will)s ta npukmeTHukis, ski
BHPaXAaIOTh OLHKY iXHbOTO BHKOHaHHsA (the startlingly intense, the fiercely maternal, #epsubduell TakTuka
oumiHKH poboTu pexucepa inenrudikyerses miecaoBoM directs ta imenem pexucepa Shyamalanski skasyrors
caMe Ha Te, L0 KPHUTHK OLIHIOE PEeXKUCEPChKY poboty, Hamp., Shyamalan directhis intriguing script with almost
clinical precision using carefully framed visuals to create the 'Blndistinctly chilling atmosphereOuinka
BHpaXKeHa clioBocnonydeHHsaM clinical precisior.

B inmomy koporkomy orisiai Ha ¢ineM "Ilocre Bimuyrrs” [9] indeparuBHuil 610K GOPMYETHCS CTpaTETiE0
NEePEKOHAHHSI YHTAYa, SIKA BTUTIOETHCS B TAKTHI 3BePTaHHSA 0 aapecarta. L[5 TakTika cnpsMOBaHa Ha 3aTydeHHs
YyuTaya 0 NpoLecy KOMYHIKallii, IpUBEepHEHHs HOro yBaru 10 IeBHOI iHpopMallii. Y HaBeIeHOMY HIXKYe NMPUKIaIi
BOHA peai3yeThCsl 3a JIOMOMOrO0 MOBJICHHEBOTO aKTy IHPOMICHBY, SIKHM MHTEIb 3alE€BHSE YMTa4a B TOMY, IO
¢bineM He 3amummTh foro OGaimyxum: It's a film that will resonate within you9]. Hasemene peuenns €
posmnoBigHuM, npucyaok Will resonateskasye Ha air0 MaiiOyTHIO, ITiMET BUPaXKEHHUM TPETHOI 0CO00K0 OAHUHHM (it
(a film)).

OTxe, KOMYHIKaTHBHO-KOMITO3HIIIfHA MOJIETh TEKCTiB KOPOTKHX OTJISAIIB PO3TOPTAETHCS 3 MOJIENI TEKCTiB-
aHOTALll}, 3aBISKH [10SIBl HOBUX €JIEMEHTIB.

Crucdi peueHsii — 11e TEKCT HEBEIMKOTO OOCATY, 30piEHTOBAHWHN Ha OIIHKY KiHOQIIHbMY Ha OCHOBI CTHCIIOTO
aHai3y Horo mepesar i HEJOJIKIB. SIK 1 KOPOTKHH OIS, CTHCHA PELEeH3isl 37e0UIBIIOr0 CKIaJaeTbes 3 OJHOTO
a03ary i He JOBOIUTHCS TOBOPUTH PO TpadidHo oGopMIIeHI KOMITO3UIIHHI €JIEeMEHTH IHTPOIYKTUBHOTO OJIOKY,
OCHOBHOI YaCTHHU ¥ iH(pepaTUBHOTo ONIOKY. 3aroJIOBKOM CTHCIION pereH3il € TakoX Ha3Ba (UIbMY, 1 MU BHIUIIEMO
JIMIIIE OCHOBHY YacTHHY sK iH(QopMmaTHBHO HaiOimpmm 3Hauymy. KomyHikathBHa cTpykTypa 1poro xanpy KT
MicTuth ' iTh KB ekcro3umiiiHuid, CI0XKETHUHN, aHAITHYHIH, OI[IHHUAMN, JOAATKOBOI iH(poOpMAaIlii, 0 KOPEITIOITH 3
OCHOBHMM KOMITO3HIIIHHAM OiiokoM. IIpore indopmaris, mo nepenaerbes numu Kb € ckommpecoBaHoro, iHOAL
JUIe 0 KuibkoxX cimiB. CTHCIA peleHsiss MOKe 1 He BKIIOYATH BUINCHA3BaHI KOMYHIKATHBHI OJIOKH, a came
IHTPOAYKTHBHHUM Ta iHQEepaTUBHUN KOMIIO3WINIIHI 1 €KCTIO3UIIIHII KOMYHIKaTUBHUN OJIOKU € (aKyJIbTaTHBHUMHU.
losoBHA BiAMIHHICTE MIDK KOPOTKMM OIISIOM 1 CTHCIIOIO peneHsiero nossirae B cioketHomy Kb. Bin €
000B’ I3KOBHM I KOPOTKOT'O OTJIALY, a B CTUCHIH perneH3ii 1eil 00K € KOMOIHOBaHMM — CIOKETHO-OIlIHHUM.
Posrisinemo cruciy penensito mia Hazoro " Erin Brockovich:

Erin Brockovich

Capsule by Jonathan Rosenbaum

From the Chicago Reader

I've never been much of a Julia Roberts fan, thave to admit that director Steven Soderbergh coaxeery
lively performance out of her in this docudramajskhintermittently reminds me of Silkwood (1983)b&ts plays
a young divorced mother and former beauty queen nehads up 600 plaintiffs to sue the power compiduay's
been contaminating the water. The script by Susanm@eant is standard-issue liberal feel-good foddleat in
former decades might have been directed by Martity Boderbergh deals with it respectfully and efifesly
without ever transcending its generic limitatioki¢ith Albert Finney as the heroine's boss and Adtokhart as her
biker lover. 130 mifl10].
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L5 cTucna peuensist mictuth exkcno3uuiiinuii Kb, B sikomy HaeTbcs po BUKOHABUIIO TOJIOBHOT pouti y ¢inbmi
"Epin Bpokxosuu" JIxynito PoGeptc Ta ocobucte crapineHHs penensenta no akrpucu (I've never been much of a
Julia Roberts fan).

Hiecnoro playsekasye Ha pois, siky BukoHye Jxyiis PobepTc —Mooa 0AMHOKa Mama, Y MUHYJIOMY KOpoJieBa
kpacu. [liecioa rounds up, to sue, has been contaminatimgcyrors moxii ¢inemy (Roberts_playsa young
divorced mother and former beauty queen who rour@$00 plaintiffs_to sughe power company that's been
contaminatingthe water) Ha ocHOBI BHKOpPHMCTaHHS 3a3HAYEHMX HOMIHALI MU BH3HAYa€EMO YACTHHY TEKCTY
cTHCIoi peteHsii sk croxkerHuil Kb.

Mosni onunumi director, Steven Soderbergh, coaxes a very liveljopmance, deals with it respectfully and
effectivelypuznavarors oninnmii KB, B sikoMy 3HaX0AMMO KOPOTKHIA aHaNi3 Ta OLiHKY pobotu pexucepa (..| have
to admit that director Steven Soderbergh coaxeemy lively performance out of her in this docudrama..
Soderbergh deals with it respectfully and effetyiwgthout ever transcending its generic limitatsoy) cuenapucra
(The script by Susannah Grant is standard-issuadibfeel-good fodder that in former decades mightéi been
directed by Martin Ritt.).

KB noaarkoBoi ingopmaunii mictuts nani npo Bukonasiis poseii (With Albert Finney as the heroine's boss and
Aaron Eckhart as her biker lover) tpusanicts dizemy (130 min).

OCKUTbKY CTHUCITMM PEICH31sIM BIACTHBI €IEMEHTH aHalli3y, TO JUIsA pealizamii boT0 KOMYHIKATHBHOTO HaMipy
MHTII 3aCTOCOBYIOTh AHAJITHYHY cTparteriio. Y npomy sxanpi KT nana crpareris BTUTIOETBCS B TaKTHIN
NMOpiBHAHHA. AHaN3 KiHeMaTorpagiqHOTO TMPOIYKTY BUMAarae He TUIbKH po30opy HOro eireMeHTiB, ane i
MOPIBHSHHA HOTO 3 IHIIUMHU KiHOKapTUHAMH. Y HaBEAECHOMY BHILE NPHUKJIAJI CTHCIIO] pereH3il TaKTHKa ITOPiBHIHHS
inenTugikyerses aieciaoBom reminds ofi mazsoro ¢inemy Silkwood sikuii Haranye kputuky “"Epin Bpokosuu": I've
never been much of a Julia Roberts fan, but | Havadmit that director Steven Soderbergh coaxesrg lively
performance out of her in this docudrama, whicleiintittently remindsne of_Silkwood1983). /Iy BucyHeHHs
OLIIHKM KPUTHK 3aCTOCOBYE KOMYHIKAQTHBHY OLIHHY CTpaTerilo i Taki TaKTHKM ii peamizamii, SK OLliHKa poOOTH
pexucepa ¥ CleHapucTa, IO aKTyali3yroThcs MoBHHMH 3acobamm respectfully and effectively, standard-issue
liberal feel-good fodder.

KoMyHIKaTHBHO-KOMITO3HIIIHHA MOJENb CTHUCIMX PEIEeH3id € PO3TOPTKOI0 CTPYKTYpH KOPOTKHX OrIsmiB. Lls
MoJieb HaOyBae MoanQikaliii Ha KOMYHIKATUBHOMY PiBHI, 3aBASKH MOSBI ABOX KOMOIHOBaHMX OJIOKIB — CIO’KETHO-
OLIIHHOTO Ta aHATITUYHO-OI[IHHOTO.

Mu Ha3uBaeMoO IIi KOMYHIKaTHBHI OJIOKM KOMOIHOBAaHMMH, OCKIIBKH BaXKKO BHUAUIUTH iX B okpemi Kb depes
KOPOTKHH OOCST CTHUCIMX peleH3id i, BiANMOBIAHO, KOPOTKY iHpopMmamito, sky BoHH mnepeaaroTh. [li Kb
KOMITOHYIOTbCS aHAJITHYHOIO Ta OLIHHOI0 KOMYHIKaTHBHUMHM cTpaterissMu. Crpareris iHOpPMyBaHHS BH3HAYaE
eKCITO3UIIIHHNE 1 crokeTHO-o1iHHUI KB. BoHa peanmizyeThcsi B CTUCIHMX PEIEH3IAX B JTOAATKOBHX TAKTHKAX —
indgopmyBanHs npo aBTopiB QinsEMy Ta nepeaicTopiio iioro cTBOPeHHs i MpeACTaBIeHHS MOMePeAHiX PodiT.

Takrtuka indopmMyBaHHsI npo aBTOpPiB (QiabMy Ta mepexicTopilo ioro cTBOpeHHsI Mac Ha METi MOJATH
BIJIOMOCTI TIpO aBTOPIB CIIEHApil0, peXucepa Ta NPUYUHH BUHWKHEHHS imei ¢imbmy. Ll TakThka BHU3HauYae
OpraHi3alilo IHTPOAYKTHBHOIO OJIOKY KOMIIO3ULIMHOI CTPYKTYpH CTHCJIOl peleH3ii. Y HaBeIeHOMY HMXKYE
NPHUKJIAJl BOHA aKTyali3yeThCs B MOBHHMX OJMHMIAX, IO Ha3MBalOTh TBOpLiB ¢inmemy (Matt Damon, Ben Afflegk
ixui crocynku (old Harvard roommatg tepmin pobotu Han cuenapiem (worked for five yea)sixui namipu (What
they meant is making contact with their pggpssyasrar po6otu (What emerged is what they meamtmp., Matt
Damon and his old Harvard roommate, Ben Affleckiked for five years to get their script producee thiay they
wanted it. So, what emerged is what they meantwdrad they meant is making contact with their pdasswell as
wowing older critics)9].

TakTHKa NpeacTaBJeHHs MoNepeaHiX PoOiT KOMIOHYe IHTPOAYKTHBHHMM Oniok. BoHa cmpsmMoBaHa Ha
iHpOpMyBaHHS YMTada NpO IMONEPEAHI POOOTH peXHCEpIB, CLIEHAPHUCTIB, aKTOPIB 3 METOIO IiJABUIICHHS IHTEpecy
yurraya J0 iXHBOI HOBOI poOoTH, Hamp., Having lived with this material for years, both axt (who went on to
burgeoning careers, Damon starring in "John Grishgifhe Rainmaker" and Affleck in "Chasing Amy") streng
and believable and generate considerable apfiEgL

VY npuxnazax Waerbcs mpo Te, mo akropu Mer Jlemon i bern Aduek rpanu rosioBHI poiii B yke 3HaHOMHX
yurauesi Ginpmax "The Rainmaker”, "Chasing Amylaka indopmaris po3paxoBaHa Ha Te, 1[0, 3HAIOYH AKTOPIB II0
nonepenHix QinbMax, YuTay 3aliKaBUTHCS  HOBUMH KapTHHAMU 3 IXHBOIO y4acTIo.

TakuM 9MHOM, OCOOJIMBOCTI KOMITO3HUITIHHO-KOMYHIKaTHBHO1 opraHizamnii KT HeBemnkoro o0csIry 3yMOBIICHI
JKaHPOBOIO NIPUHAJIEKHICTIO Ta PI3HUM (QYHKLIOHAIBHUM NPH3HAYEHHSIM LUX TEKCTiB. Texcm-anomayito hopmye
enuanid croketHudt KB, 1m0 BH3HauaeThcs cTparericro iHGOpMYBaHHS 1 30ira€ThCsi 3 OCHOBHOIO YaCTHHOIO
kommno3uuii. Koxxen KT nHactynmHoro anpy OynyeTbesl NUISIXOM YCKJIaJHEHHS CTPYKTYPH IONEPEAHBOTO TEKCTY.
KoMyHIKaTHBHO-KOMITO3HIIIHA MOJENh TEKCTIB KOPOMKUX 02150i6 PO3TOPTAETHCS 3 MOJAENi TEKCTiB-aHOTAIliH,
3aB/SIKM T10sIBI HOBHMX eJleMeHTiB. KoMImo3uiisi KOpOTKHX OINISAIB MOXKe OyTH JONOBHEHAa (haKyIbTaTHBHHUMH
IHTPOAYKTHBHUM Ta iH(epaTUBHUM OiokamMu. KoMmyHIKaTWBHa CTPYKTypa YCKIQIHIOETHCA (HaKyIbTAaTHBHUM
excrio3nniiauM Kb 1 xomOinoBanum ananmituyHo-ouinHuM KbB. Okpim crpaterii indopmysanns, 3azHaueni Kb
(hOpMYIOTECSI CTpaTeTisIMU OIIHIOBaHHS 1 TiepeKoHaHHs. Cmuciai peyensii € pO3rOPHYTUMH KOPOTKHMH OTJISJAMHU.
Ixus momens HaOyBae moam(ikanidi Ha KOMYHIKATUBHOMY pPiBHI, 3aBISKH TOsBI TBOX KOMOIHOBaHHX OJIOKIB —
CIO)KETHO-OIIIHHOTO Ta aHAJIITHYHO-OIIHHOTO, SKi KOMITIOHYIOTHCS aHTITHIHOIO Ta OI[IHHOK KOMYHIKATHUBHUMH
crparerisimu. Ctpareris iHQopMyBaHHS BU3HAYaE CTPYKTYPY €KCIIO3HULIHHOrO Ta croxkeTHo-ouiHHOro Kb.

VY nopanemux pocuikeHHAXx KT nepcrieKTHBHUM BUIA€THCS BCTAHOBIICHHS IXHIX JEKCHYHUX 1 CHHTAKCHYHHX
0co0JIMBOCTEH.
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Baxoeckasn JI1.®. KoMMyHUKAMUEHO-KOMROZUWUOHHASA OPZAHUZAUUA KUHEMAMOZPAPUUECKUX MEKCM 08
Hebo1bU020 00bema.

Cmamuos nocesuena 6vliA6l1eHUIo ocobennocmeil KOMNO3UYUOHHO20 CMPOEHUSA AH2NIOA3bIYHbIX
KMHEMamOZPQd)MUeCKMX mekcmos nHeboavuio2o obvema. B cmamve PAacKpbslmbsl ocobeHnocmu ux KOMMyHuKamMGHOIZ
opeaHuzayuu. Paccmompeﬂbl OCHOBHble KOMMYHUKAMUBHblE Cmpamecu U maKkmuKu nocmpoerusl aAneloA3bl4YHblX
KuHeMamozpaqbuquKux mexcmos HeboabUL020 0bvema.

Vakhovska L.F. Communicative and composition organisation of cinematography texts of small size.

The article deals with finding out composition piéities of cinematography texts of small sizecBgrities of
their communicative structure, means of reachirgdbmmunicative aims in these texts are also ceresidin the

paper.



