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POBOTA HAJI TEKCUYHUM MATEPIAJIOM XYJOKHBOI'O TEKCTY K OAWH I3 OCHOBHHUX
ETANIB ®OPMYBAHHS MOBHOT'O 1 MOBJIEHHEBOT'O KOMITIOHEHTIB KOMYHIKATAUBHOI
KOMIETEHIII (HA MATEPIAJII KHUT JUISI JOMAIIHBOI'O YATAHHS)

Y ecmammi posenadaromuca ocnosui acnexmu pobomu 3 1eKCUHHUM MAMepianiom Xy00xrcHbo20 mexkcmy. Pigens
B0100THHA MOGHUM KOOOM B8ANCAEMbCSL BANCIUBUM He MINbKU 3 MOYKU 30pY 0eKOOYBAHHSA MEKCMY, d MAKONHC 3 MOYKU
30py A0eK8AMHO20 PO3YMIHHI MOBHO2O KOOY eNnoXuU, Y SIKOMY MEeKCH CIMBOPI0GABCs, IHOUBIOYANbHO20 CIUNIO A8MOPA
MBOpY ma 1020 Xyo0orCcHbO-ecmemudnux nosuyii. Ilpononyemuvcsa npunyun epadayii 6i000py 1eKCUKU 3 MEMO0
GopmyearHsi piHUX PIGHIE MOBHOI Ul MOBIEHHEBOT KOMNEMeH YLl CmMyOeHmi8 Y 8I0N08IOHOCI 00 HOPM CYUACHOT
AH2NIUCLKOI MOBU.

OcranniM yacoM BunaBHULTBO "HoBa Kuura" omy06uikyBano 4OTHpH KHMXKKH 3 JJOMAIIHBOTO YUTaHHsA y cepii "Use
literatureto learn EnglisH', 3 sixkux aBi amanrtoBani mns pias IntermediateUpper Intermediate: Agath&hristie. The
Case of the Rich Woman (2004); The Million PounchiBete. Short Stories by American Writers (2005)si
neanganroBani it pias Upper IntermediateAdvanced: Lucy Montgomery. Anne of Green Gables0&02006),
William Somerset Maugham. Theatre (2002, 200fets — s pisast Advanced: Wilkie Collins. Théloonstore [1;
2;3;4;§.

B ocHOBy KoHIemNIIii JOMAaITHROTO YHTAHHA, SKa 3HAWIUIA BiZOOpakKeHHS Y IIbOMY IUKJi, MOKJIAJCHO MPHHIIUI
"MOBUIBHOTO YMTaHHS", MO Oepe CBiil MOYaToOK y HeJaroriuyHid JisTIbHOCTI, CTATTSAX BUAATHOTO YYEHOTO-JIHTBICTA
akangemika JI.B. lllep6u Ta iioro yuniB [6: 26-45, 97110]. Kpim Toro, y cepii 3pobieHa cnpoda peanizyBaTd OCHOBHI
TIOJIOKEHHS 3arajbHOi Teopii aprymeHrarii, ski Oynm po3poOiieHi iHO3EMHMMM Ta BITYM3HSHAMH HAyKOBISIMH 3a
ocTaHHi poku [7; 8].

TpamuuiiiHo, K BiIOMO, OCHOBHA yBara Ha MPAKTUYHUX 3aHATTAX 3 JOMAIIHEOTO YATAHHS MPHUILISETHCS PO3BUTKY
BMiHB YCHOTO MOBJICHHS I 30ara4eHHIO JIEKCHYHOTO 3aIacy CTYACHTIB Ha OCHOBI BUBYCHHS MOBU XYIOXXHBOTO TEKCTY
1 00roBOpeHHs MPOOIIEM, SIKi PO3TISIAIOTHCS Y ITEPATYPHOMY TBODI.

VY TakoMy BHUIAJKy BY3bKO CIHCIH(DIYHOTO TPAKTYBAHHS METH JOMAIIHHOI'O YHTAHHS ITHOPYETHCS MParMaTHKO-
apryMEHTATUBHUM MOTEHIIAN XYJOXXHBOTO TEKCTY, SKHH MOXXE CIYTyBaTH OCHOBOIO JUIA (pOpPMYBaHHS KPUTHIHOTO
MUCIEHHS ¥ JUCKYCIMHMX yMiHb cTyneHTiB [9]. Takok HENOCTaTHHO TOBHO AHANI3YIOTHCSA #, K HACIIJOK IIHOTO,
HEJIOCTaTHHO IOBHO CIIPUHMAIOTHCSI CTYJCHTAMM JEsKi aCHEeKTH XYHOXKHBOTO TEKCTYy: 3 OJHOTr0 OOKy, SIK IpOSIBY
0COOOBOTO THITy JHUCKYpCy, Yy SKOMY Ha 4YHTada CHOPSAMOBAHO 3JIMCHEHHS KOTHITUBHOTO, €MOIIIHHOTO,
IHTEJIEKTYaIbHOTO, NMPAarMaTHYHOTO, COIIOJNIHTBICTHYHOTO ¥ COMIOKYJIBTYPHOTO BIUIMBY, a 3 iHIIOTO OOKY, SIK TEKCTY
XYI0XKHBOT JITepaTypH, MPaBWIbHICTh CIPUAHATTS SKOTO 3aJCKUTh BiJl PiBHS BOJOJIIHHS MOBHHM KOJIOM 1 3arajJbHUM
(¢oHOM 3HaHb. PiBeHb BOJIOMIHHS MOBHUM KOJOM IIiJ] 9ac poOOTH 3 XYIOXHIM TEKCTOM iHOJI HaOyBa€ BaKIMBOTO
3HAYCHHS HE TITBKH 3 TOYKH 30pY ACKOTYBAaHHS TEKCTY, a TAKOXK 3 TOUKH 30py aIeKBaTHOT'O PO3YMIHHS MOBHOTO KOZY
€I0XH, y SKOMY L€ TEKCT CTBOPIOBABCS W 1HIMBIIyaJbHOTO CTHJIIO aBTOpPa TBOPY Ta HOr0 XyJOXKHBO-ECTETUYHHUX
MIO3HUIIiH aBTOpAa.

VY cepii KHUT 3 JOMAITHLOTO YWTAHHS, IO MPOMOHYETHCS, XYAOKHIH TEKCT PO3TIATAETHCS SK (opMa MHUCEMHOL
KOMYHIKaIlii ¥ JOMAlllHE YUTAHHS SK aCHCKT BHBYCHHS IHO3EMHOI MOBH HaOyBae METH, MEpII 3a BCE, HABYAHHS
CHPUHHATTS JITEPAaTYpHOIO TEKCTy SK OKpemoi (OopMHM IHCEMHOI KOMYHIKalii y #oro pi3HOAcmeKTHOCTI,
Pi3HOMaHITHOCTI 1 0araTOrpaHHOCTI dYepe3 aJeKBaTHE PO3YMIHHS CTYACHTAMH COIiO-KyJIbTypHOTO (OHY, Uepe3
CHPUHHATTS CMHCIIOBHX YCTAHOBOK TEKCTYy, Yepe3 PO3yMiHHS M aHalli3 PO3BUTKY CIOXKETY, B3a€EMOBIJHOCHH MIiX
NepCOHaKaMH; 4Yepe3 aHaji3 MOBHHMX Ta XYyJIOXHIX 3aco0iB, a TaKOX LUIIXOM PO3BUTKY KPUTHYHOTO MHCIICHHS
CTYJIEHTIB, iX yMiHb HABECTH IMEPEKOHJIMBI apryMEHTH Tijl Yac BEJISHHS UCKYCii MO0 OOTOBOPEHHIO JIiTepaTypHOTO
TekcTy. [IpaBUIBHICTE CIPUHHATTS JIITEPATyPHOTO TEKCTY 3a0€3MeUyEThCs HE TUIHKHM aHAIi30M JIIHTBICTUIHHUX 3ac00i1B,
ane i HeoOXigHMM 3araJbHUM ()OHOM 3HAHb, KOMYHIKaTMBHUM (OHOM, a JIiTepaTypHHH TEKCT CIPUHMAETHCS B
oCepenKy KyJIbTypHOTO IPOCTOPY, Y AKOMY I TEeKCT CTBOPIOBABCS, il yBara CTYJCHTIB 30CEPEIKYETHCA Ha OiIBII
HIKPOKOMY PO3YMiHHI XynoxHB0r0 TBOpY [10: 108].

Take po3yMiHHS METH JOMAIIHbOI'O YMTAHHS IIIJIBHO IOB’si3aHE 3 (OPMYBAHHSIM KOMYHIKaTHBHOI KOMIIETEHIIT
CTY/ICHTIB, sIKa CKJIQJIA€ETHCS 3 MOBHOIO, MOBJICHHEBOTO Ta COLIOKYJIBTYPHOTO KOMIIOHEHTIB, 3 IIiJBHILIECHHAM
(hinoNoTiYHOT KOMITETEHTHOCTI CTYACHTIB, 3 (POPMYBaHHSAM YMiHb KPUTHUIHOTO MHCIICHHS B YMOBaX apryMEHTaTHBHOTO
JIMCKYPCY, @ TaKOX YMiHb BU3HAYCHHS OCHOBHHMX CTpaTeriii aHamidy, OLIHIOBAHHS 1 MOOYJIOBH apryMEHTaTHBHOTO
quckypey [9: 85-89].

OTxe, y cepii KHUT, 10 MPOTIOHYIOTHCS, PEaTi3yeThCs CTPATETisl JOMAITHBLOTO YUTAHHS, SKa PO3TIAAac HaBUAHHS
aJICKBaTHOT'O PO3YyMiHHS JIITEPATYpPHOTO TEKCTY SIK LITICHOI OMMHHUII Y apaMeTpax CIPUHHATTS XyIOXKHBOTO TEKCTY, a
TakoX rnependayae (OpMyBaHHS HAaBMYOK BOJIOAIHHS MOBHUM KOAOM. TexHooris poOOTH Haj XyHOXXHIM TEKCTOM
crpsiMoBaHa Ha ()OpMyBaHHS BCIX CKJIaJIOBUX KOMYHIKATHBHOI KOMIIETCHII, JOMIHAHTHOIO 3 SIKHX BBa)KAETHCS
COIIANIbHOKYJIFTYPHUN KOMITOHEHT, 1110 Tiependavyae po3BUTOK YMiHb PO3YMIHHS COIIOKYJIBTYPHOTO (POHY XYIOKHBOTO
TEKCTy, HOro NpoOJIeMAaTHKH 1 XYZO0KHbO-CTHIIICTUYHUX OCOOJIMBOCTEH, PO3BUTOK KYJIBTYpH MOBIJICHHS, HaBUaHHS
CIIPUHHATTS 1HO3€MHOI MOBH Y MOBHOMY, KaHPOBO-CTHIILOBOMY 1 KYJIbTYPOJIOT19HO-4ACOBOMY KOHTEKCTI.



OmHUM i3 OCHOBHHX eTamiB (OpMyBaHHS MOBHOTO KOMITOHEHTa KOMYHIKATHBHOI KOMIIETEHIIi € (OopMyBaHHS
JIEKCUYHOT KOMIIETEHIIIi, IO OCATAETHCS 3 JOMOMOr0k0 Oy0Ka JekcuyHux Brpas (Language Section).

JlekcnuHi BIpaBH i 3aBJaHHs € PI3HUMH 33 CBOIM PIBHEM 1 CHPSIMOBAHICTIO, ajie TOJIOBHUM HAaCKPI3HUM MPUHIHUIIOM
y poOOTi Ha/I CJIOBOM y XyJIO’KHBOMY TE€KCTI BBOKAETHCS yBara J0 (GyHKI[IOHAILHOTO BXKUBAaHHS JIeKCUKH. Lle ToB’s13aH0
3 TUM, IO TBOPH, SIKi NPOIOHYIOTHCS, HAIMMCAHO Y JAEB’SITHAIIITOMY CTOpid4i abo y mepiuiii MOJIOBHHI JABaJUATOrO
cTopivusi, # eeKT BKMBAHHS NESIKHX JIEKCEM 13 4acoM 3MIHMBCS. TakMM YMHOM, y JIEKCHYHHX BIIpaBax pPoOOUTHCS
crpoba BiJOKPEMUTH JIEKCHKY, SIKa BXKUBAETHCS aBTOPOM sIK HEHWTpasibHA abo JliTepaTypHa Y HOTO 4acOBOMY M COIIiO-
KyJITYPHOMY TIPOCTOpi ¥ MOe CIpUHMAaTHCs SIK 3acTapiiia y Cy4acHii aHriiicbkii MOBI, Bill IEKCHKH, SIKA IO IbOTO
4yacy aKTUBHO BXXHBAE€TbCA Y (OpPMalbHOMY 4 He(OpPMaJIbHOMY CIUIKYBaHHI; a TaKOX BiJ JICKCHKH, SKa
3aCTOCOBYETHCSI aBTOPOM JIJISl CTBOPEHHS JESKOTO CTHJIICTUYHOrO e(ekTy, eMOLIHHOro BIUIMBY Ha 4YWTaya, MOBHOI
XapaKTEePUCTUKU TEPCOHAXY W MOXKE HealeKBaTHO ab0 HEMOBHO CHPUIMATHCS Y CYYacHOMY COLIOKYJIbTYpHOMY
KOHTEKCTI.

Hanpuxnan, y kamkii Comepcera [Toema "Teatp": oaun i3 mepconaxis kaxe: "By gum, ifl hadyour lookswhatan
actorl'd havebeer. Bupas "By gum' 6yB po3MOBHUM i BXXHBaBCsS y HEPOPMAILHOMY CIiIKyBaHHI 3a yacu C. Moema
JUISl BUP)KEHHS 3IMBYBaHHs, ajie Y Cy4acHii aHIIIHChKiil MOBI BiH MOKe cripuiiMaTucs K 3acrapiie i Horo BXKHBaHHS
¢yHK1ioHaIBHO 0OMexkeHe [11].

Orxe, 32 MeTOI0 (hOpMYBaHHS Pi3HHX PiBHIB MOBHOI KOMIIETEHIIii CTYACHTIB Y BIiAIMOBIIHOCTI JO HOPM CYYacHOI
AHIIIHCHKOT MOBH JIEKCHKA, SIKa ITPOIIOHYETHCS Y JIGKCHYHHX BIPaBaXx, BiJOUPAETHCS 32 HACTYITHUM ITPUHIMIIOM:

a) JIGKCHUKa, sIKa MPOIIOHYETHCS IJIsl PO3BUTKY aBTOMaTH30BaHOT'O HABUKY;

0) JeKcuKa, sIKa Y)KUBA€ThCSA y CydacHIM aHMTHCHKIA MOBI W Moke OyTH akTyaji3oBaHa, aje (yHKIiOHAIbHE
HaBaHTAXKEHHS SIKOT 3MIHUJIOCS 3 YaCOM;

B) JICKCHKA, SIKa MPOIOHYETHCS ISl IIACUBHOTO 3aCBOEHHS 1 3HAHHS SIKOi MOJIETHIYE PO3YMIHHS TEKCTY UM CIIPUSIE
PO3YMIHHIO CTHJIBOBOT KOJIOPUCTUKH TEKCTY;

T) JIEKCUKa 3acTapiyioro mapy, ska He Tepeadadae akTyami3allii 9u MaCHBHOTO 3aCBOEHHS, ajie HEIOCTATHE 3HAHHS
0coONMMBOCTEH BXKHMBaHHA SKOI MOXE CTBOPIOBATH IIEBHI TPYAHOLIl Y CTYAEHTIB 1 NEPEHIKOKATH YU 3aBaKaTH
aJIeKBaTHOMY PO3YMIHHIO XYJ0’)KHBOTO TBOPY Y HOTO COIIOKYJIBTYPHOMY i 4aCOBOMY IPOCTOPI.

KpiM TOTO, OCKIJIBKH Cepelx aBTOPIB, IO MPOMOHYIOTHCS, € MMCbMEHHUKHU-TIPEJICTABHUKYN HE TiUTBKU OpHUTAaHCBHKOI,
ane ¥ aMepHKaHCBKOI, KaHaJIChKOI JliTeparyp, y poOOTi Hall JIEKCHKOIO TaKOX 3BEPTAETHCS yBara Ha PIi3HHULIO MK
BapiaHTaMM aHTJTIHCHKOI MOBH.

3a MeTOr 1 CKIAIHICTIO JICKCHYHI BIpPaBH 1 3aBIaHHSA MOXHA TOIIMTH HA TpWU piBHI. BmpaBu ycix piBHIB
CKJIaJaloTh OJIOKHM, sIKI 0a3ylOTbCs Ha ABOX OCHOBHMX mNpuHIMnax: (1) mocrymoBe HapocTaHHs TpyXHOIIiB; (2)
pi3HOacneKTHE, PI3HOQYHKIIOHAJIbHE ONpPALOBAaHHS JIEKCHKH, sKa PONoHyeThes. [lependadeno, mo yacTuHa BIpas i
3aBIaHb 000B’SI3KOBO BUIUISIETHCS JJII CAMOCTIMHOT pOOOTH CTYACHTIB.

MeTo10 JIeKCHYHUX BIIPaB MEPIIOro piBHA €, MEPII 32 BCE, aKTyali3allisl JIGKCHKH, SKa MPOIOHYETHCS ISl PO3BUTKY
aBTOMAaTHU30BAaHOI'O HaBHKY, 1 sIKa BXXKMBAETHCS Y Cy4acHOMY CIIUIKyBaHHI. J[yis BUKOHaHHS BIpaB 1 3aBJaHb HEPILOrO
pIBHS IOCTaTHHO 3HATH OCHOBHE CIIOBHHUKOBE 3HAYCHHS JIEKCHYHOT onuuuii. TpanuuiiHo 3Ha4HA yBara OpUALISIETHCS
poOJIEMHHM aclieKTaM aHIJIHCHKOT JIKCHKH: BXKMBAHHIO ()PAa30BHX JIECIIB, PO3yMiHHIO i B)KHBAHHIO CTaJIMX BUPA3iB,
BIPHOMY BXKMBAHHIO NMPUKMETHHUKIB, @ TAKOXX MONOBHEHHS JIEKCUYHOT'O 3aIlacy CTYJCHTIB 1 poOOTi HaJ HEUTPAIBLHOIO
JIEKCUKOIO IIMPOKOTO acCMeKTy (YHKI[IOHyBaHHs. JIEeKCHYHI BIpaBU LBOTO pPiBHA CHPSMOBaHi, TaKMM YHHOM, Ha
PO3KPHUTTS TOTEHINATy TEKCTY, Ha PO3BHTOK JIEKCHYHOTO 3amacy CTYACHTIB 3 ypaxyBaHHSM aJIeKBaTHOCTI HOro
BXXMBaHHS y Cy4aCHHX YMOBax CIJIKyBaHHS. [Ipu CKJaJaHHI JIEKCHYHHUX BIPAB LIBOTO PIBHSA TAKOX YPaxOBYETHCS
NPUHLUI BXXUBaHHS JIEKCHYHUX OJMHHIb Y PI3HUX KOHTEKCTYyaJbHHUX OTOYCHHSX 32 MEKaMU XyJOXKHBOI'O TBOPY, LIO
JIOTIOMAarae MoBHilIe PO3KPUTH KOMYHIKaTUBHO-(DYHKITIOHATBHUN MTOTEHITIal JIEKCHKH.

Hampuxnan:

1. Learn the words and expressions given in the steddsst of useful words and expressions. Recal th
situations from the text in which they are used.

2. Look at these sentences. Pick out the missing wioods the list on the right.

3. Make sure you know the meaning of the phrasal vevadch the verbs on the left with their meaningtoa
right.

4. What are the ten words?

5. Complete the crosswords remembering the words frentext.

6. Complete the puzzle and find out what the word d@wvn

7. Check up your knowledge of the theatrical vocalulgill in the spaces with the words in the box.

8. Pick up the names of the occupations from the lsifdr the following professional or ngmofessional
activities of people (using their description).

Jpyruii piBeHb JISKCHYHUAX BIPAB 1 3aBAaHb CIPSIMOBAHUI HA PO3KPUTTS 3HAYCHHS JIGKCHYHHUX OJHMHUIb, Y TOMY
yucni crenu@ikd IXHBOrO KOHTEKCTYaJlbHOIO (DYHKLIOHYBaHHS; Ha PO3MEXKYBAaHHS IIOJICEMaHTUYHHMX 3HAUYCHb,
CHHOHIMIYHHX BiITIHKIB 3HAYEHHS JIEKCUIHUX OTUHHIL TOIO. CTyeHTaM MPOTIOHYETHCS TIOSCHUTH 3HAYCHHS CIIiB Ta
CJIOBOCTIONIYYEHb Y PEUCHHSX 3 TEKCTY, MPOKOMEHTYBAaTH KOHTEKCTyaJbHE BXKHUBAHHS CJIOBA, MOSICHUTH CEMaHTHUYHI
BiAMOBIMHOCTI Tomlo. [lopsix 3 MIMPOKOBIIOMHUMHM THUIAMU 3aBJaHb TYT TaKOX IPONOHYIOTBCS 3aBJaHHS, SKi
BPaxoOBYIOTh (DyHKIIOHAJIbHE HABAHTAXXCHHS MOBHUX OJWHHIIb.



MeTor0 JISKCUYHUX BIPAB IIbOTO PIBHA € BHBYCHHS OCOOIMBOCTEH CEMaHTHYHOI CTPYKTYPH JEKCUYHHUX OJUHHII,
SIKI B)KMBAIOTBCSl y TEKCTi, i (hOpMyBaHHS yMiHb i HaBUYOK iX aJEKBATHOTO PO3YMIHHS Ta BXXMUBAHHS y Cy4acHOMY
KOMYHIKaTUBHOMY KOHTEKCTI.

Hanpuxnan:

1. Out of three options given below for each senterfmose the one which is closest in meaning to el wr
phrase in bold type.

2. Choose the best alternative to complete the semsewith suitable words, describing people's stat®fle's
feeling or reactions; events and people's attifudds.

3. Match the words with their meaning.

4. Find the opposites to the following words.

5. Here are some sentences from the text. What dahyoki the words in bold type mean?

6. Check you know the meaning of these words and phrasich are used in American English. Match the
words from American English on the left with thBititish synonyms and equivalents on the right.

Merta 3aBIaHb TPETHOTO PIBHSA € HAaBUAHHS BH3HAUEHHS CTHUJIHOBOI W XYIIOKHBbO-CKCIPECHBHOI Pi3HOMaHITHOCTI
AHIIIIHCHKOT JIGKCUKH, 11 XpOHOJOTIYHOT XapaKTepUCTUKH, aBTOPCHKOTO BXKMBaHHS JICKCHMKHM Ta ()OPMYyBaHHS YMiHb
aZIcKBaTHOI penpe3eHTamii i€l JIEKCUKA a00 JIGKCHYHHX OCOOJIMBOCTEH MOBH TMEPCOHAXIB Yy Cy4YacCHOMY
KOMYHIKaTUBHOMY KOHTEKCTI.

V nexcuuHux BIIpaBax HbOT'O piBHﬂ IIOACHIOETHCA JICKCHKaA SaCTapiJlOFO mapy, 3HaHHs 0COOIMBOCTEN B)KUBAHHS
SKOT € BKJIMBUM I PO3YMIHHS XYHOKHBOTO TBOPY Y HOrO COLIOKYJBTYPHOMY 1 4acOBOMY HPOCTODi; KHH)KHA,
odimiina a6o QopmasibHA JEKCHKa, a TaKOX JIEKCHKa, (YHKI[IOHaJhbHE HABAaHTAKCHHS SKOI 3MIHUJIOCA 3 YacOM.
[TpononyeTbes 3a3HaunTH (QyHKLIIOHAIBHY cdepy BXKMBaHHS JISKCHYHOI oauHHLI. IIpOKOMEHTYBaTH eKCIpEeCHBHHN
e(eKT BKUBAHHS JIGKCUYHMX OJWHHUIb, BH3HAYUTH EMOLIHHO-OLIHIOIOYY pOJIb NPHUKMETHHUKIB 1 NPHCIIBHUKIB,
PO3KPHUTH aBTOPCHKY iMIUTIKaIlit0, 3aCO0HM CTBOPEHHS TYMOPY, ipOHii, MOBJICHHEBOT XapaKTEPUCTUKH ITEPCOHAXKIB TOIIO.

Hanpuxnan:

1. Mark the stylistic coloring of these words from tiest in the table by putting a tick in the necegdsox. Use
a dictionary to help you.

2.  Match the verbs or phrases which are used in tktewtith their less formal synonyms, more usual iod@rn
English usage.

3. The characters of the novel use the words in thanimgs what can be considered formal, literary ldr o
fashioned, dated in Modern English usage. Checkkpouv the meaning with which the words are usethleyn.

4. Miss Clack in her narration uses some words andgas which can be found in a particular communmnieati
context. Can you distribute the words accordinghter fields of usage? Comment on the effect ofubage of these
words in the text.

5. Miss Clack's views on the world and her attemptsnatalizing and curing moral backsliders sometimes
produce a comic effect. Comment on the emotiorfatebf the following lines and speak about the \tay achieved.
Find other examples which you find amusing and lsppeathem.

6. Highlight the adverbs in the sentences from Missc&E narrative and comment on the way they descthié
person or his/her actions and states. In what weathely show Miss Clack or her personal attitudénéopeople?

7. Are these sentences humorous, funny, sardonicicsatironical or comic in your opinion? If so, wh What
emotions and feelings on Miss Clack's part are miogtly shown here?

8. Find the following words and phrases in the tert.this context, do they denote the characters'caapr
disapproval, irony, sympathy or something else? @ent on the way they show the characters' humalitigea

9. Compare the words in bold type with their synonyiMhat extra meaning or emotional colouring does the
narrator give by choosing these words?

10. Comment on the difference between the sentencesdh pair. What effect does the narrator achieve by
using these structures and these words? Spealeavaththe emphasis is made in these sentences.

11. Comment on the affected manner of Miss Clack'sdpeed find a more usual way of expressing the same
ideas.

3anponoHOBaHi TEXHOJOTiT poOOTH HaA JIGKCHYHAM MaTepiaioM XyIOKHBOTO TEKCTy Oynu ampoOoBaHi Ha
NPaKTHYHHUX 3aHATTAX 31 CTyAeHTaMH IHCTHUTYTY iHO3eMHOI (inosorii JKHTOMHPCHKOTO IEpXKaBHOTO YHIBEPCHUTETY
iMeHi IBana ®panka. Pesynprarn nokasanu MO3WTHUBHY IMHAMIKY HiJBUIIEHHS PiBHI MOBHOI Ta MOBJIICHHEBOI
KOMITETEHITi1 CTYAEHTIB, sIKa BIiAMOBiZa€ HOpMaM CYYacHOTO CIIUJIKYBaHHSA. TakuM YHHOM, OJEpKaHi pe3yJbTaTH
MiATBEPKYIOTh €PEKTUBHICTH PO3POOIEHOI TEXHOIOTI1, sika 0a3y€eThCsl HAa IPUHIHAI (HYHKIIOHATEHOTO PO3MEKYBaHHS
JICKCUYHOI'O MaTepiany XYAOKHBOT'O TBOPY.
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Eeuenko B.B. Paboma nao n1excuyeckum mamepuaiom Xy00iHcecmeeHH020 meKcma KaKk 00Ut ¢ 0CHOBHBIX IMAnoe
dopmuposanusn A361K0601 U peuesoli KOMHOHEHM 08 KOMMYHUKAMUGHOU KOMRemeHyuu (Ha mamepuane KHUz2 0ns
oomaminezo YmeHus).

B cmamve paccmampusaromes ocrogHble acnekmol pabomul € 1eKCUHeCKUM MAMEPUANIOM XYO0HCECN8EHHO20 MeKCMA.
Yposenv 61a0enus a3v1k06biM KOOOM CHUMAETNCS 8ANCHBIM He MOJbLKO ¢ MOYKU 3peHUsL 0eKOOUPOBAHU MEKCMA, d
Makdice ¢ MOYKU 3PEHUsI A0eKBAMHO20 NOHUMAHUS SI36IKOB020 KOOA SNOXU, 8 KOMOPYIO CO30A8ANCS IMON MEKCM,

UHOUBUOYATLHO2O CIUIIAL ABMOPA NPOU3BEOCHUS U €20 XYO0XHCECNBEeHHO-ICMemuieckux ycmanogox. Ilpednraecaemcs
NPUHYUN 2padayuu 8 omoope NeKCUKU C Yeavio opMUpo8anus pasuvix yposHell A36IK08OU U peyuesoli KOMNemeHyul 6
coomeemcmeuu ¢ HOpMAMU COBPEMEHHO20 AHTULICKO20 A3bIKd.

Yevchenko V.V. Teaching the Lexical Material of the Literary Text as One of the Main Aspects of the Language and
Discourse Competence Forming (Based on the Home-Reading Books.)

The article deals with the main aspects of teaching the lexical material of the literary text. The level of language
competence is considered important not only for the understanding of the lexical content of the text, but also for the
adequate perception of the language usage of the time when the literary text was created, of the individual language

usage of the author of the text and his artistic and aesthetic tasks. With the aim of forming different levels of language
and discourse competence a principal of graduation in teaching vocabulary units, viewed from Modern English literary
usage, isintroduced.



