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MOBHOCTHJIICTUYHI 3ACOBH CAKPAJII3ALIIl OBPA3Y SIK OB’EKT
MEPEKJIA/IO3HABUOI'O AHAJII3Y (HA MATEPIAJII AHTUY TOIIIT)

Cmammio npucesyeno UCEimieHHI0 0cOOAUBOCMeEll IHUOMOBHO20 8IOMEOPEHHIA MOBHOCMULICIMUYHUX 3C00i8
cakpanizayii obpasy Ha mamepiaui nepekiadie mpvox Hatgioomiwux awmuymoniti XX cmopiyus, pomanie "Mu"
€. 3amamina, "lIpexpachui noguii ceim" O. Iaxcni ma "1984" Jc. Opeenna. Cakpanizayisi 00pazy 60x#cos
BUCTYNAE HCAHPOBOIO OOMIHAHMOW AHMUYMONIL, CKEPOBAHOI HA AKYEHMYayilo MOmanimapHoi cymHocmi
cycninbemea maoymnvo2o. B nepexnadi caxpanizayis 06pazy nepemeopiocmuvcs Ha nepekaadaybky 0OMiHAHmMY,
Wo BUMazac adek8amHux 3a pigHem 8UPA3HOCMI Ma 6NAUBY HA peyunicHma 3aco0ie eminenns. Ha oooauy oo
Mpaouyitinux timepamyprux popm (nopmpem ma xapaxmepucmura) y po3iaHymux pomManax wupoxo
npeocmaeieHi cneyiaibti MOGHI (NePedadcHO OKA3IOHANIbHO MOOUDIKOBAHT CMAL 8UPA3U) MA CIMULICIUYHI
3aco0u cakpanizayii, IHUWOMOBHA PEeNnPe3eHMayis AKUX 6UMazae 8i0 nepexiaoaia 0codIueoi KpeamueHoCmi.

Knruosi cnosa: anmuymonis, cakpanizayis, oopas, s#canpoéa 0OMIHAHMA, NePeriaoaybka OOMIHAHMA,
MOBHOCMUNICMUYHE 3aCO0U, KPeamueHiCmb.

KanpoBi 0coOMMBOCTI mepekiiany TPaaMLiiiHO NMPUBEPTAOTh NMHUJIBHY YBary HepeKIalo3HaBIB, OCKUIbKH
MPUHAIEKHICTh OPUTiHATY 0 MEBHOTO XaHPY "MO’KE YMHMTH BIUIMB HA XapaKTep MEepeKIalalbKoro mpouecy Ta
BUMaraTd BiJl NepeKiafadiB BUKOPHCTaHHS OCOOJMBHMX METOJIB Ta NPHUHOMIB", 3yMOBIIOIOYM THM CaMHM
"CTHITICTHYHI XapaKTEPUCTHKH TEKCTy MEpeKaay, a OTKe W HeOOXiqHICTh BUOOPY TaKMX MOBHHUX 3ac00iB, IO
XapaKTepU3yIOTh aHANOTIUYHWHA (PYHKI[IOHAIBEHUI CTWIBb Yyke B MOBI mepekmany” [1: 109]. ¥V ¢okyc nHamoro
JOCTITHUIIBKOTO 1HTEepeCcy MOTPAaNIId JKaHPOBI OCOONHMBOCTI pOMaHy aHTHUYTOIIi, sKi [Ie HE BUCTYHAIH
00’€KTOM I'PYHTOBHUX PO3pOOOK B acleKTi Mepekiaay, 30Kpema, aHriio-ykpaincekoro. [lorpeba y BupoOseHHi
CHCTEMaTH30BaHOTO MIAXOAY 5K A0 BHOKPEMIICHHS J>KaHPOBHMX [OMIHAHT aHTUYTOMII, Tak 1 A0 IXHBOTO
MepeKIIaI03HaBYOr0 BUCBITIICHHSI 3yMOBIIIOE AKMYAIbHICHb TIET CTATTI.

[MopiBHsUIBHUI aHaTi3 TPHOX MPOBIIHUX POMAHIB-aHTHYTOIIH, SKi BU3HAYMIIM TOJOBHI BiXH PO3BUTKY JKaHPY
npotsirom XX cromitrs — "Met" ("Mu") €srena 3amsrina (1920), "Brave New World" ("TIpekpacHuii HOBuit
cBiT") Onmoca Takcai (1932) ta "1984" Jxopmka Opsemwta (1948), — mokaszas, 1[0 Ba)XJIMBOIO PHCOIO IHX
TBOpIB € cakpami3amis o0pa3y BOXIA, CKEpOBaHA Ha AaKICHTYaIlil0 TOTAIITApPHOI CYTHOCTI CYCIUIbCTBA
MaiOyTHBOTO. BUXO519M 3 1IbOTO, CTaBMMO COO1 32 MeTy CXapaKTepu3yBaTh Cakpalli3allifo XyJ0XKHbOT0 00pa3y
SK JKaHPOBY INEPEKIAAANBKY JOMIHAHTY aHTHYTOII] Ta BU3HAYMTH OCOOJMBOCTI ii BiATBOpEHHS Ha MaTepiaJji
3raJJaHnuX BUIIE TBOPIB.

O0’€KTOM JIOCII/PKEHHSI BHCTYNAOTh MOBHI Ta CTHJIICTHYHI 3aco0M cakpaiizalii XyJOXHBOTO 00pasy, a
TpeIMeTOM aHallizy — 0cOONIMBOCTI IXHBOTO BIATBOPEHHS y NEpeKIali.

IomsarTs cakpamizamii moxoauts 3 ¢imocodii, 1e BOHA TPaKTyeThcs SK "HAOYTTS IpeAMETaMH, pedamu,
SIBUIIIAMH, JTIOJIBMH CBSIIEHHOTO (B peNiriifHOMy ceHci) 3MicTy, MiINOPSAKYBaHHS MOJITHYHUX Ta CYCHUTBHUX
IHCTHTYTIB, COIiaJIbHOI Ta HAayKOBOI OYMKH, KyJNbTypH Ta MHCTELTBA, MOOYTOBHX BiTHOCHH peJiriiHOMY
BIuBY" [2: 588]. ¥V ¢imomorii moHATTS cakpamizamii HaOyso 3HAYHOTO TOIMIMPEHHS Y JiTepaTypO3HaBUHUX
CTYZIsIX, 16 BOHO BHKOPHCTOBYETHCA SIK y MPSMOMY, Tak i B MeTaQopHIHOMY 3Ha4deHHi. B MOBO3HaBuUOMy Ta
MEePEeKIa03HABYOMY aCTIeKTaX KOHIIETIT CaKpai3allil 3aIiIacThCsl MaJIOIOCITiIKSHIM.

Poman €. 3amsrina "Mu" nepmmm y Tpiaai BEIMKHX AHTHYTOHIMHMX poMaHiB XX CTONITTS NpPOIOHYE
MOTJISIL HAa KepiBHUKA Aep’KaBM MalHOyTHBOTO sIK Ha OOXeCTBeHHY cyTHicTh. Ha 1e, mepenyciM, Bkasye iforo
no3HadeHHs — "biaronerens”, ske B pOCIHCHKIA MOBI Mae 3HaueHHs "0co0a, sika KMMOCHh OMIKYEThCS, HaJae
nociyry, nonomory". Xoua B cydacHill pociiichKiii MOBI c10BO "OGyarogeresns" BBaKA€THCS 3aCTAPLINM, a TOMY
BUKOPHCTOBYETBCS B JICIIO IPOHIYHOMY CEHCI, 3a 4YaciB HamucaHHs €. 3aMATIHUM pOMaHy BOHO OyIo
1M030aBICHO IMX KOHOTAIIM Ta BKa3yBaJIO HAa INUpPE 3aXOIUICHHS JIOAWHOI0. BaIMBMM AJIsI HAC BHIA€THCA
nmoMopheMHUI CEMaHTUYHUN aHaJi3 JEKCEMHU, sIKa CKIAJA€ThCS 3 TBOX OCHOB "Omar" (Bix "Omaro") ta "me" (Big
"nemo") i, TAKMM YMHOM, MOXe OyTH BUTJIyMadeHa sk "Toi, XTo poOuTh Omare mino". ToOTo, HeABO3HAYHMIA
HaTSAK Ha POJIb, Ky IeH MEepCOHaX BUKOHYE Yy CYCHUIBCTBI, 3aKJaJeHUH y caMe Horo iM’s. B aHrmicekomy
TIepeKIIai, 3aBIIKH SKOMY CBIT 11e B 1924 poiii mo3HalioMHuBCs BIepIie i3 3a00pOHEHUM Ha OaThKiBITUHI aBTOpa
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pOMaHOM, aBTOXTOHHE pociiicbke "Oyarojeress" nepexiiazieHo 3a JOMOMOIOI0 MO3UTHBHO 3a0apBIIEHOr0, IPOTE
no36asyieHoro duepy cakpanpHocTi Bignosiguuka Well-Doer:

Ha 30pascmeyem Edunoe I'ocyoapcmeo, da sopascmeyiom nymepa, oa 30pascmeyem bBnazooemens! [3: 549]

Long live the United State! Long live the Numbers!! Long live the Well-Doer!!! [4: 4]

AHaizyoun el puKiIaj], BKaXeMO MIPUHATITHO Ha IparHeHHs nepekianada [. 3inp0ypra 1o miABHIICHHS
PIBHS €KCIIPECHBHOCTI MEPEKIAICHOTO TEKCTY (U0 MPOSBIAETHCS, 30KpeMa, y CeTMEHTaIlli BUXiTHOTO peUeHHS
Ta JIOJaBaHHI HAIMIPHOI KINBKOCTI 3HAKiB OKIMKY) Ta BHKOpHCTaHHI Bigmosimauka United State samicts
ouikyBanimoro Single State (mo MokHa crpuitMaté sk cBoro poxy amosito Ha CIIA). ¥V Tomy camomy
nepioMy posaini ("mepriomy 3ammci') pomaHy nepekiazad (MOKJIMBO, HABMHUCHO) MPHUITYCKA€ThCS 1€ OJHI€T
MOMMJIKH, KOJIH BIITBOPIOE ciioBocmonydeHHs "ot umenu brnaroxerens” (on behalf of the Well-Doer) ¢pasoro in
the name of the Well-Doer ("Bo ums Brnarogerens'), 1o copuiiMaeTbCsi aHIIOMOBHUM PELUIMIEHTOM SIK YaCTHHA
3arajJbHOBIJIOMOT'O CUMBOJIY XPUCTHSHCHKOT BipH.

B minmomy »x 3amis cakpaiizamii CBOr0 MEpPCOHaXy NHUCbMEHHUK Maibke HE BHKODHCTOBYE BJacHE
CKOHCTpYHOBaHI cCHelianbHI JIIHTBOCTHJIICTHYHI 3acoOu, pO3KpWBarO4YM #Horo oOpa3 dYepe3 TpaguLiiiHi
JiTepaTypo3HaBUi NPUIOMH — HOPTPET Ta XapaKTepuCTUKy. Hemae CyMHIBIB y TOMY, 110 €. 3aMATiH BIA€THCS 10
OiOMIHAX aNo3ii, OCKITBKH caM CIOXET, yCs CHCTeMa IIePCOHaXiB 1 OCHOBHI MOTHBH TBOPY IIiIKa3zaHi
XYIOXHHKY 0i0NeiickkuM MipoM Ipo BUTHAHHS 3 paro. AHTaroHicToM biaropiiiHuKa BHCTYIIAa€ 3aKOJIOTHUIbKA
OpraHisallisi 3 MPOMOBHCTOI Ha3BoI0 "Medi", ska, 103a BCAKAX CYMHIBIB, MOXOAUTH Bix iMeHi Medicrodemns.
3Bakaloul Ha Te, IO Aii poMaHy BiIOYBalOTbCS Yy TPHUALATH IOPYrOMY CTOpiddi, aBTOP TaK IOSICHIOE
MPOTAroHICTy MOXOKEHHS Li€l HA3BU:

— Hem, noooocou — a "Megu'"? Umo maxoe "Megu"? — Mepu? Dmo — Opesnee ums, 3mo — mom,
xkomopbiil... Tol NOMHUWb: MaM, Ha KAMHe — uzobpadicen 1onowd... Mnu nem: s qyuuie HA mMeoem A3vike, MAax
mbl cKkopee notimeutb. Bom: oee cunvl 6 mupe — sumponus u 3Hepeus. OOna — Kk 01adICEHHOMY NOKOIO, K
CYUACMIUBOMY PAGHOGECUIO;, OpY2ds — K PA3PYUEHUIO PAGHOGECUs, K MYHUUMENbHO-OECKOHEUHOMY OBUIICEHUIO.
Oumponuu — nawu unu, eepree, — 8auiy NPeoKu, XpUcmuare, NOKIOHAIUCL kak bozy. A mvi, aumuxpucmuane,
mol... [3:79]

"Wait a minute! "Mephi"”, what does it mean?" — "Mephi"? It is from Mephisto. You remember, there on the
rock, the figure of the youth? Or, no. I shall explain it to you in your own language, and you will understand
better. There are two forces in the world, entropy and energy. One leads into, blessed quietude, to happy
equilibrium, the other to the destruction of equilibrium, to torturingly perpetual motion. Our, or rather your
ancestors, the Christians, worshiped entropy like a God. But we are not Christians, we . . . [4: 54]

LlikaBo, 10 Mepekiaaay, HeHaue He MOKJIAJAI0UMCh Ha epyJOBaHICTh Ta 3/I0ra/UIMBICTh aMEPUKAHCHKOTO
YnTauYa POMaHy, Ja€ BIAcHe po3’siICHeHHs aBTopchkoMy HaTsky (It is from Mephisto). Brim, yBaxkHuit unutau He
MOJKE HE 3BEPHYTH yBary Ha Te, [0 ONKCHU 30BHIIHOCTI biaroiiiHuka Ta HOro moBeIiHKHA BUKIMKAIOTH OiIbIIe
acoliaiiii He 3 XpUCTUSIHCHKOI0, a CKOpIlle, 3 SI3MYEChKOI aHTUYHOW Tpaauliero. OJHaK 3/1a€ThCsI, 10 TaKHH
XYJIOXHIM €KJICKTH3M I[IJIKOM BHIIPABAOBYE cebe, 11e OlIbIe MOCHIIOIYH e(heKT Ha[TI0ICHKOT CYyTHOCTI 00pa3sy:

A nasepxy, na Kybe, 6osne Mawunvl — HEROOGUICHAR, KAK U3 MEMANNA, Pueypa mozo, K020 Mbl UMEHYeM
bnazooemenem. Jluya omciooa, cHu3y, He pazobpamv: GUOHO MOALKO, HMO OHO OZPAHUYEHO CHIPOZUMU,
eenuyecmeennbIMuU Keaopamuvimu ouepmanusamu. Ho samo pyxu... Tax unoeoa dvieaem na pomozpaguueckux
CHUMKAX: CTUUKOM OJUZKO, HA NEPEOM NAAHe NOCNAGLEHHblE PYKU — GbIXOO0SAM 0ZPOMHBIMU, NPUKOBLIBAION 830D
— 3acionsiom coboio ece. Imu mANCKUeE, NOKA euje CHOKOUHO Jjedcawjue HAd KOJNEeHAX PYKU — ACHO: OHU —
KameHHble, U KoleHU — elle gbloepaicusarom ux gec... [3: 574].

On the top of the Cube, next to the Machine, the motionless, metallic figure of him whom we call the Well-
Doer. One could not see his face from below. All one could see was that it was bounded by austere, magnificent,
square lines. And his hands.... Did you ever notice how sometimes in a photograph the hands, if they were too
near the camera, appear to be enormous? They then compel your attention, overshadow everything else. Those
hands of his, heavy hands, quiet for the time being, were stony hands-it seemed the knees on which they rested
must have ached in bearing their weight. [4: 44].

Y 1pOoMy MOpPTPETHOMY OIIMCI aBTOp HE WIKOAYE eIiTeTiB, omucyloun ¢irypy bnaroniiinuka sk
"HenoaBmwxuy" (motionless) Tta "kak w3 wmerawra" (metallic), obmmuust sk "crporoe" (austere) i
"BenmuecTBenHoe" (Magnificent), a pyku sik "orpomusie” (enormous), "tsokkue” (heavy) ta "kamennsie" (Stony).
MoxxHa Jierko rnodaunTy, mo edexT cakpaiizawii oopa3y, abCoNOTHO MalicTepHO BiATBOPEHUH NepeKiiaiauemM, y
I[bOMY OIIMCi JOCSTa€ThCSI 3a PaxyHOK TinepOoJiYHOrO IepeOiIbIIeHHsT OKPEeMHUX pHC BOXIS Ta HOTro
MeTahOpUIHOTO YHOAIOHEHHS JI0 aM’ITHUKA, YM-TO BHJIUTOTO 3 METAIly, YA-TO BUTECAHOTO 3 KAMEHIO.

IToBepTarounch 1O MOBHOTO PiBHS JOCIIPKEHHS, 3a3HAYMMO, IO yCi 3ad)iKCOBaHI HaMU JIIHTBaJbHI 3aco0n
cakpaumizarlii biaroxgiifHuka, € oka3iOHATPHAMH MOAU(IKALIIMHA Y3yaIbHHUX (pa3eosoTi3MiB, sKi 32 GopMoro €
3BepHEHHAM 110 bora, ane, mo cyti, Bke JaBHO HaOynu mpo(aHHOTO XapakTepy, MEPETBOPHUBIINCH HAa E€IEMEHT
KOMYHIKaTUBHOTO €MOTHKOHY. BUTBIIICTh 3 TaKMX OJWUHUIIL € TONTUPESHUMH Y KpaiHaX XPUCTHSHCHKOTO CBITY i
MalTh y ixHiX MoBax cBoi BiamoBigHukd. Tomy I'. 3impOypr i3 Jerkictio Mir BAaTUCS 1O T. 3B.
"(hpazeosoriuHoro mepexiany”’, skuii, 3a cmoBamu C. Biaxoma i C. ®nopina, mepemnbadae BUKOPUCTAHHS Y
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TEKCTi NepeKJIaly CTaliX OAMHHIL PI3HOIO CTyIEHs HaOmKeHo Tl [5]. B okpeMux BUMaakax BiH Tak 1 YUHUTS.
Hanpuxnan:

Mot sice — cnasa bnazodemento — é3pocivie, u uepywiki Ham ne nysicnol. [3: 612]

We, on the other hand (glory to the Well-Doer!), we are adults, and we have no need of toys. [4: 109]

Pociiiceke "crmaBa brmaronmerenio” € moaudikamiero BciM Bimomoro "cimaBa 0ory", Tak caMo SIK i aHTIHCHKHIA
Biamosixauk glory to the Well-Doer moxoauts Binx y3yanssoro glory to God.

[Hmunmit npuknaz:

—Ha, no s xomen — knanyco bnazodemenem, s xomen. [3: 619]

No, but 1 wanted to. | swear by the Well-Doer | wanted to! [4: 120]

Y npoMy BHNAIKy OKa3ioHaJIbHMI BHpa3 "KiIsHych bnarosgerenem" € nepepoOKO0 y3yalbHOTO "KIISIHYCh
GoroM", a aurmiicekuii BimmoBimauk Swear by the Well-Doer mosxe BBakaTHCs Bapialli€l0 Ha TeMy
HOpMaTHBHOTO Swear by God.

Brim, B IHIIMX CUTyallisIX MEpeKiaay HEXTye HAsSBHUMH y3yaJbHUMH BiANOBIIHUKAMHM 1 IPOIIOHYE BapiaHT
nepekxiany, o € KIbKO BUXITHOT OJTMHUIIL:

Brazodemenw eenuxuit! Heyoicenu mue CysucoeHo ... Heydiceau oHa xouem ckazamo, umo... [3: 607]

Great Well-Doer! Is it possible that is my lot?... Is it possible that she means to say, that she? ... [4: 100]

Pociiiceknii ¢pazeonorizm "brarogerens Benwkuid' € BHAO3MIHEHOIO (OPMOIO Bia y3yanpHOTo "Ooxke
Benukui" (""Benmukuii 0oxke"). Moro aurmificbkuMy BiAMOBiTHHKAMI MOJKYTb BBa)KaTUCS YHCJICHHI OIWHUI, K-
to good Lord, my God, Goodness gracious, good heavens Toio, HaTOMICTh BapiaHT, 3alPOIMOHOBAHUM
I'. 3ine0yprom, He Mae y3yaiapHOTO aHayjora. Ha Hamr momisia, Take pIlICHHS HE ITEPEHIKOKAE BTIICHHIO
KOHILETLIT cakpaizamii nepcoHaxa, OCKiJIbKH Y BUTQIaHOMY CBITI aHTUYTOMIT TPUIALATE APYroro CTopivds Taki
He KOIU(IKOBaHi, 3 TOUKU 30py Cy4aCHOTO PELUIIE€HTa, BapiaHTH MAlOTh IIOBHE IIPABO HA ICHYBaHHSI.

Jami posrisiHeMo 0coGMUBOCTI cakpaizaiii o0pasy B pomani O. Iakcini "Brave New World" ("TIpexpacuuit
HOBHH CBIT"), repoi K0T MOKIOHIIOTHCA 00kecTBY Ha iM’st Dopa. 3a CBOIMHU CIOXKETHUMH mapameTpamu dopa
O. I'akcii cyTTeBO BinpisHsAeThes Bij bnaropiiinnka €. 3amsrina. Bin BBaxkaetscst borom, To6T0 abcTpakTHOO
CaKpaJbHOIO CYTHICTIO, sIKa KOJHCH Oylia peallbHO0 JIOIWHOK (BIIOMHM aMEepUKaHCHKUM MianpuemiieM ['eHpi
®oprom), Toai sk braroniifHuk — xuBa TOAMHA, 000KHEHHI BOKIH HAIIIl.

Bubip T'empi Popma mporoTnmom O0XKeCTBa HOBOi €pH € HEBUIMAJKOBHM, ake BiH OyB OIHHM i3
HAWMTOMYJISIPHIIINX TTEPCOHAXKIB aHTIIOMOBHOI caTHpu4HOI JiTeparypu 20-x — 30-X pOKiB MHHYJIOTO CTOPIdYs,
ska Masia 0e3yMoBHHUE BIUTHB Ha TBopuicTh O. [akcnmi, Tak camo sik i TBopu camoro I'. ®opaa ("My Life and
Work™, 1922 ta "My Philosophy of Industry"”, 1929). IcayBaio HaBiTh yTomiuHe ToBapucTBo "Cor03 [yist HKUTTA",
sgKke myOJiKyBano mnamdQuern, 3aKiuKHe, 30ipku BuUcIOBIeHb [. Popna, CTBOpIOIOYM THM caMuM o0pa3
"nerpoiitchkoro opakyna", mo "moeaHaB y cobi pucu Icyca Xpucrta ta benmxamena ®pankiina' [6]. 3a
BTUIEHHSIM (OpAiBCHKOT penirii y xutts Harssaae [onosuuit Kontponep — Mycrada MoHa, 00pas sSIKOro Takok
€ YaCTKOBO CaKpalli30BaHHUM.

Oo6pa3 bora ®oppa mocrae mepen YWTa4eM y HH3I[ SICKPABUX MOBHHUX 3aC00iB, OUIBIINICTH 3 SIKUX €
OKa310HaIbHO MOJIU(IKOBAaHMMH BapiaHTaMM PI3HUX BHU[IB yCTaJeHUX BHUCIIOBIB. OJHUM 13 HUX € 3BEpHEHH:,
noOyJ0BaHi Ha 3pa30K aHTIIHCHKIX €TUKETHUX MO3HAYEHB TUTYJIOBAaHUX 0CI0:

Controller! What an unexpected pleasure! Boys, what are you thinking of? This is the Controller; this is his
fordship, Mustapha Mond [7].

— Tonoguuti Kowmponep! o 3a npuemna necnooieanka! Xnonyi, yasims co6i! Lle oc I'onoekonmp — tiozo
goponicme Mycmaga Mono! [8]

B opurinani ¢opma upusiTanus [omoBkontpa your fordship moGymoBana mnuisIXom CyOCTHTYTHBHOTO
CITOBOTBOPY Bix anriificbkoro your lordship — "Bama ceitmicts". ToMy BapiaHT, 3alPOTIOHOBAHKH MTepeKIagadem
C. MapeHKoM, ITOBHICTIO BiATBOPIOE JIOTIKY aBTopa: "cBiTiicTh" — "opaHicTs".

BriM, B iHmoMy BHmaixy Iepekiazad MPOINOHYye BiIMIHHHN BapiaHT — "(OpAEHCTBO", IO € HPOSBOM
cTpaTerii gucnepcii, CyTHICTb SIKOi MOJISTae y TOMY, IO MIPH HEepeKiai BiIOyBaeTbCs CBOEPiAHE "pO3CitOBaHHA
opuriHairy", sSKe TPU3BOAUTH [0 BHUHUKHEHHS IIyYKiB BIAMOBIIHUKIB BHUXigHOTO cioBa. Cama mo co0i
nepeksaialbka JUCIEpCiss He € aKcioNoTiYHO MapKOBAHOIO, i POJIb — MO3WTHBHA YM HETaTHBHA — 3AJICKUThH
BUKJIIOYHO BiJ] CHTYaTUBHOTO KOHTEKCTY: "PilneHHs mepexnianava npo HEoOXiJHICTh MiHIMI3yBaTh Jil0 3aKOHY
nepekiaapkoi aucnepcii abo npo i cBijoMe IOIMyHIeHHsT 0araTto B 4OMY 3aJI€XKHTh BiJ| CHEIU(IKH TEKCTY
OpHTiHANY Ta BiJ] 3AaTHOCTI pELHUITI€HTa MEPEeKIIaay 3pO3yMITH TOH abo IHIIMH eNeMEHT 1HIIOMOBHOI KyJIbTypH"
[9: 197]. Ans HAC € WITKOM OYEBUIHUM, IO Y BUITAIKY, KOJIU HIEThCS MPO BIATBOPEHHS TAKOTO MOBHOTO KIIIIIIE,
AK (hopMyJia 3BEpHEHHS, CTpATETis IUCIepcCii € abCONMOTHO HENPHUITYCTHMOIO, JUKE YUTay MOXKE JIIHTH BUCHOBKY
PO Te, IO aJpecaTaMy X ABOX MPUBITaHb € Pi3HI 0cOOH:

"Go away, little girl," shouted the D.H.C. angrily. "Go away, little boy! Can't you see that his fordship's
busy? Go and do your eratic play somewhere else." [7]

— 3abupaiimecs 36i0cu, — cepoumo Haxkpuuas Ha dimeu [[upexmop. — 10imv cemv! Xiba ne 6auume, wjo
3asadicaeme iozo gopoeticmey. Ilowykatime cobi inuo2o micys oas ceoix epomuynux 3aoas [8].
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[HmmM  MoOBHHM 3acoboM  cakpamizanii obpasy @Popna € okazioHanbHI Mojaudikamii pi3HOMaHITHHX
¢pazeonoriyanx 0i0ei3MiB MpodaHHOrO XapakTepy Ha KIITAIT THX, IPO SKi MU MUCAIH, aHaJi3yloun obOpa3s
Bnaroniitnuka. ¥ mpoMy BHIAAKy Hepekiagad MOCTIIOBHO peati3ye MPUHIHI (Pa3eosIOTIYHOTO TepeKIady,
MOIUQIKYIOUN yCTaleHi yKpaiHChKi BigNOBITHWKH came Tak, Ak O.Tlakchi 3poOmB me 3 aHTTIHCEKAMH
opurinanamu. Hanpukma:

Oh, for Ford's sake, be quiet! — he shouted [7].

—  Bamosxnu, @opoa paou' — ckpuxnys sin [8].

Abo:

Bibles, poetry — Ford knew what [7].

FBionis, Ioesis — @opo tiozo 3nae wio [8].

[HmmM 3aco0oM, Ha SIKMH MM XOTUIM OM 3BEpHYTH yBary, € KBa3i(pa3eosori3Mu, HiA SKUMU pO3yMieMO
TNICEeBJI0Y3yallbHI CTiHKi aBTOPCHKI CJIOBOCIOJIYKH, L0 Ha0yBalOTh O3HAK y3YyaJbHOCTI BHKJIIOYHO B KOHTEKCTI
CTBOPEHOTO aBTOPOM XYIOKHBOTO TBOpY. MapkepaMn YCTalIE€HOCTI KBa3i(h)pa3eoJori3aMiB BUCTYIAIOTh:
1) aBTOpCHKHMIi KOMEHTap; 2) KOMEHTap MepcoHaxa; 3) pedepeHiiiiHa abo acolliaTHBHA CITiBBiJHECEHICTh 3
y3yaJIbHOIO (ppa3eoioriyHOI0 OAMHUIICIO, SIKa CTBOPIOE CTPYKTYPHO-CEMaHTHYHY OCHOBY KBasipazeosorizmy i
MOJKE IMIUTIKYBaTHCS PENENTOPOM a0 eKCILTIKYBATHCS — YaCTKOBO (B CKJIaji caMOi OJWHMI), a00 TOBHICTIO (B
KOHTEKCTI cuTyarlii). JIeBoBy dacTKy KBa3i()pa3eosioTi3MiB CKJIaJa0Th aBTOPCHKI HPHUCIIB’S Ta MPHUKA3KH, SAKi
HAIaIOTh TJIMOMHMA BUTAIAHOMY CBITy, CHPHUSIOTH HOTO MUTICHOMY CHPHUAHATTIO. IIpoaHamizyemMo IIiKaBHiA
MPHUKJIAJ TAKOTO HOBOTBOPY:

Fortunate boys! - said the Controller. - No pains have been spared to make your lives emotionally easy—to
preserve you, so far as that is possible, from having emotions at all. — Ford's in his flivver , — murmured the
D.H.C. - All's well with the world [7].

Imiomy Ford's in his flivver BBaxxaemo kBa3idpa3eonorisMom uepe3 peKypeHTHICTh BUKOPUCTAHHSI, a TAKOX
Ha OCHOBI CEMaHTHYHOI'O Ta KOHTEKCTyalbHOTro aHamizy. dpa3a BUKOPHCTOBYEThCS SK OKPEME PEYEHHs, a 3a
3HaueHHIM KoHCTUTyeHTiB (Ford — mosnauenns bora, flivwer — nemeswmii aBromo6ine, pasom "®opx / Bor y
JIEIIEBOMY aBTOMOOLTI") ITOTaHO CHOTYYA€THCS 3 OTOUYIOUHM KOHTEKCTOM. Taki MipKyBaHHS 3MYIIYIOTh HAcC JI0
BHCHOBKY IIPO 1JJIOMaTHYHICTh BHUCJIOBY, 3HAYCHHS SKOTO 3BOJUTHCS JI0 EMOTHBHOI po3psaku. B ykpaiHChKOMY
BapiaHTI mepekianad Oepe 3a OCHOBY Ta OKa3iOHaIbHO MOAM(DIKye aHANOTIYHUI 3a 3HaYCHHSAM (hpa3eosorizm
"cimaBa Oory":

Hacnusi 6u, xnonyi! — eucyxknys lonroskonmp. — [ius 6ac ne wKoOysaniocs Hivoeo, wjobd 3pooumu eauie
UMM eMOYIHO Ne2KUM, obepecmu, HACKIIbKU ye MONCIUB0, 8i0 emoyiu i nepejcusans e3azani. — Cnasa
Dopoy, — wenomis Jupexmop. — Y ceimi ece 2apazo [8].

Brim, y npyromy BUNaixKy BUKOPHCTaHHs LbOro Kasippaszeosorismy C. MapeHKO 3HOBY BHAETHCS IO
npuiioMy Jucriepcii, MPONOHYIOYM YKPaiHCHKOMY PELHMIIEHTOBI aHAJOTIYHYy 3a 3HAYEHHSM, ajie IHIY 3a
(hopMoro MoTUGIKAIIIIO YCTAICHOTO BUPA3y:

The ringing of the telephone bell interrupted him. He picked up the receiver. - "Hullo. Speaking." Then, after
a long interval of listening, "Ford in Flivver! " he swore. "I'll come at once." [7]

3ao0360nus menegpon. I'envmeonvy y3sa8 mpyoxy. — Anno: A eac cayxar, — doeza nayza, nomim. — Dopo
yeemozymuiii! — suzyxnys I 'enomeonvy. — Bydy neeatino [8].

[MotyxHnM 3aco00M cakpaizamii y poMaHi € mapoAiiiHni 3a CBOEIO CYTTIO OIMC MacOBOTO 3aXO[y, SKWi B
opurinam HasuBaethcst massed Community Sings, a B mepexiiajii MO3HAYAETHCS K "MacoBi QOpAOBiANpaBu”.
OOupatoun 1eil KOHTEKCTyaJ bHUI BiAMOBITHUK, IIepeKiIagad, OYeBHIHO, MaB Ha METI MiJKPECIUTH MOIIOHICTh
OINKUCYBAHOI IPOLEAYPH 110 BIANpPABICHHS XPUCTUSIHCHKOIO OOroCiyKiHHS. PO3rNIsSHEMO ypHBOK 3 TEKCTY Ta
Horo nepexiai;

The President made another sign of the T and sat down. The service had begun. The dedicated soma tablets
were placed in the centre of the table. The loving cup of strawberry ice-cream soma was passed from hand to
hand and, with the formula, "I drink to my annihilation," twelve times quaffed. Then to the accompaniment of the
synthetic orchestra the First Solidarity Hymn was sung.

"Ford, we are twelve; oh, make us one,

Like drops within the Social River,

Oh, make us now together run

As swiftly as thy shining Flivver. " [7]

Ilpesuoenm 3nos8y ocinug cebe 3nakom T i cie. Bionpasa nouanacs. Iloceped cmony nedxcanu 0cesyeni
mabnemxu comu. Jl0606Ha uawa CyRuUn020 MOPO3UEA 3 COMOIO NEPeXOOUNd 3 PYK Y pYKU I 3 Hel 08aHaAOysAmb
pasie nuu, npumogasiowu: " n’to 3a ceoio 3aznady'’. Ilomim nio axomnamemenm CUHMEMUYHO20 OPKECpY
sacnieanu Hepwuit I'imn Conioaprnocmi.

Hac oeanaouamepo, @opoe, -

3nuii 6 eounuil nac nomix,

106 neminu i mepexminu,

Ak aemo meoc sosik. [8]
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Mapxkepamu cakpaiizauii TyT €: nmoioHuii 1o xpecra "3nak T", skuii B opurinani "poOusaTs", a B mepexiaii —
SAKAM "OCIHAIOTBH"; MOAIOHI 10 KAaTOJIMIBKUX Ta MPABOCJIABHUX HPOCBUP "OCBAYEHI TabJeTKH coMU'; dalla,
HAIIOBHEHA 3aMiCTh BHHA "CYHHYHUM MOPO3HBOM 3 COMOIO"; BPEUITi-PEIIT, YPOUUCTHIH TiMH, SIKUH BUKOHY€ETHCS
BiJl iIMEHi IBaHAALSATH OCi0, IO € af03i€I0 HA JITYPTrifo Ta ABaHAALSATH XPUCTHAHCHKHUX allOCTOIIIB.

CaM TiMH BiIpi3HAETHCSA YPOUHCTICTIO Ta IMITY€ IIEpPKOBHI TIMHH 33 PaxyHOK 0€3M0CepeIHhOT0 3BEPHEHHS 110
bora — ®opma, HaAMIpHOTO BUKOPHCTAaHHS BHTIyKOBOi Jiekcukd (Oh), apxaiunoi gopmu 3aiiMeHHHKA IPYroi
ocobu ogumuu (thy), cumBoiy piukn uum moroky (Social River) ta Tiei camoi memesoi astiBku (shining Flivver),
sKa panToM 3acsisyla Ta IEepeTBOPHIIAcS Ha OOJKECTBEHHHUH 3HaK HOBOI epH. Tpeda ckazaTH, IO Y CBOEMY OIHCI
mepekyiazad 3yMiB 30eperTh Ta aJeKBaTHO BIATBOPHUTH CHApOAIHOBaHI aBTOPOM MEPIIOTBOPY CHUMBOJIH
XPUCTHUSIHCTBA, ajJe€ YPOUUCTICTh TIMHY JELI0 3HM)KEHa y Iepekiali yepe3 BHIIyYeHHS BUTYKIB Ta apXaidHuX
rpamMaTUyHuX HopM.

3aBepuIyIOUM O] MOBHUX OcoOnmBoOcTed cakpaiizauii oOpasy dopna, xorijgocs 6 3BepHyTH yBary Ha
JIOBOJII THIIOBY JJIsl QHIJIO-YKpPalHCHKMX MEpeKsa/liB I1HTEHCU(]IKalil0 MOBHUX 3aco0iB, 5Ky NPHHHATO
MOSICHIOBAaTH THUM, IO Ha TJIi NPUTaMaHHOI HaM MOBHOI eKcrpecii, repMaHChbKi MOBH MOXYTh BHAATHCS
"mpicHyBatuMu". BimmoBigHO, AN BHPIBHIOBaHHS BIUIMBY HAa YKPaiHCBKOMOBHOTO pelHImieHTa (iMmpecii)
MepekyIaiaueBi JOBOAUTHCS BIABATHCS U MOCHIICHHS CTIIIICTHKH TBOPY (eKcmpecii), abo, iHaKIe KaXkKydd,
MPOTHCTABIATH "(iNI0NOTigHO TOYHOMY' mepekiany "IMIpecHBHO afekBaTHUI". Y cuTyalii, sika IpUBEpHYIa
Hallly yBary, TaKUM EKCIIPECHBHMUM 3acOOOM BHCTYIa€ € OJWH KBa3i()pa3eosori3M, yTBOPEHHH HA OCHOBI
MOMIMPEHOT B YKPaiHCHKOMY COIIiyMi KJISTBH iMeHeM bora, BimoMoi sik 60sx0a:

"Well, here,” the other went on, "nobody’s supposed to belong to more than one person. And if you have
people in the ordinary way, the others think you're wicked and anti-social [7].

— Ane mym, — npooosacysana JIinoa, — Kodcen nNOBUHEH HALEHCAMU MITbKU KOMYCb 0OHOMY Ui HIKOMY Oinbue.
Arwo orc mu cnpobyews mym, ne npuseedu @opoe, 63acMOCNIIKYEAMUCS YUBINIZ306AHO, MO mebe 66aJCamumyms
30 3106MUCHUKA 1l ARMUZPOMAOAHUNA, NOPOUHO20 Ui po3bewenozo [8].

Hapemri, nepexoaumo 1o pomany J[x. Opsema "1984", B sikomy mHpeaCTaBICHO cakpati3oBaHWil oOpa3
migepa OxeaHii, He3MiHHOTO Ta BiuHOTO CTapmoro bpara. Baxkaerscs, mo "3aBasku OaraTboM amro3isM, sKi
JIETKO TIPOYUTYIOTHCS B poMaHi" i oHOIO 3 sIKuX € "o0mmaust Ctapmoro bpara, o JUBUTECS 3 THCSY IUIAKATIB,
TpaHCHApaHTIB Ta €KpaHiB", i poMaH € "Takoro co0i Ba)KE3HOIO KaMEHIOKOIO Y YEPBOHUI TOPOI PAISTHCHKOTO
komyHismy" [10: 310]. HacnpaBami x, BaxknmBoro 3aciyroro k. Opemra € Te, M0 BiH MOOA4YHMB pasiody
CXOXICTh MK KOMYHICTUYHOIO (YU OYAb-IKOI0 TOTATITAPHOIO) 1ICOJIOTIEI0 Ta pEINiriero, a OTKe HamaraBCs
migKpecuTH i yciMa MOXIMBUMH 3acobamu. Bennky ponb TyT rpae obpa3 Crapmoro bpara, nikaBuii 11 Hac
nepenyciM HU3KOI CTHIICTHYHHUX IPHUHOMIB PI3HHX PIBHIB, KOXKEH 3 SIKHX MAa€ Ha METI MiJKPECIUTH CBSIECHHY
CYTHICTb IIEPCOHAXKA.

ITounemo 3 TOrO, IO caMe JAEHepCOHAi30BaHEe HAMEHYBaHHS JIijiepa, sike € He iM’sIM, a CKOpIIIe MOCagor0
YK HaBITh TUTYJIOM, HE MPOCTO MUILETHCS 3 BEJIHMKOI JiTEpH, 1110 Binnosigae opdorpadidniii HOpMi aHTITIHCHKOT
MOBH, a y OUIBLIOCTI BHIIQJIKIB MOBHICTIO KamiTaii3yerbes. Lled nmpoctuil rpadonoriunuil nmpuiiom, TuM He
MEHIII, CTBOPIOE "e(eKT Ty4HOCTi", SIK Y MIPSIMOMY, TaK i B IIEPEHOCHOMY CEHCI. Y HallOMy BHIIQJIKY, 3BHYAHHO
XK, WAeTbcSd HEe NpO MiIBUINEHHS TOHY, a PO MIJBHMIICHHS pPiBHA 3HAYYMIOCTI NEPCOHAXy, a OTXKE HOro
cakpamizamii. Y pomaHi rpadiuHO MapKoBaHE iM’S IEpPCOHaKa HEOJHOPA30BO BUKOPUCTOBYETHCS Y CKIAi
BHUCJIOBY, SIKH{ YBIHIIIOB O MOBHOTO apceHay 0araTthoX COLIyMiB, HAOYBIIH YCTaJICHOTO CTAaTycy (CBOTO POAY,
KBa3i(pazeoorizallis HaBIIaKN):

The black-moustachio’d face gazed down from every commanding corner. There was one on the house-front
immediately opposite. BIG BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked deep
into Winston’s own. [11: 6]

3 xooicno2o nomimnozo micys @yauyi Ha ar0deti OUBULOCS NO3HAYeHe HopHuMu sycamu obauuys. Ooun i3
nnaxamie eucie na 6Gyounxy, wo sxpas 6ye nasnpomu. CTAPIIHH BPAT ITHJIBHYE 34 TOBOKO —
nPo20NIoULy6as niaKam, i cnpasoi, YopHi o4i 3 NOpMpema NPOHU3IUEO 6OUSIANUCA 6 oyl Bincmona [12: 7].

ITincBimomo mmmakar i3 300pakeHHssM Ctapmoro bpara mepeTBOpIOETbCS Ha IKOHY, a WOTO CEHTEHIIi,
copMysIbOBaHI y NapaJOKCAIbHIH MaHepi OKCIOMOPOHY, CTalOTh HOBMMHM 3allOBiJSIMM, 3alMCaHUMH Ha
CKPIDKAJISIX HaliB3pYHHOBAHOTO, HA3aBXXIM 3HIBEUEHOTO BiifHOIO Ta po3pyxoto Jlonaona:

From where Winston stood it was just possible to read, picked out on its white face in elegant lettering, the
three slogans of the Party:

WAR IS PEACE

FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH [11: 7]

36iomu, oe cmose Bincmon, mooicna Oyno npouumamu mpu eacia Ilapmii, euxnadeni na pacadi
eNeanmHUMU 1imepamu:

BIHHA — IIE MHP

CBOBO/A - IIE PABCTBO

HEYIITBO - I[E CHJIA [12: 8]
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Maninynooun CBiIOMICTIO TpoMajsH, Biana OkeaHii yBOmUTH iX y TpaHC, OJIM3bKHMH 10 peiriiiHoOro
eKcTasy. Mapkepamu cakpamizamii mpH [bOMY BHCTymaioTh Jekcemu Saviour ("Cmacutens") Ta prayer
("mMomuTBa").

The little sandy-haired woman had flung herself forward over the back of the chair in front of her. With a
tremulous murmur that sounded like "My Saviour!" she extended her arms towards the screen. Then she buried
her face in her hands. It was apparent that she was uttering a prayer [11: 17].

Manenvka pycsasa dwcinka nepexununacs uepe3 CRHUHKY CMilbys, wo cmose nonepedy Hei. 3 mpemmauum
wenominuam, Ha kwmaim "Min Cnacumenio', éona msaeia pyku 0o meineekpaua. Ilomiv samyauna Hum u
obnuyus. Cxudanocs na me, wjo 6ona ywumae moaumey [12: 21].

3a HalIMMU CHOCTEPEXEHHSIMH, BIAIOYHCh 0 cakpaiizanii obpasy Crapmioro bpara, [[x. OpBemnn Hanae
nepeBary HM3LI CTHJIICTHYHUX 3ac00iB, cepell SIKMX OCOOJHMBO BIIAJAlOTh B OKO PI3HOMAaHITHI HOBTOPH, SIKi,
pa3oM i3 BKpAIUICHHSIMHM DEJIrifHUX JIEKCHYHHX MapKepiB CTBOPIOIOTH NOTY)XHHUH e(eKT HaBiIOBaHHS.
PosrnsiHeMo nekinbKa MpUKIAIiB:

The songs, the processions, the banners, the hiking, the drilling with dummy rifles, the yelling of slogans,
the worship of Big Brother — it was all a sort of glorious game to them. All their ferocity was turned outwards,
against the enemies of the State, against foreigners, traitors, saboteurs, thought-criminals [11: 24].

Iicni, npouecii, npanopu, mypucmuuni noxoou, Mywmpy8aHHA 3 IZPAWKOGUMU DPYUWIHUUYAMU,
GUKPUKYGAHHA 2acel, 000)chioeanns Cmapuiozo bpama — ece ye 6yn0 Ona nux ynobaenumu izpamu. Bes ixus
JIOMb CNpAMO8ysanacs npomu 6opozie /lepycasu, npomu uyxnco3emuyie, 3paoHuKie, cadomanicHuKie, 0ymMKo
snouunuyie [12: 28].

VY wiit curyanii oOuaBa NOBTOPH BigTBOpeHi nepekianadeM B. IlloBkyHOM Oe3 BTpar, Maiike J0CIIBHO, aje
nepeKiag peririiHoi JiekceMn WOrShip 3a JOHOMOroro BifmMoBiIHHMKA "OOOKHIOBAHHSA" BHIAETHCA HE JyXKe
BIAIUM dYepe3 Te, M0 Ie CJIOBO B YKpaiHChKii MOBI JecakpanizyBajocs (memeradopusyBanocs),
NEepPEeTBOPUBIINCh HA CHHOHIM "koxaHHs"/'mo6oBi". 31a€Thesl, M0 BapiaHT "MOKIOHIHHS" 3Mir Om Kparie
nepesaTy pesiriiiy aaro3io.

At the apex of the pyramid comes Big Brother. Big Brother is infallible and all-powerful. Every success,
every achievement, every victory, every scientific discovery, all knowledge, all wisdom, all happiness, all
virtue, are held to issue directly from his leadership and inspiration. Nobody has ever seen Big Brother. He is a
face on the hoardings, a voice on the telescreen. We may be reasonably sure that he will never die, and there is
already considerable uncertainty as to when he was born. [11: 171]

Ha eepuwuni nipamiou nepedysae Cmapwuii bpam. Cmapwuii bpam nenoxumuuii i Haodinenuii ycierwo
nognomoio énaou. Koowcen ycnix, Kodcne 0ocaznenHA, KOJCHA nepemoza, KOJdCHe HAYKOGe GIOKpumms, yce
3HAHHA, YC Myopicmb, yce wiacms, yca 000pouecHicmey 6e3nocepeonbo 3aciouyioms 1oz2o aidepcmaey i iwozo
HamxHennro. Hixmo nixonu ne 6auue Cmapuwioco bpama. Bin — ye o0nuyua na naakamax, 20710c¢, wio JyHaA€ 3
meneekpanie. Mu macmo ci niocmaegu 68asxicamu, wjo 6iH HIKOJIU He noMpe, | HIXMO He MOdiCe X BNEGHEHICTNIO
ckazamu, koau 6in Hapoouscs [12: 197].

VY wiit cutyauii, SKOI 3aBEpIIyEMO OIS UIIOCTPaTUBHOTO MaTepiany, NPUBEPTAE yBary Te€, HACKUIbKH
aKypaTHO TepeKiajgad Mpamioe 3 BUXIJHUM TEKCTOM, HE HaMaralo4uch HOTO IMPUKPACHTH 3a PAXyHOK BIIACHUX
ySIBJICHb TIPO T€, KU PIBEHb EKCHPECHBHOCTI MEPIIOTBOPY € JOCTATHIM ISl YKpPAaiHChKOMOBHOTO PELHITI€HTA.
Bin GepexHO BiITBOPIOE CTIIIICTHYHHIA MOBTOP Ta CaKpaibHI MeTadopu opuriHary — nepedyBaHHs Ctapiioro
Bpaty Ha BepmIuHi BIaIHOT mipaMiH, HOro BCEPOHUKHICTD Ta 0e3cMepTsI.

Ha »anp, oOMexxeHnid MaciuTad CTaTTi He JO3BOJISIE TIOBHO Ta MOBHOLIHHO BUCBITIIMTH YCi aCIEKTH TaKOTO
CKJIaJHOTO Ta IIKaBOTO XYZOXHBHOTO Ta MOBHOTO SBHINA, AK cakpamizamis obpasy. Tak camo, po3mormi
MaTepiain, BimiOpaHuili 3 TPbOX HANBIZOMIMINX POMaHIB-aHTUYTOMIH, HABPSAI YW MOXKEe OYTH PO3MINICHHH Ta
MpOaHaTi30BaHMI Ha AEKIIBKOX cTOpiHKax. Bce me 103BoIIsie MpUITyCTUTH, 10 00paHi HaMH 00 €KT Ta TpeAMeT
JOCTIJDKEHHSI MAlOTh TapHi nepcnekmusyu TIOAANBIIOI po30yIOBH, B TOMY YHCII ¥ Ha PiBHI JUCEPTaLifHOTO
JIOCTi/DKeHHA. SIKk Tomepenniil gucrosox 3a3HauYMMO, IO HAmla TiMOTe3a CTOCOBHO JOMIHAHTHOTO JIJIst
PO3TIISTHYTOTO JKaHPY MPUHOMY cakpamizallii mepcoHaXka SK MPOSBY TOTAJIBLHOI TOTaliTapH3alii CyCHiJbCTBA
IIJIKOM 1 TIOBHICTIO CHpaBAwiacs. buibime TOro, Konm HAEThCS NMPO IHIIOMOBHE BiITBOPEHHS aHTHUYTOMIMH,
cakpatizallisi IepeTBOPIOETHCS Ha JOMIHAHTY NepeKiary, BITTBOPEHHs Kol HaOyBae iHBapiaHTHOTO XapakTepy.
Mu npoaHanizyBaiM SK OUIBIN TpajWLiHHI XyJOKHBO-CTWIIICTHYHI, TaK i OUIBII HOBAaTOPCHKI MOBHI 3aco0H
000XHEHHS repost 1 BIEBHUIIHCS, 1110, HE3aJIeXKHO, BiJl MOBHU Ta HANPSIMKY IepeKiany, yci nepekiaiadi cBijomo,
MOCJIIZIOBHO Ta IIOBHOLIHHO peaji3yBaJi aBTOPCHKMH IMOTJISA HA CakpaJibHy CYTHICTH 00pa3y, He TiJbKH
BUKOPHCTOBYIOUM JUIS I[bOTO yCi HAasBHI MOBHI pecypcH, a W BJIAlOuMch, TaMm Je I1ie OyJo BHIIPaBAaHO
ABTOPCHKHM 33yMOM, JI0 Pi3HUX ()OPM MOBOTBOPHUOCTI.
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Peopuit A. B., Bomunoesa /. A. AI3vik06ble u cmuaucmuyecKue cpeocmea caKkpaiuzayuu oopasa Kak oovexkm

nepesooosedueckozo ananusa (Ha mamepuane aHmMUymonuii).

Cmamus nocsesiwyena 0cobeHHoCmAM NepesooHecKo20 60CHPOU3BEOCHUS A3bIKOGBIX U CIUIUCIMUYECKUX CPEOCME
cakpanusayuu obpaza Ha mamepuane poMaHo8-aHMUymonut. JJoMUuHaHmHslll Xapakmep cakpaiusayuu oopasa
mpebyem a0eKeamHuIx 3d YyPOGHeM 8blpA3UMENbHOCU U 6030€iCTNBUSL HA PEYUNUEHNA CPEOCTE UHOA3LIYHOZ0

B0CNPOU3BEOEHUS, 8 NOUCKAX KOMOPBIX NEPEBOOYUK GbIHYHCOEH He MOIbKO 00payamsbCs K HATUYHbIM A3bIKOGHIM

pecypcam, Ho u npubecams K pasiuyHbiM QopmMam A3bIK08020 MEOPUECmad.

Knrouesvie cnosa: anmuymonust, cakpaiusayus, 06pa3, Hcanpoesas OOMMHCIHma, nepeeodqecmzﬂ ()omuHaHma,

A3bIKOBbIE U cmulucmu4deckKue cpedcmsa, KpeamueHoCnib.
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Dinonoziuni nayku. Bunyck 2 (84).

Rebrii O. V., Votinova D. O. Linguistic and Stylistic Means of the Image Sacralization as an Object of
Translation Analysis.

The article deals with the notion of the image sacralization as represented in the original and translated
versions of three dystopian novels — "We" by Eugene Zamiatin, "Brave New world" by Aldous Huxley, and
""1984" by George Orwell. The notion of sacralization comes from philosophy where it is understood as
acquiring a sacred religious meaning by objects or people. In philological studies sacralization is rather
common as a literary phenomenon while it's linguistic and, especially, translation aspects remain largely
underestimated. In the article, sacralization of the image of a national / political leader is seen as a dominant
feature of dystopian novels aimed at accentuating totalitarian essence of the future society. Correspondingly, we
treat it as a translation dominant which means that all linguistic and stylistic means of its expression are
prioritized in translation. Among different means of sacralization preferred by different authors and analyzed in
the article, we distinguish occasional modifications of phraseological units, proper names, forms of address,
slogans, verses, allusions, metaphors, epithets, etc. Put together, they create in every dystopian novel the
powerful image of a leading figure almost devoid of common human traits. The biggest challenge for the
translator is to transfer this effect by the means of a target language, which requires the full employment of their
creative skills.

Key words: dystopia, sacralization, image, genre dominant, translation dominant, linguistic and stylistic means,
creativity.
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