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MOBHE BTUIEHHS KOHIIENITY ICTOPIA B THAUBIJY AJIbHO-ABTOPCHKINH KAPTUHI CBITY
JUKYJIAHA BAPHCA

Cmamms npucesuena pexoncmpyiosanmio kouyenmy ICTOPIA, wo € enemenmom inoueioyanvhoi (xy0osichvor)
KapmuHu c8imy cy4acHo2o 6pumaHncbko2o nucbmenHuxa Jcyniana bapuca. Aemopcovke ocmucients icmopii
Hainosuiue poskpusacmocs y pomani "A History of the World in 10 Y2 Chaptersiy mamepiani mexcmy sxozo
30IUCHEHO aHANI3 YbO2O KOHYEenmy i 6i0mMeopeHo 1020 NOb08Y MOOEb.

Ha cy4acHOoMy erami pO3BHUTKY JIIHIBICTHKH aKTyaJbHHM € MEHTAJIbHO-MOBHHUI ONKMC aBTOPCHKUX KOHIICMTIB SIK
€JIEMEHTIB 1HIHMBiyabHOI (XyJOXKHBOI) KAPTHHU CBiTYy MUCbMeHHHKA. OKpeMi MHUTaHHS II0J0 MPUPOAU 1 CTATyCy
XYJ0KHBOT KapTHHHU CBIiTy, 11 MICISl y CHCTEMi CBITOCHPHUHSTTS aBTOpPa, & TAKOX IIOJNO CIOCOOIB MOJICITIOBAHHS
KOHIICNITIB Ta MpOOJeM KOHIENTYalbHOrO aHami3y BHCBiITIICHI cydacHUMH JiHrBictamu (H. ApyTioHOBOIO,
A. Bex6uupkoro, 3. [Tonosoro, 10. Crenanosum, M. CrepHIiHUM Ta IHIIUMH).

YropsigkoBaHa CyKyITHICTh KOHIIENITIB y CBIIOMOCTI JIIOJMHH YTBOPIOE ii KoHIIenTocdepy. MoBa € ofHUM i3 3ac00iB
JIOCTYITy JI0 CBiTOMOCTI JIIOIWHH, 10 ii KOHIEenTochepH, M0 3MICTY 1 CTPYKTYPH KOHIIENTIB SK OJWHHUIIL MHCIICHHS.
Oco0IMBICTh KOTHITHBHOI JIHIBICTHKM (Cepel IHINMX KOTHITUBHMX HAyK) IIOJIIrac y BHOOpI Marepiany — y Hid
JIOCITIJHKYETHCS CBIJIOMICTh HA MaTepialli MOBH, a TaKOX Yy BHOOpI METOMIB — Yy Hill MOCHiPKYIOTHCS KOHICITH i
KOTHITHBHI IpoiecH, poOiasSThCS BHCHOBKH IIOJ0 3MIiCTy KOHIIENTIB Y CBIIOMOCTI JIOAMHM Ha OCHOBI 3aCTOCYBaHHS
BJAaCHE JIHIBICTHYHUX METOMAIB aHali3y, IO CYNPOBOMXKYIOTHCS KOTHITHBHOIO IHTEPIPETAL€l0 pPE3yNbTaTiB
nocmimkens [1: 7].

KonuenryanpHa iHpOpMaILis CEMaHTHYHO BUBOIUTHCS 3 YCHOTO TEKCTY, TOMY CIPSIMOBaHE Ha Hei JOCIIHKCHHS
HoJIATae y BUSIBJIICHHI Ta iHTeprpeTarii 6a30BMX KOHLENTIB TOrO YM IHIIOrO JITEPaTypHOrO TBOPY. Y LbOMY acCIeKTi
BaXKO HE MOromuTHCh i3 TBep/keHHsM C. )KaOOTHHCBKOI mpo Te, M0 "KOHIENTyaJlbHHN aHai3 € aHali30M OJHUX
KOHIIENTiB 3 momomoror iHmux" [2: 4]. KoHuenTty, siki B3a€MOIOB' s13aHi Y XyJI0XXHbOMY TBOPI, a TAKOXK CYKYMHICTh
3HaHb PO HHX, YTBOPIOIOTH KOHIENTOC(EPY JITEPaTypHOTO TBOPY.

B 0CHOBI KOHIIENITYaJIbHOTO BUBYCHHSI XyIOXKHBOTO TEKCTY JISXKUTD MOJIOKEHHS PO Te, L0 OKpeMa JIeKceMa MOXe
BUpPaKaTH HE TUIbKM aOCTpaKTHE MOHSATTS, ajie W KOHIENT. [[UM MOSCHIOEThCS MOXJIMBICTh BUKOPUCTAHHS CJIOBA Y
pi3HHX KOHTEKCTaX. KOHIeNTyalbHHUIA aHaJi3 30CepeKEHUI Ha TOMY, IKi cCamMe acTieKTH 3MICTy JIEKCEMH MpeICTaBIeHI
y TeKCTi (aTpuOyTH, MPEANKATH Y1 00pa3Hi acomialrii).

Ciiz 3a3Ha4YUTH, L0 Y XYA0KHBOMY TEKCTI OCHOBHA POJIb BIZIBOAWUTHCS 1HIHMBITYaILHOCTI Ta YHIKaJILHOCTI 00pasy
aBTOpa, 10 3HAXOAUTh BIJOOPaKCHHS Y MIATEKCTI y BUTJIAAI acOIialii, SKi YuTad, 3aBJIKA CBOIM ()OHOBHM 3HAHHSM,
MOJKE BIIOBJIFOBATH I TAKMM YHHOM CIPUHMATH OCHOBHUI CMHCI TEKCTY Ta KOHIICNITYali3yBaTH HOTO. Y XYI0KHBOMY
TEKCTI 3aBKAM ICHYE CHCTeMa KOHLENTIB, sika BiJjoOpakae aBTOPCHKUH 3aayM 1 ¢opMye wmidicHicts TBopy. Tomy 3a
OCHOBY JociifpkeHHst, ycmin 3a 1. TapacoBoro, mpuiiMaeThCcs TinoTe3a PO IBOPIBHEBY CTPYKTYPY aBTOPCHKOI
KOHIleNTOC(hepH: Ha MEePIIOMY PiBHI BUAIISIOTHCS 1HIMBIYyadIbHO-aBTOPCHKI KOHIICIITH, K OJUHHUII CBIJJOMOCTI aBTOPA,
Ha JIPYroMy — KOTHITHBHI CTPYKTYDH, sIKi SBJISIOTH COOOIO TPOLIEC 1 pe3yiIbTaT B3aEMOIiT MiX KOHIenTamMH [4].

JlocmimkeHHsT aBTOPCHKOI KapTHHHW CBITY 13 3acCTOCYBaHHSAM KOHIIENITYaJbHOTO aHANi3y CHpsSMOBaHE Ha
BHOKPEMJIEHHS 13 3MICTy yChOTO TEKCTy 0a30BOro KoOHIENTy (KoHuentiB). KOHKpeTHe BTiieHHs KOHLENTOCHEpH
3HAYHOIO MipPOIO 3aJIS)KHUTh BiJl CTOCOOIB MOBHO1 penpe3eHTAallil KOHIIETITiB.

I[Ipn KxOMyHIKaTHBHI HEOOXIMHOCTI KOHIIENT MOXe OyTH BepOamizoBaHUN pPI3HOMAHITHUMH CIIOCO0AMHU
(mexcwuHUMH, (PaA3cONOTIYHAMH, CHHTAKCHYHAMH Ta IHIIAMH), CHCTEMATHYHHN OMHC SKAX JA€ MOXKIHBICTH
3MOJICTIIOBATH CTPYKTYpy KoHIenTa. CTpyKTypa KOHIIENTAa € HEOOXIJHOK YMOBOK HOro iCHYBaHHS Ta BXOIKCHHS Y
konrenrochepy [1: 8]. BinblumicTs JHHIBICTIB BBa)XalOTh, II0 KOHIENTH BHYTPIIHBO OPraHi3oBaHi 3a MOJBOBHM
MPHUHIUIIOM 1 BUIUISIOTh TPH OCHOBHHUX PiBHI KOHIICTITY: NMPEIMETHO-IOHATTEBHA, 00pa3HUN Ta MiHHICHO-OI[IHOYHHUN
(B. Kapacuk, I. TapacoBa Ta iH.). Jlo sapa KOHIENTY HAJEKHTh MOHSATTEBHN piBeHb, 00pasu, OLIHKH, IIHHOCTI
CKJIaal0Th Horo nepudepiio.

SIKIo B3ATH 70 YBard, U0 CUCTEMA MOHSTh € MeTahOPHUHOI0 Y CBOil 0CHOBI [5: 5], Toai AiHCHICTh 3HAXOIUTH CBOE
BHpakeHHs y MeTadopax. Ha mymKy 3aCHOBHHKIB Teopii koHIenTyansHoi Metadopu JIx. Jlakohda ta M. JIrxoHCOHA,
Mi3HAHHS, CTPYKTYpYBaHHS 1 TOSCHEHHS MIHCHOCTI BiZOyBa€ThCs 3a JOMOMOTol0 MeTadop, CyTh SKHX TOJATAE y
"IIEpPEOCMUCIIEHH] OJHOrO SBHINA Yy TepMinojorii immoro” [5: 5]. JlocmiIpKeHHS KOHUENTYalbHHX MeTadop y
XY/I0’)KHBOMY TEKCTI JIAal0Th MOIIMBICTh HE TIJIBKH JIETAILHO OMUCATH 3MICT aBTOPCHKOTO KOHIIENTY, a i BU3HAYUTH
0COOJIMBOCTI KOTHITHBHOTO CTHIIIO MUCbMeHHUKa [3: 430].

[InomuHa TeEepeTHHY IHTBICTUKUA TEKCTY, HAPATOJIOTii, KOTHITHBHOI JIHIBICTHKH, SIKI CIPHSIOTH IOJATBIIiI
po3poOiii mpobiieM, OB’ sI3aHUX 3 KOTHITHBHUM MOJICITIOBAHHSM IMPOIECIB TEKCTOTBOPCHHS, BU3HAYAIOTh aKTyallbHICTh
JTOCTIIJPKCHHSL.

Kpim Toro, ciij 3ayBakuTH, IO TBOPYICTh Cy4acHOI'0 OpHTaHCBKOro muchbMeHHUKa JlxymiaHa bapHca Ha manuit
MOMEHT HE € JJOCI[’KCHOK Y KOTHITUBHIHN JIIHTBICTHII.

Mertoro ctarTi € BinTBopeHHs Mojeni koHuenty ICTOPISA Ta Bu3sHaYeHHS MICIS I[BOTO KOHIICTITY B 1HIUBIAYyaIbHIN
kaptuHi cBiTy [Ixymniana bapHca.
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SlnepHo-niepudepiiina Momenb KoHIeENTy, 3anponoHoBaHa 3. [lomoBoto Ta U. CrepHinuM [1], 3 mMepBUHHUMH Ta
HalsCKpaBilInMK 00pa3amMu y LEHTPi Ta abcTpakTHUMH Ha nepudepii, € HalHOLIBII ONTUMAJIBHOIO JUIsl aHAJi3y MOBHHUX
3aco0iB pernpesenTariii kormenty ICTOPIA sk qoMiHaHTHOTO KOHIENTY iHIUBIAYadbHOI KAPTUHU CBITY MUChMEHHHUKA.

Konuerrr ICTOPIS € ofeuM i3 IeHTpanbHUX i HAOLIbII BaskuBUX y TBopuocTi JUkyrtiana Baprca. Horo mormsia
Ha ICTOPII0 CBITY TOBHICTIO BiJPI3HAETHCS BiJl TPAIUIIAHOTO YSBJICHHS MPO II€ TOHATTSA, TOMY JOCIHIJKCHHS
IHIUBIIyaIbHO-aBTOPCHKOI (XyH0KHBOI) KapTuHu cBiTy JI. BapHca Hemox/iBe 03 BUBYEHHS HOro po3yMiHHs icTopil
SIK Takoi Ta ii MICI 1 PO y JKHUTTI KOKHOI JIIOMUHHU. ABTOPCHKE PO3YMIHHS iCTOpii HAWITOBHIIIE Ta HaWsICKpaBiIe
poskpuBacTbes y pomani "A History of the World in 10 % Chaptersiia marepiani TekcTy AKOro 3ailicCHUMO aHaii3
L[LOTO KOHLIENTY, 3aCTOCYBABIIH IIOJILOBY MOJIENIb HOTO BIATBOPEHHS.

LenTpansHUM AJ1s1 pO3YMIHHS LBOTO TIOHATTSI € TIOJIOXKEHHS aBTOpa MO Te, 110 1CTOpis cama 1o codi € HeHaIHHOIO,
TOOTO ICTOPUYHUM (haKTaM HE MOXKHA JOBIpPATH. ABTOp ipOHI3y€ 3 IPHBOAY TOTO, IO (PaHIy3bKOI0 MOBOIO ‘icTOpis’
(histoire) mae nBa 3nauenns — ‘ictopiss’ (history) ra ‘omosinanns’ (story) [6: 109]. To6T0, Ha HOro AYMKY, iCTOpist — Lie
HE Te, L0 HACIpaBi cTajocs, a Te, Mpo 110 HaM posmnosinu icropuku (History is not what happened. History is just
what historians tell u§z: 240]).

Takum gyuHOM, HIeHTp 1o 3 sapom HISTORY npexacrasnenuit konmenrtyanpHoo meradoporo HISTORY IS A
WORK OF ART.IcTopii npuramMaHHi BCi eeMEHTH TBOPY MHCTELTBA, i 30Kpema (ajie He TilbKH) omoBimaHHs (...it
[history] is a tapestry, a flow of events, a complex nargtoonnected, explicable. One good story leadstdheer[7:
240]).

Icropiro MoxHa mpounTaTH ab0 HoOaunMTH Ha ToyoTHi, yn y dinemi (we, the readers of historywe scanthe
pattern.. [7: 240]). SIk i Gyab-ikoMy TBOPY MHCTEITBa, icTopii mepeaye nesna iges (...march of ideag7: 240]), i
TaKOX IMpPUTAMAaHHI TaKi €JIEMEHTH XYIOXKHBOTO TBOPY SK 3B’SI3HICTB, MOCHIZOBHICTH Iii 31 CHpPSIMYBaHHSM YyIeEpeln,
3MICT, y UEHTPI SKOrO TOJIOBHI I'epoi, BHCHOBKH, a TaKOX pCLUIIEHT, 3ACOUIBIIOr0 YHMTa4 Y IJIsSHad, SKHA
PEKOHCTpPYIO€E omucaHi (4u 300paxeni) moii 3a qonomororo Biacuoi ysisu (...all the time it has connections, progress,
meaning this led to this.[7: 240],...we, the readers of histarywe scan the pattern for hopeful conclusjonse cling
to history as a series of salon picturesnversation piecesvhose participantsve can easily reimagine back into life
[7: 240)).

OpHax, Ha BiZIMiHY BiJl CIIPaBXHBOI'O TBOPY MHCTELTBA, iICTOPiI0 CTBOPEHO JOCUTH HeAOaIo i HeTouHo (...it is more
like a multi-media collagewith paint applied by decorator’s rolleather than camel-hair brusfy: 240],strange links,
impertinent connectiond’: 240]).

Cama x 1o cobi, 6e3 dabymsmii, icropis siBisie coboto Habip mMomid, ocid Ta 00pa3iB, MOB’A3aHUX MiX COOOIO
nesimomum st Hac ynHoM (The history of the world? Just voices echoing ia dlark images that burn for a few
centuries and then fade; old stories that sometiseesn to overlap; strange links, impertinent cotinas[7: 240]).

ABTOp BBaxae, 10 icTopil 00'ektuBHOi (the history wacmpaBai He 3Ha€ HIXTO, HAM OOCTYIHI TiJAbKK Oe3miv
cy0’ €KTUBHUX ICTOPIiH, O MPETCHAYIOTh Ha TOYHICTh T4 aBTCHTHYHICTh, OHAK Maike HE MAlOTh HIYOro CHUIILHOTO 3
THM, 110 Hacmpaszi ctanocs (When some event occurs we shall have a multiplditsubjective truthsvhich we asses
and then fabulate into histarjnto some God-eyed version of what ‘really’ hapg{7: 243]). Hasits Brachy ictopito
CBiTY BiH Ha3uBae "0fHI€I0 3 6araThOX MOXKJIMBHUX", IO BUPAKAETHCS yxKe y camiil Ha3Bi pomany (A History...").

[Mpu4nHOIO 1HOMY, HAa IyMKYy aBTOpa, € MPUTAMAHHUMN JIIOJMHI CTpax Iepe] HEeBHU3HAYCHICTIO, HEMEBHICTIO Ta
Xa0COM: JUIS YCBiIOMJICHHSI BJIaCHOI O€3IeKHM HaM HEOOXiTHO YIMOPSJIKYBaTH Ta CTPYKTYPYBaTH BCE BiJlOME HAaBKOJIO
cebe, 1 BUragaTu MosiCHEHHS HEBimoMoMy — Tak 3'sBisieThes ictopis (We _make up a storp cover the facts we don't
know or cannot accept; we keep a few true factssmil a new story round thejn: 240],soothing fabulation; we call
it history [7: 240])

TenepiuHe npurHiuye Hac cBo€r HepusHaveHicTio (...the puzzle of it all7: 244]). Cran nronuny, sika HEBIEBHEHA
y TENePilIHbOMY OMHUCYETHCS ABTOPOM SIK XBOP0O0Oa, L0 CYMPOBOKYEThCs OoneM Ta nepexuBannsam (We lie here in our
hospital bed of the presewiith a bubble of daily news drip-fed into our afm 240]. And while we freand writhein
bandaged uncertainty we fabulatd7: 240]). Tomy ocMHCIICHHS Ta BOOPSAAKYBaHHS MHHYJIOI Ta TeMepilHbOl icTOpil
uixom ¢dabymsauii mpuHocuTh "xBopomy” momerimenns (Our panic and our pain are only eased by soothing
fabulation we call it history[7: 240], ..we clingto the patterrjhistory]... [7: 240]).

Buxonasuu i3 HaBemeHUX acollialiiid, BUAUIAMO i€ OJHY KOHIENTyalbHy MeTadopy, MO0 TaKoXX 3HAXOAWTHCS Y
uertpi moast — HISTORY IS A SYSTEMIcropist MUCTHTBCS SIK YITOPSAAKOBAaHA CHCTEMA, 1[0 Ma€ BJIACHY IPOCTOPOBY
CTPYKTYpY Ta yacoBy nociigosricTk (Everything is connected even the parts we doref1ik84]).

XPOHOJIOTisSI TIPE/ICTABJICHA JaTaMH, IO SBISAIOTH COOOI0 TEBHI TOYKH, ab0 IEHTpadbHI MyHKTH, HABKOJO SKHX
OymyeThcs CHPUHUHATTA 1 ycBimomuieHHs jmogunoro ictopii (What do your_archivesay? [7: 16], Names, dates,
achievements. They always make it sound so siiripdée dates. Dates are bullies, dates are knbsvfa: 99]).

OpHak CTaBJICHHS aBTOpa JIO JaT € HEraTMBHHUM, OCKUIBKH, HA HOTO JYMKY, MH "TIpUB’sI3yeMOCS" JIO IUX NEBHHUX
TOYOK, HE yCBimomutorou, 1o ictopis HemepepBHa (Your speciegpeople]has always been hopeless about ddfes
4]...We get scared by history; we allow ourselves tbuiked by date$7: 239], ..Let's celebrate 1493 not 1492: the
return, not the discovery[7.: 239]).

KpiM TOro, CTpyKTYpyrouW icTOpW4YHI moXii laramu, MM IEpeKOHyeMo cele, IO pyXaeMocs BIEpexd, TOAI K
HACIPAaB/i ICTOPHYHUIA MPOLIEC 328 CBOEK MPUPOAOK LUKIIYHIH (L€ MON0KEHHS aBTOpa CIiB3BYyYHE 13 TPAKTyBaHHAM
icropuunoro mponecy I'. Terens, sikuii BBaXkaB, IO icTOpis (BJIACHE PO3BUTOK) 3a CBOECIO CYTTIO IHUKIIYHA, OJHAK
KOYKEH HOBHH HHKI CYIPOBOKYETHCS YTBOPCHHSIM YOTOCHh SKICHO HOBOTO (Te3a — aHTHTe3a — CHHTE3)). Tomy
JIx. BapHc BBa)kae icTopuuHi JaTH HeHaIiiHUMM 1 He BapTuMu JoBipu (...dates don't tell the truth. They bawl at us —
left, right, ...They want to make us think we're alsvarogressing, always going forwafftt 239], ..can _echoegrove
the truth of the thing being echoefi? 175]).
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[TigKpecoYu Ty BaroMICTh, SKOI JIIOAM HAAULIOTH iCTOPUYHI NATH, aBTOp MHepcoHidikye iX i, Oomucyrouw,
Hagimsie 1X (I3MYHUMH MOXIHMBOCTSIMH, NpPUTAMAHHHUMH JIFOOMHI: BOHM KpHYaTh, pPO3IOBIOAIOTh, MPArHYTh,
nepexonyroth (Dates tell.. [7: 239], ...they[the dateslvant to makeus think, ...theythe datespawl at us[7: 239]).
Pizmie y TeKCTi TPaIuISIIOTHCS OTOTOKHEHHS JaT 13 PI3MYHUMM peyaMHu, siKi MOKHa, Hanpukiaz, migasatu (pick them[the
dates)up there..[7: 239]).

IIpocTopoBa opranizaitist icTopii peani3yeTbes y TOMY, IO iCTOPisl i € 3aMKHEHHM MPOCTOPOM, Jie BiOyBatoThCs yCi
noxii (the dove ...elbowing the raven frdmstory[7: 239]).

Kpim Toro, icropist 3aBkau IpeacTaBieHa YaCOBUMHU paMKaMu ‘MuHyJe — tenepimne’ (past — presentMunyie, Ha
JIYMKy aBTOpa, INOCTIHHO BIJIMBa€ Ha TemnepimHe. ITosSICHIOEThCS Lie THM, IO Y MiACBIAOMOCTI KOXKHOI JIIOAWHH €
apXxeTUIH Ta Midu, y SKHX 3aKIafeHO OCHOBU OyTTs Ta Horo Butoku (Did it draw on some primal metaphor, some
archetypal dream known the world ovef?: 178]). Tomy cyd4acHi MOBTOpeHHS Mi(iYHMX MOJiH MiACBIIOMO
MoBepTaroTh Hac g0 mepiuomkepen (the myth_swimshrough our memory7: 178], ..the story[the myth]has been
retold, adjusted, updatedt has shufflechearer[7: 180]) ra ogHOYaCcHO BiTHOCATH HAC yIepea, HEMOB OU BiIKPUBAIOYH
HaM Te, o e noBuHHO crarucs (...it [the myth]refers us_forwardo something that will happen, that must happen.
Myth will become reality. [7: 181]). Lle BiakpuTTs, OYEBHIAHO, CTAE MPHYMHOIO MEPEKUBAHD HAMH HE3PO3yMIJIOro
crpaxy i HasiTe naniku (We get scared by history; we allow ourselves tbudked...[7: 239]).

Mi¢ e mogaTkoMm icTopii Ta 0JHOYACHO i caMor0 icTopiero. [luM Takok MOXHA TOSCHUTH HAIll CTPaxX Mepe] iCTopiero
Ta MOCTIilHE, YacTo MiJACBinoMe BimuyTrs 3arybienocti y ii "Bomax" (We are all lost at sefy: 137], We are all storm-
tossed by the seas of I[ff& 178]).

3 METOI0 JTOBECTH CBOIO TOYKY 30py IOJO0 IUKIIYHOCTI iCTOPHYHOTO TPOIECY, aBTOP CTPYKTYPHO i GopmManbHO
OpraHi3oBye€ CBili pOMaH TakK, 110 OCHOBHI €JIEMEHTH Ta "ClieHapii’ mocTiiiHO moBToprooThes (People said you couldn’t
turn the clock back, but you could. The future wathe pas{7: 104]).V 6inbiuocTi po3ainax HoAii po3ropTarThes 3a
CIIEHapieM: 3arpo3a — Breya (MOpeM: KOBYETOM, KOpabieM, IIIOTOM) — MOPSATYHOK, IOBHO3HAYHICTh SKOTO BHKIIHKAE
CYMHIBH.

VY 1pOMy KOHTEKCTi cama 1CTOpisl MUCIUTBCS SIK 3arpo3a. Lle 3icTaBieHHS yTBOPIOE i€ OAHY KOHIENTYaJbHY
metadopy — HISTORY IS A THREAT j110 TakoX 3HaXOIUTHCS Y LEHTPI TTOJIS.

Y pomaHi 3arpo3a 3aBXIH MOXOAUTH i3 MOps. MOpChKi TITHOWHH, IO y JIFOJCHKIM CBIJIOMOCTI YaCcTO BHUKJIMKAIOThH
acorarii 3 TeMpSBOIO, Xa0COM Ta CTPaxoM (IO TAKOK Ma€ 3B'30K i3 MPUXOBAHUMH Yy IiJACBIZOMOCTI apXeTHIIaAMH),
nopiBHIOIOTECS 13 icTopicto (We are all lost at seavashed between hope and despair, hailing songethat may never
come to rescue y3: 137]).

3arpo3sa peanizyeThcs Ha IBOX PiBHAX. BIuius icTopii sik MaTepiansHoi cytHocTi (...history’s chin-out struf7: 238])
CYIPOBOMKY€EThCsl peaipHuME ymikomkerusamu (...the history of the world which only stops to buflddove into
rubble..[7: 238]), oanak 1if MoxxHa mportuctostu (..10 stand up tdistory [7: 238]). Toai sk HEBix' €MHOI YaCTHHOIO
abCcTpakTHOT 3arpo3y € cTpax i 6e3cHIuIs Iepe]] HEeMUHYYICTIO.

TakuM 4MHOM, LEHTp KOHIENnTyanbHoro nois 3 sapoM HISTORY npencrasneHnii KOHIENTyalbHUMH MeTadopaMu
HISTORY IS A WORK OF ART, HISTORY IS A SYSTENa HISTORY IS A THREAT.

IcTopis, 3a BU3HAuUCHHIM aBTOpa, HEOE3MEYHA JJIsl HAIIOTO INACTS, MOOPOOYTY Ta KUTTEmisIbHOCTI. JIr0acTBO,
"BruryTane" y iCTOpHYHHUI MPOIEC, MA€E JBA MUISXHU MOPSITYHKY, IEPITUM 3 SKHX € HEIPUHUHATTS Cy0’ eKTUBHOI icTOPIi 1
TIOIIIYK iICTHHH, sIKa X0 1 Mai>ke HeJOCTYITHA, Ta BCE XK CII/I MParHyTH il Mi3HAHHS, 100 HE MOTPANUTH Y TACTKy icTopil
(We all know objective truth is not obtainable...wesmibelieve that it is obtainablgr: 243]). Apyrum nusxom
TIOPATYHKY JIJISI JIFOJICTBA € JIFOOOB, SIKa HE TEPIUTH HETPABIIHU 1 HE MiIKOPSIETHCS ICTOPIi.

Omxe, Ha miepudepii mosst 3HaxoaaThes 3icTaBnenHs koHenty ICTOPIA 3 iHIIMMH TOMIHYIOYMMHU KOHIICTITAMH
apropa —ue JIIObOB TA IIPABJIA.

Icropist Ta mpaBaa noB’ s3aHi nMapaMeTpoM cy0 eKTUBHE — 00’ EKTHBHE. ABTOp HE 3alepeuye HasBHICTb 00’ €KTUBHOT
icTopii, ONHAK, TaK SIK Mi3HAHHS 1i NPaKTHMYHO HEMOJMJIMBE, ICTOPIS MPOTUCTABISETHCS IPaBIi SK Ccy0 €KTUBHE —
00’ ekTuBHOMY. Lle 3yMOBICHE THM, LIO iCTOPIs iICHYE Y XPOHOJIOTIYHIM MOCIIZOBHOCTI, TOI 5K mpaBaa (00’ eKTUBHA)
ICHy€e HE3aJIe)KHO BiJl 4acy i nmpocropy. BoHa npocto €, TouHine notpiOHO BipHUTH, 110 BOHA € 1 parHyTH ii mi3Hatu, B
IHIIIOMY BHIAJKY, JIIOAMHA MIIKOPSETHCS BiJHOCHOCTI (TOOTO icTOpii) i 3MylIeHa MOBIPATH YyXKHM IHTEpIpeTaLisam
(...we are lost, we fall into beguiling relatiyit we value one liar's versioas much as another liar'§7: 244],
...charming, impossible fake[7: 243]). Xoua HaBiTh Ha HFOMY piBHI 3aIUIIAECTECS BHOIp: KOMY caMe BipHTH, a0o,
iHmMMu ciaoBaMu, yus npasia npasausimia (Whose truth do we prefer, the victor’'s or the wes? [7: 244]).

Jlst Toro, o0 BWXKHTH, CIIiJl PArHyTH JI0 Mi3HAHHS PETbHOCTI, 0a4uTH pedi TaKMMH, SKi BOHU € HACTIpaBJii 1 He
3ailicHioBaTH "XymoxkHe nepeocMucieHns” icropuunux ¢akris (We've got to look at things how they are; we cagly
on fabulation any more. It's the only way we’ll giwe [7: 111]).

[MporucraBnenns ar000Bi Ta icTopii CBITY € NMPOTUCTaBJICHHSAM InacTs i Hemacts. JIroOOB, CHOBHIOIOUM JOEH
enepriero xutta (Love fuels our lives, ...its primary effect is twengize[7: 231]), morna 6 3poOUTH IX LIACITUBUMH,
saxkOu BoHH He Oynu "Brutytani” y BeecBiTHIO icTopito (When love fails we should blame the history ofwioeld [7:
244]). YV koHTekcTi ictopii, m000B Bumaethes HenoTpibnum monosaeHusM (If we look at the history of the world
seems surprising that love is included. It is aoregcence, a monstrosity, some tardy addition ¢oetipendd7: 234]).
Onnak came J1000B 3[]aTHa BPATYBATH JIOACTBO BiJ 3aHENay, a icTopis 6e3 noboBi BTpavae 3micr (...the history of the
world is ridiculous without lovdg7: 238], The history of the world becomes brutally self-imgat without love[7:
238]).

Ha nymky aBTOpa, JIIOAMHI JapoBaHa 3JATHICTH JHOOUTH, 1106 MOITH MPOTHUCTOATH CBIiTY Ta icropii (Love won't
change the history of the world...but will do someghmore important; teach us to stand up to histéoyignore its
chin-out strut7: 238]).

it




A.B. bucmpos, O.A. Joiiuux. Mosne eminenns xonyenmy ICTOPIA 6 inousioyanvro-asmopcwkiii kapmuni ceimy [{ocyniana bapnca

IMpore, He 3BaXkarouM Ha SIBHE HEraTHBHE CTABJCHHS aBTOpa A0 icTOpii, BCe X 3HAXOAMMO AEsAKI MO3UTHBHI
acolialiii, 0 CTOCYIOThCS MEBHUX BiacTuBocteii icropii (There is one thing I'll say fdmistory [7: 240]).Ictopist gacto
ToroxkHa i3 Haykor (History has got_science on its sifié: 240]), uo mo3Bos€e iii pOOUTH BIAKPHTTS, MOCTIMHO
Ji3HaBaTHCS MIOCH HOBE, 110 Oyio panime npuxosanuM (It's very good at finding thingf7: 240], .. history discovers
what we did.. [7: 240]). IcTopis Mae 3maTHICTH BHSBIATH (aKTH, SKi, IIONpPaBAa, CIiJ IEPEOCMHUCIIOBATH Ta
CTPYKTYpyBaTH. AJie TOCTYIOBE BIAKPHUTTSA PEaNbHOI JAIMCHOCTI Jae Haiilo, Mo 00 €KTHBHA iCTOpis BCe X CTaHE 3
yacom nizHasanom (It [history] has got time on its sid@: 240]).

Ha nepudepii moss 3HaX0IUTHCA TAKOK OCMUCIEHHS aBTOPOM ICTOPIi y TepMiHaxX OIMCY KXHMBOI icTOTH (JIFOIUHM) —
HISTORY IS A PERSON History doesn't let gq7: 240], history discoverg7: 240], ..history finds.. [7: 240] ..if
only it [the historylhad left us alon7: 244], .. history swallowed7: 239]).

Yacro 11e MOpiBHAHHSA Mae HerathBHe 3abapBieHHs (...Sorry, you[history] don't impressand by the way what a
silly uniform you are_wearind7: 238], And does history repeat itself...? No...History jusippbuand we taste again
that raw-onion sandwich it swallowenturies agd7: 239], The_faultof the history of the worlf: 244], ...blamethe
history..[7: 244]).

OTXe, 3aCTOCYBaBIIN KOHIICTITYAILHUN aHalli3, 3MOAEIHOBAHO sIepHO-TiepudepiiHy CTPYKTYpPY IOCIIIHKYBaHOTO
KOHIIENTY, BUsBJIEHO 0a30Bi KoHuenTyansHi metadgopu (HISTORY IS A WORK OF ART, HISTORY IS A SYSTEM,
HISTORY IS A THREAT ta HISTORY IS A PERSON)3zicraBieHHst Ta acorialii, ki BUPa)alTh CYTh OIJHOTO i3
[EHTPALHUX €JIEMEHTIB 1HIUBIyaabHO-aBTOPChKOi KapTuHH cBiTy k. bapHca — xonnenty ICTOPIA. Beranosneno,
10 IIeH KOHIIETIT TICHO B3a€EMOJIIE 3 iHIIMMH JOMIHAHTHUMH €JIeMEeHTaMH1 KoHIlenTochepH aBTopa, a came: [IPAB/IA Ta
JIFOBOB, ToMy pe3ysibTaTH JOCHIHDKEHHS MOYKHA BUKOPUCTATH JIJISI TOJAITBINOT PO3POOKH KOHIETTYalbHOTO BUBUCHHS
XY/I0’KHBOTO TEKCTY Ta O1IbLI JOKJIAJHOTO aHali3y 3MICTY aBTOPCHKOT KOHIIenTochepH.
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buvicmpoe A .B., /loiuuk 0.A. A3vikosoe sviparxcenue konyenma HCTOPHA 6 unousudyanvno-asmopckoi
kapmune mupa /[ycyruana bapuca.

Cmamos nocesugena demanvuomy ananuzy kouyenma UCTOPUA, umo ssnsemcs 0OHUM U3 YeHMPATbHBIX JJIEMEHMO8
UHOUBUOYATILHOU KAPMUHBL MUPA COBPEMEHHO20 aHenuicko2o nucamens [Jcyiuana bapuca. Mooenuposanue
KOHUEnMyanbHo20 NOs ocyuecmeaneno na mamepuane mexcma pomana "A History of the World in 10 ¥ Chapters”,
HOCKOMbKY 30€Ch Hauboiee NOTHO BbIPANICEHO ABMOPCKOe ONpedesieHue UCMOopUuU.

Bystrov Ya.V., Doichyk O.Ya. Verbalization of th@@ept of HISTORY in Julian Barnes’
Individual World View.

The article deals with the reconstruction of the@ept of HISTORY which is one of the dominant elésraf
J. Barnes’ world view. The analysis and the creatiéthe core-periphery model of the given conteptade on the
basis of the author’s novel "A History of the WardLO ¥2 Chapters", as it most fullyexpresses itteds definition of
the history



