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Bima Paoxkesuu

OCOBJIMOCTI ATAJIOT'IB Y MIZKTEHEPHOMY CHIJIKYBAHHI
MEPCOHAXKIB ( HA MATEPIAJII AHTJIOMOBHOI ITPO3H
ABTOPIB-HYOJIOBIKIB TA ABTOPIB-KIHOK)

CraTTiO MPUCBSYEHO BUCBITICHHIO T€HJEPHO MAapKOBAaHUX YHMHHUKIB MPU KOHCTPYIOBaHHI
MDKTEHJEPHUX [1aJioTiB 3 CY4YaCHMX AaHIJIOMOBHUX XYJOXHIX IPO30BUX TBOpPIB, HAMHCAHUX
MUCbMEHHUKAMU-YOJIOBIKAMH W MUChbMEHHUKAMU-KIHKAMHU.  AKTYaIbHICTH  JOCIIIKECHHS
BU3HAYAETHCS 3IYYCHHSM KOTHITHBHOTO IPHUHIIMITY MEPCIEKTUBI3AIll, MPU SKOMY PI3HHLS B
TOYKAaX 30py MOJSATrae y pi3HIM TeHAEpHIN MPUHANEKHOCTI aBTOPIB, TAKMM YHUHOM, T'€HAECPHHM
YUHHUK BUSBISETHCS JBOBEKTOPHUM: TBOPIIl TEKCTIB BIAPI3HAIOTHCS 3a MPUHIIUIIOM TEHIEPY,
JIAJIOTH € MIKTCHICPHUMHU.

JIOCHIDKYIOTBCSL  TaKi MapaMeTpd MDKTEHJIEPHHX JIaloTiB  SK HAlOBHIOBAHICTh 1
PO3TOPHYTICTh pEIUTIK 3 HaBEACHHSIM KUIbKICHUX JaHHWX, MOPYIICHHS CTPYKTYpH JiaJloriB
nepeOMBaHHSM, MOBUAHHS K PEaKIlisl Ha PEIUTIKY KOMYHIKaTUBHOTO MapTHEpa, a TaKOX KUIbKICHI
Ta SKiCHI BIACTHBOCTI 1HIIIAIIT MI>KT€HJICPHUX J1aJIOT1B.

[IpoBenenuil aHaii3 13 3aay4eHHSIM NPUHILMITY MEPCHEKTUBI3AII] Aa€ MIACTaBH BIA3HAYUTU
HasBHICTh T€HJIEPHOI MapKOBaHOCTI 3a o0oma BekTopaMu. HasiBHicTh mepebuBanHs y MJl 3HauHO
OinplIe MpUTaMaHHa ‘“KIHOYMM~ JHMCKypcaM. BincyTHicTe BepOanbHO BHUpaXeHOI peakiii Ha
IHILIATUBHY PEIUIIKYy KOMYHIKaTUBHOIO NapTHEpa YacTille BiJ3HA4YaeTbcs s F-yyacHMKIB.
BigzHauaeThcsl BHCOKA YaCTOTHICTh MOBIJOMJIEHb Ta PI3HOMAHITHUX 1HIMX BUAIB iHimmamii M/ —
Juist M-y4acHHKIB y TBOpax, IO HaJIeXaTh aBTOPaM-4OJIOBIKaM.

KurouoBi cjoBa: MiDKIeHAEpHHI Aianor, KOMYHIKaTHBHA B3a€MOJis, KOMYHIKaTHBHUUN

napTHep, FeHiepHa MapKOBaHICTh, IBOBEKTOPHE JOCIIIKEHHS.

IlocranoBka HayK0BOI MPo0GJIeMH TA ii 3HAYECHHS

['ennepHMii YUHHUK BUSBIAETHCS JBOBEKTOPHUM: TIAJOTH € MIKTCHACPHUMH,
TBOPIIl TEKCTIB TaKOX BIAPI3HAIOTHCS 3a MPUHLUUIOM TeHaepy. Takui miaxia
3MIMCHIOETBCS 3 3aJyYEHHSM KOTHITMBHOTO TIPUHIIMITY TEPCHEKTUBI3AIIi, SIKUAN
PO3YMIETHCS K JUCKYPCUBHUN MEXaHI3M KOHCTPYIOBaHHSA 00’€KTY (IOB1IOMJICHHS -
JUCKYpCY), NI€é Take KOHCTPYIOBaHHS OJHUMH YyYaCHUKAMU JHUCKYPCHUBHOIO aKTy
3MIMCHIOETHCS IHTEHI0BAHO JIJIS IHIIMX MOT0 YYaCHMKIB [3], Hajgaroum B TaKUi Crocio

MOXJIMBICTH TI3HAHHS YOTOCh 3 PI3HUX TOUYOK 30py [ 8, ¢. 105-126; 7; 9, c. 231-276;



10, c. 121-149]. V namoMy BUMNaAKYy HAETbCS MPO KOHCTPYIOBaHHS MiajioTiB, IpU
SKOMY PI3HUII B TOYKAaX 30py MOJSTAa€ y pi3HINA reHAepHiN MPUHAIEKHOCTI aBTOPIB,
0 KOHCTPYIOIOTH JIUCKYpPC Ta MIKIEHJIEpHI Jiajiord B HbOMY. BBaxkaemo, 110
OPUTIHATBHICTH MIAXOIY 3YMOBIIIOE€ aAKTYaJbHICTh JOCITIKEHHS, BIOOPaKEHOTO Y
CTaTTI.

MeTo0 TIPONOHOBAHOT PO3BIAKU € BHUSIBJICHHS OCOOJIMBOCTEH MIKI€HIIEPHOTO
CHUIKYBaHHA, JOCIIPKYBaHOTO Ha MaTepialii MPO30BHX TEKCTIB, IO CTBOPEHI
MMCbMEHHUKAMHU-YOJIOBIKAMH ¥ MMCbMEHHUKAMU-KIHKAMHU.

Buxiaa ocHOBHOro Mmarepiajay il 0OIpyHTYBaHHS OTPMMAHMX pPe3yJIbTATIB
AOCJIIIZKeHHS.

Jlis BUSIBIIEHHSI OCOOJIMBOCTEN MIKI'€HJEPHOTO CIIJIKYBaHHS Y XYJOKHbOMY
JTMCKYypci OyJid TTpoaHa i30BaHl MIKT€HACPHI J1aJIOTH, B11I0paHi METOJOM CYILJIbHOI
BUOIPKM 3 OJTHAKOBOi KUIBKOCTI XYAOXHIX JHCKYpPCIB, CTBOPEHUX aBTOpPAMU-
YOJIOBIKAMH MW aBTOpaMH-)KiHKamMH. BusBuiocs, M0 3arajoM y 4YOJIOBIYiM Mpo3i
nianoriB Ounbie: 714 mpotu 642 y xiHouiil mposi. Lleit matepian aHamizyBaBcs 3a

HACTYITHUMM 3araJIbLHUMH [IapaMeTpaMu:

. KUIBKICTb PEIUIIK y J1aJ1031;

. HAMOBHIOBAHICTh PEIUTIK YYACHUKIB KOMYHIKAIIii;

. 0COOJIMBOCTI 1HIITIAIT Ta 3aBEPIIEHHS KOMYHIKATUBHUX B3a€MOJI1H;
. O0eHe(eKTUBHICTD / Mane(pakTUBHICTh KOMYHIKaLlIi.

AHami3 KUTBKOCTI PEIliK y MDKTeHIepHuX maianorax (mam MJI) cBiauuTh mpo
3Ha4YHY BaplaTUBHICTh TAKUX JI1aJIOT1B: BOHM MOXKYTh MICTUTH BiJ IIECTH 10 TOHAJ]
JBAJIISITH PEIIIK HE3aJeKHO BiJ] MeHJEPHOT MPUHAICKHOCTI aBTOpa. Y JTUCKYypCax,
CTBOPEHHMX aBTOpaMHU-KIHKaMH, HAMOBHIOBAHICTh XKiHOYMX perunk (F-ydacHuka) €
HEHa0arato MOBHINIOK B TMOPIBHAHHI 3 peIJIIKaMH TEepCOHaXIB-40JIOBIKIB (M-
YYacHHKIB): B cepeaabomy 13,6 cmiB i 11,8 ciB BiAmoBiIHO.

Posrnsmemo ¢parmedT miasiory (aBTOp-KiHKa) MIDK MOJOJ00 Oi3HEC-Jemi
['ectep 1 11 ASABKOM, SIK1 MICTSL CBapKHU HE Oaumiivcs OJu3bKO I’ STH pokiB. IIpoTsirom
poro yacy I'ectep moOyayBana cBiii Oi3HeC, a ii I91pKO MPAKTUYHO BTPATUB YCHIX Y

CBOIH CIIpaBi:



(1) “Hello, Uncle Will,” she said, trying to hide her shock.

He stared at her, speechless, drinking her in.

“I expected you long before now,” she smiled, searching his eyes.

“Do you mind if I sit?”

“Please, ” she replied, indicating the chair she kept for visitors. (Blair. Hester Dark)

Hapenenuii npukiaa BAaJIO UTIOCTPYE HE3HAYHY BIAMIHHICTH Y KIJIBKOCTI CITiB
MOBJICHHS yuyacHUKiB M/I.

OnmHak y aBTOPIB-YOJIOBIKIB HAIlOBHIOBAHICTh pEIUIK F-ydacHUKIB Yy
CepeIHhOMY TOMITHO BHIIA, HIXK HAIlOBHIOBAHICTh peruiik M-ydacHukiB (Ha 20-
24%)— B cepenabomy 10,8 cniB y perutikax M-y4acHukiB i 14,2 cioBa y pernrikax F-
YYaCHHKIB, Y JIESIKUX JNUCKypCax periku F-ydacHUKIB y/Bidi abo BTpHUl JOBIII 3a
BIJIOBIJIHI PEIUIKK 1X YOJIOBIKIB-CIIIBPO3MOBHMKIB. Taka 3HauHa BIAMIHHICTH Y
PO3TOPHYTOCTI PEIUTIK KOMYHIKAHTIB CIIOCTEPITAEThCS Yy HACTyMHOMY (parMeHTi
JI1JIOTY MIJK YOJIOBIKOM 1 JIPY>KHHOIO:

(2) When the children had gone, Mary said, “Aren’t you glad they’re in the

contest?”

“Sure, if they do it right.”

“I can’t wait to tell you — Margie read me in cards today, three times, because she

said she never saw anything like it. Three times! I saw the cards come up myself.”

“Oh, Lord!”

“You won’t be so suspicious when you hear. You always poke fun about tall dark

strangers. You can’t guess what was about. Well — you want to quess?”

He said, “Mary, I want to warn you.” (Steinbeck. The Winter of My Discontent).
binpmmii o6csr pemtik F- ydacHWKIB y miasiorax, CTBOPEHHX aBTOpPaMU-

YOJIOBIKAMH, JOCSTAETHCS OUIBIIOK JIGKCHYHOK PO3TOPHYTICTIO BHUCIOBJICHDb Y

perutini ¥ OUTBIION KIJTBKICTIO CaMHX BHUCJIOBJICHb, SIK TOKa3aHO y mpukiami (2).

Hamu HaBeneHo cepeHi MOKa3HUKH, aJ[Ke 3p03yM1I0, III0 HATIOBHIOBAHICTh PEIUIIK Y

J11aJ1031 3QJICKUTH BiJl dKAHPOBUX OCOOJIMBOCTEH MMCKYPCY, CUTyallli KOMYyHIKaIlii, a

TaKOXX CTaTyCHHX pOJieil KoMyHIKaHTiB. Ha3BaH1 mo3amiHIBICTUYHI XapaKTEPUCTUKH

I[I/ICKpriB 1 I[iaJ'IOFiB, CKIIaJHUKaMH SIKNX BOHH ABJIAIOTHECA, ACMOHCTPYIOTHb 3HAYHY



PI3HOMAHITHICTh 1 BaplaTUBHICTh y CBOIM CHOJYYYBAaHOCTI B OKPEMHUX KOHKPETHHX
MDKTEHJIEPHUX Jiajiorax, 1 TOMYy Ha Halll TOTJS HE MiUIITraloTh CHCTeMaTH3allii B
acrekTi oOpaHUX TeHAEPHUX MapaMeTpiB.

JIOLITBHO 3YMTMHUTHUCS TaKOX Ha TaKUX OCOOTMBOCTAX KOHCTpyroBaHHs M/I sk
HasBHICTh mnepeOuBaHHA. AmnHamiz BuOipku MJ[ mnokaszye, 1m0 mnepeOUBaHHS
3YCTPIYA€THCS JTOBOJII PIKO, MPUUOMY ISl BJIACTUBICTH J1aJIOT1B OlJIbIlIe TpUTaMaHHA
MJI y nuckypcax, CTBOPEHUX aBTOpaMU-)KIHKaMH, TYT ITepeONBaHHS BiI3HAYAETHCS Y
2,5 pasm wuyacrtime, HiX y MJI, cTBOpeHHMX aBTOpamMH-4oJiOoBiKamH. I[Ipudomy
nepeOuBaHHs criBpo3MoBHUKA HA 50% dacTimie Bi3HAYEHO came JJisi M-y4acHUKIB
koMyHikarii. Tak, y po3moBi xypHanictku Kitti Jloran 3 pe1akTopom CIocTepiraeMo
nepeObuBaHHs M-y4yacHUKOM CBO€1 CHIBPO3MOBHHII, IO BiJloOpaxkae #oro
eMOLIIITHUY cTaH (pO3paTyBaHHs, 0OYpEHHS) Y MOMEHT PO3MOBH:

(3) ’No comment, ” she snapped.

“Excuse me?”

“I said, no comment. You can tell your boss that you haven'’t spoken to me, that we
fell out, in fact we may be about to because I can’t believe you have the nerve to call
me up and abuse our friendship in this way. ”

“Are you smoking crack?”

“What? No. Hold on, is this part of the story? Because if they’re now saying I'm a
drug addict then they can—*

“Kitty, shut up. I'll tell my boss that you, Kitty Logan, who he’s never heard of
anyway, has no comment to make on Victoria Beckham’s new line because that is
about the only thing that | amallowed to talk about to anybody today.”
(Ahern. One Hundred Names).

3po0jieHe  CIOCTEpeKEHHS O3BOJISIE, HA HAl TOTJISIA, PO3TIISIIaTH
BUKOPUCTAHHS TepeOMBAHHS SK T€HICPHO MApKOBaHY XapaKTEpHY PUCY MOBIICHHS
M-yuacuukis MJI, mo ocoOaMBO THIOBA MJisi JUCKYPCIB aBTOPIB-KIHOK, TOOTO
TCHJICPHUI BEKTOpP aBTOPCTBA 3 TOYKHU 30PY MPUHITUITY MEPCIIEKTUBI3AIT TyT TAaKOX €

PEIICBAaHTHUM.



[likaBoro € Taka BiacTuBicTh MJ[ K BIACYTHICTH BepOaJbHO BHPAKEHOI
peakiii Ha peruliKy KOMYHIKaTUBHOTO MapTHEpa: BIACYTHICTh PEIUIIKM B3araii abo
KMBOK / XMUTaHHS TOJOBOIO Ha 3HAK BIAMOBII. Ha3BaHa BIACTUBICTh CIIOCTEPIraeThCs
piako: mume B 1,5% MJI, ctBopenux aBTopamu-xinkamu ta B 0,9% M/, cTBopenux
aBTopamu-yosioBikamMu. Kpim Toro, 80% BiacyTHOCTI BepOaabHOI peakiiii HalekKaTb
F-ydacHukaMm; TOOTO MOXXHA KOHCTaTyBaTH, IO BHKOPHUCTAHHS ‘“MOBYaHHS €
TeHJIEPHO MapKOBaHMM 3a o0oMa BEKTOpaMU JOCHIIKEHHSA. 3YNMUHUMOCS Ha
npukiaagax. Y po3MoBl MK Monogumu Joabmu  Emnoro ta IloHom (aBTOp
JTUCKYpPCY— JKIHKa), SKI TPOTATOM JI€KUIBKOX POKIB po30Hpanucs y BJIacHUX
MOYYyTTAX, 3HAXOAWMO HEOJHOPA30BE BUKOPHCTAHHS MOBUYaHHS y MoBIeHHI F-
yYacHHKA:

(4) [F] “I would have married you then.”

“But we had nothing!”

“That didn’t matter, Sean.”
“Aye.” He breathed in. “I know that now.”
She could hear the slapping waters of the lake below, the moonlight reflected in its
surface as Sean kissed her, just the way he used to before, neither of them wanting to
break apart.

“You're driving me crazy, Ella, I can hardly work with thinking of you. ...You
were and are the only woman for me. There has never been anyone else,” he
admitted.

She smiled. It had been exactly the same for her.

“Will you marry me, Ella?” he finally asked.
He had his answer as she nodded, and flung her arms around him. (Conlon-
McKenna. Promised Land).

VY upomy ¢parmenti Enna moBunth, He Bianosinatouu lllony, ToMy 110 BoHa
MeperoBHEHA MOYYTTAMH HACTIIBKH, IO JIUIIE KUBA€E HA 3TOJy, TOYYBIIU TaK JIOBIO
OUIKYBaHY MPOMO3HUIIII0 OJAPYKUTHCS.

[Ipuxnamom BiICYyTHOCTI BepOanbHOI peakiii y MoOBIeHHI M-ydacHuKa 3

JUCKYPCY, CTBOPEHOI'O0 aBTOPOM-XKIHKOIO, ciyrye npukian (1), B SIKOMy MOBYaHHS



M-yuacauka (He stared at her, speechless, drinking her in) e Bupa3aukom ¥oro
EMOIIIITHOTO CTaHy.

HaBenemo mnpuknan peakili-MOBYaHHS Ta peakIlii-)KecTy 3 JTUCKYpCY,
CTBOPCHOI'O HI/ICBMCHHI/IKOM-HOHOBiKOMI
(5)[M] “Tell me what a tonsil is. ”
Her eyes staring at him.
“I keep remembering how you stormed out of the hospital followed by two grown

»»

men.
She nodded.
“Is your patient in there? Can | go in?”
She shook her head, kept shaking it until he spoke again.(Ondaatje. The English
Patient: 11).

VY ubomy dparmenti MJI F-yuacHuk (20-piuHa mencectpa) B3arajii MOBYUTH, 1
[IUM aBTOp Mepeaac ii HeOaKaHHs MIATPUMYBATH PO3MOBY, MPUITMHUTH SKY JIBUMHA
HE MOXKE: y IINHUTalIb, 1€ BOHA MPALIOE, IPUiXaB y CIpaBax €IMHUN Apyr ii OaTbKa -
YKYpPHAJIICT, yBara siKoro J10 JiBYMHH 1l HEMPUEMHA.

BuBuenns ocobmuBocteidt iHimiamii MJI mokasano, 110 iHIIIaIis JiajoriB HE
Ma€ 3HA4YHOI KUIBKICHOI TEeHAEPHOI BIAMIHHOCTI. Y JHUCKypcax, CTBOPEHHX
MMCbMEHHUKAMU-4Y0JIOBIKaMH, criocTtepiraeMo HactymHe: 58% MJ] iwimirororees F-
ydacHUKaMu 1 42% Takux mianoriB — M-y4acHUKaMH; y AUCKYypcaxX MUCbMEHHMIIb
TaKe CITBBIIHOIICHHsS CTaHOBHUTH BiAMOBIAHO 51% 1 49%. OnpnHak, Oyno BUILICHO
1HIIY OCOOJIMBICTh JUCKYPCUBHOTO O(OpPMIEHHS [1ajoriB, SiKa Ma€ TEHAEPHY
MapKOBaHICTh: OYJIO JOCIIIKEHO, SIK CIIBBITHOCUTHCS 1HIIIAIls Ta 3aBepieHHs M/,
TOOTO 4YM 3aBXJU a00 HACKUIBKM 4YacTO 1HILIATOp [iajory 3asepurye ioro. s
KIHOYMX JUCKYPCIB BUSBJICHO HE3HAUHY T'€HJIEPHY MApKOBaHICTh: y 21% BuUOpaHuX
M/I ininiatopom it 3aBepiryBaueM po3mMoBH BHucTynae F-ydacHuk, 1y 16% nianoris
1HIIIATOPOM ¥ 3aBepiryBadeM € M-y4acHUK, iHII mianoru — 63% - iHIIIOTECA ¢
3aBEpIIYIOTHCS PI3HUMH MEPCOHAXKaMHU. Y NHUCKYypcax, CTBOPEHUX MUCbMEHHUKAMH-
yonoBikamu, 40% MJI inimiiioBano ¥ 3aBepumieHo F-ywacuukom, a 24% M/

1HIIIMoBaHO 1 3aBepiieHo M-yuacHukoM, 1Hi MJ[ — 36% - 1HimifioBaHi i 3aBepIlieHi



PI3HUMHU yYaCHUKaMH KOMYHIKaTHBHOI B3aemonii. ToOTo, HaII aHasi3 moKa3ye, 1o y
JTUCKypcaxX, CTBOPCHUX aBTOPAMH-YOJIOBIKAMHM, IHIIMIAIISA JIAJOTIB 1 X 3aBEPIICHHS
Ha0arato 4acTille HaJeXuTh caMme  F- ydacHUKaM: TOpIBHSHO 3 KIHOYUMHU
TUCKypcaMu pi3HUIA CTaHOBUTH 19%.  XapakTepHo, 110 HaBEJCHE CIIOCTEPEIKCHHS
MOB’s13aHe 3 YMHHUKOM OeHedakTuBHOCTI MJ] B 11JIOMYy, OCKIJIBKH came I Ipyra
MJ] neMoHCTpye pealbHy abo ynaBaHy OeHedakTuBHICT, 11 F-yuacHuka.
He3Bakatouu Ha Te, 110 AOCTIAHUKH Bi3HAYAIOTh JOBOJI PIAKE 3alyuyeHHs YHHHUKA
O0ceHe(aKTUBHOCTI Yy JIHTBICTUHUHHUX JTOCTDKeHHAX [4, C. 70-76], s XxapakTepucTuKa
BHUCJIOBJICHb TIPUBEpPTAE YyBary Jenaji OUIBIIOr0 4YWClIa MOBO3HABIB 1 Hapasi
TPaKTYETHCS HE JIMIIIEC TPOTHO3YBaHHS KOMYHIKATHBHOI CUTYaIlil Ha KOPUCTh OJHOTO
a00 000X KOMyHiKaHTiB [2, C. 126-127; 6], a sk Taka XapaKTepPHCTUKa
KOMYHIKaTHUBHOI CHTyallli, 10 CBIAYUTh NPO NpParHeHHs KOMYHIKaHTa JOCSITH
MO3UTHUBHOIO PE3YJIbTaTy CBOET MIsITHOCTI (200 MOBJICHHEBOTO aKTy) st cebe (i/abo
JUIA 1HIDMX 4YICHIB KOMyHIKaTWBHOI B3aemonii) [1; 5, €. 170-175]. Hamenene
pO3yMiHHS O€HE()AKTUBHOCTI MOAUISETHCS Yy TAHOMY JOCHTIIKEHHI.

Bigznadena o0coOMMBICTH TIOB’S3aHa 3  OCOOJMBOCTSMH CHUTYaTHBHOTO
JIOMIHYBaHHS CHiBpO3MOBHUKIB y M/I: abcomtoTHa Outbinicts M/, siki iHimifioBaH1 i
3agepmieHi F-ywacaukom (38% 13 40%), memoHCTpyroTh OakaHHs F-yuacHuka
3MIMCHUTH BIUIMB Ha CIIBPO3MOBHUKA a00 HAaBITh CBIMYATh MPO AaKTyalli3alliio
CTparterii MCHUXOJOrIYHOro JAOMIHYBaHHS 3 Ooky  F-ywachuuka. B Ttakux MJ|
criocrepiraemo 0e3nepeunuit 6enedakTus s F-yuacHuka.

Posrnsnemo npuxnag MJI 3 nuckypcy pomany ‘“Remains of the Day” (K.
Ishiguro), ne BigOyBaeTbCcsi KOMYHIKQTHBHA B3a€EMOJIS MDK  JOCBITUYEHUM
nBopeubkuM CTiBeHCOM Ta ekoHOMKoro Mic Kenron, min wac sikoi F-ydacHuk
HEempsiMO BKa3zye M-ydyacHUKY Ha Oe33amepeuHy NOMWIKY, 3po0JieHy OaThKoM
CriBeHca, 1 TAKUM YMHOM HETPSMO IT1IKPECITIOE€ HETIPABOTY CBOTO CHIBOECITHUKA, ITI0
B MOTNIEPETHHOMY KOHTEKCT1 HEOTHOPA30BO IMiIKPECIIOBAB O€3/I0TaHHICTh CITYKOOBHUX
HaBM4OoK CTiBEHCA-CTApIIOTO:

(6) [F] 'Excuse me, Mr Stevens. But if you are searching for your dustpan, it is out
in the hall.’



‘| beg your pardon, Miss Kenton?'
"Your dustpan, Mr Stevens. You have left it out here. Shall I bring it in for you?'
'‘Miss Kenton, | have not been using a dustpan.'
'‘Ah, well, then forgive me, Mr Stevens. | naturally assumed you were using your
dustpan and had left it out in the hall. I am sorry to have disturbed you.'
She started to leave, but then turned at the doorway and said:
'Oh, Mr Stevens. | would return it myself but I am busy at the moment. | wonder if
you will remember it?'
| waited until Miss Kenton had gone upstairs, then | crossed the library and looked
out into the hall. There, in the middle of the polished floor, was a dustpan.
This was an unimportant, but annoying error. The dustpan could have been seen not
only from the five ground-floor doorways, but also from the stairs and the first-floor
landings.(Ishiguro. Remains of the Day).

3 IHUCKypcy poMmaHy BijioMo, 110 CTIBEHC CTaBUB CBOTO OaTbka, SIKMH BCe
KUTTS CIY’)KUB JABOPELIBLKUM Y BEJIMKUX MAETKaxX, K MpUKIaa 0€310TraHHOI CIIyKOu
JUIsT HOBOT €KOHOMKH, ¥ B pe3yjibTaTi BHSBUBCS HempaBuM. [Ipukiian MiCTHUTH
NeKlibka BuOadeHb 3 O00ky F-ywacHuka, siki € mpocto (opmysior0 BBIUJIMBOCTI, 1
TiBbKH 3aBepinanbHa (pasa ('Oh, Mr Stevens. | would return it myself but | am busy
at the moment. | wonder if you will remember it?"), o MicTuTh HenmpsiMHUI Hakas,
(aKTUYHO BKa3ye Ha CIIPaB’KHI HaMIpU KOMYHIKaHTa, KMl 100pe yCBIJOMIIIOE CBIA
oenedaktus: mic KenTon npsiMmo Bkazana CTiBeHCY Ha MPUKPY MTOMUIIKY HOro O6aTbhka
1 MM CTBOpWUJIA 3amiepedeHHs 00pa3y 0€3J0raHHOTO CITY>KHHKA.

B iHmmx 2% MJ] OenedakTuB Mg SKIHOYOTO TIEPCOHAXA BHUSBISIETHCS
yIaBaHUM, CMHUCJIOBI JIiHII JUCKYPCY CBiI4aTh MPO TE€, IO B TAKMX KOMYHIKATHBHUX
cuTyalisix F-yyacHuk 3aBeplrye KOMYHIKATMBHY B3a€EMOJIII0, MAacCKyIOUd CBOE
po3dapyBaHHS ii pe3ynbTaTamMu ad0 MparHy4dd 3aKiHYUTH PO3MOBY, IO BUSBIISETHCS
1151 F-ydacHuKa HEMPUEMHOIO.

Tak, y po3moBi Cepenu IlemOpok 13 ii 3BegeHum Opatom leHOM, sKui
HaMaraeThCsl PO3CIIAyBaTH COpoOy 3aMaxy Ha KUTTA iX OaThka (IUCKypC pOMaHy

“Hot Money” (D. Francis)), F-yuyacHuk 3aBepiiye po3MOBY, M0 HaOyia



HEMPUEMHOTO JIJISl HEl XapaKTepy, ACMI0 eKCIIEHTPUYHO, HAMaraltounuch CIaHTETMYUTH
CHIBPO3MOBHHUKA 1 B TAKU CIIOCIO CTBOPUTH 00pa3 TOMIHYIOUOTO KOMYHIKaHTa!
(7) “You’ve had your five minutes,” she said. She sidestepped me in swift movements
and made for the stairs. “See you at the funeral.”
“Whose funeral? I asked, following her.

“Anyone’s,” she said darkly, and ran weightlessly down the stairs as if skimming
were more normal than walking (Francis. Hot Money).

Y upoMy BUINAAKy JOMIHYBaHHS y pO3MOBI OyJl0 yJaBaHUM, 1 TOMY
OeHedakTuB 15 F-ydacHHKa MOKHA XapaKTEPU3yBaTH K yAaBaHUM.

He3Baxarounm Ha BiJI3HAUYE€HY BHILE BIACYTHICTh KIJIBKICHOTO YMHHHMKA IIOJIO
TeH/IepHOT 1HIIIalii /11aJoT1B, MOIUILHO 3BEPHYTH yBary Ha reHJCpHY MapKOBaHICTh
SKICHUX YHHHHKIB 1Himiami MJI. SIKICHUMM YMHHMKAaMHd Ha3MBA€EMO 3MICTOBHO-
mparMaTuyHi OCOOJIMBOCTI 1HIIIAINT /1aJIOTIB 3aJIEKHO BiJl T€HIAEPY KOMYHIKAHTIB:
a)3a JOMOMOTOI0 MUTaHHA; 0) 32 JOMOMOTOI0 MPSAMOIO/HENPSAMOro JTUPEKTHBA; B) 3a
JOTIOMOT'0}0 KOMYHIKaTUBHUX (POPMYJI; T') MOBIIOMJIEHHS; /) THIIMI crociO iH1miamii
Jiajnory (3a JI0MOMOTOI0 IUCKYPCHUBHOTO aKTy 31 3HAUCHHSM TMOMEPEKEHHS, HATSKY,
3arpo3u, 3BUHYBAY€HHs TOIIO). JOCHIIKEHHS MOKa3ye, 10 B aCHEeKTI MeHIAEPHOIrO
BEKTOPY aBTOPCTBA CIIOCTEPITalOThCsl JOCTAaTHHO TMOMITHI PO3ODKHOCTI MO0
3a3Ha4eHUX croco0iB iHimiamii M/, 1 pe3ynbTaTtu 1[b0T0 JOCHIIKEHHS MPEICTaBIICHI
B HACTYMHIN TaOIMII:

IparmaTuuni Buau iHigianii M/l y npo3i aBTopiB-40.10BiKiB.

Inimiarop | [lutanus | Jlupextus Komymnika- [ToBimomuen- | [amm

M/ (mpammit/ TUBHI Hs crocobu
HEMPAMUI) dbopmynu

M- 5,1% 1,0% 6,3% 21,2% 15,2%

y4aCHUK

F- 15,3% 5,12% 2,6% 20,5% 7,1%

y4aCHUK

Ak 6aurmo, 4151 000X IPyN KOMYHIKAHTIB HalOUIbIII TUITOBUM BUJIOM 1HIITIAIIT

nianory € moBigomueHHs (mpuxman (7) nmms  F-ydacHuWka), OJHAK TEHIEpHA



MapKOBaHICTh BiJI3HAYAETHCS B IHIIMX BUAAX 1HIIamMii: st F-ygacHUKIB TUIIOBOIO €
1HIITIAIS 32 JOTIOMOTOI0 MuTaHHs (mpukiaz (2)), iHIN crmocoOu iHimiarii, 30kpeMa
3BepTaHHA (pukKiIaj (6)), BAKOPUCTaAHHS JUPEKTHUBIB TAKOXK 3yCTPIYAETHCS BIT ATEPO
yacTimie, HiK y MOBJIeHHI M-y4acHHKIB, X04 B IIJIOMY HOT0 YaCTOTHICTh HEMO>KHA
Ha3BaTU BUCOKOW. PosrmsHemo mnpukiaz iximiamii MJl AupeKTHBOM y MOBJICHHI
XKIHOYOTO TEePCOHAXa!
(8) She declared an increasing admiration for Brush. “Now when can you come to
Okey City, ‘cause I want to give a big, big party for you. My father loves for me to
give parties, and | know our crowd would be crazy about you. ... When can you come,
Mr. Bush?”

“I don’t go to parties very much,” said Brush slowly, “but I'll call you up some
day and 1'd like to have a talk. ”(Wilder. Heaven’s My Destination).

Tyt F-ydacHUK po3moYHMHAE CBiM Jiajor 3 MOJOJIUM YOJOBIKOM, SIKOTO BOHA
0auuTh yApyre B JKUTTI, 3 HEOPSIMOro AUPEKTHBA, (AKTHUYHO HaMaraloyuch
MPUMYCHTH HOTO TIPUIXaTH JI0 MICTa, B IKOMY JKUBE JTIBYMHA.

VY wmoBieHHI M-y4acHUKIB BUKOPUCTaHHS JUPEKTUBIB BHUCTYIA€ HAWMEHII
YAaCTOTHUM CHOCOOOM 1HILIALII [Jlajory, He AyXe YacTOTHHUM € BHUKOPUCTaHHS
MUTaHb Ta KOMYHIKATUBHUX (HOPMYJ (K1 BIJJ3HAYAIOTHCS OJTHAK YTPUY1 YacCTillle, HIXK
y )KIHOYOMY MEPCOHAKHOMY MOBJICHH]):

(9) “Hullo,” Alan said. “I hear you could use a lawyer.”
“At the moment,” Sharon said promptly, “we’d prefer a plumber. The toilet in
Granddaddy’s bathroom won't stop running. ”’(Hailey. In High Places).

HaBenemo Ttakox mpukinag MJ[ (aBTopoM IUCKYpCYy € 4YOJIOBIK), AKUH
PO3MOYNHAETHCS 3 MUTAaHHSI M-ydJacHUKaA:

(10) Burden had been pacing up and down. He said, “It’s your car but your son uses
it?”

“It’s my car,” she said. “I bought it and paid for it and I'm the registered owner.
But he has to go to work, doesn’t he? I let him use it to go to work and then if [ want
to go shopping, he can take me and pick me up. He’s got to have transport.”

“What does your son do, Mrs Sanders?”



“He’s a teacher, isn’t he?”
“You tell me,” Burden said .(Rendel.The Veiled One).

Jpyrum 3a 4acTOTHICTIO BUJIoM iHimiamii M/ M-ydacHukamu € iHII1 crmocoou,
K1 BIIPI3HAIOTHCS 3HAYHOIO PI3ZHOMAHITHICTIO, a caMme IHImiaIis 3a JOMOMOTOI0
IPSIMOTO 3BEpTaHHs, Ppa3u-ITaKyHH, KOHTEKCTyalIbHO 3yMOBIIEHOI (ppasu, sika mpocTo
JI0TIOMAarae po3novary Oecity i 4acTo Hece OUCBUIHUN 3MICT, HAPUKIIA:

(11) Late in the afternoon, a young doctor stopped by the side of her bed. He was in
his early thirties, but looked old and tired.

“Well,” he said. “You’re finally awake.”

“Where am [?” It hurt her to speak.

“You're in the charity ward of the Hospital Provincial in Avila. You were
brought in yesterday. ... ”’(Sheldon. The Sands of Time).

Tyt M1 iHinitoeThest M-ydyaCHUKOM IIISXOM BikuBaHHS (pasu-nakynu Well ta
¢bpasu oueBuaHOrO 3MicTyYOU re finally awake, 1o momomarae po3movaru po3MoBy 3
HE3HAHOMOIO JIIOJMHOI0. SIK BKa3zyBaJloCs BHINE, TaKUMl BUJ IHII[ALI J1aJioTy €
JIOCTaTHHO TUTIOBUM JIJIsl YOJIOBIYOTO MOBJICHHSI B IUCKYpCax, CTBOPEHUX aBTOpaMU-
4OJIOBIKAMHU.

Anamiz BumiB iHimiamii MJl y auckypcax, CTBOPEHHX aBTOpaMH-XiHKaMH,
CBITYUTH TPO 1HIIE CIIBBIAHOIIEHHS OKPEMHX BHUIIB IHIIIAIi y mopiBHAHHI 3 M/,
BUJIIJIEHUX 3 JUCKYPCIB, CTBOPEHUX MHUCbMEHHUKaMHU-4oJIoBIKaMu. IlopiBHsuIbHA
YaCTOTHICTh OKpEeMHUX BUJIB 1Himiamii MJI npeacTasiena B TabauI:

IparmaTnuni Buau ivigianii M/l y npo3i aBTopiB-:KiHOK.

Inimiatop | [luran- | JupexktuB | KomyHnika- [ToBimomnenns | [Hmii cnocobu
M/ HS (npsimuit/ | TUBHI

Henpsmuil) | hopmyau

M- 7,6% 2,5% 7,6% 15,5% 10,4%
YYaCHHK
F- 15,4% | 2,5% 5,1% 23,1% 10,3%

Y4aCHUK




VY “xiHoumx” AUCKypcax OCHOBHUM BuIOM iHimiamii MJ[ € BuKopucTaHHS
MOBIJIOMJICHHS, TaK CaMoO, AK y ‘“‘dOJOBIUMX~ IUCKypCax, OJHAK MOBIJIOMIJICHHS-
HIIAIS B KIHOYOMY IE€PCOHAKHOMY MOBJICHHI BIJI3HAYAETHCS MOMITHO BHIIIOIO
gactoTtHicTIO (pukiann (3), (4)). [pukinamom inimamii M/l NUITXOM BHKOPUCTAHHS
MOBIJIOMJICHHS Y MOBJIEHHI M-ydacHUKa € HaBeleHHM Buie npukiazn (6). Llikaso
BI/I3HAYUTH MPAKTUYHO OJIHAKOBY YAaCTOTHICTh MUTAHb y SKOCTI 1HIIAIBHOT PETTIKH
F-ydacuukiB M/] anst 060X reHepHO MapKOBaHUX THUIIB AMCKYPCIB, OJHAK aBTOPH-
JKIHKW YacTille BUKOPUCTOBYIOTh MMUTAHHS 1 TSI 1HIIIATIBHUX PeIiik M-miepcoHaxiB
(mpuknan (10)). Imimiamis mianory F-y4acHUKOM 3a  JOMOMOTOI0 MUTAHHSA
MIPEICTABIICHA Y HACTYITHOMY TPHUKIIAII:

(12) Tom stepped off the bus almost directly in front of Marge. She was in her
swimsuit and the white jacket she always wore to the beach.

"Where's Dickie?" she asked.

"He's in Rome," Tom smiled easily, absolutely prepared for Marge's questions. "He's
staying up there for a few days. | came down to get some of his stuff to take up to
him."

"Is he staying with somebody?"

"No, just in a hotel." (Highsmith.The Talented Mr. Ripley).

Jlns ““xiHOUMX” AUCKYPCIB BUSIBIISIETHCSI OJIHAKOBO T'€HJICPHO THIIOBHUM HHU3bKA
YACTOTHICTh 1HIAJIBHUX AUPEKTUBIB 1 JOCTATHHO MOMITHA YACTOTHICTh, TaKOX 0€3
TeHACPHOI MapKOBAHOCTI, BUKOPUCTAHHS IHIMUX BHUAIB iHimiamii M/JI, siki 10CTaTHBRO
BapiaTuBHI. Y 1poMy BHII IHimiamii MJ[ Oyno Big3HayeHO MpsiMiI 3BEPTAHHS,
KOMIUTIMEHTH, TTPOTIO3UIlii, HATSIKU, TOIIO.

PosrnsmemMo mpukiax BUKOPUCTaHHS MPSMOTO 3BEpTaHHS B KOMOIHAIN 3
MPOXaHHSAM (AUPEKTUBOM) B SIKOCTI 1HILIANBLHOT pertiku F-yyacHuka M/I:

(13) “Oliver! Oliver, my darling, don’t, don’t cry. Didn’t you hear what I said? 1
said the war is over. LM just telephoned, saying had we heard, Oliver don't, please
don’t— *“

“I'm sorry,” he said, wiping his eyes on the back of his hand, blowing his nose

hard. “Yes, I did hear.”(Vincenzi. No Angel).



OueBuaHOo, MmO Taka iHimiamiss MJ[ € KOHTEKCTyallbHO N€TepPMIHOBAHOIO W
BHUPaXXa€ eMOIIIMHAUN CTaH y9acCHUKA Jiajory.

VY nactynaHomy dparmenTi M/I iHimiamis 3114CHIOETbCSI M-y4aCHUKOM HUISIXOM
BUKOPHCTAHHS KOMIUTIMECHTY:

(14) Evvy said, “Miss Carter, my expectations were high, but you have surpassed
them. I congratulate you.”
“Is it finished now?” asked Evvy.

Rain came towards the picture. “Oh dear, no!” she said in a shocked voice.
“There are a lot of things that still need doing. (Murdoch.The Sandcastle).

VY nianosi #aeThCcs Npo MOPTPET AUPEKTOpPa MPUBATHOI HIKOJIM U KOMIUTIMEHT
BUCIIOBJICHO XYJIOKHHUIII.

Busuenns ocobmmBoctedt M/l B acmekTi iX reHepHOT MapKOBAHOCTI 3a JIBOMa
BEKTOpPaMH JI03BOJIMIIO 3pOOUTH HACTYIHI BUCHOBKH:

BucHOBKM Ta mnepCcHeKTHBH MOJAJBIIOr0 aochaixkenHs. [Ipoeenenuit
aHami3 13 3aJy4yeHHsSM MPUHIUIY NEepCHeKTUBI3alli Ja€ MIACTaBU BIJ3HAYUTHU
HasBHICTh TeHACPHOI MapkoBaHocTi MJI 3a oOoma BekTOpaMu. 3a BEKTOPOM
aBTOpCTBa (MEPCIEKTUBI3AIlT B aCMIEKTI TeHIEpY aJpecaHTa) reHAepHa MapKOBaHICTh
BUPAXKAETHCS Yy HACTYMHOMY: Y JHCKypcax, CTBOPEHHMX aBTOPaMHU-YOJOBIKAMH,
BIJI3HAYAETHCS TMOMITHO OlIbIlIa PO3TOPHYTICTh PEIUNK KIHOYMX YYAaCHHKIB
KOMYHIKaIlil MOPIBHSHO 3 YOJIOBIYMMHU yYaCHUKAaMH; HasiBHICTh nepeOuBaHHs y M/|
3HaYHO OuIblIe TpUTAMaHHA ‘“KIHOYMM ™ JHUCKypCcaM; JOCTaTHbO YITKUMH €
PO30DKHOCTI IIOAO KOHCTpYyroBaHHs iHimiamii MJ[ 3a SKICHUM mNparMaTu4HO-
CMHUCJIOBUM YHHHUKOM. 3a BEKTOPOM TEHJCpPHOI MPUHAICKHOCTI YYaCHUKIB
KOMYHIKaIlii BUIJICHO HACTYIHI YMHHUKHU T€HICPHOT MapKOBAHOCTI: MepeOMBaHHS €
Ha 50% wyacToTHIIUM 171 M-y4acHMKIB KOMYHIKallii, a BIJICYTHICTh BepOaibHO
BUPAXEHOI peakilii Ha 1HIIIaTUBHY PEIUTIKY KOMYHIKaTMBHOTO TapTHEpa YII SITEPO
YacTile BIJ3HAYAEThCA caMe il F-ydacHukiB. JlOCTaTHbO XapakTEPHUMH €
reHepHI 0COOJMBOCTI 1HIIIAIT /I1aJIOT1B: BUCOKA YaCTOTHICTh MTOBIIOMJICHD 1 TUTaHb
7uTsi F-ydacHUKIB 1 BUCOKA YaCTOTHICTH MOBIIOMJICHD Ta PI3HOMAHITHUX 1HITUX BUIB

iHimarii M/ — aiis M-y4gacHuUKIB.



[lTomanpimia mepcneKTMBA JIOCHIDKCHHS BOAYaeThCs HaMH B aHa3l

parMaTUYHUX 0coOMMBOCTEHN akTyamizarii M/l y iHIUX BHIax IHUCKYPCy, 30KpeMa

KiHeMaTorpapiyHoOMY.
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Burta PankeBnuy. OCo0eHHOCTH 1MAJI0T0OB B MEKICHICPHOM O0IICHMH NMEPCOHAXKel (Ha
MaTepH ajie AaHTJIOA3BIYHOM MPO3bl ABTOPOB-MY:KYHUH M ABTOPOB-/KEHILMH).

Crarbsi DOCBSIIEHA BBISICHEHHIO TE€HAEPHO MapKHPOBAaHHBIX  IOKa3areined  IpHu
KOHCTPYMPOBAaHUU MEKI€HIAECPHBIX JHMAJOrOB U3 COBPEMEHHBIX AHIVIOS3BIYHBIX XYHOXKECTBEHHBIX
IIPO3aUUYECKUX MPOU3BEICHNN, HAITMCAHHBIX TUCATENAMU-MY>KUMHAMU U IACATEISIMU-KEHIIIUHAMHU.

AKTyaJ'IBHOCTI) HCCIICAOBAHUA OINPEACTIACTCA MNPHUBJICYCHHUEM KOIHUTHBHOTO IIPUHIIMUIIA
MEePCIEeKTUBU3ALUH, [IPH KOTOPOM pPa3HMIIA B TOYKAX 3PEHMS 3aKJIIOYAETCS B Pa3HOW T'eHJIEpHOMN
NPUHAIISKHOCTH aBTOPOB, TaKMUM 00pa3oM, TeHAEpHbIN (PAKTOp OKa3bIBaeTCs JIBYXBEKTOPHBIM:
CO3/aTEeIN TEKCTOB OTJINYAIOTCS 110 IPUHLIUITY T€HAEPA, TUATOTH €CTh MEKTE€HAEPHBIMH.

I/ICCJ'Ie)IyIOTCSI TaKUC IMMapaMETpbl MCKTCHIACPHBIX AHUAJIOIOB KaK HAIIOJIHCHHOCTh H

Pa3BEpHYTOCTh PEIUIMK C TPEICTaBICHUEM KOJIMYECTBEHHBIX NAHHBIX, HAPYIIEHUE CTPYKTYpHI


http://www.rusnauka.com/9_SNP_2015/Philologia/7_189257.doc.htm

JTMAJIOTOB NepeOuBaHKEM, MOJYaHHWE KaK peaklys Ha PEIIMKy KOMMYHUKATHBHOTO MapTHEpa, a
TaK)Ke KOJIMYECTBEHHBIC U KaYECTBEHHbBIEC CBOMCTBA MHULIMALIMM MEKTE€HEPHBIX JHAJIOTOB.

[IpoBeneHHbI aHAIU3 C TPUBJICUCHHEM MPUHIMIA TEPCIEKTUBHU3ALUN AT OCHOBAHUS
OTMETUThH HaJM4ue IeHJAepHON MapKUPOBAaHHOCTU MO 00oMM BekTopaMm. Hannuue nepebuBanus B
MJI OGouspire mpucyma ">keHcKkuM' nuckypcam. OTCyTCTBHE BepOAIbHO BBIPAKCHHOM pEaKIIMKM HA
WHULMATUBHYIO PEIUIMKY KOMMYHHUKAaTHBHOIO MapTHEpa dyamie oTMedaeTcss i F-ydacTHHKOB.
OtMeuaeTcst BBICOKAsi YaCTOTHOCTh COOOILIEHUM M Pa3IuYHbIX IPYrUX BUIOB MHALMALMKU MJI - muist
M-y4acTHUKOB B MPOU3BEACHUSX, MPUHAICKAIINX aBTOPAM-MYKUNHAM.

KitoueBble cJjIOBa: MEXIE€HICPHBI IUaNOr, KOMMYHUKATHBHOE B3aMMOO/JICHCTBHE,

KOMMYHUKaTUBHBIN IapTHEpP, T€HIEpHAsi MAPKUPOBAHHOCTD, JBYXBEKTOPHOE UCCIIEIOBAHME.

Vita Radkevych. Peculiarities of Dialogues in Personages™ Intergender Communication
(on the Material of English-language Male and Female Prose).

The article deals with studying of gender marked issues of inter-gender dialogues taken from
contemporary English-language prose fiction written by male and female authors.

The topicality of the study is determined by exploiting of the perspectivization principle
when the view point is gender determined, thus the investigation is performed along two vectors:
the gender issue of the discourse author and the gender of the dialogue participant.

The following parameters of inter-gender dialogues are investigated: the profuseness and
development of conversational turns with quantitative data, the breach of dialogue structure by
interruptions, silence as the reaction to the interlocutor’s conversational turn, as well as quantitative
and qualitative features of inter-gender dialogues initiation.

The analysis resulted in stating the gender markedness of the given parameters considering
both vectors thus showing some distinct qualitative features of inter-gender communication
determined by the gender of its participant. The breach of dialogue structure by interruptions is
observed largely in female prose. Silence as the reaction to the interlocutor’s conversational turn is
a typical characteristics of female communication behaviour. Male personages in discourses created
by male authors tend to use statements and various other ways to start their inter-gender dialogues
which are difficult to summarize.

Key words: inter-gender dialogue, communicative cooperation, communicative partner,

gender markedness, two-vector study.



