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Muxaiiopa O. CouiokyJbTypHe BHXOBAHHA MAHOYTHIX Y4YHTEJiB
MOYAaTKOBOI  IIKOJM  3aco00aMH  MHCTENTBA. Crarts  npucBsiueHa
IpOOJIEMICOIIOKYIBTYPHOTO BUXOBaHHS MallOyTHIX YYHUTEINIB MOYATKOBOI IIKOJIH
3acobamMu  MucTeUuTBa./[OCHIPKEHHS  BHUCBITIIOE OCHOBHI  XapaKTEPHUCTUKHU
COLIIOKYJIbTYPHOTO BHXOBaHHS MailOyTHIX YYMTENIiB TOYATKOBOi  IIKOJIH,
OOIPYHTOBY€ 3aCTOCYBAaHHSI HECTAHJAPTHUX 3aHATH, SIKiJO3BOJSIOTh MAKCUMAIIEHO
peani3yBaTh MPAaKTHUYHY METY COLIOKYJBTYPHOTO BHUXOBAaHHA W HaBYaHHS, Ta
nojae IPUKJIaJ] HECTAaHJIaPTHOI'O 3aHATTA COLIIOKYJIbTYPHOI'O
BUXOBaHHAMAWOYTHIX YYUTEIiB MOYATKOBOT MIKOIM3aCO0aMU MUCTEIITBA.

Kniouogi cnosa: comiokynbTypHE BUXOBAHHS, MUCTEITBO, MAaOYTHI BUHMTEI,

ITIO4YaTKOBA MIKOJIA.

MuxaisioBa 0.
CouuoKyJIbTYPHOECBOCTIMTAHUSIOY 1Y IIM XY YN TEIeHHAYATbHOHIIIKOJIBICPEICTB
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CPEICTBAMHKCKYCCTBA.
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Mykhailova O. Sociocultural Upbringing of the Prospective Teachers of
Primary School by means of Art. The article deals with the problem of
sociocultural upbringing of the prospective teachers of primary school by means of
art. The research highlights the main characteristics of sociocultural upbringing of
the prospective teachers of primary school by means of art; justifies the usage of
non-standard activities, which allow to realize the most practical goal of
sociocultural upbringing and education; and gives an example of a non-standard
lesson ofsociocultural upbringing of the prospective teachers of primary school by
means of art.
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AKTyaJIbHICTb. Y CBITI HOBOI MOBHOT MOJIITUKHU B €Bpori 1 B YKpaiHi aKIEHT
y OiATOTOBII MAaHOYTHIX YYUTENB MOYATKOBOT IIKOJIUA 3pO0JICHUI Ha HEOOX1IHICTh
oprasizaiii HaBYaHHS 1HO3€MHHX MOB Y HOBHUX MOJIKYJIBTYPHHUX YMOBax, siki O
J03BOJIMJIM TIEAArory JOCTAaTHBO IMOBHO peali3yBaTH CBOIO KYJIbTYPHO CBIJOMY
poJib y TOOY/I0OBI HABUAJBLHOI'O M BUXOBHOTO CEpPEOBHUINA B IIKOJI, CIIOHYKAIOUU
YYHIB JI0 JIajJory KYyJbTYp, CHPUHHATTS COLUAJIbHO-3HAUYIIMX JTYXOBHO-
€CTEeTUYHUX I[iHHOCTeW [5]. Jlo TOJOBHMX HampsMIB peanti3alli MporpaMHuX
3aBJaHb COIIOKYJIbTypHOro BuxoBaHHs (CKB) maliOyTHIX y4uTeliB BiJIHECEHO:
BUXOBaHHS OCOOHMCTOCTI, SIKa YCBIJOMJIIOE€ CBOK HAJIEKHICTh J0 YKPaiHCHKOTO
HapoJy, Cyd4acHOi €BpOINMENUChKOi IMBLII3ALN, OpIEHTYETbCS Yy peamisx 1
nepcnektuBax coriokynbTypHOi (CK) nunamiku; GopmMyBaHHS IEMOKPATUYHOTO
CBITOIJISY, 110 BUMArae JOTPUMAaHHS TPOMAISTHCHKUX TIpaB 1 ¢cB0OO, TTOBaru o
TpajMIliii, KyJIbTypH, BIPOCHOBIJaHHA Ta MOBHU HapOJIB CBITY; JIOCATHEHHS
npuHuunoBo HoBoro piBHA CKB Maii0yTHix yuuTeniB B yMmMOBaxX e(QEeKTUBHOI

oprasizailii HaB4aJIbHO-BUXOBHOTO nponecy y BH3[1].



[Ipo6nemu CKBnocmimkytotees y mnpamsx [1.B. bexa, M.M. boputka,
M.b. boponrka, O.1. BuiiHeBcbKoOrO, JI.A. Kacroka, O.B. Kupuuyka.
Hocnimpkenns nponecy CKBrnpencraBieHe y HayKOBHUX JIOCHIIKEHHSAX Yy TaKUX
acreKkTax: BUXoOBaHHs 3acoOamu iHo3emHOI MoBH (O.l. BumaeBcbkuii, 1.JI. bim,
H.®. bopucko, IO.I. IlaccoB, B.B. PaeBcokuii, €.I1. lly6in); TpyaoBoro,
ecTeTuyHoro, mopainbHoro BuxoBaHHsi (M.B. bopoabko, H.A. MonoaiueHko,
B.O. Cyxommuncbkuit, [I'.I. lllykina); 1HTepHaLIOHAJIBLHOTO 1 MATPIOTUYHOTO
BuxoBaHHs (P.I. Autontok, I'.I'. Bamenko).llutaHHs MU BU3HA4YEHHSI Ta CYTHOCTI
MDKIIpEIMETHUX 3B’ s13KiB 3aiimanmcsa M.binuii, O.lanumiok, 1.3BepeB, A.€pbroMmiH,
I1.Kynarin, H.JlomkaproBa, B.MakcumoBa, B.Cunopenko, I".denopensp, A.Ycora
Ta 1H.

AHaNi3 cnemiajabHOI JiTepaTypW IOKa3aB, HoBaxiuBe 3HaueHHa CKB
MalOyTHIX Y4YuTENIB — JAOCATHEHHs aoctatHboro piBHs CK BuxoBaHOCTI, 110
nependavae 3acBoeHHsi CK 3HaHb, GOopMyBaHHS BMiHb Ta OCOOMCTICHUX SIKOCTEH,
HEOOXIIHMX JUISl  MOJIKYJBTYPHOTO Jiajory B  CHUTyallli TOJIGPAaHTHOTO
KOMYHIKaTHUBHOI'O CEpPEOBUIIIA.

OkpeciieHHsT HeBHPillleHUX TMHUTAHb, MOPYIIEHUX Yy cTaTTi.AHaNI3
HAYKOBO-METOJMYHOI JITEpaTypH, BUBYECHHS JIOCBITY POOOTHM BHUIIOi IIKOJIH Ta
aBTopcbkuil AocBig CKB MaliOyTHIX y4WTENIB 3aCBIIUHIIMN, IO IS CIPUSATIMBOIO
po3BuTKy CKB yuHIB y HaB4albHIA pOOOTI 3arajJbHOOCBITHIX MOYAaTKOBUX IIKLJI
YUMTEJl MIMPOKO 3aCTOCOBYIOTh BMXOBHUU MOTEHIIA] MDKIPEAMETHUX 3B'SI3KIB,
mo € ogHuM 13 nwpixiB  iHTerpamii CK  ocBiTH, 00’€KTHMBHOIO OCHOBOIO
BCTAHOBJICHHS Ta BJIOCKOHAJEHHS 1ii 3MICTy, a TaKOXX 3acO00M IiJIBUILEHHS
3arajJbHOOCBITHBOTO  Ta  3arajbHOKYJIBTYPHOTO  IMOTEHIladly  OCOOMCTOCTI
MaiOyTHBHOTO (paxiBIIs.

Otxe, nponoHyeMomnpukiaa HecTanaaptHoro 3aHsaTTss CKB  wmaitbyTHix
YUMTEJB 3ac00aMH MHUCTELITBA.

Bukinan ocHoBHOro marepiany.HecrannapTai 3ausarrs3aiicHior0TbCKB 3a
JIOTIOMOT'OI0  Pi13HUX, EMOIIIHO-ICKPAaBUX, HETPAJULIAHUX METOAIB 1 NPUIOMIB

HaBYaHHS U BUXOBAaHHA, SIK1 HiI[BI/II]_IYIOTB MOTI/IBaI_[iIO HaBYaHHA Ta CIY>XXaTb



pPO3BUTKY 0araTh0X 3A10HOCTEH: yMIHHSA JEKJIaMyBaTH BIpIi, I1HCIIEHYBaTH
JTEpaTypHi TBOPH, CIIIBAaTH 1HO3EMHOIO MOBOIO Ta IIMPOKO 3HAHOMHTHCS 3
TpaJMIIsIMU, 3BHYASMU 1 KyJbTYpPHOI CHAJIIMHOI aHIVIOMOBHUX KpaiH.Taki
3aHATTIACIPUSIIOTH OUTBIN rornuoneroMy BuBueHHIO CK sBuI, 1X aHamizy, a TaKox
BUaTh CTYJIEHTIB Yy3arajJbHIOBaTH, BUJUIATU TOJIOBHE Yy CBOIM Ta IHIIIOMOBHIM
KYJIbTYPI.

[Mpuknagom HectangaptHoro 3aHATTICKB MaiiOyTHIX yuuTeniB Moxe OyTu
3aHATTSI—IMCKYCisl, IO Ma€ 3a METy HE TUIBKU (hOPMYBaHHS JUCKYTUBHUX YMiHb,
ame ¥ ¢opMyBaHHS KyJbTYpH CHUIKYBaHHS, 3MI0HOCTEH BHKOPUCTAHHS
BepOAIbHUX Ta HEBEepOAIbHUX 3ac00iB, SKI MpPUTAMaHHI HOCISIM MOBHU PI3HUX
KYJBTYD.

Tema:Art is long, life is short.
Meta: BUXOBYBATH BIEBHEHICTh y MPIOPUTETHOCTI 3arajJbHOIIOACHKUX I[IHHOCTEH,
dbopmyBatu moTtpeOu 1 3ai0HOCTI 10 pediekcii 1 KPUTUYHOTO MUCIICHHS,
dbopmyBatu
noTpeOy MOIIYKY ICTUHU; BUXOBYBAaTH €CTETUYHI CMaKH, MIOYYTTS Ta EMOIIIMHE
CIIPUMHSATTSL.
O06JsagHaHHA: TBOPYI pOOOTH CTYJCHTIB, CTE€H Tra3eTH MPO XYJI0KHHKIB, IOPTPETU
XYI0’)KHHKIB, KAPTUHHU.
X1 3AHATTA

T..Read the quotations and comment on them.

“A picture is a poem without words”.

“All art is but imitation of nature”.
T.: 1 am sure the proverb “Art is long and life is short” is known to everybody.
Express your opinion on the statement.
T.: You may see different works of fine arts at museums and picture galleries.
What does painting mean to you? What are your tastes in painting?
T.: Look at the masterpieces and speak about the genres of these paintings. Fill in

the word-rose.



landscape

seascape still life

— Genre

flower piece \ portrait

battle piece

T.:Look at these masterpieces again and say what kind of an artist might paint it.

Write down your ideas.a humorista colourist
a water colour master \ \4
» : a portraitist
An artist
—

a landscape painter
a marine painter

a satirist



T.:What English landscape painters do you know? Look at these masterpieces and

say what they have in common.

St. 1: These masterpieces belong to John Constable. The first masterpiece is
“The Haywain” and the second one is “Dedham Lock and Mill”. John Constable
(1776-1837) was fond of the place where he was born and spent his childhood on
the River Slour. He saw very beautiful woods, greens nature and, being very
talented nature’s colours in his sketches which he then composed into pictures. He
painted the landscape without any changes and the trees or other objects were in
his paintings very true to life. He is said to be the first landscape painter in
England.

St. 2: 1t is Thomas Gainsborough’s masterpiece. He also painted landscapes.
The particular discovery of Gainsborough was the creation of a form of art in
which the sitters and the background merge into a single entity. The landscape is
not kept in the background, but in most cases man and nature are fused in a single
whole through the atmospheric harmony of mood; he emphasized that the natural
background for his characters neither was, nor ought to be, but the changeable and
harmonious manifestations of nature, as revealed both in the fleeting moment and
in the slowly evolving seasons.
T.:Ukraine has always been the land of arts. Beautiful nature of the country, poetic
folk songs, love for the country and kindness of the people encouraged Ukrainian
painters to devote their works to these themes. Whom of Ukrainian landscape
painters do you know? Look at the pictures of Ukrainian painters and say why we

can say they are typical Ukrainian in style.



St. 3:Kashshai is a famous Ukrainian painter. He was born in Dubrynych,

Transcarpathian region, in 1921. While a boy he was fond of drawing. He had a
talent for it. I. Bokshai, an outstanding Ukrainian artist, took notice of him. And he
considered Anton Kashshai to be one of his best and talented students. His art is
full of love for man, belief in him, readiness to serve people. And he created
wonderful canvases for them and gave them a great opportunity of getting pleasure
in admiring the real unique beauty of Transcarpathian region. Anton
MykhailovychKashshai is known as a master of landscape painting. His pictures
excite and impress us greatly. They bring to us a better understanding and a greater
love of life.
T.:Look at the picture “Spring in the Carpathians” and you’ll enjoy a wonderful
view of the forest with a veil on. You see slim pines slumbering in the violence of
white snowstorm in the painting “First Snow”. And a real beauty of the autumn
decorated with gold is depicted in the canvas “Late Autumn”.His pictures show
how beautiful nature in Ukraine is and how wonderful the people of this land are.
St. 4:AndriyAndriovychKotska was born in Uzhgorod. He entirely gave
himself to the beauty of nature and man. His landscapes “Spring Morning”, “Early
Spring”, “Spring” are too lovely for words. We can’t help admiring these

masterpieces. Looking at them we find ourselves in the realm of beauty. A. Kotska



was an extremely modest man, but it can’t be said about his art. It’s so rich and
original.

St. 5: M. P. Hlushchenko 1s a prominent Ukrainian landscape painter. All his
canvases are full of optimism, love of life. The painter noticed the beauty
everywhere: spring was so picturesque, summer was so bright, autumn was of
unique beauty, and even cold and severe winter was so wonderful for the painter.
He couldn’t help reflecting the beauty of the Ukrainian nature in his landscapes
“Ukraine”, “March Birches”, “Kyiv Autumn”, “Winter Morning”, “Fog in the
Field”. They are so beautiful that we can’t tear ourselves away from them. They
make us stand and stare admiring the mysterious beauty of nature. They make a
deep impression on us and lead us to the realm of beauty. There is such beauty in
Hlushchenko’s paintings that they are us hard to describe as beautiful music.

St. 6: S. F. Shyshko, a famous Ukrainian landscape painter, was born on June
25, 1911. He is the author of wonderful landscapes dedicated to Kyiv.They are real
masterpieces. The pictures “Volodymyr’s Hill”, “The Dnipro in Autumn”, “Kyiv’s
Distance” reflect the beauty of the capital of Ukraine.Look at the picture “The
Dnipro in Autumn” and you’ll be charmed with the autumn Dnipro. Its deep blue
waters reflect the beauty of the sunny sky and golden trees growing on the river
side. And you can’t help admiring such a view. How beautiful is the Dnipro! It has
its charm in autumn.

St. 7:MykolaPymonenko (1862-1912) was born in Kyiv in the family of an
icon painter on March 9,1862. He studied art in Kyiv, then in St Petersburg
Academy of Arts. In the 1890s, he joined the Travelling Artists’ Society
(Peredvyzhnyky). He also taught in Kyiv Drawing and Art Schools. In 1909, he
was elected a member of Paris International Association of Arts. Pymonenko
produced over 700 genre scenes, landscapes, portraits devoted to the life of
Ukrainian people. Many of them were reproduced as postcards. His pictures are
exhibited in many Ukrainian Art galleries and museums now. Among the best

known are “Wedding party in Kyiv Province”, “Fair”, “The girl with geese” and



many others. His picture “Hopak™ was bought by the Louvre. Pymonenko also
created illustrations to several Taras Shevchenko’s narrative poemes.
T.:How do the landscapes of Gainsborough differ from Pymonenko? Use phrases.

Both artists ......

None of them ......

In contrast with .......

T.:Many painters are called satirists. Do you know any of them? Is there a satiric
painter in Ukraine?

St. 8: William Hogarth is one of the greatest English painters. In his pictures
he reflected social life and vices of the society in many of them, the beauty of his
painting was accompanied by satire. The “Marriage- a Mode”, “The Election
Entertainment” were painted to show life very satirically. In 1742, Hogarth painted
“The Graham Children” where he brilliantly used his delicate colours to show the
charm of childhood.

T.: And Vasilkivsky is also a famous satiric Ukrainian painter. Do these two
satirists have in common? Do you agree with Hogarth statement “I know of no
such thing as genius? It is nothing but labour and diligence”.

T.: What characteristics can you apply to portraitist? Are they also satirists on the

canvas or ...? Look at some portraits and decide.

Was Gainsborough a lyrical painter?



St. 9. Thomas Gainsborough (1727-1788) was a very lyrical painter who
successfully connected man and nature. A very strong psychologist, he painted
mostly women on the background of scenery. He liked blue colours best of all. His
portraits are optimistic and the light and shade of colour are in full harmony with
the lines.

T.:Look at the masterpieces of two great portraitists. Group up with your friend

and discuss that the Excellency of style is not on the surface, but lies deep.

. 5~ -;4 :

St. 10: The 1% portrait belongs to Joshua Re;n:)lds. “ady Elizabeth Delme
and Her Children” by Reynolds is a typical family group portrait in the Grand
Style of English portrait painting. Lady Delme was the wife of a Member of
Parliament and belonged to the privileged class of the landed nobility. So, in this
portrait, Lady Delme is dignified and gracious, secure in the knowledge of her
beauty and wealth. The simplicity of the pyramidal design and the low-keyed
colour scheme were for Reynolds symbols of dignity and good taste.

St. 11: Joshua Reynolds (1723-1792) is one of the outstanding British
portraitists who had an important influence on his contemporaries. By the age of
twenty he had set himself up as a portraitist in his native town. In 1749, he went to
Rome and stayed there three years. He returned to London and within a short time

had achieved a considerable success. In 1755, for example, he did 120 portraits.



St. 12: The 2™ portrait belongs to Gainsborough. The “Mrs. Sarah Siddons”
by Gainsborough has the distinction of being not only a remarkable work of art,
but a unique interpretation of a unique personality. It is not only one of the artist’s
finest portraits, but also one of the best of the many likenesses of the great tragic
actress, who sat to most of the celebrated master of her day.

T.:1°d like to add that Gainsborough is famous for the elegance of his portraits and
his pictures of women in particular have an extreme delicacy and refinement. As a
colourist he has had few rivals among English painters. His best works have those
delicate brush strokes which are found in Rubens and Renoir. They are painted in
clear scheme where blue and green predominate.

T.:Ukraine is also rich in portraitists, but say why we cannot say that Ukrainian
portrait painter, Gainsborough and Reynolds are typical in style.

St. 13:KaterynaBilokur was a Ukrainian artist. She was born in a peasant
family in the village of Bohdanivka near Yahotyn. She did not have any education
and had to study by herself. She had been very gifted in painting since her
childhood. She began painting portraits of her relatives and villagers. In her later
works Kateryna would extol a flower — the beauty of the land. Her paintings
derived from the life — giving source of folk creativity based on songs, legends,
tales and decorative arts. A well — known KaterynaBilokur had lived all her life in
pain and poverty. Great fame came later, after her death. The time has come to pay
tribute: her works are exhibited in museums in Ukraine and abroad, a picture
gallery bearing her name was open in Yahotyn, a street was named after her in
Kyiv. Her great works are “Peonies”, “Still life with bread”, “Breakfast”, “Flowers
and walnuts” and others.

T.: They say that we may judge a person by his portrait, are you with them? Look
at the self-portrait of T. Shevchenko and say whether he is the man you know

much about.



St. 14: I’d like to tell you about Shevchenko’s first self-portrait. He painted
about 50 self-portraits, but to my mind his first self-portrait deserves a special
attention. I must say Taras Shevchenko is one of those painters who mentioned the
certain moments of his self-portraits. The first self-portrait was painted in 1840 in
oil. At that time, he was twenty-six, his creative work only began, but a serious
disease put him between life and death. He got freedom two years before his
collection if poems “Kobzar” became a great event in Ukrainian literature. That’s
why in his first self-portrait in 1840, Shevchenko created his image first and then
his face. The self-portrait was made in a romantic style. It wasn’t a ready-made
scheme, but an original compositional decision. I’'m sure this self-portrait stands
out from the rest, for it reveals a man of great vital strength, energy and
resoluteness.

St. 15: 1 must admit that portrait painting was the leading genre in
Shevchenko’s work as an artist. Being an industrious St. of Karl Brullov,
Shevchenko opened for himself one greater artist. It was Rembrandt. Shevchenko
often visited the Hermitage and copied the most outstanding works of Rembrandt.
In Rembrandt’s painting, he found a mysterious power of light and shadow. For
deep understanding of expressiveness of chiaroscuro, the contemporaries called
Shevchenko “Ukrainian Rembrandt”. His “Self-portrait with a candle”, 1840, made
in etching, is real masterpiece, Shevchenko was not only a talented St., he
overcame his great T.s in his true manner to depict the reality.

St. 16: In my opinion women’s portraits take a special place in Shevchenko’s
painting. In his story “The Artist” Shevchenko wrote, “There is mush beauty in

divine immortal nature but the triumph and the crowning point of beauty is a happy



human face”. The experts call the portrait of Princess Keikiatova Shevchenko’s
best portrait. The bright colour scheme of dark blue dress and white lace renders
mild golden light. The portrait is suffused with light tenderness and warmth.
Shevchenko tried to convey the lyric quality and beauty of his model using the
contrasts of bright golden and dark brown colours. This portrait revealed
Shevchenko as a great master of psychological insight into women’s inner world.
T.:In their masterpieces painters try to portray nature in all its beauty.
Thus,seascapists reflected the beauty of the sea on their canvases. What English
seascapist do you know?

St. 17: William Turner (1775-1851) began his activity in art as a watercolour
master. Light and atmosphere was his characteristic feature. Turner is a super
colourist. In 1805, he painted “the Shipwreck”. He showed a terrible disaster at
sea. Green was a colour that Turner particularly disliked. In “Snow Storm™ he
reflected with the help of snow the idea of survival and even in our days it looks
very prophetic. It is considered one of his most original paintings. He studied
colour very seriously and said to have anticipated the art of Impressionists and
abstract painters of the 20™ ™" In his “Rain, Steam and Speed” (1844) he worked
much on the colour interrelation.

T.:There are two world-famous seascapists Turner and the other person who was
born in Pheodociya and was called “Ukrainian Turner”. What is his name?

St. 18: Exactly. It is Aivazovsky. Look at the seascapes of two great
seacapists and say whether they had the same feeling describing the sea.

J. M. W. Turner

Aivazovsky




T.:Complete the charts

____is well-known as a portraitist.

___is well-known as a landscape painter.

___1s well-known as a colourist.

___1s well-known as a humorist and satirist on canvas.
____1s well-known as a marine painter.

____1s well-known as a watercolour master.

___ reflected the inner world of the sitter.

____ portrayed the beauty of his native countryside.
___depicted socially prominent people of that period.

___ painted the portraits of the most famous people.
___depicted the sea, as it affected the ships, storms, waves.
_ bestworks are  (masterpieces/ paintings/ portraits/ landscapes)
T’:In pairs role-play the following situations:

1) Your friend visited an art gallery some days ago. He was greatly
impressed by a wonderful by one landscape but he doesn’t remember the name of
the artist. He only remembers the guide’s information about that painter. Help your
friend to recollect the name of the artist.

2) You and your friend are talking about outstanding English painters,
Reynolds and Gainsborough and their artistic activity. Discuss what they have in
common and what is different in their work.

3) You and your friend are in the gallery. You are looking at one of the
Turner’s painting (“Shipwreck”, “Light and Colour” etc.). Arrange a conversation

about Turner and his painting.



4) You and your friend are talking about outstanding Ukrainian painters and
their artistic activity. Discuss what they have in common and what is different in
their work.

5) Discuss on the topic “Learn a plenty of foreign, but don’t forget your

own”.

T.:Today we’ve talked a lot about great Ukrainian and British painters. And
we especially honour our Ukrainian painters, who were brilliant representatives of
Ukrainian art.

Y3araabHow4uu ocHOBHI i1eiCKB MaiiOyTHIX y4nTeNiB MOBUHHI CIIPUSTH HE
TUIBKH OKpeMi 3ax0Jid, SKI MPOBOAATHCS TICIsA 3aHiITh, a ¥ caM HaBYAJIbHHUI
npouec. AKe TICHHM 3B’S30K HABYAHHS 1 BUXOBAaHHS JONOMAara€ pO3BUTKY
€CTEeTUYHMX CMaKiB 1 CBITOINIAAY MalOyTHIX y4YWTENiB, CTUMYJIIOBAHHIO iX J0
aKTUBHOCTI, BIJMOBIJAIBLHOCTI, BUPA3HOCTI, apTUCTUYHOCTI, @ TaKOX MIATPUMYE
MOTHBAIIIIO JI0 OBOJIOJIIHHS 1HO3€MHOI0 MOBOIO B I[IJIOMY.

IlepcrieKTUBHUM BBaKAEMO JIOCJIiIZKEHHS OB’ s3aHe 3M00YA0BOI0 MOJEII
CKB Maii0yTHIX y4UTeIliB OYaTKOBO1 IIKOJIH.

CIIMCOK BUKOPUCTAHUX JIZKEPEJI TA JIITEPATYPU

1. 3aranpHO€EBpPONEHCHKI PEKOMEHJaIli 3 MOBHOI OCBITH: BHUBYCHHS,
BUKJIamaHHsA, oiHoBaHHA. — K.: Bun-so Jlensur, 2003. — 273 c.

2. Kpemens B.I'. HamionanbHa ocBiTa sIK COLIOKYJIBTYpHE SIBULIE // YUUTENb. —
1988. —Ne 2. — C. 10-17.

3. Macabiko E.N. KomMyHukatuBHas METOIHNKA
00y4eHHUSIMHOCTPAaHHBIMSI3bIKaMKaKkciocoopeanuzanuunporpammbiCoBeTtaE
Bporbl // HeTpauIuoHHBIEMETOILIO0YYCHUSIMHOCTPAHHBIMS3BIKAM B BY3e€.
MartepuanbipecnyOnukanckoikonpepennuu 14-15 utonst, 1994-1995. — C.
44-56.

4. Kaninin B.O. LanguageandCulture / B.O. Kaminin. — XapkiB : Bupas. rp.
,,OcHoBa”, 2004. — 96 c.



5. HamionanpHa JOKTpWHA PO3BUTKY OCBITH Ykpainm y XXI cTomiTTi:
3arBepkeHO yka3oM [Ipesunenta Ykpainu Big 17 kBitHg 2002 p. Ne 347 //
Ocsirta. — 2002. — 24 kBiTHA-1 TpaBHS.

6. IlaccoB E.. KynbrypooOpa3Hasi Moaenb mpodecCHoHanbHON MOATOTOBKU
yuurens: punocodus, coaepxkanue, peanuzanus //[nozemul mosu. — 2002. —

Ne4. — C.3-18.



