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BUCJOBJIEHHS )KAJIIO TA CIIBYYTTS B IEPCOHAXKHOMY MOBJIEHHI BPUTAHCBKOI
JIPAMHA: KOMYHIKATUBHO-IPATMATUYHUM ACITIEKT

Cmamms npuceésiuena ananizy 6UCL08IEHb JCANio ma CRIGLYmMmsl, Wo aneuionms 00 emoyitinol cghepu adpecama
3 Memoro 8NAUBY HA 1020 NOOANbULY PeaKyilo, Y NePCOHANCHOMY MOBIEHHI CYYACHOI OpUmMancouKoi opami.
3asnaueni penomenu posensioaiomucs sk maKi, wo 0036015A10Mb MOBYIO 3ANUULAUCD ) 30H] KOONEPAMUBHO20
CRIIKYBAHHS MA OOMPUMYBAMUCL MAKCUM NPUHYUNY 86iUIU60CMI. Busnauaromocs npobremu, uwjo
npusepmaromy yeazy JiHe8IiCMIE Y GUPANCEHHT HCalio ma cnisuymmsi. Y3a2anvHoiomscsi nioxoou 00 ix ananisy 6
Meopii MOBEHHEBUX AKMIB, 2eHpUCmuyl ma KomyHikamusicmuyi. Jfocuioxcyemscs cneyughika peanizayii
MAKmMuK ma MOGIEHHESUX AKMI8 JHCAT0 MA CRIGUYMMS 8 NEPCOHANCHOMY MOGIEHHI, iX 3A1eACHICIb 8I0
CoYIanbHO-CMAMYCHUX Xapakmepucmuk nepcoHadiCie ma cumyayii Cniaky6aHHs.

Kntrouosi cnosa: nepconasicne MosieHHs, Opama, Hedlb, CRIGYYmMms, eMnamis, MOGLEHHEBUL AKM, MAKMUKA.

IoctanoBka mnpobaeMu. Y CydacHHX JIHTBICTHYHHX CTYAIAIX OCOONMBA yBara MPHIUTIETHCS
(hyHKIIIOHATEHO-KOMYHIKaTHBHAM PO3BiJKaM, SKi TOCIIIKYIOTh BIaCTUBOCTI MOBHUX Ta MOBJICHHEBHX OTUHHIIb
y XOJIi peanmizaiii MOBU Ta PO3MIISAAIOTh CIUIKYBaHHS SIK MIsUTbHICTh, HAlpaBlieHy Ha oOMiH iHdopmMari€eo 3a
HOCEePEAHULTBOM MOBH 3 METOIO JOCSATHEHHS IIEBHUX JIHIBAIBHUX Ta MMO3ATiHIBaJbHUX Lined. ExcripecuBHicTh
BHCJIOBJICHHS, L0 PEai3y€ThCsl KOKHOTO pa3y, KOJIM MOBEIb BKJIAJIA€ Y CBOE BHCIIOBJICHHS IIEBHUI CMUCII, KU
ameltoe JI0 eMOIIIHO-BOJILOBOI Cepu aapecaTa 3 METON BIUIMBY Ha HOTO MOJANBINY PEaKIlilo, € OJHIEI 3
npoOyieM, IO LIiKaBUTh HIMPOKE KOJIO MOBO3HABLIB Ha Cy4acHOMY €Tali PO3BUTKY KOMYHIKaTHBICTHKH,
MParMaJiHrBICTUKU Ta KOMYHIKATUBHOI CTHJIICTUKHU. 3 IHIIOrO OOKY, MISUTBHICHHH MigXiJ POOUTH HEOOXITHUM
aHaJi3 TakMX MOBJIEHHEBUX SIBHII SK BHCIIOBJICHHS JXKalll0 Ta CINBYYTTS, L0 € E€MIATIHHUMH, JO3BOJISIOTH
3aJIMIIATHCH MOBIIO Yy 30HI KOONEPAaTHBHOIO CIJIKYBaHHS, JAOTPHMYBATHCh MAaKCHMH CHMIATIi NPUHLUITY
BBiwmBOCTi [1: 104—105] Ta mocsratu CBO€T MeTH OepydH JI0 YBard iHTEPECH CIIyXaya, a He iIrHOPYIOUH iX.

BucnoBieHHs JKamo Ta CHIBUYTTSA CBiAYaTh TPO OCOONHMBHN TICHXOJNOTIYHMA Ta EMOI[MHHN cTaH
KOMYHIKaHTa, HOro Oa)kaHHs POJEMOHCTPYBATH IIPUXMIBHE CTABJICHHS JI0 aJipecaTa IOBiJOMIICHHS, BUCIIOBUTH
OCTaHHBOMY CBOIO IIATPUMKY. Y MOBO3HABYMX PO3BiAKaX (PEHOMEHHM KalIO Ta CHIBUYTTS PO3IIIAAAIOTHCS SIK
MOBJICHHEBI JxaHpH [2: 249-255], 0 € peakTUBHUMH Ta 3’ SBISAIOTHCS, KOJIH MOBEIh X0Ue 3aJarOJUTH MIPOBUHY
mepen ciyxadeM abo sK peakilis agpecanTta Ha IeBHI HETaTUBHI I ajipecaTa cuTyallii. [cHye meBHa Tpaauiisa y
MOTPAKTYBaHHI JKaJi0 Ta CIIBYYTTS SK MOBJICHHEBMX aKTiB. Tak, OCHOBOIOJIOKHUKH KIACHYHOI Teopii
MOBJICHHEBUX aKTiB BIIHOCATh iX 10 EKCIPECHBIB, IO XapaKTepH3yloTh mmpicte MoBIs [3: 183], abo
0exabiTHBIB, MMOB’A3aHUX 13 CYCHUILHUM JKUTTSIM Ta PEaKI[il0 HA MOBEMIHKY iHIIUX Jroaeit [4: 119]. Xoua icHye
TIEBHA HEY3TOKECHICTh Y TOMY, JI0 SIKOTO THUIy MOBJIEHHEBUX aKTiB (MA) BiTHOCSTh JOCIHIHUKH aKTH JKaJio Ta
CHIBUYTTS, CIUIBHUM € pPO3YMiHHS 3a3HaueHMX MA SK TakuX, IO JO3BOJISAIOTH MiATPUMYBaTH KOHTAKT,
30UIBIIYBATH CHMIIATIIO T Yac CIUIKYBaHHS IUISXOM JIEMOHCTpAIll 37aTHOCTI MOBIS IO €MIIATii,
CHIBIECpPEKMBAaHHS CIlyXaueBi Ta CTBOPIOBATH TapMOHIHHY aTMmocdepy Yy CHOUIKyBaHHI. Y TOHW e dHac
BUCJIOBJICHHSI XKAIIO Ta CIIBYYTTS MOXKYTh HOCHUTH CTHKETHHH XapaKTep Ta BUCTYNATH BaXKIHMBOIO CKIIAJOBOIO
STHKETHOI IMMOBENIHKN Ta OYTH IEBHUM YHHOM PUTYaNi30BaHUMH BiIIOBIIHO IO MPABIII IIOBSAIHKH, TIPUHHATHUX
B KOHKpeTHOMY comiymi [5: 143—-145].

VY po3BiAIi MH aHATi3yeMO BHCIOBJICHHS a0 Ta CIIBUYTTA SK TaKTUKY Ta €KCIIPECHBHUI MOBJICHHEBHUIT
aKT, [0 JO3BOJIAIOTH MOBIIO COJIiIapU3YBATHCh 31 CIIyXadeM Ta IeMOHCTPYBATH OCTaHHEOMY CBOIO IIIATPUMKY, a
3pELTOol0, MiIBUIIMTH CTAaTyC ciiyxada. BepbaibHe BUPaKEHHS JKaIII0 Ma€ MICIle, KOJIM MOBELb BUCJIOBIIIOE JKallb
3 MPHUBOJly HAaHECEHOI CilyXaueBi IIKOAM ad0 OIMMCY€E BJIACHI MOYYTTA Iedalli, CKOPOOTH, KasTTs, BUKIMKaHI
YCBIJJOMJICHHSIM II€BHOI BTpaTH ab0 3 NMPHUBOJY IEBHOI CUTyalii, 0 Mae BijHOUIEHHs abo j0 HbOro abo a0
ciryxada. CIiBUYTTS, y CBOIO 4epry, po3IiIsJaeThcs SK MOBIIOMIICHHS ajpecara IMpo IOYyTTs, sKi BiadyBae
MOBeIlb Y 3B’3KY 31 CTaHOM medalli Ta ckopOoTu ciryxada. Cepesl KOMIIOHEHTIB CHIBUYTTSI BHIUISIEMO 3rOIy
MOBIIS 3 THM, IO CIyXxad MoTpedye MiATPUMKH, CONMTAPHICTH, Ta BIAacHE MATPUMKY. CHIBUYTTS MOXe OyTH
JIOTIOBHEHUM BTIIIAaHHAM, III0 Ma€ HA METi 3MIHUTH NPUTHIYCHUN eMOIIITHUI CTaH aJipecaTa IMOBIIOMICHHS.

MeTo10 OCII/DKEHHS € aHAJli3 TAKTHKO-CTPATEriYHOI Ta aKTO-MOBJICHHEBOI OpraHi3awil BUCIOBJICHB JKaIIkO
Ta CIIBYYTTS Y MOBJICHHI MEPCOHaXIB OpUTAHCHKOI Apamu. Peruriku mepcoHaxiB, y CBOIO Yepry, pPO3TIISAaEMO
K MOZENb PEalTbHOr0 CIIJIKYBAaHHS, IO Ja€ 00’ €KTUBHUI eMITipHYHUA MaTepiaji, Ta 3aCTOCOBYEMO €IEMEHTH
MparMaTUYHOrO0 Ta KOMYHIKAaTHBHOIO aHaii3iB. Y TOH jke dYac, BPaxoBYeMO TOW (DakT, IO MEpPCOHAXKHE
MOBJICHHsSI HE MO)Ke OyTH MOBHICTIO OTOTOKHEHHM 13 MOBIICHHSIM peajlbHUM, € MPOAYKTOM OJHI€T JIFOJIUHH,
aBTOpa IPaMaTHYHOTO TBOPY, & OTIKE PO3IIIAAAETHCS SK MICBHA CTUIII3AIlisS PO3MOBHOTO MOBJICHHsI. Bubip npamu
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B SIKOCTI MaTepiaiy NOCHIKEHHS Y3TOIDKYETHCS i3 TOHOBJICHHSAM iHTEpeCy A0 aHANi3y APaMaTUIHOTO TBOPY
3arajoMm, Ta HOro IMepCOHaXHOI MiACHCTEMH 30KpeMa B PyClli KOMYHIKaTHBHO-TIPArMaTHYHOTO migxomy [6: 77—
79; 7: 90-95].

Bukiaag ocHOBHOro marepiajqy aociailskeHHsl. AHaii3 CydacHHX OpHTAaHCBKHX JpaMaTHYHHX TBOPIB
NOKa3ye, 110 B IIEPCOHAKHOMY MOBIICHHI BUCIIOBJICHHSI JKaJII0 BUKOPHCTOBYIOTHCS B SIKOCTI peakilii Ha TMeBHY
BUMOTY CITiBOECiTHHKA:

Sheila. Yes, but why are you saying that to him? You ought to be saying it to me.

Gerald. [ suppose I ought really. I'm sorry, Sheila. Somehow- - [8: 158]. SIk 6aunMo 3 MpHKIIATY, TAKTHKA
JKaJII0 peallizyeThesl y BIANOBIAb HAa TAaKTHKY HENPSMOIO JOKOPY, pealli3oBaHy PUTOPHYHUM 3alMTaHHAM (but
why are you saying that to him) Ta HeTIpSIMOTO HaKa3y 3 MOJAILHUM JAi€ciioBOM ought to (You ought to be saying
it to me). Taktuka Xamo KOMOiHye 3romy i3 BuUMoOroro azapecara (I suppose I ought really) Ta BiacHe
MOBJICHHEBHUH aKT JKaJlto 3 eKCIIPECUBOM SO77?Y, BAKOPUCTAHHS SKOTO CBITYHTH PO IIUPICTh KAsATTS MOBLIS.

VY SKOCTi peaKTHBHOTO MOBJICHHEBOTO aKTy BHCJIOBJICHHS JKaII0 MOXe KOMOIHYBAaTHCh 3 IHIIMMH 3aCO0aMH,
10 CTPHAIOTH HAJIArOXKEHHIO KOHTaKTy. Hanpukian:

Joan [very quietly] It doesn’t hurt so much as it used to do, Robin, when you say such bitter things. I suppose
one day it won'’t hurt at all.

Robin [who is sorry at the moment] Sorry, old girl. And give my love to the kids. Say I'm coming to see them
soon [8: 103]. ¥ upomy Bumanky perutika JI>KoaH, B sKii BOHA BHUKOPHUCTOBYE TAKTHKY OI[HKH Iiif
criBpo3MoBHUKA (wWhen you say such bitter things) Ta TaKTHKYy IOBIIOMJIEHHS NIpO BiacHi mouytts (It doesn’t
hurt so much as it used to do, I suppose one day it won’t hurt at all), ne 3a3Ha4a€eThCS Tpajallis eMOIIHHIX
30UTKIB, HAHECEHUX MOBIIEBI, 3MYIITy€ CIIBPO3MOBHHKA 3BEPHYTHUCH JIO TAKTUKU BUCIOBIICHHS ka0 (Sorry, old
girl), B AKifl eKcrpecuB sorry KOMOIHyeThCs 3 He(hopMalbHUM 3BepTaHHAM (old girl) Ta CBIEZYUTH TIPO
YCBIJIOMJICHHSI HAHECCHOI IIKOAM CIyXauyeBi, BU3HAHHS W NMPUIHATTA ioro mpereH3iil. CpHse HalaroHKEeHHIO
BITHOCHH €THKETHA (hopMyJia Iepeadi BiTaHb Ta TAKTUKA HEMIPSIMOT OOIISIHKA 3aBIiTaTH y TOCTI.

[lupicTe BHUCIOBIECHHS XKAMIO IIJKPECTIOETHCS 3a PAaXyHOK IIOBTOPEHHS EKCIIPECHBY SOrFy, Ta HOTrO
KoMOiHaIi] 3 mpUCITiBHUKOM really:

Olwen. Robert, I can’t bear seeing you like this. You don’t know how it hurts me.

Robert. I'm sorry, Olwen, I really am sorry [8: 58].

3 iHImoro 00Ky, peaklis Kajlo MOXKe OyTH BUKJIMKaHAa THCKOM CITIBOECIIHMKA SK y HACTYITHOMY TPHKIAI,
KOJIM MOBEI[b BUKOPHCTOBY€E TAKTUKY 3BUHYBAUYCHHS CilyXaya Yy BiICYTHOCTI eMIarii:

Inspector. You re not even sorry now, when you know what happened to the girl?

Mrs. Birling. I'm sorry, she should have come to such a horrible end. But I accept no blame for it at all
[8: 166]. Ak Gaummo, eKcIpecuB sorry Xo4a i BKa3ye Ha allb KIHKH 3 TPUBOIY 3aru0eli MiBYWHH, MPOTE €
BUMYIICHOIO peakIliero Micic bepminr 3 MeToro 30eperti oOnuyus [AuB., HANpP., 9] Ha TaKTUKY 3BUHYBAYCHHS Y
BIJICYTHOCTI CIIBUYTTS Ta >Kajro, peati3oBaHy y TPaHCIIOHOBAaHOMY IHTaHHI iHcmiekTopa (You re not even sorry
now, when you know what happened to the girl?). Toi ¢akr, mo Micic bepiiHr peanizye TakTHKy MpOTeCTy,
BiIMOBJISIIOYHCH B3STH Ha cebe MPOBUHY 3a 3arnbems AiBYMHHM 32 JOIOMOTOI0 epdopmatuBy I accept no blame
for it at all TakoX T IKPECIIOE BUMYIIEHUH XapaKTep BUCIOBJICHHS KaJlko.

VY BHNaaKax, KOJIM MOBEIb BiJJUyBae, 10 HOTrO peakilis He BiANOBIJae OYIKYBaHHSM Cllyxaya, TAKTHKa a0
BUKOPHCTOBYETHCS JIJISI IOM SIKILIEHHSI BUCJIOBJICHHSI:

Robert. Obviously you dislike her, Olwen. I can’t imagine why. She’s always had a great admiration for you.

Olwen [frankly, not maliciously]. Well, I'm sorry, Robert, but I can’t return her admiration — except fot her
looks. I don’’t dislike her. But — well, I can’t be as sorry for her as I'd like to be or ought to be [8: 31].

TakTuka aaro KOMOIHYEThCSI i3 TAaKTHKOIO BHIIPABIAHHS, SIKa HalpaBieHAa Ha IMPUMEHIICHHS HPOBHHU
MOBIIS T4 CTBOPSHHS HOTO MO3UTUBHOTO iMiXKa B 04Yax Cllyxada:

Gerald. I'm sorry, Sheila. But it was all over and done with, last summer. I hadn’t set eyes on the girl for at
least six months. I don’t come into this suicide business [8: 149].

OCKIJIBKH TaKTHKH KaII0 Ta BU3HAHHS BJIACHOI NPOBMHY 3HIDKYIOTH CTaTyC MOBIII Ta MiIBHIIYIOTH CTaTyC
ciryxada, i gac ix peanizamii MaloTh Miciie ClipoOu afpecaHTa 3MIIHUTH CBilf cTaTryc. Y HACTYyIHOMY IpUKJIai
1[e BiZIOYBAETHCS 32 PaXyHOK YAaCTKOBOTO BU3HAHHS BIACHOI IPOBUHHM Ta CIIPOOU PO3IUIUTH 11 3 IHIIUMH:

Sheila [eagerly]. Yes, that’s it. And I know I'm to blame — and I'm desperately sorry — but I can’t believe — I
won'’t believe — it’s simply my fault that in the end she — she committed suicide. That would be too horrible - -

Inspector [sternly to them both]. We have to share something. If there’s nothing else, we’ll have to share our
guilt [8: 151].

B iHimianbHUX perIikax MEepPCOHAXIB BUCIOBIECHHS JKaII0 CYNPOBOKYE MOBIIOMIICHHS NP0 TEBHI MO,
iHpopmalis mpo sKi, 3 TOYKH 30py MOBLS, MOXe OyTH HENPUEMHOIO JUIA Ciiyxada. Y LBOMY BHIIQJIKY
BHUCJIOBJICHHSI JKaJIFO CHTHANII3Y€ TIPO Te, 0 aJpecaHT yCBIIOMIIIOE TOM (akT, IO MOBIAOMICHHS € HEIPUEMHHM
JUTA CITyXada, IEMOHCTPYE OCTAHHBOMY CBOIO MIATPUMKY Ta MOM’ SIKIITY€ HEMPUEMHHUN €(EeKT BiJl ITOBIIOMIICHHS:

Olwen. He believed that Robert had taken the money, and he wasn’t a bit worried about it. I'm sorry, Robert,
but he wasn’t [8: 48].
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MOXIIMBOIO € BiZIMOBa Bifl BUCIIOBJICHHS JKAIIO 3 MPHUBOAY MOBEIIHKH CITIBPO3MOBHHUKA, SIK Y HACTYITHOMY
TIPUKIIA/IL:

Freda. I've known some time, of course, that you were getting very sentimental and noble about her. And I've
known some time, too, all about Betty, and I've often thought of telling you.

Robert. I'm not sorry you didn’t.

Freda. You ought to be [8: 59].

3 iHmoro OOKy, MOBELb MOXXE JAEMOHCTPYBATH BiJICYTHICTh aJi0 3 IPUBOAY BJIACHUX BYMHKIB, SIKI HE
3yCTpivaroTh MATPUMKH Yy CIiBpo3MOBHUKIB. Hampukian,

Stanton [while Olwen is still comforting Freda]. That’s how it goes on, you see, Caplan. A good evening’s
work this.

Robert. I'm not regretting it. I'm glad all this has come out. I wish to God I’d known earlier, that’s it [8: 39].
Sk GaurMo y BIINOBiZb HAa TAKTHKY NOKOpPY PoOepT He BUKOPHCTOBYE TaKTHKY JKaIIO TaM, A€ IbOTO OYIKyIOTh
ciIyXadi, IpoTe BAAETHCS 0 Hel Mi3Hille, MiATBEPKYIOUH IPUXIIBHICT 00paHiil paHimie JIiHil MOBeIiHKH.

VY pemumikax TMEepPCOHaXIB TaKTHKa CIIBUYTTS OO CIIyXada pPeali3yeTbCs MOBIEM 3 METOI0 JIEMOHCTpaIii
NPUXHUIBHOCTI 10 Hboro. Hanpukinan, 3 npuBoay BTpaTu OJIM3bKOI JTIOAMHH:

Paula. Mark’s all right, isn’t he?

James. I'm sorry, Paula. Mark is dead [10: 42].

BuciioBneHHs CHiBUYTTS Ta BU3HAHHS BJIACHOT MPOBMHHU MOXKE MAaTH Miclle y CHTYallil CIUIKyBaHHS JIIOJICH,
o IIOHHO TMo3HaWoMIINCh. HemocTaTHiil piBeHb iHGoOpMaIi Mpo CHiBOECITHUKA MPU3BOIUTH JIO TOTO, IO
JKIHKa 3a]ja€ HEeTaKTOBHE NHTAaHHS, IIKaBISIYMCH BIKOM JIOHBKH CllyxXada, HE 3HAIOYM, IO JiBUYMHA ITOMeEpia y
IATHHCTBI:

Paula. How old is she?

A pause. He looks down

Frank (quietly) She—died, I'm afraid.

Paula is genuinely sorry

Paula. Oh, dear. I am sorry. I-I didn’t know [10: 9]. Po3ymiHHs 6€3TaKTHOCTI BIACHOTO MUTAHHS Ta IUPUIA
XapakTep CHIBUYTTS JKIHKM MiIKpecioeTbesi KBazi-pemapkoro (Paula is genuinely sorry), mo onwmcye ii
HeBepOabHy peakuito, BUrykoMm (Oh, dear), nexcudyHuM mOBTOpoM (/—]) Ta eKCHpEecUBOM sSorry, IO
KOMOIHY€ThCS 13 TaKTUKOO Bumnpasnauss (I didn 't know).

CHiBUyTTS MOXE CTOCYBATHCh TICBHUX aCIICKTIB MOBEIIHKH ClIyxada, sKi MOBEI[b 3aCYIDKY€, SIK HATIPUKIIAT, Y
Jiano3i MoJpYKHBOI HapH, KOJW JApPYXKHHA BUCJIOBIIOE CHIBUYTTS 3 HPUBOIY TOTO, IO YOJOBIK IrHOpYE
CHIJIKYBaHHS 3 Hero. Y IbOMY BHIAJKy MOBJICHHEBHH aKT KaJl0 BUCTYINAE CKJIAJOBOIO TAKTUKU HEMIPSIMOTO
JOKOPY:

Tess. You know, I feel sorry for you. You miss an awful lot [11: 23].

TakTuka criBYyTTS MOXe OyTH HEIIMPOIO Ta BUKJIHMKATH MPOTECT CHIBOCCIMHMKA SK Y BUIAIKY, KOJIA MaTh
BIIaBaHO CITiIBUYBA€ JOYIIi 3 TPUBOIY HE peali3oBaHUX MaTPUMOHIAIBHUX TUIaHIB:

Mrs C. [same technique]. Isn 't it a pity — you couldn’t — I mean, if he’s a really nice man.

Kay [traing to cut it short]. Yes, a great pity [8: 92].

TakuM YMHOM, JOCIIJDKEHHS BHUCJIOBJICHHS JKalIO0 Ta CIIBYYTTS Y IEPCOHAKHOMY MOBJIEHHI OpHTaHCHKOT
JpaMH JI03BOJISIE 3pOOUTH BHUCHOBOK, IO TaKTHKU Ta €KCIIPECMBHI MOBJICHHEBI aKTH a0 Ta CIIBUYTTS B
OUIBIIOCTI CBOIH € PEaKTMBHUMHU T4 BUKOPUCTOBYIOTHCS MOBIIEM 3 METOIO JIEMOHCTPALT BIACHUX TIOYYTTIB CyMy
W ’Kamo, 3aCy/DKCHHS BJIACHOI MOBEIIHKM Ta BHPaXEHHS CIIBYYTTS CIIyXadeBi 3 HPUBOAY I€BHOI CHTYyaIlil.
PeakTHBHI TaKTHKH XaJl0 MOXXYTh OyTH SK IIMPUM KasTTSM MOBLS, TaK 1 BUMYIIEHOIO CHpPOOOIO 30epertu
o0JIMYYsT Ta YHUKHYTH 3BHHYBAU€HHS Yy HECIIPOMOXKHOCTI JEMOHCTpPYBAaTH EMIIaTiiiHy MOBeIiHKy. B skocti
IHIIIIaTPHIX MOBJICHHEBHX aKTiB MA allto OM’SIKIIYIOTh TOBIIOMIICHHS iH(OpMaIii, 0 € HeMPUEMHOI IS
ciyxada. BUcIoBneHHs ka0, sKi MiZBUIIYIOTH CTATyC CiyXada MOXYTh KOMOIHYBaTHCH i3 TaKTHKaMH, LIO
MalOTh Ha METi 3MIIHUTH CTaTyC MOBII. BUCIOBIEHHS CIIBUYTTS O3BOJSE MOBIIO CONITApHU3YBaTHCh 3i
CllyXaueM Ta IpPOJEMOHCTPYBAaTH CBOIO IPHXWIBHICTH IO HBOTO. Y3TOMKYIOUHCh 3 MAaKCHMOIO CHMIATIl
MPHUHIAITY BBIWIMBOCTI BUCIIOBICHHS JKaJIO Ta CIIBUYTTS CIIPHSIOTh BCTAHOBJIICHHIO TOOPO3UWINBOI aTMochepn
CIUIKYBaHHS Ta € YACTHHOIO eMITaTiifHOT ITOBEIHKA MOBIIS.

[Monanpmio MepCneKTUBOI0 PO3BIJIKK € aHalli3 TAKTUKO-CTPATEriyHOi Ta aKTO-MOBJICHHEBOI opraHizaiii
BUCJIOBJICHb, IO Y3TO/KYIOThCS 3 IPHUHIMIOM BBIWIMBOCTI Yy MEPCOHAXXHOMY MOBIICHHI OpHTaHCHKUX
JpaMaTUYHHUX TBOPIB Ta JO3BOJISTIOTH MOBIIIO Ta CIyXady 3aJIMIIATHCh Y 30HI KOOIIEPAaTHBHOI'O CHUIKYBaHHS.
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DO

bopucenxo H. /I. Bvicka3vléanus coxicaieHus u cO4y8Cmeus é NEPCOHANCHOI peuu OpUmancKoil Opamoi:
KOMMYHUKAMUBHO-RPAZMAMUYECKUT ACHEKM.

Cmamos noceaujena ananu3y 6blCKA3bIBAHUL CONHCANEHUS U COYYBCMBUS, ANETUPYIOUWUX K IMOYUOHATLHOU
cghepe adpecama ¢ yenvio GIUAHUSL HA €20 OANbHEUULYIO PeaKYUIo, 8 NEPCOHAIICHOU pedll COBPEMEHHOT
opumanckoti Opamel. Ommeuennvie peHoOMeHbl PACCMAMPUBAIOMCA KAK NO3BOIAIOWUE 2080PAUEM)
0CMAasambCsl 8 30He KOONEPaAmuBHO20 0OWEHUS U NPUOEPICUBAMBCA MAKCUM NPUHYUNA BENCTUBOCHIU.
Onpedensitomest npobaiembl, NPUBIeKalowue GHUMAaHUE JUHLBUCOB 8 GbIPAICCHUU CONCANCHUS U COYYBCMBUSL.
Ob6obwaromces noOxo0bl K ux AHAIU3y 6 Mmeopull peesblx aKkmos, CeHpUCMUKe U KOMMYHUKAMUBUCIIUKE.
Hccnedyemcs cneyugpuxa peanusayuu maxmux u peuesvlx aKmog CONCANCHUS U COYYECMBUSL 8 NEPCOHANCHOU
peult, Ux 3a8UCUMOCTb O COYUATLHO-CMANTY CHBIX XAPAKMEPUCTUK NePCOHAMdCell U CUMyayuu ooujeHus.

Knrwuesnie cnoea: nepCcoHasCHAas pevo, ()pama, cooicajienue, covysecmeue, omnamus, p€1l€6‘01/7 akm, maxkmuka.
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Dinonoziyni nayku. Bunyck 2 (86).

Borysenko N. D. Expressions of Pity and Sympathy in Personages’ Speech of British Drama: Communicative
and Pragmatic Aspect.

The article deals with pity and sympathy realization in personages’ discourse of British Drama. The attribution
of pity and sympathy to speech acts which express emotions of the speaker, establish and maintain contact,
create the atmosphere of mutual understanding is discussed. Pity and sympathy are also viewed as genres of
speech in the latest linguistic research, their aim, pragmatic value and contents are described. The politeness
theory is employed to analyze the phenomena of pity and sympathy in personage’s remarks. The specific
character of pity and sympathy realization in personages’ speech based on the communicative-pragmatic
approach is described with the help of component and contextual analyses. The role of pity and sympathy in the
creation of positive atmosphere, maintaining polite and cooperative interaction is singled out. The research
proves that the tactics of pity and sympathy are mainly reactive and are employed in order to demonstrate the
listener the speaker’s positive attitude, their understanding of the situation and acknowledgment of their guilt. At
the same time as the initial tactics pity is employed when the speaker is going to present the information which
might hurt the listener. The expression of pity can be either sincere or insincere. The latter are caused by the
opponent’s pressure or the desire to save the face. The research proves that although both tactics aim at
strengthening the position of the listener, the speakers employ the tactics of justification or acknowledging guilt
partially in order to strengthen their own position.

Key words: personages’ speech, drama, pity, sympathy, empathy, speech act, tactics.
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