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Summary. The article deals with the phenomenon of gratitude and its
pragmatic effect in the speech of Modern British Drama Personages. The specific
character of gratitude as an expressive speech act is singled out. Its role in
maintaining friendly atmosphere is specified. The tactics of personages’ speech
facilitating the verbal implementation of the phenomenon in question are analyzed.
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IocranoBka npodaemu. I[IpegMeToM cydacHUX JIIHTBICTHYHUX PO3BIAOK
CTalOTh TaKi MOBJIEHHEBI 3aCO0U, K1 HaJalOTh 1HPOPMAIIIIO PO MICUXOJIOTIYHUN CTaH
MOBIISL, T03BOJIAIOTH MOMY BHUCJIIOBUTU CBOI MOYYTTS Ta 3A1MCHUTH €MOLIMHUIA BILTUB
Ha azpecara [9, c. 6]. Jlo Takux MOBJIEHHEBHUX 3aCO01B BIJTHOCUTHCS JIOCUTh BEIUKA
rpyna BHCIOBJIEHb, OOYMOBJIEHUX CYCHNUIBHUMH TIPaBHWJIAMH, SKi 00 €IHYIOThH
pI3HOMaHITHI (DOPMYJTH €TUKETY Ta BUPAKEHHS MOJISKH, TT0370poBiaeHHs [13, c. 119-
120], Bubauenns [10, c. 145], cniBuyTTs, IpUBITaHHS, KOMIUTIMEHTY [1, c. 254] Ta B
knacudikamii Jx. Cepnsg oTpumanu Ha3By ekcrpecusiB [7, ¢. 183].

Hapasi noxska OnucyeThCcsl y JIIHTBICTUYHHUX PO3BIJKaX K KOMYHIKaTHBHA,
MOBJICHHEBA a00 NUCKypcHBHA mojisa [2, c. 134], eruxkerHa curyamis [11, c. 229],
MOBJICHHEBUH kaHp [5, ¢. 77], KOMyHIKaTHBHA TakTuKa [3, ¢. 98], 110 CBIAYUTH PO
BAOXKIIUBICTh BHUPAXEHHSI Ta JIEKOJYBaHHS TICHUXOJIOTTYHOTO CTaHy MOBLS Ta
CTBOPEHHS TOOPO3UWINBOI aTMOC(hEpH CIUIKYBaHHs. Y TOMW K€ Yac, BUSHAETHCS, 110
BHUCJIOBJICHHSI TOJIIKM MOE BHCTYNAaTH JOAATKOBUM KOMIIOHEHTOM 1HIIHUX

MOBJICHHEBUX aKTiB [12, c.344].
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Hame nocmimkeHHsS MOMSKH SK EKCIPECHMBHOTO MOBJIEHHEBOTO aKTy, IO
BITHOCUTBHCA /10 chepH (HaTUUHOTO CIUIKYBAaHHS, MA€ HA MeTi BUIBUTH OCOOIUBOCTI
1oro (yHKIIOHYBaHHS B IIEPCOHAXKHOMY MOBJICHHI OPUTAaHCHKOT ApaMHu.

Buxsiag ocHOBHOro marepiany gociaigxeHHs. [1oasgKy S5k MOBJIEHHEBHI aKT
(MA) BIigHOCATH 10 COILIIATHBIB, BHCJIOBJICHb, IO JIO3BOJISIOTH IIJATPUMYBATH
KOHTAKT Ta CTBOPIOBAaTH TapMOHIMHY piBHOBary y CcHuikyBaHHI [8, ¢. 61], a6o
neppopmaTuBiB 3a kiacudikariero BiTuuzHaHoro Buenoro I[.I'. IlouemmoBa [6, c.
271]. Sx peaxiis Ha TEBHY [iI0 CIIBPO3MOBHHUKA, SIKa BH3HAETHCS MOBIEM SIK
O0eHedakTHBHA TSI ceOe, TAKTUKA TIOJIIKU € CUTHAJIOM ITO3UTHBHOI OIIHKY i€l Aii Ta
Y3TrOKY€ThCSl 3 BUMOTOI0 Makcumu cxBajieHHs [18, c. 133]. 3 inmoro 6oky, y MA
MOJ/ISIKA MOBEIb BU3HAE CBOIO 3aJICKHICTh BiJ ClyXaua, MiJBHUIIYIOYH HOTO CTaryc,
0 JT03BOJIsIE BigHeCTH MA TMOASKH 10 CTaTyCHO-MapKOBAaHMX, SIKI TIABHIIYIOTH
CTaTyc cilyxada. AHalli3 EPCOHAKHOTO MOBJICHHSI OpUTAHCHKOI ApaMu, MOKa3ye, 1110
B MA noasku peanizyroTbes kiimre thank you, thanks:

Frank (calling). Is it all right if I smoke a small cigar?

Paula (off). Smoke what the hell you are.

Frank (calling). Thanks [14, c. 6].

3a3HayeH1 KIIIIe MiICKIIOI0THCS 32 PaXyHOK IHTEHCU(IKATOPIB:

Ginny. Oh thanks very much [15, c. 9] abo 3BepTaHHsI, 1O CIAYTI'YE JT0AaTKOBUM
3ac000M MPUBEPTAHHS YBaru Ciryxaya:

Paula. Thank you, darling [14, c. 25]. MA nmozasku BHpaka€ BOSYHICTH SIK 3a
MeBHI i1, 3IIMCHEH] CITyXaueM:

Martin. Oh, here... (He hands Cherry flowers)

Cherry. Oh, thank you [16, c. 17],

TaK 13a B3ATTs Ha ceOe MEBHUX 3000B’A3aHb:

Peter. I’ll write to you.

Marian. Thank you [17, c. 49]. SIk Oauumo, MOAsSKa BUKOPHCTOBYETHCS Y
BI/IMOBI/Ib HA OOIIIHKY HATMCATH JIUCTA.

Y mwactymHoMy mnpukiaai MA TOASKA € peakilielo Ha KOMIUTIMEHT B

CHUJIKYBaHHI MPEACTABHUKIB MPOTUIIEKHUX CTATEH:
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Frank. You look — beautiful.

Paula. Thank you [14, c. 7].

[loasika BUCTyHa€e peakili€ero Ha HEMpsSME MPOXaHHS, SIKE BOJHOYAC BUCTYIAE 1
SIK CXBAJICHHSI CITIBOCCITHHKA!

Sam. And a bottle of wine please. I don’t know much about it, so I leave the
choice to you.

Waiter. Thank you, sir [19, c. 8]. SIk 6aunmo 3 npukiany, odimiaHT BHpaxkae
BJIIYHICTh KJIIEHTOBI 3a J03BUI 00paTH IUISAIIKY BHHA Ha CBifl po3Cyld, IO €
OJTHOYACHO BU3HAHHIM KJIIIEHTOM HOro mpodeciitHoi KOMITETEHIIi.

B erukerHii cuTyanli CHOUIKYBaHHS  Xa3diKM Ta TOCTS, MOJsAKa
BUKOPUCTOBYETHCS Y BI/INOB1/Ib HA O3B BUIIUTH.

Frank. I'm afraid I've drunk my vodka rather quickly.

Paula. Then you’d better have another one.

Frank. Thanks [14, c. 9]. ®peHK, 1110 B)Ke BUIKB 3alpONOHOBAHUI aJIKOTOJIb,
BUKOPHCTOBYE HENpPsIME TMPOXaHHSA, MO0 OTPUMATH HOBY IMOPIII0 Ta BUCIOBIIOE
MOJISIKY 32 OTPUMAaHMM JTO3B1JI.

[Tomxsika BUCTymae SK CKIagoBa TaKTHK, M0 HAMpaBjieHI Ha CIOHYKaHHS
cilyxada Ji0 B3STTS Ha ce0e MEeBHUX 3000B’s13aHb, HANIPUKIIAJ, TAKTUKA BUMOTHU OYTH
BBIWIMBHM Y CIIJIKYBaHHI MaTepi 13 TIOPOCITUM CHHOM:

Sam. Just ‘er fun, Ma. Don’t get your knickers in a twist.

Lil. "Il thank you Sam not to use dirty talk to me [19, C. 6].

VY nactynHomy npukiaal MA noasku peaiidye TaKTUKY JOKOPY Y CIUIKYBaHHI
IIOJPYKHBOI ITapu:

Sam. Your face is all right as it is. Why mess about with it?

Elsie | am nit messing about with it.

Sam Well, you ‘re not improving it.

Elsie. Thank you [19, c¢. 9]. SIk Oauumo 3 TpHUKIaay HEraTHBHA PEaKIlis
YOJIOBIKA HAa BHUKOPUCTAHHA KOCMETHKU JPYKUHOIO, IO PEali3ye€TbCsl y TaKTHUIII

KPUTHUKH JII CITIBPO3MOBHHKA, 3yCTPIYa€ HEMPSMUN JOKIpP KIHKH.
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3 iHmoro Ooky, sk comiaTuB, MA TMOASKM BUCTyMA€ SIK CKJIAJOBa TaKTUKU
EKCIUTIIIUTHOT

Richard. Will you have a drink?

Wendy (indicating her wine). No, thank you [19, c. 11].

a00 IMIUTIIIUTHOI BIAMOBH:

Paula. There are cigarettes on the table.

Frank. Thank you. | prefer cigars [14, c. 6]. Sk OGaunMo 3 NPUKIATIB,
HoBiZoMJICHHs MOTHBY BimMoBH (indicating her wine; | prefer cigars) pasom i3 MA
MO/ISIKA Ma€ Ha METI TIOM SIKIITUTH BIIMOBY Ta 3amo0irTH KOH(GPOHTAITI].

OTxe, NOCHIIKEHHSI BUCIOBJIEHHS MOASKMA Y MOBJIEHHI MEPCOHAXIB Cy4acHOI
OpUTaHCHKOI JIpaMu JI03BOJIIE 3pOOUTH BHUCHOBOK, IO BIAMOBIHHI MOBIICHHEBUIA
aKT JEMOHCTpPY€E BISYHICTh MOBLS CIIyXadeBl, BU3HaHHsS OeHe()aKTUBHOCTI N1 abo
HaMipiB OCTAaHHBOTO Ta CIIPHUSE KOOMIEPATUBHOMY Tiepediry B3aemoii. MoBIeHHEBHI
aKT moasgku Bkmouae kiime thank you, thanks Tta migcmmoerbes 3aBIasKH
1HTeHCU(IKAaTOpaM, 3BEPTAaHHSM, IOBIJIOMJICHHSIM, 3a IO BUpaXeHa mojska. Sk
PEaKTUBHUII MOBJICHHEBUU aKT MOJSKA peali3ye€ TaKTUKY IMOISKA Yy BIAMOBIIL HA
MeBHI 11, 0OIAHKY A1, KOMIUTIMEHT, CXBaJEHHS, T03B1I. Y TOM ke yac, MA moasku
BHUCTYIA€ CKJIAQJOBOI0 TAKTUKU BIIMOBH, IOM SKIIyIOYM 1i, ab00 TaKTHK, IO
BHCYBAIOTh MIEBHI BUMOTH JIO CIyXaya.

IMoganbmia mepcneKTHBA PO3BIAKK TOB’S3aHa 13 BUBYCHHSIM TIEPCOHAXKHOTO
MOBJICHHS OpHUTAHCBKOi JpaMH 3 METOI BHSBJICHHIO OCOOJIMBOCTEH peasizarlii
CXBAJICHHS SIK MOBJICHHEBOT'O aKTy Ta TaKTHKH, IO CIPHUSIIOTH 3MIITHEHHIO CTaTyCy

cilyxayda Ta BIANOBIJIal0Th BAMOTaM MAKCUM MPUHIIUIY BBIWIMBOCTI.
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