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JIO MIUTAHHSA T'PA CJIIB B AHTJITACHKIA MOBI

Y cmammi na mamepiani aneniticokoi Mo6u po32ns10aiomucsi OesiKi ACHeKmu KaiamOypHO20 OCMUCTEHHS A
00i2pasanHs pisHux Munie CeManmuKo-CmpyKmypHux iOHOUEHb TeKCUYHO20 PIBHSL, A MAKOIC
CMPYKMYPHUX e/leMeHmi6 CJI08a HA PIGHAX Mopgemixu [ crogomeoperts. I pa ciié came Ha yux pieHsx
CYNPOBOOACYEMBCSL 2PAPDIUHUMU BUOOIMIHAMU AKYEHMOBAHO20 | NEPEOCMUCTIEHO20 KOMIOHEHMA.

VY mmpoKoMy KOMIUIEKCI BUpa)kalbHO-300paskallbHUX 3aco0iB MOBHU [IUB., 30Kpema: 1] moMiTHe Micie
TIOCI/1a€ SIBUILE TPH CIIiB, IO MOJISATAE Y "CrIeliallbHOMY BUKOPUCTaHHI 3BYKOBOI, JJEKCHYHOI a00 rpaMaTHYHOL
¢dopMu ciiB, a TAKOXX YaCTUH CIIiB, (pa3eosyorismMiB, CHHTAKCUYHUX KOHCTPYKIIN U CTBOPEHHS IMEBHUX
(OHETHKO- Ta CEMAaHTHKO-CTHJIICTUYHHMX SBHI, IO IPYHTYETbCS Ha 3ICTAaBJICHHI W IE€PEOCMHCIIEHHI,
o0irpaBaHHi OJM3BKO3BYYHHX a00 OAHO3BYYHMX MOBHHX OJUHHIG 3 pisHUMH 3HadeHHsMu" [2: 37]. Tepmin
"rpa ciiB", TAKUM YHHOM, CTOCY€ETHCS 00IrpaBaHHs MOBHUX OJMHUIIb HE TUIBKHM HA JIEKCHYHOMY PiBHI, SIK IIe
BUIUTUBAE 3 HOr0 BY)KYOrO PO3YMIHHS, a i Ha 1HIIMX MOBHHUX piBHsAX. KpiM TOro, BCyneped HOIIUpEHIH Y
JITepaTypo3HaBYiil i MOBO3HABYil CTHWIICTHII IyMII SIBUIIE TPU CIIiB HE CIiJ PO3YMITH SK LIJIKOBUTO
IIeHTHYHE IOHATTIO KajgaMmOypy. OcTaHHIH € OXHUM 3 pI3HOBHIIB LBOTO SIBHUINA, SKUH IOJNATaE y
BUKOPHCTaHHI 30BHINIHBOI MOAIOHOCTI a00 TOTOXHOCTI MOBHHX OJMHHIB 3 METOI JIOCATHEHHS
T'YMOPUCTHUYHOTO (3KapTiBIMBOT0, ipOHIYHOTO, CATUPUYHOTO) e(EKTY.

SBumie rpu ciiB HaWNOBHIIIE AociijpkeHe Ha (oHeTHYHOMY (Lle HacaMIepes Pi3HOMaHITHI 3BYKOBI
MTOBTOPH) Ta JICKCHYHOMY (0OirpaBaHHs 3HAUCHB MTOJTICEMIYHOTO CJIOBA, OMOHIMIB Ta MAPOHIMIB) PIBHSIX.

3Ha4YHO MEHIIIE 11 SIBUIIIEC BUBUEHE y CIIOBOTBOPEHHI 1 0cO0JIMBO B TpaMaTHili (B Mopdemiri, Mopdoorii,
CHHTAaKCHCI), XO4 Ha [MX MOBHHX PIBHSIX BOHO TaKOXX € OJHUM i3 TPaJWLiHHMUX 1 JOCHUTH MOIIUPEHUX
CEeMaHTHUKO-CTHIICTHYHNX 3aC00IB.

3 orsioy Ha CKa3aHe BWINE, SBUILE T'PU CIIiB Ta, 30KpeMa, KanamOypy SK OJHOrO 3 HOro OCHOBHHX
Pi3HOBUIIB, TOTPEOYE MOrTTMOIEHOrO i PO3UIMPEHOro MiAX0My — 3 YpaxyBaHHAM Horo (yHKIiOHyBaHHS Ha
PI3HUX MOBHHX PIBHSIX Ta Y BHTJISI PI3HUX CTPYKTYPHHUX ITOOYAOB. MeTa JOCTiIKEeHHs MoJIsrae, mo-Tepie,
B JIOCII/DKEHHI 0COONMMBOCTEH (PYHKIIOHYBAaHHS SIBUIIA I'PU CIIiB Ha PI3HUX MOBHHX PIBHIX — HacamIepen
THX, SKI JIOCI MEHIe IpUBEpTalM 10 cede yBary JOCHiJHHKIB, MO-Apyre, B IOAAJIBIIOMY BHBYEHHI
0COOJIMBOCTEH CEMAaHTHUKO-CTPYKTYPHOI OpraHi3alii KOHCTPYKIid 3 eJIeMEHTaMU TpU CJiB. 3aBIaHHS
JIOCITI/PKEHHS, 110 BUIUTUBAIOTH 3 ITOCTABJICHOI METH, MOJATAlOTh y TOMY, 10O JaTH ONHMC OCOOIMBOCTEH
(YHKI[IOHYBaHHS SIBHINA T'PU CIIIB Ha PI3HUX MOBHHUX pIBHAX (y JIEKCHIl, MOpdeMilli i CIIOBOTBOPEHHI);
MIPOCTEXHUTH (QYHKI[IOHYBAHHS SIBHIIA T'PH CIIB Y MOBI TYMOPHCTHYHHX TEKCTIB, @ TAKOX y TEKCTaX TaKHX
YKAaHPOBHX Pi3HOBUJIIB, K1 JIOCI MEHIIIE 3ITy4aliucs 10 aHami3y (Ie, 30KpeMa, peKIIaMHi TeKCTH, Teketu SMS-
MOBiZIOMJIEHb Ta iH.). O0’€KTOM IOCHI/UKEHHSI € MAacHB BHCIJIOBJICHb 3 €IEMEHTAMHU TPH CIIiB B aHIIIIHCHKIH
MOBI, a IPEIMETOM — OCOOJIMBOCTI CTPYKTYPH Ta (DYHKIIOHYBAaHHS MOBHHUX OJMHUIIb 3 €IEMEHTaMH I'PH CIIiB.

Sk yxe 3a3Havasocsl BUINE, OCHOBHMM BHSBOM SBHINA TpU CIiB, Ha JIYMKY OaraTboX JIHIBICTIB,
BHCTYNAIOTh CTHIIICTUYHI 3aCO0M CTBOpPEHHsI KOMiuHOro edekry [3; 4; 5; 6], iHmmMu cIoBamu, TepMiH "rpa
CITiB" OTOTOXKHIOETHCS 3 TOHATTAM "KanamOyp". 3 iHIoro OOKy, SIBUIIE IPU CITiB BU3HAYAETHCS SK TakKe, 110
I'PYHTYETHCSI HA HABMHUCHOMY 3iCTaBJIEHHI B OJJHOMY KOHTEKCTI a00 B TEKCTI 1 B YABJIEHHI penumienTa aBox (i
OiJIbIlIe) MOBHHX OJMHHIb 3 MTOJIOHUM a00 TOTOXKHUM 3BYYaHHSM, aje 3 pi3HUM 3HaueHHsAM. Ha cripuitasaTri
3HAYCHHS CJIOBA TLJIBKHU uyepe3 Horo (GopMy IPYHTYETHCS SIBUIIE "HAPOMHOI eTUMONOTIi" — "(pakTi XHUOHOTro
PO3YMiHHSI TIOXOKEHHS] a00 3HAa4YeHHS MOBHOI OJMHMII, KONMM i Ha OCHOBI BHITAJKOBOI (hOpMasbHOI
1oAiOHOCTI 200 TOTOXHOCTI 3 1HIIOK OAWHHIEIO, OLIBII 3HAHOMOIO MOBIIEBI, TOMHIKOBO ITPUITHCYIOTHCS 1
3HAYEHHsS YW MOTHBaNis, aHaloriyHi il ocranuii" [7:371]. 3a o3Hakor HasBHOCTI abo0 BiJICYTHOCTI
CTHJTICTHYHOI 33J]aHOCTI Tpa CIIB — SIK CHELiaIbHO MOOY/I0BaHNH MOBHHH 3acCi0 — MPOTUCTABIISIETHCS SIBUIILY
"HapomHOi eruMoorii", siIKe X04 1 IPYHTYEThCS, K 1 rpa CJIiB, HA CEMAaHTUYHOMY 30JMKEHHI MOBHHX
OIMHUIIb, MK SKUMH PEAIBHO iCHYE TIJIbKM BHUITQJKOBHI MMOBHHI ab0 4yacTKoBUH 30ir y Qopmi, ane me
30JIM)KEHHST Ma€ He YCBIIOMITIOBaHMI caMHM MOBIIEM, CIIOHTaHHHH xapakTep. [Ipore B camiif MOBI MixX IIMMU
JBOMa SIBUIAMH HE 3aBXIW MOXKHA IIPOBECTH OJHO3HAUYHY MEXY, OCKIJIbKM Y BHUIAJKaxXx TPH CIiB
BUAIISIOTHCS SIBUINLA JKapTiBIMBOI (IpOHIYHOT, TJTY3/IMBOI, CATUPUYHOI) "eTnMorIorizanii”, HanpuKIIa:

English professor: "What is the difference between an active verb and a passive verb?"

Student: "An active verb shows action, and a passive verb shows passion™ [8: 12], mop. active verb
"akTHBHE JiecnoBo", action "mis", passive verb "macusHe miecnoBo", passion "mpuctpacts".

HaiipisHomaHiTHIII (popMH BUSIBY I'pa CIIiB Ma€ Ha JIEKCHKO-CEMaHTUYHOMY PiBHI — SIK 00irpaBaHHs CIIiB-
OMOHIMIB, 3Ha4YeHb IIOJICEMIYHOTrO CJIOBa W 0COOMMBO ciiB-mapoHimiB. 11{ogo BHKOpHCTaHHS OMOHIMIB Y
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pomi uyMHHHMKAa KanamOypHux obirpaBanp cimiB JI. A. BynaxoBcekuii 3ayBaxcyBaB: "MOXKJIHMBa HESICHICTh
(hpa3HOro 3MICTY, 3aJIe)KHA BiJl BJIACTUBUX MOBI YCTaJICHUX Y Hiil OMOHIMIB, ... MOXKE 3HAUTH CBOE CIICIiabHE
3aCTOCYBAaHHS y Ipi CIIOBaMH, JOTEITHUX HABMHCHO OPTaHi30BaHUX HEIOPO3YMIHHSX, JIETKE PO3ILIYTaHHS
SKHX JIa€ CBOEPiAHY Hacononmy. barati Ha OMOHIMH MOBH, SIK-OT aHIVIIHCbKa a0 3 CIIOB’STHCHKMX Y€ChKa,
CTaHOBJIATH y IIbOMY BIJIHOIIEHHI BIMYHIIIMKA 3a iHII I1HCTpyMEeHT. Byayuu cepex IHIINMX BaXKYMMHU
1HO3€EMIIEBI II0/I0 SICHOCTi, BOHU ITPEKPACHE PKEPESIo MOBHOTO rymopy..." [9: 432-433].

BBesieHHSI OMOHIMIB y KOHTEKCT KaJaMOYpHOTO XapakTepy € TpaJullifHUM IPUHOMOM CJIOBECHOI I'PH B
TEKCTaX TBOPIB T'YMOPUCTHUYHOT'O JKaHPY, HAPHKIIA/I:

The movie manager was furious. "What's the matter?" asked his assistant. "Is anything wrong?"
"Anything wrong!" he snored. "Why, you've advertised for next week: 'Smiling Eyes — with a strong cast!""
[8: 98], mop. cast "akropcekuii ckaa" i cast "KocookicTs".

Porp momicemii B TiNSHIN CEMAaHTHKO-CTHIICTUYHHX 3aC00iB MOBH I TBOPECHHS CIIOBECHOI TPH HabaraTo
Baromiina, Hixk pojib OMoHiMil. [lop. oOirpaBaHHs JBOX 3HaYeHb miecinoBa tO join "mpuemnyBatucs no0" i
"3’eHaTH (MOBIHYATH)" Y HACTYITHOMY TIPHKJIIaIi:

Lloyd had taken his girl friend to lunch and she had spoken to a nice-looking man at the next table. "Is
that man a friend of yours?" asked Lloyd. "Yes", she replied. "Then I think I'll ask him to join us". "Oh,
Lloyd, this is so sudden!" "What's so sudden?" "Why — why — he's our minister" [8: 106].

OCKiJIBKM B CaMiii MOBi CIIiB, III0 MAalOTh 3BYKOBY OJIM3BKICTh, 3HAYHO OLIBINE, HIXK CIIiB, IO MAarOTh
LIJIKOBUTY TOTOXHICTH (POPMH, IMApoOHIMH II€ YacTillle BUKOPUCTOBYIOThCS SIK 3aci0 CJIOBECHOi TIpH.
3icraBieHHS B TEKCTI OJM3bKO3BYYHHX CIIB IOPO/KYE HOBE, OpHIiHAIbHE, 30BCIM HECHOAIBaHE iX
OCMHUCIICHHS, HAIPUKJIA/I;

Gibbon, the historian, was one day attending the trial of Warren Hastings in Westminster Hall, and
Sheridan, having perceived him there, took occasion to mention “the luminous author of 'The Decline and
Fall of the Roman Empire™. After he had finished one of his friends reproached him with flattering Gibbon.
"Why, what did | say of him?" asked Sheridan. "You called him the luminous author.” "Luminous? Oh, I
meant voluminous!" [8: 85], mop. luminous "BuaaTauid" i voluminous "miigxuii (mpo nuckMeHHUKa)" .

Jlocuth TOMITHE Miclie B SBHII CIIOBECHOI T'pH TOCINAIOTh pI3HOMaHITHI BHUIAAKH 00irpaBaHHS
KOMITOHEHTIB CJIOBa B Me)ax OyloBHM cioBa (Ha MUChbMi MOXJIHBI rpadiuni Moaudikauii). Ha piBHi OynoBu
CJIOBA SIBUILE CJIOBECHOI IPU MOXKE PEali30BYBATHCS IUITXOM IIEPEOCMHCIIEHHS €THMOJIOTTYHOTO 3HAYECHHS
KOMITOHEHTA. JIOCHTh MOMYJISIPHUMM € JKapTiBJINBI "e€TUMOIIOTI3yBaHHSA" YaCTHH CJIOBA, HAIPHKIIA/I!

One day Luther Burbank was walking in his garden when he was accosted by an officious acquaintance
who said: "Well, what are you working on now?" "Trying to cross an eggplant and milkweed", said
Burbank. "And what under heaven do you expect from that?" Burbank calmly resumed his walk. "Custard
pie", he said [8: 92].

XKapr nobynosanuii Ha TOMY, 1110 B Ha3BHU pociuH eggplant "6aknaxkan" i milkweed "monouaii" BXOIATH
cioa Milk i egg, T06TO HA3BM MPOAYKTIB, HEOOXIAHUX JJIs NPUTOTYBAHHS TiCTa. BUMAaAKK aHAIOrIYHOrO,
CBiJIOMO HENPaBWIBHOTO "€TUMOJIOTI3yBaHHS" CIIOCTEPIraloThesl Ha JIEKCHUHOMY PiBHI (JMB. 3rajiaHi BUIIE
NpUKIaad Ha 3pa3ok active — action, passive — passion). Ane Ha BiaMiHy BiJ piBHA MopheMiku, ae
MIEPEOCMUCITIOETHCSI OKPEMHH KOMIIOHEHT CJIOBa, Ha JIEKCHYHOMY PiBHI BiIOYBa€ThCsl IEPEOCMUCIICHHS CIIOBa
B IILJIOMY.

Sk 3aci0 npuBEpHEHHS yBark A0 CEMaHTHKH CKJIaJIOBUX KOMITOHEHTIB CJIOBa HIISIXOM ACOILIIOBAHHS iX 3
OJHO- 200 OJIM3BKO3BYYHHMH CIIOBAMH BUIUISETHCS SBHIIE "PO3MIUPPOBYBaHHS" KOMITOHEHTIB adpeBiatyp i
rpadiyHUX CKOPOYECHb a00 i 3BMYAMHUX CITiB SK HIOMTO MOYATKOBUX CIIEMCHTIB BiJIIOBIHUX IHIIUX CIIiB —
OKpEMOT0 CJIOBA, YWIEHIB CIIOBOCIIONYYEHHS a00 HaBiTh PEYEHHSI.

"Pozum¢ppoByBaHHA" CTPYKTypH CJIOBa Ma€ TIEPEeBaKHO JKapTiBIMBY, IpOHiYHYy abo eMmoliiiHo-
€KCIIPECUBHY CIIPSIMOBAHICTb 1 YacTO BHKOPHCTOBYEThCS B MOBI PEKJIaMU 3 METOI0 NPHBEPHEHHS yBaru
MOTEHIIfHOIO0 TOKYIIS N0 NPOINOHOBaHOro TOBapy. Hampukman, HaszBa QipMHU-BHPOOHHMKA IMOOYTOBOL
texHiku LG posumbpoyethest sik Life's Good, a came po3mndpoByBaHHS MHIIETHCS GE3MOCEPETHBO i
Ha3BOIO TOPTOBEIBHOI MAapKH JJIsl CTBOPEHHS! IIO3UTUBHUX aCOLlialii.

"Poznm¢poByBaHHsA" MOTPiOHOTO coBa rpadivHO MOXKE poOUTHCS y (POPMi aKpOCTHXa, KOJIH 1€ CIOBO
TIOAETHCS 110 BEPTUKAJI, @ KOXHA 3 Horo OyKB MOYMHAE MO TOPU30HTAII MIEBHUI TEKCT:

Thank you for your

Eagerness to teach

And

Care for our children,

Helping us in

Educating them to be

Responsible, respectable people.
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B okpemux Bunanmkax "po3mudpoByBaHHS" MOXKE CIUPATHCS HE TUIBKM Ha MOYATKOBI 3BYKH (JIITEpH)

oropHux ciiB. Hanpuxaz:

... is for Valentine, you are my only Valentine.

... is for Always be yours.

... is for Love at its most extreme.

... is for Everlasting love; Ecstatic love.

... is for Never-ending love.

... is for we will always be Together forever.

.. is for you being Intelligent and Innocent.

... is for Nature's naughty way of saying I love you.
... is for Eternity, our love is so ever lasting.

I'pa cniB Ha piBHI CIOBOTBOpPEHHS BiNOYBaeThesl Y B3aeMofil 3 piBHeM Mopdemiku. CroctepiratoTbes
BUIAJKN aHaJIOrii, TOOTO yTBOPEHHS HOBOI'O CJIOBA HIISIXOM IIEPEOCMHUCIIEHHSI OIHOTO CJIOBA 33 3Pa3KOM
iamoro. Sk Bim3Hauvae [I. M. IllmensoB, "mpu BCTAaHOBJICHHI HOBHX, HE BIIACTHBHUX CIIOBY SK TaKOMY
30JMKeHb, MOBIII MOXKYTh 3MiHIOBAaTH 3BYKOBY ()OpPMY CIIOBa, HiOM "HposicHIo04H" HOro BHYTpIIIHIO (opmy,
a THM CaMHM YHOCSYH B CJIOBa JIOIATKOBI €KCIIPECHMBHO-CMHCIIOBI BIATIiHKH... €... XapaKTepHUH BHIIA0K
TAKOro TepeiHaKUIyBaHHS 3BYKOBOI ()OpMH, NpU SKOMY "MOTHBYETHCA" TUIBKH SIKaChb YacTHHA CIIOBA...,
MPUYOMY "3aJHIIOK" TaK 1 JINIAETHCS HE MOTUBOBAHUM 3 MOTJISAAY CIOBOTBipHUX Mozeneit..." [10: 203-204].
Hanpuknan:

Without love — days are Sadday, Moanday, Tearsday, Wasteday, Thirstday, Frightday, Shatterday... so
be in love every day (Love SMS Text Message), nop. sad "cymuwmii", moan "crorin", tears "cnpo3u", waste
"mycrens", thirst "copara", fright "ctpax", to shatter "pyiinyBartu (mianu, Hamii)".

Jocmimauisg mporo siBuia Ha Martepiaii aHrimidcekoi MoBu . E. CHIXOBChKa Tak BU3HAYAE MEXaHi3M
acoIIaTUBHOTO 30JIMKEHHsI MOBHHX OJIMHUIIL HA OCHOBI iX (hoHeTHYHOI moxiOHOCTI: "... (hOHOCEMaHTHUYHA
irpeMa BUHMKA€ B pe3yJabTaTi 30JMKEHHS MOBHOI OJWHMII-NPOTOTHNA 31 CIIIB3BYYHOIO JIEKCEMOIO-
MOTHBATOPOM, BHACIIJIOK YOr0 CMHCIIOBA iHTepmperarliss 0a3yeTrhcs Ha (oHeTnuHux ctumynax" [11: 103-
104].

I'pa cniB Ha piBHI MOp(EMIKH Ta CIIOBOTBOPEHHS HaluacTille, MOPIBHSIHO 3 BUSBAMH IIOT'O CEMaHTHKO-
CTWIICTUYHOTO SIBHIIa Ha IHIIMX MOBHUX PIBHAX, CYIPOBOMXKYETHCS TIpadiyHUMH BHAO3MiHAMHU
aKIEHTOBAHOTI'0 i IEPEOCMHUCIIEHOT0 KOMITOHEHTA, 3aB/ISKM YOMY BiH OlNIbIlle YBUPA3HIOETHCS 1 AicTae Oijiblie
IIaHCIB MpHUBEpHYTH yBary uyurada. OmHMM i3 CcrocoOiB rpadivHOro BHIIIEHHS HMOTPIOHOrO KOMIIOHEHTA
cloBa JUIS yBUpA3HEHHS WOro acoIliaTUBHOTO 3B’S3Ky 3 SKOIOCh IHIIOD MOBHOIO OAWHHIEIO €
BiJJOKPEMJIEHHS 1Or0 B MeXax CJIOBa 3a J0IoMororo aedica. Hanpuxnan:

"I say, Tom-ass, how are things?" asked one smart aleck of his acquaintance named Thomas.
Unfortunately, the smart aleck had forgotten his own name was Samuel, for Thomas retorted: "I’m fine, Sam-
mule, and you?" [8: 96], mop. ass "sicirox", mule "myn".

TakuM YMHOM, CEMAaHTHKO-CTHJIICTUYHE SIBUILE TPH CIIB MOXKE pPEasi30BYBATHUCS HA DPI3HUX MOBHHX
piBHsx. He3Bakatoum Ha Te, 1110 Ha piBHAX MOP(EMIKH 1 CIOBOTBOPEHHS T'pa CIIiB € OIHUM i3 TpaIULIHHHX i
JIOCUThH TIOUIMPEHUX CEMAaHTHKO-CTHJIICTUYHHMX 3ac00iB, Ha IIMX MOBHHMX PIBHSIX JOCITIDKYBaHE SIBUILE
BUBYEHE 3HAYHO MEHIIE, HX Ha pPIBHI JIEKCHKO-CEMAaHTHYHHMX KaTeropiid. lle 3yMoBIIOE mepcneKTuBy
MOAAJIBIIOr0 PO3BUTKY TEOpii I'pH CIIiB HAa MaTepiaji pi3HMX MOBHHMX DIiBHIB 1 Ha OCHOBI Di3HHMX THUIIB
CEeMaHTHKO-CTPYKTYPHUX BIiJIHOIIEHb Yy MOBI (ToiiceMii, OMOHIMIii, NapoHiMil) Ta MOBHHMX IIPOLECIB
(anasorii, KOHTaMiHaIii TOIIO).
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Toimuyk E. T. K éonpocy uzpbot c108 6 aHZIUIICKOM A3bIKE.

B cmamve paccmampusaromes nekomopule acnexmol KaiamOypHO20 NEPEeOCMbICIeHUs U 00bIZPbIEANUS
PA3HBIX 81008 CEMAHMUKO-CHIPYKIYPHBIX OMHOWEHULL IeKCUYECKO20 YPOGHS, d MAKICe CIMPYKMYPHbIX
INEMEHMOB C08A HA YPOBHAX MOPPEMUKU U CLOB00OPAZ0BAHUSL 8 AH2IULICKOM SI3bIKE.
Hmenno na smux ypoeHsx uepa cio8 conpogoicoaemcs epadpuieckumu 6UOOUMeHeHUIMU

aKYeHmupo8aHHo20 U NePeOCMbICTIEHHO20 KOMNOHEHMA.

Tymchuk O. T. The Problem of Play on Words in the English Language.

The article deals with some aspects of punning interpretation of diverse types of semantic-and-structural
units at the lexical level. It also investigates punning interpretation of structural elements of a word at the
levels of morphemics and word-formation in the English language. One these levels pun is accompanied by
graphic alterations of stressed and reconsidered component.
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