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relations that reflect the moral and cultural representations of the political elite are described. The relevance of V.
Lipinsky views in modern conditions of development of the Ukrainian state is emphasized..
Key words: cultural values, elite, religion, church, personality, moral views, Ukrainian state.

UDC 930.85(477.82)+94(477) «20» (092)
CULTURAL AND MORAL VALUES OF THE ELITE IN THE INTERPRETATION OF V.L YPYNSKY

Shostak Viktor — Associate Professor of Cultural Studies Department,
Lesia Ukrainka Eastern European National University, Lutsk, Ukraine.

The aim of the paper is to describe the main worldview and value approaches of V. Lypynsky in his definition of the
functions of the state and its elite, to compare past and present processes in the Ukrainian society through the prism of his
concept.

Research methodology. The methodological basis of the study is a comparative-historical, systematic, method of
reconstruction of cultural fields. The model of three-dimensional vision of integrity could be applied by diachronic,
synchronous and historical-genetic methods.

Results. V. Lypynsky's theoretical legacy is waiting for its further systematic study and practical implementation in
modern processes of Ukrainian state formation. Modern Ukrainian reality confirms his warning about the possibility of using
external democratic procedures to hamper the cultural development of the society. His views on the social activities of the
church as to the formation of value standards of the citizen are waiting for their understanding and practical implementation.
The decisive role will be played by the political elite, which must also be the cultural elite.

Novelty. The article makes an attempt to analyze the conclusions of V. Lypynsky as to the relationship of the
elite with civil society in the context of the Ukrainian cultural world evolution in space and time.

The practical significance. The results of the research can be used in further scientific and theoretical research
and in many areas of cultural space practical development and effective management system.

Key words: cultural values, elite, religion, church, personality, moral ideas, Ukrainian state formation..

Hagniitiia go penaxuii 23.06.2020 p.

YJIK 78.011.4:005 15
TRACES OF WORKS OF STANISLAW MONIUSZKO IN CONTEMPORARY CULTURAL
PROJECTS IN UKRAINE

Obukh Liudmyla — Candidate of Art Studies, doctoral student, Educational and Scientific
Institute of Arts of the State Higher Educational Establishment

«Vasyl Stefanyk Precarpathian National University»

ORCID 0000-0003-3556-7587

DOI: https://doi.org/

obukhmila@gmail.com

The article attempts to investigate the use of Stanislav Moniuszko’s multifaceted creative. Composer heritage
can be clearly considered today in the light of strategic management in culture. a number of strategic projects on the
occasion of official celebrations in Ukraine of such anniversaries as the 100 th anniversary of Poland’s independence or
the 200 th anniversary of the birth of Polish music classic Stanislaw Moniuszko, organized with the assistance of Polish
embassies and consulates and Polish organizations in Ukraine. This uniqueness of projects is the basis for the cultural
policy between the Republic of Poland (RP) and Ukraine and the strategies of its development.

Key words: composer Stanislaw Moniuszko, classical music, cultural projects, forms of representation

Relevance of the research topic. In the modern world any cultural initiative whether at the state or
organization level within the cultural and strategic process begins with the project. Cultural project management is a
purpose-oriented process of systematic management to create, preserve and to disseminate cultural content that
produces the expected results. Although the project in contrast to a process of its organization has a limited set of
actions, limited resources and is a temporary system, each project is unique and unique in form and content. It is the
uniqueness of the projects which becomes the basis for the cultural policy and the strategies for its development.

One of such socio-cultural projects that fosters mutual understanding and promotion is the exchange of
cultural heritage between the Republic of Poland (RP) and Ukraine which has become particularly active in recent
years. These are series of strategic projects to mark official anniversaries in Ukraine, such as the 100th anniversary
of Poland’s independence restoration or the 200 th birth anniversary of Stanislaw Moniuszko, organized with the
assistance of the Polish Embassy and Polish organizations in Ukraine. Other forms of representation of the creative
heritage of prominent figures in Polish culture (concerts, festivals, scientific and journalistic intelligence, media
coverage and communications, internet sites, etc.) should also be included to such projects.

© Obukh L., 2020
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Analysis of recent research and material. The material of the article was selected from various sites of
state and cultural institutions [1; 2; 6-12], You Tube channel [16], blogs [17], in the press [18] and from
your own private materials [13; 19]. The search method was applied in the selection of scientific literature
too. This text is related to the works of Ukrainian scientists as P. Guy-Nizhnik [3], L. Kiyanovska [5],
L. Romanyuk, M. Cherepanin [14; 15].

Purpose of the study. to determine the forms of representation of Stanislav Monyushko's multifaceted
creative heritage in the light of strategic management in culture of Ukraine.

Research results. Involving the famous composer Stanislaw Moniuszko's musical creativity in various
cultural projects in Ukraine is not accidental. In fact, he is the one who has made significant contribution into the
world of classical music as a creator of Polish national opera, author of numerous works in almost all genres of
academic music. His creative heritage includes more than 300 works, including twelve operas (one unfinished),
three ballets, eight operettas, five liturgies, about 80 romances and 400 songs. One of the most famous operas
«Halka» to a libretto written by Wlodzimierz Wolski for his poem «Halshka» was also staged at the Kiev Opera
House [3; 11] in the 1918 and became very popular. Nowadays, the creative works of a prominent composer
continue to sound from the Ukrainian scene and to involve diverse listeners into the cultural dialogue.

In particular, the Polish-Ukrainian bilingual bi-weekly newspaper «Volynsky Monitor» reports on one of
the thematic concerts in which the composer's works were performed. It says about official celebrations marking
the 100th anniversary of Poland’s independence restoration, which took place on November 15, 2018 at the Volyn
Puppet Theater (Lutsk). The celebration was attended by employees of the Consulate General of the Republic of
Poland in Lutsk, clergy, authorities from Volyn, Rivne and Ternopil regions, representatives of the Polish Border
Service and members of Polish organizations of the Lutsk Consular District. Among the guests was also the
Consul General of Ukraine in Lublin Vasyl Pavlyuk [18; 1]. The concert program on the occasion of the holiday
was prepared by the vocal-instrumental band «Ladies Sextet» from Poland, who performed several works by
Stanislav Monyushko [18; 2].

Another project — «Monyushko in the different corners of the world», received a significant cultural
resonance, during which a series of concerts took place in different cities of Ukraine. This project is an international
project of the Polish-Canadian Foundation «Independent Cultural Foundation POLCANARTY, implemented
together with prominent artists from Ukraine and Poland, Polish embassies and consulates and Polish
organizations. The project was supported by the Senate of Poland and its aim was to popularize Polish classical
music. The concerts under the project continued a series of events dedicated to the 100 th anniversary of Poland’s
independence restoration or the 200 th birth anniversary of Stanislaw Moniuszko. Ukrainian and Polish artists took
part in the concerts: Maria Pomianowska (Suka Instrument, Poland) — Professor at the National Music University in
Warsaw and the Academy of Music in Krakow; Alexander Tchaikovsky-Ladysh (bass, Poland) — soloist at the
Bolshoi Theater and the National Opera in Warsaw; Elizabeth Lipityuk (soprano, Kyiv) — Honored Artist of
Ukraine, soloist of the National Philharmonic of Ukraine; Sergey Bortnik (tenor, Kyiv) — soloist of the National
Philharmonic of Ukraine; Natalia Kovalenko (soprano, Ukraine-Poland); Victor Kowalski (baritone, Poland);
Jaroslav Domagal (piano, Poland), folk instruments group «Folk songs» of the National Philharmonic of Ukraine
[8], who has prepared the musical adaption of Monyushko’s works on Ukrainian folk instruments for this project.

So, the beginning of the project took place at the Vinnytsia Regional Philharmonic, where on October 6, 2018
the concert «Monyushko, “suka™ and Cossack» took place. The concert was attended by supporters of Polish
classical music, representatives of Polish organizations of Podillya, public figures of culture and art, as well as
representatives of the Consulate General of the Republic of Poland in Vinnitsa. The Consulate’s website informs that
«Polish and Ukrainian artists have prepared a special concert program, which presented the music adaption of a
famous Polish composer using Polish and Ukrainian ethnic instruments. <...> However, the performance of Maria
Pomianowska from Poland, who performed the musical works of a great composer on an ancient Polish ethnic
instrument the «suka of Bilgoraiska» was absolutely unique. Among the famous arias of the opera «The Terrible
Yard» which sounded during the concert it is worth noting the aria Skoluby. Its most famous performer was Bernard
Ladysh. During the concert guests could hear it sung by the son of the famous opera singer. Alexander Tchaikovsky-
Ladysh in his performance showed a peculiar for his father singing that does not cease to capture Stanislav
Monyushko’s music fans» [11]. In the Vinnytsia Consular District the concert «Monyushko, “Suka™ and Cossack»
took place on October 7 at the S. Richter Zhytomyr Regional Philharmonic [6]. On October 18, 2018 the concert
“Monyushko «Suka” and Cossack» was held at the Actor House (Kyiv). It was attended by the Chairman of the
Council of National Communities of Ukraine Ashot Avanesyan. The best author’s popular and recently reopened
songs, arias and instrumental works were performed at the concert. As stated on the website of the Council of
National Unions, “this program is important for the development of musical culture as a whole due to its concept of
the intercultural meeting of different nations where the specially made for this program with the use of Ukrainian and
Polish ethnic instruments unique arrangements of Monyushko’s music played the main role. The popular in Poland



ISSN 2518-1890 Posgin |. QuHamika kyneTypw. KyneTypHa nam'ate. KyneTypa Ta Tpaguuii 59

in the nineteenth century folk instrument «suka» became a highlight of the program [8]. The concert which took
place on November 15, 2018 in Ivano-Frankivsk was co-financed under the auspices of Polonium and Poles abroad
by the Senate of the Republic of Poland through the Freedom and Democracy Foundation [12]. Within the
framework of the project Stanislav Monyushko’s works were heard at the Ternopil Regional Philharmonic on 17
November 2018 for more than two hours. The concert was attended by the representatives of Polish organizations in
Ternopil and the region. Polish and Ukrainian performers together with conductor Miroslav Krill presented unique
adaptation of Stanislav Monyushko's works. According to the representative of Ternopil Cultural and Educational
Polonium Society Anastasia Shestiuk this project was aimed at music lovers from all over the world, and its bottom
line was the joint performance of the authors musical works and promotion of the Polish composer’s creativity [10].

Concerts dedicated to S. Monyushko keep holding this year. For example, on March 23, 2019, the
concert to commomorate the 200th birth anniversary of the artist was held at the National Philharmonic of
Ukraine with the assistance of the Polish-Canadian Independent Cultural Foundation «POLCANART» and
the «The Moniuszko music lovers’ society» in Poland. Aarias from the operas «The Last Yard», «Countess»,
«Beat», and other musical works were performed in the program [2].

The premiere of S. Monyushko’s 13 vocal works translated into Ukrainian by Maxim Strikha hold on May
5, 2019 at the M. Lysenko Museum (Kyiv) was not less interesting. The concert was dedicated to the 200th birth
anniversary of the composer. The author and curator of the project «World Classics in Ukrainian (translations of
vocal works into Ukrainian)» in the framework of which the concert took place is a lecturer of the Faculty of
Music Arts of the Kiev National Institute of Culture and Arts leading concertmaster Andrey Bondarenko [7].

It is worth noting that the implementation of the projects involves cooperation between embassies and
consulates of the Republic of Poland and Polish organizations in different parts of the world. A huge role in
branding of concerts was played by the composer’s promoter the outstanding singer and director Maria Foltin [8].

S. Monyushko’s music is often in the repertoire of both solo singers and various bands (choirs or
orchestras) which perform the composer's works at various concerts, competitions and festivals.

In particular, the Evening of Vocal Music with the participation of the Philharmonic solo singer Olga
Yalovenko (soprano) accompanied by the «Harmonia Nobile» Academic Chamber Orchestra took place on
February 26, 2017 [1]. Another concert on the stage of this Philharmonic was held as part of the annual
international «Carpathian Space» Arts Festival on May 5, 2018. The concert was attended by artists of the
Symphony Orchestra of the Artur Malawski Subcarpathian Philharmonic (Rzeszow, Republic of Poland) under
the auspices of Slavomir Khzhanowski. In the programs of these concerts S. Monyushko’s works were
performed along with others musical works [4]. Concert of a combined choir (piano and music theory
departments) of S. Krushelnytska Ternopil Music College was held on December 6, 2018. The choir performed
S. Monyushko’s play «Pryalya» (conductor — Natalia Izotova, concertmaster — Irina Makarova) [16].

In Ukraine S. Monyushko’s music is used as a decoration in different musical contests. Thus, at the V
and VI Ira Malaniuk Vocal Competition in 2016 and 2018 which took place in Ivano-Frankivsk the
contestants Ustina Bliui (Poland) and Anna Bazovskaya (Ukraine) performed a Galka's aria «Ha! Dziecatko
nam umiera» from opera «Galka» [16; 13].

Another form of representation is scientific researches and publications in the Ukrainian scientific
magazines in particular articles and monographs related to the S. Monyushka Musical Society activity. Such
musicologists as L. Kiyanovskaya, L.Romanyuk, and M. Cherepanyn made an important scientific
contribution to publicizing the society’s activity.

So, the outstanding musicologist, professor, Doctor of Art Lyubov Kiyanovska mentions
S. Monyushka Musical Society and its cultural and artistic goals at the beginning of the twentieth century in
her work “Galician Musical Culture of the XIX — XX Centuries». Referring to the materials of the funds of
the Lviv Central State Historical Archives, the musicologist provides information about the activities of the
Society in Lviv: « <...> in addition to special concerts, the Society took part in all public urban festivities, it
even created an amateur opera house, which staged 13 opera performances during 1 year (including «Halka»
by S. Monyushko <...>). The Society has repeatedly performed in other Galician cities which has led to the
appearing of filials in Kolomyia and Stanislavov» [5; 128-129].

We can learn about the activity of S. Monyushka Musical Society in Stanislavov (now — Ivano-Frankivsk)
from the works of art historian Lesia Romanyuk. In particular, in her article «The Activities of the Polish Music and
Drama Societies of Stanislavov at the turn of the 19 th and 20 th Centuries» [14], she not only examined the history
of Polish musical creation, but also traced the stages of development of its musical and theatrical life, characterized
the main spheres of its activity and achievements, systematized and summarized the available information, revealed
its specificity in the context of regional trends. This text supplemented the materials of the monograph «The
Musical and Theatrical Life of Stanislavov (second half of the 19th — the first half of the 20th century)» [15],
written togeather with Doctor of Fine Arts, Professor, Honored Artist of Ukraine Myron Cherepanin.
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There are also publications posted on various Internet sites. In particular, Alexandra Krynitska, a
college teacher, published an article «The pride of Polish music culture” dedicated to the prominent
S. Moniuszko on the V. Barvinsky Drohobych Music College official website. It states that «<...> in 1865,
at the invitation of the Music Fans Society the composer arrived in Lviv where his cantata «Ghosts» (by A.
Mickiewicz) was performed» [9].

Information space has always been a significant cultural projects’ representative. In particular, the
Ukrainian-Polish media platform (UPMP) is a modern information center that accumulates creative content of
various formats (video, audio, photo). At the beginning of March 2019 thanks to UPMP in real time mode it
became possible to track the presentation of a jazz pianist Wlodek Pawlik’s album with songs by Stanislav
Monyushko collected in «Domashny Pysnik», which took place in a concert hall of Polish Radio. The audio file
of the fragments of the album “Pawlik / Moniuszko: Polish Jazz» was posted by Upmp.news on the platform with
a link to Polish Radio. Polish Radio journalist Jana Stempiewicz shared the materials of the program «Stanislav
Monyushko in the style of Jazz» in her blog posting an interview with the author of the jazz arrangements of the
S. Monyushko’s songs pianist V. Pavlik [17].

Conclusions. Thus, the use of Stanislav Moniushko’s multifaceted creative heritage can be clearly considered
today in the light of strategic management in culture. The forms of representation of his oeuvre are as various as the
forms of cultural self-expression as such: concerts (for instance, celebrations marking the 100th anniversary of
Poland’s independence restoration, thematic projects «World Classics in Ukrainian (translations of vocal works in
Ukrainian)»; «Monyushko in different corners of the world» — dedicated to the 200th birth anniversary of Stanislaw
Monyushko's, which took place during 2018 and 2019 in different cities of Ukraine: Kyiv, Vinnitsa, Zhytomyr,
Ternopil and Ivano-Frankivsk; the thematic project «Moniushko in Different Parts of the World» held in 2018 in
various Ukrainian cities; the vocal recital with the participation of the solo singer (soprano) of Ivano-Frankivsk
Regional Philharmonic Society Olha Yalovenko to the accompaniment of the Harmonia Nobile academic chamber
orchestra held on February 26, 2017, featuring Stanislav Moniushko’s vocal pieces); contests and festivals
(Moniushko’s works in the repertoire of the Symphony Orchestraof Artur Malawski Philharmonic (Rzeszow,
Poland) performed on May 5, 2018 at the Carpathian Space festival in the hall of Ivano-Frankivsk Regional
Philharmonic Society ; Iryna Malaniuk Vocal Art Contest held in Ivano-Frankivsk every two years starting from
2007); publications and research works (articles and monographs, theses by Liubov Kyianovska, Lesia Romaniuk
and Myron Cherepanyn dedicated to S. Moniushko Galician Philharmonic Society); mass media (press releases like
bilingual paper «Volynsky Monitor» or online media — presentation of the album «Pawlik / Moniuszko: Polish Jazz»
on the Ukrainian-Polish media platform UPMP, educational institutions’ websites, social networks).

Regardless of the forms of representation of Stanislav Moniushko’s oeuvre, they cover several types
of target audience owing to the use of the right communication and promotion channels (websites, groups in
social networks, advertising, TV) and it promotes the broadening of the listeners’ cultural horizon.
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TBOPYICTh CTAHICJIABA MOHIOUIKA B CYYACHHX KYJILTYPHHUX ITPOCKTAX YKPATHH

O6yx JIronmuaa Bacuaisna — kanauaaT MHCTEITBO3HABCTRA, JOKTOPAHT
HapuansHo-HayKoBoro incruryty mMucteuts, JIBH3 «Ilpukapnatceiuil HatioHansHmii
yuisepeutet im. Bacuia Credanukay

3miiicieno cnpofy AOCTIMTH MPAKTHKY BHKOPUCTAHHA OaratorpanHol Kommozutopeskol cnammpnu Cranicnasa
MOoHIOLIKa Kpi3k NPU3MY YIPABIHIS KYILTYPOIO, TOOTO CTPATEriaHOrO MeHeKMEHTY. PO3IIsIaioThes HIsKa cTpaTeriummx
NPOEKTIB 13 Harou oiuiiinux ceITKYBaub B YKkpaini Takux piunuip 9& 100-pivus siguosnenns [Tonbuieo He3anexHocTi uu
200-pivqs Big JHS HAPO/UKEHHA KIaCHKA NObCbKOT My3uku Cramicnapa MoHIOIIKA, OPrasHi3oBaHUX 3@ CHPHAHHSA
noconseTROM i KoucynsetBamu Pecniybnikoio Tonsma (PI1) tTa nonseekumu opramizamismu 8 Yxpaiui, Yuikanesicts
BHCBIT/ICHHUX KYJIBTYPHHX NPOEKTIB CKIIAI4€ OCHOBY KyIbTYpHOT monitaky Mixk PIT ta Ykpainoo, crparerieio 11 po3BUTKY.
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TBOPYECTBO CTAHHC/IABA MOHIOHIKA B COBPEMEHHBIX KYJIBTYPHLIX
IMPOEKTAX YVKPANHBI

O6yx JIiogmuna BacunbeBna — KaHauI1aT HCKYCCTBOBEIEHH, TOKTOPAHT
Vuebno-nayunoro uncrutyta uckycers, [ BH3 «lIpukapnaTcknii naiponansHerit
yuusepeuter uM. Bacuina Credannkan

OcymecTpiaena NONbITKA HCCNEN0BATE MPAKTHKY HCIOJIB30BAHMA MHOTOTPAHHOTO KOMIO3HTOPCKOrO HACIEIHS
Cranncnasa  MoHIOIIKA CKBO3b  NPH3MY  YIPABACHHS  KYJIBTYPOH MM  CTPATErHYECKOT0  MEHEIKMEHTA.
PaccMaTpuBalOTCs Psjl CTPATErHYECKHX HNPOSKTOB B YACTHOCTH, O(HUMANBHBIX [PA3IHOBAHMA B YKpPaUHE TAKHX JaT
kak 100-nerus Boccranosnenue [Monsmeil nesapncumoctn unn 200-neTHe co aHsS pPOMKIEHHS KIACCHKA NONBCKOH
my3eikin Ctannciaasa MoHOmKa, OpraHM3OBAHHBIX NPH COACHCTBHH MOCOMLCTBOM H KOHCYJIBRCTBaMH PecnyGmukn
[Toneila ¥ NONBCKUMH OPraHM3alMAMH B YKpauHe. YHHKAIBHOCTE OCBEIIEHHBIX KYIBTYPHBIX HNPOEKTOB COCTABIACT
OCHOBY KyIbTYpHO# monutuku Mexay PIT u Ykpaunoii, crparerueii ee passurus.

Knroueswre caosa: xomnosurop Cranucnas MOHIOWIKO, KIACCHYECKAA MY3BIKA, KYILTYPHBIH MPOEKT, (hJOPMBbI
penpe3eHTALHH.

VJK 78.011.4:005 .
TBOPYHICTD CTAHICJIABA MOHIOIINKA B CYHACHHX KYJIbTYPHHX ITPOCKTAX YKPAIHH

Obyx JIwamuaa BacuniBna — KanauaT MHCTELTBO3HABCTBA, JIOKTOPAHT
Haguansno-nayxosoro incturyty muctents, JIBH3 «lIpukapnarceiknii nanionansiuit
vuisepeuret iM, Bacuns Credanuxan

Mema nybaixkayii. Bussauntn ¢opmu  penpesenrtauil GaratorpanHoi TBOpuol CHAMIMHHH HONLCHKOTO
kommnosuTopa Craniciasa MoHIOIIKA KPi3k MPH3MY CTPATEriMHOI0 MEHEDKMEHTY KYJIBTYPH B Y Kpaiui.

Memodonoecin nocnimpenns 0a3yeTbCi HA  CHCTEMHOMY TIAXOAI i3 3aCTOCYBAHHAM  TEPMiHOIOTIMHOID,
HOPIBHAIBHOTO TA EMIIPHUHOTO METO/IIB, A TAKOMXK METOLY TEOPETHYHOTO Y3aralbHEHHA, 1O J03BOIHI0 BUABUTH Pi3Hi
(hopmu npeacTABICHHSA TBOPUOT CHAMUIMHE TOJIBCHKOTO KOMIIO3HTOPA.

YV pezynbmami [OCHUDKEHHS BHABHIOCH, 10 OJHHMH 3 TAKHX COLIOKYJIBTYPHHX HPOEKTIB, SKI CNPHAIOTH
B3AEMONOPO3YMIHHIO TA HATArO/UKEHHIO KOHTAKTIB, € 00MIH KyJIbTYPHOIO cnaaumHoio MiK Pecrybnikoio Ilonbima
(PIT) ta Ykpaiuoo, skuii 0cOOIHBO AKTHBI3YBABCS MPOTAroM octanHix pokis. Lle psj ctpaterivnux npoexTis i3 HArou
odiuiiinnx ceaTKyBans B YKpaiui rakux piunuue sk 100-pivus sigposnenus Honsweo uesanesxnocti un 200-pivus sig
AHA HAPOKEHHSA KIAcHKa nonbcbkol mysuku Cramicnapa MoHIOIIKA, OpranizoBaHuX 33 COPHAHHS NOCOJBCTBOM if
koucyisergamu PT1 Ta nonseekumMu opranizaiismu 8 Yxpaiui. Takow no nogiGuux npoexris cnin Bigxectn i imiri
thopmu penpesenTarii TBOPUOl CHOANMIMHN BH3HAYHUX JiA4iB NOIBCHKOT KyIbTYpH (KOHuepTH, (pecTuBaii, HaykoBi i
nyGninpeTHyHI PO3BIAKH, BHCBITICHHA MOi#H ¥ 3acofax macosol indopmartii Ta kKomyHikawii, inTepueT-caiiti T0m0).

Bucnosku. Orie, BHKOPHCTAHHS (aramrpmm{li' teOpuol craauad C. MoHIOMIKA HHHI MOKEMO YiTKO PO3IISIHYTH
lcpl 3h IPH3MY mpmenq[mm MEHEPKMEHTY B KynbTypl. Onucani Hamu npoexta sk (opmu penpesentartii JopoOKy MUTII —
pl-]]]()M:lIllTH] AK pisHOManiTHI 1 cami dmpr.m KYJBTYPHOTO CAMOBHPAKEHILL: KONyepmu, meopui gevopu (HAPHKITAZ,
ypounicrocti 3 marogu  100-piuus  pimnosnenns [lonbmero HesanekHOCT, TeMaTH4HI MPOCKTH «CaitoBa KITACHKA
YKpaiHCEKOIO (MepeKiaiy BOKAIEHUX TBOPIB YKpalHCEKOI0)» Ta «MOHIONIKO Ha pisHUX KiHugx csity» — 10 200 piunmi sin
nusa napompkenns Cranicnasa Momowmka, mo npoxogunu npotarom 2018-2019 pp. y pisunx micrax Yipainm: Kunesi,
Binmm, YKuromupi, Tepronosn ta IBano-@pankisesky; BOKaIbHIIH Beuip 3a yuacti comictku [Bano-@pankiseskol obmacHol
(inapmonii im. 1. Manamox O. fnosenko (conpano) y cynpososi Axkazemiunoro kameproro opkectpy Harmonia Nobile 26
motoro 2017 p., ge 3Byuanu BOK&ILHI TBOPH MHTLEL, BHCTYI CTYICHTCHKOTO 3BEICHOTO XOPY T4 IIL); KOHKYPCH ma
checmusani (1TBOpH y mnporpamax Buctymis na cueni [samo-@pankiseskoi ofmacnol gimapmonii im. I Manamok —
cumiponiunoro opkectpy ITiakapnarcskol inapmonii im. A. Manaseskoro 3 nosbesbkoro micta JKeurys y pamkax mopivHoro
mircHapoanoro gecrusamo «Kapnarcskuii npocripy» 5 tpasust 2018 p. un koHKypey BoKamsHOro Muctentea iM. I Manamok,
mo npoxoauts Big 2007 p. mo a8a pokn B M. IBano-DpankisebKy); euceimiennst Y nyorikayisx ma HayKogux pozeioxkax
(nayxosi crarti Ta monorpadii, auceprawii JI. Kusnosceskoi, O. Kpunuipkoi, T. Mazenu, JI. Pomamox, M. Yepenannna,
npucssueni [aminuskomy mysudnomy tosapuctsy iM. C. Mowmomka um nocrari murus); mac-vedia (nyOnikawii y npeci —
neoMoBHHK «Bomuicekuit Monitop» un imrepuer-3MI — npesenraiis ansbomy «Pawlik/Moniuszko: Polish Jazz» wa
yKpatHo-nossebKii meiarnardgopmi Upmp, se-caiitin HaBUanbHUX 3aKIIAIIB, COLIATbHI MEPEXi).

YV skux Ou Qopmax me Binbysanocs sucsitnenns popodky Cranicnasa MoHOmKa, BIAPAIHHM € OXOIUICHHS
HUMH JIEKUIBKOX THIIB 1 BHIIB UIIL0BOT ayauTopii (Jmojei, ski roToBi BiIBIAATH NPOEKT), 3aBASKH BHKOPHCTAHHIO
LIILOBHX KAaHANIB KOMYHIKAUiH 1 nosigomiuenus (caiitu, rpynu y coumepesxkax, pexnama, TV), ta posmmpenns
KYJIBTYPHOTO KPYro3opy uiel ayauropil.

Knwuoei cnoea: xomnosurop Cramicnias MOHIOMIKO, KIACHYHA MY3HKA, KYIBTYPHHI npoext, Qopmu
penpeseHTaii.

Hanitimna no penakuil 2.10.2020 p.



