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VJIK 378:811.111(076)

O. B. bewnen
YepHiseybkuil HAYIOHALHUU YHIgepCcUmem
imeni FOpis @edvkosuua

KaHO. (iNon. HayK, acucmeHnm

BuxopucranHs crpaTerii BUBYEHHS AHIJIIHCHKOI MOBH 32 YMOB CaMOCTiHHOI

PoO0OTH CTY/ICHTIB

Buknananus iHo3zemHoi moBu y BH3 abo mkomi mependadae po3BUTOK
HAaBUYOK KPUTHYHOTO MHCIICHHS Ta KPEaTHBHOCTI, a MPOIEC HaBYAHHS MTPOXOIUTh
B yMOBax OUIIHTBaJbHOTO  CEpPEAOBHUINA.  3aJeXHO Bl  MOBJIEHHEBOI
KOMIIETEHTHOCT1 CTY/ACHTIB 1HCTpyMEHTaJbHa (YHKIlII MOBU MOXE OyTH JOCHUTH
ICTOTHOIO: HANIPUKJIa, IHCTPYKIIil 10 BUKOHAHHS BIpaB, (OPMYITIOBaHHS 3aBIaHb,
BUIIPABJICHHS MOBJICHHEBUX Ta TpaMaTUYHUX MOMHIOK. OJHAaK i BUKOPHCTAHHS
piAHOT MOBH € YacoM HEOOXITHOI0 YMOBOI €(EeKTHBHOI ayauTOpHOI poOOTH,
OCKUTbKH, MOPSIT 3 BUKOHAHHAM (YHKIIi MOBH HaBYaHHS, € 32CO00M JOCSTHEHHS
MOBHOT KOTHITUBHOT Ta KOMYHIKATHBHOI B3a€MO/I1i BUKJIajlaua 1 CTYJEHTIB.

CamocrTiitna poOoTa CTyAeHTIB mnependadae Kuibka (QopM, cepeln SKuX:
cCaMOCTIiHe BMKOHAHHS 3aBJaHb IiJ Oe3mocepelHIM KOHTPOJEM BHUKIIAgaya Iif
Yyac ayJUTOPHUX 3aHATh; BUKOHAHHS CTYJEHTAaMHU JOMAIIIHIX 3aBllaHb, MiJrOTOBKA
710 TECTIB PI3HOTO PiBHS, MEPEKIIaJl TEKCTIB Y paMKaX JIOMAaIlIHbOT'O 3aB/IaHHS.

YcnimHa poboTa 1 B TOMy, 1 B IHIIOMY BHUIAJAKy MOKIIMBA JIUIIIE 32 HAsIBHOCTI
MIATOTOBYOr0 €Tamy, KOJW BHKJIaAa4 Ja€ MOTPiOHI METOIWYHI YCTAHOBKH 1
MaKCHUMaJIbHO TOYHO 1 OJIHO3HA4yHO (opMyitoe 3aBaaHHs. SIKOCTI CaMOCTIHHO
BUKOHAHMX BIPAaB, MEPEKIA/IB, IEPEKA3IB CIPHUSIE 1 KOHTPOIb 3 OOKY BUKIIanaya, a
TAKO)X CaMOKOHTpPOJb. I3 caMOKOHTpolieM TIOB’si3aHId 1 Takuid MIAXIT [0
CaMOCTIMHOI MISUTBHOCTI, KOJM CTYAEHT YCBIOMIIIOE il HEOOXITHICTH, MPOSBIISE
CTapaHHICTh 1 3HAXOIAUTHCS B TMONIYKY CTpaTerid Jyisl YCHIIIHOTO BUKOHAHHS
M03aayIUTOPHUX 3aBIaHb.

HocBix pobotu 31 cTyneHTamu (aKyJabTETy 1HO3EMHUX MOB CBITYUTH PO TE,
mo Oe3MOoCepeIHbO TMPOIEC HABYAHHS AHTJINCHKOI MOBH  YCKIJIATHIOETHCS
BIJICYTHICTIO JOCTAaTHHOI KIJIBKOCTI IHTEPAaKTHMBHHMX 3aBJaHb, sKi MepeadadaroTh
PO3BUTOK KpPEATHBHUX HABHYOK CTYACHTIB. J(OBOAMTHCS KOHCTATyBaTH, IIIO

3arajibHO TpPUITHATA METOAMKAa HABUaHHS AaHIJINWChKOI MOBH SIK 1HO3EMHOI
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BUSIBIISIETHCSI HE 3aBXKAM €(DEKTUBHOIO 32 CYYaCHHX BHMOT CYCHUIBHOTO PO3BUTKY.
BuHukaroui 1me Ha  KOMYHIKaTUBHOMY  DPIBHI ~ TPYJHOIIl  CHPUMHATTA
c(hopMyJIbOBaHUX YKPAiHCHKOIO MOBOIO 3aBJaHb MOTVIHOJIOIOTHCS HEOOXIIHICTIO
iX BUKOHAHHS AHTJIIMCHKOIO, sIKAa € MpPEeIMETOM BHBYEHHs. PimHa MoBa B i
CUTYyaIlil HE 3aBXJIM 37]aTHA BUKOHYBATH POJIb CIIOJIYYHOI JIJAHKH Y CXEMi «ITOHSATTS
— CJIOBO — MEPEKIal», 3HaHHS I'paMaTUYHUX TEPMIHIB HE € ampiOpHUM 1 BUMarae
JOJIATKOBUX PO3’CHEHb, IO YAaCTO BEAE 1O HEMOBHOTO PO3YyMIHHSA, a, OTXKE, 1
BTPATH CTYJACHTAMH MOTHBAIIil 10 HABYAHHSI.

VY 3B’s3Ky 3 HUMH OOCTaBMHAMH, 1 Yy BHUKJIaJaya, 1 y CTYJIEHTIB BUHHUKAE
HEOOXIIHICTh BUKOPHUCTAHHSI TaKUX CTpaTeridi 1 BHUBYEHHSA, 1 HaBYaHHA, SKI O
3a0e3neunsii HeoOXIHI YMOBHU JUIsl MPOJAYKTUBHOI Ta €(EeKTUBHOI poOOTH SIK B
ayauTopii, Tak i mo3a Helo. Maerhcs mpo Takuil Tpolec ILUIAHYBaHHS,
OTIpaIlOBaHHS Ta OIIHIOBAHHS HABYAJBLHOTO MaTepiany, SKUH CTOCYBaTUMEThCS HE
TUTBKHM aKaJeMIYHOTO, aJie 1 COIIaIbHOTO JIOCBIMY CTYJEHTIB 1 CTaHE 3alOPYKOI0 X
YCHIITHOT CAMOCTIMHOT pOOOTH 1 HaBYaHHS B IIJIOMY. Ba)KJIMBO TakoX BiJI3HAYUTH,
10 BUKOPUCTAHHS HABYAJIBHHMX CTpPATETid, IO MiABUIIYIOTh €(PEKTUBHICTH, — II€
3aBJaHHS IS BUKJIAaJada, B TOM Yac sIK BUOIp CTyJIEHTaMH IPaBUIBHOI CTpaTerii
BUBUYEHHS MPSMO MPOMOPLINHUIN 1X aKaJIeMIYHOMY YCITIXY.

[lepen BuKIIagauem mocTae 3aBJlaHHA 3alIPOTIOHYBATH TaKl TEXHIKU Ta MIAXOAH
y BHBYEHHI aHMIIMCHKOI MOBH, fKI O JOMOMOTIJM CTYJEHTaM BBECTH peaii
JOCJTIJDKYBAaHOT MOBHM y CBiM MOHsATIMHUN amapaT. CTyaeHTaM HEoOXITHO TaKOXK
BUPOOWTH BIIACH1 CTpaTerii BUBUCHHS aHTJIIHCHKOT MOBHM, OCKUIBKH TUIBKH TaKWUM
IHCTPYMEHT  JO3BOJIUTH TPABUIBHO OpraHi3yBaTH TMPOLIEC IEPETBOPEHHS
perenTuBHO1 iH(OpMaIlii B TPOIYKTUBHI 3HAHHS.

Crtpaterii BUBUYEHHS MOXYThb OyTH KiIacu(iKOBaHI SK MemAKOZHIMUGHI 1
KozHimueHi BIAMOBIIHO 110 iX 3MicTy. KOTHITHBHI cTpaTerii B mporeci BUBUYCHHS
BKJIFOYAIOTh: OCMHUCIICHHS HABYAJIBHOTO MPOIIECY, HOTO TUIaHyBaHHS, MOCIiTOBHE
BUKOHAHHSI 3aBJlaHb, OIIHIOBAHHS Pe3yJbTariB cBoO€i mpari. KornituBHi crpaTtertii,
HaBITaKHW, OE3MOCEPEeTHBO MOB’A3aH1 3 KOHKPETHUM 3aBJIaHHSM 1 3aCTOCOBYIOTHCS
pu 00poOITl HOBOT iH(OpMaIIii, sKa HAAXOAUTH Py HaB4YaHHi [1: 132].

Taki KOTHITUBHI cTpaTerii BUBYCHHS BBAXKAIOTHCS OCOOIMBO BAKIUBUMH Y
BUIIAJIKY TIEpeTBOpPeHHs iH(opMamii y 3HaHHS — elaboration, xomu CTyIeHT
JIOTIOBHIOE HOBHMM MartepiaJioM Te, IO BX€ 3Hae. MHEMOHIYHAa CTpaTerii —
mnemonic strategy NTO3BOJII€ OPTaHI3yBaTH MPOIEC 3aCBOEHHS HOBOI JIEKCHUKH 3
OMOPOI0 Ha 3HAWOMI MOHATTA, acoliamli Ta Ka4oBl cioBa. CTYyIAEHT MOXe
3amamM’siTaTU HOBE CJIOBO a00 BHWpa3, 3’ €IHABIIM 3HalloMy KIOUYOBY (pa3y abo
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MOHSATTS 3 MEHII 3HAKOMOI 3a JOMOMOT0I0 00pa3y, 110 BOJIOJIE€ CIUILHICTIO O3HAK
JJI IUX MOBHUX OJIMHUILG [2: 65-82].

Crparteriss NpoIyKTUBHOI'O YHWTAHHS — genmerative processing € BaXIJIHUBOIO
CKJIAJ0BOI0 TakKoi MoJedal poOOTH 3 TEKCTOM, KOJM CTYACHT Hamaraerbcs
3pO3YyMITH TEKCT 3a JOMOMOTrOK CIIBBIIHECEHHS PI3HUX YacCTUH I[BOTO TEKCTY
OJIMH 3 OJIHMM, 1 3 Y€ HasBHUMHU 3HaHHAMH. Taka TpaHcopMmallis ONpaltoBaHHS
TEKCTYy MOXKe 3IIMCHIOBaTHCS abo y BepOanbHI ¢opmi (IMO3HAYKH, 3aIUCH,
BUJIJICHHS TEKCTY), a00 — B 00pa3Hiii (MaIFOHOK, cxema, Jiarpama) [3: 87-94].

[Ile onHa cTpaTeris, sika yCHIIIHO 3aCTOCOBYETHCS MPU POOOTI 3 TEKCTOM, — 1€
CTpaterisi KOJIEKTUBHOI poO0TH — cooperative learning. PoOoTa CTy/IEHTIB y mapax
a00 HEBETUKUMHU TPYNMaMu MOXKE MPOBOJUTHCS MPU CAMOCTIMHINA MiATOTOBII 0
3aHTh. [CTOTHO MPOAYKTUBHIIIE MPAIIOE€ TAKTHKA CIIJILHOTO 0OTOBOPEHHS, aHATi3
TEKCTy aHTJIACHKOIO MOBOIO, a TaKoXX Horo mepekian. JlocBijg mokasye, o
pe3ysbTaTH pOOOTH BHKOPHUCTAHHS TaKOI CTpaTerii MmepeBepIIyIOTh PE3yJIbTaTh
HAUBIAYaNbHOT poOoTH. CTyleHTaM MOXYTh OyTH PEKOMEH/IO0BaHI TaKi CTpaTerii
Py BUBYEHHI aHTJIIACHKOT MOBHU SIK 1HO3EMHOI JJIS ONTHUMIi3allii IbOTO MPOIECY.
Cepen memakoznimienux cmpameziii Cij1 3a3HAYUTH:

1. TlonepenHe BUSIBICHHS OCHOBHMX IPHHIMIIIB oOpraHizaiii MaiOyTHBOTO
HaBUYaJILHOTO TNpoliecy — Advance Organizers.

2. 3arajpHe CIIpSIMOBYBaHHS Ha BUKOHAHHS 3aBAaHb — Directed Attention.

3. BusBiecHHS THX acHeKTiB BHUBUYCHHS 1HO3E€MHOI MOBH, SIKi HOTPeOYIOTh
oco0uBoi yBaru — Selective Attention.

4. YCBIIOMJICHHSI YMOB, IO CHPUSIIOTH JOCTATHHOMY PIBHIO CaMOCTIMHOCTI
3aHATH 11X 3a0e3neueHHs — Self-management.

5. Po6ota Ham THMH KOMIIOHEHTAMU MOBU HaBYaHHS, K1 OyyTh MOTPiOHI AJIs
BUKOHAHHSI 3aBJIJaHHS 3 BUBUCHHS aHTIINACHKOT MOBH — Advance Preparation.

6. KoHTponb 3a BIacHUM MOBIICHHSIM, WOTO TpaMaTUYHUMH, (OHETHUYHUMH,
JEKCUYHUMU KOMIIOHEHTaMu — Self-monitoring.

7. CuiBBiTHOIICHHS JOCSATHYTHX YCIIIXIB Y BHBYCHHI aHTIIACHKOI MOBH 3
ouiKyBaHUMH — Selfevaluation.

Cepen kocnimusnux cmpameziii CiJi 3a3HAYUTHU

1. TloBTrOopeHHs MOBHUX MoAenen — Repetition.

2. BukopucraHHs BiJINOBIIHUX HABYAIBHUX MaTepiaiiB — Resourcing.

3. CriBBIIHOIICHHS HOBHUX 3HaHb B OOJIACTI JICKCHKU 3 (PI3SMYHUMH JISIMH —
Directed Physical Response.

4. BukopuctaHHs piAHOT MOBU [Jii PO3YMIHHSI MOBH, III0 BUBYAETHCA —



Translation.

5. KoHcnekTyBaHHs MpaBuJl, IHIIUX HAaBYAIBHUX MatepiaiiB — Note taking.

6. IlocriiiHe 3aCTOCYBaHHS Ha MPAKTHILIl rpaMaTUYHUX NpaBuil — Deduction.

7. CHiBBIOHOILIECHHS HOBHUX 3HaHb 3 BI3yaJbHUMH OOpa3aMu 3a JOIOMOTOIO
3HailoMuXx ¢pa3, MICLb pO3TalllyBaHHs — Imagery.

8. 3amam’sTOBYBaHHS HOBUX CJIIB aHIJIIHCBKOI MOBU 4Yepe3 3HAXOJKEHHS
(oHETHUUHUX BIJNOBIIHUKIB IIUX CIIB Y piaHiid MoB1 — Key Word.

9. BukopuctaHHs HOBUX CIIB Yy 3B’s3KOBi (pa3i abo pedyeHHl —
Contextualization.

10. BukopucranHsi pasilie OTPUMAaHUX MOBHUX 1 3arajlbHUX 3HaHb MPH
BUBYCHHI aHTJIIMICbKOT MOBU — Transfer.

11. Bukopucranus iHpopMallii 3araibHOTO XapakTepy JJIi MOBHOI 3/10TaJIKH
NPy 3HAOMCTBI 3 HOBOIO JICKCUKOIO — Inferencing.

12. BukopucTaHHs MOKJIMBOCTEH HOCIIB MOBH IIOAO Nepedpa3yBaHHs MOBHUX
enemeHnTiB — Question for Clarification.

13. KonektuBHa poO0Ta, METOIO SIKOT € OTpUMaHHs 1HGOopMaIlii 1 MOJIETIOBaHHS
MOBJIEHHEBOI NisibHOCTI— Cooperation.

TakuM 4yMHOM, aHaNi3 CTpaTerii BUBUEHHS B MPOLIECI OCBOEHHS AHTIIHCHKOL
MOBH I10Ka3aB, 1110 iX 3MICT BIANOBIAA€ aITOPUTMY HaBYAHHS 3 BEJIMKOIO YACTKOIO
CaMOKOHTPOJIIO. 3aCTOCYBaHHS TaKUX CTpaTerii MOXe ICTOTHO MOJIMIIUTH
3aKpIIJICHHS OCHOBHMX HABHUYOK 1 IMABUIIATA HE TUIBKKM MOBHY, a M
KOMYHIKATHUBHY KOMIIETCHTHICTb CTYICHTIB. IHTErpoBaHUM MiaXid, SKUN JICKUTH B
OCHOBI KOTHITUBHHMX Ta METaKOTHITMBHUX CTPATETiH, CIPHUSIE 1 PE3yIHTATUBHOMY
OCBOEHHIO PI3HUX AaCMEKTIB 1HO3€MHOI MOBH, 1 BHPOOJICHHIO TIPUHOMIB

YCB1IOMJICHO1, BiIMMOBIAQIBHOI, CAMOCTIHHOI MIATOTOBKH /IO 3aHSTh.
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Types of Hedging and Author’s Modality

Neutral, formal, both public or private, tolerant and inoffensive speech means
that the author of both oral and written speech has to be careful in statements.
Such caution makes it possible to distinguish between facts and statements, and
also minimizes the ultimacy of the expressed opinions.

This language phenomenon attracted the linguistic attention in the second part
of the 20th century, however the current trends in public speech have reinforced
the need to additionally study and analyze hedging [1] and its structural and
semantic types as well as pragmatic aspects of its usage.

The term “hedging” is borrowed from Economics, where it means the insurance
of possible risks, which is supposed to protect against a variety of adverse
situations. In the linguistic field, the term itself has hardly changed its meaning but
rather acquired additional meanings. Thus in linguistics, hedging is a term
introduced into scientific circulation by J. Lakoff in 1972 in "Hedges: A Study in
Meaning Criteria and the Logic of Fuzzy Concepts” [2], in which he was first to
define the notion. He suggested the name of the phenomenon - "hedge™ [2: 21],
metaphorically comparing it with a fence (by using hedges the speakers would
separate themselves from the direct meaning of their message). Thus, according to
J. Lakoff, “hedging is words or phrases whose function is to present things
ambiguously, while individuals are completely confident in the accuracy of the
information they present in the communication process or in their publications.»
[2: 195].

Thus so far we have come across two terms: “hedge” and “hedging”. In the
paper we will differentiate between them posing the latter as the phenomenon
name and the former — as one of its realization types.

However, J. Lakoff is not the only scholar who studied this phenomenon; the
introduction of hedging to the linguistic analysis was aligned with the fuzzy set
theory associated with the names of L. Zadeh and W. Weinreich [3; 4]. The theory
stands on similar to Lakoff’s grounds.

Not refusing from the traditional approach we will determine that hedging is
building a statement in a way, presenting the message as a relative rather than
absolute truth. This can be achieved by a number of means, among which there is
one which we will refer to as hedges.

The aim of the study is to analyze the structural, semantic and pragmatic
features of hedging. Though hedging is associated primarily with lexical semantic,
the use of hedging also finds its realization on a grammatical level.

Hedging can be used in speech for one or several of the following aims:
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- by using hedging, speakers soften statements to reduce the risk of objection.
This occurs to avoid scientific inaccuracy and defines it as a linguistic hint of bias
that prevents personal liability for the statement.

- speakers express the fact that they do not claim the "last word™ on a particular
topic. Expressing a lack of confidence does not necessarily mean embarrassment or
uncertainty. Hedging can also be seen as a means of expressing greater accuracy in
expressing results. In fact, speakers tend to soften the force of their assertion since
a stronger statement may not be justified by available evidence and data.

- hedging can be used as a positive or negative politeness strategy, by using
which the speaker tries to pose himself more modest than arrogant or omniscient.
Hedging is a rational interpersonal strategy that supports the position of the
speaker, builds the relationship between the recipient and the speaker and
guarantees a certain level of acceptance in the community.

- a certain degree of separation from the message has become a norm in speech;
hedging already functions as an integral part in the genre of public speaking in
English having coined such set expressions as “address issues”, “face challenges”
etc.

The most important and indicative criteria for hedging are:

- Its potential variability, i.e. the presence of lexical units and inflections in it,
which can be replaced or omitted without loss of meaning;

- reduction of its accuracy and specificity, which leads to its abstractness;

- its increased objectivity or, conversely, remoteness from the information
presented.

In recent years, the concept of "hedging" has been developed primarily in
pragmatics and discourse analysis, so the modern meaning of this term goes
beyond the formal logic and semantics of frames, penetrating the field of
metacommunication and linguistic strategies of mitigation and politeness. The
difficulty of functionally defining lexical delimiters (hedges) is that almost any
linguistic expression can be interpreted as a "hedge"”. Therefore we will distinguish
between hedges proper and softeners. Hedges proper are those parts of sentences,
which are nonobligatory for the grammatical structure of the sentence, that is
presenting additional minor information. E.g: in the sentence Maybe you're right,
the sentence structure could well go without Maybe. Whereas softeners are an
indispensable part of a sentence, which can be replaced though by a more “direct”
option. For example, in the sentence: You need to study harder, the verb is an
obligatory part, though its semantics is less imposing than of the verb “must”,
which is most definitely the message of the sentence.

So, pragmatically hedging is associated with the expression of confidence, or
more often with a lack thereof in the provided information veracity. However the
uncertainty can be either of the two following types:

- ambiguity within the propositional content;

- ambiguity in the relationship between the propositional content and the
speaker.
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According to the above types of uncertainty, we will define two types of
hedges: a) approximators — hedges that affect the true value of the propositional
content, for example: His look was sort of weird,;

b) buffer hedges —lexical or grammatical units that do not affect the truth of the
meaning, but reflect the degree of the speaker’s commitment to the meaning of the
truth of the whole sentence, for example: | think his look was weird.

Morphologically hedges can belong to any part of speech and function like
nouns, verbs, adjectives, adverbs and even articles.

The most significant concept associated with hedging is modality. If we take
into account the definition of epistemic modality, that it is "any statement in which
the speaker expresses his attitude to the proposition validity this will provide an
opportunity to draw a parallel with many definitions of hedging. The inclusion of
hedging in the epistemic modality is observed by three linguistic features which we
can define as:

a) proposition entry;

b) relation to illocutionary force;

¢) generation of individual lexical items.

The latter is implemented by using expressions such as so-called, so to speak,
etc. This connection is clearly seen in the examples of modal verbs with epistemic
meanings. In a sentence like "It may be possible,” we are dealing with hedging on
the one hand and epistemic modality on the other.

Thus we can determine that in both written and oral discourse hedging acts as a
language "insurance™ and allows not only to individualize the statement, but also to
establish limits of responsibility for the accuracy of information, propositions, to
limit the degree of reality judgment reliability, to avoid absolute interpretation.

So, let’s analyze the English lexical items belonging to the category of hedging
and divide them into the following groups: set expressions that complete the list or
enumeration, approximators; substitute words; performatives.

1. Set expressions that complete the list or enumeration. This group includes
generalized list completers which are used at the end of the list, indicating that they
can be easily extended, naming the same meaning of objects, phenomena and
actions. That is, it is assumed that the addressee will easily deduce from the
general context what can act as a completion (and things (like that); and all (the
rest of it/that sort of thing).; and/or something (like that/of that nature); or
anything; and/or stuff (like this / that), or what/where/whoever; or so; and
everything (like that / else); and that kind/sort of thing; and so on and so forth.

2) Approximators. The veiling of negative or categorical message can be
achieved with the help of approximators. Means of opposition, epistemic modality,
as well as rhetorical questions reduce the ultimacy of the statement, taking into
account alternative points of view. The reduction of the negative effect is also
achieved through a gradual decrease in confidence in the truth of the statement,
which occurs due to such units as: on the one hand; (on) the flip side (of the coin);
for one thing; although; though; albeit; however; (but) along the way; despite; in
spite of; nonetheless; nevertheless; still; yet; while etc. Researchers attribute to
them various lexical means. Among them we can structurally distinguish two
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subgroups: a) approximators containing a quantifier (I’ll see them at six or
thereabouts); b) approximators that do not contain a quantifier (The merger caused
loads of problems). The first group, as a rule, includes adverbs of measure and
degree (for example, almost, around, etc.). To this category we also attribute
guantifiers that have postpositions-ish; -odd; -something.

3. Substitute words. This group includes lexical units that name substitute
generalized nouns or placeholders — words that can be used to fill a certain position
in the structure of expression. This can happen either to avoid tautology (in this
case it is quite doubtful, if this is the case of hedging) or periphrasis, which can be
euphemistic or sublimic.

Sentence | need some kitchen utensils and some cleaning stuff illustrates the
use of a generalized noun stuff instead of a possibly tautological unnamed word —
possibly utensils

In 1 no longer want to argue about the salary thing the underlined words is
euphemistic and used to substitute a contextually tabooed word which might
involve emotional burden (problem, increase, decrease etc).

Sentence | need a thing for unscrewing the radiator illustrates the use of a
generalized thing instead of the name of the tool, which the speaker might not
know the name of, not willing to make the ignorance obvious, thus trying to
subleme (raise) him/herself in the eyes of the listener.

4) Performatives. Performative verbs in linguistic study take position between
lexical semantics and grammar. Therefore its manifestation in hedging structures
can be attributed to both lexical and grammatical means. These structures can be:

-parenthetic (I imply, that; we mean; they suggest etc ) where the use of a
performative verb removes from the speaker any responsibility for the statement

- modal, in which the meaning of necessity is softened by other hedges really,
surely, besought, for example: it should be really stressed, it should be surely
noted.

Grammatical hedging includes a variety of means, both morphological and
syntactic as well as those which utilize both grammatical and lexical semantics.

The main types of grammatical hedging is illustrated in Table 1.

Table 1
Modal Such a measure
verbs might be (instead of
(used may, might, can, could, would, should | is) more sensitive to
instead of | etc. changes in health
notional or after specialist
link vebs) treatment
Parenthetic believe, to our knowledge, it is our We' bellev_ethat
: there is no simple
phrases view that, we feel that

explanation

Additional It could be the case that; It might be
clause  (thus | suggested that; It is possible that, It shall
making  the | be noted that, etc.

It is possible that
you are wrong
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statement the
object clause)

If true, our study
contradicts the myth

clau(:;: if true, if anything, if..., etc. that men  make
better managers
than women
It seems likely
Complex t_hat we will finish in
hedges time;
(double, seems reasonable, looks probable It
tripple) seems reasonable to
assume that the
situation is critical
It was concluded
that sleep
The use of It has been noted; It was decided; It | deprivation has
passive voice | is known to be three effects on
cognitive
performance
The use of
past tense | thought you
form instead might want to rest
of the present for a while.
tense form
A: Is this your
pen?
Two-step _ B:Yes, that’s
questions- mine.

A: Do you mind
if I borrow it for a
minute?

In the list, presented in Table 1. the most productive hedging pattern is modal
words and expressions. With the help of these words, the ultimacy of the statement
Is reduced with the meaning of assumptions, uncertainties, doubts, which are
inherent to the modal verbs semantics. In addition to the modal verbs, a set of
lexical units is used, which shares the capacity to denote epistemic modality of a
statement. These words are probably, apparently, definitely, obviously etc. We will
refer to them as modal words. Indirect statements with modal words often have a
pragmatic meaning of motivation to action. It can be argued that these modal
words express the intention, the implementation of which depends on the will of
the addressee. However the range of modal words is quite large, which causes the
need of classifying them into separate classes.
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1. modal verbs and their equivalents (may, might, be going to, etc)

2. adverbs (eventually, possibly, etc),

3. nouns (feeling, guess, etc),

4. adjectives (possible, probable, etc),

5 numeral one.

It should be noted that one of the most numerous hedging patterns are modal
expressions with verbs of mental activity (think, believe, suppose, imagine, etc.),
verb-noun combinations (I'm afraid, I fear, etc.), set expressions (I dare say, |
must say, | must confess, etc).

Depending on the lexical meaning, modal expressions with verbs denote the
subjective evaluation of the utterance, softening its ultimacy by narrowing the
objectivity of the expressed thought, limiting its boundaries to the personal
experience of the speaker.

Thus, hedging can be defined as a set of lexical and grammatical means of
expressing probability, which is often used to soften the statement in case of
speaker uncertainty. The phenomenon of hedging is extremely relevant in the study
of the culture of the country whose language is being studied, because the
development of hedging helps to express or, conversely, to recognize the true
intentions or thoughts.

Hedging performs important etiquette functions and is updated through
multilevel language tools. It is aimed at softening the ultimacy of thought,
criticism, avoidance of absolutism, in order to preserve the "face™ of the addressee,
reduce the impact on the addressee, improve the effectiveness of scientific
communication, transfer the features of the political picture of the world. Hedging
in speech is realized via a set of lexical and grammatical means: set expressions
that complete the list or enumeration, approximators; substitute words;
performatives on the one hand and modal words, change of tense forms and
syntactic structure of the initial categorical sentence.

Thus, we are convinced that different types of hedging allow speakers to
demonstrate their personal feelings and attitudes towards the subject of discussion
and their interlocutor.

The scope of the hedging means highlighted in the article can in no way be
considered exhaustive. Thus phonetic hedging means definitely deserve separate
consideration. In addition to that relations between epistemic modality and hedging
presents a wide field for scientific research
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Heoxnacuuni MmoruBu nmoesii MakcuMa PHIbCHKOro

He3Bakatounm Ha mocTiiiHy mpUCyTHICTb Makcuma PMIIBCBKOTO y IIKIIBHUX
nporpaMax 3 YKpaiHCBhKOI JIiTepaTypHu, WOro TBOpYa CHaAIIMHA — BIpIIi, CIiBaHa
noe3is, KaHTaTH, Ji0peTo, MyOTIIUCTHKA, IEPEKIAJN — 3ATHIIAETHCS aKTYaIbHOKO 1
ChOT'OJ/IHI, BMMarae HOBOT'O INPOYMTAHHS i MOTpakTyBaHHs. Ha ocoOnuBy yBary
HAYKOBI[IB Ta HIaHYBAJIbHUKIB TBOPYOCTI 3aC/IyTOBYIOThH Tepiii 30ipku nmoeta «Ha
oummx octpoBax» (1910), «Cunsa maneuinb» (1922), «Kpizp Oypro it cHir» (1925),
«ITixg ocianiMu 3opsimu» (1926), «Tpunamauara BecHa» (1926), «Jle cxomsTbes
noporuw» (1927), «lomin 1 Bigromin» (1927). Ha aymxy mocnigHuka
«PoscTpuisiHoro BiapomkeHHs», eceicra FO. JlaBpiHeHka, paHHI KHUXKKH JTIPUKHU
Makcrma PuibChbKOTO — I1€ «IEBHUW XiJ Ha BEPIIMHM MacTEPCTBA, JIO3PiBaHHS
TaJaHTy 1 HOTO BJIACHOTO CTWIO» [2: 92]; maii JiTepaTypHUN KPUTUK MOPIBHIOE
HOBATOPCBHKY, SACKpaBy, €Bporeicbky mnoes3ito M. Punbcpkoro 20-x pokiB 13
«mmoetTnuHuM  kimagoBuieM 1930-40-x», OCKUIBKM TI3HIIMN MMepioJ CTaB s
0araTbOX TBOPUYUX OCOOMCTOCTEH MOCTIHHOI OOPOTHOOIO 3a (piI3MYHE BUKUBAHHS,
caM030€epeKeHHS, MOXJIMBICTh X04a O 0OMEKEHO, ajie TBOPUO MPaIIOBATH.

[Toer Punbchbkuii Mo4yaB aKTUBHY TBOPYY MJIUIBHICT y TEPioJ PO3KBITY
HEOKJIACUIIM3MY (3 TPEIbKOi Hosutl 1 3paskoeuil) — HOBITHBOI'O HAmNpsIMy B
MHUCTEITBI Ta JIITepaTypi, 0 BUHUK IICJSA 3aHENaay KIacUIM3My 1 MaHipecTyBaB
ceO¢ YHCICHHMMHM AaQHTUYHUMHU  CHOKETaMH, MiQOJOTIYHUMH  MOTHBaMH,
OCHIBYBaHHSIM 3EMHHUX PO3KOIIIB, IepeBaramMu (OpMH TBOPY HaJ ii 3MICTOM.
Heoxmacumusm 3’ ssBuBcs y cepeanni XIX CT. B 3aX1THOEBPOIICHCHKIM JIiTepaTypi, a
BKe y 20-1 poku XX cr. Oyna cTBopeHa HedopMallbHa Tpymna YKpaiHCbKHX
HEOKJIACHKIB, 0 SKOi yBIMNUIM «BUTbHI MUTI»: M. 3epoB, M. [lpaii-Xmapa, IL.
Ounmunosuy, 0piit Knen, B. JlomontoBuu, b. fAxyOcekuii, M. Puibchkuii Ta 1e
JeKUIbKa IMOETIB 1 mpo3aikiB. BoHW mo3uiionyBalin cebe K KUiBCbKi HEOKIACUKU,
HE BUTOJIONTYBAIH KOJHUX 1IEWHUX MaHi(ecTiB, HE 3aKIMKaIU 10 CIPOTHBY YH
O00poTHOM, HATOMICTH MIAKPECTIOBATM BIIACHUNA €CTETHU3M Ta MOJEPHICTD.
Heoknacuku KOpPCTKO BIAMEKOBYBAJIWCS Bil POMaHTHU3MY, HApOIHUIITBA 1
MPOJIETAPCHKOT KYyIbTYypH; BOHU MPArHyJIy HACHIyBaTH TBOPYICTh MHHYJIUX €IOX,
pPETENbHO OOWpaNy ICTOPUYHY, KYJIbTypHY Ta MOpalbHY TEMAaTHUKy ISl CBOiX
TBOpiB. B3ipueBumu 1j1si HEOKJIACHKIB OyJiM aHTHUYHA JIIpUKa, KypTya3Ha IMOE3is
TpyOanypiB, dinocodchbka rmuOWHA CXITHUX KYIbTYp, BATOHUCHICTh (DpPaHITy3bKOT
KJIaCUYHOI TMOoe31i, yKpaiHCbKa JITepaTypHa CHaAlllMHA; BOHU IIUPO BIpUIU Yy
TpiyM(d 1 MEPCHEKTUBH YKPATHCHKOI PEBOJIOLIT Ta YKPaiHCHKOTO BIIPOJKEHHS
1917-1929 pokis.

TBopua MIANBHICT HEOKJIACHKIB BigOyBajacs IiJ MWJIbHOI YBarom Ta
KOHTPOJIEM COBEIBKOI BJaaMd Ta il BIpHUX alloJjOTeTiB, HANPHUKIAA, YOTO TUIbKU
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Baptuil (enberon II. Muxaitnopuua «Heoknacuku», omyOJiKOBaHMI y Ta3eTi
«binpmoBuk» (1924), sxuii po3nounHaeTbest macaxem: Crnasa Anaxy, wo s He
Heoxknacuxk. A mo 60yno-6 memni,— asxc mopoz no wkypi xooe!. KiHIliBKa 1bOTO
«TBOPY» TaKOXX Bpa)Ka€ HEMPUXOBAHWM ITMHI3MOM, HECTIPUWHSATTAM JIFOJAWHH 5K
ocobucrocrti: Ilocmasus eucoxoeo cmosna, Ha cmoeni npubus maodauyro i 3poous
maxkuti Hanuc (U.J1. — y uopniu pamyi). Tym ynoxoinuce pabu Anonona, noemu-
mpitinuku. 3epos, Punvcokut, @uninosuu, samyueni myzorw poxy 1924. Cnoxiu
npaxy eawomy! [1].

3axoruieHHs (hopMaMu Ta METOJIaMU TPEILKOT0, PUMCHKOTO Ta €EBPONEHCHKOTO
MUCTEITBA, YHUKAHHS MPOJIETAPCHKUX CIOKETIB, OCHIBYBAaHHS MUHYJWX YaciB HE
NPOMIIUIO TIOB3 YBary KapaJbHHX OPraHiB OKYMHAI[ifHOT COBEIBKOI BIaAH — TOXK
TBOpYA AISUIBHICTh YKPaiHCHKMX HEOKJIACHKIB CKiHUMIacs TparidHo: y 30-1 poku
XX c1. Oynu 3aapemtoBani, a mizHime 3HuIIeHi M. 3epos, I1. ®ununosuu, M.
Hpaii-Xmapa, A. JleOigp; 3mymenudt Buixatu B emirpamito  HOpiit  Kien
(O. byprapn); 6ynu 3aapemToBani M. Punbscekuii, M. HoBuIlbk#Hii; 13 COBEILKOIO
BJIQJ0K0 ToYanud TicHO cmiBopamoBatd M. Kamunosuu, B. JlomoHTOBHY
(B. ITetpos) ...

Pe3ynpTaToM TOro, HEOKJIACUYHOTO, TIEPIOTy TBOPUYOCTI 3aJIUIITMIIUCS TOSTUYHI
meneBpu Makcuma PuiibcbKoOro, sIKi, Ha HaIlly JIyMKY, € HEIEpPEBEPIICHUMH,
OCKUTBKM HE 3acMIYeHl 1JeojioreMaMHd Ta HE 3acisHi cTpaxoM. PanHi moesii
Makcuma TaneiioBuda mupi ¥ rIMOOKI y TMOYYTTSIX 1 CIOIBaHHSX; CIIOBHEHI
CUMBOJII3MY, POMaHTH3MY, Mapajeii3sMy, y HUX BIIUYTHI HApOJHI CIOXETH 1
MOTHBH. [loeTHYH1 TBOPH TOTO MEPIOAY MICTITH JIIPUYHI 3aMaTbOBKHU MIPUPOH Y Ti
PO3KBITI Ta 3aHemnaji, y il rapMoHii 3 moauHOoI0. [loeT MoTyKHO BHKOPHCTOBYE
AHTUYHI Ta CEpeTHbOBIUHI MOTHBH, ITPOBOJIUTH 3MICTOBI Mapajesi 3 €BpONelChKOI0
JIPUKOIO, TIEPEOCMHUCIIOE CBITOBI CIOKETHU, POJb CBITOBUX JiSYiB Ta TepoOiB.
Jlitepatypuuit kputuk 0. JlaBpiHeHKO MminkpeciioBaB, mo Makcum Punbcbkuii
«YBIMIIIOB y CBIT JIIPUYHOI TBOPYOCTU >KUTTEITIOOOM, 3aKOXaHHM Yy BCl TPOSBHU
KUTTSI, 3 WOTO TOJOBHUMH cKapOaMu Jr000Bu, Kpacu 1 BOJi. Y HBOTO MHMOXITh
CUHTE3YETHCS TPELIbKE MOHATTS KPacu K TapMOHIi 3 0apOKKOBUM MOHATTSIM Kpacu
SIK CEeMH, 10 TBOPHUTH 1 €JJHA€ HalKpaiHiIi nmpotuieskHocTu» [2: 93].

Onnicro 13 HaAHOUIBII TaJaHOBUTHUX, OJHAK HE 10 KIHIM IIOIIAHOBAHOIO
JTTEpaTypHUMHU KPUTUKAMH, BUUTEISIMUA 1 HAYKOBIIMU, ITKOJISIPAMH 1 CTYJICHTaMH,
3BUYAMHUMH YKPATHCHKUMH YATA4YaMU-TIOI[IHOBYBaYaMH € 30ipKa MoeM Ta Moe3id
«Kpizp Oypro # cuir» (1925). V Toii mepiong M. Punmbcbkuii yxe IUIKOM
chopMyBaBcsl SK TMOET-HEOKIIACHK, YYUTEIb-HACTABHUK JUISI MOJOJIUX TIOETIB. Y
1925 p. moer Mukona 3epoB Ha3MBaB PUCU «HEOKJIACUYHOTO CTUJIIO PHIBCHKOTO
TOTO Yacy: 3piBHOBAXEHICTH 1 MPO30picTh (hopmu, Kisipu3Mm (abo axmeizm — 3
IPEUbKOl gepuiuna, suwull cmynine), 9iTKUN €MITET, MIl[HA JIOT14HA MOOyI0Ba 1
CTpora Tedis MUCHI, TOEIHAHHS O€3MOCEPEeNHOCTH 3  (UIrPaHHICTIO,
adopuctuyHIicTh» [1]; caMe y To mepioj «CTaiyu MOMITHI HOBI CTUJIBLOBI MEPBHI —
HeoOapokkoBi». JlilicHo, Makcum PunbChkuil JOCKOHANIO BOJOJIB yciMa pucamu
HEOKJIACUYHOTO CTHIIIO:
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BiH OyB HEMOBIPHO TJIMOOKUM 3HAaBLEM YKpPaiHCbKOI HApPOAHOI MOBH; BiJ OaThKa 1
Marepi, OparTiB 1 Jpy3iB, CHOUIKYBaHHS 13 CeJIsSiHaMM BiH, 3a CJIOBaMu
1O. JlaBpiHeHKa, «aicTaB MOCBSIYEHHS B PO3KIIIHUI CBIT TOrOJIBCHKOT Y KpaiHU»;
HOro TBOPYICTh Bpakae OaraTCTBOM TE€M 1 MOTHBIB, MEPEOCMUCICHHIM YK€
ICHYIOUHMX CBITOBHUX CIOKETIB 3 010J111HO1, aHTUUHOI Ta €BPONENUCHKOI JITEpaTypH;
M. Punbcbkuii BOJIOJIB JOCKOHAJIMMH IMOCTUYHUMH (QopMamu (T€K3aMeTpoM,
OKTaBaMH, TEPIIMHAMH, 1T’ ITHCTOIIOBUM SIMOOM, JTBOCTOITHUM TICOHOM TOIIIO);
MOETHYHI TBOPU MICTATh JOBEPIICHI XYJIO0XKHI 3aco0u (emiteTd, MeTadopw,
NOpIBHAHHSA, emnidopy, aHadopy, 1HBEPCIO, YOCOOIECHHS, MEepeNiueHHs], TTOBTOPH,
PUTOPUYHI MUTAHHS, OKITUKH Ta iH.);

IaCTU4H1 00pas3u, CTBOPEHI TaJaHTOM MHTIIS, POOJISATH MOe3il KUBUMH; BOHHU
Haue MalIol0Th KapTUHY JAOMIY, IJIIOCKOTY XBHJIb, KOCOBHWII, IIBITIHHS; aBTOD
OpraHiYHO BUKOPUCTOBYE 30pPOBi, CIyXOBi, KOJIHOPOBI, JOTHKOBI, CMaKoOBI Ta
3armaxoBi o0pasu;

mipuka M. Punbcbkoro yHiBepcasibHa — BOHa HE MPHUB’s3aHa A0 MEBHOI 0COOH,
yacy, MoJii; BIH MaJIIO€ TOETUYHUM TI€H3JIEM BIUHE, a caM HaueOTO CTOITh MOPYHY 1
CriocTepirae.

LmrocTpariiero 10 BUIE3a3HAUYCHUX T€3 MOXE OyTH KOPOTKUM JIIHTBICTUYHUN
anamiz noesii «Kocosuis» 13 30ipku «Kpize Oypro i cHir» [3: 30-33]. Iloesiro
«Kocosunisgs» Makcum Punbcbkuii HanucaB y 1925 porri, 1 HaBissHa BoHa Oyia,
HMOBIpHO, criorajiaMu mpo nepedyBaHHs y piaHid PomaHiBIll (CHOTOIHI — 1€ CeJo
PomaniBka IlominbHsIHCBKOTO paiiony JKutomupchkoi ob6macti). Makcum
TaneiioBuY MigKpecItOBaB, 10 MOXKE «BIATYKYBATHUCS JIIPUUYHUM BIPIIIEM TLIbKH Ha
MUHYJIE, Ha T€, II0 OCTAJIOCS B JIYIIl 1 MOXE MaTH Mpo30py popMy, MUTOMY MOTi
MaHipi. [Hakme nmucatu He MOXY» [2: 96]. CydacHUKH TTO€Ta YacTo 3raj yBaju, 10
BiH JIIOOMB TPHUPOJY — Y CHOTJISJAHHI Ta AISUIBHOCTI,— TOMY CLIbChKa TEMaTHKa
CiHOaT1 OyJia HOMY 3HaHOMOT0, OJIM3bKOI0, 3HAUYII[OFO.

3a CI0KETOM Ta CTPYKTYPHO IMOe31s MOA1IeHa Ha Bl YACTHUHU: TepIla — BIacHE
KOCOBHUIIS, Jpyra — 3rpibaHHs ciHa y komuili. KokHa 13 YacTUH € MUJIKOM
3aKIHYEHUM TOETUYHUM TBOPOM, HAMPUKIAJ, TMeplia YacTUHA TiJ] YMOBHOIO
Ha3Bow «Kocapi» Hade B3siTa y CBOEPIAHY CMHCIOBY Ta YaCOBY PaMKy: MOYATOK:
leti, sk e6uiide conye 3-3a Oibpoeu,/ Ax na naeci KpukHyms Ouki 2ycu... 1
3aKiHYCHHS: K 3ax00ums conye 3a 0ibposy,/ Ak nocHymo Ha nieci cipi eycu...

VY moesii He nuIe ScKpaBo, 00pa3HO 3MATbOBYETHCS MISIbHICTh KOCAPIB-CEJISTH
1 IIBYAT-CEIISHOK, alie i y MOeTUYHIN (hOpMi BUCTOBITIOIOTHCS 1XHI HAH3aMoOBITHIMII
JTYyMKH, TOTaeEMHI Mpii Ta OaxanHs. s KocapiB — 1€ 3BEpTaHHS 10 3eMIIi
(xnibopobcewroi mamepi), BITpY (napybka cnieouoco), COHI (MyOpo2o 2ocnodapst)
i3 IPOXaHHAM JIETKOI Ipalli, BAAJIOro CiHOKOCY, a A0 XMap (mypkis-sHuuapis) — i3
3acTepeKEHHSIM JIOIILY; IO K JO JMiBYaAT, TO iX HEMOKOSTh IHTUMHI TIOYYTTS — TYTa,
OUIKYBaHHS, HEPO3IIICHE KOXaHHS.

[Toe3is myxe MenoaiitHa, rpailiuBa, y Hil TOTPUMaHO 3aKOHH MUJIO3BYYHOCTI,
30KpeMa CITIBBIIHECEHICTh MPUTOJIOCHHUX 1 TOJ0oCHUX — 56 % 1 44 %. 3a 03HaKOIO
eB(QOHIYHOCTI, 3a BUKOPUCTAHHSIM TIOBHOI HECTATHEHOI (OPMHU MNPUKMETHUKA
(monooas 6épooa), 3a KiIbKapa30BUM B)KHMBAHHSAM II1JICHIIOBAIBHO-OKINYHOT
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YacTKU cell Ha TOoYaTKy cTtpodu Ta 3a eauHonodatkoM (To we puba 6 mopi
poseynsanacsy,/ To e nagu 8 Hebeca 3HANUCA...) TIOE31 HATaly€ HAPOAHY IyMY.

Moga noe3ii nepenoBHEHa XYyAOKHIMHM 3aco0aMu — 1€ €mTeTH (cpiOui nicHi,
oini pocu, moma He2o0a), NopiBHAHHS (Hibu xmou eecenukie no nyey/ Iloxooacae
pieno ma cmameuno,/ Kocapi ioymv), metapopu (I uymuo danexo/ Ix manmauox
20710cHy po3mosy), yocoOneHHs (Xooumws eimep spom ma eopow,/ llnauymo
mpasu, myacams nio Kocor).

Bucoka XynoxKHICTh N0€31i CIIOCTEPIraeThCs Ha yCiX PIBHAX aHAMI3y TEKCTY:

donorpadiunmii: anadopa (Ta sacHiwa nao 3ipxku noeosxci,/ Ta cmpynkiwa Hao
036inuyi 6ini); 3BykoBa emidopa (HMoyms wwisxom Koposu i3 0ibpoeu); KiHoda
puMa, SKOK HAIlKMCAaHO BCIO TOE31l0; eJIETIMHUN, PO3MIpEHH pPUTM; 3MiHEHa
cTpoda, 10 3yMOBJIIOE 3J1aM BHYTPIIIHBOI OpraHizarlii HIOeTHYHOTO TBOPY:

Ilo-nao piuxoro, sk piuka poznunacs

Ilapyboua po3znoea nicHs.

JIeKCUYHHI piBeHb: po3MoBHA Jekcuka (I yymwuo Oanexo / Ix mammauox
2010CHy po3moey); cuHoHIMU (Tu kozco wykaew, euensioaew, I[lpuxpusaii
eapayumu pykamu/ Q0 oowis, 00 atomoi Hecoou!); icTopusMu (AHUYAPU, OHINOK,
nIGXmMa, KUmanyama 3anacka);

rpaMaTUYHUN piBEHb: HETUINOBA (Qopma MHOXHUHU (36ip0o6oi 6’saHymsb Ha
nokoci); MoBHA HeCTATHEHa GopMa MpUKMeTHUKA (Hcha 6000, Mo00ast 6p000);

CUHTAaKCUYHUU piBeHb: 1HBepCis ([1im obauuus im pocoro mue); mapanenizm (7o
He myea — monodicms oyse,/ To cmuckae cepye ne eaorwka,/ Yopui oui obnanunu
cepye); TtaBtonoris (Ilonao piuxow, sk piuka poszmunacsi/ Ilapyboua posznoca
nicHs); PUTOpWYHI Girypu — puTopuuHi 3BepTaHHs (leu mu, conye myopuil
eocnooapro,/ Tu, mebecnuil, 3010muil waxseapio), puropudti anadopu (leu mu,
semne... leti mu, eimpe... leti mu, conye... leti 6u, xmapu...); CKIamHi
0araTOKOMIOHEHTHI CHUHTAaKCHUYHI KOHCTPYKIIII (HAmpukiIam, y Toe3ii mepiie
PEUYEHHS — I’ ATUKOMITOHEHTHE).

3aramom moe3is Maxkcuma Punbcbkoro «KocoBuliss» Haraaye YHCIICHHI
MOJIOTHA  YKpaiHChKUX  XyHokHUKiB  B. Opnoscekoro, K. TpyTtoBchkoro,
C. CsitocnaBcbkoro, M. [lumonenka — Ti k sCKpaBi OapBu, HIypxXIiT 1 3amax
CKOIIEHOI TpaBHW, TOW >K€ TrapsiuMii pBYYKHH BITEp, TI K MPAIbOBUTI JIIOAW Ha
MOJIOTH1 M1 y cTpodi, Ta x dimocodis BIYHOT KPYyroBEpTi y IPUPOII.

TBopuicts Makcuma PHIBCBKOTO 3alIMIIAETHCS AKTYyaJbHOI 1 CHOTOJIHI,
OCKUTHKM TIOET OIMOETHU3YBaB BIYHI TeMU — OYTTS, MpHUpPOAA, Mpals, CTOCYHKH,
nmouyyTTs... CydacHUH CBIT TOCTIMHO CTaBUTh TMeEpe] CBOIMH MEIIKAHIAMU
r100aabHI BUKJIMKH, K1 TIOB’s13aH1 3 0araTOMUTBHOHHUMH MIrpaiissMyu HaceICHHS,
BIICBKOBUMHU KOH(MIIKTaMH, HEOE3MeYHWMH 3MIHAMHU KJIIMaTy, MOIIHMPEHHAM
HOBUX TMAHJEMIYHMX 3aXBOPIOBAHb, PO3IIMPEHHSIM Ta MepenpouUItOBaHHIM
0i3HEeCiB, BUMOTaMH JI0 3HAHHS TEXHOJIOTiH Ta MOB, (hOpMyBaHHAM TpodeciitHux
Ta MDKKYJIbTYpHUX KomrmereHiii. [li Ta 1HIII BUKIMKUA CTOSUIM TMEpe]l JIFOJACTBOM
3aBXKIM, 1 HACEJEHHS y MIPY CBOIX CHJI, MOXJIMBOCTEH 1 PO3yMiHHS OOposocs,
MPUCTOCOBYBaJOCS 1 3ae0uiplioro mnepemaraio obOctaBunu. [Ipote mnepen
aKTUBHUMH JIT9aMU II0pa3y IMocTaBaia mpooiema 36epeemucs camomy, ToOTO He
nepezopimu, He 320pimu y IEBHOMY BHU/I1 TISTIBHOCTH — 1 TYT YK€ BCE 3aJI€XKajio Bij
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camoi ocoOu, BiJ ii OTOYEHHA Ta JIIOJEH, 10 NPUXOJIWIM Ha JOMOMOTY Ta
HMIATPUMKY.

CrorogHi JOAWHA Ma€ YUMAaja0 MOXKJIMBOCTECH IS TOTO, MO0 BiTHOBHTHCH,
BIJIHAWTU BTPAu€Hy PIBHOBAry 1 CIOKIH, CKEpyBaTHCS IJs MOJAIbIIMX 1A — IIE,
nepenyciM, @izuuna OisnbHicme (MacCUBHA — MEpPe] €KpaHOM TeENEeBi30pa 4 Ha
TpuOYHI CTaJI0HY; aKTUBHA — HAWPI3HOMAHITHILI 3aHATTS B TPEHAXKEPHUX 3aiaXx,
OacelfHax, CEKIisIX, TAHLIOBAIbHUX CTYAISX); 0yxo6He 3yinenus (MeauTallis, ora,
KIIyOu 3a 1HTepecaMu, Meperysj YJIIO0JIeHUX CBITIWH, (PUIBMIB, YUTAHHS KHUT);
@izuuna npays (ce30HHA poOOTA HA JAYHUX AUISTHKAX, Y KBITHUKAX, HA TOpojax Ta
y cajJikax); ecmemuyna OisivbHicmb (KOJEKIIOHYBaHHS, MaJIOBaHHS, BUIITUBAHHS,
TIIJICHHSA); 80J0OHMEPCbKA OislibHicMmb (JONIOMOTa XBOPUM, JITHIM, TOPAaHEHUM;
npais y NpUTylIKax A TBapUH, NPUOMPAHHS TEPUTOPID); nOOOpOXHCi TOUO — 1
OpuKiIag y mnepeOopeHHl OyAb-SKUX TPYIAHOIIIB TOJAaB HaM BEJIUKUH CUH
YKpaTHChKOI'O HApoJly, MOET-KJIACUK, reZJoHIcT MakcuM PuibChKuid.

CIIMCOK BUKOPUCTAHMUX JI’KEPEJI TA JIITEPATYPHU
«l cepue TBOe HE 3ropuTh, HE 3aMOBKHE, He 3racHe». Jlo 125-piuus Big gHS
Hapo/pkeHHsT Maxkcuma Punbebkoro.  JlepxaBuuit  apxiB  KuiBcbkoi 0011,
18.03.2020. URL.: //dako.gov.ua » i-cepiie-TBO€-HE-3rOpUTh-HE-3aMOBKHE-H
JlaBpinenko 1O. Jlipuka 1 mipuunmii enoc Makcuma Pusbchkoro. YkpaiHcbke
cioBo: XpecToMaTisi YKpaiHChKOI JIiTepaTypu Ta JiTepatypHoi Kputuku XX cT. T.
2. K.: Pocs, 1994. C. 91-99.
Punbcwkuit M. Kpisze Oypro i cHir: nmoe3ii. K.: Cioso, 1925. 70 c.


http://dako.gov.ua/%D1%96-%D1%81%D0%B5%D1%80%D1%86%D0%B5-%D1%82%D0%B2%D0%BE%D1%94-%D0%BD%D0%B5-%D0%B7%D0%B3%D0%BE%D1%80%D0%B8%D1%82%D1%8C-%D0%BD%D0%B5-%D0%B7%D0%B0%D0%BC%D0%BE%D0%B2%D0%BA%D0%BD%D0%B5-%D0%BD/?fbclid=IwAR3-_OyloUmCJQJ4ZfBFvgYUrFeqdVI-70cAqxz
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YIAK 811.111°371
C.A. /lomoposckasn
HaYUOHAILHBIL YHUBEPCUNEM
“Ooeccrasn Mopckasa Axademus™
npenooasamenv Kageopvl aHeauiucko2o a3vika Ne3

A3BIKOBASA PEAJIM3ALINA KOHUEIITA IBU/XKEHUA
B AHI'JIOA3BIYHOM XYJIOXECTBEHHOM /IUCKYPCE

B Hacrosiiiee BpeMs B IIeHTpEe BHUMaHUSI KOTHUTUBUCTOB OKazasiach mpobiiema
koHuenta. Konment cran oobexktom uccienosanuii I'. ®dpere, I1. Ctpocona, [[x.
Ocrtuna, II. I'paiica, [x. Jlakopd, A. BewxOuuxoit, FO.]l. Anpecsua, H.JI.
Apytionosor, T.B. byneirunon, A.Jl. Ilmenea, B.3. J[lempsnkoBa, E.C.
Ky6psixoBoit, B.M. Kapacuka, B.B. Kpacueix, M.M. Ilomoxuna,
H.®.Benxunosuu, E.A. CenuBanosoii, FO.C. CrenanoBa, ¥ MHOTHX JPYTHUX.

CemaHTHYeCKHE TPYIIBI TJarojioB JIBHKEHUS omnucaHbl B pabortax JLA.
A6mokoBoii, H.A. burynosoit, H. B. Edpemonoii, O.H. Xypasnepoii, C.JI.
Kannenscon, W.I'. Hukutunoit, E.B. Paxununoi, E.B. IlagyueBoii, W.A.
Crepuuna, B. Levin, Ch. Fillmore, G. Miller; L. Talmy u ap.).

KoHuenTs! sSBJISIOTCS OCHOBHBIMHU €IMHUILIAMH MBICIUTEIbHON chepbl. B HUX
3arneyatieHa WH@opmaius o0 3JIeMEHTax OMbITa MO3HAHUS BHEIIHETO MHpA.
KoHuenTel Kak KOTHUTHBHBIE CTPYKTYpPbl HE IPOCTO OTPAXKAKOT XapaKTEPHBIE
YepThl COOTBETCTBYIOIIUX JKCTPATMHIBUCTUYECKUX OOBEKTOB, COOTHECEHHBIX C
A3bIKOBBIMU €IMHUIIAMHU, @ BBICTYNAIOT MBICIUTEIBHBIMU PEATU3AUIMHA TAKUX
00BEKTOB, (OPMUPYSI CUCTEMY KOJUIEKTUBHBIX MPEJICTABIEHUN O MHUpE, KOTOPYIO
MPUHATO HA3bIBaTh KOHIENTYAJIbHOW KapTHUHOM MHpA. S3BIKOBBIE MPOCKIUH
KOHIIENITOB MO3BOJIAIOT OOHAPYKUTh HE TOJBKO KapTHUHY MHUpPa, HO U CBOeoOpasue
crioco6a ocBoeHus Mupa [2; 6; 13].

[To maenuro B.B. KpacHbIX, KOHLIIENTHI OTPa)KatOT 3HAHWUE U OIBIT YEJIOBEKA.
KoHuent sBngeTcss ONEpaTUBHOM  COAEPKATECIBHOW  €OUHUIEH  IaMSATH,
MEHTAJIbHOT'O JIEKCUKOHA, KOHIIENTyaJlbHOM CHUCTEMBI W f3bIKA MO3ra, BCEH
KapTUHBI MHUpA, OTPAXKEHHOH B yesnoBedeckoi ncuxuke [11: 37].

H.H. T'onTapeHko paccmaTpuBaeT KOHILENT KaK «pe3yJbTaT pa3IuyHbIX
KOTHUTUBHBIX OMepanuii HaJ, (parMeHTOM TUIU3UPOBAHHOTO, YKOPEHUBIIETOCS B
CO3HAHMM KOHLENTYaJbHOI'O COJICPKAHUS, KOTOPBIM aKTUBHPYETCS SI3BIKOBOM
eauHuLen u pukcupyerca cioBapsamu» [['ontapenko: 50].

Ham wumnonupyer omnpeneneHue Kouienrta, gaHHoe E.A. CenuBaHOBOI:
«KOHIIENT — WH(OOPMAIIMOHHAS CTPYKTypa CO3HaHWS, pPa3zHOCYOCTpaTHas,
Omnpe/ieIcHHbIM 00pa3oM OpraHW30BaHHAs E€IMHMIA MaMsITH, COAEep Kallas
COBOKYITHOCTh 3HaHUW 00 OOBEKTE IO3HaHUSA, BEpPOAIbHBIX W HEBEPOAJbHBIX,
MPUOOPETEHHBIX MYTEM B3aUMOACHCTBHUS MATH NICUXUYECKUX PYHKIMI CO3HAHUS C
nojaco3HarenbHbIM [ 14: 292] (nepeBo Ham — C.ALJL).

JIMHrBUCTUYECKOE MOJICIIMPOBAHUE MPU3HAKOBOTO Pa3BEPTHIBAHUSL KOHIIENTA
OCYILIECTBIIAETCS CUCTEMOM SI3BIKOBBIX KAaTETOPUWA. JTH KAaTETOPUH PA3HOPOIHBI —
MparMajJuHrBUCTUYECKUE u JIMHTBOCEMAaHTHUYECKHUE, JIEKCUYECKUE 151
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rpaMMaTU4YecKue, HO OHHM HE CYIIECTBYIOT H30JMPOBAaHHO, OHU BCErJa
MpEeACTaBICHbl B BHUAEC NPU3HAKOBBIX MYYKOB-KJIACTEPOB, CIOXKHBIX €IUHCTB,
CTOPOHBI KOTOPBIX MOTYT OBITh C UCCIEI0BATEIbCKON 1EJIbI0 MPOAHATU3UPOBAHBI
pazaensHo [S5: 10].

B nacTosimielt cratbe mpeanpuHsATa MONBITKA BBISIBUTH U ONMUCATh YPOBHEBBIC
(JIeKCMYeCcKHe U TpaMMaTHUYECKHE) CPEJICTBA aHTJIUMCKOTO SI3bIKA, PEaTU3YIOIIHE
KOHIIENIT JABWXKEHUS. B COOTBETCTBUU C II€IbI0 MCCIIENOBAHUS 25 COBPEMEHHBIX
AHTJIOSA3BIYHBIX POMAHOB OBLIM MPOAHAIU3UPOBAHBI C TOUKU 3PEHUS HAJTUYUS B UX
CTPYKTypEe JIEKCUYECKHX M TpaMMaTHYECKUX EIUHMI], PEATU3YIONIUX KOHIIETT
JIBKEHUSI.

CrnoBapuble Ae(UHHUIIMM TPEIANOIAral0T TPAKTOBKY JABMXKEHHS Kak «l)
U3MEHEHUE TOJIOKEHUSI MPEAMETa WIM €ro 4acTei, NMepeMelleHUEe; COCTOSHUE,
IPOTUBOTIONIOKHOE HEMOBUKHOCTH, TIOKOI0; 2) MepeMeleHrne B MPOCTPAHCTBE B
KaKkoM-JIM0O HaIpaBJICHUH; TIEPEABUIKCHUE; 3) M3MEHEHUE TMOJOXKCHUS Tela WIH
€ro 4acTei; TeJOoABMKEHHUE, xKecT» [15: 368].

B s3p1ke nBM>KEHHWE HOMUHHMPYETCS, MPEXKJE BCETo, IiiaroiamMu (huU3ndecKoro
JeUCTBHS, JTBIDKCHHS, WU3MEHEHHs cocTosiHus. Kak crnpaBemmnBo 3amedaetr H.A.
burynoBa, cema JBWXEHHS pealu3yeTcss B BBICKAa3bIBAHWH, B TIJIaroJbHOMN
pedepenniuu. BHe BbICKa3bIBaHMsI TJIAroyi TMPEJACTABISIET COOOM  SI3BIKOBYIO
€ANHUILY, 3HAUEHHE KOTOPOI CBOAMUTCS K €€ IEHOTATUBHBIM, CUTHU(DUKATUBHBIM U
KOHHOTATUBHBIM xapakTepuctukaM. Cema JIBHXKEHHUS TNPEJCTaBIsET COOOi
cnenupUYecKuii KOMIOHEHT TJarojbHON CEMaHTUKU, @ UMEHHO — KOHKPETU3AINIO
IPOLIECCYAIBHOTO TPU3HAKA KaK IIaBHOI'O YaCTEPEYHOro IMpHU3HaKa riarona [4:
45]. B nexcuueckoM 3HAYEHUH IJ1aroja JABUKEHUE BBIPAKEHO JI€HOTAaTHUBHO, T.€.
KaKk BO3MOXXHOCTb pe(epeHId, B KaTErOpHaJIbHOM KOMILJIEKCE IPU3HAKOB,
BBIZICJIIEMBIX B COJiepaHuu cioBa. Hampumep, 3Hauenue riarona to walk moxer
OBITh TMPEJCTABICHO KAaK KOMOWHAIMS TPU3HAKOB «IIPOIECCH, «IBUIKEHUEY,
«JIBUKEHUE ONpPEACICHHOro Tumna». IIpu3HaKM «IBUIKEHHE» U «IBHXKECHHUE
OTIPEJICTICHHOTO THIIa» TMPEACTABIAIOT COOONW COOTBETCTBEHHO TEMAaTUUYECKYIO
XapaKTEPUCTUKY M KOHKPETU3AIMI0O TEMAaTUYECKOM XapaKTEPUCTUKU JTaHHOIO
riiarosia, o0pasyloT ero Jekcudeckoe 3HadeHue. KoMmoHeHT «mporiecc» o0pasyeT
YaCTEPEUHYIO, rPaMMATUYECKYI0  XapakTepUCTHKY  JAaHHOTO  TJarojia.
PazHOBUAHOCTH mpoLEeCCyalnbHONW  XapaKTEPUCTUKH  TJIArOJIBHOrO  JAEHUCTBUSA
00pa3yIoT mapaurMaTi4eCcKuii KOHTEKCT riarosia.

Kak yxaseiBaet E.B. fIpema, rnarossl 1BHKEHUs ONUCHIBAIOT PA3JIMYHBIE TUIIBI
MPOCTPAHCTBEHHOI'0 MEPEMENICHUS WM PACIOIO0KEHHUSI 00BEKTOB OTHOCUTEIBHO
npyrux oowsekToB [16: 21].

OCHOBHBIMH ~ CEMAHTHUYECKUMH  MpPU3HAKAMH, OTIMYAIOUMMH  TJIaroJjbl
JBUKEHUSI, SIBIIIFOTCS CIEAYIOLIUE:

HAIPaBJICHHOCTD / HEHAIPABJICHHOCTD,
CII0CO0 JIBMIKCHMUS,

MHTEHCUBHOCTb JIBU)KECHMUS,

KauecTBO JBMkeHus [1: 10].

Hanpumep, rtmarom to bring xapakTepusyeTcs OJHOHANPABICHHOCTHIO (K
JNEUCTBYIOIIEMY JIMILY), IO CIOCOOY JABUKEHUS MPEANOIaracT ABUKEHUE PYKOH, OH
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ABJISIETCS HEUTPAIBHBIM 110 MHTEHCHUBHOCTM M IO KayeCTBY XapaKTEpU3YeTCS
OCMBICIIEHHOCTBI0, HAMEPEHHOCTBIO.

I[lo xpureputro HanpaiaeHuss JaswkeHus O.C. AxmaHoBa pasnuyaet
ONPENIECIICHHO-HAIIPABIICHHOE W HEONPEAEICHHO-HANPABIECHHOE JBHXeHue [3].
OnpeneneHHo-HaNpaBIEHHOE JBWKEHHE NOAPA3ACISIETCS Ha JIBU)KCHUE BHH3,
BBepX, mo kparo u T na. B.I'. l'ak genut mapamerp HampaBieHHsT Ha OOIIYIO
HaIpaBJIEeHHOCTh/HEHANPABIEHHOCTh JBHKCHMS, OJIHOHAIPABIIEHHOE,
Pa3HOHANPABIEHHHOE, HEHAIIPABIICHHOE  JIBUIKEHUE, IIPOCTPAHCTBEHHBIE
OTHOLLIEHHSI MEXKIY IBYMS JIBWKYIIMMMCS NPEAMETAMHU, HAIIPABICHUE JABUKCHUS
OTHOCHUTEJIBHO MPEIMETA B COCTOSTHUU TTOKOA [7].

Kpome Toro, JWHIBUCTBI MBITAIOTCS Pa3OUTh TIJ1aroyibl JIBJKEHUS U
NepeMeIleHns] Ha TOJIKJIaCChl B 3aBUCUMOCTH OT CIOCcO0a COBEPILEHUS JIEUCTBHUS.
Hanmpumep, H. B. Edpemoa nmuddepenuupyer riarojibl ABUKEHUS IO
CJIEIYIOLIUM MIPU3HAKAM: «XapaKkTEepHUCTUKA cyOBbeKTa NEUCTBUA»,
«XapaKTEepUCTHKA OOBEKTa ACHCTBUS», «IIPUUYMHA NEUCTBHUSL», «UEIb JACHUCTBUI,
«MOTHUBAIIMS JEHUCTBUS», «CMOCOO JNEHUCTBUA», «XapakTep NEUCTBUS», «PE3yJIbTat
nercTBusi». [maronbl ¢ cCeMaHTUKOM BHEIIHEW aKTMBHOCTU OOBEAUHSIOTCS B
CIEAYIOIINE TMOHATUIHO-CUHOHUMUYECKUE 30HBbI: JBWKECHHUE, IEpEMEIICHUE
cyOBbeKTa NEeWCTBUS B MPOCTPAHCTBE, PEUEBOE JIEUCTBUE, BBIPAKEHUE AMOIUN U
($u3MUecKoro COCTOSIHUSI CyOBEKTa NEeWCTBUS, ITUYECKHE JIEUCTBUSI UEJOBEKa,
JEMOHCTpalvsl/yTauBaHUe — U TMPOTHBOMOCTABISAIOTCS MO U PepeHInanbHbIM
CEMaHTUYECKUM TpU3HAKaM, YKa3bIBAIOIIMM Ha XapakTep CyObeKTa JeWlCTBHUS,
MECTO JCHCTBUS, HAYaJbHYI0O M KOHEUHYIO TOYKH, CIOCOO, Xapakrep, Leb,
MOTHUBAIUIO, PE3YJbTaT ACHCTBUA [9].

Bosnbliasg yacTh aHMIMCKUX TIarojoB JABMKEHHS SBISIOTCS (pa3oBBIMU U UX
CEMaHTHKa YTOYHSIETCS B 3aBUCUMOCTH OT THocienora (OH HOMHHUPYET
HaIlpaBJICHUE JIBUKEHUSI, HHTCHCUBHOCTb U KaY€CTBO).

Paccmotpum cemaHTHKY Tiarojia tO run: B coueTaHWM C IOcieaoroMm against
JAHHBINA TJIaroJl HOMUHUPYET BHE3AIMHOE CTOJKHOBEHHE C OOBEKTOM, B COUCTAHUU
C MOCJENIOroM IN TepeaaeTcsl JBUKCHHUE BHYTPh 3aMKHYTOI'O IPOCTPAHCTBA, B
codyeraHnu ¢ mnocienorom Off maHHBINA TIaros HOMUHUPYET ABHKEHHE CyOBEKTa B
POTHUBOIOJIOXKHYIO CTOPOHY OT Habmomarens; run through seipaxaer aBmwkeHue
CKBO3b OOBEKT U T.[.

HccnenoBanne  1IarosioB  JABMDKEHHS ~ Ha  MaTepualle  COBPEMEHHBIX
AHIVIOA3BIYHBIX XYAOKECTBEHHBIX IPOM3BEACHUN II03BOJIAECT 3aKIIOYUTh, YTO
HamOoJsiee  YMOTPEOWUTETBHBIMH TJIATOJIAMH  JIBMKEHUS, YYACTBYIOIIMMH B
MOCTPOEHUHU XPOHOJIOTUYECKOH LIeNu COOBITUI B HappaTUBE, SIBIAIOTCS (Ppa3oBbie
riarojisl go, get, come, take, turn, put, walk, run, open,move, bring, close, throw,
fall. Mpl moncumranw KOJMYECTBO YIOTPEOJICHUH JAHHBIX TIJIAroJIOB, YTO
JEMOHCTPUPYET PUCYHOK 1.
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go pet come take turm  put walk run open move bring close throw fall
PI/IcyHOK 1 KonnuectBeHHas MNpCACTABJICHHOCTb TIJIAroJIOB AIBWKCHHA B
BbIOOpKE, B %

Harre HCCIICAOBAHUC AHTJIOA3SBIYHOI'O XYHOXKCCTBCHHOI'O HHCKYpCa IT0Ka3ajo,
YyTO HauoOoJjee pPacIpoCTPaHCHHBIM TIJIaroJIOM ABHIKCHUA ABJIACTCA TJ1aro gO: OH
cocraBisieT 25.0% Bcex 0003HAUEHHBIX TJIAr0JOB ABIDKCHHUSA. AKTHBHO
UCIIOJIb3YIOTCS Takoke Taroiisl get (17.4%), come (11.2%) u take 10.7. OcranbHbie
TJIar0JIbl HCHIOJIB3YIOTCS pPeXke U cocTarisaroT oT 7 (turn) mo 1.5% (fall).

['maronel, peanusyromyue KOHIENT ABMIKCHHS, 3a4acTyi0 (PYHKIIMOHHUPYIOT B
XyI0KECTBEHHOM JIMCKypCE€ KakK OJHOpPOAHbIE cka3zyemble. llepeuunciienue
IJIAr0JIOB JBIDKCHHUS CO37aeT JIMHAMHUKY Pa3BHTHS COOBITUH W CIOCOOCTBYET
CO3JaHHUIO IIOCTYIIATCIIBHOI'O JAIBWKCHUA ,HeﬁCTBHH, 4TO MOKHO IIPpOCICIAHUTL B
CJIeQYIONIUX IIpUMEpax:

Hamish walked up to his car and then turned and faced the detective inspector
[18: 62].

And with this observation he went into his house, locked his door, and drank his
coffee [17: 14].

HOMI/IHaHI/IH HAIIPaBJICHHOCTH JABMJKCHHA OCYLICCTBIIACTCA HAPCUMAMU U
MIpCaJIOKHO-NMCHHBIMHU COUYCTaHUAMU, BBITTIOJTHAOIINMHU CHUHTAKCHYCCKYIO
GyHKIUIO 00CTOATENHCTB 00paza MEWCTBUA. OTH EAWHUIBI KOHKPETU3UPYIOT
HMHTCHCUBHOCTDb N KAY€CTBO ABUKCHU .

Hamish took out a clean handkerchief, took hold of the gun by the barrels, and
slowly and carefully extricated it from the bush [18: 42].

Ove thumps his fist on the roof of the car so hard that the Lanky One jumps and
bangs his head on the doorframe [17: 19].

HHTEHCUBHOCTE M KadeCTBO ABHJKCHHUS B AUCKYPCC HOMHHHPYIOTCA TaAKKC
MPUYACTHBIMU O0OpPOTaMHM, a TaKXe CpPaBHUTEIBHBIMU UM MeTadOpUUYECKUMU
KOHCTPYKIUSIMHU:
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Jenkins glared awfully and then he wheeled about, his arms held out as if carrying
a tray, and made a ponderous, stiff-legged exit [18: 25].
The rest of them followed her but soon quickly retreated to the shelter of the bus,
for the midges, those Scottish mosquitoes, had descended in droves [19: 24].
Takum O6p3.30M, JICKCUYCCKOE€ HAIIOJIHCHUEC IJIarojJoB M HUX CHHTAKCHUYCCKAs
GyHKIMS  OJHOPOJHOTO CKa3yeMOIo SIBJISIIOTCS BaXXHEUIIMMHU  CPEACTBAMHU
pcaiu3anvn KOHLCIITA ABUKCHUA. bonpmiasgs d4acTte aQHIVIMMCKUX TIJIarojoB
ABUXCHUSA ABIIAIOTCA q)paBOBBIMI/I N UX CCMAaHTHUKA YTOUHACTCA B 3aBUCHMOCTU OT
I1ocjeiiora. (DpaBOBBIC rjarojisl JABHXKCHHA OIMCBIBAIOT PA3JIMYHBIC THIIBI
MPOCTPAHCTBCHHOI'O TCPEMCIICHUS WU PACIIOJTOKCHHA 00BEKTOB OTHOCHUTEIJILHO
APpYyTux 00BEKTOB. HOMI/IHaHI/IH HAIIPaBJICHHOCTHU, HWHTCHCUBHOCTH MW Ka4dCCTBa
ABWIKCHUSA OCYHICCTBIIICTCA HAPCUHUAMHU W NPCAJIOKHO-UMCHHBIMHU COUCTAHUSAMU,
BBIMOJHSIOIIUMHA CUHTAKCUYECKYI0 (YHKIIHMIO OOCTOSITENbCTB 00pasa JAecTBus, a
TAKKE MPUIACTHBIMU 060p0TaMI/I, CPaBHUTCIbHBIMU H MeTa(i)OpI/IlleCKI/IMI/I
KOHCTPYKIUSIMH.
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THE EARLIEST LATIN LOANWORDS IN ANGLO-SAXON

The problem of the earliest Latin loanwords in the Anglo-Saxon lexis, though
much discussed in scholarly writing, still seems to be one of the controversial and
knotty issues. The most disputed points can concern the ultimate origin of the
loanword, the time of its entering the Old English lexicon, the Common Germanic
circulation, the degree of assimilation and the functional potential of adopted
lexemes. The article focuses mainly on the sociolinguistic factor that determines
the process of borrowing and that can help to elucidate some points about the
earliest Latin loanwords in the Anglo-Saxon lexis and to challenge some
traditionally accepted beliefs.

The evolution of the lexical system of any language usually reflects various

changes in the material, cultural, social and political life of the people. The process
of borrowing foreign lexemes generally shows the complexity and the
heterogeneous, versatile character of foreign influence on the lexical system that is
the result of the complicated interaction of historical, social, political and cultural
factors in the development and evolution of speech communities. The historical
background against which the process of borrowing is evolving can determine
close contacts of people when different speech communities are brought together
by some historically important events, such as migration, settlement, invasion and
two peoples, while living side by side, intermingle. In this case, the depth of
foreign influence appears great, the volume of loanwords that come directly from
the other language is considerable and their integration into the native system,
though varying markedly, is high. If contacts that are the result of various direct or
indirect political, cultural, commercial or other ties are short-timed, a relatively
small number of foreign lexemes can infiltrate the lexical system. These adopted
lexemes are usually less paradigmatically and functionally assimilated and they are
of a simple semantic structure, denoting one notion that is new to the speakers of a
given speech community. Sometimes these lexical items can refer to the specific
register, being technical terms or elements of the national lexicon that denote
certain peculiarities of the national way of living. Their functional status can be
described as peripheral and their communicative potential is rather low.
The channels of borrowing may be oral or written depending on the specific
nature of people’s relationship and contacts, on the prevalent sociocultural
tendencies, or on the components of the sociolinguistic situation in which the
process of borrowing can occur.

There is a general belief that Old English is essentially a self-sufficing language
and that its lexis is mainly homogeneous: its foreign elements are few and do not
modify the character of the language as a whole. A comparatively small amount of
borrowed lexemes in Old English mainly came from Latin or Greek (indirectly
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through Latin) and only few lexemes were adopted from Celtic, Old Saxon,
Scandinavian and Old French (directly). Overall, the majority of scholars usually
describe the Old English lexis as mostly Germanic.

The influence of Latin on the speech of Old Germanic tribes began long before
the Anglo-Saxons came to the British Isle, therefore Latin loanwords of the Anglo-
Saxon period belong to different historical periods [1:75]. The introduction of the
sociolinguistic factor in the etymological description of the loanwords of this
period makes it possible to differentiate between two basic groups of Latin loans:
continental and insular. The continental loans before the migration of the Anglo-
Saxons to the British Isles can be of Common Germanic or West Germanic origin.
The insular introduction of Latin lexemes can be of three distinctly marked groups.
Firstly, before the introduction of Christianity during the settlement period in the
sixth — seventh centuries, secondly, after the introduction of Christianity into the
Anglo-Saxon society in the sixth — seventh centuries up to the ninth century and
thirdly, after the Benedictine reform in the tenth — eleventh centuries (5: 301).
These three waves of insular Latin loanwords differ in their functional and
semantic characteristics. The Latin loans of the later Anglo-Saxon period are
mostly of a noticeable learned character and are less integrated into the Old
English lexicon.

The continental loans are mostly common words that penetrated the Old

Germanic written dialects through oral communication. The most part of the
insular loans can be described as bookish, literary and learned, or technical words
of religion that were introduced into the Anglo-Saxon lexis through the written
channel of communication, by writing. The adopted Latin lexemes generally
indicated new concepts with which the Anglo-Saxons became acquainted from
their direct or indirect contact with the Roman civilization or from the Christian
religious doctrine after the introduction of Christianity.
The traditionally accepted two basic criteria that can identify the -earliest
continental Latin loanwords and can differentiate them from the Latin lexemes that
penetrated into the English lexis at the later periods are etymological and phonetic
principles. The etymological evidence indicates the general continental circulation
of Latin lexemes found in the Old Germanic written texts. The phonetic evidence
reveals itself in the sound modifications of the phonetic structure of some Old
English lexical units borrowed from Latin. The following Latin loans found in the
Old English lexis can testify to the confirmation of their continental origin by
comparing them with the etymological lexical correspondences in other Old
Germanic written dialects.

Common Germanic Latin loans: Old English win wine, Gothic wein, Old
Icelandic vin, Old Frisian win, Old Saxon, Old High German win (Latin vinum
wine);

Old English pund pound, Old Icelandic pund, Gothic pund, Old Frisian pund, Old
Saxon pund, Old High German pfunt, phunt (Latin pondus (-€ris) pound, pondo
(adverb) in weight, by weight);

Old English mil mile, Old Icelandic mila, Old High German milla (Latin mille,
mile mile);
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Old English temprian to mix, to mingle, Old Icelandic tempra, Old High German
tem[a]ron (Latin tempéro, are to mix in due proportion, to moderate, to regulate);
West-Germanic Latin loans: Old English pil a stick, a pile, Old High German
pil, pfil (Latin p1lum (i) a spear, a dart, a pestle);

Old English camp battle, strife, Old Frisian kamp, komp, Old High German
champh (Latin campus (i) camp);

Old English straet street, Old Frisian stréte, Old Saxon strata, Old High German
strazza (Latin strata (ae) street, a paved road);

Old English tizele, tizule, Old High German ziagel, ziagalo (Latin tegtla brick,
tile);

Old English béte beet, Old High German bieza (Latin b&ta (ae) beet);

Old English pipor pepper, Old High German pfeffar (Latin piper (-¢ris) pepper);
Old English pyle, pylu pillow, Old High German pfuliwi (Latin pulvinus (i) a
pillow, a bolster, the head of the bed);

Old English weall, Old Saxon wal, Old Frisian wal (Latin vallum (i) a bank,
fence);

Old English OE turnian, tyrnan to turn, to revolve, Old High German turnen
(Latin torno, are to turn in a lathe, round off);

Old English saltian, sealtian to dance, Old High German salzon (Latin salto, are
to dance, to jump, to leap).

The history of continental Latin loanwords of the earlier period may give rise to
some discussions. The lexical correspondences found to these loans in other Old
Germanic languages can be parallel cases of adoptions and adaptations of Latin
lexemes connected with the early contacts of Old Germans with the Romans, and,
later, with the first steps of the Christianization of the Germanic people on the
Continent. These assumptions can probably refer to such loanwords as Old English
bisc(e)op bishop, Old Norse biskup, Old Saxon biskop, Old High German biscof,
piscof (Popular Latin e(b)iscopus, Latin episcopus, Greek émiockomog overlooker,
keeper);

Old English cir(i)ce church, Icelandic kirkja, Old Frisian kerke, tsiurike, Old
Saxon kirika, Old High German kiricha (Vulgar Latin cyrica, Greek Kvpiaxn the
Lord’s House, Greek kvplaxog of the Lord, belonging to the Lord).

The degree of assimilation of some of the earliest borrowed Latin lexemes is
rather high not only phonetically, but also lexically and in some cases
semantically. Some Common Germanic Latin lexemes show a high degree of the
word formation potential and enter the word-building families. The adopted Old
English mynet a coin, coinage, money, (Old Frisian munte, Old Saxon munita, Old
High German munizza (Latin monéta a piece of money, money; the Mint) enters a
few patterns. It is a constructive element in such new Anglo-Saxon word-
formations of different morphological status and lexical structure as mynetcipa a
money-dealer, mynetsmidde a mint, a place for coining. This word-building family
can also include lexemes of Common Germanic character after the Latin
derivational pattern: Old English mynetere a money-dealer, a minter, Old Saxon
muniteri, lIcelandic mynari, Old High German, munizari, munizzari (Latin
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mongétarius), or of West Germanic origin mynetian to mint, to coin, Old High
German munizon.

A few of the earliest borrowed Latin lexical units modified their semantic
structure on the Germanic soil and included new semantic components in Anglo-
Saxon. The Old English lexeme arc of Common Germanic origin (Old Icelandic
ork, Gothic arka, Old High German archa after Latin arca (ae) a box, a chest, a
casket) developed a new meaning a vessel to swim on water added to the borrowed
meanings a box, a small chest.

Some of the earliest Latin lexemes could have come into the speech of the
Germanic settlers through their first sociolinguistic contacts with other ethnic
groups who lived in the island of Great Britain in the time of the Anglo-Saxon
colonization of Britain, the native population of which included mostly the Celtic-
speaking communities [7:305; 390]. The main character of the sociolinguistic
situation that arose after the arrival of the Germanic tribes to Britain does not
suggest the idea of a noticeable influence as it is sometimes traditionally accepted.
Although the Christianity was introduced into the island under the Roman rule, it
did not foster the spread of Latin. Latin learning and clerical literature in Latin
were mostly confined to monasteries and urban Christian communities. In late
Roman times, the rural clergy were relatively poorly educated and socially
obscure. [6:44] More to that, only a small portion of the Celtic population was
Romanized, the rest of the Celts remained barbaric and were only slightly touched
by the Roman civilization. Even less probable seems to have been transmission of
Latin words of common vocabulary through oral communication between the
Britons with the knowledge of Latin and the newcomers, though some place-names
evidently passed into the language of the Germanic-speaking settlers. The majority
of Celts who knew Latin or were bilingual, as a result of the contacts with the
Romans, were not numerous and belonged to socially limited sections of the
community. Many of those who knew Latin lived in towns and had to share the
fate of those who were defeated or had to leave their land. Simple Celtic-speaking
peasants who became slaves did not know much of Latin. Furthermore, there was
definitely a decline in Latin speaking skills and habits after the Romans had
withdrawn from the province, and a new generation grew up. Moreover, Roman
Britain obliterated because “the Britons themselves had changed greatly between
the early fifth and mid-sixth centuries... Even if no Saxon had ever set foot in
Britain, it may be that its Roman civilization would have proved too fragile to
last.” [5:59] The unanimously admitted earliest Latin loans that presumably came
into the speech of the Anglo-Saxons through their contacts with the Celtic-
speaking population are very few, as, for example, Old English caster, ceaster
castle, a fort, a town (Latin castrum fort, fortification, (pl.) castra). This lexical
element can be seen or traced in the following Anglo-Saxon place-names used to
call the probable sites of fortresses built by the Romans: Ceasterscir Cheshire,
Cisse-ceaster Chichester, Dorcan-ceaster Dorchester, Exan-ceaster Exeter,
Gleawe-ceaster  Gloucester,  Hrofes-ce(a)ster  Rochester,  Wintan-ceaster
Winchester. The Old English lexeme caster, ceaster is also a rather productive
structural element in different Anglo-Saxon compound word-formations:
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ceasterhlid gate, ceasterhof a city-dweller, ceasterware citizens, city-inhabitants,
ceasterwaru townsmen as a body, a city, ceasterwyrhta an embroiderer, damask-
weaver, ceasterwyrht black hellebore (a botanical term). A reinforcing influence
can be traced in the usage of earlier adopted Latin lexemes that are employed as
constructive elements in places-names to call Anglo-Saxon sites: OE str&t (Latin
strata) in Str&t-ford Stratford-St.-Mary, Suffolk, Str&tham Streatham; OE wic a
dwelling place (Old Saxon wik, Old Frisian wik, Old High German wich, Latin
vicus a village) in Wicham Wickham.

In conclusion, it can be said that the Latin influence on the early Anglo-Saxon
lexis was not considerable as the main components of the sociolinguistic situation
that developed on the continent and afterwards on the British Isles promoted
mostly oral communication that arose after the slight direct or indirect
acquaintance of the Germanic tribes with Roman civilization.
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JIEKCUKO-CEMAHTHYECKHUE CPE/ICTBA BBIPAKEHUSA
OCKOPBJIEHUS B COBPEMEHHOM AHI'JIMMACKOM SI3BIKE

B anrnuiickom si3pIKe CYIIECTBYET IEJbIM TUIACT SI3BIKOBBIX €AUHUII, BEIYITUX
K 2bdexty BepObanbHOM mMepBepCHHM, T.€. CHOCOOCTBYIOIIMX CHIDKCHUIO
coluaabHOM 3HaUUMOCTU ajipecata. CrocoObl BEIpAXKEHUSI OCKOPOJICHUSI U3Y4YaloT
takue ucciuenoparenu, kak JI. P. besyrnas u W. O. Pomanuenko (2013), B.U.
Kenvuc (1997), I''B. Kycor (2004), B. M. XopommioBa (2015), T.C.
[Taxmarosa T.C. (2013).

Ilenbs nmanHOM PabOTHI COCTOMT B KIACCU(UKAIIUU JICKCUKO-CEMaHTHUYECKUX
CPEICTB BBIPAKECHHUS OCKOPOJICHHS B COBPEMEHHOM aHTJIMHCKOM  SI3BIKE.
MarepuanomM  HCCJIEAOBaHUS  SBWINCh  COBPEMEHHBIE  XYJ0KECTBEHHBIC
AHTJIOSA3BIYHBIC TPOW3BENICHMS, W3 KOTOPBIX OBUTM OTOOpaHbl CHUTYallMH
BBIP@YKEHUSI IIEPCOHAKaMH OCKOPOJIEHHUS B aJIpec co0eceIHUKA.

OckopOsieHne — 3TO TakoW WIIOKYTHBHBIM peYeBOM akT, MpU KOTOPOM,
BCJIEJICTBUE PEUYEBOW arpeccuu, MPOUCXOJUT IMOHMKEHHUE COLUMAIBHOIO CTaTyca
azpecaTa IyTeM MCIOJIb30BaHHS IPUEMOB KOMMYHUKATUBHOIO JaBieHus [3: 30].

ITo muenuro T.C. IllaxmaToBO#, OCKOpOJEHHE — 3TO BUJ A3BIKOBOTO HACHJIHSA,
MIMPOKO TMOHMMAEMOro Kak JIHMIIEHHE YelloBeKa cBOOOAbI BbiOOpa. B Hamiem
0OIIIECTBE CYIIECTBYET JUHTBOKYJIBTYPHBIN 3alIPET HA PEUEBOE MOBEJCHUE B aJIPEC
nuna (JMI), Ipu KOTopoM Oe3/10Ka3aTelibHO, B rpydol (opMe nenmaercs MmombITKa
OYEpPHUTH, MOHU3UTHh COLUMAIBHBIA cTartyc juna (nun) [6: 269]. Takoit akTt, 1o
ouenke JIx. OctuHa, sBuserca nepHopMaTUBOM, TO €CTh CJIOBO CTaHOBUTCSA
JIEHCTBUEM, a YHACTHUKU aKTa OCKOPOJIEHUS — HMHBEKTOPOM (TOT, KTO OCKOPOJIsieT)
Y UHBEKTYMOM (TOT, KOTO OCKOPOJISIOT) B caMoil cuTyanuu ockopOienus [4: 30].

B.M. XopommuioBa paccMaTpuBaeT OCKOpOJIEHHE KakK Cren(MUIecKuii moATHIT
HEBESXKJIMBOCTH W  ONpPENENseT CTPAaTETMI0 HAHECEHUS OCKOpPOJICHHUS Kak
cnenuUYecKuid aKT Yrpo3bl «IHIy». Takoll akT yrpo3el, MO €€ MHEHHIO,
HalpaBJIeH Ha pa3HOOpa3HbIe YEIOBEUYECKHE IIEHHOCTH. VccmenoBaTenpbHUIIA
BEPHO MOJIMEYAET, YTO OCKOpPOJIEHUE MOXKE ObITh KaK MHTECHIIMOHAJIbHBIM, TaK U
HEUHTEHIIMOHAIBHBIM U MOET OBITh U MEPJIOKYTUBHOM LIEbIO, U IEPIOKYTUBHBIM
ahdexrom [5: 227].

Cxema aHanmm3a pPedeBOro akTa OCKOPOJICHUS BBITISIUT TaKUM 00pazoM: Kmo
TOBOPUT, KOM) TOBOPHUT, ¥moO TOBOPUT U KAk TOBOPUT. B ciyudae ¢ ropopsuum
OLICHUBAETCSI €ro HamMepeHue (MHTCHIUS, WUIOKYTUBHBIM  KOMIIOHEHT),
omnpenenseTcsi, MMeNI JW TOBOPSAILIMKA YyMBICE OCKOPOUTh WJIM MPOU3OMIEN
KOMMYHHUKAaTUBHBI cOOM (HeJOMOHMMAaHKE), ObUIM JM YCJIOBHUS OTKa3a OT
peYeBOro akTta OCKOPOJIEHMsI, aJleKBATHO JIM CJIOBO TOBOPSIIIErO MPEACTaBISET
peaJbHOCTh WM BBIpaXXaeT €ro HaMepeHus/ kenaHus W T. n. B ciaydae co
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CIYIIAIONIUM Ba)XXHO YYHUTHIBATh CBOWCTBA JIMYHOCTH, TIPOTHUB KOTOPOM
HAIPaBJICHO OCKOPOJIEHNE, TOTOMY YTO TOJBKO OH pelIaeT, OCKOPOJIEH OH MJIH HET
[2: 201].

OckopOneHue peanusyercs JuOO uyepe3 COo3JlaHWe HEraTUBHOro oOpaza J1uOo
gyepe3 yMaJeHUE TIOJI0KUTEIbHBIX Ka4eCTB JINIIA.

HccnenoBanre Hamiel BBIOOPKHM W3 TIEPCOHAXKHOM pPEYM COBPEMEHHOTO
AHTJIOSN3BIYHOTO JIUCKYpCa MOKa3ajao, YTO OCKOPOJICHHE OCYIIECTBIISAETCS MIECThIO
WIOKYTUBHBIMU crniocobamu: 1) B ¢opmMe HMHBEKTUBBI, 2) B ¢GopMe coBeTa, 3)
MOCPEJICTBOM IIIaHTa)xa, 4) IMOCPEICTBOM YIrpo3bl, 5) MOCPEACTBOM OTKa3a OT
JOJKHOCTH, CTaTyca WM BBITIOJIHGHUS HEKOTOPBIX JEUCTBHH, 6) B (dopme
HACMEITKH, U3JICBKH.

Kopnyc MHBEKTHBHOM JIGKCUKH COCTaBIISAIOT: 1) OpaHHBIN Te3aypyc, BXOASIIHMA
B COCTaB JIUTEPATYPHOTO S3bIKA U OTHOCSIITUICS K Pa3rOBOPHOM peuM: HAIpUMED,
swine, beast, crackpot, blockhead, headbanger, oaf, nutcase; 2) pasrosopho-
oOMxoJHas JIEKCHKa, COJepXkalleld B CEMaHTHYCCKOM 3HAYCHUHU pe3Ko
HETaTUBHYIO OIICHKY 4eJOBEeKa, ero moBeAcHus, aevcrBuii: rascal, swindler,
butcher; 3) Tesaypyc o0OmIeymoTpeOUTENbHON U KHHKHOM JIeKcukH: rogue, villain,
scoundrel.

[TpuBenem npumep u3z pomana B. dmunn «Concent to Killy, B xoTopom
TJIaBHBIA Tepoil OCKOpOJIIET «Ba)KHOTO» YMHOBHHUKA, HCMOJIb3YyS MHBEKTHBHYIO
JIEKCUKY:

Rapp grabbed him by the front of the shirt. "Listen, you idiot. I don’t answer to
you. | answer to the president. I hunt terrorists for a living, and the last thing |
need is some hack like you, who doesn’t know jack shit about what we're up
against, looking over my shoulder and telling me what to do." Rapp released his
shirt and shoved a shocked Ross back into his chair [9: 46].

HNHBexkTHBHOE OCKOPOJICHHE B BEHIOOPKE PeaTM3yeTCs:

* TOCPEACTBOM  HCIOJB30BaHHS B  KA4eCTBE XapaKTEPUCTUKH  JIMIIA
HEIEH3YPHBIX, HHBEKTUBHBIX CIIOB U BBIPAKCHHI;

* IIyTeM CpaBHCHHS JIMIA C OTXOAaMHu kusHeaesatenpuocta (Shit, bullshit);

* C TIOMONIBIO CIIOB W BBIPpAXKEHUH, 0003HAYAIOIIUX aHTHOOIIECTBEHHYIO,
COILIMAJILHO BpeaHyto aesreabHocTh (bribe-taker, prostitute);

* C TOMOIMIBIO 300CEMAaHTHYECKHX MeTa(op, OTCHUIAIOIIMX K Ha3BaHUSIM
KUBOTHBIX U TOJYEPKUBAIONINX KaKUE-TUOO OTPHUIATEIbHBIC CBOMCTBA UEIOBEKA
(cad, swine — wuewucmonnommocms, Hebracooaprocmo, dog — 310U, 2pyoOvLll
Yenosex, ass — Aynocmo),

* TpU TIOMOIIM HEMPECTHKHBIX WA <OCKECTOKHUX», «TpyObIX» mpodeccuid
(butcher, satrap, fleecer, profiteer);

* HCTOJB30BAHMEM JICKCUKH, O0O3HAYAIOMIEH T'pEeXOomaJeHne, amMopaabHOE
MOBEJICHUE C XPUCTUAHCKOHN ToUKH 3perHwms (Satan, devil);

* MpU TIOMOIIM TJIATOJIOB C OCYXKIAIOIMHMM 3HAYCHHEM WIW TPSIMOU
HEraTMBHOM OLIEHKOW (xanwyms — nab, pinch, scrounge, cmsmyms — t0 pinch,
oomanyms — to swindle);

* HCIOJb30BaHMEM MEAMIMHCKON TepmuHoiorun (idiot, loony, retarded,
freak).
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[Ipumepom peanuzanuu OCKOpOsieHUST B ¢GopMe IIaHTaKa MOXKET CIYKUTh
OTBET MOJIMLIEUCKOrO0 XeUMullla CBOEMY HAYAJIbHUKY, KOTOPOTO OH HE YBaXKACT U
KOTOPBIN B OU€peTHOMN pa3 CUIILHO €ro pacCcepIuil:

“Where was ye last night?” howled Blair. “Getting your leg over that artist
bint?”

“I wass out looking for clues,” said Hamish. “Miss Lovelace is a highly
respectable lady. I am furthermore quite prepared to put my job on the line if you
make any more filthy remarks about her by sinking ma fist right into your
mouth” [7: 46].

[IpuBenem npumep peanusaliuu OCKOPOJICHUSI MyTEM PEUueBOr0 akTa COBETA;
OTBpAILIEHUE TOBOPSAILETO K aJipecaTy HOMUHUPYETCS B aBTOPCKOM KOMMEHTApPHH:

She stuffed the envelope back into her bag, removed her sunglasses, and
looked at the columnist with censure and disgust. “If you have a grain of decency,
you’ll keep your distance from me and my family. At least until my father is laid
to rest.” [8: 164].

Cnenyrouii  3mm304  XYJ0XKECTBEHHOTO  JUCKypca  WJUTFOCTPUPYET
peanu3aiuio 0CKOpOJICHUE MTOCPEACTBOM IIaHTaXKa!

“Stay away from me and my family and let us mourn my father in peace. If
you don’t, Il file a restraining order against you, then sue you and your cheesy
newspaper. ” [8: 165].

Takum o00pa3omM, ockopOJieHHE CIeAyeT CUMTATh PEYEBBIM JEHCTBUEM, MpU
IOMOIIM  KOTOPOTO  JOCTUTA€TCA JOMUHAHTHOE  TOJIOKEHUE  JIUMYHOCTH.
OckopOnenne Moke OBbITh HMHTEHIIMOHAJIBHBIM WJIM HEUHTCHIIMOHAJIBHBIM |
CIY’)KUTh Kak TEpJIOKYTUBHOM I1€Nbl0, TaK W TMEpPJIOKYTUBHBIM 3 eKToM.
[IpoBeneHHbIN aHANMKU3 3MU30/I0B MIEPCOHAXKHON peuu, colepxkaliei ockopbiieHue,
MO3BOJISICT 3aKJIFOYUTh, UTO OCKOpOJICHHE peanusyercs: 1) B popMe HHBEKTUBEI, 2)
B ¢opme coBeTa, 3) MOCPEACTBOM IIIaHTaxa, 4) IOCPEACTBOM YIrpo3bl, 5)
MOCPEICTBOM OTKa3a OT JOJDKHOCTH, CTAaTyca WM BBIINOJHEHUS HEKOTOPBIX
nercTBrid, 6) B popMe HaCMEITKH, U3EBKH.
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NMPO®ECIMHE CAMOBU3HAYEHHS MANBYTHBOI'O ®LIIOJIOT'A B
YMOBAX OHJIAMH-OCBITH

[Ipodeciitne caMoBHU3HAUYEHHS BIAIIpPAa€ BaXIMWBY pOJIb Yy MOTHBALIl Ta
NOJIaJbIIIN SIKICHIA MIATOTOBII CTYAEHTIB MOBHOro 3BO (3akiaay BUIIOI OCBITH),
ajpke mpodeciiHuii nUIaX (Piao0ra MOYNHAETHCS caMe 3 Horo OaskaHHS OBOJIOJITH
3HaHHSIMHU Ta OTpPUMaTH KOHKPETHY Tmpodecito. be3ymMoBHO, Ieli mporiec
YCKJIQTHIOETHCS B YMOBAX TMOCTIHHUX COIIaIbHO-CKOHOMIYHHUX 3MiH B CYCHIJIbCTBI.
«Jlokmayn», «mucCTaHIIiHE HaBYaHHA», «3a00pOHAa MacOBHX 3aXOdiB» — IIi
MOHSTTS CTaJM HEBIJ'€MHOIO CKJIAJIOBOIO HAIIIOTO TOBCSIKICHHOTO >XHUTTS, aje,
pa3oM 3 TUM, BOHM YCKJIAIHWIH, a MOJACKYAN HABITh YHEMOKIUBUIIHU, ITPOBEICHHS
€(eKTUBHOT MIATOTOBKHU CTYJIEHTIB (PLIOAOTTYHOTO MPOQLIIO.

TakuM YWHOM, OJHMM 3 OCHOBHUX 3aBlaHb 3BO crae CTBOpPEHHS HOBUX Ta
Moaudikalisg BXe ICHYIOYMX MPUHOMIB, IO JO3BOJIATH €(PEKTUBHO MPOBAAUTH
npodopieHTalliiiHy TISUIBHICT, B JIUCTaHIiiHOMY (opmari. Ilepexin B oHIaMH
CepeOBUIIE JO3BOJIMTH OXOMUTH IIUPIILY ayAUTOPiI0 abITypi€HTIB, PO3MI3HATH X
HaXWJIM, BIOJOOAHHS Ta JKUTTEBI IUIAHU, MIO JOIMOMOXKE B MOJATBIIOMY HaJaTH
IPYHTOBHY JOMOMOTY y BHOOpi MaiOyTHbOI mpodecii, To0TO y npodeciiHomy
CAMOBHM3HAYCHHI.

Posrnsmarour mpoBiHI BITYM3HSIHI Ta 3apyOiKHI TICHXOJIOTO-TIeAaroriyHi
TEOpii, Il 3BEpHYTH yBary Ha pi3HOMaHITHI MiIXOH 11010 BUSHAYCHHS TOHSITTS
«tpodeciiine camoruzHaueHH». Hanpuknan, C.C. Pybinumetin po3Tisiiae Moro y
B3a€EMO3B’SI3Ky 13 3arajlbHUM MPOIECOM OCOOMCTICHOTO camMoBU3HA4YeHHs, [1.A.
lllasup 3a3Hadae, mo mnpodeciiiHe caMOBH3HAYEHHS 3aJIeKUTh BiJ 30BHINIHIX
BIUIMBIB Ha OCOOMCTICTh uYepe3 BHYTPIIIHI YMOBH ii JissIbHOCTI. B cBoo uepry,
A.B. Ilempoeécvkuii oB’s13ye npodeciiiHe CaMOBU3HAUCHHS 3 TO3HINEI0 JIIOJIUHU
CTOCOBHO CITUJIBHOTH, y SIKii BOHa peanizye ce0e K OCOOUCTICTh 1 SIKa BUCTYIMAE
JUTSL Hel J3epKajioM 11 0COOMCTICHUX SIKOCTEH.

Ha mamy aymKky, crmiibHI OHJIAHH-3aXO0JIM CTYACHTIB MOBHHX 3aKJIaJIiB BUIIOT
OCBITH Ta YYHIB CHEIIaTi30BaHUX KT € e)EeKTUBHUM 3ac000M MpodheciiitHOTro
CaMOBHU3HAUYEHHS, aJDKEe MaillOyTHI aliTypi€HTH, CIIBIPAIIOIOYN 31 CTYJACHTCHKOIO
MOJIOJII0  «TOPUHAIOTHY y  (inoJoriuny cdepy AISUIBHOCTI, IO CIPHUSE
(dbopMyBaHHIO KOHKPETHUX MPOQECIHHUX OPIEHTHUPIB.

besymoBHO, nomomMora y Bubopi MaiOyTHBOI mpodecii MOBUHHA CIIPUIMATHCS
HE SIK BIJOKPEMJICHWW €JIEMEHT, OCHOBHA (DYHKIliS SKOTO TIOJNSATAE y 3ay4CHHI
OuIbIIOl KUTbKOCTI aliTypieHTiB 10 3BO, aie sik cBoepigHa iHTErpaiisi 3 HOBUM
OTOUCHHSIM, IO CHpus€ MNpodEeCcIiHOMY CTaHOBJICHHIO OCOOMCTOCTI 3ajjis
3a0e3MeueHHsl 1i MOJaldbIIOro J00po0yTy Ta ONTHUMAalIbHOTO BKJIIOUYEHHS B
CYCHLJIBbHE YKUTTA.
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Yacro, posrisaaroud npogdecito BUMTENs 1HO3EMHUX MOB ab0 mepekianaya,
CTYJICHTH OOUpPaIOTh CHEHIANBbHICTh HE YCBITOMIIIOIOYM BCl CKIIAJIHONIL, 3 SIKUMH
MOXXYTh CTHUKHYTHCS MiJ 4ac HaBuaHHsS y MoBHOMY 3BO, amxe ixHiil BuOIp
IPYHTYETBCS Ha 3araJilbHOMY Oa)kaHH1 BUBYATH Ta MI3HABATH Ty YM 1HIIY 1HO3EMHY
MOBY Ta KyJabTypy. Ha »xamp, maiilOyTHs mnpodecis He 3aBXIU OOHpaeThCs
a0ITypiEHTOM YCBITOMJICHO, [0 IPU3BOUTH JO ILJIOTO CIEKTPY MPOOIeM, OTHIEO
3 AKUX € BIACYTHICTb MOTHBallli O HaBYaHHA (NEpeayCiM, A0 BHUBUYEHHS
BY3bKOCIICIIAII30BaHUX MPODUIBHUX AUCIUIUIIH). ToX, rpaMOTHa oOpraHizaris
CHUIBHOI pOOOTH CTYJEHTCHKOI Ta YYHIBCBKOi MOJIOJI, 30KpeMa B JAMCTAHLIAHIN
dopMmi, gomomarae MaOyTHIM abITypi€eHTaM 4YITKO BH3HAYUTH CBOi HaXWIM Ta
3110HOCTI 10 IEBHOTO BUY npodeciitHoi aisibHOCTI. Came TOMY CIUIbHI OHJIalH-
3aX0IM JUIsl CTY/ACHTIB Ta Y4YHIB, SIK PI3HOBUA MNpoQopieHTaLIHOI poOOTH, €
aKTyaJlbHUM Ta €(EeKTUBHUM 3aCO00M MOTHBAIli Ta MPOQPECIiiHOTO CTAHOBICHHS
K MalOyTHIX, TaK 1 HUHIIIHIX 37100yBay4iB BUIIO] OCBITH.

Ha ocHoBi ananizy psijay HayKOBHUX JpKepen, 30kpeMa mnpailb 4.4. Konecnurxosa
[1], C.H. Yucmsaxosoi [2] Ta iH., HamMu OyJIO BHIUICHO OCHOBHI NMPUHIIUIH

oprasizaunii CniiIbHOI OHJAHH-AISVIBHOCTI YYHIB Ta CTYACHTIB B MOBHOMY
3BO:

@ npunyun oocmynnocmi, mo nependavae HagaHHA iHGOpMaIll yIHAM PO
MOXJIMBOCTI BHOOPY 4YHM 3MIHH CIEIiadbHOCTI, (OpMHU HaBYaHHS, JOCTYIIHY
HaBUYaJbHO-METOAWYHY O0azy Ta 1H. Y BHUINAIKYy CIUIBHUX OHJIAH-3aX0/1B
CTYJICHTCHKOI Ta YYHIBCHKOT MOJIOI, IH(OPMAITIEIO 11010 OCOOIUBOCTEH HAaBYAHHSI
Ha Ti YK 1HIIK CHeIiaJbHOCTI MOXYTh MOAUTUTHUCS (Y COIIAIBHUX Mepekax:
Facebook, Instagram, Twitter Tomio) sk BUKJIamadi Ta AMPEKIlisA, TaK 1 cami
CTYyICHTH-(PIJIOJIOTH, SKI BXXE MAlOTh MPAKTUYHUN JOCBIJ HAaBUYaHHS B MOBHOMY
3BO;

® npunyun e3aemo36’a3ky 3BO, 3CO Ta rpomajachkocTi B 3AiMCHEHHI
npodeciitHoi opientaiii. 3okpema, H.C. Ilpsajcnuxkos Bualige Opak yBaru [0
npodopieHTaIiitHOT poOOTH B IMIKOJI PI3HMX COILIAIBHUX IHCTUTYIIIH, 30KpeMa
0aThKiB MailOyTHIX abiTypi€HTIB, BUKIaAadiB Ta aaMiHicTparii 3BO, moTeHIiiHNX
pobGoTtonaBmiB Tomo. Hampukman, 3 Meror iHGOPMYBaHHS TIPO MaOyTHI
MO>KJIMBOCTI TIpaleBIalITyBaHHs Ta 3aTpeOyBaHicTh mpodecii Ha PUHKY Mpalli, y
3ax0/1aX MOKYTb OpaTH y4acTh CTEHKXOJIEpU OCBITHIX MPOTpaMm, sIKi MOBIIOMIISTh
110 1H(pOpMAaIlito U1 BCTYMHHKIB «3 MEepIIuX BycT». Taka y4acth, HalJacTime, He
BUKJIUKAE OUCKOM(OPTY Yy 3ampolIeHHX TOCTeH, ake OHIAH-3ycTpiu (3a
JomoMororo miatdopM s BimeokoHpepeHiin; Zoom, Google Meet, Skype To10)
He BUMarae (hi3MIHOI MPUCYTHOCTI CTOPIH B OJHOMY MPUMIIIEHHI, TOXK MPOBOJIUTH
il MO’KHA HaBITH 3 JIOMY;

® npunyun nacmynnocmi TIONATAaE y HEOOXITHOCTI MPOBEICHHS CIUIBLHOT
npodopieHTaIiitHOT poOOTH HE JUINE 3 YYHSMH BHUITYCKHHX KJaciB, aje u 3
MOJIOAIITUMH IIKOJIsIpaMu — YuHSIMHU 5-10 kimaciB. OO0OB’I3KOBOIO € CMaAKOEMHICTh
Takoi poOOTH 3 KJacy B KJIac, aJpKe TaKMM YMHOM , TIOYMHAIOYHW 3 5 KJacy, y4Hi
MOXYTh BIPOJIOBXK ceMu pokiB HaBuaHHs B 3CO mnOpoBOAUTH 3ycTpiul 31
CTyJI€HTaMU Ta BUKJIaJa4amMu. Takum 4YHMHOM JITH 3 PAHHBOT'O BIKY (POPMYIOTh CBO1
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ysBIEHHS NMpo MalOyTHIO mpodecito, nmpo 3BO, 3Haxondauuck 0e3nocepeaHbo B
OTOYEHHI CTapmIUX KOJEer Ta 3BUKAIOYM JI0 CBOEPITHOTO CTYACHTCHKOTO
«kimimaty». Ilpuknanom Takoi OHJIaiH-CIIBOpALll € CTBOPEHHS IPYI YU KaHaJlB B
Mecenmkepax (Telegram, Viber, WhatsApp, ToOII0), 1€ CTYIAECHTH MOXYTh
KOHCYJIbTYBAaTH Y4YHIB 3 MPOOJIEMHUX MOBHHUX MU TAHb;

® npunyun inmezpayii, mo nependavdae moeTHaHHS MPOodOpieHTAIIHOTO Ta
MOBHOTO KOMIIOHEHTIB MiJl 4ac MPOBEACHHs 3YyCTpiuel CTyJeHTIB Ta yuHiB. Lle
O3HayYae, 110 BCI CHUIbHI 3aX0/M MMOBMHHI MaTU HE MPOCTO Mpo(deciiiHy TeMaTHKYy,
asie i CTUMYJTIOBATH IHTEPEC HIKOJISAPIB O BUBYCHHS MOBH IIJISIXOM BUKOPUCTAHHS
PI3HOTO pOJAY MOBHHUX JIIHIBOCOLIOKYJIBTYPHUX 3aBJaHb (JIHIBOKpaiHO3HABYI
OHJIaH-BIKTOPUHHU, KOHKYPCH, OpEHHPUHT U, TaHEIbH1 AUCKYCii TOLIO);

® npunyun eapiamuenocmi, 3a SKUM OOOB’SI3KOBUM € BpaxyBaHHS
IHAMBIAYANbHUX MpOQECiiHUX TparHeHb YYHIB, aJK€ TMONepeHbO HE BCI
a0ITypieHTH 3allikaBieHl caMe B mpodecii BUMTENs 4Yd Mepekiajgadya 1 XO4yTh
J3HATUCA TPO MIKPII NEPCTIEKTUBHU MICIS 3100yTTs BUILOT OCBITH. TOMY BaXJIMBO
320X0YYBaTH IIKOJIAPIB JI0 BUBUCHHS iIHO3EMHUX MOB, BUKOPHCTOBYIOUH 3aBIaHHS
pi3HO1 nmpodeciiiHOT TeMaTUKH, TAKUM YHHOM JEMOHCTPYIOYH MOXKIIMBI HATIPSIMKHU
ix momanpmioro mpodeciitHoro po3BUTKY (Hampukiaa, crnemianbHicTh «014.021
Cepennst ocita (AHrifickka MOBa Ta JITEparypa)» TOTYe€ HE JUIIE HIKUTbHUX
BUUTEJIIB aHTJIIMCHKOI MOBH, ajie ¥ YCHINTHUX MEHEIKEPIB 1HO3EMHUX KOMIIaHIM,
NPUBATHUX THIOTOPIB, TepekianadiB-gpinancepiB toimlo). LlikaBum Metogom
CIUIBHOT pOOOTH € OHJIalH-0eciiu IIKOISAPIB 31 CTyACHTaMH, SKi BXKE MalTh
JOCBIZ poOOTH B npodeciitHux chepax, MoB’I3aHUX 3 IHO3EMHUMU MOBaMHU.

B minomy, 3aBAsKku cHUCTEMaTH4HIM ydacTi Y4HIB Ta CTYIAEHTIB Y TBOPUIM
JSTTBHOCTI I Yac CHOUIBHUX 3axXO0JiB, PO3BHUBAIOTHCS iXHI IHTEICKTyaJIbHI
3M10HOCTI, PO3IIUPIOETHCS 3arajdbHUN Ta mpodeciituuii cBiTOTIIAA, (HOPMYETHCS
CTiiKa MOTHBAIliS 10 BUBYCHHS 1HO3EMHHMX MOB SK B y4YHIB, TaK 1 Y CTYACHTIB
moBHoro 3BO.

Hamu pospobiieHa moeTamHa MOJENb OpraHizailii CIUIBHMX OHJIAHH-3aX0J1B
CTYJICHTCHKOI Ta YYHIBCHKOT MOJIOI1, 110 TIPEJACTaBICHA y BUTIISA TaOHIII:

Tabauusa 1

IHoeTanmHa MoaeJib opraHizanii CiJIbHUX OHJIANH-32X0/1IB CTYIEHTCHKOI T

YUYHIBCHKOI M0JIOJi B YMOBaX OHJIAIH-OCBITH

Eta Metoau Ta popmu 3aco0u
Ha3ga Merta . bop
1| poboTH
®  MOHITOPHHT ® Viber,
: BHYTPINIHBOIIKLTRHOT | Telegram;
Bunimmtn . o i
: npodopieHTAIIITHOT ® e-mail
IITHOBY .
Ilacueno- : pob6oTH;
ayJIUTOPIIO IS
I nouwiyKoeu N ;
i fonajpmol | @  amamiz  nanux | @  Google
npodopienTani | gpo mkon | Sheets;
iHOT poboTH (bimonoriuHui ) e-mail:
npodiib);
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®  onuryBaHHA ® Google
cepel TpakTHKyrouux | Forms;
BUMTECIIIB-BUITYCKHUKIB | @  Google
3BO. Sheets;
@®  BixBimyBaHHA ® Zoom
mMKUT  GUIOIOTTYHOTO | (EKCKYpCist
npoduI0  MicTa  Ta | HIKOJOK0 BiJl
o0nacTi; VYHIB);
B,H3HaqHTH ® Occimu ® Zoom
IHTCpecH cryaeHtiB 3 yunsmu | (Breakout
) IHKOJIAPIB, (3a iHTEpECaMM); Rooms);
1 Hiaznocmu 3a159TH
YHUL SKOMOTa ® Google
Ounbuie yuHiB- | @  mpeseHranii Slides;
MaiOyTHIX cnemianbpHocTel 3BO; | @ Instagram
a0ITypiEHTIB :
® 3ycTpivu 3/ @  Zoom,
0aThKIBCHKUM ® \Viber,
KOMITETOM. Telegram;
® Zoom
(exckypcis
.. HIBEPCUTETOM
@®  Hi BiIKpUTHX Y p
g B peaIbHOMY
nsepeit y 3BO, aaci);
I[IpoirdopmyBa | EKCKypCii ’
TII)/I qﬁilf nyo YHiBgII))CI/ITeTOM' ® YouTube
Koncynom Y P ’ (kpeaTHBHI
III o IepeBaru .
ayiiiHuil Bieo mpo 3BO
HABTAAMHI y BiJl CTYJICHTIB);
3BO ’
® 3ycrpi 3 ¢ Zoom
Tpid .
Yetp ® Viber
pEKTOpOM Ta ( i
nupekmiero HHI. OHCYJIRTAll
4aTi);
[TpoxemoHCTpy ® Instagram,
Baty npaktuuni | @  TBOpui Bewopu | FaceTime
HAaBUYKH CTYJICHTIB Ta y4YHIB,; (cnuibHI  TIpsAMI
. CTY/ICHTIB- TPaHCIISAII);
v Teopuuii . )
P ¢110JI0T1B,
o ) ® Kahoot;
OTpUMaH1 111/ [ ] MOBHI1
: . | @  SurveyMo
Jac HaBYaHHA Y | KOHKYpPCH, BIKTOPUHU; Key:
3BO NKey,
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®  yuisepcurerceki | @  LMS;
npeAMETHI olimMmiaau. | @ Zoom.

TemaTtnuHi OHIAWH-3aX0JU, SK MPAaBUJIO, MNPOBOJATH BiA 2-X 10 5-TH
CTYJIE€HTIB, BIPOJOBXK YChOTO IEPIOAY OpraHizailii Ta MPOBEIEHHS 3aX0Jy BOHHU
aKTUBHO JUISTHCS JOCBIIOM 31 mikojsipamu. Ciiij 3ayBa)KUTH, 110 HA BCIX eTamnax
opraHizamii 3axoay CTYJEHTH TICHO CIHIBIPaLIOTh 3 BUKIagadamu (ix
MPUCYTHICTh O0OB’S3KOBA MiJ] Yac CHUIBHUX 3aXOJlIB, aJ)K€ B OyJb-SIKHH MOMEHT
MOX€ BHMHHMKHYTH HemepefdaduyBaHa CUTyalllsl YW 3HAaJoOOMTHUCS TEXHIYHA
HiATPUMKA).

Posrnstnemo peranpHiuie Aesiki popMu mpodopieHTalIdiHOT poOOTH, SIKI
MO>KHa YCHIIIITHO BUKOPUCTOBYBATH y IUCTAHLIMHOMY (pOpMaTi:

> MoBHUII OHJAWH-KOHKYpPC — 1€ oaHa 3 (opM NPOBEICHHS
npodopieHTaliitHOT poOOTH, IO MOTHUBYE Y4YHIB Ta CTYACHTIB JO BHUBYCHHS
1HO3eMHOT MOBH IUISIXOM CBOEPIIHOT TBOPYOi KOHKYpEHIIii Mixk HUMU. [Ipukiagom
€ TIPOBEJICHHS KOHKYPCIB:

o «The Best Poetry Translation» — koHKypc mepekiaay BipmiiB 3
aHTIINChKOI, (paHIly3pkoi uYM HiIMElbKOi MoBH. Jlucranmiiinuii Qopmart
IPOBEACHHS KOHKYpCYy Tepenbadae TyOJikaiiro TepeKiaiB  Ha  caiTi
YHIBEPCUTETY a00 B colMepekax Ta OHJIAWH-TOJIOCYBaHHS 32 HalKpaly poooTy.
o «Cartoon Dubbing Day» — koHKypc Ha Ha#Kkpaiie TyOJIIOBaHHS
MUTBT(HUIBMY aHTIIACHKOI0 MOBOK. YUYaCHUKUA KOHKYPCY MOXKYTh CIiBIIPAIlFOBATH
nucTaHiHo  (uepe3 miarpopmy Zoom uyu  MeceHmkepu). JlyOnmboBaHi
MyJIbTGUIEMHA TYIKYIOThCS B Mepexki YouTube abo Ha ocBiTHIM maTtdopmi, a
NePEMOJKI[IB BU3HAUAIOTh 3a KUIbKicTIO “like” mif Bizmeo.
o «University Puppet Theatre» — koHkypc apamaTu3alii ypuBKiB 3 IT'€C
BIIOMUX aBTOPiB. Y BHUIAJKY 3 JISJIBKOBUMHM BHUCTaBaMH, NUCTAHIIHHUA popmat
Ma€ TIepeBaru: y4aCHUKH MOXKYTh JIETKO 3MIHIOBaTH JeKopallii HaBiTh I dac
npsaMux edipiB 3aBasku GyHKIIii 3aminu GoHy B Zoom abo Instagram. OmiHtoBaTH
BHCTaBU MOXHa 3a jjoromMororo “like” B Instagram a6o “emoji” B Zoom.
o «University Film Festival» — xoHKypc KOpOTKOMETpaKHUX (HiTbMIB
AHTJIIACHKOI0 MOBOIO JJI YYHIB Ta CTYACHTIB (3OMKH (PiibMy TpoBOASTHECS o] -
JaiiH, POTe y HEBEIUKUX rpymnax). OuUIbMU MyOIIKYIOTECS B MEpeXi, a (iHATICTH
BU3HAYarOThCs 3a KiumbKicTIO “‘like”. Cam kiHodecTuBanb BinOyBaeThCs B
aucTaHIiitHoMmy dhopmati (mpsiMa TpaHcIsIiis B Zoom, Instagram, YouTube).
o «Month Poster Contest» — kOHKypC TOCTEpiB JUIsl YYHIB 3aKJajiB
cepenHboi ocBiTH (dimonorivaoro mpodinmro. CTapmIOKIACHUKKA IMIKLT MicTa
TOTYIOTh MTOCTEPH HA TIEBHY TEMY, fKa O MoKa3aja iXHi OpIEHTUPH B MaOyTHHOMY,
Ta IPE3EHTYIOTH iX y Bigeodopmarti (YouTube, Instagram, TikTok).

> JliHrBokpaiHO3HaBYa  OHJIAWH-BIKTOPMHA — 1€  PI3HOBHUJ
npodopieHTAIHHOI AISTBHOCTI, 110 cipusie (GOPMYBAHHIO JIIHTBOCOIIOKYJIBTYPHOT
KOMIIETEHTHOCTI. YYHIB Ta CTYACHTIB MOKHA PO3AUIMTH Ha HEBEJIMKI KOMaHIH,
TaKUM YHWHOM YYHI MOXYTh HPOJEMOHCTPYBAaTH 3HAHHS OTpPUMaHi i 4Yac
BUBYEHHSI MPOQPUILHUX JIIHTBOKPAiHO3HABYMX JIUCLMIUIIH B IIKOJI, & CTyJICHTH —
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MOKAa3aTH 3HAaHHS, OTPMMAaHI 32 pOKM HaBYaHHsA B yHiBepcuteTl. [Ipukiagom Moxe
CJIyTyBaTH JIIHIBOKpaiHo3HaB4a BikropuHa «How much you know about English-
speaking world», sika ckiagaeTbes 3 KUTbKOX eTarmiB (ITiJ 9ac KOKHOTO 3 HHUX y4HI
Ta CTYJCHTH MAlOTh IIAHC MO3MaraTHCs y 3HAHHSIXIPO AHTJIIOMOBHI KpaiHuW Ta
OTpUMAaTH LiKaBl ¥ KOPHUCHI TNOJApyHKH). 3axiJ BiAOYyBaeTbCs 3 JOMOMOTIOIO
mwiatgopm Kahoot a6o Freeonlinesurveys.

> BipryaibHa mnpec-kKoH(epeHIlisi, Ha SKI y4HI MOXYTb MOCTaBUTU
3alMTaHHS AaHIJIACBKOI TpO Te, M0 iX IIKaBUTh y HABYAaHHI 3a IEBHOIO
cnemianpHiCTIO. CTyIeHTH, B CBOIO Yepry, BHCTYNAIOTh PECIOHICHTaMH,
BIJINOB1/Ial0YM HA 3alUTaHHS (TaKOX aHTJIINCHKOI MOBOIO). Taka poiboBa rpa, jie
KO)KEH MOXKE€ TpPEHYBaTH CBOI HAaBHYKH Yy JIQJIOTIYHOMY Ta MOHOJIOTIYHOMY
MOBJIEHH1, MOXe BiOyBatucs Ha miatdopmi Zoom abo GoogleMeet.

[Ticns mnpoBeleHHS CHOUIBHUX 3aXO0JIB TPOJIOBXKYEThCA IHAWBIAYyallbHA
poOoTa 3 MOTeHUIMHUMU abITypleHTaMu: BUKJIaAayl MIATPUMYIOTh 3 HUMH TICHUH
3B'SI30K BHKOPUCTOBYIOUM COIiaJIbHI MeEpeXi Ta MECEH/KEpH, IIKOJISPIB
3ampolIylOTh Ha To3aHaB4yaibHI 3axoau y 3BO (dectuBani, 3ycTpidi TOIIO).
TakuMm  dYWHOM, OCBITHE  OHJIAWH-CEPENOBHUINE, B SKOMY TpodeciiiHe
CaMOBHM3HAUCHHS IHTETPYETHhCS 3 HABYAIHHOK MiSUTBHICTIO, cTipusie (popMyBaHHIO
YITKUX NMPOo¢eciiHUX OPIEHTUPIB Ta ajamnTaiii A0 COIlaTbHO-€KOHOMIYHUX YMOB
HE JIMIIe Y4HIB, ajyie ¥ cTyaeHTiB MoBHOro 3BO, iHTepec Akux a0 npodeciiHoi
¢b110JI0TTYHOT TISUTBHOCTI, B PE3YJIbTaTi, 3HAYHO 3POCTAE.

CIIMCOK BUKOPUCTAHUX JIKXEPEJI TA JIITEPATYPHU:

1. KonmecuukoB A.A. HayuHple OCHOBBI NPO(OPUEHTAIMOHHOTO OOy4YCHUS
WHOCTPAHHBIM SI3bIKaM B CUCTEME HETPEPHIBHOTO (hUIIOJIOTHIECKOT0 00pa30BaHUs:
MoHorpadis. Pszans, 2016. 428 c.

2. 3anypeHHs B MaiOyTHIO mpodecito sk irpoBuii 3acid nmpodopieHTalli] MKOJISIPIB:
HaB4.-MeT. 11oci6 / T'mpun O.B. Ta in. Kuromup, 2020. 151 c.

3. Kapp K. M. The Gamification of Learning and Instruction: Case-Based Methods
and Strategies for Training and Education. New York: Pfieffer. An Imprint of John
Wiley&Sons, 2012. 336 p.

4. Koster R. Theory of fun for game design. Sebastopol: O'ReillyMedia, Inc.,
2013. 300 p.

5. Super D. E. Occupational psychology. London: Tavistock, 1971. X+2009 p. 209

P.
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YK 811.111
O.5. KO3IH
LlenmpanvnoyKkpaincoKutl 0epaicagHull neda2o2iuHull yHigepcumem imeHi
Bonooumupa Bunnuuenka
Kanouoam ginonociunux nayx, ooyenm

Oco0simBoCTi PyHKIIOHYBaHHSA 32C00iB €KCNIPECUBHOI0 CHHTAKCHUCY Y
MaJiiid mpo3i Yiibama ®donkHepa

[ToHsATTS eKCIpecMBHOCTI Ma€ Pi3HI TpakTyBaHHA y cepi cunTakcucy. Lle
MOHATTS PO3MVIAAETBCS ab00 sSIK BHUPA3HICTh MOBH, ab0 sK 30UIbIICHHS
1HGOPMATUBHOCTI  OAWMHUIL BCIX MOBJEHHEBUX pIBHIB MpPU  BUPAKEHHI
IHTEJIEKTYaJbHOT'0, BOJILOBOTO Ta €MOIIIITHOTO, a00 SK 3/110HICTh MOBHUX OJUHUIIb
HiJICHITFOBATH TIPOSIBY MTOYYTTIB, HACTPOIO MOBJISIH.

ExcnpecuBHy (DyHKITIIO CITIBBITHOCATH 1 3 IParMaTUYHOO (DYHKIIEI0 MOBH,
mo, 3a BHUCIOBOM JI.KuceaboBOi, pO3riAaeThCs SK HAIMpPaBICHICTH MOBHHX
3aco0iB JJIs1 BIUIMBY Ha MCHUXIKY W MOBEIHKY ajpecaTa 3a JOIMOMOI0OK OCOOJMBUX
BUpaXXaJIbHO-300pakajIbHUX 3ac001B [3].

CHHTaKCHUC Ma€ HaJ3BHUYAMHO IIUPOKI EKCIPECHUBHI MOMKJIUBOCTI, IIIO
3aKJa/ieHl B CHHTAKCHUYHINA CIIOJIYyYyBAaHOCTI OKPEMHUX CIIiB, CJIOBOCIOJIYYEHb,
BUCIIOBJIEHb, OYI0B1 pedueHHs Toio. Lli 0COOIMBOCTI CHHTAKCUCY MPOCTEKYIOTHCS
y JiTepaTypHUX TBOpaX.

Vinesam DoyKkHEP — OJIMH 3 HAWBIJOMIIIUX aMEPUKAHCHKUX POMAaHICTIB XX
CTOJIITTS, SKUW OTPUMaB pEmyTaIlilo XyJdoKHUKa-pealicta 1 XyJAO)KHUKA-
€KCIIEpUMEHTATOPA. XyIn0KHBO-ECTETUYHA wiatdopma V. ®onkHepa
BHCBITJIIOBAJIOCS B TpaIsiX TaKWX BU3HAYHHUX AociinHuKiB, sk I1.B.[lamieBchkuid,
M.A.AnactaceeB, Jl.3aroncekuit, O.3BepeB, [.Kamkin, M.Mennenscon ta iH. 3
METOI0 CHCTEeMAaTH3allii ICHYIOYHMX TOYOK 30py IMOAO XYIOXKHIX TMPUHITUIIIB
VY.®onkHepa BAaMoOCs 10 MOHATh «ECTETUYHOTO 1/1€aly» Ta «ECTETHYHOTO KPEHA0»
MUChMEHHUKA.

Ecternunuii igean BimoOpakae€ CTaBJICHHS MHTISI 10 OTOYYIOYOi HOTO
COIaNIbHOT MISUIBHOCTI Ta MWOTO YSABICHHS TMPO HaWKpaie YJallTyBaHHS
CYCIIUJIbCTBA Ta HAWOUIBIN JOCKOHATY JIOJCHKY OCOOHCTICTh. EcTeTnunmii imean
VY.®onkHepa MoB's13aHU 3 HOTO BIPOIO Y MOKIIUBICTh «BHCTOSATHU 1 IEPEMOTTHY.

Ecrernune kpeno Y.DonkHepa Moke OyTH MPEACTaBICHO SK MOCIiTOBHA
MPUXUIBHICTD IPUHITUTIAM PEATICTHYHOTO MUCTEIITBA, Bipa y HOTO MEPETBOPIOIOUY
cuty 1 6JTarOTBOPHUH BIUIMB Ha CYCHUIBCTBO y TIOEHAHHI 13 BIIEBHEHICTIO B TOMY,
[0 MOJIEPHICTCHKHUI TMOTIK CBIIOMOCTI «KOMCIBCHKOTO THUIY» HE € OCTaHHIM,
KIHIICBUM CJIOBOM PO3BHUTKY MUCTEIITBA, & TUIbKHA OJHUM 13 MOMEHTIB Xy/I0)KHBOTO
BimoOpakeHHs1 miiicHOCTI. Ha piBHI CHHTaKCUCY XYJIOKHBOTO TEKCTY IS
OCOOJIUBICTh SICKPABO TMPOSIBISIETECS Y BUKOPHCTaHHI BCTABHUX KOHCTPYKIIH
PI3ZHOTO THUITY.

Cnenudika JIHIBICTUYHOI 3HAYMMOCTI MPEIMKATUBHUX MNapaHTETUYHUX
BHECCHb B TBOpax Y.DoykHepa Moxe OyTH IHTEPIPETOBaHA 3 BHKOPHUCTAHHSIM
KaTeropiajdbHOTO anapary JIHIBICTUKU TEKCTY.
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[IpenukaTUBHI MAapaHTETUYHI BHECEHHS CKJIAJalOTh BpaXXEHHS 00'€KTy
MaKpOCHUHTAKCHUYHOTO XapakTepy (BEeJUKUM 00'€eM, CKIQAHICTh CTPYKTYpH Ta
nyHkTyaimiiiHoro odgopmienss). Ilapantesn VY.DonkHepa po3TalmioBaHi Iyxke
4acTO B Takld CHHTAKCUYHIN TMO3MIIT pEeYeHHs, BKJIIOYEHa B NapaHTe3ax
iHpopmarlliss OyBa€e HACTUIBKM BliipBaHa BiJ KOHTEKCTY, LIO0 TOJIOBHA JIHIS
MOBIJOMJICHHS TOPYLIYEThCSA, 1 YMTA4 3MYIIEHUHA YACTO «IOBEPTATUCA» [0
MOMEepPeIHIX CTOPIHOK. bibll TOro, mapaHTe3u MOXYTh MPOTHO3YBaTH MOJII, 110
cniayoTh. ToX MpeauKkaTUBHI MapaHTETU4HI BHECEHHs Y.DoJIKHepa HalexXaTh 10
TEKCTYaJIbHO1 JIIHTBICTUKH.

[Ipore mnpobinema audepeHiiamnii MOHATh BCTABHOCTI, BCTABJICHOCTI Ta
NapaHTETUYHOCTI € CYNEPEUTTUBOIO.

[cHyt0U1 TOUKHM 30pY 3 IHOTO MUTAHHS MOXHA KJIacu(]iKyBaTH BiMOBITHO /10
OPOTUCTABJIEHHS YM OTOTOXHIOBAHHS TOHSTH «BCTABHICTH» 1 «BCTaBJICHICTHY 1
«MapaAHTETUYHICTH.

[.C.bapxymapos 1 [.A.lllTemmiHr po3MeKOBYIOTh BCTaBHI 1 BCTaBJICHHI
YJIeHU peueHHs. BCTaBHI WieHU peueHHs BU3HAYAIOTHCS SK «CJIOBA Ta IPYIU CIIB,
IO BXOJSATh B CKJaJ PEYEHHS 1 JAal0Th JIOMOBHIOIOYY XapaKTEPUCTUKY 3MICTY
JAHOTO PEYEHHS», a BCTaBJEHI— CJIOBa Ta TPyHH CIIB, «iIKi X04Ya 1 CTOSTh
BCEPEIMHI TOTO YM 1HIIOTO PEUYEHHSs, ajie He BIUIMBAIOTH HIAK HA MOTO0 CEMaHTHKY
[2: 369].

[Ilo crocyeTbcs TOHATTS  «mapaHTe3», TO Ied TEepMiH  YacTo
BUKOPUCTOBYETHCA 3aMICTh MOHATHh «BCTaBHA» Ta «BCTaBJIEHA» KOHCTpyKis. [Tig
HUM PO3YMIETbCA PEUYEHHS, IO BBEJCHE B CKJIaJ SIKOTOCh IHIIOTO PEYEHHS MpH
BIJICYTHOCTI JeAKUX (OpMaTbHO-TPAMAaTHYHUX 3B'SI3KIB MK IIUMH PEUCHHSIMU [5:
7-8].

Posrnsmaroun mapaHTe3  SK  CHHTAKTUKO-CTHJIICTUYHY  KaTeropiro,
T.B.IInexanosa [5: 7-8] xapakTepu3ye MWOro Tak:

a) CEMaHTUYHO TapaHTe3 3aBXKJU 3B'SI3aHUI 13 BKIIIOYAIOYMM PEUYCHHSIM, alie
CTyNEeHb IILOTO 3B'SI3KY MOXKe OyTh pizHUM. I[H(opmarlis, SKy BiH BHOCHT,
«CYIPOBOJIKY€E» 3MICT BKIIOYAIOYOTO PEUCHHS;

0) mapaHTe3 BUKOHYE (YHKIIIO TEPEKIIOUEeHHS 3 IUIaHy MOCIHiIOBHOT
PO3MOBI/II B IUIaH «HEBUMYIIIEHOI pEIUTiKu» B O1K [6].

TeKkCTOneHTpUYHU N MAX10 hi o) OCIIKEHHS MPEeIUKAaTUBHUX
MapaHTEeTUYHUX BHECEHb TMependavyae HEOOXIMHICTh BUIUIMTH (IETIMITYBaTH)
OJIMHUIIl aHaJ3y 3 XYyI0KHBOTO TEKCTYy, CIHPAIOYMCh Ha psia KputepiiB. Ll
3a/1aua, SIK BUSIBUJIIOCH, MA€ MEBHI TPYTHOIIII.

Hacammepen, 1 1€ TOSCHIOETBCS E€CTETUYHHM KpEIO NHCbMEHHUKA,
VY.®onkaep mparHe 10 Oe3mepepBHOI TPUBAIOCTI, A0 TMOMOJAHHS TUCKPETHOCTI
CUHTAKCUYHOTO JIAHITIOTA, IO MPOSBIAETHCS Ha aOCONIOTHO PI3HUX PIBHAX — Bif
KOHTEKCTYaJIbHOTO 1710 (POHETHUHOTO.

O®paza x y VY.DojgkHepa YacTO Mae€ BUIJAI 0araTocKiIagoBOTO
pO3rally’K€HOro Tepioay, SKui BOWpae y cebe HACTUIbKM BEJIHUKY KUIBKICTh
MIAPSIHUX peUYeHb, 1HQIHITUBHUX 1 JIENPUKMETHUKOBUX 3BOPOTIB, 110 T'OJIOBHE
peUYeHHsI TYOUThCA B OTOUYEHHI1 OYyJb-SIKMX OOCTaBHH, YTOYHEHb, OOMEXEHb 1
BU3HAaueHb. [IMCHBMEHHHMK, KEpYIOYHCh CBOIM €CTETMUYHHUM 3aJyMOM, HEXTY€
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IpaBWIaMi NOOYJOBH pEYEHb: 3aiIMEHHUKA HABMHCHO HE CIIIBBIIHOCSTBHCS 3
IMEHHUKAMH, SKI BOHM 3aMILIyIOTh; HPUCYIAOK HE Y3TOUKYETHCA 3 MIJAMETOM;
CIIOJIYYHUKOBI CJIOBA HE CHIBMAAAIOTh 13 CIOBAMHU, 5IKi BOHU BU3HAYAIOTh; 3BOPOTH,
K1 BUKOPUCTOBYE ¥Y.DOJIKHEP, HE MAIOTh YITKOI'O CUHTAKCUYHOI'O 3B'SI3KY.

[IpequkaTBHI MapaHTETUYHI BHECEHHS TaKOX MParHyTh 10 TaK 3BaHOI
«HECKIHUYEHHOT TMOJOBXKEHOCTI»; TaKe BHECEHHS Ma€ CBOi MiAPSAHI pPEUYCHHS,
3BOPOTH 1 HABITh MOKE BKJIIOYATH B ceOe HOBUI MapaHTE3.

Inentudikamis mnapaHTETUYHUX BHECEHb [OBMHHA OyTHM HE CTUIBKU
MIPECKPUNITUBHOIO, CKITBKH PETPOCIIEKTUBHOIO Ta MIPOCTIEKTUBHOIO, 3 YPaXyBaHHIM
JBO- 1 MPaBOCTOPOHHBLOTO KOHTEKCTY. Bce Bullecka3aHe J03BOJIMIO BCTAHOBUTH
KOMIUIEKC KpUTEpiiB JediMiTanli BHECEHb: NYHKTYyallliHUN, TpaMaTU4YHUM,
KOMITO3UIIMHO-MOBJICHHEBUH, CMHCIIOBUNA, MOJAIbHUNA (@ TaKoXK KpUTepii
KOMYHIKQTUBHOI ycTaHOBKHM). Ha HacTymHOMYy mpuUKIaAl MOXHA MPOCTESKUTH
METOJIMKY BUJIUIEHHS! KOHCTPYKIIN 3T1JTHO 13 HUMU KPUTEPISIMU:

«The courthouse is less old than the town, ... could it cope with a situation
which otherwise was going to cost somebody money; ...

...Even the jailbreak was fortuity: a gang— three or four— of Natchez Trace
bandits (twenty-five years later legend would begin to affirm, and a hundred years
later would still be at it, that two of the bandits were the Harpes themselves. Big
Harpe anyway, since the circumstances, the method of the breakout left behind like
a smell, an odor, a kind of gargantuan and bizarre playfulness at ones humorous
and terrifying, as if the settlement had fallen, blundered, into the notice or range of
an idle and whimsical giant Which — that they were the Harpes — was impossible,
since the Harpes and even the last of Mason's ruffians were dead or scattered by
this time, and the robbers would have had to belong to John Murrel’s organization
— if they needed to belong to any at all other than the simple fraternity of rapine.)
captured by chance by an incidental band of civilian more-or-less militia...» [8:
23]

[lepma nmemimiTyroya ormepairisi 06a3yeTbcsi Ha IMyHKTYaIIiHOMY KpHUTEpii.
[lapanTeTuHe BHECEHHS, $SK BHAHO 3 TPUKIATY, BIIOKPEMIICHO IYyXKKamH,
MPUYOMY BOHO 3HAaXOJWUTHCS B IHTEPIO3UIII MO BIAHOMIEHHIO O MAaTPUYHOTO
pedeHHsI, TOOTO peyeHHs, 0 WOro BKI0Yae. BeepeauHi K 1[bOT0 MapaHTETHIHOTO
BHECCHHS 3HAXOJWTHCS 1€ OJHE, SAKE BIIOKPEMIIOETHCA 3 JBOX OOKIB 3a
JIOTIOMOTO!0 THpe. BOHO TakoX 3HAXOAUTHCS B IHTEPIIO3UIIT MO BIIHOIICHHIO IO
MaTpUYHOTO TMmapaHTe’y. | Hamami MeToAOM BHUOIPKM BHUAULAIUCS JIUIIE
KOHCTPYKIIii, 10 BiTOKPEMITIOIOTHCS 3 000X OOKIB y’)KKaMu a0o THpeE.

Jpyra nenimiTyroua ornepallisi HOCUTh paMaTUYHUN XapakTep: mapaHTe3 3a
YMOBOIO MYCUTh MaTH MPEIUKATUBHICTH, TOOTO BKIIIOUATH OJHE TMPEIUKATUBHE
SAPO YU JICKUIbKA SAEp, IHITUMH CJIOBaMH OyTH MOHO- YM TOJINPEIUKATHBHUMM.
B nanomy BHNajgxky MU MaeMo CIpaBy SIK 3 MOHO- TaK 1 3 MOJINPEIUKATUBHUMU
BHECEHHsIMU. [IpenMKaTHBHI MapaHTETUYHI BHECEHHS, WO BIAOKPEMIIIOETHCS
Jy’)KKaMU, Ma€ BICIM MPEIUKATUBHUX fJIEp, a TE, 110 BIIOKPEMIIIOETHCS TUPE, MaA€
OJIHE MPEIUKATUBHE SPO.

Tpetst penimiTyroua omnepauis nepeadadyae BUKOPUCTAHHS KOMIIO3UIIMHO-
MOBJICHHEBOTO  KpUTEpil0, TOOTO HASBHICTh KOHTPACTy  JOCIIKYBaHUX
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KOHCTPYKIII 1 MaTpUYHOTO PEYEHHS 3a KOMITO3UIIIHHO-MOBICHHEBUM THUIIOM
MOBJIEHHS. Sk 0auMMo 3 MNpUKIANy, NPEIUKATHUBHE IMapAaHTETUYHE BHECEHHS
noOyAoBaHe SIK aBTOPChbKa PO3MOBIAL (PO3NOBiAL Npo XapmepiB), a MaTpUyHE
pedeHHs BKJItouae B cebe omnuc (onuc micta KopTxayc).

UeTBepTa geniMiTyroua onepailisi 0a3yeTbCs Ha CMUCJIOBOMY (TEMAaTHYHOMY)
KpUTEPii: MpeANKaTUBHE MapaHTETUYHE BHECEHHS Ma€ MICTUTU 1H(POpMallio, sKa
MPOTUCTABISAETbCS 1HGOPMAIll MATPUUYHOT'O PEUYEHHS 3a TEMOK BHUCJIOBJIIOBAHHS,
abo0 Maru crnenudpiuHUid (B IIMPOKOMY PO3YMIHHI) Xapakrtep. B HaBeneHomy
NpUKJIaAl MPU ONUCI MICTa MUCBMEHHUK TaKOX OMNKCYE CHpoOy BTEUl TpyNH
O0aHaUTIB 13 B'A3HUII, sika 3Haxoauiacs B KopTxayci; 1 11e CIIy)KUTh CTUMYJIOM JJIsI
PO3MOBIAI MPO ABOX 3 UUX OaHIUTIB — Xapnepis, siki B MaliOyTHROMY BiIirparoTh
BaXUIMBY POJIb B JKUTTI MicTa. LI po3moBigs mepenaeTbcsi B paMKax BHECEHHS 1
PI3KO BIIXOAUTH BiJl KOHTEKCTY 3arajibHO1 TEMH, /i€ BiIOyBaBCS MOCII1IOBHUIN OMTUC
MicTa.

[T'sta pemimiTytoya omepalis TOB'SI3aHa 13 PI3HUM ~ MOJAJIbHUM
OoQOpMJICHHSIM MPEAUKATUBHOTO TApPAHTETMYHOTO BHECEHHA 1 MAaTPUYHOIO
pedeHHs. B Hamomy mpukiaai OCHOBHUN MOJANbHUM MJIaH MAaTPUYHOTO PEUYEHHS,
IO SIBJII€E COOOI0 BHUCIIOBIIOBAHHS, K€ Ma€ «peaynbHe 3By4aHHs». [ns omucy
IILOTO BHCJIOBIIFOBaHHS aBTOP BHUKOpPUCTOBYE YacoBy ¢opmy Past Indefinite.
BucnoBiroBaHHsS Takok KOHTPACTY€ 3 00'€KTUBHOIO PEajbHICTIO KOHCTPYKIIIL, e
CUTyallisl pO3IJIANAEThCA SK HepealbHa, a Taka, IO TMepeadavyaeTbcs B
MaiiOyTHROMY Ta MAapKYy€ThCS TpaMaTHYHOK CTpyKTyporo Future-in-the-Past
(«.twenty-five years later legend would begin to affirm, and a hundred years later
would still be at it»).

3BepHEMOCS 10 CHUTyallli, Je NpeIuKaTHBHE TMapaHTeTHUYHE BHECEHHS
BUJUTSIETBCS 3 KOHTEKCTY 3aBISKH CBO€I KOMYHIKATUBHOI YCTaHOBKH, IO
BIJIPI3HAETHCS BiJl KOMYHIKATUBHOI YCTAHOBKHA MAaTPUYHOT'O PEUCHHS :

«But they had already seen that, standing thigh-deep in wilderness also but
with more than a vision to look at since they had at least the fish line and the
stakes, perhaps less than fifty years, perhaps — who knew? — less than twenty-five
even» [8: 49].

Cnumpatounck Ha kputepii, po3pooiieni H./[.3apy6iHor0, MOKHA IPUITYCTUTH,
0 JIJISt TOTO, 100 MPEeIUKATUBHI MApaHTETUYHI BHECEHHSI TIEPEUIIIN Y CTATyC HaJ
¢dbpa3oBoi €qHOCTI, HEOOXIHO 1 AOCTaTHHO, MIOO TepiIe HOro pedeHHs Oyio
caMOCTiiiHe 1 Majo «TBepAui» modaTok. KpiM mporo, Take BHECEHHS MYCHTH
BKJIFOYATH PEUCHHS, IO HAJIEXKATh JO OJTHOTO KOMIO3HUIIHHO-MOBJICHHEBOTO THITY
[2: 106-107].

XapakrepHoro pucoto nposzu Y.DojkHepa € BUKOPUCTAHHS CHHOHIMIYHOTO

MOBTOPY IS 3B'I3KYy MPEAMKATUBHOTO  IMAPAHTETUYHOTO  BHECEHHS 13
JT1BOCTOPOHHBOIO YACTUHOIO MAaTPUYHOTO PEUCHHS:

«S0 he told how he held the skiff alongside the shanty-boat... while the
woman in overalls passed back and forth between house and rail, flinging the
food— the hunk of salt meat, the ragged and filthy quilt, the scorched lumps of cold
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bread which she poured into the skiff from a heaped dishpan like so much garbage
— 14-while he clung to the strake» [8: 522-523].
[Iparmatnunuii eexT NoAIOHOr0 BUKOPUCTAHHS THUIIB 3B'I3Ky — II€

CTBOPEHHsSI TaK 3BaHOl CTar”aiii TEKCTy, L0 NEepelKoKae Oe3nepepBHiil
nporpecii TeKCTy, CTPUMYIOUH, TalbMyIOUd pPO3MOBiAb. OUEBUAHO, L€ TaKOXK
BXOJIUTh B MparMaTuyHy ycCTaHOBKY ¥Y.MDoJIKHEpa: XyI0XKHbO PENpPE3eHTYBATH
MpOLEC AHANITUYHOIO MHCIECHHS TNEePCOHAXIB, $KI MNparHyTh IIUTH A0 CYTI
«TMMOMHHOTO CMUCIY» SIBUII, 1[0 BiAOYBalOThCS UM ONHUCYIOThCcS. Huxue
HABEJICHO OJIWH 13 MPUKIAAIB, IKUN LTIOCTPYE CKa3aHe:

«So it was not long before Alexander Holston's lock had moved to the mail-
pouch. Not that the pouch needed one, having come already the three hundred
miles from Nashville whiteout a lock. (It had been projected at first that the lock
remain on the pouch constantly... They pointed out to him that this would not hold
water, since not only — the rider was a frail irascible little man weighing less than
a hundred pounds — would the fifteen pounds of lock even then fail to bring his
weight up to that of a normal adult mail... Yet indubitably fifteen pounds times
three hundred miles was forty-five hundred something, either pounds or miles —
especially as while they were still trying to unravel it, the rider repeated his first
three succinct — two unprintable — words» [8: 27 — 28].

[IparmaTtnunuii eexT MOAIOHOTO SBUINA— aKTyali3allid MPeAUKaTHBHOTO
NapaHTETUYHOTO BHECEHHS IUIAXOM HaJaHHS «epudepiiHoMy», BCTABICHOMY
Marepiany Ourbiie 1HGOpPMAIIHOT 3HAYMMOCTI, HDK TOMY, SKHH 3HAXOJIUTHCS B
MaTpuYHOMY pedeHHI. Mo)kHa cka3aTu, mo cuHTakcuc Y.DojgkHepa Mae Tak
3BaHUU «CTEPeOPOHIYHUN» XapakTep: KOXKHE pEYeHHsS, SK MaTpUYHE, TaK 1
BCTaBJICHE 3By4YaTh OKPEMO, 1 B TOW € 4Yac BOHHU 3JUBAIOTHCS B €JIMHE IILJIE.
['oBopsiun mpo 3B'SI3HICTH, HEMOXKJIMBO HE 3rajaTu mpo Haxuiau Y.DonkHepa sK
MMCbMEHHUKA HEXTYBAaTH MPaBUIaMH MOOYT0BU OCHOBHOT CHHTAKCHUYHOI OJMHUILL.
[IpenukaTUBHI MapaHTETUYHI BHECEHHS YK€ YacTO «BKIHHIOIOTHCS» TaKUM
YUHOM, 110 OOOB'S3KOB1 CHHTarMaTHYHI 3B'SI3KM MK KOHCTUTyaHTaMH MaTPHUYIHOTO
pPEUYCHHSI ONMUHSIOTHCS pO3IpBaHMMU. B 1bOMY IUTaHI Hallli CHOCTEPEKEHHS
CHiBBIIHOCATHCA 3 pe3ynbratamu gociimkerHs JI.I.CeparokoBoi [7: 17].

HaiiGinpmr  xapakTepHUMH TO3UIISIMA  TPEIUKATUBHUX TAapaHTETUYHUX
BHECCHb B MATPUYHOMY PEUYEHHI € TO3HWIi MDK MIAMETOM 1 MPUCYAKOM, MiX
MPETIO3UTUBHOI0 OOCTaBMHOIO Ta OCHOBHUM CKJIQJOM PEUEHHS, MPUCYIKOM 1
JI0JTATKOM, MTPEMO3UTUBHUM O3HAYCHHSM 1 MiAMETOM. [HIII BUTIAJKU BiIOyBaIOTHCS
Ha TIO3MINI MDK YaCTHHAMH CKJIAJCHOTO0 YM CKIQJHOTO TPHCYIKY, O0'€KTHHX
KOMITJIEKCIB  MDK  CTPYKTYPHO-CHHCEMAHTHYHHM TOJOBHUM 1 MiAPSIHUAM
(101aTKOBUM, O3HAYECHHUM ) PEUEHHSAMHU Ta JCSK1 1HIII1.

[Tepeitnemo temnep A0 Apyroro OOKy KaTeropii IHTETPaTUBHOCTI — IUTICHOCTI,
KA Ma€ CEMAaHTUYHUN XapakTep 1 sBJg€ COOOI0 MEPI 3a BCE CMUCIOBY €IHICTh
TeKCTy. LIUTICHICTh TEKCTY CTBOPIOETHCS B3a€EMOIIEI0 KOMILIEKCY (hakTopiB [4: 207
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— 208], 3 Akux Hac OyJae WLIKaBUTU MEpII 3a Bce 3'enHyroua (yHKIIS 3aco0iB
BUPQXXEHHSI Ta MpParMaTUYHUX MPUHOMIB, 110 PEANi3yIOThCS B MEXKax OJIUHUIIL
TEKCTY 1 BChOTO TEKCTY B I[LJIOMY.

BrnactuBicTh  1HTErpaTMBHOCTI TICHO TOB'SI3aHa 3 JBOMa  IHIIMMHU
BJIACTUBOCTSIM XYAOKHBOI'O TEKCTY, 110 BIOMI SIK PETpOCHeKIis 1 mpocnekiis [1:
105 — 113]. [Iputamanui TBopam Y.DojkHEpa NOPYILIEHHS YaCOBO1 MOCII1I0BHOCTI
Ta TMPUYUHHO-HACIIJKOBUX 3B'S3KIB MIDK TOMIIMU 1 SBHUIIAMU O0'€KTHUBHOI
JIUCHOCTI 0araTo B 4YOMY IOSCHIOETBCS THM, SIK pealli3ylOTbCsl II1 KaTeropii.
Harapmaemo y 3B'sI3Ky 3 1uM BUCIOBIIOBaHHA camoro nucbmennuka: «HE ICHY€E
HIAKOI'O «bYJIO» — TIJIBKU «E».

Perpocnekuis/mpocnexiiss — 1€ TrpaMaTH4Hl BJIACTUBOCTI TEKCTY, IO
00'eTHYI0TH ()OPMHU MOBHOT'O BUPAKEHHS, K€ BIIHOCUTH YATaya JI0 MOMEPEAHBOT
ab0 HACTYIHOI 3MICTOBHO-(aKTyaabHOI 1HpopMalii. Y TOCHIIKEHOMY Martepiani
MICTSTBCSA YCl1 TpU TUNM peTpocnekiii, ski Buauige [.P.anenepun [1: 106] —
BIJTHOBJIIOIOYA, IEPEOCMHUCITIOI0YA Ta aKTyaJi30BaHa.

[Meprry Mo’KHa MPOCTSKUTH Yy HACTYIMHOMY YypHUBKY: «who... died in one
(such was progress, that fast, that rapid) lost from control on an icy road by his...
grandson, who had just returned from (such was progress) two years» [8: 689];
«and the County, ...and its murders — by electricity now (so fast, that fast, was
Progress) — to eternity from there» [8: 695].

JIBi IHUCTaHIIIAHO pO3TalIoOBaHI KOHCTPYKIII (MpU pI3HUX MATPUUYHUX
pedeHHsX) 00'eTHAH1 SBHUM CMHUCIIOBUM 3B'SI3KOM: JIpyra BiTHOBIIOE 1H(POPMAITITO,
AKOT «OpaKkye» mepiomy.

OyYHKI[I}0O MEPEOCMUCIICHHS BHUAUIAEMO y HaBEACHMX NpHUKIanax: «S0 Wwe
were not surprised when Homer Barron — the streets had been finished some time
since — was gone» [8: 440]; ...but we believed that he had gone on to prepare for
Miss Emily's coming... (By that time it was a cabal, and we were all Miss Emily's
allies to help circumvent the cousins)» [8: 441].

[IpenukaTuBHE MapaHTETHYHE BHECEHHS APYroro (parMeHTy TEKCTY 3a3Hae
NEPEOCMUCIICHHS B TIOPIBHAHHI 13 MEPIIMM, OCKUIBKHA BIIOYJIOCS TPUMHUKAHHSI
KOHTEKCTYyaIbHOT iH(pOpMAIIii.

SICKpaBHM TMPUKJIAJIOM aKTyalli30BaHOT QYHKIIIi € HACTYITHUIA ypHBOK: «The
camp — the clearing the house, the barn and its tiny lot with which Major de Spain
In his turn had scratched punily and evanescently at the wilderness — faded in the
dusk, back into the immemorial darkness of the wood» [8: 210].

[adpopmaris, Ky mepenae MpeIuKaTHBHE MApaHTETUYHE BHECEHHS, CIIPHSIE
aKTyaizaiii iIefHOTO 3MICTY MAaTPHUYHOTO PEUYCHHS.

BrnactuBicTh Tpocmekiii  TakoX 3HAXOAWTh peaiizamilo B  paMKax
NPeIMKaTHBHOTO MapaHTETHYHOTO BHeceHHs: «Even the jailbreak was fortuity: a
sans— three or four— of Natchez Trace bandits (twenty-five years later legend
would begin to affirm, and a hundred years later would still be at it, that two of the
bandits were the Harpes themselves, the Harpes anyway, since the circumstances,
the method of the breakout left behind like a smell, an odor, a kind of gargantuan
and bizarre playfulness at ones humorous and terrifying, as if the settlement had
fallen, blundered, into the notice or rinse of an idle and whimsical giant. Which —
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that they were the Harpes — was impossible, since the Harpes and even the last of
Mason's ruffians were dead or scattered by this time, and the robbers would have
had to belong to John Murrel's organization — if they needed to belong to any at all
other than the simple fraternity of rapine.) captured by chance by an incidental
band of civilian more-or-less militia...» [8: 23]. ¥ mpomy npukiazi CUTHAIOM
BiJIHECEHHS 3MICTOBHO-()aKyJIbTaTUBHOI iHpopmarii PEAUKATUBHOIO
NapaHTETUYHOTO BHECCHHs Y MalOyTHE € ciioBocnoiydeHHs «twenty-five years
later», «a hundred years later», a Takoxk (GyHKIiIO MPOCIHEKINl MOKa3ye dYac
Future-in-the-Past: « legend would begin to affirm, and would still be at it».

Y pamkax AesSkux BHeCEeHb y TBopax Y.DolkHepa peani3yBalIHCh SK
HpOCIeKIii, Tak 1 peTpocrnekiii. HaBeaemo onuu 3 Takux npukiafiis: «But most of
all, his own character (Two yews ago they had offered to make a trusty of hint He
would no longer need to plow or feed stock, he would only follow those who did
with a loaded gun, but he declined...) his good name...» [8: 521].

Sk GaumMmo, ciioBocmonydeHHs «twO years ago», a takoxx «had offered»,
T00TO giecioBo «to offer» y ¢opmi Past Perfect, BukoHyoOTH (yHKIIiFO
perpocmexkiii. 11logo HacTymHOro pedeHHs, TO BHKOpHcTaHHs Future-in-the-Past
BKa3ye HaM, 110 B 1iif yactuHi [111B, peanizyeThcsi BIaCTUBICTH MPOCHEKIIII.

[IparMatyHa  3HAYUMICTH  TAKUX  BJIACTHBOCTEH  JIOCUTh  BEJIMKA:
CTBOPIOETHCSI CBOEPINHUM KOHTUHYYM [1: 87] XymOXKHBOTO TEKCTY HEpO3ipBaHe
neperuTiTadis  (GakTiB, TMOMIN, TYMOK, PEIUIK, KOMEHTapiB, IO B KIHIIEBOMY
BUIIAJIKy HAMpaBJICHHI Ha BTUICHHA i€l KOHIENTyalbHO1 1HGOpMaIlii YK 1HIIIOTO
XYZ0KHBOT'O TBODY.

Takum uymHOM, OaraTo MOPYIIEHb I'PAMATHUYHUX Ta JIOTTUHUX HOPM, SKI
MaloTh MicClle MpPU BUKOPUCTaHHI NPEIUKATUBHUX TMApaHTETUYHUX BHECEHBD,
MOSICHIOIOTBCSI MPAarMaTHYHOIO YCTAaHOBKOIO Y.MDoJIKHEpa CTBOPHUTH XYHOXKHIM
aHAJIOT YCHOTO PO3MOBHOTO MOBIJICHHA. [lum mosicHioeTbes ToM (akT, mo cama
CTPYKTypa TMpPEIUKATUBHUX T[MAPAHTETUYHUX BHECEHb CTa€ MParMaTHYHO
3HaUYMMOI0. JIOMIHAHTOIO CMHTAKCUCY MPEAMKATUBHUX MapaHTETUYHUX BHECEHDb B
onoBigaHHAX Y.DoJKHEpa SABISETHCS TEHACHINS 0 CBOEPITHOTO CUMO103y JIBOX
MPOTUIIOYNX TEHJCHIINA, a came: HaMmipy 00'€qHATH y NWHAMIYHY IUTICHICTH
BCHOTO PEUCHHS OJTHOPIHI 1 HEOAHOPIAHI MOYATKH Y 300paKal0uoMy KUTTEBOMY
Matepiaii Ta IparHeHHs 3a0€3MeUnTH iX BUIUICHHS, aKIICHTYBAaTH 1X aKTyalbHICTh
JUIsE 300pakal0oyoro MOMEHTY XYJOKHBOI IWCHOCTI, TOCHUIUTH IXHIO IO Ha
yUTaya.
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YK 811.111'374.73:82-84
JI.I'. Komniok
Kumomupcokuti deparcasHull ynisepcumem
imeni leana @panka
KaHO. (inon. Hayx, ooyeHm

MogBHa penpe3eHTalis KOHUenTy «JIroamHa» B aHIIIACbKUX MapeMisx

Cy4acHi JIHIBICTUYHI AOCHIIKEHHS XapaKTepU3yIOThCsl aHTPONOUEHTPUYHUM
IiIX0I0M JI0 BUBYCHHS TTPOOJIEM MOBH.

[li3Hat0uM HABKOJMIIHINA  CBIT, MO30K JIOAMHM  BiAoOpakae 00'€KTUBHY
JIUCHICTh B 17lealbHUX 00Opa3zax, Ha OCHOBI SIKUX PETYIIOEThCS KUTTEMISIBHICTh
opranizmy [1].

AHTpPOIIOIIEHTPU3M Ma€ KOJEKTHMBHUN ¥ IHAWBIIyaJIbHWA BHUSBH: MOBa
BiJI0Opaka€e TOCBI KOKHOTO 1HIUBIIyyMa 1 TIOKa3y€e HE TUTbKHU CBOEPIIHE OaueHHS
CBITY MOBIIEM, a ¥ CHUIbHI 3HaHHS TPO HBOTO. CyKYyHHICTB YSBIIEHb MPO CBIT
ICTOPUYHO CKJIAJIA€THCS Y CBIJOMOCTI MOBHOT'O KOJICKTHBY.

Pernpesenrariis 1i€i mi3HaBaJIbHOT MISIIBHOCTI Y MOBI, Oy/ay€e MOBHY KapTUHY
cBity. MoBa cTBOpIO€ CyO'eKTUBHUI 00pa3 00'€KTUBHOTO CBITY.

TrnymaueHHs: MOBH SIK CTIOCOOy iHTepmpeTallii CBITOTJISAAY HajlexuTh B. doH
I'ymOonbay, sIKM CTBEp/KYBaB, IO B KOXKHIM MOBI 3akjajieHe CcaMOOyTHE
ceitobauenns [2: 47]. Kynbrypa Hapony BepOanizyeTbcss y MOBi, a MoBa
N03HAYa€ KOHLENTH KyIbTypu. (OCHOBOIO  aHTPOIOIEHTPU3IMY €  KOHIENT
«JIronnHaaY.

MeTor0 cTaTTi € po3risa KoHIenTy «JIroauHa» B acrekTi Horo BepoOaizalii B
napemMisgx (MPUCIIB’AX 1 IPUKa3Kax), MO0 MalTh CTPYKTYPY MUTICHOTO pPEUYCHHSI
aOPUCTUIHOTO CIIPSMYBAHHS 1 TOBYAJILHOTO 3MICTY.

Buxonsiun 3 monokKeHHS Mpo Te, IO MapeMis € TEKCTOM (aKe pEUYeHHS €
MIHIMQJIBHOIO TEKCTOBOIO OJIMHUIICIO), TIPOIIOHYEMO PO3TJSHYTH PENpe3eHTaIii0
KoHIeNnTy «JltoquHa» B TphOX TEKCTOBUX IUIOMIMHAX (aJpecaHTta, agpecara Ta
CaMOro TOBIJOMJICHHS), B SAKUX MPOCIIIKOBYIOTHCS BIIOUTKH KOHIENTY
«JIromuHAY.

IlnomuHa agpecanTta (= aBTOpa TMOBIIOMIICHHS) PO3KPUBAE HAPOJIHE
MOXOJ/DKEHHS Mmapemii. 1[I MoBHI oawHHUINI BimoOpa)kalOTh JOCBi KOHKPETHUX
IHANBIAYYMIB 1 TMOKa3ylOThb HE TUIBKH CBO€EpiTHE OadeHHS CBITY KOHKPETHUMH
MOBIISIMH, @ W CIIUJIBHI JJI1 BChOTO COIIIYMYy 3HaHHS MPO HbOTO. BoHuU cTucio i
o0pa3HO BiOOpakarOTh I[IHHOCTI 1 MOpaidb CyCHUIbCTBA, HOPMY TIOBEIIHKH,
CBITOCIIPUUHSTTS, CTABJICHHS JIO IHINTHUX JIFOJICH, )KUTTEB1 HACTAHOBHU TOIIIO:

Early to bed and early to rise, makes a man healthy, wealthy and wise [3];

Actions speak louder than words [3].

VYV neskux mapemisx MICTAThCS JIGKCHYHI1 OJWHMIN, SIKI BKa3ylOTh Ha aBTOpa
BHCJIOBJTFOBAHHS:

Do as | say, not as | do [3].

Tyt ocoboBuil 3aiimeHHUK «|», M0 Mae (HopMy HA3UBHOTO BIAMIHKY MEpUIOT
0CcO0U OJTHWHU, BUKOPUCTOBYETHCS JIJIs1 TO3HAYCHHS BIACHOTO «S51» MOBIIS.
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https://uk.wikipedia.org/wiki/%D0%A1%D0%B2%D1%96%D0%B4%D0%BE%D0%BC%D1%96%D1%81%D1%82%D1%8C
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%80%D0%BE%D0%B4
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D1%80%D0%B1%D0%B0%D0%BB%D1%96%D0%B7%D0%B0%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BD%D1%86%D0%B5%D0%BF%D1%82
https://uk.wikipedia.org/wiki/%D0%9F%D1%80%D0%B8%D0%BA%D0%B0%D0%B7%D0%BA%D0%B0
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Ilnomuua agpecara nokasye, KOMy ajgpecoBane nopiiomiieHHs. [IpuciiB’s uu
MpUKa3Ka Ma€ KOHKPETHY ajJpecallilo, aJeKBAaTHOIO pPELUIIEHTa — YWTaya Yu
ciyxaya, SIKUM po3yMi€ TEKCT 1 BIAKPUTHUH JjIsl HOTO BIUIUMBIB, TOOTO 0co0y, sIKa €
CIOKMBa4YeM BUOpaHMX MOBLIEM MapeMiidl. BukopucToByrouu neBH1 napemii, MOBIII
HaB’A3YyIOTh aapecaTy INEeBHY MOJelb (CTEpEOTHUIN) MOBEAIHKH 1 CBITOOAUYEHHS.
CrnpuiiMarouu 3rajlany MOBIIEM MAapeMito, cayXad MOJUISE MOBHICTIO YU YacCTKOBO,
a00 30BCIM HE MOAUISIE HaB’si3aHUN HOMY CTEPEOTHIL.

Jlo Toro *x cepel aHIIINCHKUX MapeMiil € MpUKIaau, sKi MICTATh 0COOOBHIA
3aiiMeHHuK “‘you” (ykp. “tu”, “Bu”). Lleit 3aiiMeHHMK BKa3ye Ha 0co0y abo
JOJIeH, 70 SKUX 3BEPTAETHCS MOBEIb. Y MapeMmisix 0coO0OBUU 3aliMEHHUK ‘‘you”
BUKOPHUCTOBYETHCS, KOJIM MOBA W€ MO JIIOJEl B 3araJIbHOMY, BKJIIOYAOUU MOBLS
(ampecaHnTa) 1 ajzpecara MoBiIOMJICHHS:

As you make your bed, so you must lie upon it [3];

As you sow so shall you reap [3];

If you can't be good, be careful [3];

If you can't beat em, join em [3].

bararo anrmilicekux mapemiii MarTh CTPYKTYPY pe4YeHb, B SKUX J1€CIOBO
BXKHMBAETHCS B HAKA30BOMY CITOCO01, 1110 BUpaKa€ KOMaHy Y MPOXaHHS BUKOHATH
Ji10, aJIpeCOBaHy J0 MEBHOT 0COOHU, SIKa BHUCTYIIA€ PEIUITIEHTOM Jii:

Do as you would be done by [3];

Keep your friends close and your enemies closer [3];

Don't burn your bridges behind you [3].

IlomuHAa BUCJIOBIIOBAHHA MNapeMiid MICTUTh  PI3HOIUIAHOBI JIEKCHYHI
OJIMHUIII, O CTOCYIOThCSA KOHUENTy «Jlromuna». lle, mepm 3a Bce, 1MEHHUKH
PI3HUX THITIB:

— IMeHHUKH IUPOKOT CEMAHTUKU

A dog is a man’s best friend [3];

Clothes maketh the man [3];

Man does not live by bread alone[3];

No man can serve two masters [3].

VY HaBeACHHX MPHKIATaX Man Mae 3HAYCHHS <«JIIOAMHA»: Man — a human
being of either sex; a person [4].

— ImMeHHUKH, IO BKA3YIOTh HA MIEBHY CTATh:

Behind every great man there's a great woman [3];

A woman's place is in the home [3];

Woman's work is never done [3].

VY 1mux pedeHHsSX Man Mae 3HAYCHHsI «YOJIOBIK = JOpOcia JOIWHA YOJIOBIUOT
CTaTTi», a  WOman — «XKIiHKa = J0pocia JIIOAWHA JKIHOYO1 CTaTTi»: man —
an adult male human being; woman — an adult female human being [4].

— IMeHHUuKH, 1110 TO3HAYAIOTh POJIMHHI CTOCYHKH:

The husband is always the last to know [3];

Caesar's wife must be above suspicion [3];

Don't teach your Grandma to suck eggs [3].

— Ha3Bu HaioHATLHOCTEH:

Beware of Greeks bearing gifts [3];
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/adult
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/male
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/human
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/female
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The English are a nation of shopkeepers [3];

An Englishman's home is his castle [3].

— BnacHai iMeHa Jro1ei:

Jack of all trades, master of none [3].

—IMeHHuKH, 1110 MO3HAYAIOTH JIIOJIeH 32 BIKOBUM KPUTEPIEM:

Children and fools tell the truth [3];

Children should be seen and not heard [3];

Don't throw the baby out with the bathwater [3].

— Turynu:

A cat may look at a king [3].

— Ha3su mroaeit pi3HUX clieliaIbHOCTEN Ta BUKOHABIIIB IEBHUX 00OB’ I3KIB:

An apple a day keeps the doctor away [3];

Cobbler always wears the worst shoes [3];

It's the singer not the song [3];

Physician, heal thyself [3];

The shoemaker's son always goes barefoot [3];

The labourer is worthy of his hire [3];

Let the buyer beware [3];

Don't shoot the messenger [3].

— OI1iHH1 Ha3BY JTIOJEN:

Finders keepers, losers weepers [3];

Cowards may die many times before their death [3];

A fool and his money are soon parted [3].

[To3HaueHHs mro/IeH 3a JOMOMOrOK 3alMEHHHUKIB 1 MIAPSATHUX O3HAYATBHUX
pedeHb, 110 BITHOCATBCS JIO0 IIMX 3aliMEHHUKIB. Taki MOBHI CTPYKTYpH
BiJI0OpaKAOTh PO3YEIIICHH] MIOHATTS TIPO JIIOAUHY:

God helps those who help themselves [3];

He who hesitates is lost [3];

He who laughs last laughs longest [3];

He who pays the piper calls the tune[3].

MeradopruuHi Ta METOHIMIYHI Ha3BH CUTYAIlIl, YYACHUKOM SKUX € JIIOJUHA!

It's the early bird that catches the worm [3];

Great minds think alike [3].

Cyb6cTaHTHBOBaH1 MPUKMETHUKH, TIEMTPUKMETHUKH:

Forewarned is forearmed

Let the dead bury the dead

Ha oco0y MOXyTh BKa3yBaTh 3aiiMEHHUKH PI3HUX TPYII:

Don't trust anyone over thirty [3]. — (Heo3HaueHuU 3aliMEHHUIK)

Each to their own [3]. — (yHiBepcanpHUIT 3aiMEHHUK, MPUCBIMHUHN 3aliiMEHHUK)

Everyone wants to go to heaven but nobody wants to die [3].— (yHiBepcanpHMit
3aiiMEHHHUK; 3allepeYHUI 3aiIMEHHUK )

Hard work never did anyone any harm [3] — (Heo3HaueHu# 3aliMEHHUK)

Omxe, mapemii, BIII3EPKAIIOIOYM JOCBI Hapoay, HaOyTHUH BIPOIOBXK
0aratbOX BIKIB, MICTATh MOBHI 3aCO0U PI3HOTO TUIY, 110 PO3KPUBAIOTH KOHIIEIT
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«JIronuHa» B TpPHhOX TEKCTOBUX IUIONIMHAX (aJpecaHTta, ajapecaTta Ta CaMOro
TTOB1IOMJICHHS ).
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YIAK 811.111°1°42
O.10. Ky3bmenko
Kumomupcokuti deparcasHull ynisepcumem
imeni leana @panka
KaHO. Qinon. HayK, cmapuiull 8UKiaoay

InTepm’10: icTOpist pO3BUTKY i TpaHCcpOpMalil KAHPY

XPpOHOJIOT1YHO ICTOPist 1HTEPB’I0 Oepe IMOYATOK BiJ BUKOPHUCTaHHS HOTO
MOXJIUBOCTEH SIK JKaHpYy MYONIIMUCTHKUA Yy JKYPHATICTCBKUX  PO3BIIKaX.
[TommpeHHs iHTEPB’10, SK XKaHPY MYOJIIUCTUKH, TMOB’SI3yEThCS 3 PO3IIMPEHHSIM
poJIi APYKOBaAHO1 Mpecu B pokHu TpomajsHchkoi BiiHM (1861-1862) y CIIA. B
€Bponi JKypHAJIICTChKa NpPAKTUKAa IHTEPB’I0 CTaja aKTUBHO 3aCTOCOBYBATHCS
nepeBakHO Ha novarky XX cT., 30kpema, micis [lepioi cBitoBoi BiliHU. OJTHaK He
3BKAIOUM Ha IHTEpPEC TMEPEeCciyHUX TPOMAJSH JIO aHAJTI30BaHOTO JKaHPY, Y
OypKya3HOMY CYCIIUJIBCTBI IIHHICTh I1HTEPB’I0 BHU3HABAJIaCh KOHTPOBEPCIMHOIO
yepe3 HaJMIpHE BTPYYaHHS B OCOOMCTE KHUTTS MyOniuHux oci6. Jlo Toro x, 3a
3aKOHAMU CYCIIUTbHOT MOpaJTi, 3r0/1a Ha MPOBEICHHS IHTEPB'T0 MPUPIBHIOBAIACH 10
HaroJu po3peKiiaMmyBaTi cebe. 3BiICH, BUTIAJKHU 3aTydeHHS MTPOCTUX TPOMAJISH 10
IHTEpB'I0 OyNMW BKpail MOOAMHOKHUMH, a Cepel THX, KOMY BCE€ X BJaBajoCsd
poOpBaTHCS Kpi3h Oap’e€p KPUTHUKH, MOKHA BHUAUIMTH TOJITUKIB, apTHUCTIB Ta
HaykoBIIiB [12: 144-154].

[lepeBaru 1HTEepB’t0 OyiM BIEpIe HAJIEKHO OI[IHEHI JIMIIE MOJITHYHOIO
eNITOI0, SKa 3 METOI0 MEePEeMOTH Yy NepeABuOOopUii kammaHii crana HagaBatu 3MI
"moTpibHy" 1H(}OpMaIIit0, HE YEKAOUH, ITOKH KYPHATICTH CaMOCTIHHO BITHAWIYTh
dakTH, MO0 MOXYTh PO3BIHUATH 00pa3 CHIBHUX CBITY LBOro. Po3kpuBarum yce
OutbIIe ocobuctoi iHpopMmarlii mpo cede, IHTepB I0M0BaHI TAKUM YMHOM CIIPHSIIN
CTUPAHHIO MEX MDK c(eporo MpUBAaTHOrO Ta IyOJiyHOTO B iHTEpB'rO [12: 157-
158], 110 € XapakTepHUM 1 JJIs1 Cy9acHUX MPHUKIIAIIB IILOTO KaHPY.

3BijcH, B IHTEPB’I0 BiIOYBAETHCS MEPEXif] BiJ MPOCTOro 1HGOOPMYBaHHS 10
MOSIBH PUC CYyO’€KTUBHOCTI Ta aHaNITHYHOCTI. Lle mposBISIETBCA y BIAXOMI BiX
TPAKTyBaHHS 1HTEPB’I0 BUKIIOYHO K 1HGOPMAIIIHOTO KaHPy Ta PO3yMiHHI HOTO
K SKaHpPY aHATMITUYHOTO 4YH 1HGOpPMAIIfHO-aHANITUYHOTO, B SIKOMY CTpaterii
iHGOPMYBaHHS Ta BHUPaKEHHS BJIACHOI TOYKH 30pYy MPUOIM3HO BPIBHOBAXKYIOTH
onHa oany [11: 8]. OnHak 1HTEPB’10 € HE TUIBKH KAHPOM, a e 1 KOMYHIKATUBHUM
3ac000M Ta COLIOKYJIBTYpHHM SIBUIEM, IutatropmMoro [isi  peamizarii
KOMYHIKaTUBHUX (pyHKIi# MOBH [4: 185].

3aknazeHuid B 1HTEPB’IO IMOTEHINiaN Ta "OcoOnwMBa Cuila MEPEKOHIMBOCTI"
[80] yMOXIHMBWIHM MIUPOKE BUKOPUCTAHHS I[HOTO JKAHPY Y HU3IIL KYpPHATICTCHKHX
JTOCIIJDKeHb, IO 1 TPHU3BEIO JO TIOSBH BEIMKOI KUIBKOCTI Kjacuikarii
octanHboro. IliacTaBoro myisi MOAIOHOTO PO3MAITTS CIYT'y€ HASIBHICTH PI3HUX
KpUTEPIiB, 10 MOKJIAJIEH] B OCHOBY ICHYIOUMX TAKCOHOMIH.

VY 3aneXHOCTI Bl TUIY JOCIIKYBAaHOTO MaTepiany, BUIAUISIIOTh HOBHHHI
IHTEpB 10, HAI[JIEHI Ha OTpUMaHHs 1H(popMallii (news interviews), Ta 0COOUCTICH1
iHTepB’t0  (personal interviews). HoBuUHHE I1HTEpPB’I0 30CEpeIXKye yBary
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Oe3nocepeHbO Ha iH(pOpMaIlli, iM’ sl PECIOHACHTa MOXE B3arajii He 3raJlyBaTHCh,
OCKIIBKM HE CTaHOBHUTH OCOOJIMBOTO IHTEpeCy, KJIacHYHa CTPYKTypa '"TUTaHHS-
BIAMOBIAL" y IIUX THTEPB 10 3a3BUUall He 30epiraeThes. Taki IHTEPB’10 BUCTYNAIOTh
cKopille sIK MeToi 300py MaTepiany, a KOHBepTauis 3i0paHoi 1Hpopmamii y
MUCbMOBY (OpPMY YacTO 3HAXOJUTh BTIIEHHS y ¢dopMmaTi IHIIUX, BIAMIHHUX BiJl
IHTEepB’I0 JKaHpIB (CTaTTi, e€ce), MOXe OyTH BUKOPHUCTaHA B OKPEMOMY
iHpoOpMaIITHOMY  CIOKETI  4YdM  CAYrye  MIAIPYHTAM  JOJs  CTBOPEHHS
NOKyMeHTalbHOro ¢uipMy [7]. Jpyruidi Tun IHTEPB’I0 KIIOUOBOKO BHU3HAE
OCOOUCTICTh 1HTEPB’IOHOBAHOrO. Y (OKyCl yBarm Takoro THUIY IHTEPB’IO €
PO3KPUTTS TIOTJISAIB Ta YNoA00aHb, TAa€EMHHIL MPOPECcifHOrO Ta 0COOUCTOTO
KUTT onutyBaHoro [11: 144], mo Haguisse 1€l TUN BUIIUM CTYIIEHEM
cy0’ €KTUBHOCT!I.

3a crTyneHeM KOHKpetu3auli iHpopmarlii, OTpUMaHOi BiJ ONUTYBAHOTO,
PO3PI3HAIOTH IHTEPB’IO-CY/KEHHS, 1HTEpPB I0-1HPOpPMAIlil0, 1HTEpPB’O-eMollil Ta
1HTEPB 10-COIIIOJIOTTYHE TOCTiKeHHs [2: 16].

3a 3MICTOM BIATBOPIOBAaHOI 1H(OpMAIl BUAUIAIOTH I1HTEPB IO-TIOPTPET,
IHTEPB 10-TECT, BYJUYHI IHTEPB 10, IHTEPB 10-eKCrepTu3y [3].

B 3amexHocTi Bi cnoco0iB CHUIKYBaHHS ICHYIOTh: NpsSME IHTEPB’IO Ta
1HTEpB 10, OMOCepeKOBaHe 3aco0amu 3B 3Ky [9].

BigmoBigHo 10 mocTaBieHWX IIed, 1HTEpPB’0  KIAcH(IKyIOTh Ha
iHdopMalliiiHe, omepatuBHe, Omin-onuTyBaHHs (street talk abo vox pop),
1HTEPB 10-pO3CIIiIyBaHHs TTPOOJEeMH, 1HTEPB IO-TIOPTPET (OCOOUCTICHE IHTEPB’10),
KpeaTuBHe iHTepB 10 (Oecina, miaor) [9].

CunTe3yroun TakcoHOMIi, po3pobiieni corionorom H.B Komomoro [90,
c. 174] Ta moBo3naBiieM [.B. JliTBiH [8], mponoHyeEMO KOMIUIEKCHY KiacudiKallito,
sKa 00’ €IHy€ TaKi THITH 1HTEPB 10:
3a ¢GopMOIO TI0/1a49l MaTepialy: yCHE, MMCEMHE;
3a xapaktepoM 3MI: npykoBaHi, paniio-, TeJleBi3iiHI Ta OHJIAlH IHTEPB’10;
3a crocoOom 3B’s3Ky: OesnocepeaHe (00mauuus g0 obsmuus 1 depe3 [HTepHer),
OTIOCepeIKOBaHe CIUIKyBaHHS (10 TenedoHy);
3a popMOI0 opraHizaiii: KpyrJiui CTil, TOK-IIOY, Mpec-KOH(EPEHIIIs;
3a ¢opmoro peanizamii KOMYHIKQTHBHOI MeTH: IH(OpMaIliiiHe OMHUTYBaHHS,
aHAJTITHYHE ONUTYBaHHs, OJII-IHTEpB'I0, MOHOJIOT, I1HTEPB I0-3aMaJIbOBKa,
IHTEPB F0-PO3IOBi/Ib, AaHKETA;
3a  TeMaTukorw: iH(opmarliifHe, aHATITHYHE, MTPOTOKOJIbHE, IHTEPB’I0-
PO3CITiIyBaHHSA, IOPTPETHE, CATUPUYHE, TYMOPUCTHYHE;
3a MICIIEM MPOBEJCHHS: CTYIIHE Ta HECTYAiitHe (ByTUYHE) IHTEPB 10;
3a TUIIOM CHIBOECIAHMKA: IHTEPB’I0 3 MEPECIYHUMHU TPOMAASTHAMHU, BUIAATHOIO
0COOUCTICTIO (TIONITUKOM, "31pKOI0" KiHO, IOY-013HECY), IHTEPB 10 3 EKCIIEPTOM.

AHani3 HagBHUX B JiTepaTypl Kiacudikaiiii 3acBiluye, IO IHTEPB’IO
MOACKYAN OTOTOXHIOEThCS 3 Oecimoro [1: 57]. Lle nposiBiseTbes 1 y BUSHAUEHHSIX,
Ha 3pa30kK: "IHTepB’10 — MPU3HAUYEeHA IS JPYKY a00 TPAHCIIOBaHHS MO Pajio Y Ha
TenebadeHH1 Oecina 3 meBHo ocoboro" [1: 19]. OxHak HaBITH MONPH HASBHICTH B
000X aHpax TakKoi CHUIbHOT PUCH, SIK NMEPBUHHUU aiajior (MDK KYpHaJlICTOM Ta
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1HGOPMOBAHOIO OCOOMCTICTIO y BHUNAAKY IHTEPB’I0 Ta MDK 1HPOPMOBAHUMHU
ocobuctoctamu y 6Oeciai), moBo3HaBeub K. C. Cepaxum BBakae 3a HEOOXIiJHE
PO3MEXOBYBATH 11 MOHATTS 3a KPUTEPIEM METU CHUIKYBaHHSA. B iHTepB’0 1€
3anuT iHdopmarllii, a B Oecigi — oOmiH iHpopmalieo [10: 43], mo ciuyrye
MIJICTABOI0 JIJIS BITHECEHHS 1HTEpB’l0 10 1HQopMmalliiinux, a Oecigu 10
aHaMTHUYHUX >kaHpiB [4: 180; 7: 15].

Ha namy aymKy, Ha KOpPHCTh OTOTOXKHEHHS >KaHpIB IHTEpB’I0 Ta Oecina
CBITYUTH JIAOUIBHUM XapakTep IHTEpB’I0 Ta HOro 4YyTJIMBICTH 10 3MiH. 3BIACH,
KaHPU THTEPB’10 Ta OECiIU MOKHA BBaYKaTU TOTOKHUMH CTPYKTYPHO 3 HasIBHICTIO
NEBHOI PI3HUIIl Y MparMaTMUYHOMY achekTi [6: 177]. AHanizoBaHUM MOHATTIM
BJacTHBa TeBHA JU(Y3HICTb, OCKUIBKM NPHUKIAJA IHTEPB’I0 OCTaHHIX POKIB
3aCBIAYYIOTh  TEHACHII0 A0 OUIBIIOT KPUTHUYHOCTI, JMCKYCIMHOCTI  Ta
AQHAJIITUYHOCTI CYJI’KEeHb, 110 HAOJMKa€e THTEPB 10 10 OECiIM Ta CAYrye MiJCTaBOIo
PO3IJIsAy IHTEPB 10 Y IpyIl iH(pOpMaLIHHO-aHATITUHYHUX JKAHPIB.

Omxe, y mpolleci CTAaHOBJICHHS >KaHpP IHTEPB’I0 3a3HA€ HU3KH 3MiH, IO
CBITYHUTH MPO HOTO THYYKHM, TMHAMIYHUM XapakTep, BiAxia Bia GopMai3oBaHOCTI
Ta CTEPEOTUITHOCTI, TPOSIB OUTBIIOT AHATITHYHOCTI Ta CY0’ €KTUBHOCTI.
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00KmMop neo. HayK, npoghecop

BuureJb iH03eMHOI MOBH SIK pedlIeKCHBHUI NPAKTUHK

CyyacHuid pPHUHOK OCBITHIX MOCIyr cam Mo cobi (06e3  MIHICTEPChKUX
UPKYJISPIB, TEOPETUUHUX BUKIIAJOK, BUCHOBKIB €KCIEPTIB) CUTHAII3yE MpO Te,
0 KOMIETCHTHICTh BUMUTENSA — II€ 3alOpyKa HOT0 3alHATOCTI M YCHINTHOCTI SIK
daxiBug. Akimo WAEThCs NMPO BUYMTENIB 3arajoM, TO KOMIIETEHTHICTh HaOyBae
HaWOUIbII MIMPOKOrO 3HAYEHHS $AK CYKYMHICTh 3HAHb pPa3oM 3  YMIHHAMH
IPaMOTHO iX 3aCTOCOBYBAaTHM Y MHOXKHMHI TEJAroridyHMX CHUTYaIliid, a TaKOX
PO3YyMIHHS 1, 32 MOJIMBOCTI, BHKOPHUCTAHHS KOHTEKCTY IMeNaroriyHoi aii —
COITIAILHOTO, KYJIBTYpPHOTO, €KOHOMIYHOTO. axiBellb y Taly3i OCBITHBOT
ncuxonorii JL.IIlyneMan BHOKpEeMHB CiM KaTeropii 3HaHb, SIKI BUMTEIb Mae
BJIOCKOHAJIIOBATH 1 PO3BHUBATH JUIS JOCSITHEHHS BHUINUX PIBHIB KBamidikaii -
KOMITIETEHTHICHOTO, eKCIiepTHOro [6]. BoHM HaBeacHI HIKYE.
1.3HaHHs Teopii i METOAMKYU MIPEeIMETa BUKIAIaHHS.

2. 3araipHi TearoriuyHi 3HAHHS MJi1 3a0e3NeYeHHsS  OCBITHBOT'O IPOIECY B
IIKUTBHOMY KJIaci (TUIaHyBaHHS,0praHi3allis, ypaBiIiHHS, OI[IHIOBAHHS ).

3. 3HaHHs HABUYAJLHOI IPOTPaMH, a TAKOXK aJITOPUTMY i 3ac001B i pearnizarrii.

4. 3HaHHS 3MICTY HABYaJIBHOTO IpEaMeTa, YMIHHS MOro KOHCTPYIOBaTH 13
3JIy4EHHSM JI0JJaTKOBUX MaTepialiB 1 akTyalbHOI 1HGOpMAITii.

5. 3HaHHSA XapakTepy Y4YHIB, 3JaTHICTh OpaTH J0 yBaru ixHi I1HAWBiIyadbHI
0COOJIMBOCTI y TIpolieci HaBYaHHS.

6. 3HaHHS OCBITHBOT'O KOHTEKCTY - BiJ HAaWOJIMKYOTr0 O HAWIIMPIIOTO: IIKUIbHA
rpoMajia, MicIieBa rpomMajia, perioHajabHa rpoMajia, Jep)kaBa, CBIT.

7.3HaHHS IIUIeH, IIHHOCTEW, OpPIEHTHUPIB OCBITHBHOI AISIBHOCTI BIJMOBIIHO 10
BUMOT 1 3aITUTIB 4Yacy.

SIKmio y3araJlbHUTH CKa3aHE 1 PETPAHCIIOBATH Ha TMENaroriyHy MPaKTUKY
BUYUTEJSI IHO3EMHOI MOBH, TO TIOCTaHYTh TaKi KBali(iKailiiiHi BUMOTH, K 3HAHHSI
OIHIET YU KUIBKOX I1HO3EMHHMX MOB, BOJIOJIHHS METOIMKOIO IX BHUKJIAJaHHSI, a
TAaKOXX 3arajbHi MeaaroridyHi 3HaHHS JJId OpraHi3allii HaBYaJbLHOTO IIPOIECY B
kiaci. OgHak, 3BaXKaro4yM Ha Te, MO 1HO3€MHA MOBA — II€ HE TUIHPKM HaBUYaJbHUU
MPEeAMET, a ¥ MPEAMET KUBOTO CIUTKYBaHHS, KOMIIETEHTHICHUHN PIBEHb BUKJIagadya
BUMara€ KOMIUIEKCY 3HaHb, YMiHb, HABUYOK, SKi BHUXOJATH 332 PaMKH KIJIACHO-
ypouHoi poboTtu. Tak, Hampukiaa, Ha AOJATOK A0 (POHOJOTIYHMX, JICKCUYHHX,
rpaMaTUYHUX 3HAHb 1 yMiHb, BYHMTEIb Ma€ COHPATUCA HA  COIOKYJIbTYpPHHU
KOHTEKCT 1HO3€MHOI MOBHM SIK MOBHM BHUKJIAJaHHS, a TaKOX aBTEHTHYHE il
BUKOPHUCTaHHS HOCISIMU MOBH, OyTH TapHUM KOMYHIKAaTOpOM, YMITH
MIATPUMYBAaTH  IHIIOMOBHUM JUCKYpPC, SK IIUJIOBHH, IIJATOTOBICHUH, TaK 1
CrioHTaHHUW. bararo BaxuTh Takok 1 (opMa CHUIKYBaHHS: T'PaMOTHICTH 1
JIOPEUYHICTh 3aCTOCYBAaHHSI MOBHOT'O KOHTEHTY, €THKa M €CTeTMKa KOMYHIKaIid 3
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YYHSIMH, YMIHHS HaJaTH MOBJICHHIO NMPUBAOIUBOCTI, IOPOJIUTH B y4YHIB Oa)kaHHS
BUSIBJIATH CTapaHHs Yy BUBYCHHI 1HO3EMHOI MOBH, OTPUMYBATH 3aJ0BOJICHHS Bij
poOOTH 3 IHIIOMOBHUMHU TEKCTaMHU  PI3HOTO 3MICTy W PIBHSA CKIAJHOCTI -
HaBYaJIbHUMHU, 1HPOPMALIHHUMHU, JTITEPATYPHUMH, AUTOBUMHU, XYJAOKHIMUA TOILO.
JIist Kpamoro KOHTaKTy W MOPO3YyMIHHS 3 YYHSIMH BUUTENIb 1HO3EMHOI MOBH Mae€
TAaKOXX OBOJIOJITH HAaBUYKaMU BepOalbHOrO 1 HEBEpPOAIBHOIO CILUIKYBAaHHS,
PO3BHBATH €MOILIIMHUHN 1 COIIaIbHUM THTEIEKT.

Ha nomoBHEHHS 10 CKa3aHOrO HAaBEAEMO MEpeNiK KOMIIOHEHTIB KOMYHIKATUBHO1
KOMIIETEHTHOCTI (CYOKOMIIETEHTHOCTEHN), SKUMU Ma€ BOJIOAITH BUUTENIb 1HO3EMHOT
MoBH 3a Bu3HaueHHsM [.0.3uMHBOI. 30KpeMa Iie: 34aTHICTh MOCIyTrOBYBATHCS
HU3KOI0 TrpaMaTudyHuX (pa3, HaBiTh OE3BIIHOCHO 10 iX 3MICTy, Ha OCHOBI
BUBUCHUX TMPaBWI»; 2) 3JaTHICTh BUKOPHUCTOBYBAaTH I TEPETBOPIOBATH MOBHI
OJIMHUIII 3 ypaxyBaHHSIM CHTYyaIlii, TOOTO 3MiCHIOBATH BUOIp BepOAIbHUX 3HAKIB
BiJIMIOBIHO 10 KOMYHIKATUBHOI CHUTYyaIlii B KOHKPETHOMY MICIli i B KOHKPETHHM
yac; 3) 3HAHHS COIIOKYJIbTYPHOTO KOHTEKCTY BHUKOPHUCTAHHS MOBH, a TaKOX
pPO3yMiHHS TOTO, SK BiH BIUIMBa€ Ha MOBHI KOJH, XapakTep CITUIKYBaHHS; 4)
3IaTHICTh  JIOCSATATH KOTEPEHTHOCTI OKPEMHUX BHCIIOBIIOBaHb Yy  3HAYYIIUX
KOMYHIKaTUBHUX MOJEINAX); 5) 37aTHICTh BUKOPUCTOBYBATH BepOanbHI U
HeBepOaapHI CTparTerii JJis KOMIIEHCAIlll MOBIIEM HEJONIKIB y 3HaHHI KOIYy
[1,c.28].

Oxkpemoi yBaru BapTyrOThb cTtparterii, 3ragani [.O.3UMHBOIO B IT’SITOMY ITYHKTI.
IIpo cTpaterii AOBOJII YacTO MUINYTh JOCTITHUKHU MpoOJieM HaBYaHHS 1HO3EMHOT
MOBH Ta ITJATOTOBKM BUYMUTENIB-JIHTBICTIB, 1 Hapaszl MIAXOIU 10 BU3HAUYCHHSI
MOHATTS «CTPATETis» ICTOTHO PI3HATBCA. Y IId HAYKOBIM PO3BiAIl MH
30CepeIKYEMOCS TIEPEBAKHO HA MPAKTUYHO-TIPUKIATHOMY 3HAYEHHI CTpaTeriu, a
KOHKPETHIIIIE Ha TOMY, K YYHTE]Ib Mae OOMIpKOBYBaTH W JoOHWpatu crpaTerii
JUTSL TIIBUIIICHHS PIBHS OMAHYBaHHS MPOTPAMOBUX 3HaHb yyHsSMU. [lpuHaliMH1
BUUTEb MAa€ YITKO PO3YMITH, SKYy CTpaTerito BiH oOupae, mjIg 9oro, K ii
peanizoByBaTUME Ha KOHKPETHOMY YPOIll 3 BU3HAUEHHM KOHTHHIE€HTOM YYHIB, 1
HACKUTBKH CTpATETisl € MEePCIIeKTUBHOIO 3 TOUKH 30pYy MOKpPAIICHHS SKOCT1 YPOKY.
Hampuknan, amepukancbki (axiBimi B pe3yiabTaTi TPHUBAIUX JOCTIIKEHb
BU3HAYMIIM JIEB’ATh CTpaTeriii, ki AaloTh HAWOUIbmUK e(eKT Mpu BHUBYCHHI
MpeIMeTa «aHTiichka MoBay [2,c.56-60]. Bonu (cTpaterii) HaBeleH1 HIXKYE.
Crparerisl. BusHaueHHsT HaBYaNbHUX IIJIeH 1 3a0€3MeUeHHs 3BOPOTHOTO 3B’ SI3KY 3
VYHIBCHKOIO ayJUTOPIEIO.

Crpareris 2. HemiHrBiCTHYHI cTTOCOOH MOJaHHS HABYAIBHOTO MaTepiamy.
Crpareris 3. [ligka3ku, 3anuTanfs, IHCTPYKTaX.

Crpareris 4. KoonepaTuBHe HaBYaHHS.

Crpareris 5. [ligBeaeHHs MiCyMKiB, HOTyBaHHSI.

Crparerisa 6. CamocCTIiiHE HaBUYaHHSI, TPAKTHKA.

Crparerisa 7. [ligkpiruieHHs 3yCUJIb 1 BI/I3HAYEHHS YCITIXIB.

Crparerisa 8. BucyHenns 1 anpoo0airis rirnores.

Crareris 9. Inentudikaiis nogidHoOCTEH 1 BIIMIHHOCTEH.

BuureneBi 1HO3eMHOI MOBH K PEePIECKCUBHOMY MPAKTUKY TaKOX BaKJIMBO
MaTl 3BOPOTHHI 3B’S30K BIJ] YUHIB HA MPEAMET iXHIX IHTEpECiB, CTIMKOCTI yBaruy,
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MOTHBAILli{ JJIsI 3aCBOEHHS MTPOTPaMOBUX 3HaHb, MMOJA0IAHHA TpyaHOImiB. Lle macTsb
MOXJIMBICTb ~ BIACIIJIKOBYBATH  JIOCTYIHICTh 3MICTY HaBYaHHS JJs Y4YHIB,
aJIeKBaTHICTh CIPHUIHATTS 1 pO3yMIHHA MOBHOI KOMYyHIKaliil y kinaci. BoaHowac
YUHUTEIh MA€ BIAYYBAaTU W PO3YMITH PpEAKIII0 YYHIB Ha TNPAKTUKOBAHI HUM
METOJM OpraHizaiii ¥ yNOpaBlIiHHS HaBYaJIbHUM TIPOLIECOM,  MIATPUMAHHS
JUCIUIUTIHK, KOHTPOJIIO SKOCTI 3HaHb. CKaXiMO, BIAKPUTHA YU NPUXOBAHMIM
COPOTUB, SKUA MOXYTh UMHUTH YYHI OpraHi3aliiHUM 1 YOpPaBIIHCHKUM
CTpaTerisiM y4YuTelsd, MOXE 3BECTH HaHIBEIb HaMKpalll METOAWYHI, TeXHIYH1 U
TEXHOJIOT1YH1 CTpaTerii, 3aroTOBJICH1 JJI YPOKY.

Yuurenb, SKWA Ma€e MO3UTHBHY YCTAaHOBKY 1 3BHUKY pediiekcyBaTH BIacHY
npodeciiiHy AISUIBHICTh, Ma€ TapHi HIAHCH OJIepKaTH apryMEHTOBaH1 BIAMOBIJI
HAa BaXIMBI THUTAHHS, IO CTOCYIOThCS SIKOCTI 300yTO1 MEJaroriyHoi OCBiTH, a
TaKOX HEOOXITHOCTI 1i MPOJOBXKYBaTH B TOM YM I1HIIMH CMOCIO, MPAaKTHYHOI
TFOTOBHOCTI 10 poOOTM B IIKOJI, TMepeBar 1 TPyIHOWIIB oOpaHoi mpodecii,
MEepCIEeKTUB  (paXxOBOTO CAaMOBIOCKOHAJICHHS 1 Kap’epHoro 3poctanss. llmax mo
TAKOTO PIBHS YCBIIOMJIEHHS ceOe B mpodecii Ajig KOXKHOro BUMTENs OyAe CBOIM,
HEMOBTOPHUM, 1 TPOUTH HOro Tpebda caMOCTIHHO.

Ha nymky 3axigaux Buenux (Killion & Todnem, 1991; Schon, 1987)

pedUieKCHBHA TPAaKTUKA BYMTENSl - 1€ MHUKJIIYHUN 1 BOJHOYAC IMOCTYNAIBHUN
nporiec. Bin Haragye cripaib, Ha KOXKHOMY BUTKY SIKOT ITUKJIM TTOBTOPIOIOTHCS YK€
3 HOBUM, BUIIUM DPIBHEM SKOCTi. [1€ThbCs TOJIOBHO PO LMKIIIUHY MOBTOPIOBAHICTH
«pediiekcii a1 mpakTHKW», pediekcii B Mporieci MpakTHUKW» 1 «peduiekcii Hax
NPaKTUKOIO». Tak, Hampukian «pediaekcis Uis MPaKTUKW» Y BUMAAKY BUUTEIS
1HO3eMHOT MOBH MOXKE  TOJAraTd B MIATOTOBII MalOyTHBOTO YPOKYy, YU
KOMIUIEKCY YPOKIB B paMKax HaBYaJbHOI TEeMH,  TEBHUX BUIIB 3aHATH
(aymitoBaHHS, TEpEKiIal, HAMUCAaHHSA ece Toio). PO3MIpKOBYBaHHS Ma€ THUM
OUIBIIIE IIAHCIB MPUBECTH JI0 OYIKYBAHOT'O MTPAKTUYHOI'O PE3YyJIbTaTy Ha YPOIIi, YUM
OUTBIIIE aCIEKTIB MeAaroriyHoil AISIIBHOCTI oXxoruToe. Hanpukian, Moxke UTHCS He
TUIBKM Tpo  (opMalibHE IJIaHYBaHHS YPOKIB Ta iXHBOI CTPYKTypH, a W Tpo
nepeaoavYeHHS IMOBIpHUX  TpoOJIeM — HaBYAJIIbHHMX, OpTaHi3aliiHuX,
NpOLEAYPHUX, OOyMYBaHHS CHOCOOIB iX YHUKHEHHS 4d YCyHEHHA. DaKTHUHO
MIATOTOBKA KOXKHOTO YPOKY BHUMAarae BiJl y4yuTens pe(IeKCUBHUX 3yCHIb, a
CIIPOMOJKHICTh 3 IIUM YIOPATUCSA 3yMOBIIOETHCS HU3KOIO (PAKTOPIB: «TEKCTOMY 1
«KOHTEKCTOM»  TEJIaroTi4HOi  JISUIBHOCTI, 1HAMBIAyIBHUM  JOCBITOM 1
kBamidikamiero memarora. CkakiMo, BYHMTENI 31 CTAKEM MalTh MO0  IHOTO
OYEBU/HI TepeBard, MOPIBHIHO 3 HOBaukaMH. baratuif m0OCBig [ae 3Mory
OJICp)KyBaTH Maibke aBTOMATHYHO BIJANOBIII HAa TNHUTaHHSA «IIO S POOIIO?»,
«HABIIIO», «HACKUIBKH JOOpPE B MEHE II€ BUXOAUTH?», JTEMOHCTPYBAaTH 1HCAWUTH
py pO3B’sSA3aHHI CKIAAHUX, O€3aHATIOTOBUX TMPOOIIEM.
«Pedrnekcis A5 mpakTUKKU» €, MO CYTi, MPENIOAIEI0 1 MIATOTOBKOIO A0 «pediekcii
MiJ 4Yac NOPaKkTUKW», TOOTO Oe3mocepelHboi poOOTH BUMTENS B Kiaci, 1 B
rOJIOBHOMY BW3HA4a€ ii MPOAYKTHBHICTh. [HImMME cloBamMu, peQIieKcis s
MpPaKTUKA BUKOHY€ (QYHKLII  mnependayveHHsl, NPOTHO3YBaHHS, ILJIAHYBAaHHS,
MPOEKTYBAaHHS NEJAroriyHux Al y peallbHOMY NeJaroriyHoMy Ipoiieci.
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«Pednekcis B mpoueci MNPakTUKW» € JEMO CKIAJHINIOW, TMOPIBHAHO 3
«pedaekciero s NpaKkTUKU» Ta «pedieKciero Haja MPaKTHUKO», OCOOIUBO s
BUMTENIB— MOYATKIBIIIB. AJI’KE€ TyT Ma€ MICIle¢ CIOHTaHHICTb, HEMEepea0auyBaHICTh
MDKOCOOUCTICHUX 1HTEpAaKUid 1 HABYAJBHUX CHUTYyalliil, BCTYyHalOTh B CHIY
(dakTopu uYacy # periamMeHTy, AarOThCS B3HAKM KOHTEKCTHI BIUIMBU TOLIO.
Hanpyry, ska npu upoMy MOXE BHHUKATH, MOXHA TOPIBHATU 3 MUIOTYBAaHHSM

JiTaka B yMoBax TypOyneHTHocTi. I, oTxe, 3MaTHICTh Y4YUTENs [0
KOHCTPYKTHBHOT pedIieKcii «B mpoLeci NPaKTUKW» MOYXHA BBaXXATHU 1HJIUKATOPOM
npodecioHanizmy.

[ mapemti «peduekcis Haa NPAKTUKOI» — L€ OCMHCIEHHS YPOKY B HOTO

3aBEPIICHOCTI, PETPOCIICKTUBHUN aHaJi3 TOTO, 5K Iie 0yJ0, IO BAAJIOCS 3pOOUTH,
10 BUUILIO A0Ope, a Mo — He IyXe. [, 3 orisay Ha UUKIIYHICTH SIK BIACTUBICTh
nejaroriyHoi peduekcii, «pedieKciio HaJl MPAKTUKOK» MOKHA PO3I[IHIOBATH SIK
3M00YTUH JOCBI «3HAKO SK», HCOOXTHHHM  JIJI1 KOHCTPYKTHUBHOT 1 TIPOAYKTHUBHOT
«pediiekcii mig yac npakTUKI.

3/1aTHICTh  YCBIJOMIIIOBATH LUIICHICTh 1 KyMYJSITUBHY CUJY pe(]ieKCUBHOTO
JOCBIY  <«JUIS TIPAKTHKH», «B TPOIECI MPAKTHKW» 1 «HAJ TPAKTHKOI» - IIe
0c3yMOBHO TiepeBara  JIOCBIIUEHUX YYHTENIB, MaMCTpiB CcBOei cmpasu. Lle
OCOOJIMBHI PI3HOBHJI TICJAroriyHOTO METa3HAHHS, IO JIa€ 3MOTY JIOCSTaTH
OuTbIIOT cBOOOMM Yy BHOOpPI CTpATeriil meaaroriyHoi JISJIBHOCTI 1 HE BTpadaTH
IIPH I[bOMY BIIEBHEHOCTI Y NMPABWJIBHOCTI BIIACHUX PIllleHb 1 Jid. AMEPHUKaHCHKUM
nocimigauk M. [loHaiii cxapakTepu3yBaB I1le METa3HAHHS SIK «MOBUYA3HE 3HAHHAY,
TOOTO Take, M0 AKTUBYETHCS TIIBKU TOMA1, KOJIM B HbOMY BUHHUKae moTpeba [4].
Sxkimo MIpKyBaTH PO METa3HAHHS SK JIONOMDKHHMM (akTop pedieKCHUBHOT
NPAaKTUKA BYMTENS 1HO3EMHOI MOBH, TO MOKHa TOBOPUTH TMPO OCOOJIUBHUIN
CHUHTE3 Ha MCHTAJIBHOMY PiBHI JUCHMIUIIHAPHUX 3HaHb 1  JIOCBINY BUKJIAJAHHS
1H0O3eMHOT MOBH (MOB), CIIOHTAHHICTH 1HIIOMOBHOTO CHIJKYBaHHS, I1HTYITHBHE
OCSITHEHHS JIIHTBICTUYHUX 3710HOCTEH y4HIB, OCOOJMBOCTEH IXHBOTO XapaKkTepy, a
TAaKOXK I[IHHICHI NMPIOPUTETH TIOEIHAHI 3 MOTHBAIIEI0 CaMOBJIOCKOHAIIOBATHCS B
npodecii.
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Teaching EFL from CLIL Perspective: Case Study

For more than two decades, the usage of Content and Language Integrated
Learning (CLIL) approach has been in the focus of attention of European scholars.
It is considered to be an umbrella term which “refers to contexts where language is
used as a medium for learning content, and the content is also used as a resource
for learning languages” [7: 231]. This innovative method has a dual nature. On the
one hand, it is aimed at improving the quality of language learning, on the other
hand, it contributes to the quality of language teaching.

The term CLIL was coined in 1994 and launched in 1996 by UNICOM, the
University of Jyva“skyla (Finland) and the European Platform for Dutch education
[4: 315]. Since then it has been gaining popularity, and has become central to
numerous scholars’ researches viewing CLIL from various perspectives (e.g.:
‘Research on Content and Language Integrated Learning (CLIL)’ by Do Coyle
and Hugo Baetens Beardsmore [1]; ‘Content and Language integrated learning’ by
Dieter Wolff [6];

‘The English-medium paradigm: a conceptualisation of English-medium
teaching in higher education’ by Barbara Schmidt-Unterberger [5], etc.).

It is notable that CLIL differs from foreign language teaching in the following
respect: the latter is based on conversational language while the former presents a
combination of learning basic language, content-specific academic language
(which is aimed at more advanced students and is relevant to a content lesson) [3].

In the CLIL domain there have been defined four guiding principles for
successful teaching/learning (4Cs):

Content ~ progression in knowledge, skills
Communication ~ interaction, language using to learn
Cognition ~ engagement: thinking & understanding
Culture ~ self and other awareness/citizenship [1].

Following Pat Moore & Francisco Lorenzo [3], who highlight the requirements
for an effective CLIL lesson, the current study supports the assumption that it
should be task-based, student-centered, should aim to combine developing skills
and competences with the content and language, provide a balance between input
and output, employ adapted authentic input, promote opportunities for talk and
discussion, be linked to local and/or regional concerns whenever possible,
encourage self and peer assessment, etc. [4: 338-339]. Besides, introducing CLIL
methodology in teaching EFL students we follow most of the recommendations
put forward by Jesis Angel Gonzalez and Javier Barbero Andrés [2: 57-58]. They
are: developing communication skills; employing scaffolding; highlighting lexical
corpus; using a student-centered approach and diverse assessment instruments;
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repeating and consolidating; planning carefully; turning problems into
opportunities, etc. However, we support the idea that in an EFL class content
cannot be a priority over language, therefore, linguistic competence and content
are equally assessed.

The given article presents a case study of teaching the topic “Environmental
Issues” to EFL third-year students of the English Philology Department. The class
presents evidence of integration of content and language focus. Preparing the
lesson, first and foremost, I define the content and vocabulary to be taught, think of
the questions to be asked, tasks to be performed, the materials to be used, the
format of presentation (e.g. power point presentation with the slides providing
scaffolding), the teaching aims and objectives, and the outcomes.

The procedure: Step 1. | demonstrate an image in order to have the students
elicit the ‘carrier’ topic (See Picture 1). It gets students involved from the start —
leading in to the topic and later requiring answers to questions (e.g. What
environmental issues do you know? Say what you have heard or read about one of
them).

Picture 1.

Step 2. As for the target vocabulary, it can be introduced either by means of giving
definitions (for more advanced students) or with the help of translation into L1
(e.g. environment, global warming, extinction). Step 3. | have the students read the
following text, define its message and enumerate the reasons for species’
extinction on Earth (see Picture 2).

A recent WWE (World Wide Fund for Nature) report found that the
population sizes of mammals, fish, birds, reptiles and amphibians have
experienced a decline of an average of 68% between 1970 and 2016. The
report attributes this tendency to a variety of factors, but mainly land-use
change, particularly the conversion of habitats, like forests, grasslands, etc.
into agricultural systems. Animals are critically endangered because of
it. More broadly, a recent analysis has found that mass extinction of
wildlife on Earth is accelerating. More than 500 species of land animals are
on the brink of extinction and are likely to be lost within 20 years; the same
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number were lost over the whole of the last century. The scientists say that
without the human destruction of nature, this rate of loss would have taken
thousands of years.

(Adapted from  https://affairscloud.com/68-average-decline-in-species-
population-sizes-since-1970-wwf-report/).

Picture 2.

Step 4. | have the students pay attention to the highlighted verbs in the text and
define their forms. Step 5. The students do the activity “Who is eco-friendly?” The
activity consists in discussing in pairs the following questions. The results are to be
reported to the class:

Using compact fluorescent light bulbs

Turning off electric devices when leaving home
Donating things/money

Having a leaky faucet repaired as soon as possible
Using rain water for domestic purposes

Feeding a stray dog/cat, etc.

This activity is effective in terms of personalizing the topic and linking the
content with communication.

Of great help in teaching the topic in question are TED talks, which present a
suitable material for self-study. The students can be suggested a list of videos
related to ecological issues to work on at home, and then to discuss in class, e.g.
Global warming — School strike for climate — save the world by changing the rules
(https:// www. ted.com /talks /greta_thunberg_ school strike  for_ climate_
save_the_world_by changing_the rules); Radioactive contamination — Why stay
in Chernobyl? Because it’s home (https:// www.ted.com/ talks/ holly
_morris_why _stay in_chernobyl because it _s home); Loss of biodiversity —
Poaching elephants: saving wildlife (https:// www.ted.com/ talks/kevin_ frech
_poaching_elephants_saving_wildlife_by saving_people) and others.

The learning outcome consists in the presentation to be given in class. As the
CLIL teaching is student-oriented, the students are free to choose one of the topics
of the presentation from the list. Thus, the final task runs: Use the internet to find
out facts about one of the current environmental issues, their causes and effects.
Make a presentation. The list of the suggested topics is as follows: Air, water and
land pollution; Climate change — climate crisis; Global warming; Deforestation and
logging; Industrial and household waste; Acid rain; Oil spill; Loss of biodiversity;
Overpopulation. The students are allowed to choose their own topic, which is not
among those enumerated above.

In conclusion, the findings of the ongoing research show that although CLIL is
aimed at teaching various non-linguistic subjects with the help of English (e.g.
Geography, Physics, Biology), teaching EFL is also CLILable on condition that
emphasis is laid on content (without downgrading the role of the language).
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YK 81°255
10.b. Minyuc
KaHO. Qinon. Hayk, ooyenm Kageopu aHeaiucokoi ¢inonoeii
I10.1. Yopnenvka
CMYOeHmKa-mMa2icmpanmea
Ipuxapnamcokuti HayioHanvHul yHieepcumem imeni Bacunas Cmegpanuray
M. leano-Dpankiscvk, Yrpaina

OcHoBHI npuiioMu nepekJaay emirera, Mera)opu Ta NOPiBHAHHA Y
XYAOKHbOMY TE€KCTi

CKIaHICTh XYJIOKHBOTO TMEpPEKIaay IMOJsIrae y Tepeaadi YHIKaJIbHOTO
UTIOCTHITIO  TBOPY, 300pakallbHO-BUPaKaJIbHUX 3aco0iB, a TaKoX TyMOpY,
XapaKTepy 1 HACTPO, 3aKIaJeHUX Yy TeKCTi. XyIOKHIH Tepeknanx B KOpeHi
BIZIPI3HAETHCS BiJ IOPUAMYHOTO a00 HAyKOBO-TEXHIYHOTO IEpPEKIafiB, sKi
BUMAararoTh TOYHOCTI, MaiKe JIOCITIBHOCTI IPH BiITBOPEHHI TEKCTIB.

XynoxHI TEKCTH 3a3BHYail MICTSTh BEIUKY KUIBKICTh MOBHHX 3acC001B, MpHU
nepenaui SKUX Tepekiazgad CTUKAEThCS 3 HU3KOK TaKMX TPYIHOIIIB: 3pOOUTH
TEKCT I[IKaBUM TIPU IIbOMY 30€pErTH CTUIIICTUKY TBOPY, NIEPEAATH 3a]IyM, TYMKH 1
MOYYTTSI aBTOpa 3a JIOMOMOIOI CTHJIICTUYHUX 3ac00iB, a TaKOXX MaKCHUMAaJIbHO
TOYHO BIATBOPUTU KapTUHY CBITY, SIKYy aBTOp 3aKJIaB y CBOEMY TBOpI [8].

Uumano CTUIICTUYHUX 3ac00IB MOXKHA BIIHANTH Yy XYIOXKHIX TEKCTax, cepen
AKUX € MeTadopa, TOPIBHSHHS, eIMITeT, METOHIMIisI, aHTHUTe3a, CHHEKI0Xa,
rinepbona Ta Oarato IHmMMUX. Y TpoOaHATI30BaHOMY TEKCTI HaldJacTime
3yCTpIYalOThCS Taki Tpomu, sK  emiteT, meTadopa Ta MOPIBHSAHHA. OCKIIBKH
nepeKsia CTIIICTHYHUX 3aCO0IB € CKJIQIHUM ITPOIIECOM, METa 3aIPOIIOHOBAHOIO
JIOCJTIJDKEHHSI TIOJIATAa€ y BU3HAYCHHI NMPUHOMIB 3aCTOCOBAHUX TNEpeKiagadeM y
Ipolieci iX mepeKIasy.

1. Ilepexnan eniteTiB.

Bnepmie y BITYM3HSHOMY JIITEpaTypO3HABCTBI Tpo emiteT mmcaB M.B.
JlomonocoB: «Emitet — ojiHe 3 HAMOLTBI €PEKTUBHUX 300pakabHO-BUPAKATIBHIX
3aco0iB 'y XYOOXKHIM TKaHWHI TBOPY 1 [JyXE€ BXKIUBUNA KOMIIOHEHT
MMMCBMEHHUIIBKOTO  cTvto»  [11].  3aBmaHHsAM  emiteta  3aBXad  OyJo
XapaKTepu3yBaTH MPEIMETH YU SIBUIA Ta BUAUIATH iX SKICTh. Y JIHTBICTHIN ICHYE
Oararo BuzHaueHb emnitety. J.I. ['anwd ta [.C. OniiiHUK, K1 € aBTOpaMu CJIOBHHKA
JIHTBICTUYHUX TEPMIHIB, MPOTOHYIOTh Take BU3HaueHHs: «Emiter — oawH i3
OCHOBHHX TpOIIB, XyI0KHE OOpa3HE O3HAYCHHsI, IO MIAKPECIIOE€ XapaKTepHY
pUCYy, BHW3HAYaIbHY SAKICTh MpeAMeTa, MOHATTS, aii. Haifdacrime emitetamu
BUCTYMAIOTh O3HAYEHHS-NPUKMETHUKH, Yy IIUPOKOMY PO3YMIHHI e€MiTeTaMu
HA3WBAIOTh IMCHHUKU-TIPUKIAAKA, a TAKOXX TPHUCTIBHUKH, SKI MeTadOpUdHO
TOSICHIOIOTH JTIECTIOBO» [2: 76].

Cunin 3a3HauyuTH, 10 X04Ya BITYM3HSAHI Ta 3apyODKHI BUCHI, SIK1 JOCTIIKYIOTh
CTUJIICTHYHI 3aC00H, TIpo0OsiemMa 30epeKeHHsT 00Pa3HOCT1 IIPHU MEepeKIal emTera 3
aHTIICHKOI MOBHM Ha YKpPaiHChKY JOCIIXKEHA JIUIIE NOBEpXHEBO. B nmaHiil crarri,
MH PO3TJISTHEMO CHOCOOM TeEepeKIaay emTeTIB 3 TOYKH 30py iX CTPYKTYpH.
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Knacudikaris, 3anpononoBana mnpodecopom [.P. Tanpnepinum, Buaiise Taki
CTPYKTYpPH1 TUIIM €HITETIB: MPOCTI, ckiaaHi Ta (pa3osi [1]. [loetu, sax mpasuio,
BUKOPUCTOBYIOTh IMPOCTI Ta CKJIAJHI EMITETH 1 MEHIIE BXHUBAIOTh (Ppa3oBi.
[Ipo3aiku yacTo BAAIOTHCS JO BUKOPUCTAHHS MPOCTUX Ta ()Pa30BUX E€MITETIB.

1.1 Ilpuitomu nepexkaaay NpOCTUX Ta CKJIAAHUX eIiTeTiB

Haiinommpenimmuii crnocid nepekiiaay pi3HUX TUIIB €IITETIB € eKBIBaJeHTHUI
nepekaan. Moro yacTo BUKOPHCTOBYIOTH NEpeKiIafadi, IKIO 06pa3n B OpHTiHAIi
Ta y MOBI MEPeKJIaay CHiBManalTh. ToMy g mepeaadi o0pasy peKOMEHAYEThCS
BUKOPUCTOBYBAaTH HOTr0 BIAMOBIAHMK y IUIboBid MoBi: wild desire — ouxe
baoccannus, inestimable gift — neoyinennuii oap, hideous sloth — ocuoui ninowi,
life-long passion — siuna 10608.

Hacrtynnwuii npuitom nepeknany € 3amina tpona. Konu ¢popma enitera MoBOIO
OpHUTiHaTy HE MOKe OyTH TepellaHa eMiTeTOM MOBOIO IMEpeKiIany, BinOyBaeTbCs
3aMiHa CTHJIICTUYHOTO 3aco0y. Y OUIbIIOCTI BHUMAJKIB BUKOPUCTOBYETHCS
MOPIBHSHHS 3aMICTh €MiTeTa 3 METOW 30epexeHHs oOpasHocTi. Hampukman,
moonlike face — kpyene sx micsyb obauuus, coal-black eyes — wopni sk syeinns oul,
plum-like cheek - araoka sx ciusa woka. Takok IMIKaBUH MPUKIIA]
npexacrasienuii 'y tBopi xedpda AoOGora «Ilamikay: “She was beauty-queen
pretty ” [13]. — «Bona 6yna eapua, nemos Koponesa Kpacu».

[lepexnamaui pigKo BUKOPUCTOBYIOTH ONMCOBUI MepeKJIaJ, OCKUIbKU
00pa3HICTh MOBHICTIO 3HUKAE, & Y MOBI MEPEKIaAy JUIIE MOACHIOETHCS 3HAYEHHS
emiTeTa 3a JI0MOMOT0I0 BUIBHOTO TIOE€JHAHHS CJIiB. BUKOpHCTaHHS OJJHOTO YU JBOX
CJIB JJIs TIepeadi CKJIAHOTO €MITETY € HEJETKUM 3aBJaHHSIM /IS MepeKIagadiB.
Hanpuknan, florid dress — xsimuacme naamms, mobmo niamms 3 keimuacmoi
mKanunu,; hungry teeth — 2on00Hi 3y6u, moomo xmocw He i8; a very remarkable
character — noouna, oboaposana naozsuuatinumu 30ionocmsamu,; bloodcurdling
yell — xpux, 6i0 sikoco kpoe y owcunax xonowe, false-jewelled fingers — nanwui,
008iaHi OeulesUMU NEPCHIMU.

IIpu mepeknanai MpOCTHX Ta CKIATHUX EMITETIB BHKOPUCTOBYETHCS NMPHHOM
nepmyTaiii, 110 co000 SBIISIE NMEPECTAHOBKY, TOOTO 3MIHY IOCTIOBHOCTI CIIiB
(mourning tongues — zonocu ckopbomni, the black gentleman — wonosix y
yopnomy, flat-cheeked visage — obauuus 3 niockumu wokamu, Murillo beauty —
kpaca 6 cmuni Mypunvo). Tlucemennuk O.'enpi y cBoemy TBOpi «®PapaoH i
xopam» BuKopucTaB npoctuii emiter: “A dead leaf fell in Soapy's lap” [19]. V
MepeKyiIaal Ha YyKpaiHChKy MOBY y BHKOHaHHI Onenu bopaciok 1me pedeHHs
Burnsagae Tak: «Ceim 6ucoxwe, Haue JUCMOK nomepauul». Y ITaHOMY pPEuYeHHI
MEePMYTaIliF0 BUKOPUCTAHO 3aJ1s IOCUJICHHS €KCIIPECUBHOCTI ETiTeTa.

He menm BaxnuBUM CITOCOOOM MEPEKIIay BBAKAETHCS HYJILOBHUI MepPeKIal.
Sxmo icHyro4Hil B OpuTiHaiIi o0pa3 He BIAETHCS 30€perT y MITbOBOMY TEKCTI, TO
rioro Bapro Buryuntn. [lo npukiany, the thin blue wreaths of smoke — 6raxumnuii
oum; a perfect mania — manis, with an amused smile — i3 nocmiwkor, the mad
melodramatic words — meroopamamuuna mupaoa.

1.2 lIpuitomu nepekiany (ppa3oBux emiTeTis

®pa3o0Bi enmiTeTH € HAUCKIAAHINIAM THIIOM EMITETIB JJIs TepeKianay, ajke
4acTO € aBTOPCHKUMHU, aJie TaK sIKk BOHU € MOLIMPEHUMH B aHTJIMCHKIM MOBI, BapTO
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3HAaTH, $AK1 TpaHc(opmauii ciif 3acTOCOBYBaTH B iXHbOMY mepekiaai. Tak,
mepekyiazjadi  4acTo  BAAIOTHCA /IO  €KBiBaJeHTHOro nmepexiaanay. Bin
BUKOPUCTOBYETHCS TO/1, KOJIM BCl 3HAUEHHS IaHOTO €MiTeTa MOKHA MOJATH Yepe3
MPUKMETHUK abo mpuciiBHUK. Hampuknazn, y pomani Jlxeiimca IlaTtrepcona «3
PiznBom XpucroBum, Anexc Kpocy» 3naxonumo takuit ¢ppazosuii eniter: “The kids
looked away from me with here-we-go-again expression on their faces” [24].
[lepexnaneHo e pedYeHHS TaKUM YHUHOM: «/[imu eioeepHyaucs 6i0 MmeHe |
bespadicHo noznadanu e0ixy». He3paxkaroun Ha BTpaTy CTHIIICTUYHOI Baru emiTeTa,
MPUCIIIBHUK y LUILOBIA MOBI MiA10paHuil epekiagayeM Tak, o0 nepenatu Horo
CYTh TOYHO, HE BTpa4Yaro4u CTHITICTUYHOTO 3a0apBICHHS.

Iamwmii npuknan € y TBopi Ixedda E66ora «Ilanikay: “Jesus, it's not life-or-
death decision” [13]. — «O, Boowce, ma ye o He doneHocHe piuienHs». 3a3HaueHuH
¢pa3oBuil emiTer B aHIIIMCHKIA MOBI CTaB yacTo BxkuBaHuUM. [Ipu mepeknani
EHITET BUPWKCHUH NPUKMETHUKOM 1 € TOYHUM €KBIBAJCHTOM aHTJIIHCHKOTO
dpazoBoro emitera. Sk mpaBwio, MpU TEPEeKIaZl OJHOTO 1 TOTO X €miTera
MOXIIMBUH PI3HUIA THI TTepekaay onHodacHo. Toi xe camuii emiter life-or-death
decision MokHa TepekIacTH 3a JOMOMOrol  (ppa3oBoro mepekJjany,
BUKOPUCTOBYIOUH CJIIOBOCIIONIYUCHHS «NUMAHHA dHcumms i cmepmiy. 3 TOUKU 30py
CTPYKTypH, (pa3oBuii mnepeknaa € Ommk4YuM 10 opuriHainy. Y TBopi Dimima
Mapronina «Cruisiua KpacyHs» MpHUBEpPTaE yBary Takui cKiIagHuil (paszoBuii
emiter: “Mr. and Mrs. Peltz belonged to some fringe Christian sect that subscribed
to a spare-the-rod-and-spoil-the-child philosophy” [22]. — «Micmep ma Micic
Ilenvy manescanu 00 AKoicb ceKmMu XPUCMUAHCLKUX (HAHAMUKIE 1 BUX08Y8AIU
oimeti 3a NPUHYUNOM. NONCANiEWl pi3ku — 3incyeur oumuny». JlaHuil emiter €
PUCITIB'AM, sike 00’€mHaHO B ofauH (pazosuii emiteT. [1[o6 30epertu obpas3HicTh
ermiTera y mepeknaai OyJa0o BUKOPUCTAHO TOYHHM BIAMOBITHUK aHTJIIMCHKOTO
TIPUCITIB'S.

®pa3oBi emTeTH, MO MICTITh KIUIbKa CJIB, BaXKO NEPEKIACTH OIHUM
IPUKMETHUKOM a00 NPHUCITIBHUKOM, HaBiTh 1HKOJW HEMOXJIMBO CKOPHUCTATHUCh
¢pazoBuM  mepekimagoM. 3a3BUyall Ui Tepekiamy  (Ppa3oBHX  EMITETIB
BUKOPUCTOBYIOTh MiipsiiHe pedenHsi. [Ipukianom ciayrye nepeknan Poctucnasa
Houenka tBopy Jxkepoma K. JIxepoma «Tpoe B 4OBHI (HEe paxyroud COOAKH)»:
“There is a sort of Oh-what-a-wicked-world-this-is-and-how-I-wish-1-could-do-
something-to-make-it-better-and-nobler expression about Montmorency that has
been known to bring the tears into the eyes of pious old ladies” [21]. —
Monmmopenci cudums 3 maxum uensidom, Hiou xoue ckazamu: «Q, AKuil e
noeaHull _yeu ceim, I AK Ou s Xomie 3podOumu 11020 MPOWIKU KDAWUM I
O1a2opooniwiumy. Ileti 6uens0 8UKIUKAB CIbO3U HA 0YAX NOOOINCHUX CIAPUX J1ediy.
[lepexnamad 3MiHIOE CTPYKTYpY PEUYCHHS y MOBI MEpEeKIaay, PO3IUTUBIIN OJHE
PEYCHHS Ha JIBa OKPEMHUX.

Otxe, y OUIBIIOCTI BUMAAKAaX €MITET MOKHA MEPEKIACTH JIOCIIBHO IIPU LILOMY
30epertu Moro CTUIICTUYHY (YHKI[IFO, SIKY BIH BUKOHYE B OopuriHaii. Bapto mpu
MepeKIiajii BpaxoByBaTU CTPYKTYPHI 1 CEMaHTU4HI 0COONMBOCTI emiteTa. Enitetn
MOXYTh TEpeKIafaTUCs Ha YKPAiHCbKYy MOBY pI3HHUMH cHoco0amMu Ta
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TpaHC(POPMYBATHCS B IMCHHHUKH, MPUKMETHUKHU, TIPUCITIBHUKH, CIIOBOCTIONYICHHS,
T€CIIOBA.

2. Ilepexkuag metadop.

Icuye Gararo poOiT, mpucBIYEHUX MpodsieMi nepekiaany Meradop. Meradopa
— OJIMH 13 HAWUTOMIUPEHIIIUX TPOIIB, OCKIIBKA MOAIOHICTh MK MpeAMeTaMu abo
ABHUILIAMM MOKe 0azyBaTucs Ha 0e3iiyl pi3HUX XapakTepucTtuk [12]. JliteparypHuit
CHITUKJIOTICIMYHNN CJIOBHUK IIOJa€ TaKe BU3HAYEHHS IOTO CTHUJIICTUYHOTO
3acoba: «Metadopa — BUJ Tpoma, IepeHECeHHs] BIACTUBOCTEH OJHOTO MpeaMeTa
(sBuma uym acnekty OyTTs) Ha IHIIMHA 3a NPUHIUIOM iX MoJi0HOCTI abo 3a
KOHTpacToM. Ha BigMiHYy BiA TIOpIBHSIHHS, /i€ NPUCYTHI O0OHABA WICHH
3icTaBieHHs, MeTadopa 1€ MPUXOBAaHE MOPIBHSIHHSA, B SIKOMY CJIOBA «SIK», «HIOWY,
«HIOMTO» OMYyIEHi, aje MarwThcs Ha yBad»y [9: 218]. B 3arampHOMYy TepMiH
“meraopa” MOKHA TPAKTYBAaTH SK OYyJb-IKE B)XMBAHE CJIOBO BUKOPUCTAHE Y
NEPEHOCHOMY 3HAUYCHHI.

ITepenaua mMetradopu y TekcTi morpedye peTeabHOTO aHali3y aBTOPCHKUX
MOBHHX 3aC001B, CTPYKTYpU TBOPY Ta BUOOPY CIOCO0iIB MepeKiamy, mobd He JTulie
nepenaBaTu 3MICT TBOpPY, ajieé ¥ OCOOJMBOCTI 1AIOCTHIIO aBTopa. Y
3alpOIIOHOBAHOMY JIOCHIKEHHI MU TOCIYTrOBYyeMOcCs Kiacudikaiiero croco0iB
nepekinany metadopu, 3anpononosanoro T.Kazakosoro ta B. Kapabanowm [5; 6].

2.1 JocaiBHuii mepekJiajJi BAKOPUCTOBYETHCS B TOMY BHUIIAJKY, SKIO 00pa3u
Ta €MOIIiifHO-OIliHOYHA 1H(OpMaIlis 3akiajzeHa B MeTadopi CIBIAIal0Th Y MOBI
opurinany Tta mnepeknany (he was ripe — 6in 6ys ecomoeuil, to let off steam —
sunycmumu nap, an early riser — panua nmawika). Buiiesrajanuii TUI nepexyiany
MOKHA CTIocTepiraTtu y nepekiaai pomany Aratu Kpicti «370 mig cormem»: “Just
because men lose their heads about her a bit isn’t to say that she loses hers” [15:
35]. — «Tou ¢paxm, wo wonosixu empauaromo 6i0 Hei 20108y, He O3HAYAE, WO BOHA
empauae 20108y 6i0 Hux». BapTo HaBeCTH Ile OJWH MPUKIA 3 JAaHOTO POMAaHY:
“You could not just elevate your nose with a sniff of moral superiority and dismiss
her from your mind” [15: 23]. — «Tpeba 3adepmu e2copy uic 3 nouymmsm
MOpANbHOI nepesacu i GUKUHYMU 11 31 CBOEIL 207108U».

HeoOximgHo ycBimoMuUTH Ta BpaxyBaTh HEOE3MEKy JOCIIBHOTO TMEepeKIamy
MeTadop, AKUH MOXKE MPU3BECTH JI0 30BCIM HE3HAMOMMX Ta HETUIIOBHX 00pa3iB y
[ITBOBIA MOBI. Y TakoMy BHIIAQIKYy Kpaile BIaTUCA 10 HeMeTadhOpHIHUX
nosicieHb. Sk 3a3Havae B.H. KowmicapiB, HailOiabIe TPYyAHOIIIB MPU TMEPEKIaai
BUKJIUKAIOTh aBTOPCHKI MeTaopH, SKi HE MalOTh TOYHUX BIAMOBIIHUKIB Y MOBI
nepexnany [7: 116].

2.2 lonaBanHs a00 BUJIyYEeHHSI BUKOPHCTOBYIOTHCSI B CUTYallisIX, KOJH Mipa
momiOHOCTI Yy MOBI OpWTiHamy 1 IIUThOBOTO TEKCTY BiAPI3HAIOTHCS. [HKOMM
MOTPiIOHO BAATHUCS O MPUHOMY A0JaBaHHS a00, HaBMAKW, MPUIAOMY BUITyUEHHS.
Hanpuknazn: his own fish to fry — inwi mypbomu,; she was the apple of his eye —
gona oOyna tiozo emixa. IlpuiioM nomaBaHHS NPUCYTHIN y MNPUKIaAl 3 pOMaHy
«IIpomaBaii, miii npekpacuuit», Pelimonna Yanmnepa: “She gave me a smile [
could feel in my hip pocket” [14]. — «Bona o60apysana mene ycmiwkoio, uo
NPOUIUIA MeHe HACKPI3b).
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2.3 3aMiHa BHKOPHCTOBYETHCS, KOJIM MK eJleMeHTaMHu MeTadopu B MOBI
OpUTiHANY 1y LUIbOBIM MOB1 BUHUKAE JIEKCUYHA HEBIAMOBIAHICTh. TyT MpUKIagoM
MOKe ciyryBatu nepeknan tBopy «II'ste mopocst» Aratu Kpicri: “I ought to
have been prostrated, | suppose — agonized with shame or something” [16: 134]. —
« Al nosunna 6yna 6 nomepmu 8i0 Copomy».

2.4 CTpyKTypHe NepeTBOPEHHSI BUKOPUCTOBYETHCS Y BHMAAKax pPi3HUX
rpaMaTUYHUX KOHCTPYKUIA MeTadopd y MOBI OpUTIHAIY Ta MOBI NEpEKIany.
Hanpuxnan: “Let's support real routes out of poverty”. — «/lasatime niompumaemo
CHPABHCHI WAXU, SKI 8UBEOYMb HAC 3 OIOHOCMIY.

2.5 TpaguuiliHuii BiINOBiAHMK 3aCTOCOBYETHCA /10 MeTadop (PoIbKIOpHOTO,
010711HHOTO, AHTMYHOTO TMOXOJKEHHS, KOJM ICHYIOTh PI3HI CIOCOOM BHUPA3UTH
mMeTaOpUUHY CXOXKICTh B OpUTiHaNl Ta IUIbOBIM MoBi. Hampuxnaa: “Labour's
Achilles heel is that they have been in power for 12 years and presided over a
spend spend spend policy with no tangible benefits”. — «Axinnecosa n'sma
Jletibopucmcwkoi napmii — ye me, wo 6onu Oyau npu 61a0i npomszom 12 pokie i
300liCHIO8aNU NOAIMUKY Ni0 Ha360t0 "eumpauamu, eumpadamu i we pas
sumpawamu", He npunicuu siowymnoi kopucmiy [4: 143].

2.6 IlapanenbHe HaliMeHYBaHHSI 3aCTOCOBYETHCS MPU TEPEKIIAl TEKCTIB Ha
OCHOB1 PO3TOpHYTOi MeTaopu, KOJIM TMOTpiOHA 3amiHa abo CTPYKTypHa
TpaHnchopmMallisi opuriHaiIbHOT MeTadopH, a XapakTep nepedaHoi iHdopmarri i
OpHUTiHaJIbHUI 00pa3 moBuHEH OyTH 30epeskeHnM. Hampukmam: “But our _journey
must also understand where it went wrong. This week we embark on the journey
back to power. It will be a long journey involving hard thinking for our party. We
do not start that journey by claiming we know all the answers now”. — «Ane mu
MAKoHC NOBUHHI _3pO3yMimu, Oe Mu 30unucsa 31 wnaxy. Llboco muowxcna mu
CMYNAEMO HA WLIAX HA3a0 00 81adu. Lle 6yvOe dogauil wiisax, nio uac K020 HAuloi
napmii 0ogedemuvcs AK cio nooymamu. Mu He nouuHaemo yeu wiisax 3 3aa6uU, o
3apaz nam eioomi 6ci 6ionosioi» [4: 143].

IIpu mepexmami metadop MOXKYTh BHUHHUKATH TPYAHOIII, IIOB’s3aHI 3
BIJICYTHICTIO Yy IIUIBOBIH MOBI aJICKBaTHOTO BIAMOBIAHWKA, 3 (HDAKTUUYHUMH
BIIMIHHOCTSIMH MIX JBOMa MOBaMH, iX KYJIbTYpHUMH Ta CHUCTEMHUMH
minHocTsiMu. i gakropu HEMUHYYE MPHU3BOIATH 10 HEMOXKIMBOCTI JOCITIBHOTO
nepexiamay. Bapto 3HaiiTu cmoci® mepeknany metadopu, SKHA MOXKE SKOMOTa
TOYHIIIIE TIEpeIaTy il 3HAUCHHS.

3. Ilepexyaa nOpiBHIHb

[TopiBHSHHSA € OHUM 13 HAUTOMIUPEHIIINX TPOTiB, SIKUWA 9aCTO BKUBAETHCS K
y Tpo3i, TaK 1y XyIOXKHIX TekcTaX. 3rigHo «Tmymadnoro cimoBHukay [. Oxerosa
TEPMiH «IOPIBHAHHS» TIO3HAYa€ «(Pirypy MOBH, SKa TMOJSATa€ B YIMOMIOHEHHI
OJTHOTO TIpEeJMETA IHIIIOMY, y SIKOTO Mepea0davyacThcs HasIBHICTh O3HAKH, CIUIBHOT 3
nepuumM npeamerom» [10].

IT. ITepint [25: 31], mochmigHuUs JIHTBICTUKA Ta NEPEKIaay, TOBTUM yac
BHUBYaJIa OCOOJIMBOCTI TMOPIBHSHHA 1 3alpoOIOHYBajla OCHOBHI CTpaTerii oro
nepeKiiany, IKUMU MU MOCIYTOBYEMOCS Y 3alPOIIOHOBAHOMY JOCHIIKEHHI:
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1. [JocniBHuii mnepeknan 30epirae (GopMy MOPIBHSUIBHOI KOHCTPYKLII.
Hanpuxknan: “I felt as if I had been through a meat grinder”. — «Y mene 6yno
make 8i0Yymms, HiOU MeHe NPONYCMULU KPi3b M SCOPYOKY».

“A nice sense of humor — like a morgue attendant”. — «Bu ocapmyeme, sk
CMOPOJC Y MOPSY».

2. 3aMiHa TOPIBHSUIBHOI KOHCTPYKIIi MOBU OpHUTIHATYy KOHCTPYKLIE€IO MOBH

nepeknany. Hanpuknan: “A very old man, bent but active, with white moustaches
that bristled forward like those of a prawn, pushed open the swing door and went
in” [23]. — «Cmape3snuii 0i0, 3iecnymuil, ane eHepeitinuil, 3 CUBUMU, WO CIMUPYAMD,
K Y paka, 8ycamu, I0OYUHUBE 08epi | 3HUK 8 NUBHILLY.
3. YactkoBa BTpaTa oOpa3zy mnopiBHsHHs. Hampukman y tBopi ®. Ckorra
diypxepanvaa «Hikaa Hiuy: “They were poster-like, formidable in their snow
costumes” [17: 194]. — «Bnaoanu 6 oxo ixui sCKpaei, sIKk HA PEKIAMHUX NIAKAMAX,
noCmMami 8 IUNCHUX KOCIHIOMAXH.

4. 30epexeHHs] OPUTIHAIBHOTO MOPIBHSIHHS 3 JI0JaBaHHSAM HOBOI iHGOpMallii B
IITLOBIM MOBI, Hanpuknan: “Eyes shining like deep pools with starlight on them”
[20]. — «Owui 6 nei caroms, nHemos enuboKi uucmi ozepa, 6 AKUX 6i0OUBAIOMbCS
30piy.

5. 3amMiHa MOPIBHSHHA MOBHU OpUTiHATY Ha OUIbLI CHIPUIHATHY AJIA 4ydTaya, y
JaHUX BHUIAJKaxX BUHHKA€E YacTKoBa abo MmoBHA 3aMiHa 00pasy. [lo npuknany: “The
light of the cabin was lying on the surface of the dark swell like yellow oil” [18:
44]. — «Ceimio 3 Kaom HcOSMUMU NAAMAMU 8I0OUBANACH HA BOOLY.

6. OmyImieHHs MOPIBHSAHHA B IUTHOBIA MoBi. Hanpuxnan: “It was Malloy all
right, taken in a strong light, and looking as if he had no more eyebrows than a
French roll” [14]. — «bes cymuisy, ye 6ye Mennoti sikoco, nesro, pomozpapysanu
3a OydHce ACKpPaso2o ocsimients, 60 Opie y Hb02o, 30a8all0Cs, 308CIiM He OVI0N.

Orxe, nepekiaaad MOBUHEH 3HATH, 110 O1IBIIICTh aHTJIIMCHKUX MOPIBHAJIBHUX
KOHCTPYKIII HE BUMararoTh CEMAaHTUYHUX Ta CTPYKTYPHUX 3MiH MpH TepeKiami
YKpaiHChKOIO MOBOIO. OJHaK 3aBXIud MOTPIOHO BpaxoByBaTH TOH (akT, M0
aHTIICHKI Ta YKpaiHChKI 00pa3u MOXYTh OyTH PI3HMMH, TOMY JJIs 30€peKeHHS
aBTOPCHKUX 00pa3iB HEOOXITHO BUKOPHUCTOBYBATH BIATIOBIIHWKH, aHAJIOTH, Pi3HI
criocobm mepekiany, 1mob 30epertu cTuib aBTopa [3: 99].

BucHoBKH

AHami3z TeopeTHYHUX JDKEepen 1 XyMOXKHIX aHIJIOMOBHMX TEKCTIB Ta iX
MEPEeKIIaiB A€ MOKIIUBICTh KOHCTATYBATH, 110 HE ICHYE €JUHOTO YHIBEPCAIHHOTO
croco0y BiITBOPEHHS CTUIIICTUYHUX 3aC001B B XyIOXKHIX TEKCTaX MPU MEPEKIaIi.
[IpoTe MOKIIMBO BU3HAYMTH 3arajibHi MEepeKIaganbki 3aKOHOMIPHOCTI, SKi MOXKHA
3aCTOCYBaTH Ha TMPAKTUIl IS TOAOJAHHS TPYAHOIIIB TIPH  TMEpEeKIal.
[lepexnamau ™moxe 30epiratm um He 30epirath OOpa3HICTh MPHU TEPEKIIai,
BUKOPUCTOBYIOYH JOCIIBHUAN TIEPEKIIaJl, ITyKaTH BiAMOBITHOCTI B MOB1 MIEpeKIIay,
CTBOPIOIOYM HOBI OOpa3Hi €JIeMEHTH, 3aCTOCOBYIOUM OIHUCOBUM TMepekiaa ado
BUKOPHCTOBYBATH 1HIII 3aco0u [ mepeaadi oOpa3HOT KOHCTPYKIi. AHami3
EMITIPIYHOTO MaTepianay JOBOAHWTH, IO HANOUIBIIT BKUBAHMUMHU CTHJIICTUYHUMU
3aco0aMM B aHIJIOMOBHHMX XYAOKHIX TEKCTax € emiTeT, Metadopa Ta NOpIBHAHHSA,
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Ipy Mepekiaal SKUX NepeKiazadl 3acTOCOBYIOTh pI3HI NPUMOMHU 3 METOIO
30€peKEeHHsI CTUII0 OpUTiHAJIA.
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YK 81°255
10. b. Minyuc
KaHO. Qinon. Hayk, ooyenm Kageopu aHeaiucokoi ¢inonoeii
H. I1. Illkeéapok
CMYOeHmKa-mMa2icmpanmea
lpuxapnamcokuti HayionanvHull yHieepcumem imeni Bacuns Cmeganuka

Cnoco0u 30epeskeHHsI ABTOPCHKOI0 CTHJIIO NIPH MEePeKIaai TBOPiB
XYAOKHBOI JIiTepaTypu

JlocTmipKeHHsST  XyJIOXXHBOTO TEpeKJIaay TICHO TIOB’SI3aHE 3 BHUBYCHHSAM
IHAMBITYaJILHOTO aBTOPCHKOTO CTUJIIO, IO SIBISIETHCS OJTHUM 3 aKTYaJIbHUX ITOHATH
y cydacHii miHrBictuui. He3Bakaroum Ha Te, 110 1HAMBIAYaJbHUN CTHIIb aBTOpa
HEOJHOpPA30BO CTaBaB MPEIMETOM BHUBUCHHSM 0Oaratbox JIIHTBICTIB Ta
jmiteparypo3HaBuiB, Takux sk B.B. Bunorpamosa, H. C. BbomotHoBoi, [. A.
TapacoBoi Ta IHIIUX, €AUHOTO YHIBEPCATbLHOTO BU3HAUCHHS ISl HBOTO BCE IIIC HE
nigiopanu.

Mera pgaHoi poOOTH TONATAE B y3arajlbHEHI JIOCHDKCHb  TOHSATTS
IHAMBIAYaIbHOTO aBTOPCHKOI'O CTHJIIO, BHUCBITJIEHI OCHOBHHMX MpoOJieM #oro
30€epeKeHHs Ta MONIYKY IUISIX1B BIATBOPEHHS 1HIUBIAYAIbHOTO CTUJIIO aBTOpa IIPHU
nepeKsIaji TBOPIB XyA0KHBOT JIITEpaTypH.

[ToHATTS 1HAMBIYAIIBHOTO aBTOPCHKOTO CTUIIIO SIBJISiE COOOIO MOETHAHHS
0e3mi4i TpaHei TMBOBMIKHOTO CBITY MUCBMEHHUKA, HOTO MOBH, JyMOK, 00Opas3iB Ta
danTazii. Beil 111 Mexi po3KpUBaIOTHCS TIepe]] YNTa4eM HACTIIBKHM, HACKUIBKH 11€
JI03BOJISIE 3pOOUTH CaM aBTOP 1 HACTUIBKHU, HACKUIBKY 11€ 3JaTHUIN CIIPUMHSITH
yuTad. B mpoiieci untaHHS MM HaMaraeMmocs B3siITH BiJl KHUTH BCe, 110 3aKJIa/Ia€ y
Hei aBTop. B nepiy depry - 1e 3Mict 1 MeTy TBopy. it Toro, mo6 MakCUMaIbHO
HAOJM3UTH HAC JIO ONTUCYBAHOI Y TBOP1 AIMCHOCTI, aBTOP, MAaHEBPYIOUH HAIIOIO
CB1JIOMICTIO, BUKOPUCTOBYE Pi3HI CITOCOOM MPUBEPHEHHS YBaru, Bij
crienuGigIHOCTI CIOKETY O OCOOMBOCTEH MOjaui MOBHOTO CEpEIOBHUIIA, HE
3a0yBarou MPO CTUJTICTUKY Ta 3aCOO0M MOBHOI BUPA3HOCTI.

Y posyminni I. A. TapacoBoi imiocTHIIb — 1€  «...CYKYIHOCTI MOBHHX i1
MEHTaJIbHUX CTPYKTYp XYJOKHBOTO CBITY aBTOpa, €IHOCTI KOHIIENTIB 1
KOTHITUBHHX CTPYKTYp Ta IXHROT'O MOBHOTO BTUTCHH:» [7: 22].

H. C. bomotHOBa po3risgae imioCTHIb «...SK CHCTEMY acCOIlIaTHBHO-
CMHUCJIOBHX TIONIB, SKi XapaKTEpPU3yIOTb KOTHITUBHHA PIBEHbh MOBHOT
ocobuctocti». [2: 520]. A 31 ciiB B.B. Bunorpanosa innuBinyansHuil aBTOPCHKUM
CTHIIb € «...CHCTEMOI0 €CTETUYHO — TBOPUOTO MiAOOPY, OCMHCICHHS 1
pO3TalIyBaHHs PI3HUX MOBHHX eleMeHTiB» [4: 135].

VY ennukionenii «YKpaiHCbKOi MOBH» BH3HAYCHHS 1HAWBIIYaJIbHOTO CTHIIIO
MOJAEThCS SIK «...CYKYIHICTh MOBHO-BHUPaXaJdbHUX 3ac00iB, SIKI BHUKOHYIOTb
€CTeTUYHY (YHKILIIO 1 BHUPIZHSAIOTH MOBY OKPEMOr0 MHUCHBMEHHHUKA 3-TIOMIXK
HIIMX...» [8: 653].

[HauBiAyaIbHUNM CTHJIb 3QJICKUTh Bl 1HAWBIAYyaJIbHOCTI aBTOpa, HOTO
CTaBJICHHI JO HAaBKOJMIIHBOTO CBITY; 1 HE3BAXKAIOYM Ha Te€, 110 KOXHUU aBTOP
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XYHAOXKHBOTO TBOPY KOPUCTYETHCS 3arajbHOBKHUBAHOI MOBOIO, MPOTE HOro
IHAMBIAyaJbHE CBITOCHPHUIMAHHS CTa€ OCHOBOKO JUIsl CTBOPEHHS OCOOJMBOIO
MOBHOTI'O CBITY. BiATBOpEHHS ILOTO MOBHOTO CBITY SIBJISIETHCS OJTHUM 13 BaXKJIMBUX
Ta OJHOYACHO HaWBaXXUMX 3aBAaHb A Nepeknamada. [lpo e #merscs y mparii
A.B. ®enopoBa «OCHOBH 3arajbHOi Teopii nepekyiaay (JIIHTBICTUYHI TPOOIEMH )».
Bin crBepixkye, mo: «XapakTepHi 0COOJMBOCTI XYJI0KHBOI JIITEpaTypH, MpPOsB
IHAMBITYaJIbHOTO CTHIIIO MHUCHhbMEHHHMKA, 3yMOBIECHHH HOT'O CBITOTIIAIOM, HEO30DPE
PI3BHOMAHITTA fK JIEKCMYHUX, TaK 1 rpaMaTUYHUX (30KpeMa, CHUHTAKCHYHHX)
3ac00iB MOBM, B iX pI3HUX CHIBBIIHOWIEHHSAX OJMH 3 OJHUM, PI3SHOMAHITTS
NO€AHAHh KHWKKOBO-TIUCEMHOTO Ta YCHOTO MOBJCHHS, Y JIITEPAaTypHO
3aJIOMJICHHX CTHJIICTHYHUX PI3HOBHJIAX MOB, — BCE IIe, POOUTH NMUTAHHS TPO
XYJOKHIH nepekaj Haa3BuyanHo ckiaaaum» [9: 277].

[lpu mepexmani TBOPIB XyIOKHBOI JIiITepaTypH, MEpeKiIagad CTaBUTh Tepen
co00r0 MeTy MO3HAOMHUTH YuTaya 3 CBITOM muchMeHHHKaA. 11[06 mocartu 3amanoi
METH HOMy TMOTpIOHO: SKOMOra TOYHINIE TMepeJaTd 3MICTOBHY, E€MOIIHHO-
eKCIIPECHBHY 1 €CTeTHYHY I[IHHICTh OpHUTIHANY;, «3TNIaJDKyBaTH» TIEBHI
HaI[IOHATBHO-KYJIBTYPHI BiIMIHHOCTI, IPUKJIACTH 3YCHIUIS JUIsl TOTO, 100 4HMTady
HE 30CEpe/KyBaB CBOIO yBary Ha HE3HAHOMUX WHOMY peaisx; HaMaraTtucs
HAOJIM3UTH BILIMB TEKCTY MEPEKIaay Ha YUTada JO BIUIMBY OPUTIHATY Ha BHXITHY
aynutopito. [IpoTe, Ha MIIAXyY nepeksagaya MOXYTh MOCTATH MEBHI TPYIHOIII.

Oco6ymB1 TpoOJIeMH BUHUKAIOTh, KOJIM MOBH OPHUTIHAITY 1 MEPEKIaay HajleKaTh
70 pi3HUX KynbTyp. Hampukian, TBopu apaObChbKUX aBTOPIB PSCHIIOTH IIUTATAMHU 3
Kopany 1 amto3isiMu Ha #oro crokeTn. ApaOCbKMN 4YMTad MIBUAKO Ta JIETKO
pO3MI3HAE iX, MPOTE IJIsi €BPONEHCHKOrO YHMTaya BOHHM OYIYyTh HE3PO3YMLIUMHU.
Po3pizHsitoTh Takoxk 1 JjiTeparypHi Tpamuiii. Tak, Hampukiajn, MTOPIBHSHHS
KpPacuBO1 KIHKH 3 BEPOJIIOIUIICIO 3a€ThCSI HEMIPUITYCTUMUM ISl €BPOTICHIIS, a B
apaOChKiii TiTepaTypi Take MOPIBHAHHS JTOCUTh YacTO 3yCTPIUa€ThCsl Ha CTOPIHKAX
XYyJI0KHIX TBOPIB.

3rigHo 3 gpociimkeHHsMu A.B. denoposa, icHye unMmanio 3aco0iB mepemadi
IHAUBITYaJIbHOTO aBTOPCHKOT'O CTHIIIO, SIKI MOXKYTh OYTH BIATBOPEHI Yy MepeKiami
3a JIOTIOMOTOI0 BHUKOPUCTAHHA 3aco0y xomnencayii (TOOTO BiITBOpPEHHS
CMUCJIOBOTO YM CTHIJIICTHYHOTO BIATIHKY HOBUMH 3ac00amMu, HE THMH SKUMH BiH
MOJIAHUI B OpUTIHAMI), a00 Heumpanizayii 0esaKux eaxciusux OOMiHAHm nepexiady
(ToOTO eneMeHTIB, SKi MepeKiaaad BBakae HAWBAXIIMBIIINMH Y TEKCTI 1 IKUM BiH
HaJla€ 0COOJIMBOTO 3HAUEHHS B ITepeadi iHII0 MOBOIO iei TBopy) [10: 286-303].
Jlo Takux 3aco0iB HaJICKATh:

1. Enimem. EmiteT mepenaeThCcsi 3 BpaxXyBaHHSM CTYIMEHs 1HIWBimyami3altii.
Po3pi3HAIOTH AeKiIbKA BHIIIB CMITETIB, Cepell AKUX € MOCTiiHI, TpaauIiiiHi, ad0 X
aBTOopchki enitetu. Hanpuknan, «Scarlett was frightened by her white weakness»
(M. Mitchell. Gone With the Wind) — «Crkaprem nsaxana ii cmepmenvha 6aidicme i
CaOKicmby).

2. Ilopisnanna. llpu nepexnaai MOpiBHIHbL OEpyThCS IO yBarm CTPYKTYpHI
O0COOJMBOCTI 1 CTUJIICTHUYHE 3a0apBIICHHS JIEKCUKHU. TyT mOpoOieMu MOXKYTh
BUHUKHYTH TUTBKW Y BHUMAJKY, KOJU CIIOBa MOBH-OPUTIHATY Ta MOBHU-TIEPEKIATY
MaloTh PI3HYy CeMaHTHUHYy CTpyKTypy. Hampuknanm, «Instant history like instant




75

coffee can be remarkably palatable». (Luce H.R. Time) — «Cyuacna icmopis, sk i
MaKuii _cy4acHuti npooykm, 5K PO3YUHHA Kaed, Modxce Oymu HA036UYAHO
npuemuoroy. s toro mo6 30eperty 1e >KapTIBJIMBE MOPIBHSHHA, NMEpeKiiagay
BUMYIIEHUI OYB 10/1aTH CJIOBA.

3. Memagpopa. Metadopa BIITBOPIOETHCA 3 YpaxyBaHHSM CTPYKTYPHUX
XapaKTePUCTUK 1 CEMAaHTUYHUX BIJHOCHMH MUK IHTYITUBHUM Ta pallOHaJIbHUM
MOHATTSIMHU.

[ToBHOIIHHE BIATBOPEHHSA MeTadopH y MepeKiiaji MOXKIUBE 32 YMOBHU, SKILIO Y
MOB1 OpWUTiHAJy Ta Yy MOBI Mepekiaay 30iraloThCs MpaBUjia CHOJYYEHHS CIIB 1
TpauIlii BUPaKEHHs eMOIliiHO-oIiHHOrO 3HaueHHs. Hanpuknazn, «black day» —
«wopruil oenvy, «black deed» — «wopna cnpasay.

JlonaBanHsT a00 BHWKJIFOYCHHS TEBHUX CJIIB BHKOPHUCTOBYETHCS y BUIAIKAX,
KOJIM CTYHIHb CXOXOCTI Y MOBI OpUTIHAIy Ta y MOBI NEpeKIaay pI3HATHCS.
Hanpuknaza, npu nepexiaai MetaOpU4HOIO €miTeTa, BUPAKEHOro aTpuOyTUBHUM
a00 iIMEHHHMKOBUM clioBocriony4eHHsaM: «On the opposite bank an emerald ribbon
of fields bordered the river; beyond lay the desert, the Red Land of the ancient
texts» (Peters E. The Snake, the Crocodile & the DogQ) — «IIpomuneswcnuii 6epee
piuKu 001AM08Y8aNa cMapaz008a 3eieHb HONi8 i 0epes, 3a HUMU PO3KUHYIACS
nycmeis, 8 OpegHix cyeosix Hazeana Hepeonoio 3emnero».

3amiHa CIIIB 3aCTOCOBYETHCS Y BHIMAAKax JEKCHYHOI abo acoliaTUBHOI
HEBIIMOBITHOCTI MDK eJeMeHTaMH MeTadopu y MOBI OpUTiHANY Ta MOBI
nepeknany. Hanpuxman, «Her own edges began to curl up in sympathy» (Tay J.
Miss Pym Disposes) — « ¥ nuiti camiti nouano saxunamu 06ypenus».

Tpanumiiina BIAMOBIIHICTE  BXHBAeThCs 1og0 Mertadop  OibmiiiHOTO,
AHTUYHOTO TOXOJKEHHS, KOJIM Y MOBI OPHUTIHANY Ta Y MOBI MEpeKIIaay CKIamucs
pi3HI ciocobu BupakeHHA MeTadopuyHoi nmoaioHocTi. Hanpuknan, «sasunoncovke
cmosnomeopinus» — «the confusion of Babylon».

IIpu mepeknani aBTOpChbKUX MeTadop TOJOBHOK MPOOIEMOIO € BUOIp ClIOBa,
ke 0, 3 oHOro OOKY, OYyJIO 371aTHE BIIOOpa3UTH CBOEPITHICTH CTHIIIO aBTOpa, a 3
IHIIIOT 0, HE BCTYINATH B MPOTUPIYYS 3 MPUHHATUMH B MOBI TEpeKIaay Criocodamu
BUPaKCHHSI.

4. Aemopcobkuii Heonozizm. ABTOPCHKHHA HEOJOT3M TIEPEHAEThCA  3a
JIOTIOMOTOI0 ICHYIO4Oi B MOBI MEPEKIaay CIOBOTBOPYOI MOJIENI, aHAJIOTIYHOI Tii,
Ky BUKOPHUCTOBYBAaB aBTOp, 31 30epeKEHHSM 3HAYCHHS KOMIIOHEHTIB CJIOBa 1
CTHJIICTUYHOTO 3a0apBICHHS.

Heomnorismu MOXyTh TIepeKIaIaTUC METOJIOM TPaHCKpHUIIIIi («Squib» y TBopi
Jx. K. Poymiur «lappi IloTtep» mnepekianaerbcst sk «ckgioy (JI0auHa,
Hapo/pKeHa y CiM'T 4YapiBHUKIB, ane mmo30aBieHa MariyHuxX 3ai0HOCTel)),
TpaHciitepanii («Horcrux» — «lopoxpakcy» (cruemiaabHi Maridfi MPeAMETH CBITY
Iappi IlotTepa)), abo dynkioHanpHOI 3amiam («catcher» — «noseysv» (0auH 3
IPaBIIB Y KBIIUY)).

5. Ipa cnis, abo kanamoyp. lleli XxXynoxHiii 3acid0 0a3yeTbcs Ha
Oarato3HayHocTi ciioBa. Ha xanb, TUIBKK y PIAKICHMX BHIAaAKax 30iry oo0csary
0araTo3HAYHOCTI B MOB1 OpPHUTIHaJNIYy Ta y MOBI NEpEKIaay BAAETHCA 30€pertTu sK
3HAQYEHHS, TaK caMy Ipy CIiB, B IHIIMX BHUMAJAKaX IO TPy CIIB HEMOXIHMBO
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BIITBOPUTH, MPOTE ii MOKHA KOMIIEHCYBAaTH BBEJEHHSAM IHIIOIO 33 3HAYEHHAM
cioBa. Hampukian, «We called him Tortoise because he taught us» (Carroll L.
Alice's Adventures in Wonderland and Through the Looking Glass) — «Mu 3eanu
uo2o Cnpymuxkom, momy wjo 6iH 3a6x4COU XOOUB 3 NPYMUKOM».

OpauM 13 BHIIB TpH CIiB € 3¢BrMa. llg crumictuyna (irypa 3acHOBaHa Ha
MO€IHaHHI 0araTo3HavyHOIo CJIOBA 3 JEKUIbKOMA IHIIMMU B PI3HUX CMHCIOBUX 1
CUHTaKCUYHUX TUIaHaX (TOOTO 3 OJJHUM BOHO YTBOPIOE BUIbHE CIIOBOCIOIYUYECHHS, 3
HIIUM - ¢paseonoriuny oguHuio) [5: 141-150] . 'ymopuctrunumii ehexT 3eBrmu
OyayeTbcs Ha MPOTHUPIYYI MK CXOXICTIO CHHTAKCHUYHOI CTPYKTYPH YTBOPEHHX
BUCJIOBJICHb Ta 1X CEMaHTUYHOI HEOJTHOPIMHOCTI. B ykpaiHCBKili MOBI 3eBrmMa €
PI3KUM TMOPYIICHHSM JIITEPAaTypPHOi HOPMHU 1 3yCTPIYa€ThCs BKpal pifko, TOMYy i
CTWIIICTUYHUN e(peKT mpu mepeknaji, sSK MPaBUIO, TEPEIAEThCA 3aralbHUM
KOHTEKCTOM BUCJIOBIIFOBAHHS 1 CTHJIICTHYHO MapKOBaHOIO JICKCHKOW0. Hampukiasn,
«At noon Mrs. Terpin would get out of bed and humor, put on kimono, airs, and
the water to boil for coffee» (O. Henry). — «Onisoni micic Tepnin nionimanacs 3i
CB020 TIJHCKA 8 JHCAXJIUBOMY HACMPOI, HAKUOALA HA ceOe KIMOHO ma NOBAMCHULL
8U2JIA0, 1 CMABUNA HA NIUMY YAUHUKY.

Halinommpenimuii 1 HalBa)Kuuil [Jis1 IepEeKIIaay BHUJ IPU CIIB 3aCHOBaHUHN Ha
BUKOPUCTaHHI MOBHUX a00 YAaCTKOBUX OMOHIMIB. Y CyYacHIM aHTJIHCHKIA MOBI
el BHJI YacTO BHUKOPHUCTOBYETHCS B Ha3BaX KHUT, KIHOMUIBMIB, XypHATbHUX
CTaTe, MepeTBOPIOIOYH iX MepeKIIaj] B CIPaBKHIO MYKY JJIsl IepeKiiaaaya.

Haspa ¢inemy «Two much», B sIkoMy TOJIOBHHIH TIepoil BHPIIIye OOXYpPHTH
JIBOX JIIBUAT, K1 HOMY MOJ00al0ThCS, CKa3aBIIM iM, 1[0 Y HROTO € OpaT-OJM3HIOK.
TakuM 4UHOM, BIH OTPUMYE MOMJIMBICTh 3QJHIISTHCS 3a IBOMA JlIBYaTaMU, alie e
NPUHOCUTh MOMY BENUKY KUIbKICTh HEMPUEMHOCTEH. Y Ha3Bl MEPIIUN €IeMEHT
BUpa3zy «to0 much» (HaaTo) 3amiHeHMT Ha OMOGOH tWO, 110 HATSIKAE Ha CIOXKET
biteMy. Y mepekianai HaBpsSA UM BAACTBCA TMPUIYMATH IOCH KPIM OIMKMCOBOTO
BapiaHty — «/[goe-ye 3aHaomoy.

[Ipore MU He MOXKEMO CTBEPIKYBAaTH, IO TaKUW BUJ TPU CIIB B3araii He
miggaeTbes mepekiaany. MoskHa crpoOyBaTu migiOpaTd B YKpaiHCBKiH MOBi
JeKIJIbKa OMOHIMIB, sKi O MigXoaWiu 3a KoHTekcToM. Hampukian, y pomani Y.
Hikkenca «/[egio Konepginoy Bi3HuK bapkic HamaraeTsCcsi BUBIAATH y MAJIEHBKOTO
reposi KHUTH MOAPOOHII 0COOMCTOro0 JXUTTA cirykuumini Ilerorti: «No sweethearts, |
b'lieve? ». Xmomumk He po3ymie ciioBa "mopocioro” i mepenurye: «Swetmeats, did
you say, Mr. Barkis? ». Omxe, nepea nmepekiagadyeM IOCTa€e 3aBIaHHs MimgiOpaTh
JIBa YaCTKOBUX OMOHIMA, OJIMH 3 SKUX OW BKa3yBaB Ha B3a€EMUHH MiX YOJOBIKOM
Ta KIHKOI0, a Apyruii OyB Ou moB's3aHuil 3 conomponiamu. Och JAeKiaIbKa BapiaHTIB
nepeknany: "opyocka — nupiowcka”, "monooys — maunys”, "vasanepa — exnepa’.

Koxen mnepeknang — 1e TBOpYMM Mpouec, SKAW He o0Xxoauthecs 0e3
IHAWBIAYaTLHOCTI MIepeKIaaayda, MpoTe TOJIOBHUM HOTO MPU3HAYCHHS € BCE K TaKH
BUCBITJICHHS Yy NEPEKIIaaX TUMOBUX PUC OpUTIHANY. A JJIsl TOTO, 00 3M1MCHUTH
BUIMOBIIHUN €MOIIIMHUN Ta XYyJOXKHINM BIUIMB, TepeJ]] IMepeKiagadyeM I0CTae
3aBJaHHSA BIJHAWTU Kpaimll MoOBHI 3acobu. lle 3aBganHs mnepenbauyae migodip
CHHOHIMIB, BIJMOBIIHUX XyA0KHIX 00pa3iB Ta 1H.
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[Ipore, He Bcl ckiIaAoBi (GOPMU 1 3MICT XYJIOKHBOTO TBOPY MOXYTb OyTH
nepesiaHi 3 BUCOKOK TOYHICTIO. Y Oylb-SIKOMY TEpeKkiajii He 00XOoauThcs 0e3
BiIKUJaHHA (DparMEHTIB TEKCTY, SIKI HE MIAJAIOThCA TMEpeKiany, iX 3aMiHHI 4
MOIIYKY BIAMOBIIHUX €KBIBAJIEHTIB, a00  BBEIECHHS Yy TEKCT HOBOT'O, BIICYTHHOTO
B OpUTiHAJI MaTepiany.

TakuM 4YMHOM, Yy3arajJbHUBIIM HAyKOBlI TEOPETUYHI JOPOOKM Cy4daCHUX
MOBO3HABIIIB Ta TMEPEKJIaJ03HABIIB 1 3AIMCHUBIIM EMIIPUYHE JOCIIIKCHHS,
MOKHA CTBEPIKYBaTH, L0 MEPEKJIa]l MOXKE MICTUTU JI€SIKI 3MIHU B MOPIBHSIHHI 3
OpUTIHAJIOM; 1 HUX 3MIH HE BJIACThCSA YHUKHYTH, SIKIIO METOIO € SIKICHUI NepeKiaa
TBOPY-OpUTIHANY, Y IKOMY JIETKO MOEAHYIOThCS (hopma Ta 3MICT.
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About the facture of artistic texts

The reality is reflected in the artistic text according to two principles of
reflection: the principle of projectivity (the similarity to reality is shown at the
level of a concrete image, for example, in realistic painting or in a photo) and the
principle of conceptuality (the similarity to reality is observed at the level of
understanding, of connections between images). Facture as a category of esthetics
was originally considered as a characteristic of projective texts. Any verbal text
refers to texts that are predominantly conceptual. However, verbal texts in the
process of reading "grow in meanings" in the consciousness of the recipients, i.e.
generate "subject” images and connections between them. The fact that the
"subject” images of the verbal text are more distant from the author's original plan
cannot be the reason for refusing to analyze the originality of the facture of the
work in its various aspects, including as one of the essential feature of writing
style. The study of the musical nature of the verbal text, as well as its visual
features (details, realism, volume, contrast system, speech figures) provides a clue
about facture of the artistic world of the work, as well as due to how, in particular,
the facture of a text or writing style of the author is formed.

Key words: facture, artistic text, projective, conceptual, specific image.

The reality is reflected in the artistic text (the text is understood widely — as the
musical, visual, verbal works, etc.), in compliance with two principles of reflection
as stated, in particular, by M.N. Pravdin: the principle of projectivity (the similarity
to reality is shown at the level of a specific ("subject™) image, for example, in
realistic painting or in a photo) and the principle of conceptuallity (the similarity to
reality is observed at the level of understanding, of connections between images)
[7]. Projective and conceptual principles are inseparable, as specific images from
the connections between them are inseparable.

Facture as a category of esthetics was originally considered as a characteristic
of projective texts (for example, [1]). Facture in such projective texts as paintings
Is the way of overlaying paint, the nature of the line, the color combination, etc.
It’s a form that is perceived by the viewer and generates in his mind the visual
image of the projective text. At the level of understanding, links between images,
the content of such a text is usually variable. Any "distortion™ of the projection, i.e.
the absence of complete similarity with the depicted object, the originality of the
perspective at which the object is represented in the picture, is the source of the
formation of the "idea," i.e. the conceptual aspect of the content of the work. The
facture of such a text, its pictorial form, cannot be called a language in the strict
meaning of the word, since its units are devoid of semantics.
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Any verbal text refers to texts that are predominantly conceptual. The elements
of the projection in such texts may include sound recording, the location of the text
in the form of a picture, etc. However, verbal texts in the process of reading "grow
In meanings" in the consciousness of the recipients i.e. generate "subject” images
and connections between them. Unlike the content of projective texts in the content
of verbal texts, "subject” images are not a direct reflection of the facture of the
perceived form of the text, but are generated by the units of experience of
recipients associated with units of language. In that sense, we can talk about the
secondary projectivity and conceptuality of conceptual by nature verbal texts [8:
24]. However, the fact that the "subject™ images of the verbal text are more distant
from the author's original plan cannot be the reason for refusing to analyze the
originality of the facture of the work in its various aspects, including as one of the
essential feature of writing style.

For example, one of the features of the writing style of the poetry of Sergey
Yesenin is indications directly on the facture of the material (foam jets, fluffy
branches, a soft wave, in soft greens of the field, etc.) and the names of fabric and
clothing (silk herbs, in a grass blanket, white fringe, in the yarn of sunny days time
pulled out the thread, etc.) [2: 24]. In general, the facture of the artistic world is
reinforced by any indication of the details of the image (as well as the exact time,
for example, the time of day with minutes). In I.LE. Repin's notes about Lev
Tolstoy, the facture of the text is very expressive due to frequent descriptions of
the appearance of the object, as well as due to the description of external
expression of thoughts, feelings, states. By analogy with painting, the volume of
the image is created in this way; it enhances the facture of the description of the
artistic space of the work.

The principle of volume of the image can be found in plots where the so-called
"three worlds" perception is presented (for example, in the novel "Master and
Margarita™) or where the narrative is represented by several storylines or in works
where there are more than two main characters. The volume of the image or artistic
space also increases the use of the so-called interactive space: real events, real
heroes of reality or guessed prototypes and events, documentary presentation, a
reference to other works etc. In painting, this technique is called "spatial realism",
where the most important category is the volume category, which is formed due to
the facture of smears located in different planes: "an illusion is formed that we
have a real space with depth” [5].

Another phenomenon we study is expressiveness, since expressiveness and
energy are an integral expression of form, matter, facture. In the verbal text, the
artistic space is made by expressiveness of contrasting images, ideas, phenomena,
by an unexpected beginning or ending, by a sharp turn of the plot. Synthagmatic
tension is caused, for example, by metaphorical expressions, oxymorons,
neologisms.

There are also so-called non-traditional means that generate contrast and
expression. They go back to the musical nature of the verbal text and constitute the
actual matter of the artistic world of the text. These include: rhythm, intonation
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constructions, accents, repeats (rhymes, repetitions of expressions and words),
alliteration, as well as the size of the text (especially small, "touchable").

Thus, the study of the musical nature of the verbal text, as well as its visual
features (details, realism, volume, contrast system, speech figures) provides a clue
about facture of the artistic world of the work, as well as due to how the facture of
a text or writing style of the author is formed.
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daxoBa NiAroToOBKa (ppaHUy3bKHX BUUTENIB iIHO3¢MHOI MOBH

Cucrema BumIoi OCBITM YKpaiHu mnepeOyBae y CTaHi NEPMaHEHTHUX 3MiH,
yIIOCKOHaJeHHsI U oOHOBiIeHHS. JlocBinm €BpoOINEWChKUX KpaiH B opraHizamii
MiATOTOBKH BYMTEJIB BUKIWKAE 3HAYHUH IHTEpPEC YKpAalHCHKUX HAYKOBIIIB Ta
MPAKTUKIB B IApWHI BHKJIAJAaHHA IHO3EMHHX MOB, TOMY 3BEpPTaHHS JIO
€BPOIENUCHKOr0 JOCBIAY MIATOTOBKHM (haxiBIIIB 3aJMIIAETHCS AKTyaJlbHUM Yy Hall
yac. AK€ OCBITHBO-IPOQECiiiHI MPOrpaMu 3 MiATOTOBKM BHUKJIAJayiB 1HO3EMHUX
MOB ykpaiHncbkuXx BH3 0asyrorhcs Ha 3arajapbHOEBpONEHChKHX PexomeHparisax 3
MOBHOI OCBITH, SIK 1 IPOrpaMH, HAMPUKIA, (DpaHIly3bKHX 3aKJIaAiB MiJrOTOBKH
TakuX (paxiBIliB.

[TuTtaHHs CTAHOBJCHHS 1 PO3BUTKY CHUCTEMH BHIOT ocBiTH @paHiii
BucBiTITIOBasIMCS y Tipansix O. bouapoBoi, I'. €ropoga, 1. XKykoscekoro, 1. 3a3tona,
A. Makcumenka, JI. ITyxoBcekoi, O. XMtk Ta iH. Y HAYKOBHX JOCJIDKCHHSIX B.
JlyukeBuu, O. Mitbkinoi, M. TageeBoi migHIMaIUCh OKPEMI MUTAHHS OpraHi3arii
Ta JISTTLHOCTI PI3HOMaHITHUX (PPaHIY3bKMX MOBHHUX KL 1 IIEHTPIB.

MeTor0 cTaTTi € aHamiz ocoOnMBOCTEH (haxoBOi MiATOTOBKH BHKJIAIadiB
1HO3eMHOT MOBH, a 30KpeMa (paHIly3bK0i MOBH SIK 1HO3eMHO1 y DpaHITii.

Cyuacna @panIliss BeIUKy yBary TMPUIUISE€ MOBHO-OCBITHIH TOJITHIII,
CIIPSIMOBaHIN Ha MOMyJsIpU3aIito (paHIy3bKoi MOBU Ta KYJIBTYPH 32 KOPJIOHOM,
dbopMyBaHHIO TO3UTUBHOTO IMITKy DpaHIii SK CHIBHOI PO3BUHEHOI JCP)KaBU y
CBITOBOMY CHIBTOBAapUCTBI. Y @DpaHIlii Ta 3a KOPJOHOM HIMPOKOTO TOIIUPCHHS
HaOyJM pPI3HOMaHITHI KypCH Ta JIHTBICTUYHI LIEHTPU 3 BUBYCHHS (PpaHITy3bKOT
MOBH, OPraHI30BYIOTHCS JITHI CTa)XyBaHHS JUIS BUMTENIB (paHIy3bKOi MOBU 3
HIINX KpaiH, pO3pOOIAIOTECS HOBI METO/IM Ta MIAXOAH 10 HaBYaHHS (HPAHITY3bKOT
MOBH [7].

[IpodeciitHa MIATOTOBKAa BYMTENB 1HO3EMHOI MOBH PO3IOYHMHAETHCS B
JIBOPIYHIA MAaricTpaTypi, MICIS OJEp>KaHHS OJHOTO 3 JHWIUIOMIB MOBHOI BHIIOT
OCBITH: AK-OT JIUIIJIOM 3arajibHOI yHiBepcuTeTchkoi ocBith (DEUG), mocBimueHHs
npyroro  mukiny  yHiBepcuteTiB  (Licence), MOCBITYEHHSI  JIPYTOro
yHiBepcuTeTchkoro mukiny (Maitrise), mumiaoM mnormubaeHOT YHIBEPCHUTETCHKOT
ocBiti (DEA) a6o nummom Bumioi criertianizoBanoi ocitu (DESS)[1; 2].

HaBuanns y wMaricTparypi By3bKOCIEIialdi30BaHE 1 CHOpSIMOBaHE Ha
OBOJIOJIIHHS, TOJOBHMM YHHOM, METOJWKH HaBYaHHS 1HO3eMHOi MoOBH. Sk
MPUKIaA, MOXXHA TMPOAHAII3yBaTH MAariCTepChKy MPOrpaMy SKOTOCh OIHOTO
(GpaHIly3bKOTO 3aKjaJay BHUIIOI OCBITH, SIKM TOTy€ BHUKJIAJayiB 1HO3EMHOI MOBH.
Cepen nmMCHMIUTIH, $KI TPONOHYIOTHCS [IJIi BUBYEHHS, MOXHA BUIUIATH:
«lIparmatuka y HaB4aHHI 1 3aCBO€HH1 1HO3eMHHX MOB» (5 kpemutiB €KTC);
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«®DoHetuka, Qouonoriss Ta QoHernyHi BumpasieHHs» (3 kpeautn €KTC);
«Kynbrypa #1 nunaktuka» (5 kpenutis €EKTC); «MeTonnka HaBYaHHS 1HO3€MHOT
MoBu» (6 kpeautiB €KTC); «IHpopmaiiiiHi Ta KOMYHIKaliiHI TeXHOJOT1» (6
kpeautiB €KTC) [4]. Akmo npoaHanizyBaTu mporpamy MHiATOTOBKM BHUKJIaJayiB
came (paHIy3bKOi MOBU $IK 1HO3EMHOI, TO CE€pej MEepeiiKy 3amporoOHOBaHUX
npeaMeTiB € Taki: «OIiHIOBaHHS Ta OOIPYHTYBaHHS OLIIHOK Yy HaBYaHHI
¢paniy3pkoi sk 1HO3eMHOD» (4 kpenutu €KTC); «Betyn a0 komm’ r0TE€pHOT
00poOku TekcTiB» (4 kpeautu €KTC); «MynpTumeniiini 3aco0M y BHBYEHHI
dpaniry3pkoi MoBU sk 1HO3eMHO» (4 kpeautu €KTC). Ha Bubip mponoHyroThCS
Taki JUCHMIUIIHUA: «3HAYCHHS CJIOBA: CEMAaHTHYHUKA Ta MparMaTHYHHUH
acnektu» abo «®PpankomoBHa jiteparypa» (4 kpenutu €KTC); «Dpaniy3bka
JIHTBICTHKA: TparMaTUyHui miaxia» abo «['padiyna cucrema Ta mpaBomuc
dpaniry3pkoi moBu» (4 kpeautu €KTC) [6]. Marictepcrka mporpama nepeaodadae
TaKO)X TIPYHTOBHY MIATOTOBKY HayKoBoi poOOTH MarictpiB. 30KpemMa, B
HAaBUYAJbHOMY IUJIaH1 ICHYIOTh TakKl JUCHUILIIIHHU, sK: «PexkoMmenmarii momo
HaInucaHHs KBaridikaiiiHoi poootn» (6e3 popmu KOHTPOIH0)[6].

[Tin wac npyroro poxy HaBYaHHsS B MaricTparypi, CTyJI€HTH MOBUHHI 00paTH
criemianizamiro, ToOTO TOTauOJeHe BHUBYEHHS sAKOich TeMu. Hampuknan,
HaBYAJIBHWM IIJIaH ITITOTOBKK BUKJIAJa4iB (PPAHIY3bKOI MOBH SK 1HO3EMHOT
nporonye: 1) BukopuctanHs MysiabTUMeZAla Ha 3aHATTAX (PpPaHIy3bKOi MOBU SIK
1HO3eMHOT; 2) 3acTocyBaHHS iHPOpPMAIIHHUX TEXHOJIOTIN Y HaBYaHHI (PpaHITy3bKOT
MOBHU sK 1HO3eMHOi. Taka cmemianmizaiisa ckiamgaetbes 3 15 kpenutiB €KTC, a
cepesl 3alporOHOBAHMX IMpEIMETIB MoOKHa BiAMITUTH: «[lmtopimiHrBasibHE Ta
IUTIOPIKYJIBTYpPHE HaBYaHHSI», «MeToauuHl KoHuenmii», «CTparerii BUBYEHHS
MOB» Ta iH.. Bemmka KiIbKicTh KpeawTiB (15) BUAUISETBCS HA TMIATOTOBKY
MaricTepcbkoi poOOTH (BIPOJOBXK IPYroro cemectpy) [6]. 3aramom Ha 3aCBOEHHS
MaricTepchbKoi ImporpamMu IMATOTOBKH BUWTENs (paHIly3bKOi MOBH SK 1HO3EMHOT
BITPOJIOBX JIBOX pOKiB HaBuaHHS BUALIsAeThes 90 kpeautiB €KTC, mo Biamnosimae
3arajlbHUM €BPOTICHCHKUM HOpPMaM 3 MiATOTOBKH (haxXiBI[IB MariCTEPChKOTO PiBHS
[3: 144].

[IpoananizyBaBmy HaBYaJdbHI IUJIAHW OCBITHBOI TMPOTPAMH  MIATOTOBKH
BHUKJIaJaviB 1HO3eMHOI MOBU y DpaHIlii, poOMMO BHCHOBOK, IO TaKa ITiATOTOBKA
0a3yeTbCsi, TOJTOBHUM YMHOM, HA JUCIHMIUIIHAX MENaroTiyHOTO IUKITY, MepeayciM
METOJMKM HaBYaHHS 1HO3EMHOI MOBH, Ta TPEAMETIB, IO CTOCYIOTHCS
BUKOPHUCTAHHS 1H()OPMAIIHHUX TEXHOJIOT1H y TpoIieci HaBYaHHS 1HO3EMHOI MOBH,
a TaKOXX Ha HaNMCaHHI KBaliikamifHUX poOIT, IO MalTh TICHHH 3B’S30K B
MeJIarOT1YHOI0 MPAKTHUKOFO.

KpiM 3BuYaitHOro HaBYaHHS B YHIBEPCUTETI, ICHYIOTh TakKoOX (GpaHITy3bKi
[IEHTPH, SKI MAOTh MPABO BUIABATH JUILIOMH JIEPKaBHOTO 3pa3Ka, IO MAl0Th
3MOTy BUKJIaAaTH GpaHiy3bky MoBY sik iHO3eMHYy - DAEFLE (Diplome d’aptitude
a I’enseignement du frangais langue ¢trangeére). BinmoBigHe HaBUYaHHS MOXe
BiIOyBaTHCh SIK B OYHOMY, TaK 1 B JHCTaHIIHHOMY pexumi. Hampukian,
bpanuy3pkuii  Hamonaneuuii 1nentp auctanuiiaoi ocBitu ((CNED) Centre
National d’Enseignement a Distance) Hagae iHpopMailiitHi Ta HaBYaJdbH1I HU(PPOBI
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pecypcu il oprasizallii OH-J1ailH HaBYaHHS Ta MPOBEJCHHS IPYIOBUX JICKI[IMHUX,
MPAKTUYHKUX 1 CEMIHAPCHKUX 3aHATH [7].

[licns ycmimHOIrO CKJIaJaHHS BCTYHMHOTO OH-JAH TECTy Ha BOJIOAIHHS
(G paHIly3bK0I0 MOBOIO Ta OIJIATH TPOIIOBOTO BHECKY, MAalOYTH1 BUMUTENl MOXYTh
MMOYMHATH HaBYAJIBbHY Mporpamy. HaB4aHHS CKIIaa€ThCs 3 MIECTH MOIYIIB, 3 SIKUX
’ATh — OOOB’SI3KOBi, a OJIUH — Ha BUOIp ciyxadya Ta mnependadae 480 roauH
HaBYAIBHOTO HaBaHTakeHHA [S5]. IlikaBum € (akT, M0 HaBYAHHS MOXKE TPHUBATH
BIIPOJIOBX OJHOIO POKY abo X Moro mMo)kHa po30MTH Ha Kilbka ceciit (2, 3 uu 4
POKN).

Pe3ynpTaTUBHO MpaIlOIOTh TaKOX MPOrpaMu MIABUIIEHHS KBamigikaiii
BUUTENIB 1HO3eMHOT MOBH Y Dpaniii. 3okpema, mporpama «PROFLE» - nudpora
wiarpopma Ay NiABUIIEHHS KBanidikaiii BUKIanadiB (paHIly3bKOi MOBHU SK
1HO3eMHO1, sika po3poOsieHa MiKHApPOJHUM ILIEHTPOM MEAaroriuyHuX JOCIIKEHb
(CIEP) Ta HamioHanmbHUM TeHTpOM mgucTaHiiiHoi ocBitu @Dpaniii (CNED).
[Iporpama «PROFLE» mnparttoe Bxxe y monan 60 kpaiHax cCBITY 1 Ma€ Ha METI:

e TIOJIMINYBAaTH SKICTh BHKJIQJIAaHHS (PPAHIY3bKOi MOBH IUISXOM HaJaHHS Y
PO3MOPSKEHHST BUATE/ISI HOBUX IHCTPYMEHTIB Ta iCH, 110 CIIOHYKaTUMYTh HOTO
710 BUKOPHWCTaHHS Ha ypoIlll Hale(peKTUBHIMINX 3acO0IB /IS 3aCBOEHHS YUYHSIMU
Mmarepiany;

e CIPUSTH y BIOPOBAKEHHI JO HABYAJIBHOI MPAKTUKU MPUHIIMITIB
BUKJIQJIJaHHS, OINHMCAHUX Y 3araJibHOEBPONEHCHKUX PEKOMEHJAIIIX 3 MOBHOI
OCBITH;

e IIBUIIYBATH MOTHBAIlIIO BUYMTENIB Ta YUHIB.

J1o 3MicTy TIporpaMu IiABUIIIEHHS KBaiikaIlii BXOASATh:

Mooynw I TlobynoBa auaaktuuHoi oguHuil 1. Bu3HaueHHs moTped ciiyxadiB
2. CtpykTypHa noOynoBa AMAAKTHYHOI oauHMIN 3. JlomoMora y po3yMiHHI CEHCY
4. JlorioMora y TIOIIYKY Ta KoOHIenTyai3amii 5. Jlomomora y cuctemaruzariii 6.
Jlommomora y BIATBOPEHHI.

Mooyne Il TlinotyBaHHS memaroriyHoro mpoekty 1. 3ocepemxeHHs
HaBYAJIBHOT'O MPOIECY Ha MoTpedax ciyxada 2. 3anpoBaKeHHS aBTCHTUYHHUX Ta
MDKKYJIBTYpHUX 3ac001B HaBuanHs 3. Omtumizanis komyHikamii 4. Opranizaiis
HaBYabHOTO Tporecy 5. Po3BuTok rpymnoBoi muHamiku 6. CTBOpeHHS 3ac00iB
MOTHBAITI.

Mooyne Il OuintoBanus 1. BusnHaueHHs 3MICTy OIIHIOBaHHA 2.
3anpoBa)KeHHS] MOTUBYIOYOi CUCTEMU OIIHIOBaHHS 3. BUKOpPUCTaHHS MOTOYHOTO
OIIIHIOBAHHA JIJIS1 TIOJIMIIIEHHST HaBYAIBHOTO mporecy 4. [lpuitHarTs pimeHHs 5.
OpienryBanns 6. [lepeBipka HaOyTHUX 3HAHB|[7].

HaBuanHs 3a BiZNMOBIZHOIO TPOTPAMOI0 BiTOYBAETHCS IHTEPAKTUBHO, TOOTO
BUNTENIh HAaO0yBa€ HOBHX 3HaHb a00 TMOCHIIIOE CBOI MpodeciiiHi KOMIETEHTHOCTI
[UIIXOM 3I1HMCHEHHS IEBHUX BUJIB AISLJILHOCTI CAMOCTIHHO a00 3a JOIMOMOTOXO
ThioTOpa (1HCTpyKTOpa). KoxkeH Moaynb po3paxoBanuit Ha 50 poOo4yux roauH 1
Mae OyTH BHKOHAaHUW He Outhil sk 3a 4 wmicsui. Ceptudikar, AKUid BUAETHCS
MiHicTepcTBOM 3aKOpJIOHHUX crpaB, @paniry3pkuM iHcTUuTyTOM, CIEP Ta CNED,
OTPUMYE KOKEH CTaXHCT, SIKMH MOBHICTIO BUKOHAB MEBHUN MoayJb. Ilinroroska
3a mporpamoro «PROFLE» o@iuiitHo Bu3HaeThcss MIiHICTEpPCTBOM OCBITH 1 HayKHU
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VYKkpaiHu 1 € 4aCTMHOI CHCTEMHU JUCTAHIIIHOTO MICISAUIUIOMHOTO HAaBYaHHS —
MIJBUINCHHS KBamidikalii BUKIanadiB GppaHIly3bK0i MOBHU.

OTtxe, (hpaHIy3bKl MaricTepCchbKi IporpamMu MiArOTOBKU BUKJIaJa4diB 1HO3EMHOL
MOBH, 30Kpema, (paHIly3bKOi MOBHU SIK 1HO3EMHOI, 30CE€pEe/KEeHI Ha MOTIUOICHHI
3HAaHb 3 METOJAMKHU BUKJIQJaHHS 1HO3€MHOT MOBU Ta BUKOPUCTAHHS 1H(QOpPMAIIHHUX
TEXHOJIOT1{ B Mpolieci HaBUYaHHS 1HO3eMHOI MOBH. OTpUMaTU IUIUIOM BHKJIagadya
(GpaHIly3pKOi MOBHM K IHO3€MHOI MOXHA TakKOX IUIIXOM HaBYaHHS B
HamionanbHOMYy LI€HTp1 JUCTAHUIAHOI OCBITH, SKHM, OKpIM IHIIOrO, HaJae€
MOCIIYT'M 3 MIJBMUILEHHS KBami(ikaiii BUKIaJadiB, HAMPHUKIAJ, 32 JOINOMOIOIO
nporpamu «PROFLE», nony4uTHCh 0 AKOI MalOTh 3MOTy TaKOX 1 yKpaiHChKI
BUMTEI (PpaHIly3bKOT MOBH.
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MetadopuuHi MoaeJi BepOaJsizanii Kpusu

IMEHHUK Kpu3a MOXOIUTH BiJI TPelbKOi OMUHUIII KriSIS — mepetoMHUI MOMEHT,
SKa € MOXITHOO B k7ind — po3Mif0, a TOMY B OYKBaJIbHOMY 3HAU€HH1 BKa3ye Ha
KOPJIOH, MEXy MDK nBoMma craHamu. CeMy MEpeXigHOrO CTaHy 3HAXOAMMO 1 B
IBpUTCHKOMY €KBIBaJICHT1 Kpu3u — IMEHHUKY Mauibep, OAHUM 31 3HAYEHb SIKOTO €
0coONMMBHUIM KaMiHb JJig mopoauuil. Came Ha HbOTO CaAsTh MOPOAULIIO IMiJl 4Yac
noJIoriB. Y 3B’SI3KYy 3 MM, Kpu3a Ha IBPUTI TPAJULIAHO ACOIIOETHCS HE JIUIIE 3
HeOe3MeKoro, ajie i 3 HapoKEHHSIM HOBOTO [1: 265].

3iTKHEHHS 3 KpPWU30BMMH SIBUIIAMH HEBIJIBOPOTHBO BUKIWKAE Yy IIOJUHU
CTPECOB1 CTaHM, CIPUYUHEHI1 (I3UYHUM 1 NCUXOJOTTYHUM IEPEBAHTAKEHHSAM. 3
OrJISAy Ha CUIBHUH Cy0’€KTHMBHMI YMHHHMK, IPHCYTHIH y CTPECOBUX pEaKIifX,
OMOBJICHHS KpH3M SK TPUYMHUA CTPECY CYMPOBOIKYETHCS  MPOIECaMU
mertadopuzaliii, 3amo3WYEeHHSIM TOHATH 3 IHIIMX CEMAaHTUYHUX mojiB. Mera
IPEACTaBICHOT CTaTTI MOJIATa€ B TOMY, OO0 BCTAaHOBUTH MeTadOpPUYHI MO,
AK1 3aCTOCOBYIOTHCS JIFOJIMHOIO JUISI OCMUCIICHHS ¥ penpe3eHTallli MOHITTS KpU3H.
Marepian q0CiKEHHS CKIaqal0Th aHTIIOMOBHI MefiaTekcTu 2020 poky.

Kpusa sik Biiina

[Tepmioro 3 Takux MeTa)OPUIHUX MOJCIICH € NPEJCTABICHHS KPHU3H SIK BilfHH.
“BiitHa” sk cepa-mrepeno KorHiTuBHOT MeTtadopusaliii MICTUTh TaKi OJIMHHMII, K
kill, hit, fight, give up, save i 1. a., siki MeTaQOPHU3YIOTHCS MPH HaAKIaJdaHHI Ha
chepy-mety “Kpuza”, Hanpukia;

(1) Cruises have become a symbol of the ravages that coronavirus has
inflicted on tourism [5].

(2) But even before the current crisis hit ... [5].

(3) Infectious diseases do not respect borders [6].

3a HaIMMH CIIOCTEPEKEHHSIMHU, B TPOMOBAX MOJITHKIB 1 TPOMAJChKHUX JiA4iB
gacToTa BHKOpHCTaHHS wMeTadopuunoi momeni “Kpusza sk BiitHa” 3HauHO
MEepPEBUIIlYE YACTOTY 3aCTOCYBaHHS IHIIUX Mojeied. Tak, HampukiaJ, y CBOiX
nmpoMoBax 3 mpuBoay cutyariii 3 COVID-19 y 6epesni 2020 poky, mpem'ep-MiHICTp
BenukoOpuranii bopuc J[>xoHCOH 300paxkye Kpu3y sIK BOpora, SIKOMYy MOXKHA i
BapTO MPOTHUCTOATH:

(4) Yes this enemy can be deadly, but it is also beatable — and we know how to
beat it and we know that if as a country we follow the scientific advice that is now
being given we know that we will beat it.

(5) And however tough the months ahead we have the resolve and the resources
to win the fight [4].

(6) The Chief Medical Officer will set out our lines of defence [4].
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11 6epe3ns 2020 poky BeecBiTHs Opranizanis OxopoHu 310poB's oronocuia
nanjgemito yepe3 mnomupeHHss y cBiti COVID-19. Ilin yac cBoro BHCTYyMY,
reHepanbHuit nupektop BOO3 nmoktop Tenpoc Anxanom ['ebpeitecyc Takox
BJIAEThCS 10 META(QOpPUYHOrO NPEACTAaBICHHA KOpOHAaBipycy SK Bopora, a
CIOPUYMHEHOT HUM KPU3H — SIK BITHU, HAIIPUKIIA:

(7) ...we are not at the mercy of the virus [7].

(8) Whether it (the virus - IP) kills a young person or an old person or a senior
citizen, any country has an obligation to save that person [7].

(9) No white flag. We don’t give up, we fight [7].

MeradopuuHe mpeacTaBlIeHHs] KPU3U K BOPOTa JO3BOJISIE aKTyall3yBaTH TaKi
il O3HaKHW, K O€3’KaJbHICTh, arPECUBHICTh, A€ BOJHOYAC — BPA3IUBICTb, SIKOIO
CJIiJT CKOopHUcTaTHCs, 11100 nepemort. Kpim Toro, 3actrocyBanHs 1i€i MeTaOopruaHOi
MOJZIeNIl JJa€ 3MOTy peasli3yBaTH 3aKiIMKH A0 OO0 €qHaHHS, SK y HACTYIHOMY
PUKITAJI:

(10) We will always find a solution, even if the enemy is invisible and
insidious! Take care of yourself and your loved ones. We’re united! 2]

Kpu3sa sik XBopooa

[HII0r0 CeMaHTHYHOIW C(Eeporo, OJUHUII SKOI aKTUBHO 3aCTOCOBYIOTHCS SIK
OyniBeNIbHUN MaTepian g pemnpeseHrtallii kpuszu, € xBopooda (illness). Jlns
BepOastizallii Kpu3H K XBOPOOH 3aCTOCOBYIOTHCS TaKi JCKCUYHI OJUHUIN, AK pain,
painful, suffer, recovery, nampuxian:

(11) Tsotne Japaridze, whose tour agency Traffic Travel organises adventure
holidays in Georgia, Azerbaijan and Armenia, described the pain that the virus
inflicted on his business and those who rely on it [5].

(12) That was just the beginning of a long and painful crisis [5].

(13) British industry suffered a major crisis and needed to reorganise and
rationalise at all levels [5].

(14) The Covid situation comes to derail the long-awaited recovery of the
Greek economy [5].

Sx Oaummo, NUIAXOM 3acTOCyBaHHS MeTadopuuHoi Moxaeni “Kpuza sk
XBopoOa”, aBTOpY aHATI30BAaHUX MEMIMHUX TEKCTIB MPAarHyTh aKTyaji3yBaTd Taki
il 03HaKH, SIK TPHBAIICTh, OOJICHICTH, a SIK HACIIOK — cTpakaaHHg. BogHodac,
perpe3eHTalliss KpU3u SK XBOPOOHW JO3BOJISE CIIOAIBATHCS HA ii THMYacCOBUU
XapakTep 1 Ha MOKIIUBICTh OJy>KaHHSI.

Kpu3sa sk Cruxiiine J1uxo

HactynHoro meradopuuHOi0 MOAEMI0, SKy (IKCYyeEMO B MeXaX KpPHU30BOTO
nuckypcey, € “Kpuza sk CtuxiiiHe 1uxo”. 3arno3udyroyd MOHATTS 3 CEMaHTUYHOTO
MoJII CTUXilHE JIMX0, aKTyalTi3yeMO TaKi O3HAKU KPH3H, SIK HEMPOTHO30BAHICTH,
HEKEPOBAHICTh, M100ATBHUM XapaKTep YpaKeHHs, HAPUKIaI:

(15) We need sustained and co-ordinated action by all governments and global
institutions if we are to avert long-term catastrophe worldwide [6].

(16) We can still change the course of this pandemic... [6].
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(17) While the coronavirus surges again in the U.S,, it is also raging in Europe
— and nowhere worse than Belgium, which is now the continent’s worst hot spot.
The southern, French-speaking Wallonia region is being hit particularly hard [3].

Kpusa sk I'pa

Haperri, nis BepOanizaiiii Kpu30BUX SIBUIIL MOXKYTh 3aCTOCOBYBATHUCS MOHATTS
3 CEMAHTUYHOI'O MOJIS IPH, PE3YIHTATOM YOT'O € CTBOPEHHSI METaQOPUUHOT MO
“Kpuza six I'pa”. Ilpuknazg 3acrocyBaHHs Li€i MeTa@opudyHOi Moaeni (piKCyeMo B
MpoMOB1 reHepanbHoro aupekropa BOO3 nokropa Teapoca AnxaHoma
I'eOpeiiecyca Bin 11 6epesns 2020:

(18) The rule of the game is Never give up. I'll repeat that: the rule of the
game is Never give up [7].

HactynHuil npukiaa MIiCTUTh OJUHUII, 3aTI03UYEH] 3 CEMAaHTUYHOT'O TOJISl TPH,
B 3aTrOJIOBKY CTaTTI:

(19) COVID-19 complicates the game, but our goal is to win! Are you with us?

2.

BucHoBok

TakuM 4yuHOM, JUIsl BepOastizallii KpU30BUX SBHUII, CIIPUYMHCHHUX ITaHJICMIEI0
COVID-19, 3acToCcOBYIOThCSI HACTYITHI OCHOBHI MeTaopruyuHi MOJIEIIi:
KpH3a SIK BiliHA;
KpH3a K XBopo0a;
KpHU3a K CTUXIMHE JTUXO;

o KpH3a K Tpa.

3a pe3ynpTaTaMu JIOCHIJDKEHHS, HAHOUIBII MPOAYKTUBHOI 3 HHUX €
BepOai3amis Kpu3u SK BIMHHM, a HAMMEHI MPOAYKTUBHOIO — BepOari3allisi Kpu3u
gk Tpu. IIpy Takux MNPOTHIICKHUX pe3ysbTaTaxX, Ii JABI MOJACII MAarOTh ACIIO
CHUIBHE: X 3aCTOCYBaHHS Ja€ 3MOT'Y BBECTH JO KOHIIENITYaIbHOI CUCTEMH JIFOJUHU
KOHIICTIT IHTerpamii Ta JO03BOJIIE 30CEPEIUTHUCS Ha TaKOMY acleKTi, SK
HEOOXITHICTh 00’ €THATH 3YCHILIA, ISATU CITUTHHO 37151 IEPEMOTH.

AHani3z netanbHOI CTPYKTYpH METapOpUYHUX MOJIENEH pempe3eHTallli Kpu3u
CTaHOBHTH MEPCIEKTUBY MOJATBIINX PO3BIIOK 3 I1€1 TEMATHKH.

o

o

o
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JIEKCUYECKHUE U CUHTAKCHUYECKUE CPEJCTBA BbIPA’KEHUSA
JIOBONBITCTBA B AHI'NIMACKOM SI3BIKE

Hacrosimiee uccnenoBanne NOCBAIICHO BBISIBICHUIO U ONMUCAHUIO JIEKCUYECKUX
U CUHTAKCUYECKHUX CPEJICTB BHIPAXKEHMUSI JIIOOOMBITCTBA B AHTJIMICKOM SI3BIKE.

B coBpeMeHHOIi IMHTBUCTUKE Pa0bOT, MOCBSIICHHBIX (PeHOMEHY JIF0OOTBITCTBA,
HEeMHOT0. JIFOOOMBITCTBO UCCIEYETCS KaK BHYTPEHHEE COCTOSIHUE U KaK KOHIICTIT.
Ha matepuainie pycckoro si3bika BHYTPEHHEE COCTOSIHHE JFOOOTBITCTBA OMUCAHO B
paborax H.K. Psa6uesoit u A.E. boukapeBa. M.C benoenoBa usyuuna CTpykTypy
AMOIMOHAIBLHOTO KOHIIETITA «JIFOOOMBITCTBOY» HA MaTepHase PyCCKOM, aHTJIMMCKOM
U JINTOBCKOM JMHTBOKYJIbTYp. Hambonee 3HAYMTENBHBIM MPECTABISETCSS
uccienosanue JI.J. ['puropbeBoidl, MOCBSIIEHHOE CEMAHTUKE M CHUHTarMaTHKeE
CIMHUIL SI3bIKA, PEHPE3CHTHPYIOMUX KOHIICNIT CUrioSity B aHTJIMICKOMN SI3BIKOBOM
KapTUHE MUpA.

Kakx nomuepkuBaer H.K. PsbueBa, «kenanue 3HATH» paclieHMBAETCS Kak
«eCcTeCTBEHHasi M o0sA3aTesbHAasE MOTPEOHOCTh 4YeNOBEKa pasyMHOro, 0c000
BBIJIEJIEHHOE €T0 COCTOSIHHE, 00ecreunBaroniee ero pa3syMHOCTh, pallMOHATIbHOCTh
u camocoxpanenwe [5: 283]. B mo0ombITCTBE BBIpaK€HAa €CTECTBEHHAS
NOTPEOHOCTh 4YENIOBEKAa TMOHITh YCTPOWCTBO MHpa, CTpEeMJIEHHE K HOBU3HE,
pa3zHo00pa3nIo MepeKUBAHUA.

Kax ormeuaer JI.O. I'puropneBa, mposiBI€HHE JFOOOIBITCTBA TECHO CBA3AHO C
€CTECTBEHHOW MOTPEOHOCTHIO B HOBH3HE, IIEHHOCTh KOTOPOM HEOCTIOpUMA M IS
JyXOBHOM KW3HHU yesioBeka [3: 68].

JIroOOMBITCTBO SIBISIETCS €CTECTBEHHON MOTPEOHOCTHIO YeIOBEKA TOHSTH
YCTPOHCTBO MHUpA, CTPEMJICHHEM K HOBH3HE, Pa3HOOOPA3UI0 MEpEeKHMBAHUMH.
OpnHako, JIOOOMBITCTBO, CYMTAIONICECS IMO3UTUBHONW SMOLHMEH B OOBIIEHHOM
CMBICJIE CJIOBa, B COLMAJIBHOM IUUIaHE BBICTYMAET KakK J€30praHu3yronias Hu
JECTPYKTUBHAS CHJIA: CBOMM JIFOOOTBITCTBOM CYOBEKT HapyllaeT JTUYHYIO chepy
JIPYroro 4eioBeKa, BTOPraeTcs B HEE, JENIAeT €€ KaK Obl CBOUM JIOCTOSTHUEM.

M. HkoHHHMKOBa ONpEACISICT JIIOOOIMBITCTBO KaK OCOOYIO YeTOBEUYSCKYIO
MHTEHIIMIO, BBIPAXKAIONIYI0 HEOTBPATUMOE CTPEMJICHHUE 4YEJIOBEKa K TOUCKY
OTBETOB Ha OECUMCIICHHBIE noYeMm), KOTOPbIE MOCTOSHHO BO3HUKAIOT MEpE] HUM
[4].

Ham wmnonupyer onpenenenue JI.O. ['puropreBoi, cOriacHO KOTOPOMY
KOHIIENT JIOOOMBITCTBO MPEACTaBIsET COOOW MHOTOACIEKTHYIO KOTHUTHUBHYIO
CTPYKTYpPY B €IMHCTBE JIByX CUHKPETHUYHO CHAsHHBIX KOHIENTYalbHbIX 00JIacTei:
«MPUOOPETEHUE 3HAHUS U «BTOP>KEHUE B IMYHOE MpocTpaHcTBo» [3: 75].
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A.E. boukapeB oTMeuaer, 4YTO OOIIEH I BCEX CUTYyalMil JIIOOONBITCTBA
SBJISIETCS. TPOTOTUIUYECKAs] MOJENb: X BbI3BIBAET JIOOOMBITCTBO Y-a win Y
UCIIBITBIBAET JTIOOOMBITCTBO K X-y (Tae X — npeaMeT Jto0onbITCTBa, Y — CyOBbeKT
m000NbITCTBA) [2].

OCHOBBIBasICh Ha SIUTETAX, KOTOPHIE HCMOJB3YEeT aBTOP XYA0XKECTBEHHOTO
MPOU3BEICHUS, OIUCHIBas COCTOsiHME Jro0omnbITcTBa Tepos, A.E. Bboukapes
npejiaraet psj Kiaccuukamuii, U3 KOTOPBIX HMHTEpPEC MPEACTABISIOT JBE: IO
OCHOBaHUIO M TIO BHEIIHUM TPOSABICHUsIM. [lo ocHosanuro WUCCIeOBaTENb
noApa3feisieT JIIOOOMBITCTBO HA MPHUPOJTHOE, BPOKIECHHOE, ECTECTBEHHOE,
HEBOJILHOE, 0C000€, OOBIKHOBEHHOE, YHCTOEe, MPOCTOE, OTBIECUEHHOE, IMYCTOE,
ceKcyanbHOe, spotrudeckoe [2: 105]. MHorue u3 3TuxX MOABUAOB MPEACTABIISIIOTCS
CHUHOHUMUYHBIMU, HANpPUMEP: MPUPOJHOE, BPOXKJICHHOE, ECTECTBEHHOE, WIIH
OOBIKHOBEHHOE U TMPOCTOE, WM CEKCyallbHOe M »poThueckoe. Tem He meHee, B
OCHOBaHUU JTaHHOM KJacCU(PUKAIIMU JICKUT PalMOHAJIbHAS MBICIHL O TOM, YTO
JHO0OIBITCTBO MOKET OBITh eCimecmeeHHbiM, HeBObHbIM (N0OCO3HaAmeNIbHbIM) UITH
OMGJIeYeHHbIM.

Ilo enewnum npossrenusm A.E. bBoukapeB mojpasnenseT Jto0OINbITCTBO Ha
HEMPUKPBITOE, HECKPhIBAEMOE, HEMOJIEIbHOE, OTKPOBEHHOE, BHJIMMOE, SIBHOE,
POCTOAYIIHOE, HCKPEHHEE, HaWrpaHHOE, MPUTBOPHOE, JICHUBOE, TOPOIUIUBOE,
JUXO0PaJ0YHOe, CAEp)KaHHOE, 3aTaCHHOE, MOJYAINBOE, TalHOE, KHBOE, BECEIOoe,
panoctHoe [Tam >xe: 105]. 3mech Takke MOXKHO MPOCIEAUTh CUHOHUMHUYHOCTD
HEKOTOPBIX W3 BBIIENEHHBIX MPU3HAKOB. [lo HameMy MHeHUI0, HAOIIOJAETCS P
OMIO3UIIMI: JTIOOOMBITCTBO MOXET BHEIIHE TMPOSBIATBHCS A6HO/ CKPbIMO,
OMKPOBEHHO/ NPUMBOPHO, COEPIHCAHHO / 8ecello.

M.C benoenosa omnucana mnepuenTUBHbIE 00pa3bl YMOIIMOHATBHOTO KOHIIENTa
«TI000TBITCTBO» M paslieNuia UX Ha 3 TPYIbL: 3pumenbHbie, MAKMUIbHblE T
skycosvie [1: 58].

B aHrnmiickom S3bIK€ MOXKHO  BBIJICNUTH PSII  CYHIECTBUTENIBHBIX |
NpUaraTelibHbIX, XapaKTepU3YyIOIIUX JIIOACH, HEeNpaBOMEPHO HapyIIAOIINX
Yy)KyI0 TPUBATHOCTH CBOUM JIFOOOIMBITCTBOM. Bcem 3TMM ciioBaM CBOWMCTBEHHA
oTpHUIlaTe/IbHAS OIICHOYHAs KOHHOTAIlMs: OVErcurious; inquisitive, curious,
busybody; meddler; rumour-monger; snoop; eavesdropper; nosy(nosey).

Kpome Toro, mro00MBITCTBO MepenaloT OmpeneleHHbIE (Pa3eoIOTHIECKIe
KOHCTpyKUuu: 10 have itching (long) ears, to stick (poke) one’s nose into other
people’s affairs), a Nosy/Nosey Parker, a Peeping Tom, a Paul Pry.

B XynoxecTBEHHOM Juajnore Mpu BbIPAXKEHUHM TEPCOHAXKEM JIFOOOMBITCTBA
aBTOp CHa0XaeT MNpSAMYyI0 peuYb KOMMEHTApHUeM, B KOTOPOM IIOYTH BCerjaa
MPHUCYTCTBYIOT clioBa CUriOUS miM ero mpou3BoaHble curiously, curiosity, uro
MOXHO HPOCIEIUTh Ha CIAEAYIOUUX TpUMEpax:

? ‘It’s just, we share a few scenes and I'm not sure what I should be thinking.
Conveying.’

‘What kind of scenes?’ I say, curious [8: 90].

?  “I want the whole story. How did this happen? Alice?” he turned to gaze at
Alice with curious, misty eyes [6: 412].



92

Hapymienne mpuBaTHOCTH, CBOWCTBEHHOE TMPOSIBICHHUIO JTFOOOIBITCTBA,
BBIPAKACTCS B JICUCTBHSIX, OMUCHIBAEMBIX B SI3BIKE TJIArOJIAMH, HOMUHUPYIOIIAMH
HECAaHKIIMOHUPOBAHHBIM CITOCOO TOJIYYCHHS WHPOPMAIUUA TOCPEICTBOM OPTaHOB
YyBCTB WM CIICHHAJIBHBIX MPHUCIOCOOeHUI: SNOop, eavesdrop, tap, bug, peep,
peek; poke around (about); intervene, intrude, peer, spy. IIpuBeneM HECKOJIBKO
MPUMEPOB JTAaHHOW JIGKCUKH U3 HAIleH BBIOOPKH JUATOTHYECKHUX SIH30]I0B
AHTJIOS3BIYHOTO XYJI0)KECTBEHHOTO JMCKYpPCa, B KOTOPHIX TEPCOHAXH BBIPAXKAIH
JF00OTBITCTBO:

? “Do me a favor, will you, Karen? Just between us, Harry Bowman has
asked me to go out with him and | have a feeling he's married. Would you let me
have a peek at his personnel file? " [9: 56].

? ‘Well?’ said Emmeline. ‘Do tell us! You must! What’s your father done
that’s so terrible?’

‘What is this,” David said, smiling, ‘the inquisition?’ He turned to Robbie.
‘Apologies, Hunter. They 're a Snoopy pair. They don’t receive much company’ [8:
78].

Kpome Toro, cocrosiHue JIFOOOIBITCTBA aBTOP JKCILIUIIUPYET MOCPEICTBOM
UCIIOJIb30BAHUS TJIarojioB, COJEPXKAIIMX CEMY pacciedo8aHue: inquire,
interrogate u riaroja gossip, HOMUHHPYIOIIETO PaclpoCcTpaHeHne HHOOPMALIHH O
APYTrOM JTUTIE.

Bce 0003HauYeHHBIE JIEKCUYECKHE EIUHUIBI U (PPa3eosoru3Mbl OTIIHYAOTCS
OTpHIIATETIbHOW KOHHOTalWeld, B OCHOBHOM BBHIpa)arollelcs B BHUJE IMPU3HAKA
HEHOPMATUBHOCTH: JCHCTBHE COBEPIIASTCS 0€3 COTJacHsl WM JKENaHUS JPYTHX
JTIOACH M XapakTepu3yeTcs, KaK MpPaBHIO, YPE3MEPHOH WHTECHCHBHOCTHIO. JTO
TIOJITBEPIKAACT OICHKY IMOA00HOTO MOBEACHUS U JTFO/ICH, BEAYIIUX Ce0s TTOJ00HBIM
o0pa3oM, Kak aHOMaJIBHOTO.

Hamre UCCIICIOBAHWE  JIHAJOTHYECKHX  DIH30]I0B aHTJIOS3BIYHOTO
XYIO0XKECTBEHHOTO JIUCKYpCa, B KOTOPBIX TEPCOHAKU BBIPAKAIH JTFOOOIBITCTBO,
1OKa3aJio, YTO Ha YPOBHE CHHTAKCHCA JIOOOIBITCTBO BBIPAKACTCS YaIlle BCETO
BOIPOCHUTEIHLHBIMHU TIPEIOKCHUSIME. [IprBeeM mpuMephl 13 Halleld BEIOOPKH:

“How do you know?” Sappho asked, curious [10: 62].

[Ipydyem cpeawt TUNOB  BOMPOCHUTENBHBIX MPEIIOKEHUN  TOMUHUPYIOT
AIUTUTITUYECKHE BOMPOCHI-TIOBTOPHI HIIM 3XO0-BOMPOCH (mepectpocsl). [IpuBegem
MPUMEPHI TAKUX TIEPECTIPOCOB U3 BHIOOPKU:

1) “You dazzle them”.

He tilted his head to one side, and his eyes were curious. “| dazzle people?”
[7:145].

2) “But I am curious.” My voice, at least, was composed.

He was suddenly resigned. “What are you curious about? ” [tam xxe: 161].

Kpome Toro, mo0omBITCTBO BBIpAKAETCA MOOYIUTETLHBIMA KOHCTPYKIIHSIMU C
WCIIOJIb30BAaHUEM TJIAar0JIOB TOBOPEHHWS, B TAaKWX KOHTEKCTAaX TOBOPSIIHIA
HACTaWBaeT Ha TOJYYCHUH HHPOPMAIIHHN:

1) “Tell me exactly what he said, and your exact answer!” [7: 180].

2) “Please, Bella,” she begged. “Give me some details.” [Tam xe: 178].
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Takum  oOpa3oMm, Hallle  WCCICAOBAaHUEC  JUATOTHYCCKUX  SIH3070B
AHTJIOSN3BIYHOTO XYI0KECTBEHHOIO JUCKYpPCa, B KOTOPBIX IMEPCOHAXH BbIpakaau
JO0OMBITCTBO, MOKA3aJI0, YTO Ha YPOBHE CHHTAKCHCA JIFOOOMBITCTBO BBIPAKACTCS
nepecnpocaMu JHO0 MOOYIUTEIBHBIMH MPEIOKEHUSIMH, KOTOPhIE HAYMHAIOTCS
rmarojoM tell. Tlpsmas pedb mepcoHaka, BBIPAXKAIOIIETO JIIOOOIMBITCTBO,
CHa0)kaeTcsi aBTOPCKMM KOMMEHTApUEM, OSKCIUIUIMPYIONUM JIIO0OMBITCTBO C
MOMOIIIbIO TIPHJIAraTeIbHOr0 CUrious, Hapeuwst CUriously, ¢ moMmoIIbI0 TIIarojaoB
HOMUHHUPYIOIIUX HECAHKI[HOHUPOBAHHBI CIIOCOO TMOdydeHus HHGOpMAIHH
IIOCPECTBOM OpPraHOB YYBCTB HIIM CIEIHAIBHBIX IpUCIOcoOiIeHuii  (Snoop,
eavesdrop, tap, bug, peep, peek; poke around (about); intervene, intrude, peer,
SpY), a TakXe TJIarojoB, COACPIKAIINX ceMy pacciedosanue (inquire; interrogate)
U Tiaroja (OSSip, HOMHHHPYIOIIMH paclpoCTpaHeHHE HHGPOPMAIMKA O IPYroM
mune. Kpome Toro, Jro0OMBITCTBO a aBTOPCKOM KOMMEHTAPUH SKCILTHIMPYIOT
¢bpaszeosoruueckre KOHCTPYKIIMH C OTPHIIATEIbHOW KOHHOTAIMe: to have itching
(long) ears, to stick (poke) one’s nose into other people’s affairs), a Nosy/Nosey
Parker, a Peeping Tom, a Paul Pry.

CIIMCOK UCITOJIB30OBAHHBIX HCTOYHUKOB U IUTEPATYPbBI
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Film Dubbing as a Creative Technique of Using Video Materials in Teaching
Foreign Languages

Updating the content of contemporary higher education is accompanied by the
development of effective educational techniques that ensure the efficiency and
quality of students' speech activity, the formation of a new type of language
personality capable of creative activity. It requires a detailed integrated study of
didactics, pedagogical psychology, methods of teaching foreign languages, theory
of intercultural communication etc. [4: 273; 5; 7: 3]. The use of video films
(excerpts from TV programs, news, feature films, documentaries, cartoons,
commercials and video clips) in teaching creates a communicative environment in
the learning process (T.G. Dubinina, M. Zhamit, L.V. Kalinina, S.A. Samoilenko,
H. Greene, Ch. Crespi, C. Kramsch, Ch. Roell).

Perception and processing of information when watching movies are carried
out in the form of auditory-visual synthesis, on the basis of which audiolingual and
audiovisual methods of teaching foreign languages have been developed. Currently
there is a contradiction between varied educational opportunities for involving
video materials in teaching and insufficient lay out of techniques for using them
that enhances the practical value of film dubbing in foreign language classes for
university students. The algorithm of work with foreign feature films is based on
three stages: pre-viewing, active viewing and post-viewing.

Pre-viewing Stage. Step 1. The choice of authentic feature films is fulfilled in
accordance with the themes provided by the curriculum, taking into account the
age characteristics of students. Therefore, the criteria for selecting feature films
that can be used to provide voicing over as a means of professional and personal
development of students in learning a foreign language in high school are as
follows: aesthetic (revealing certain values); professional and ethical (educational
potential of films, the opportunity to use them in order to form in students
professionally and personally relevant qualities); socio-psychological (referring to
psychological and social characteristics of student age); emotional (interests and
genre preferences of students); professional-instrumental (films showing the cycle
of actions and methods of professional activity); terminological (terminological
saturation of films); succession criterion (appealing to current students' general,
special and linguistic knowledge, skills and abilities).

Step 2. Getting ready to watch the movie, the tasks presuppose exercises
performed before viewing to avoid language, cognitive and communicative-
pragmatic barriers in the perception of the film content such as predicting the
events, vocabulary practice, activation of background knowledge.

Step 3. Previewing to signify a plot and select a fragment for sounding with
scenes to actively involve the participants.
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Step 4 implies reading and processing of the script for the selected film
fragment for careful removing language and socio-psychological difficulties in
perceiving the film message; analysing functional types of utterances used in the
film; defining authentic colloquial formulas, ethnographic realities; involving
meaningful guidelines for film perception due to techniques for active reading and
selective listening of the film excerpt.

Step 5. Active viewing of the selected film fragment to test understanding of
non-verbal and verbal video content.

The final stage involves performing creative tasks to enhance the phonetic,
lexical and communicative competence of performers.

Step 6. Development of communicative and intercultural competence is among
the priority tasks of contemporary higher education to create conditions for
increasing intercultural competence of teachers (V. Borisov, L.V. Kalinin, A.
Kostyuchenko, T.V. Ovsyannikov), as well as pupils and students in secondary and
higher education institutions at foreign language classes considering their future
professional activities [2: 81] and realizing that intercultural competence is the
ultimate goal of foreign language teaching (N. Baryshnikov, I. Zimova, G.
Elizarova). The formation of intercultural competence involves the interaction of
cultures in several ways: familiarity with the culture of the country whose language
Is being studied, learning a foreign language and mastering the patterns of
behaviour of carriers of a foreign culture. Students are to be provided with the
necessary language tools and cognitive baggage that would create a sense of
cultural community with native speakers and give communication a special
multidimensionality [1].

Step 7. Development of phonological competence: reading of the selected
fragment of the script by the participants with an appeal to the knowledge and
skills of perception and production: 1) sound units (phonemes); 2) phonetic
features of phoneme recognition; 3) phonetic structure of words; 4) phonetics of
the sentence, i.e. prosody of the sentence (emphasis and rhythm of the phrase,
intonation); 5) phonetic reduction, etc. [3; 6]. While voicing over a film, students
have the opportunity to show certain phonetic skills:

- to distinguish long and short vowels, diphthongs, voiceless and voiced
consonants, aspirated and unaspired consonants and clearly pronounce the listed
sound contrasts in speech;

- to perceive modifications of vowels and consonants in coherent speech (weak
forms, positional allophones, assimilation, elision, etc.);

- to be able to independently produce the above modifications in coherent
speech;

- to distinguish accents in speech and correctly put them in compound words;

- to highlight important information in the statement, using logical emphasis
and rhythm;

- to determine utterance illocution to involve different intonation models;

- to transfer various communicative functions in the produced utterances by
means of intonation.
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Activating these skills in producing film soundtrack leads to the effect of
Immersion in a communication situation.

Step 8. Creating a phonogram the performers are expected to read the script or
act out their parts synchronously with the speech behavior of the characters. The
film phonogram embraces three components: speech, music (if necessary) and
noise (car rattling, echo, thunder, etc.). When creating a phonogram or sounding
the roles of the characters, the performers act in accordance with the ready sound
accompaniment, trying to imitate the original model of speech behavior (tone,
timbre, pitch, logical accents, etc.) with possible intonation variability.
Consequently, a high-quality phonogram with expressive diction and other
reproduced acoustic conditions with background speech and noise gets created.

On the whole, film dubbing as one of the techniques of creative use of video
materials in foreign language teaching can be viewed as a modern innovative
method. The use of films in the process of learning a foreign language is an
effective means of forming phonological and on a broader scale intercultural
students' competence. Understanding the socio-cultural and linguistic features of
the English-speaking community contributes to the effective role-playing of video
characters in creative workshops. Acquisition and application of knowledge on the
theory of intercultural communication in the film sounding affect the formation of
skills of cooperative interaction with representatives of other linguistic cultures
during the development of intercultural competence and determine the applied
aspect of creative workshop. Video materials create learning conditions close to
the natural communicative environment, and reproduce the language situation with
sound and visual aids, which allows to use them to intensify the learning process
and give it maximum communicative focus. The use of films in foreign language
lessons contributes to the individualization of learning and the development of
motivation of students' speech activity. It seems promising for participants to
create their own videos with speech, music and noise components of phonograms;
to translate and subsequently sound the video fragment; to borrow the experience
of teachers and students of higher educational institutions in the creative workshop
for the organization of creative use of films by teachers of secondary schools in
teaching a foreign language.
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