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V]IK 801. 5
JI.|. I1aBJ1eHko,
BHKJIa 12
(OKuroMupCHKUii TIEIyHIBEPCUTET )

BUPAKEHHS EK3UCTEHIIOHAJIBHOI MOJIAJTBHOCTI B EKCILIIKAIIIMHAX CTPYKTYPAX
AHIJIIMCBKOI'O KOJIOKBIAJIBHOI'O CHHTAKCHUCY

Y cmammi ananizyemocs mosicaugicms BUHUKHEHHS JHCAPMIBIUE020 DO iPOHIYHO20 MOHY AK 3ACO0Y SUPAINCEHHS 0CO-
obucmozo cmaenenns yuacnuxie KA 0o memu posmosu.

Tema po3moBH Ta crioci6 ii HogaHHs B poLeci CIIJIKYBaHHS HaJal0Th MOKJIMBICTE Pi3HOOIYHOTO aHalli3y y4acHUKIB
koMmyHikaTHBHOTO akTy (KA). Mu Mo)KeMO poOUTH MEBHI BUCHOBKH IIPO TX 00i3HAHICTH 3 L€l TEMH, CTYIIiHb OCOOUCTOT
3aIliKaBJICHOCTI Ta MPUYETHOCTI 0 Hel, XapakTep iX B3aeMOBIJHOCHH. BepOanpHa oprasizallisi po3yMoOBOi AisUTHOCTI
KOMYHIKaHTa JIa€ YSBIIEHHS PO HOTO COIialbHy HAJIEKHICTh, HOTO 1HTENIEKTYaIbHUH PO3BUTOK, TOCBiT MOBIEHHEBOTO
crinkyBanHs. IToBeiHKa MOBII, 10 BKJIIOYae B cebe BepOanbHi/ HeBepOabHi i, BijoOpaxkae HOro eMOIIMHIIA CTaTyC
y xomi KA.

Crtiz 3a3HAYHTH 1€ OJUH EKCTPATIHTBICTUIHUH (HaKTOp, IKUH BUSABISAETHCS CYTTEBUM Yy XO1 aHANi3y CIOCOO0Y MO-
JIaHHS TeMH B Aiano3i. MaeTbcs Ha yBasi cTaBieHHsS yuacHHKIB KA 110 TeMn po3MOBH, TOOTO €K3UCTEHIIOHAIBHA MOJIa-
JBHICTh 3 IPUTAMAHHUMU 1i pi3HOBHAaMH "cepito3no”, "xaprtoma”, "iponiuno” [1: 91]. Hac 1ikaBUTh MOXIHBICTh BH-
HUKHEHHS J)KapTiBJIMBOr0 ab0 ipOHIYHOTO TOHY, HOro B3aeMOJist a00 HECYMICHICTh 3 CEpHO3HUM CTaBJICHHSM JIO Ipe-
METY MOBJICHHS, @ TAKOXX CTPYKTYPHO-CHHTaKCH4HI 0COOJMBOCTI BepOaibpHOI peamizawii wiel miacucTeMH JaJoriyHol
MOJIATBHOCTI.

IcHye psim yMOB Ta npaBuil, SIKMX IOTPIOHO JOTPUMYBATUCH Y MPOLIECI MOBJICHHEBOT B3a€MO/Ii, SIKIIO KOMYHIKaHTH
3aliKaBJICHI B yBEJEHHI Ta MiATPUMYBAHHI KapTiBIMBO-ipOHIYHOrO TOHY B mianosi [2: 75-78].Cepen HuX He0OXigHO
BUIUIUTHU B TIEpLIy Yepry oOMeKeHHS COLIaILHOTO XapakTepy, 10 3HAYHO BIUIMBAE HA CaMy MOJKJIUBICTh BUHHKHEHHS
MoAanbHOCTI "kapToma”, "ipoHiYHO". KO KOMYHIKATHBHHH 1 COIiaJbHHUI CTaTyC CIiBPO3MOBHHKIB JIOTTYCKAa€ BUKO-
PUCTaHHS IPOHIYHMX BHCJIOBIIOBAaHb, TO BOHHM HAJalOTh NPOLECY CIIIKYBaHHS JOJATKOBOTO IIATEKCTY Ta 3HAYCHHS.
BoHu pomomaraioTs 3p03yMiTH iCTHHHE CTaBIIEHHS Cy0’ €KTa MOBJICHHS IO TEMH, III0 OOTOBOPIOETHCS:

- Bert is sensitive about his public position. bbfics. A regular bachelor (J. Cary: 356).

JIaHIFO)KOK CErMEHTOBAaHMUX IOCTIO3UTHBHUX KOMITOHEHTIB, SIKi MOB’ si3aHi 3 TOJOBHUM PEYCHHSIM CTPYKTypHO (IN
publics)i cemantnuno (A regular bachelor)io-HoBOMY pO3CTaBIsIIOTh CMHCIOBI aKIEHTH 1 PO3KPHBAIOTH OCOOUCTE
CHPHUHHATTS MOBIIEM 1J1eT IyOJIIYHOTO IMIJKY B MeXax HOTro COoLianbHOI IPYIIH.

[Mo3uTuBHUIT 00 HEraTMBHUI JOCBIJ CHUIBHOI MONEPEAHBOI MIsIIBHOCTI Ta XapakTep BiJHOCHH KOMYHIKaHTIB, L0
CKJIaBCsl, 0araTto B YOMY JIETEPMiHY€ Pi3HOBU €K3iCTCHI[IOHAIBHOT MOTAJIHOCTI. BIIn3bKi APYXKHI CTOCYHKH, HasiBHICTh
CITIJTPHUX 3HAHb JTAHOT ameplenIiiHol 0a3u 3a0e3MedyoTh PI3HOACTIEKTHUH MIiAXIM 1 10 PEAMETY MOBJICHHS, IO MOXE
BKJTFOYATH 1 )KapTiBIMBO-iPOHIYHE CTABIEHHS 10 HHOTO:

- She could have eaten you at one bite, even witherufront teeth. | mean her false ones. For yonavk her teeth
were a weak point with poor Rozzie (J. Cary: 326).

Y HaBeJleHOMY JaJii IPUKIIAl CIiTbHE TIOAPYKHE KUTTS B MUHYJIOMY MOETHYE aBTOPA PEIUIiKU 1 IPEeIMET MOBIICH-
us (Capa). PosunieHyBaHHS HOTeHIiHOrO cuatakcuuroro mizoro (Only way to touch Sara'’s feelings is to hit hathw
something harder. On the noser)epiuuii KpoK B ipOHIYHHX PO3AYyMax aJpecaHTa 3 MPUBOAY ICTHHHOI CyTi ii Brayi:

- Only way to touch Sara’s feelings is to hit héthwsomething harder. On the nose. Toko on the Bokat's her
only tender spot (J. Cary: 32).

VYenimze QpyHKIIOHYBaHHS >KapTiBIMBO-IPOHIYHMX BHCIIOBIIIOBAHb 3aJIC)KUTh HE TIIBKM Bia "ipOoHIYHOTO pocBiny”
KOMYHIKAHTIB, ajie i BiJl TOro, HACKUIBKM TICHO IIPOLIEC MOPOJPKEHHS, Nepenadi i CIPUHHSATTS ipOHIYHOTO CMHCITY
OB’ I3aHMIT 13 KOHTEKCTyaIbHUMH 1 (POHOBUMH 3HAHHIMH yyacHUKIB KA [2: 77]:

- What does he reckon he is, your uncle? Some Wkigl&atsbygeeser? Maybe this just isn't my world. You're
right (H. Kureishi: 98).

- How did it go in Paris?

- Calamity. Absolute Waterlodlobody wants to listen to piano players in Parid (I. Shaw: 91).

OnHaKoBUH 1HTENEKTYadbHUN piBEHb I03BOJSE MOCHIAHHS HA IMEBHI MOHATTA (y NPUKIAAax IMiIKPECIEHO) IS
OUTBIIT BUPA3HOT XapaKTEPUCTHKH 1 JIJISI BUPAXKEHHS 1HIUBIIyaAIbHOTO Oa4eHHS MPEMETY MOBJICHHS.

V xoxi KA ouH i3 KOMyHIKaHTIB MOYXe He BPaxOByBaTH KOHCHTYAIIil0 CIiIKyBaHHs. Moro mapTaep, HaBmaku, 6y-
JIy€ CBOI PEIIIKH, CIIMPAIOYHUCh CaMe Ha KOMIIOHEHTH Bi3yaJIbHO-4yTTEBOI cUTyalii. SIKIO Taka MOBJICHHEBA B3a€MOIs
XapaKTePU3YEThC 1Ie it PI3HUM CTaBICHHSIM aJpecaHTa i aapecara 10 TeMu po3moBH (“cepiio3Ho” : : "xaproma”), TO B
O17pLIOCTI BUIAAKIB MM MOKEMO F'OBOPHUTH PO KOMYHIKaTHBHY HEBJAUYy:

"You were hitting eighty-five, you know.”

"l didn’t know, really,— Michael said— | guess | wasn't looking. Wagner was pushing mé on

"What do you mean, Wagner? Where is he?”

Michael pointed to the radio. "The music. Richate. races the blood.”

"Turn the goddamn thing off.” (I. Shaw: 121)

TakuM 9WHOM, aJeKBaTHA aKTyalli3allisl )KapTiBJIMBO-ipOHIYHUX BHCIOBIIOBAaHb 3YMOBIIIOETHCS THM, 11O BCi Y9aCHHU-
ku KA TOTpUMYIOTBCS OJTHIET MOJATBHOCTI Y PO3KPHUTTI KOHKPETHOT TEMH.
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AJle B TAKOMY BHIQJIKy HE MOXKHa CTBEpKYBAaTH, L0 Pi3HE CTABJICHHS CHIBPO3MOBHHKIB JI0 MPEAMETY MOBJICHHS
3aBXIM CHOPUYUHAE KOH(IIKT i HEraTHBHO BILIMBA€ HA X HACTYIIHY CIiIbHY BepOaibHy/ HEBepOalbHY MisJIBHICTB.
[IpuBHECEHHSI ipOHIYHOTO TOHY y MPOIEC CIIUIKYBaHHS MOJE JIUIIE BimoOpaxarn cy0’ eKTUBHY OIIHKY a00 BKa3zyBaTH
Ha Te, 0 OJIMH 3 NapTHEPiB He Oakac 0OTOBOPIOBATH JaHE MMUTAHHS.

- He just told me he was demented about you.

- Demented. He's just trying out his English vodabu(l. Shaw: 223).

(JTromuua, mpo sIKy #ae MoBa, — GpaHily3).

- Where is it exactly, just in case any of your folends wanted to know.

- Nowhere, just in case some of my old friends &dhtd know (J. Cary: 42).

VY xopi Aianory MOKyTh 3MiHIOBATHCS HE TUIBKHM TEMH, ajle i MOAalbHOCTI "cepitozHo”, "xaproma”, "iponiuno” [1:
92]. Bei yyacHHMKH Tianory, sKuil OpOIOHY€EThCS Jali, JaBHO 3HAoOMI Mix c000t0 i JOOpe 3HAIOTH JIFOACHKY CYTHICTH
o1uH 0HOTO. Lle n03BoIse IM HE TIIBKHM KOPEKTYBATH MOBJICHHEBI/ HEMOBIICHHEBI [Iil CBOIX IMapTHEPIB, aje i 3MiHIOBa-
TH PI3HOBUJ 3aTaIbHOI €K3UCTEHITIOHATHLHOI MOJALHOCTI Y HANPSMKY Bif "cepiio3Ho” mo "ipoHiuHo”. Taka sKicHa 3Mi-
Ha (JOHY TaKOX HaJa€ MOXKIIMBICTD 1HIIIATOPY IPOHIYHOI MOJATBHOCTI TOPKHYTHCS 1HIIIOT TEMH, a cCaMe TEeMH HOTO B3a-
€MOBIZTHOCHH 3 APYKUHOIO, SIKi BXKE TABHO TEPECTAIN OYTH IIUPUMH:

"It was lovely in the old days when | used to woite letter sometimes and go out and put it inbitee just one let-
ter. And then —".

"Oh, stop posing,™ Billy said. She was standing on the carpet, onedham a side-table, gazing back into her
youth, as if playing a middle-aged part.

"I'm not posing— she said, and flopped into a chair: | used to lav@ost a letter, that's all.”

He /Frederick/ said: "She thinks I'm her letter-b@solid bright red pillar-box to post her letteirs That's what
she wants a husband for.” (M. Spark: 29)

OpHi€ro 3 YMOB yCIIIIHOTO (YHKI[IOHYBAaHHS ipOHIYHHAX BUCIIOBIIOBAHb € aJeKBaTHE CIIPUUHSITTS alpecaToM ipoHi-
YHOTO 3MICTy y MOBI afpecanTa [2: 76]. MU MMOBHICTIO MOTOKYEMOCS 3 IIMM TBEPKEHHSM, aJl€ BBAXKAEMO JOILIEHIM
JIeNIo WOoro MOTIOBHUTH. HaMu BU3HAYEHO Psij BUTIAJKIB, KOJM OJUH 31 CIIIBPO3MOBHHKIB CBIZIOMO iHIIIFO€ 1 TIOCTYTIOBO
aKTyali3ye MOAANbHICTh "ipoHiuHo”. Moro mapTHep He po3Mi3HAE BOrO CMUCIY, 3aKIACHOTO Y BUCIOBIIOBAHHAX MO-
BIs. IIpoTe 1me He MPU3BOAUTH MO KOHGIIKTHOI cuTyarii. bieie Toro, ycmimHa peanizallis KOMyHIKATHBHUX HaMmipiB
MOBIIS TIOBHICTIO 3aJISKUTh BiJl HEPO3YMIHHS CllyXxaya, TOMY IO MOTPIOHMH eeKT H0CATaeThCs IUIIXOM IPOTHCTAB-
JICHHS CEPHO3HOTO Ta IPOHIYHOTO CTABJICHHS 10 TEMU PO3MOBH. Y OUIBLIOCTI BHIA/KIB TaKUH criocid opraHizauii MOB-
JICHHEBOT JISUILHOCTI BUKOPHCTOBYETHCS KOMYHIKAHTOM, KOJIM BIH PO3PAaXxOBYE CIIPaBUTH BPa)KEHHsI Ha TPETiX 0ci0 y
KA, To0T0 e cBoepigna "podora Ha myOmiky”.

[TpoanainizyemMo HacTymHuUH aiajor:

George: | wouldn’t have known it was you.

(Linus swells with pleasure, unaware of the sagiriooks behind him.)

Linus: The funny thing is — you know who helped me?

George: No.

Linus: | got a good tip from the Queen.

George: Really?

Linus: Yes.

George: From the Queen, eh?

Linus: She said to me, ‘In my job the secret ivemeeat pudding.” George: Never eat pudding? Aho@tip. Inter-
esting. (He turns to his group who are watchindhwiarying degrees of amusement and disbelief.) @m@rYou should
hear this.

Linus: And it's completely transformed me...

(He pivots a moment, to show his still considerajitth.)

George: Well certainly... it works for her.

Linus: Yes.

George: She’s looking good.

Linus: She is. God bless her (D. Hare: 64).

Jxopmxk, mapTiitHuiA Jtinep, Hepomroomoe JliHyca, Beaydoro Tenemoy. BiH He Moke TPSMO IIOTO BHPA3HTH, TOMY
110 BUMYILICHUI paxyBaTHCs 3 BIUIMBOM L€l epegayl Ha CyclniibHy JyMKY. 3Hatouu, 1o JliHyc JOTpUMYEThCS IE€TH i
PEBHO CTABUTBCA 10 3ayBaKEHb 100 CBOET Bary, JKOPUK BUpillye BUKOPUCTATH Le (pakt. Moro BuxinHa pertika —
Lle KOMIUTIMEHT. AJie BiH HaOyBae aOCOJIOTHO iHIIOIO KOHTEKCTYaJbHOTO 3BY4YaHHS, Yepe3 Te, IO Pe3yJIbTaTH JIETH
HacIIpaB/i 30BCIM HE3HAuHi. AjpecaT He BiJUyBa€ INTy3yBaHHS 1 OYMHAE 3aXOIJIEHO PO3IOBiIATH PO HOBUH croci0
cXyIHyTH. BiH Takox He momivae, mio J[XKoOppK 3aHaATO MiIKPECIeHO BHSBIIE iHTEpec 10 i€l mpobiemMu, TOCTIHHO
nyoumoroun ioro ¢pasu (From the Queen, eh?; Never eat pudding? Ah. Gipodnteresting).Oco6ucra 3arikasie-
Hicts JIiHyca 1030aBiste HOro MOMKIMBOCTI 00’ EKTUBHO OLIiHMTH CyTh 3ayBakenus "Well certainly... it works for her.”
ta "She’s looking good Tloromkyrouncs 3 JIKopIkeM, BiH IOCHIIOE ipoHIYHO-HacMimnKyBatHii pon KA i cipusie pea-
JTi3amii mparMaTHYHMX IiJIed CBOTO TapTHEpa.

OpHi€ro 3 TPUIUH, YOMY JIFOJIU BiTIyBaIOTh OTPEOY MOBJICHHEBOT B3aEMO/Ii1, € HEOOXiTHICTh OOMiHY ITEBHUMH T10-
BIZIOMIICHHSIMH Ha KOHKpPETHY TeMaTHKy. OTiKe, Pi3HOCTOPOHHE BHBYCHHS TEMH MOBJICHHS SIK OJHOTO 3 KOMIIOHEHTIB
NPOLIECY CIJKYBaHHS MiATBEPKYE ii 3AaTHICT BILIMBATH Ha Xix KA, 3yMOBIIIOI0UHM CTyNiHb YCIINIHOT peanizawii npa-
IMaTUYHUX IHTCHIIIN CITIBPO3MOBHUKIB.
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B cmamve aAHaAaIU3UPpYyemcsa 603MOHCHOCMb 603HUKHOBEHUA ULYMIUB020 UJIU UPDOHUYHO2O MOHA KAK cnocoba 8blpAINCEHUA
JAUYHOCO0 OMHOUWIEeHUsSl YUACMHUKO8 KA k meme paszeoeopa.

Pavienko L. |. Means of Expressing Existential Modality in Explicative Structures of English Colloquial Syntax.

The author considers the possibility of using hurnsror ironical tone to express personal attitudidrterlocutors to
the subject of the dialogue.



