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MEWOTHAYHI TPOIH SK BITOGPAJKEHHS PAKYPCY TA ACIIEKTY BAYEHHS ¥V XYJIO)KHBOMY
TEKCTI

Y ecmammi posenaoaromvca cmunicmuuni ma npazmamuyHni 0coO1U80CMi BUKOPUCTNAHHI MEUO3UCY 8 NPO308UX MBOPAX
Hinana Tomaca. Biosnauaemocs, wo metiomuyni mponu 6i000pasicaromo He auule NO3UYil0 cnocmepieaya, pakypc oa-
YenHsl, ajie i ACNeKm — eMOYIHULL, NCUXOJIO2TYHUL CIAH 0no8ioayd.

JlociipKeHHS TPOIIB Y XYIOKHIX TEKCTaX 3aJMIIA€ThCs aKTyaJbHUM Yy Hall 4ac. Tpomu € eJleMEHTaMH TBOPYOTO
MUCJICHHSI, BOHU BiZ0OpaXkaloTh HAIiOHAJIBHY Ta 1HIWBIMyaJlbHYy KapTHHY CBiTY, 00pa3He aBTOpchbke OauenHs. Kimacu-
dixawis TponiB y poborax K0.M. Ckpebuera, O.M. MopoxoBcbkoro [1; 2] BKITFOYa€e pO3MOILNT LUX BUPA30BUX 3aC00iB
Ha JIBi TPYMH — TPOIHU KUTBKOCTI Ta TPOMH SIKOCTi. TPONU KUTBKOCTI XapaKTePU3yIOThCS SK TPOIH, IO 0a3yroThCS Ha
3iCTaBJICHHI JBOX PI3HOPIMHKX NpeaMeTiB (1BHI) a0 TX BIaCTUBOCTEH i3 3araibHOO Ui HUX KiJIbKiCHOIO 03HAKOO [1:
122]. JTo KiNbKiCHMX TPOIIiB HaJIeXaTh rinepboJa i Meio3uc.

VY poboTax BITYM3HSHHX 1 3apyOiXKHUX JIHTBICTIB MEHO3UC BUBYAETHCS 3HAYHO MEHILE, HIXK rinepOona. Y Bizomomy
JIOCIIIIKEHH] CTHIICTUKY aHriificbkol Mo 1.B. ApHosbn [3] Melio3uc B3araii He 3raayeThbes, a B po0OTax OpUTAHCH-
KHX 1 aMEPUKAHCHKHX YYCHHUX BHKOPHCTOBYEThCS CHHOHIMiuHHMI Tepmin understatement [4Meiio3uc siBisie coboro
JIOTIYHY Ta TICUXOJIOTIYHY MPOTUIICKHICTh TiepOoJIi, HOro CyTHICTh TOJISATAE Y IPUMEHIIICHHI CITPaBXHIX BIACTHBOCTEH
006’ exra [1: 122], 1110 HigBHIIY€E EKCIPECHBHICTH BUCIOBIIOBAHHS.

MeTor0 HAIIOTO IOCHIPKEHHS € BUSIBICHHS! CTHIICTHYHUX OCOOJIMBOCTEH Ta MParMaTUyHOrO acleKTy BUKOPHCTaH-
HSl MEHOTHYHUX TPOIIB Y XYA0XKHBOMY TEKCTi. MarepialoM € ONOBilaHHA BUJATHOTO OPUTAaHCHKOI'O IOeTa i mpo3aika
Jlinana Tomaca, TBOPUICTh SIKOTO BiJI3HAYAETHCS OPUTIHATLHOIO 00pa3HICTIO.

MeloTHuHI TpONHX B ONOBiIaHHAX ToMaca BKIIOYAIOTh MPUMEHIIEHHS PO3MipiB MPUPOIHUX 00’ €KTIB 200 1X 3MiHHU Y
6ik smenmenns: the hundred trees dwindling to a stalk; the tremsnd the farmhouse were firestigké Prospect of
the Sea")Cepen 06’ ekTiB MEHOTHUHHX TPOIIB HaiOIIBIIY KinbKicTh (65%) cknamaroTs mpupoaHi sBuiIa: trees, valley,
hill, river. TlepeHeceHHs MEHOTUYHMX O3HAK BiIOYBAETHCA Y paMKaxX OJHi€T moHATIMHOT cepu — "TIpupoma”.

Sk Bigznauae JI.O. UepHeiiko, "3MEHIICHHS pO3Mipy MpeaMeTa — 3HaK Horo mepcrnekTuBHoro 6avenns” [5: 58], Bo-
HO 3aJIeXKUTh BiJ{ TIO3MIIi, MiCIld JIIOAMHKU-CIIOCTepirada. B onosimanni "The Orchards'Micue crmocrepiraua — e max
OynuHKy. ['010BHMI TepcoHaX, TUCHMEHHHK, TUBUTHCS Ha MICTO 3rOpH, 3 1axXy OyIHMHKY, i MicTO OauuThCs oMy Kpu-
xitHMM, irpamkosuM: Brave in his desolation, he scrambled to the eafghe slate, there to stand perilously over the
tiny traffic and the lights of the street signalfie toy of the town was at his feet. On wentrtta@zipan cars, changing
gear, applying brake, over the nursery carpets iatohild’s hands. It was an image of an infant ¢hgt threw his
pulses into confusiomeTop posroprae meiotinuny Metadopy the toy of the towmpoTsarom ad3airy, BUKOPHCTOBYIOUH
JUTSL TOJIATKOBHUX O3HAK JIEKCUYHI OJMHHMIN 3 ceMaHTHuHOro mojst "utsamii ceit': infant, toy, nursery, childPosrop-
HYTHH TPON aKTyai3ye HAOYHICTh 300pakyBaHOI KapTHHU Ta Tepeaae oOpasHe, iHAWBIAyadpbHe OadeHHs MicTa TIepco-
HaxxeM-mucbMeHHUKOM (the marzipan carsYo6To kapTuHa 3yMOBIICHa HE JIHIIE MiclieM, MO3MIIEI0 CIocTepiraya, aje
it croco6om #oro OaveHHS .

Meiiotuuni Tporu B onoBiganui "One Warm Saturdaytakox siBIsitoTh CO0010 pe3yabTaT MOTJsiLy 3ropH, 3 6apy,
posTamioBaHoro BHCoko Haja MopeM: he saw the black dots of bathers, the stunted Ilugsjumping dwarfs round the
Punch and Judy, and the tiny religious circle.

TakuM 9UHOM, MEHOTHYHI TPOIH BiIOOpakaloTh paKypc 6aueHHs 00’ €xTa 3 TIeBHOT TOYKHU mipocTopy. [Tormsy 3 Be-
JHMKOT BIACTaHI, 37aleKy Ta 3rOpH peali3yeThcs B iHIIOMY mpukian Meiosucy: She stood on a hill no bigger that a
house, but the field below and the shining stripivr were as little as through the hill were a ambain rising over a
single blade and a drop of water; the trees roulne farmhouse were firesticks, and the Jarvis peakd,Cader peak
beyond them to the edge of England, were moleamlisstone’s shadows in the single yard of the disa"A Prospect
of the Sea").

Aute GinbInicTh MEHOTHYHMX TPOIIB, K ¥ TBOpi "A Prospect of the Sealiepenarors He mmine pakypce GaueHus. Y
HaBEJICHOMY OIOBIJaHHI TPOIM BUKOPHUCTOBYIOTHCS JUIs 300payKeHHS AMBOBIKHUX 3MiH O0TOUylo4oi nmpuponu. Komn
MOpPYY 3 TOJIOBHUM TEPCOHAKEM — XJIOITIMKOM — Ha TaropOi 3’ ABISAETHCS TiBUMHA-YAPIBHUIL, BCE Mepe]l Horo ounma,
HacamIepe]] MpUpoaHi 00’ €KTH, MOYMHAE 3MEHITYBaTHCS. [IepeTBOpEeHHsT IPUPOIH € Pe3yIbTaTOM MaridyHoOro BIUTHBY
YapiBHUII, YHEI METOIO € 3AMBYBATH XJIOIIIIs, IIOKA3aTH HoMy CBOI Haa3BHYaiiHi MokimBocti: From the first shade, the
boy stared at the river disappearing, the hundredde trees dwindling to a stalk, and the four cesref the yellow
field meeting in a square that he could cober whithhands. He saw the many-coloured county shilekd coat in the
wash.

MeiiotndaHi MeTadopH 1 MOPIBHAHHS BiZOOpakaloTh HE TaK pakypc OadeHHs, K eMOIIHHUN CTaH XJIOMYHUKA, HOTO
CTpax Iepel YapiBHHUICIO i pa3oM 3 TuM obpasHe Oauenns (county shrink like a coatMeradopa two towns in the
palms of the mined mountaigsrsopi "The Orchards'akryanisye antponoMopdHy 03HaKy (I0JI0HI Tip) HaBiTH Oilb-
1010 MIpOI0, HDK MEHOTHYHY ceMy, pakypc OadeHHs. 3BiIKM y IIbOMY NPHUKIaAi MOKE AUBUTHCS ONOBigad — 3 HeOa, 3
niTaka? MoKHA TOBOPHUTH PO HASBHICTH Y MEHOTHYHOMY TPOIIi, IOPSII 3 PaKypCOM, iHIIIOTO €JIeMEHTa — TOr'O EJICMEH-
Ta, ki BimoMuil dimocod JI. BiTreHmTellH Ha3uBaB aCMEKTOM. ACIICKT BiH BBa)kKaB "BIJI3BYKOM JIyMKH y TOTJISII"
[6: 299-300],r06T0 acmekT — 1€ BioOpaXkeHHs EMOILIMHOIO, aCOI[IaTHBHOTO OaYeHHS.

ACHEeKT NpUCYTHIN SK BaXJIMBUI KOMIIOHEHT Yy Psiii IPOCTOPOBHX MEHOTHYHMX TpOmiB y TBopax Tomaca. SIkmio
crocTepirad JUBUTHCS Ha MICTO 3TOPH, TO Horo OadeHHsI MicTa SIK irpalllki CBIIYUTH TPO TIEpeBary acrekTa y Tporeid-
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HOMY MexaHi3Mi. JJoMiHyr04a poiib acrekta MposiBIIAcs B aHTPOroMopdHiit kaptuni mpupoau: By midnight two more
valleys lay beneath him dark with their two towmghie palms of the mined mountains; a valley, by iarthe morning,
held Aberbabel in its fist beneath hiffThe Orchards")Y nepuiiit yacTuni pedeHHs pakypc i acreKkT OaueHHs TaKuX
00’ €TIB, SIK JIOJIMHA, MICTO, TOpa, B3aEMOJIIOTh y TPOIi, a y JIPYriil MOJIOBHHI PEYEHHs acHeKT, aHTPOIOMOP(HICTh
MepeBakatoTh MEHOTHYHNH KOMIIOHEHT, OCKUTBKH aBTOp Iepeaae iMILUNIIUTHY 3arpo3y Micty 3 00oky mpupoxau. I B 11i-
JIOMY B TBOPI aCHEKT JJOMIHY€ HaJl pakypcoM OadeHHs, OCKIJIbKH B MO3MILII criocTepiraya nepedyBae roJOBHHUI repoit —
MMMCbMEHHUK, came HoTo oOpa3He, acoliaTuBHEe OAYeHHS MicTa i IPUPOIU TiepenacTbes TomMacoM.

[TpucyTHICTH NCUXOJIOTIYHOTO aCHEKTy B MOTJIsAL, 00pa3HOro OaueHHs BiYyBAETHCS 1 B PsAl IHIIUX 32 CEMaHTHKOIO
Tpomis, rinep6oi i meradop: the bald, old man withered into a black hump; ardamas the sea or the shore or the sky
("The Tree").B onorinanui "The Enemies“rponeiuna kombinaris metadopu i Mmetamopdo3u BimoOpaxae aBTOpPChKE
0aueHHS TPABUHOK SIK OPAKYJiB, K 00’KECTBEHOT'O SIBHINA, IO CBIUUTH NPO NYXOBHE CTaBICHHS aBTOpa A0 IPHUPO.IH,
foro manteictTrunuii ceitormsia: the wind blew back the heads of heads of nearbgsgsaand made an oracle of each
green mouth.

Pakypc, i ocoOumBO acnekT 6ayeHHs, 0 peai3yloTsest y TBopax [inana Tomaca y MeHOTHYHUX Tpomax, y psii Ti-
niepbout, meradop i Mmeramopdo3, ABISIFOTH COO0I0 SICKpaBUil TposiB OaueHHs HiOW Brepine. Came mel edexT, BIUIHB
€MOLIIHHOT 0, IICUXOJIOTIYHOr0 CTaHy OMNOBia4ya ado MepcoHa)ka J03BoJIsIe 300pa3uTH rpad)cTBO SIK NaJIbTO Micis MpaH-
HsI, MICTO SIK Irpamiky.

SIKIo y HaBeAEGHUX MPUKIAAaX MEHOTHYHI TPOIH BiOOpaXKaloTh CTpax, 3[MBYBaHHs a00 3aXOIUICHHS CHIIOIO, Kpa-
COIO TIPUPOH, TO B omoBimanui "A Story" Melo3uc peaizyeThest IMIUTIIIATHO, Y€PEe3 PO3TOPTAHHS PI3HUX XapaKTECPHC-
Tk kinku: she was so small and silk and quick and made rserat all as she whisked on padded paws; and shee
sleeked out of the room, to squeak in a nook lalaiin a hayloft, you fokg she had ever been theléeii posropuy-
THUI ONKC Bejie YNTa4a 0 JYMKH, IO )KiHKA OIHUCYETHCS SIK MUIIKA — MaJeHbKa, THXCHbKA,; HDKKH, K JaIlKH, 1 T.iH.

TakuM 9uHOM, MEHOTHYHI TPOIH y Tpo3i Tomaca BimoOpaxaroTh SK MicIle cIiocTepirada, paKkypc 0adeHHs, Tak i ac-
IIEKT, CTaBJICHHS OIOBifa4ya abo mepcoHaxka 10 NPUPOIH, MicTa, Jifoaei. IIpu posropranHi MEHOTHYHI TPOIM B3a€EMO-
nitoTh 3 MeTadopamu ab0 MeTamop(do3amMu, 10 CIPHUSE CTBOPEHHIO 3HAYHOTO CTHIIICTUIHOTO Ta eMOIIIHHOTO e(DeKTy.
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Emey A.B. Meiiomuueckue mponst KaK Ompascenue paKypca u acnekma 6UOeHUs 8 Xy00HcecneeHHOM meKcme.

B cmamuve pacemampuearomcs cmujiucmudeckue u npazmamudecKue 0COOEHHOCU UCNONb306HUSL MELLO3UCA 8 npose
ﬂuﬂaH(l Tomaca. OmMettaemCﬂ, umo metiomuyeckue mponsl ompastcarom He moJIbKO no3uyuro Ha6jl10()ameﬂﬂ,pal<ypc
6udem4}z, HO U acnekm — ncuxojlocudecKkoe, IMOYUOHANIbHOE COCMOAHUE PACCKA3YUKA.

Yemets O.V. Meiotic tropes asthe reflection of foreshortening and aspect of vision in fiction.

The article considers the stylistic and pragmaiculiatities of using meiosis in Dylan Thomagsese. It is
determined that meiotic tropes reflect not only plosition of the observer, foreshortening but e aspect of vision
— the emotional, psychological state of narrator.



