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B3AEMOAIA CTUJIICTUYHUX 3ACOBIB ITPU CTBOPEHHI INTIOPTPETHUX XAPAKTEPUCTHK Y
TBOPAX ®PEHCICA C. OINAKEPAJBIA

Y ecmammi npoananizogano 63aemo0ir0 CMuriCMuYHUX 3aco0i8 NPU CMEOPEHHI NOPMPEMHUX XAPAKMEPUCTUK ) MEOPAX
@. C. Diyoorcepanvoa, BUSHAUEHO POIlb YIET 83AEMODIT 01 CMBOPEHHA HeNOBMOPHUX 00pA3ié ma 01 HAOAHHsL IHOUGI-
OYANLHOCHI CIMUTIO A8MOpPA.

[Tounnatoun 3 XVII cT., MUICEMEHHUKH CTaTU TMPHUIIIATH OLIBIIE YBarW CTBOPEHHIO 00pa3iB, 30KpeMa OIHCY 30BHi-
rHOCTI TepoiB. [TocTymoBO po3BHBarOYM Ta 30aradyroud YMiHHS BIyYHO Ta EMHO OIHCYBATH CBOiX MEPCOHAXKIB, MUTIIL
CJI0Ba CTBOPIOBAIM OB "kuBi" 00pa3H, sKi Kpalle 3amaM’ STOBYBAJIUCS Ta HaJaBaJM TBOpaM HEITOBTOPHOI iHIMBIIY-
anbHOCTI. [TMChMEHHUKH OB’ SI3yBaJIA 30BHIMIHI XapaKTEPUCTHKHU 3 BHYTPIIIHIM CBITOM MEPCOHAXKIB, TIOKA3yIOUH Yepe3
TIeBHI 30BHIITHI PUCH, TIPOSIBY UM MOBEAIHKY ITHOOKI BHYTPIIIHI MTepEKUBAHHS.

[TuTaHHAM CTBOPEHHS MOPTPETHOI XapaKTEPUCTUKH Ta ii BIUIMBOM Ha XyIOXKHIH TBIp y IIOMY ITIKaBUIUCS BITUU3-
HsIHI Ta 3apyOiXkHi JiTepaTypo3HaBLli, JiHrBicTH Ta ncuxonoru [1: 2: 3: 4: 5].JlitepaTypo3HaBLi BUAUTMIN Pi3Hi THITH
MOpTpeTa Ta BU3HAYMIM HOTO MICIe Y JIITepaTypHOMY TBOPi; MOBO3HABII JOCIIIKYBAJIN OKpEMi 3acO0M Ta CTWIII, 110
BUKOPHCTOBYBAJINCS NPHU CTBOPEHHI XyJOXHBOI'O IOPTPETA; IICUXOJOTH BHBYAJIM HOTO BIUIMB Ha ysBY uuTava. Hesu-
PILICHUM 3aJHUIIMIOCS MUTAHHS B3a€MOJIIi PI3HUX CTIJIICTHYHHX 3aCO0iB, 5K 1 CTBOPIOE IHAMBIMYyalIbHY JUIS KOKHOTO
MMCBMEHHUKA MaHEpy OIUCY 30BHIIIHOCTI repoiB ixHiX TBOpiB. HaiiOinbr nikaBUM € aHaii3 TBOPiB NUCbMEHHHKIB XX
CT., aJDKE MOBa Ta 00pa3y LMX TBOPIB € Cy4aCHUMHM Ta Onn3bkuMH yuTadeBi. Hame nocmimpkenHs 6a3yeTbes Ha BCTaHO-
BIIEHHI TaKkoi B3aeEMOJIii y poMaHax Ta onoBimaHHAX D.C. Diypkepanbaa.

"CekpeT aydmux Ouorpaduii, Kak W JIy4IIUX MOPTPETOB, 3AKITIOYACTCS B MAaru4eCKOM COUYETAHWH COYYBCTBHUS H
kputuueckoro noaxozaa” [2]. 3rimHo 3 BusHadeHHsM, mo jgae "Kparkas nurepaTypHas SHIUKIONEAM , IIOPTPET — LE
300paXKeHHs JTIOAUHY (pUC 00aMYYst, GirypH, MiMiKH, )KECTIB, iIHOI — OJATY) SIK OIMH i3 3ac00iB MOro XapaKTepPUCTHKH
[6]. TIo cyri, Oyab-sikuit XyMOXKHIH TBIp IMOKAa3ye JIOAMHY B TOM YM IHIIMHA MOMEHT XHUTTEBOro mporecy. Lleit mporec
OXOIUTIOE BCIO XYIIOXKHIO CTPYKTYpY JiTeparypHol TBOpYOCTi. JIf0[iHA BUCTYNAE y MEBHHUX CIOKETHUX CUTYyalisiX, Y
OB’ s3aHil 3 HUMU MOBJICHHEBIH atMocdepi, B CBiTI IPUPOIH 1 pedeid, sIKi OTOUYIOTh JIOAMHY. | pasoM 3 1M XapakTe-
PH HE Jal0ThCsl y TBOPI Yy TuIaHi Ge3MPUCTPACHOTO ONHUCY, Tepoil BUCTyNae abo K HOCIH ineany nmucbMEeHHUKa, abo Imij-
JIA€ThCs OCYNly Y CBITJII IIbOTO XK ieairy. Came TOMY B MOBI XyIOXHBOI JIITEpaTypH, Ji¢ THCbMEHHUKH NParHyTh MaKCH-
MaJIbHOT iHJMBigyamizamnii cBOiX TBOpIB, BUKOPUCTAHHS BIJTIHKIB y 3HAUEHHI CJIIB Ta HOTO NEPEOCMHCIICHHS € KOHYE
HeoOximHuM. 1[poro edexTy MOKHa IOCSTTH 3aBISKH BHUKOPUCTAHHIO HAMPI3HOMAHITHIIIMX CTHJIICTUYHHX 3acOOiB.
Omxe, HEOOXITHO 3'sACYyBaTH B3aEMOJIIIO 3aco0iB JIITEPaTypHOTO 300paKeHHS B TOMY OPTaHIYHOMY IJIOMY, B SIKOMY
BOHU BUSBJISIOTH CBOT ICTOTHI JIJISl XYI0KHBOTO 300payKEHHS SIKOCTI.

VY tBopax @.C. Dimmkepanbia MOPTPETHI XapaKTEPUCTUKHU 3’ ABISIOTHCS JNOCUTHh YacTO SK Y BUTISAAI OKPEMHX
MITPUXIiB, MO XapaKTePU3YIOTh JIIOJIMHY, TaK 1 METaIbHI OMUCH TOJOBHHUX YU JAPYTOPSTHUX MEepCcoHaXiB. CTHITIO MTUCH-
MEHHHWKa BJIACTHBE HArpOMaDKCHHS CTHJIICTUYHUX 3aCO0iB, SKi MPU B3AEMOJIIi CTBOPIOIOTh MOTYKHUH e(heKT HETIOBTO-
pHOCTI. BupinmuBmm okpeMy pucCy 30BHIITHOCTI, Dimpkepanba o0irpye ii, BHKOPUCTOBYIOUH IIOpa3y HOBi 3acobu, Oy-
JIye He3BHYHI acolliallii, CTBOPIOE BPa)KCHHS B3a€MOIPOHUKHEHOCTI 30BHIIIHIX pUC Ta BHYTpilHboro cBiTy. "Indeed it
can be said that Fitzgerald’s finest fiction is greduct of two active Symbolists. One of themfi€@urse the novelist
himself, for in his use of symbolist images to camicate and realize what seem to be essentiallyraietic stories
Fitzgerald proves himself remarkable" [PharnsiHemo, sik Iif0Th OKpeMi CTHIIICTHYHI 3aCO0H Ta SIK BOHH B3a€EMOJIIOTh
y onmcax 30BHimHOCTI y TBopax @. C. Diynkepanbpaa.

Haituactime ®imypkepaibli 3aCTOCOBYE emiTeT Ta Horo "riOpuan’, siki, K BIiIOMO, YTBOPIOIOTHCS MPH MEPETHHI
OKPEMHX ITOJIB TPOMiKK (HAIIPUKIIAI, ipOHIYHUH, OKCFOMOPOHHHUH, TITOTHHIA/TiepOoiYHui, METahOPUIHUH EITTET i T.
in.) [4].

Hampuknan, MeTaQOpuIHAN €miTeT YTBOPIOETHCS NPH MIEPETHHI TOJIIB ermiTeTa i metadopu:

artificial effortless smile; broke into teary hystal smile; with blazing eyes; his dead yellow gythe smile again
— radiant blatantly artificial — convincing; alieanresponsible faces.

VY pe3ynbTaTi MEpEeTHHY IMONIB CMITETy Ta MOPIBHSAHHS yYTBOPIOETHCS KOMIAPATUBHUHN emiTeT. € NeKiJbka BUIIB
KOHCTPYKIIH KOMIIApaTHBHOTO €IiTeTa, Maiike BCi IX MOXKHA 3yCcTpiTH y TBOopax Dimpkepanbia:

a lady with the helmet-like hair; a reddish-browmustache under watery blue eyes; the starry veilgutession;
blond, gay, baby-faced girl; a dark saucer-eyed nsmarecrow males.

Hepinko MoxHA 3yCTpPiTH TaKOK 3BMYalHI MOPIBHIHHS, 5K € Iy)Ke BUPAa3HUMH Ta 0fpa3y BUKIIMKAIOTh B YsiBI 00pa3
reposi, 10 ONUCYETHCS:

just a girl with the skin of one of Rafael's corraargels and a style that made you look back tvacsee if it were
something she had on; a lady who was like an eggjips half-open like a flower; her face shinirigd fire through
the half darkness; she felt her face quiver likalbit's her arms like flying fish; three poker-ft secretaries who sat
like witches; the beautiful little boy with eydeeliblue stones and lashes that sprayed open frem tike flower-petals.

IIpu cTBOpeHHi mopTpeTa DiypKEepanba JOCHTh YaCTO POOUTH aKIEHT Ha OKPEeMil pHci, BIACTHUBIN HUTiH HaIii i
OKpeMill IoIuHi:

She was a tall woman ... who had once possessedheAraerican loveliness...
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Mr. Schwartz was physically unmarked; the exaggef@®ersian nose and oblique eye-shadows were agoa@i
as the tip-tilted Irish reness around my father&strils...

She was a frail Latin blonde with fine large feasiiand vividly sad French eyes...

he had a tough jaw and an Irish smile...

healthy pretty English face...

HaiiBnacTuBimmm Juist OMUCiB 30BHIMHOCTI y DilyKepaibia € METOHIMIYHHHA SHITET:

Two pairs of eyes were regarding her: Rutherfordencommittal und unrequiring, Michael's hungry, dig,
pleading; unsuspecting left ear; handsome earraest;fgroups of waiting, hopeful, painted faces; faee was young,
frightened; cool, patronizing eyes; a man with asmappy mouth and desperate, baffled eyes.

OKCIOMOPOHHHH ITITET, IKUU SBIIsIE€ COO0I0 €HICTh MPOTHUIISKHOCTEH, CBOEPIIHY €MITETHY KOHQITypaIlito, o Mic-
TUTH CJIOBA i3 B3a€MOBUKIIIOYAIOYNM 3MiCTOM:

Nicole’s snow-warm face; mile, that grave sweeteshiat made her ‘adored’; awful looking yet discialy attrac-
tive

YacTo y XapaKTepUCTHKAX OJHUMH I'epPOAMHM iHIIMX MOKHA 3YCTPITH JIITOTHHM/TIEpOOIiYHIH EIiTeT;

‘You have the most rememberable eyes.’

‘You've got an awfully kissable mouth.’,

sikuid DiIpKepatb BXXKUBAE | B 3BUMAHHIX OMUCAX MOPTPETA!

a tanned woman with very white teeth; with thatattdinary hair; he was young and extraordinarilgidsome.

Crumo TBOpiB dilypKepanbaa B LIJIOMY Ta NOPTPETHUM XapaKTEPUCTHKAM 30KpeMa JIy)Ke BJIACTUBUM € IpOHIYHUI
CIIITET:

his crimson leggueproni Big 3acmarn); the faces were only formally sad; with frank newefs intelligent, consid-
erate, thoughtless, thought-for.

[Ipu cTBOpEeHHI MOPTPETHUX XAPAKTEPUCTHK OYIb-IKH aBTOP HAMAaracTbCs BHCIOBUTH CBOE CTABIIEHHS JIO T€pOiB
B3araji 4u y MeBHil XUTTEBIN cutyarii. be3 crumicTraHuX 3ac00iB Taki onucu Oynu 6 CyxuMH Ta HeBHUpasHUMH. Ko-
JKEH MMCbMEHHUK Ma€ BJIACHY MaHepy CTBOPEHHsI mopTpeTa. Pirypkepaibay BIACTUBUN TOYHHUMA MiAOip CIiB, SKUH HE
3aJIMIIAE CYMHIBIB 111010 HOr0 CTaBJEHHs J0 TOro 4M iHmoro repos. Hanpuknan, y pomani "Tender Is the Nightsin
Mo-pi3HOMY 3MaIIboBY€E 00pa3 Po3mapi. CrioyaTKy NMUCbMEHHUK MUJIYETHCS KBITYYOIO IOHICTIO JIiIBYNHH.

One’s eye moved on quickly to her daughter, whorhadic in her pink palms and her cheeks lit to\aelg flame,
like the thrilling flush of the children after thiegold baths in the evening. Her fine forehead stbgently up to where
her hair, bordering it like an armorial shield, strinto lovelocks and waves and curlicues of akinde and gold. Her
eyes were bright, big, clear, wet, and shining, ¢hior of her cheeks was real, breaking close ftbmsurface to the
strong young pump of her heart. Her body hoverditately on the last edge of childhood — she wasaast eighteen,
nearly complete, but the dew was still on her.

diypKepaltb] 3aCTOCOBYE €MiTeTH Ta MeTadopH, SKa CBIIIATh PO Kpacy i IOHICTb, sAKa "CBITUTHCS'. 30BHIIIHICTD
Po3mapi mopiBHIOETKCS 3 POCOTO, TIOTYM ' SIM Ta XBUJISIMH.

HaBmakwu, kou aBTOp 3acy/DKye BUMHOK Po3Mapi, BiH ONUCye ii BUNHOK 3 ipOHIEIO Ta 3HEBATOIO:

Her hair was not curly, and now it lay in lank liéss blocks on both sides of her suddenly pale fageas ugly as
sin — she had known it would be ugly as sin. Hee'fachief charm had been a Madonna-like simplidigw it was
gone and she was — well, frightfully mediocre —stagy; only ridiculous, like a Greenwich Villageho had left her
spectacles at home.

Mertadopuunuii enirer lifeless blocksnopisusuns ugly as sin, like a Greenwich Villaged komnapatusHuii emitet
a Madonna-like simplicitgka3ytoTs Ha 3HEBary Ta HeMPHUSI3Hb.

KpiM BuIe3a3HayeHOro, NpH OMKCI 30BHIIIHOCTI JyXe BUPA3HO 3BYdYaTh MOPIBHAHHS, €(EKT SKUX IMiJACHIIIOETHCS
HOBTOpOM:

There was a trio of women sitting on the benchyere all tall and slender, and as they talkedrtheads waved
gracefully about above dark tailored suits, rathde long-stemmed flowers and rather liggbras hoods. (...) and
simultaneously the threeobra women noticed her; their long necks darted towhed and they fixed finely critical
glances upon her.

VY oxHOMYy 3i cBOiX omoBimanp "Winter Dreams"®iypkepaiib OMKUCYE TOJOBHY TEPOTHIO JIEKiJIbKa Pa3iB, KOKHOIO
pa3y aKkIeHTYIOYH yBary Ha pHcax, BIACTUBUX il 30BHIIIHOCTI:

The little girl who had done this was eleven — hiially ugly as little girls are apt to be who adestined after a
few years to be inexpressibly lovely and bring nd ef misery to a great number of men. The spavkeler was per-
ceptible. There was a general ungodliness in the e lips twisted down at the corners when shéesinand in the —
Heaven help us! — in the almost passionate qualitiier eyes. Vitality is born early in such womkrwas utterly in
evidence now, shining through her thin frame iroa sf glow. (....) She wore a blue gingham dresamed at throat
and shoulders with a white edging that accentudtedtan. The quality of exaggeration, of thinnegssich had made
her passionate eyes and down-turning mouth abstuedeaen, was gone now. She was arrestingly beadufifie color
in her cheeks was centred like the color in a pitd it was not a "high" color, but a sort of fluetting and feverish
warmth, so shaded that it seemed at any momendutdwecede and disappear. This color and the nitgbdf her
mouth gave a continual impression of flux, of istefife, of passionate vitality — balanced onlytdly by the sad
luxury of her eyes. (...) Judy Jones, a slender eleahtoll in cloth of gold: gold in a band of herdw gold in two
slipper points at her dress’s hem. The fragile gldviner face seemed to blossom as she smiled at him

Jst nocsirHeHHst HaibibInoro edexty Pinmkepansa BUKOpUCTOBYE moBTOp: ciosa flow, passionra vitality 3yctpi-
YaKOTHCs JIBiYi; MO-PI3HOMY OMHCYEThCS He3BHYaliHa ycMimnka aiBunau her lips twisted down at the corners when she
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smiled — down-turning mouth — as she smiled at-himobility of her moutha cioso gold nosToproersest HaBiTh TpUYi.
VYeci i 3aco0u CTBOPIOIOTH 00pa3 CA0YO01 KpacH, Y0roch HAJ3BUYAWHOTO, YHIKAIILHOTO.

[HaMBIIyaIbHICTE IIBOTO 00PA3y INIKPECIIOETHCS OKCIOMOpoHHKM emiteToM beautifully ugly mopisusuusm like a
color in a picturera BxxuBaHHAM e(EKTY HAPOCTAHHS Ta KyJIbMiHaLIil.

TakuMm 4UHOM, MOXKHA cTBepmKyBaTH, o @. C. DiumpKepasbl CTBOPIOE MOPTPETHI XapaKTEPUCTUKH TePOiB CBOIX
TBOPIB, 3aCTOCOBYFOUYH HaWpPI3HOMAHITHILI CTHJIICTHYHI 3aco0M y BlacHiit Manepi, siky Ha3uBaroTh "his evocative style”
[8]. Moro o6pasu cuMBotiuHi, clioBa Ta hpasy NepearOTh HACTPOT, Haii, M.

BHCHOBKH 3 LIbOTO JOCIIIKEHHS 3yMOBJIIOIOTH NEPCICKTUBY MOJAIbLIOT0 BUBYCHHS B3aEMO/Ii1 CTHTICTUYHHX 3aC0-
0iB IIpU CTBOPEHHI HOPTPETHHUX XapPaKTEPUCTUK Y TBOpPaX 1HIIMX aHIJIOMOBHUX ITMCBMEHHHKIB XX CT.
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Omeyunckaa O.B. Bzaumooeiicmeue cmuaucmuieckKux cpeocme npu co30aHuu ROPMpPEenHvIX XapaKmepucmuk 6
npouseedenunx Opencuca C. Duyodircepanvoa.

B cmamve ananuzupyemces e3aumooeticmeue CmMurucmuueckux cpeocms npu Co30aHuu NOPmpemHsix Xapakmepucmux
6 npouseedenusix Ppencuca C. Duydocepanboa, onpedensiemcs poib 3mMo20 83auUMo0eucmaus 0isk CO30aHUsL HENOBMO-
PUMBIX 00pa306 U 0151 NPUOAHUSL UHOUBUOYATLHOCTIU CIUTIO A8MOPA.

Ometsinska O.V. Cooperation of stylistic meansin the process of creating portrait characteristics (on the basis of the
works by F.S. Fitzgerald)

The article deals with the analysis of cooperatidistylistic means in the process of creating @ttcharacteristics
(on the basis of the works by F. S. Fitzgeraldjeiines the importance of this cooperation forati@n of unique
images and adding individuality to the authortgls.



