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AHTPOIIOKOMITIOHEHTH IPOHIYHO-OIIIHHOI'O BUCJIOBJIIOBAHHS

Y cmammi aemop ananizye npuvemnicmos aHmponokoMnoHenmis 00 gupasjicents ipouiunoi oyinku. 06’ ekmamu ipoHi-
YHOI OyiHKU MOdICymb Oymu:. aopecanm (camooyinka), aopecam (npsamuti i Henpsamuil), HeumpanbHuil 00 €km uu cumy-
ayis, SKi Hecymv Ha co0i 8I0OUMOK IHMENEeKMYANbHO-eMOYIUHO20 CIAGNIEeHHS 00 HUX 3 O0OKY KOMYHIKanmie. Iponiuna
OYIHKA CRPAMOBYEMbCS HA eMOYIUHUL 6NAUG (K NO3UMUGHULL, MAK | He2AMUGHUIL) HA CaMO020 MO8Ys abo HA NapmHepa
no komynixayii. Knrouoeumu € maxi mepMinu. ipoOHIYHO-OYiHHE GUCTIOBNIOBAHHS, CYO' €EKM OYIHKU, 00’ €KM OYIHKU, adpe-
camm, camooyinKa, npsamMull aopecam, HenpAMull aopecam, 3MiHaA eMOYIliHO20 CIAHY.

IMpoGiemMa OIiHHKX 3HAYCHB Ta 3aCO0IB iX BUPAXEHHS B MOBI il MOBIICHHI — Tema Jayxe mmpoka [1; 2; 3; 4; 5].Bu-
3HaYabHAUMH Y (OPMYBaHHI I[IHHOCTI HE 3aBXIU € 00’ €KTHBHI BJIACTUBOCTI MpEAMETa YU SBUINA, &, YacTille 3a BCe,
CTYIiHb 3aIIKaBICHOCTI Y HbOMY JIOAMHH. MeTa ipOHIYHOTO BHCJIOBIIOBAHHS BU3HAYAETHCS SK BHUSBIICHHS €MOIIIMHO-
OI[IHHOTO CTaBJICHHS IO MIMCHOCTI 3 OOKY KOMYHIKaHTIB, OCKUIbKHM ipOHIYHA OIlIHKA OXOILTIOE Pi3HOMAaHITHI chepu
JIIOJICHKOT MisTBHOCTI. BiMOBIAHO 0O MBOTO, Y CTATTI ipOHIYHO-OI[IHHI BUCIIOBITIOBAHHS PO3TIISIAIOTHCS 3 TOUKH 30Dy
MIPUYETHOCTI aHTPOMTOKOMITOHEHTIB JI0 CUTYAIlil Ta IMOMiM.

[IparmMaTtdHa cUTyaIlisl OIIHKY 3aJIEXKHUTh BiJ] COMIaIbHO-O00YMOBJICHOTO POJILOBOTO CTaTyCy MOBIIS i anpecara, Bif
X CUTYyaTHBHOTO POJILOBOTO CTATYCY, & TAKOX BiJl EMOLIHHOrO CTaHy yyacHHKiB mianory [1: 164-165].Ouinni Buciios-
JFOBaHHSA, 5K 1 Oyab-siKi iHII, MalOTh 0COOJMBI mparMaTH4Hi XxapakTepucTuku [6]. CTpykTypa i ceMaHTHKa ipOHIYHO-
OIIIHHUX BHUCJIOBIIIOBaHb BH3HAYAIOTHCS MPArMAaTUYHOK CUTYAIl€l0, B Kl BOHH peani3ytoThcsi. OCHOBHOIO JJIs HUX €
cuTyauis pianory. B 1iboMy BUNaaKy iCHye Ba OCHOBHUX aKTaHTH — MOBELb, SKMH HaliyacTinie € cyd’ €KTOM OLIHKH, 1
ajpecar, 0 SKOTO 3BEPHCHO BHCJIOBJIIOBAHHS 1 KU € IOTCHIIHHUM 00’ €KTOM OI[iHKH. MOBeIIb 1 apecat MOXYTh 30i-
raTucs, OCKiJIbKHM OJHHM i3 BUJIB Iiajory € aiajor i3 camuMm co6oro [7: 129]. Takum yrHOM BUHHKAE camoominka. Cro-
QK CJiJT TaKOX BiTHECTH BHUCIIOBIIOBAHHS, SIKI MICTATH OIIIHKY TPEThOI 0COOH, IO MOXe OYTH SIK MPUCYTHBOIO, TaK 1
BiJICYTHHOIO B MOMEHT CITIJTKYBaHHSI.

IMpouec KoMyHiKamii CKJIAAAETHCS 3 KiILKOX KOMIMOHEHTIB, OCHOBHHMH cepel sIKHX € MOBelb, ciayxay [8] i
npeaMeT, MPo KU ige MoBa. 3a cocTepesKeHHAMH, 00’ EKTAMHU iPOHIYHOT OMIHKH MOKYTH OyTH: aapecaHT (ca-
MOONiHKA); aapecaT (NPAMHHA i HempsIMMii); HEATPAJbHUI 00 €KT UM CHTYAIlisl, AKi HeCYTh Ha co0i BiZOMTOK
eMONiiHO-OLIHHOTO0 CTABJIEHHS 10 HUX 3 00KY KOMYHIKAHTIB.

Biarak, 06’ €KTOM eMOIIHOTO BIUTUBY MO€E BHCTYIATH HE TUIBKH ClIyXad, a i caMm Moeeus ladpecanm. MosineH-
HEBI aKTH, B AKX CY0 €KTOM i 00’ €KTOM OLIHKH € CaM MOBELb, MOYKHA BU3HAYMTH SIK OLIHHI pediekcusu (Tepmin E.M.
Bounsd) [1: 175]. BUCIOBITIOBAHHS, B SIKMX MOBEI[b HAMAra€ThCsl 3MIHUTH CBill eMOLIAHUI CTaH, HAMPUKIIA[, 030y THCS
HETaTUBHHUX EMOIiH, TOPO3BAKATHCS, MOOJATH NMPUTHIYCHUN HACTPIA TOIIO, BU3HAYAIOTHCS SK aKTH MOBJICHHEBOTO
camoBHpakeHHs [9: 47]. Y Takux BHUCIOBIIIOBAHHAX MOBEIb HACMIXa€ThCS HAJl COO0I0 UM OYyIb-SKUM SIBUIIIEM, SKE BXO-
JIUTH 0 HOTO 0COOMCTOT Chepr: CBOEIO BIACTUBICTIO, €10, Pe3YyIbTATOM MiSUTBHOCTI 1 T.11. SIK cy0’ €KT OIiHKH, BiH TUM
caMPM CTa€ BUIIHAM 3a Ty SKICTh YW CTaH, sIKi € 00’ €KTOM OIIIHKH, SK Y HaBEJCHOMY HW)KUe MPUKIAJi, Ko Peiuen
IpOHI3Y€ HaJl CBOEI0 HAPKOTUIHOIO 3aJISKHICTIO!

As | saw Dad’s car pulk...>l congratulated myself on how calm | was and hosvtttought of a drug hadn’t even
crossed my mind. Drug addict, inde¢di0: 70].

JliBuMHA MHIIAETHCSI THM, IO HE 3rajJye€ MPO HAPKOTHKH, 1 Xoya ii BCE I BBaXKAIOTh HAPKOMAHKOIO, BOHA Tie-
pEKOHaHA Y 3BOPOTHBOMY, BHPaXKAIOUH CBiif CTaH BIICBHEHOCTI 3a AOMOMOro0 iponiuHoro Buryky: "Drug addict, in-
deed!" ("aBxex, 10 i Ka3aTH, HapKoMaHKa"). [poHiuHKI pedIeKCHB IMIUTIKYE TPOTHICKHE TBEPIKEHHS — " LIIKOM
HOpMaJlbHA JIFO/IMHA, HE 3aJIC)KHA Bl HAPKOTHKIB".

Sk MOKa3yroTh MPUKIAIH, ipDOHIYHUN PE(IICKCUB MOXKE BKUBATHCS Y MPHUCYTHOCTI ciayxadya. Taki MOBICHHEBI aKTH
BXKHUBAKOTHCS, SK MPABUIIO, Y IPUCYTHOCTI OJNIU3BKUX JIFOJICH 4H 0Ci0, 10 AKUX MOBEIb CTABUTHCS 13 CUMIIATIEIO, K ITi]T
4ac pO3MOBH JIBOX MOJPYT:

"Have you an ... er ... job?" she [Brigit] asked.

"Me?" | barked. "God, no, being an addict is a ftithe occupation at the momenft0: 594].

[Mignaroun cebe iponiuniit kpuruni ("being an addict is a full-time occupation at thememt"), Peituen pospaxosye
Ha TMATPUMKY OJTU3bKOT IOIPYTH.

IMoaBiiHICT OIIHIOBAHHS TAKOXK MOYE BUTIKATH i3 3aBHMIIEHHS CAMOOIIIHKHM MOBIIs/aipecanTa;

| pulled splendidly| got well into a steady rhythmical swing. | pny arms, and my legs, and my back into it. | set
myself a good, quick, dashing stroke, and workee@lly grand style My two friends said it was a pleasurewatch
me. At the end of five minutes, | thought we otigtiie pretty near the weirs, and | looked up. Weewsder the
bridge, in exactly the same spot that we were whaegan, and there were those two idiots, injurthgmselves by
violent laughing11: 74].

BuTi sl caMOXapaKTepHCTHKU MMO3MTHBHO-OLIHHI Jekcuyni oauHuui Splendidly (awymoso), really grand style
(miticHo mMKapHHit cTHIB), pleasure(3agoBoseHHs) y MAKPOKOHTEKCTI PETPOCHEKTHBHO 3MIHIOKOThH IMOJISAPHU3ALi0 Ha
MIPOTHJICKHI — KMIOK OYB HIKYIUIITHIH, CTHIIb XKaXJTUBUH, 3aI0BOJICHHS BiJl TPH ITIJIKOM BiJICYTHE.

Merta 3MiHH €MOIITHOTO CTaHy, B IMEPIIy Yepry, 3aJe)KUTh BiJl TOTO, XTO YH IO € 00’ €KTOM IpOHIYHOI OIIHKH.
OCKIUTBKH JIIOJIMHI HE BJIIACTUBO NPAarHyTH J0 MOTIPIIEHHS CBOTO €MOIIMHOTO CTaHy, YCTAaHOBKA Ha 3MiHY €MOIIill MOBIISI
B OiJIBIIOCTI BUMAAKIB Ma€ Ha TyMIIi IO3UTUBHUI €MOIIHHNN BILTUB. SIKIO K 00’ €KTOM €MOIIIHOTO BILTUBY € aapecar,
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TO MOXKITUBOIO € CITPSIMOBAHICTh IPOHIYHO-OIIIHHOTO BHUCJIOBIIOBAHHS SIK HA TIO3UTUBHMM, TaK 1 HA HETATUBHHUMA €MOIIiN-
HUH BIUIMB.

PosrisiHeMo BUIIAAKH, B SKHX 00 €KTOM ipOHIYHOI OIIHKYU € npamuil aopecam. IHTEHIlST MOBIIST MOXE IOJISITATH B
TOMY, MO0 BUKIUKATH B HHOTO MO3UTHBHI a00 >k HeraTWBHI eMollii. BuznadansHuMu (akTopamMu B IIbOMY BHITAIKY
CITy»aTh MI>KOCOOWCTICHI CTOCYHKHM yY4aCHHUKIB KOMYHiKallii, a TaKOXK Xapaktep curyallii. [Ipy mo3uTUBHUX Mi>kKOCOOHC-
TICHUX CTOCYHKaX MOBEI[b HAMAaraeThCs BUKJIMKATH B ajpecara MO3UTHBHUN eMOUIWHUH CTaH, SK, HAIPUKJIA, OIiHIO-
104M cBOO HapeueHy "You look fabulous, Jane® "Burnspaein HelimoBipHO" (eKCIUTIMTHA OLiHKa), Men ipoHIYHO 3ra-
nye nepyky koxanoi "Except | miss the wig of course”"ne Bucradae nepyku” (iMIUTILMTHA OLIHKA), YAM BHKIHKAE
MO3UTHBHY €MOLIHHY PEaKIiio — CMiX:

"That's quite a dress."<...> Mel gently put an arnoand her. "You look fabulous, Jane. Except | niigswtig of
course' They laughed and she felt more at egdse 108].

IpoHiuHO-OLIIHHI BUCIOBIIOBAHHS, B SKHX MOBCLh HAMAra€ThCs BUKJIMKATU B aJpecara HETaTUBHY EMOIIIHY peak-
11if0, BUKOPUCTOBYIOTHCS K 3aCi0 BIUMBY NMpHW KOH(MDIIIKTHUX CHUTYaIlisX. [pOHiS B TaKOMY BHUIAAKY € 3aCO0OM ITiJICH-
JISHHSI HETaTHBHOTO €MOIIIMHOTO BIUIMBY Ha anmpecarta. I cripaBni, ipoHis € HaA3BUYaitHO e(peKTHBHUM 3aco00M, SIKUi
KOMYHIKaHTH MOXYTh BUKOPHCTOBYBATH IIJISl JTOKa3y MPaBHIBHOCTI CBOEI TOUkH 30py. Kpictodep Paiimi 3 Jxexom
JIbtoicoM € TaBHIMH OTIOHEHTaMH B iI€OJIOTIYHHUX CylepeyKax, y AKUX KOXKEH 3 HUX HaMaraeTbcs 3a JTOTIOMOTOIO TIPH-
XOBaHOTO iPOHIYHOTO TJIy3yBaHHS BUKJIMKATH B 1HIIOTO HETATUBHY EMOIIIHY PEAKITIO :

Riley turned to Jack, but his smile remained fiaad sarcastic.

"Congratulations Jack. You seem to have found arsate."

"l thought you believed we didn’t have souls, Gopser" Unruffled, Lewis smiled at his old antagor{8: 67].

Y xoMyHIKaTHBHIH cuTyallii, e 00’ €KTOM 1pOHIYHOI OLIHKW BUCTYIIAE HENPAMULL adpecam, niepe0ayacTbcsi HasiB-
HicTh mpsimoro aapecata. Konu moseus (Exi), naroun Henmpsimomy aapecary (inany) iponiuny xapakrepuctuky And of
course | always do what he tells neeaxae, mo npsmuit agpecar (moapyra Ipeiic) mominse eMoliiHo-0liHHE CTaB-
JIEHHS ¥ OIIHIOE CIIYXHSHICTh MOJPYTH TAKOXK ipOHIYHO:

Dylan’s leaning over my shoulder and reading tiis. says hi and that we have to go now. And, ofsepuralways
do what he tells me... (That was me being sarcastit) [L4: 17].

S0 y HaBeoMy BHIIIE TPUKIIAJi ipOHIYHA OI[IHKA BUKJIMKAE MO3UTHBHY €MOIIWHY PEaKIliio, TO IHTEHITIE0 ipOHi-
YHOTO PUTOPUYHOTO 3aIIUTAHHS € TaTH HETaTUBHY XapaKTEPUCTUKY 00’ €KTa KPUTHKH.

"What happened when you were left all alone withahint? Wasn't she nice to you?"

"Nice?" Miss Honey said. "She was a demon. As soon aathmsr fvas out of the way she became a holy teigr.
life was a nightmare[15: 198].

Moga iine npo micic TpanuOyr, 311y 1 KOpCTOKY 0c00y. B MakpoKoHTEKCTI 0iMH 00’ €KT KBaIipiKyeEThCS AiamMeTpa-
JIBHO MPOTHJICKHO: 3 OAHOTrO OOKY — "nice" (y upoMy KOHTEKCTI — 106pa), a 3 inmoro — "a demon, a holy terror(ze-
MOH, CTPAaXOBHCBHKO, CBSTHI ax), OTHKE, OJHA 3 OIIHOK Ma€ HEMpaBIuBHI XapakTep. AapecaT (y HAUIOMY BHUMAIKY
nrecTupiyHa Matuiib/ia) 3MyIIeHH I 3MIHUTH CBOIO HEPIENTUBHY CTPATETIIO, 3a/[aHy MOTEPEIHIM PO3TOPHEHHSIM MOBiI-
OMJIEHHS, 1 MO3UTUBHA OI[iHKA "NICE" IEKOAYETHCS 3 IPOTHICKHUM HErATHBHO-OLIHHUM 3MiCTOM.

Tak, ipoHiUHA OIliHKA CIIOHYKA€ aapecara HE MPOCTO MPUUHATH, a i CAMOCTIMHO OMPAITIOBATH MOTHB JUIS NIl ITO
YCYHEHHIO HEJOTIKIB, SIKi CTANH MPEIMETOM KPUTHKH. 11 3aCTOCYBAaHHS € OCOOIMBO JOIIMBHAM y THX BHIIAJKaX, KOIN
CITIBPO3MOBHHKH PiBHI 3a comiadbHUM cTarycoM. OOMIpKOBYIOUH ipOHIYHHNA CMHCH, aapecaT Oepe ydacTh y TIporeci
OIlIHIOBaHHS, CTa€ MPUYETHUM JI0 HOTO HACHigKy. B OkpeMuX miaJloTiyHUX TUCKYpCax CIIOCTEPIracThbes MpoIec HEoM-
HO3HAYHOTO OIIHIOBaHHs 00’ €kTa 3 OOKY pi3HUX Cy0'€KTIB, IO € OJHIEIO 3 MPUHITUTIOBUX OCOOIUBOCTEN OILIHKH B Ili-
JIOMY.

SIK CBIMUUTH 1MFOCTPATUBHUI MaTepiai, ipOHIYHA OLiHKA CIPSIMOBYETHCS HA €MOLIHUI BIUTHB (K TTO3UTHUBHUIMA, TaK
i HETaTUBHHIA) Ha CaMOr0 MOBIIS a00 Ha mMapTHepa Mo KOMYyHikaiii. [HTEHIIEI0 MOBIISI MOKe OyTH TPArHEHHS 3HSITH
eMOLIIHY HAMPYTy, PO3BECETUTH, PO3CMILIHUTH, MiA0anb0puTH (MO3UTUBHUIT eMOLIHHHUIT BIUTHB) ab0 % 00pasuTH, po3i-
3JIMTH, CKpUBANUTH (HEraTUBHUU eMoliitnuii BrumB). ['0M0BHIUMHU (pakTOpaMu, BiJ SKUX 3aJI€XKUTh Peai3allis iHTeHIT
Ha MO3WTUBHUHN YW HETATUBHUI EMOIIMHHWIA BIUIMB HA PI3HUX yYACHUKIB KOMYHIKAIlil, € CTaBIEHHS KOMYHIKaHTIB JI0
00’ €KTa ipOHIYHOT OIIHKH, 11 CIIPSAMOBAHICTh Ha KOTO-HEOYb 13 yIACHUKIB.

BuBUeHHS BIUIMBY aHTPOMOKOMIIOHEHTIB KOMYHIKaTHBHOTO aKTy Ha CIOCIO BUpa)XeHHS TIEBHOTO CMUCITY TOBiIOM-
JICHHS, SIKUH JISXKUTh B OCHOB1 aKTy B3a€MOJIi BillIpaBHUKA U OJiep)KyBada, € HEOOXiAHUM JUIsi CTBOPEHHS BIacHE KO-
MYHIKaTHBHOT THITOJIOTi1 CTIOCOOIB MOBHOTO BUPa)KCHHS ipOHIYHO-OI[IHHOT'O CMHUCITY 3aJIeXHO Bix Moaudikaliii aapeca-
Ta ¥ IHTEHIIT MOBLIS.

[epcrieKTHBHUM BBa)KAEMO CKCTPAIOJIAIII0 aHANI3Y HA JOCIIKCHHS POJIi aHTPOIOKOMIIOHCHTIB B IHIIUX THITAX
HEMPSIMOTO OLIHIOBAHHS, TAKUX, SIK )KapT, HATSK, JICCTOII, OpeXHs.
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Bonowyx U.H. Anmponokomnonenmol upoHu1ecKu-0yeHO4YH020 8bICKA3bIGANUS.

Aemop ananuzupyem nputaCmHOCMb AHMPONOKOMNOHEHMO8 K 8bIPANCEHUI0 UPOHUUecKoU oyeHku. Obvekmamu upo-
HUYECKOU OYeHKU MO2ym sblcmynams. aopecanm (camooyenka), aopecam (Mpamoil u KOCGEHHbII), HeUMPAIbHblil 00b-
eKm Ul CUmyayus, Hecyujue omnedamox UHmMeIeKmyaibHO-IMOYUOHAIbHO20 OMHOUEHUS K HUM KOMMYHUKAHINOSG.
Hponuueckas oyenka Hanpasiena Ha dSMOYUOHATbHOe gausAHue (KaK NOLodCUmenvHoe, maxk u OMmpuyamensHoe) Ha 20-

sopsAWe20, UTU Ha napmHepa no KomMmyHuxkayuu. Knouesvimu aeiaromes ciedyroujue mepmuHsl. UpoHUYECKU-

OYEeHOYHOoE 8blCKA3bleAHUE, cy6ber<m OYeHKU, obvekm OYeHKU, aapecanm, camooyerka, npﬂMOIZ aapecam, KOCBEeHHbIU

adpecam, U3MEHEHUE IMOYUOHATIBHO2O COCMOAHUA.

Voloshchuk 1.1. Anthropological components of ironical evaluative utterance.

The author analyzes the ability of anthropologicainponents to express ironical evaluation. As dbjetironical
evaluation can serve: sender (self estimation) raske (direct and indirect), neutral object ouation, marked by

intellectual-emotional speakers’ attitude. Ironielaluation is directed at emotional influence (bpbsitive and

negative) upon the speaker or his communicativénpar The key words are: ironical evaluative utiece, subject of
evaluation, object of evaluation, sender, self eatbn, direct addressee, indirect addressee, chafgn emotional

condition.



