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Y cTaTTi po3rnsaaalTbes 3acagHuyi nepeayMoBy PO3BUTKY MOAEPHICTUYHOIO MeTogy KOMNo3uuii B MUCTEUTBI, fniTe-
paTypi 30Kpema, Ha OCHOBI aHani3y KPUTUYHUX Ta NiPUKO-ApPaMaTUUHNX PoBIT aMepukaHCbkoi NcbMerHuL ['epTpyam
CraiiH. JlitTepatypo3HaBui HapycK, WO AOCAIAXYOTb MMTaHHS KOMNO3ULINHOT AMHAMIKW, XPOHOMOTIYHOT THYYKOCTI, NyHK-
TyauiiHOI HepernaMmeHTOBaHOCTi, CEMaHTUYHOI abCTPaKTHOCTI Ta rpaMaTYHO 0BYMOBIIEHOT TEMNOPANbHOCTI, TEKCTY-
anbHO opManisyoTbCa He nullie aBTOPCbKOK iHTEHUIE, ane 1 BHYTPILHBbO 30praHi3oBaHUMKU MeTaTeKCTyanbHUMM
3B’A3KamMu, ki BUOYQOBYHOTb KOHLENTyanbHO CKMagHy AMXOTOMIYHY CUCTEMY (CaMO)CMPUAHATTS TEKCTY AK akTy TBO-
PEHHS YN aKLii napanenbHO 3 OMO3MLINHOK IHTepnpeTauieto BiATBOPEHHS UM peakuii. MeTaxaHpoBa HEBU3HAYEHICTb,
BiAKPUTICTb Ta yHiBepcanbHicTb n'ec CTaviH penpeseHToBaHa iX aBTOPCbKMMMW YKPAiHOMOBHUMU nNepeknagamu sk npu-
knag 06’eKTMBHOI MOBHOI peayKLuii, nepeknagalbkoro 3HeocobneHHs Ta napagokcy 3abnokoBaHOro B TEKCTi CroBa.
XynoxHin metoq CTalH 3any4vae 4O NMiHMBICTUMHOTO MOMS, 3-MOMDX iHLIMX CTPYKTYPHUX ENEMEHTIB, iMniikauii Ha rep-
MEHEBTUYHMIN Ta PEHOMEHOMOTYHUIA NiAXO4M B TeOopii niTepatypu, a Takox nosanitepaTypHi KOHTamiHauii B cdepi
obpa3oTBOpYOro MMUCTELTBa, Kybiamy Ta abcypansmy 3okpema, potorpadpii Ta kKiHematorpady, Sk-0T NePeoCMUCIIEHHS
KOMMO3MLT Konaxy Ta acambnsixy, Lo pO3BUHETLCS B CUt-Up TEXHIKY B APYrifi NonoBuHi XX cToniTTs. ANbTepHaTUBOK
BepbanbHOro posKpUTTA TpaaMLUiHOI M'ecn ANSA YUTaHHA € iHTepMedianbHa TpaHcdopMmaulis nigkpecneHo abctpak-
THoro Tekcty CTanH 3acobamm pagioiHcLeHi3aLii, onepu Ta M3ukny, 06’ egHy4M y BipTyanbHOMY MPOCTOPi CyYaCHUX
eKkcrnepuMMeHTanbHUX KOMNO3UTOpiB-aMaTopiB, 3BYKOPEXMUCEPIB, akLIOHICTIB B XaHpi aygionepoMaHcy 4 aHTumMucTe-
LTBa NopsA 3 NOCTaHOBKaMy HaXvBO NpodecioHanbHUMK TeaTpanbHUMK TPyNamu, siKi PEXUCYIOTb aBTOPCbKUA TEKCT
3a 3aKOHaMV CLEHW.

Knio4yoBi cnoBa: MeTaTeKkCcTyarnbHICTb, iHTEepMeianbHiCTb, KOMNO3uLis, pagdion’eca, MOAEPH, My3uka, Teatp po3ymy.

The article considers the basic prerequisites for the development of the modernist method of composition in art,
literature in particular, based on the analysis of the literary critical and lyrical-dramatic works of the American writer
Gertrude Stein. Literary essays, searching the issues of compositional dynamics, chronological flexibility, punctuation
irregularity, semantic abstractness, and grammatically determined temporality are textually formalized not only by the
author's intention, but also by internally organized metatextual connections that build a conceptually complex dichoto-
mous system of (self-)perception of the text as an act of production or action juxtaposed with the oppositional interpreta-
tion of reproduction or reaction. The metagenre uncertainty, openness, and universality of Stein's plays are represented
by their translations into Ukrainian as an example of objective language reduction, translational depersonalization, and
the paradox of a word blocked in the text. Stein's artistic method adds to the linguistic field, among other structural
elements, implications for hermeneutic and phenomenological approaches in literary theory, as well as extra-literary
contaminations in the field of fine art, cubism and absurdism in particular, photography and cinematography, such as
the reinterpretation of collage composition and assemblage, which will develop into cut-up technique in the second half
of the 20th century. An alternative to the verbal disclosure of a traditional closet play is the intermedial transformation
of an emphatically abstract Stein’s text by means of radio staging, opera and musical, bringing together in the virtual
space modern experimental amateur composers, sound engineers, action artists in the genre of audio performance or
anti-art along with live productions by professional theater companies which direct the authorial text according to the
stage conventions.

Key words: metatextuality, intermediality, composition, radio drama, modern, music, theatre of the mind.

IMocTanoBka npodseMu. 3HaUCHHS JTITEPAaTYpHOI ~ MOJCPHICTHYHOTO MeETOny B MucreutBi. JKanpoe
cnammuan [eprpynn CrallH BaXXKO TEPEOLIHWUTH,  PO3MAITTS Ta TIOPUAHICTH XYAOKHIX 1 KPUTHIHHUX
3BaXKAIOUM HA i KOJIOCAJIbHUM BIUIUB HAa QOPMYBaHHA  TOUIYKIB «HE3PO3yMiJIOD» HOBAaTOPKH, TEHAEpHA
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MOJISIPHICTE Ta OOTreMHUI croci0 JKUTTS B OyKBalb-
HOCY CEHCI mepeTBopwd i Ha drama queen mepIoi
moyioBUHA XX cToNmiTTA. [limBumienmii iHTEpec mo
BHBYCHHSA TBOpYOocTi CTaiiH B aHIIIOMOBHOMY aka-
JEMIYHOMY CEpEIOBHUILI HETaTHBHO KOPEIIOETHCS
3 HOro aOCONIOTHOIO BiJCYTHICTIO B YKpaiHOMOB-
HOMY, caMe TOMY aKTyaJbHICThb 3allPOIIOHOBAHOTO
€ce ToJITace B 3allydeHHI J0 BITYM3HSHOTO JIiTEpa-
TYpHOTO KOHTEKCTY NpPHHANMHI MeTaTeKCTyalbHOI
CKJIQJIOBOi SIK YaCTMHW METOAOJIOTIYHOI TpajMIlii
B JOCHIIKEHH] i1 HaACKIagHOl IIOETHKH.

AHani3 ocTaHHiX aocaigkeHb i myOaikamiii.
Cepen TOCTIHHO 3pocTardoi IHIIOMOBHOI 0asu
aKTyaJIbHUX CTYIIH MPO XUTTS Ta TBOopUicTh CTaiiH,
SIKi BapilOIOTHCS BiJl TeOpii HOBOI KPUTHUKH 0 (heMi-
HICTHYHOTO 4¥ ()EHOMEHOJIOTIYHOIO MiXOAiB, aBTOP
CTaTTi 30CEPEIKYETHCSA CaMe Ha iHTEpMEIiallbHUX
npoekTax (paaionocTaHOBKY 30KpeMa) ISt He3aaHra-
’KOBAHOTO TOTIISIY Ha ii mpamaryprito. SoftPalate Ta
Radio Free Stein sk He3anexHi GopyMu IJIs1 OOMiHY
TEKCTYyaJbHUX TayMadeHb 1’ec CTaiiH B TI03aTEKCTY-
alBbHUH CcI0C10 MAarOTh HAWOUIBIINM ITOTEHIIAI.

Mera [OOCHIIJKEHHS [OJArac B aHAIITAYHINA
crcTeMaTh3aiii OCHOBHHUX XapaKTEPUCTUK KOMIIO-
suriitnoro merony I'eprpynn CraiiH B MeTakaHpO-
Biif mepcriekTrBi Ha 0a3i close reading, aBTOpChKHUX
TepeKIafiB ii paHHIX T’ec Ta XyI0XKHBOI TpaHChOop-
Mallii OpHUriHAJILHOTO TEKCTy 3aco0aMu Cy4yacHOTO
Tearpy po3ymy, pajion’ecu 30Kkpema. O6’exmom
JMOCJTIKEHHSI € METaTeKCTyallbHICTh Ta I1HTepMe-
TaTpHICT, B JKaHPI ApaMH SIK ajbTepHATHBA IS
[IEPEOCMUCIICHHS, pecTaBpaiii Ta TepeTBOPEHHS
MPUHIUIIOBO 3aKPUTHX AJIS1 MOCTAHOBKH MOJEpHIiC-
TUYHUX EKCIEPUMEHTIB ApaMaTypruHi 3 Oriigy Ha
iX eKCHeHTPHYHICTh, aJTOTIYHICTh Ta aOCTPAKTHICTb.
Ilpeomemom NOCTAIMKEHHS € aHANI3 NEIKHUX JIipH-
Ko-IpamMatndHux TBOpiB [eprpymm CraiiH, 30Kkpema
mec «lllo Tpanmmocs» (B MOBHOMY aBTOPCHKOMY
nepekianl ykpaincekoro), «Kpaini mumpo. IT’eca
B juctax», «Paxyroun ii cykni» ta «Dortorpadis»
SIK TIPUKJIAMIIB CKJIAHOT TEKCTyalbHOI I'PH, MPaBHiIa
SIKO1 TIOSICHIOIOTBCSI METAaTEKCTYaJILHOIO Ta 1HTEpMe-
TliaTEHOIO TIPOEKITIEIO.

Bukaan ocHoBHOro marepiauay. Y mnepeamoBi
10 nipuko-gpamaruunoi 36ipku Teprpynu Craiin
«Teorpadist ram’ecn» (1922) [7] LllepByn Anaepcox
MUIIe: «KOXKEH MHTEIlb, JJIsi SIKOrO CIIOBO — 3acid
CaMOBHUPXKEHHS, 1HOAI Mae OyTH TIIHOOKO po3apa-
TOBaHMUM dYepe3 Horo oOMexeHicTh, <..> 00 He
B 3MO3i CTBOPIOBaTH B CBIJIOMOCTi 4HMTada HOBHI
CBIT BIIYYTTiB, a TOYHIlIE — MOBEPTATH A0 XHUTTS
3racii 9¥ CTPUMaHi MouyTTs, <...> AOCATaTH «PO3-
IMHUPEHHSI MEX MHCTEUTBa» <...> 3a IIPHUKIAIOM
Teprpyau Craiin, ska B OyKBaIbHOMY CEHCI BiATBO-

proe xuttst HaHoBo»' [7] (Tym i nadani — nepexnad
asmopcuKuil).

Jlexuis-ece Craitn «Kommosumis sk mosic-
HeHHsD» [14], 3 koo BoHa BHcTymana B 1926 poui
B KemOpumxki Ta Okcdopmi, TOro x poKy BHeplie
HaJpykoBaHoi  BuAaBHUIITBOM  (Jlemapma  Ta)
Bipmxunii Byned Hogarth Press, BaxmuBa 3 1Box
MPUYHH, a caMe K 1) TCOpeTHYHHMHA BCTYym OO ii
METOLY HOBOI EKCIIEPUMEHTaJbHOI NPO3H, BUKJIA-
JEHUH EeKCIIEPUMEHTAIbHUM METONoM padiHOBaHil
nyOumini Ta 2) mepiojg THMYacoBOTO TepeOyBaHHS
B OjHINM reorpadiuHifi IUIONIMHI JBOX MPOBIIHUX
aHTJIOMOBHUX MoJiepHicTOK, Ctaifn Ta Bynbd, He3Ba-
JKArOYM Ha IX B3a€MHY KPUTHYHY IIO3ULIIO OIIOHEH-
TIB Y BIATIOBIAHOMY IliTEpaTypHOMY Harpsimi (s
nopiBHsIHHSA ece Bynbpd «By3pkuii MicT MHCTEITBaY,
«AHaroMisi mpo3u» Ta «Hapuc muHymoro») [18].
Bynbd iimoBipHO He cripuiiMarume nipo3y CraifH sk
HeBHIIpaBaaHo zAcdiMiHi3oBaHy (HaroMicTh CTaifH
BBa)KaTuMe CTWIIb Bynb(] BigBepTo kiHOUNM). [poHis
TeHJCPHOI IUCKpUMiHALii B LOMYy KOHKPETHOMY
BUNIAJIKy Toyisirae B ToMy, o Craiin Ta Byneg xpo-
HOJIOTIYHO TMEPUIMMH 3all0YaTKyBald MOJEPHICTHY-
HUW METOJ TTUChMA, SIKAW TPATUIIIAHO IPUTTUCYE€THCS
®donkHepy Ta J[xoiicy.

«Kommosutig sk mosicHeHHs» CTallH — 3pa3ok
1J1I0CHHKPATUYHOT ITOJIEMiKH 3 CO0010, CHHTAKCHYHO
Ta BepOajbHO abcTparoBaHoi Bif popMaIbHIX MEX
JPYKOBAaHOTO apKylla Ta JIeKIiiHOoI ayauTopii 3aB-
ISKH YMOBHO aKaJeMIYHOMY CTHJIIO Tpe3eHTaril
3MICTy, CTHIIIO, SKWH, BHACTIIOK TMOCTIHHHUX TIOB-
TOpiB, camopedepeH i, rpaMaTUYHOI TPUBAIOCTI
yacy (present continuous (s BUpPaKEHHS NEBHOI
nii, 1mo BigOyBaeThbcst OE3MOCEPEAHBO B MOMEHT
TOBOpPiHHS)), MapaJoOKCAlbHO YCKIQIHIOE aKT MPO-
YUTaHHSA # aOCOJIOTHO HE CIPUHMAETHCS Ha CIYX,
AKILO, 3BICHO, JIGKTOp HE TAaJIAHOBUTUH aKTOp
B MHCTEUTBI IHTOHAI[IHHOTO TIEpPEBTIICHHS, 00
¢inirpaHHO aKLEHTYyBaTW pPUTOPUYHI BEKTOPH.
CraiiH NOSICHIOE XyT0)KHBO-€CTETUYHY KOMITO3UIII 0
y CIIOCi0 MPOMOBIISIHHS B pEaIbHOMY 4aci METaTeK-
CTyaJIbHOT MAaHTPH SK 3aILTyTaHOI B 3aIMKJIECHOCTI
Ha co0i 3MicToOpMH, IO Ma€ EKOMITO3HIIIHHIHA
e(exT — irHopyBaHHS UM CHAHTEJIMYEHHS agpecara
HaBMHCHO (“can they and do they”) nuckpenutyto-
YOI0 HOTO CTHIII3ALI€I0 MTPeIMETY JIeKIii (TeMaTny-
HO-Cy0’€KTHa OCHOBa KOMIIO3HII BHOYIOBY€THCA
OyKBaJIbHO Yepe3 IHAWBITYyaTICTUIHO OOYMOBIICHE
Ta XyIOXKHBO apryMEHTOBaHE HAarpoMaJKCHHS

<> every artist working with words as his medium, must at times be
profoundly irritated by what seems the limitations of his medium <...>
to create in that reader's mind a whole new world of sensations, or rather
one might better say he would like to call back into life all of the dead and
sleeping senses <...> “the extension of the province of his art” one wants
to achieve <..> these books of Gertrude Stein's do in a very real sense
recreate life in words”.
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MPOCTUX 3BOPOTIB B TEXHIYHO JOBepIueHid (opmi
MOTOKY cBimomocTi)? [14].

Bupuennst ncuxonorii mix HayKOBHM KepiBHHUII-
TBOM 3aCHOBHHKAa aMEPHKaHCHKOI MCUXOJIOTIYHOT
mkonu Binesima [Dxeiimca (pimHoro Opara Ienpi
xeiimca) B ['apBapacbKkoMy yHIBEPCHUTETI Ma€e oue-
BUJHI Haciaku, xoua CTaifH BoJija XapakTepu3y-
BaTH CBill CTWJIb HE SIK aBTOMATUYHHUU TOTIK CBigO-
MOCTI, a «HaJUIMIIOK cBimomocTi» [l], kKpearuBHa
MaTepasizallisi CIOBOTBOPEHHS SKOTO JOja€ IeHO-
TaTUBHY 4YHM CYTO 300pa)kyBaJlbHY OOMEXEHICTb,
Mpo SIKy TOBOPHB AHJEPCOH, Ta BIJKHJA€E CEMaH-
TUYHY SICHICTh Ha MUIAXY JI0 CEHCOPHOI Mo diKaii
MOBHOI €CTETHKH, aKyCTUYHOI CKJIaJIOBOI TMHChMA.
Haiikpammmu mpukiragaMi OCTaHHBOI €, 3BICHO,
KHHTa-He-ms-iepekiany CraiiH «HixkHi rya3ukm»
(1914) [13] Ta excnepumenT Bynbd «XBumi» (1931).

Momnomnoriynicts CTaiiH — 11e Cy4acHHid TaMIIeTiB-
CBKHI COJNUIOKBIH, 3BepHYTHIA 10 ceOe, SKUH, BiIIo-
BIIHO 3aKOHIB >KaHPY, HIXTO HE Ma€ UyTH; II€ MOBa
ITiJICBiIOMOTO Brojioc. 3aHOTOBYBaHHS O€3Ii4i MOXK-
JIMBUX KOMOIHAIM B 4Yacl HOMIHAJIBHO 3a JOIIOMO-
roI0 TPaMaTUYHOTO MiJ00py YaCOBHX KOHCTPYKTIB,
HEMOB HaMallylo4d HAHONTUMAJIbHIIINKA HATIPSIM YH
HaWpi3HOMAaHITHIIIE cIoBOCTIONy4YeHHs («it makes
a composition, it confuses, it shows, it is, it looks,
it likes it as it is»), € IEHTPaILHOI PHUCOIO JHUC-
kypcy CraiiH, 110 3aBX/JIM HE3aBEPIICHO BIJIKPUTHI
MMOBTOPIOBAJILHOK JIMHAMIKOI TPOTO3UIIINA CMHC-
nomeopenns’ [14], aHibK ocCTaro4HO OQOPMIICHUI
SIK €UHUN BUOIP HE3MIHHOIO KaTErOPiEI0 CMHCIIO-
siomeopenns® [14]. Crpoba MOSCHUTH KOMITO3UTHY
MIPUPOJy MHUCTENTBA, AK 0a30By MaTpHIIIO 3 TUIAC-
TUYHO (DYHKIIOHYFOUMMH eJIeMEHTaMH, 110 YTBOPIO-

2 “There is singularly nothing that makes a difference a difference in
beginning and in the middle and in ending except that each generation
has something different at which they are all looking. By this I mean so
simply that anybody knows it that composition is the difference which
makes each and all of them then different from other generations and
this is what makes everything different otherwise they are all alike and
everybody knows it because everybody says it. It is very likely that nearly
every one has been very nearly certain that something that is interesting
is interesting them. Can they and do they. <..> The only thing that
is different from one time to another is what is seen and what is seen
depends upon how everybody is doing everything. This makes the thing
we are looking at very different and this makes what those who describe
it make of it, it makes a composition, it confuses, it shows, it is, it looks, it
likes it as it is, and this makes what is seen as it is seen. Nothing changes
from generation to generation except the thing seen and that makes a
composition. <...> Writing and painting and all that, is like that, for those
who occupy themselves with it and don’t make it as it is made. Now the
few who make it as it is made, and it is to be remarked that the most
decided of them usually are prepared just as the world around them is
preparing, do it in this way and so I if you do not mind I will tell you how
it happens. Naturally one does not know how it happened until it is well
over beginning happening”.

3“Tt is very difficult so difficult that it always has been difficult but even
more difficult now to know what is the relation of human nature to the
human mind because one has to know what is the relation of the act of
creation to the subject the creator uses to create that thing”.

4T talk a lot I like to talk and I talk even more than that I may say I
talk most of the time and I listen a fair amount too and as I have said
the essence of being a genius is to be able to talk and listen to listen
while talking and talk while listening but and this is very important very
important indeed talking has nothing to do with creation”.

I0Th €TUHY BJIACTHBICTh, ONPH ii Opak B OKpeMOMY
3 KOMIIOHEHTIB, HAJ[3BUYAHO BOKJIMBHMA 3 OTIISITY HA
NEpPBICHE 3HAYCHHS «IOSCHEHHS» SIK sipa TepMeHe-
BTHYHOT'O METOLY.

[IporoBopeHuii aBTOPOM TEKCT HE Ma€ HIYOro
crilpHOTO 3 TpouecoM Horo TBopeHHs (“indeed
talking has nothing to do with creation”), ane mos-
TOPIOBAHUH AaKT IPOTOBOPEHHSA TEKCTy A0 CTaHy
3aroBoproBanHA (“it is very difficult so difficult that
it always has been difficult but even more difficult
now”’) ikcye iHTEHLiI0 aBTOpa HAOIM3UTHUCS 10 AUC-
KypCHBHOI CaMOCTIHHOCTI 0e3 Mex — 0e3MeKHOCTI
CaMOCTi, BTPAaTUTH KOHTPOIb HaJ CIOBaMH, Iii-
KOPUTHCS TBOPIHHIO B CIOCIO, SIK BEPXOBHA JKPHUIIS
BKJIOHSIETHCS, BUKJIMKAHIN aJbTEPHAaTUBHOIO CHUJIOIO
i cioBa, “KOMMO3MUIII MOSCHEHHSA, BiJ MEHTAJIb-
HOTo (YCBIIOMJIGHHSI aBTOpa) PiBHA A0 MHCHMOBOTO
(TekcT mekuii) A0 yCHOro (Aekiamailis) i 3HOBY 1O
MeHTaJIbHOI (hOopMU Ha iHIIOMY 0OIli CTIeKTpy (YCBI-
JMIOMJICHHS HaIiBIIPUTOMHUM ciyxadeMm). CraifH
apTUKYJIIOE aBTOHOMHICTh METaTeKCTYallbHOI aKyil,
sKa BUKJIUKAE peaxyiro, TOMy IO Habararo CKiIaj-
Hillle 3yMOBUTH CMHCIIOTBOPEHHSI, aHIK CIPUYUHUTH
HOTro KpUTHYHE BiTBOPEHHS; IEBHOIO MIPOIO aKIlis
30iraeTecsst 3 kpeayicio, (CaMO)CTBEPIKYBAHHSIM,
peakiiss — 3 pyiHali€eo, 3anepedeHHsM. Ha cyto
reszepHomy piBHi, Craiin Oepe Ha cebe MyKHICTh
YOJIOBIUO1 MPOAYKTUBHOCTI, JTUIIAI0UH (TPaIULiiHO)
KIHOUY pEPOAYKTHBHICTh 32 MEKaMH TaKOT KOMIIO-
31111, IO He TOTpeOy€ MOSICHEHHS.

3-momix  iHmmWX 30ipok  «leorpadis Ta
II’eCH» — METaXaHPOBa pekpeayis Toe3ii B Mpo3i
(«reorpadis») Ta B apami («I1’ecu») 31 CHOHTAHHUM
MIOAJIOM Ha TJIaBH YW aKTH Ta CLEHH, reorpadiyHum
CHUMBOJII3MOM 1 CIOPPEaJiCTUYHICTIO KOHKPETH30-
BaHMX JleTajiel B abCTpakTHOMY pyci — mepeareda
abcypay B JliTepaTypi: MOPSITYHOK CEHCY B HOHCEHCI
(axmiss MOEpHI3MY — HaJlaHHS CMHCITy O3HAK 3pas-
KOBOI MOJICJTi) Ta BOAHOYAC 3aXHCT HICEHITHOTO Bij
HIyKadiB cMHCIy (peakiis MOCTMOIEPHI3MY — Iepe-
OCMHCIJICHE MOJIETIOBAHHS, BUPAXKEHHS TOTO, IO
ICHY€ TI03a 3HAYEHHSIM, CEHCOM).

IloBTOp cnoBa — me, HacmpasAdi, pedpeH 3BYKY,
HOTH, Menofii, ToOTO HpuUiOM IOBTOPEHHS, 30p-
TaHi30BaHMH 3a MY3WYHUM TPUHLUIOM, 1 Mae
crpuiiMaTHCsl BINNOBITHO He Juile Y (QIKTUBHUX
ormepax CraiiH, ajge W METOJOJNOTIYHO BIIJIOMY.
CropaandHICTh MTepeoO0TKEHOTO TTPeIMEeTaMH CII0-
BOTIPOCTOPY — Ile MiKTOorpadidyHa peramizamis Ha
MOJIOTHI, MTAHOpaMa Ta MEePCIIeKTHBa, BHOYIOBaHI 3a
00pa30TBOPUMM MPUHLIMIIOM, IIO (2)JOT1YHO, KOpe-
JIIOETHCS 13 3aMaJIbOBYBAaHHSM cepii €cKi3iB, (aBTO)
MOPTPETIB 30KpeMa, BUKOHAHUX TEXHIKOIO 3 HaTypH
BHYTPIIIHIM «sI» (MeTarekcToM). HaToMicTh B CyKyTI-
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HOCTi, aDCOJIOTHO ippallioHaNbHI MO CyTi My3HKa Ta
JKUBOIIMC TIAMOPSIIKOBYIOTHCSI paIliOHaNbHIN JtiTe-
parypHiii ocHOBI CTaifH, yTBOPIOIOYH ITOETHKAIIb-
HUN opaep (MOHATTA KOMIO3HIIIIHOI JTOCKOHAIOCTI
B apXiTeKTypi), BIYYHO BUCIOBICHUH y 11 Te3l mpo
MIPUPONY BIACHOI MOTHBAIIT YK KOHLEMIii TBOPEHHS
SIK HeOOMEKEHOT I'pH CITIB, J0 SKOT MOXKE JOIYUUTHUCS
igmmit® [9]. TIpumyckaro, ocTaHHs OiNBII Haramye
TPy B KapTH 4u (POKyCH 3 HUMHU.

Hemoxnupuii pytunHuil Teatp CtaiiH — 1e Kara-
JIoTi3allis JOCBIMY 3a Maibke CIIOBHHUKOBUM (TIPOTE
He ayi(haBiTHUM) MIPUHIIAIIOM, 1110 MA€ MICTUTH SIKO-
Mora OUTBITY KiTBKICTh HE JIMIIE CIiB-3HA4EHb, aje
1 iX TepuBaTHBIB, 310paHUX 3a CIIOCOOOM YKIJIaTaHHS
CY4JacHHX CIIOBHHKIB — orrcoBuM (descriptive), a He
MIPUMYCOBHM (prescriptive) Ui BXKHUTKY.

CraifH He 3aJJ0BOJILHAETHCA peepeTHICTIO MOBH,
IO 30pi€HTOBaHAa HA30BHI, TOMY i METOA — JIiHTBi-
CTHYHO aHTUpe(EepeHTHHH, a0COIIOTHO METATEKCTY-
AJTBHUHN 3 BHYTPINIHIM TTO3UITIFOBAHHAM CaMe TEKCTY
Ta MoBH K pedepentiB. «lllo Tpammmocs. IT’eca
B I’atu aktax» (“What Hapenned. A Five Act Play”)
(1913) — 3nakoBa jyis CraiiH mois, TO4aTOK METOJY,
CHMBOJIIYHE HAPOIKEHHSI, PO SKE MOBA 3TO/IOM.

Akt 1. JIekCM9HO Ta TpaMaTHYHO HEY3TOKCHE
B OPUTiIHAJBHOMY TEKCTi BUKOPUCTAHHS IEHKCHCY
(BKa3iBKH B JIIHTBICTHII) — 3aHMEHHHUKOBA 1CHTH-
¢ikamis y4acHHKIB MOBHOTO akTy (3KOJHOTO OCO-
OOBOr0 «si, TH, BiH, BOHA», HATOMICTh — y3arajib-

HEHA B YMCJIl OJHUHA UM MHOXKMHA UM HOMIHATUBHA
TpeTs 0coba OTHUHH «BOHOY ), TPOCTOPOBO-IaCOBA
mokamizamis (’KOTHOTO «TYT, TaM, JAEeChb») Ta mep-
CIICKTHBa (BIIMAJICHICTh, HAOJNMKEHICTH) B3ae-
MOJIIOYMX TPEAMETIB, BUPAXKCHHX BKa31BHUMH
3aiilMEHHUKaMU Ta apTUKISAMHU (PKOIHOIO «IIeid,
TOH, TYT, TaM», HATOMICTh — YUCTIBHUKOBHUH 1HICKC
«OIIMH, JBA, IT'SITh» TOIIO) — JEMOHCTPYE aBTOP-
cbke (yHIaMEHTanpHE 3amepedeHHs OCHOBHHUX
MOBHHX KOHBEHI[Il, Ha SKi CIIHPAETHCS PEUEITOP
iHTepakuii nns posyminus indopmanii. [lepexnan
YKpaiHCHKOIO, IPUHATITHO BiAMITHMO, HE3HAYHOIO
MIpOIO TIOJIETIIYE PO3YMIHHS 3aBISKH YMOBHIN
3MiHI 3aKiHYEHb TpaMaTUIHUX (HopM. AKameMidHi
JMIHTBICTUYHI 1HAMKATOPU 3aMiHEHI Ha CEHCOpHI
BIIMTOBITHUKH, SK-OT B HEPLIOMY PEUYECHHI II’€CH,
IO COpsIMOBAaHE HAa aKTHBI3allil0 CIyXy Ta 30py:
yyTH («rydHO») Ta Oaumtu («O€3 KarapakTh»).
II’eca OyayeThcs Ha KOHTPACTI Ta TPOTECKY, alie
HaWTONOBHIIIE — 3 0€30C000BOI TOYKH 30py (HE
BiJI mepimoi ocobun), mjo migHimMae meto CraitH 10
(heHOMEHOIOTIUHOTO, SKUi, 3a ['yccepneM, BUBYAE
SIBUIIIA HE MUISIXOM IX IMOSIBU B OKpeMili CBIJIOMICTI,
a B 0yOb-sKill CBIIOMICTI: 3BIJICH YCBIiIOMJICHHS
y020cb JEHKCHYHO HEBU3HAYEHOTO, HE 00O0B’s3-
KOBO KOHKPETHOTO0, aje 3a(ikCOBAaHOTO CBIIOMi-
CTIO SIK 00’€KT, 110 Ma€ 0O0HY IAEHTUYHICTH TMPO-
P Pi3HOIUIAHOBICTh CHPUUHATTSA LILOTO 00’ E€KTY
iHmumMu [16].

«(One.)
Loud and no cataract. Not any nuisance is depressing.
(Five.)

A single sum four and five together and one, not any sun
a clear signal and an exchange.

Silence is in blessing and chasing and coincidences being
ripe. A simple melancholy clearly precious and on the
surface and surrounded and mixed strangely. A vegetable
window and clearly most clearly an exchange in parts
and complete.

A tiger a rapt and surrounded overcoat securely arranged
with spots old enough to be thought useful and witty
quite witty in a secret and in a blinding flurry.

Length what is length when silence is so windowful.
What is the use of a sore if there is no joint and no toady
and no tag and not even an eraser. What is the commonest
exchange between more laughing and most. Carelessness
is carelessness and a cake well a cake is a powder, it is
very likely to be powder, it is very likely to be much
worse.

«(Omun.)
I'yuHo i 6e3 karapaxTy. YKoaHa HENPHEMHICTD HE IPUTHIYYE.
(IT'ats.)

OpHa cymMa YOTHPH i II'SATh Pa3oM i ONIWH, JKOJHE COHIIE
SICHMH CUTHAJI Ta PO3MiH.

Tuia B 071aroc/IOBEHHI Ta TOHUTBI 1 BUMAJKOBOCTSX IO
Jo3piBaroTh. [IpocTa MemaHxoiss BOYCBUIb JOPOTOIiHHA
1 Ha MOBEPXHI OTOYEHA Ta IUBHO 3MimaHa. OBoYeBe BIKHO
1 BOYEBUAbp HAWOUTBII OYEBHIHO PO3MIH IO YACTHHAX 1
IMOBHICTIO.

Turp OnakeHCTBO Ta 00’€MHE NAJIBTO MAWCTEPHO BIOPSI-
KOBaHE IUISIMAMH JIOCUTh CTape MO0 BBAXKATHCS KOPUCHUM
1 JIOTEIIHMM JIOCHTH JIOTCITHE SK TAEMHHII Ta B CIIITydYilt

METYIIHI.

JloBKHHa 10 Take JOBKMHA KOJM THUIA CIIOBHEHA BIiKHA.
Slka KOpUCTb BijI CHHIIS SIKIIIO HEMA€ Hi Cyrio0a Hi miyiec-
HMKa Hi OIpKM Hi HaBiTh TYMKH. SIKMi HalfrommpeHimmii
PO3MiH MiXK OUTBIINM Ta HaHOUTHIIIMM cMixoM. Henbamicts
e HEeMOANICTH Ta THPIT 3BiCHO MHPIT I MOPOIIOK, TYKe
HMOBIPHO, IO 1€ TIOPOIIIOK, JIy>Ke HMOBIPHO MIOCH HabaraTo
ripire.

>“When I see a thing it is not a play for me, but when I write something
that somebody else can see then it is a play for me”.
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A shutter and only shutter and Christmas, quite Christmas,
an only shutter and a target a whole color in every center
and shooting real shooting and what can hear, that can
hear that which makes such an establishment provided
with what is provisionary.

(Two.)

Urgent action is not in graciousness it is not in clocks it
is not in water wheels. It is the same so essentially, it is a
worry a real worry.

A silence a whole waste of a desert spoon, a whole waste
of any little shaving, a whole waste altogether open.

(Two.)

Paralysis why is paralysis a syllable why is it not more lively.
A special sense a very special sense is ludicrous.
(Three.)

Suggesting a sage brush with a turkey and also something
abominable is not the only pain there is in so much
provoking. There is even more. To begin a lecture is a
strange way of taking dirty apple blossoms and is there
more use in water, certainly there is if there is going to
be fishing, enough water would make desert and even
prunes, it would make nothing throw any shade because
after all is there not more practical humor in a series of
photographs and also in a treacherous scupture® [7].

Any hurry any little hurry has so much subsistence, it has
and choosing, it has”.

3acoB 1 TiAbKK 3acoB 1 Pi3mBo, Maibxke Pi3aBo, enuHuii
3acOB 1 MilIEHb MLIJOTO0 KOJBbOPY B KOXKHOMY LEHTpI
i CTpUISHWHA CIPaBXHs CTPUITHHHA 1 Te M0 MOXKHA
MTOYYTH, IO MOKE UyTH TE IO POOWTH Taki 3aCHOBUHH
nependayeHuMH TUM IO THMYAcOBO.

(ABa.)

EKCTpeHHa I[i?[ HE B MUJIOCTI HE B TOAWMHHHUKAX HE B
BOIAHHUX KOJIECaX. I_[e TE€ caM¢€ 110 CyTi, 1€ XBHIIOBAHHS
CIIpaBXHE XBUJIFOBAHHA.

Tuma mapHa TpaTa HyCTENbHOI JIO)KKHM, MapHa Tpara
Oynb-IKOTO HAalMEHIIIOTO TOJIiHHS, MapHa Tpara adco-
JIOTHO BIAKpHUTA.

(ABa.)

[Mapaniu yomy mapaiid 1e CKJiaj YoMy HE KBaBIIIUH.

Oco0OnuBHiA CEHC TyKe 0COOIMBHIA CEHC CMIITHUH.

(Tpu.)

[IporonyBaTH IIITKY MIaBIii 3 IHAMYKOIO a TAKOXK IIOCH
OTHJIHE IIc HE €MHUI OLTb IO BUHUKAE B OE3Iivi Mpo-
Bokanii. Hasite Ounmpmie. Ilodarw JHekmiro me AUBHUI
croci® 30upaHHS OpymaHOTO SIOMYHEBOTO KBITY 1 4H €
OispIIe KOPHUCTI Y BOAL, 3BUYAWHO €, BOHA € SKIIO Oyze
pHOOIIOBIIS, TOCTaTHHO BOAW CTBOPHJIO O ITyCTENIO Ta
HABITh YOPHOCJMBH, II¢ M030aBMIO O BCHOTO JKOMHOL
TiHI B PEIITi-peIIT YX HE OLIbIIEe MPAKTUYHOTO TYMOpPY
B cepii (ororpadiii a TakoXK y 3paJHUIBKIN CKYIBOTYPI.

Bynp-skunit mocmix MiHIMaTBHUNA MOCIIX Mae Tak O6arato
MIPOXKMTKOBOTO MIHIMYMY BiH Ma€ Ta oOupae, BiH Ma€.»

Akt 2. CraifH Onykae pUHKOM, Paxyldd KpPOKH;
KO)KHUH KpOK Ma€ TEBHUM EKBiBaJEHT BHXOILIE-
HOTO 3 OTOUYIOYOTO MPOCTOPY PO3MAITTSI JOCBILY UM
iCTIBHMU BIiAMOBIAHMK. AKIIEHTH Ha JIIBOCTOPOHHO-
CTi, HaBiTh oMoHIMiuHO (“a left hand”, “the reason
left”, “left footed stranger”), 3axpurocTti mpemme-
TiB (IyXoBKa, KOpOOKa, My MOIOCKA) Ta 3MiHi
iX craHy, KOIU BiJIKpUBArOThCS (B AYXOBII IIOCH
HaOpsikae, B KOpoOLi — csi€, 4epe3 MYILII0 BCTa-
HOBJIIOETHCS 3B’5130K). BakkicTh mpeaMeTiB B JiBiH
pyui, WMOBIpHO, KOp3WHA 3 TPOMYKTaMH, CIIiBBif-
HOCHUTBCA 31 MIKyTHJIBIalOYMM Ha JiBY HOTY HE3Ha-
Hommem. My3uuHa CKIagoBa akTy MiJKpecleHa
B KO)KHOMY cermeHTi f-amitepamietro (“four”, “five”,
“flourishing™), nBiui s-aniTepariiero (“strange stove”,
“so sober”, “chance of swelling” Ta “same frame a
sadder portal, a singular gate”), aBiui k-amitepa-
miero (“wide oak”, “wide cake”, “lightning cooky”,

¢ B opurinani Apykapchbka MOMHIIKA (2 HE aBTOPCHKHI 3aayM) B CIIOBi
“scupture” 3amicTb “sculpture”, 3Bajkaloud Ha CyCiJACTBO 3 IHIINM MHC-
TELBKUM XXaHPOM B OIHOMY pedeHHi (¢pororpacdii). Binckanosane npy-
koBaHe nepue BuaaHua 1922 poky: https://ia800701.us.archive.org/16/
items/geographyplays00steirich/geographyplays00steirich.pdf C. 206.

“box filled” Ta “connection, a clam cup connection”,
“a ticket”), p-amitepamiero (“apples”, “pears”,
“potatoes”), 1110 BKOTpPE HaraJye 4yuTa4deBi Mpo po3-
HIMPEHHS MEX CEHCOPHOTO TEKCTOCIPUHHATTS (HE
JIUTIIC YATATH, aJie i 9yTH) Ta JUBHOIO TIPOITO3HUITIEI0
CrailH cipuiiMaTH PEYEHHsI, AKE MPOYUTAHE BrojiocC
IHIIAM, 100 BiAYyTH HOTO BHUHSTKOBICTH, 3MiHEHUMA
cTaH (BiIKpUTOI TyXOBKH, KOpoOku, mymuti)’ [8].
B xpecromariiiniii po6oti CrailH mpo TexHIKY
[MonmepHiCTUYHOTO| MUChMa 3a3HAYAEThCS JyOITiKa-
THUBHA CyTh PEUEHHS, IO IiHHA SK CBIJOK HEBU3HA-
YEHHOCTI «JIiBOi Ta mpaBoi pyku»® [8]. LlikaBwmii 306ir:
micis peHTreH-pagiorpadii moprpery CraitH, podoTn
[likacco, DOCHiTHUKY 3BEpPHY/IM yBary Ha Oararopa-
30BE NlepeMalibOBYBaHHsI came ii pyK, 0COOIUBO JIiBOT

pyku [5].

7 «A sentence then can easily make a mistake. A sentence must be used.
Who has had a sentence read for him. He will be pleased with what he
has and has heard. This is an exceedingly pretty sentence which has been
changed».

8 «What is a sentence. A sentence is a duplicate. An exact duplicate is
depreciated. Why is a duplicated sentence not depreciated. Because it is
a witness. No witnesses are without value. Even which it may be they do
not know that their right hand is their right hand nor their left hand which
is their left hand».
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“(Three.)

Four and nobody wounded, five and nobody flourishing,
six and nobody talkative, eight and nobody sensible.

One and a left hand lift that is so heavy that there is no
way of pronouncing perfectly.

A point of accuracy, a point of a strange stove, a point
that is so sober that the reason left is all the chance of
swelling.

(The same three.)

A wide oak a wide enough oak, a very wide cake, a

lightning cooky, a single wide open and exchanged box
filled with the same little sac that shines.

The best the only better and more left footed stranger.
The very kindness there is in all lemons oranges apples
pears and potatoes.

(The same three.)

A same frame a sadder portal, a singular gate and a
bracketed mischance.

A rich market where there is no memory of more moon
than there is everywhere and yet where strangely there is
apparel and a whole set.

A connection, a clam cup connection, a survey, a ticket
and a return to laying over”.

«(Tpm.)

Yotupw i BCi 310pOBI, M'ATh 1 BCi 3racii, LICTh 1 BC1 MOB-
Yarh, BiCIM 1 BC1 BTPATHIIU PO3YM.

OnvH i MITHATTSA JiBOi PyKH sSKa HACTUIBKH BaKKa IO
HEMOXIMBO BUMOBUTH i1€aIbHO.

MOMEHT TOYHOCTi, MOMEHT JOWUBHOI I[1€4i, MOMEHT
HACTUTBKU TBEPE3UH M0 €IMHA TMPUYMHA IO JIUIIAETHCS
Ma€ BCI IIaHCH HAOPSKY.

(Ti cami Tpm.)

upokuii [y0 MOCHTH LIMPOKHIA ay0, AyKe MINPOKHA
MUPIT, NEYHNBO-ONMCKABKA, €JMHA IAPOKO BIJIKpUTA Ta
po3MiHEHa KOpOOKa 3allOBHEHA TUM CAMHM MaJICHBKIM
MIIIIEYKOM II[O CSE€.

OLIBII  JIIBOHOTHM

Hadikpamwmii enuHANA Kpamuid 1

HEe3HaHOMEllb.

Cama nmo0Opora B yCiX JIMMOHaxX arellbCHMHaX sOyKax
rpymIax i KapToILIi.

(Ti cami Tpm.)

[ToniOHa paMka CyMHIIIMIl MOpPTaj, caMOTHI BOpOTa Ta
HeBJa4a B TyXKKax.

Bararuii ppHOK 7€ HEMae CIoTaiB MPO OUTBIINI MiCSIIb
HIX JI€ 3aBIOHO Ta BCE X € SIK HE JUBHO € OIAT 1 IIJTNHA
KOMILJIEKT.

3B 530K, 3B’SI30K 4Yepe3 YallKy JUI MOJIOCKA, OIS,
KBHTOK 1 TOBEPHECHHS B OYiKYBaHHI Ha 3B’ S30K».

AKT 3. AKypaTHe HEKBaIUIMBE Hapi3aHHs Xii0a
KOHILIGHTPYE yBary Ha a0CTpakTHUX TOHSTTSIX
00CTaBWHY, MPUYMHUA Ta HACIIAKY y BiIHOIICHHI
JIO YHCTOTH CMaKy Ta IicIIsICMaKy, aHaJIOT19HO TIpY-
cTiBcbKOMY meunBy ManneH (petites madeleines),
OI0 BHUKIMKAJIO JUBHE TMOYYTTS HOCTAJbIIi.

Meradopuunicte CraiiH — 0€3eMOILIHO CyM-
OypHa, TaBTOJIOTiYHA Ta MMO30aBjieHA HATIKY Ha
TyTy 3a MHHYIUM. MeTaJirBiCTHYHE BUKOPH-
CTaHHS MOBH, ILI0 CaMOpE(IEKCUBHO KOMEHTY€
BJIaCHE BXXHMBAaHHS uepe3 aOCcTpakTHy (KyOidHY)
0araTonepcrneKTUBHICTD.

«(Two.)

Acut, acutisnotaslice, what is the occasion for representing
a cut and a slice. What is the occasion for all that.

A cut is a slice, a cut is the same slice. The reason that
a cut is a slice is that if there is no hurry any time is just
as useful.

(Four.)

A cut and a slice is there any question when a cut and a
slice are just the same.

A cut and a slice has no particular exchange it has such a
strange exception to all that which is different.

A cut and only slice, only a cut and only a slice, the
remains of a taste may remain and tasting is accurate.
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«([Ba.)

ITopi3, mopi3 He CKUOOUKa, 3 SIKOi HATOAM MPEICTABISITH
nopi3 i ckuOouKy. SIKka Jyist TOro BChOro Harosa.

[Topi3 e ckubouka, mopis 1e Ta cama ckubouka. [IpuurHa
TOrO MO HApi3 e CKUOOUYKa MOJSTaE B TOMY IO SIKIIO
HIKyIH HE MOCTIMATH 3aBXIH OTHAKOBO KOPHCHUIA.

(Yotupu.)

[opi3 i ckuboUKa YK € MUTAHHS KOJIM MOPi3 1 CKnbouKa
OJTHAKOBI.

[Topi3 i ckubouka He MarOTh OCOOIUBOTO PO3MiHY BiH Mae
TaKWi TUBHUI BUHATOK i3 YCHOTO III0 PI3HUTHCS.

Iopi3 i Timbky CKUOOYKA, TUTHBKH MOPI3 1 TUTBKHA CKHOOUKA,
SATUIIKA CMaKy MOYKYTh 3JTUIIUTUCS 1 CMAKyBaHHS TOUHE.
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A cut and an occasion, a slice and a substitute a single
hurry and a circumstance that shows that, all this is so
reasonable when every thing is clear.

(One.)

All alone with the best reception, all alone with more
than the best reception, all alone with a paragraph
and something that is worth something, worth almost
anything, worth the best example there is of a little
occasional archbishop. This which is so clean is precious
little when there is no bath water. A long time a very long
time there is no use in an obstacle that is original and has
a source”.

Iopi3 i Haroma, ckuboOYKa 1 3aMiHA €IWHUHA TOCHIX 1
o0cTaBHHA KA MIOKA3Ye 1Ie, Y IbOMY BCbOMY € CEHC, KOJTH
KOXKHA pid 3po3yMiia.

(Onumn.)

30BCciM caMa i3 HaWKpamuM NpUHOMOM, 30BCIM cama
i3 OUIBII HDX HAWKpamUM HIpUHOMOM, 30BCIM cama i3
MOCTABJICHOKO KPAIKOIO 1 YUMOCH L0 YOTOCh BapTe, BAPTE
Maibke HiY0To, BapTe HAHKPAaIoro MPHUKIIAAY TaKOTO SIK
MaJICHbKUH BUMAAKOBUH apXienuckor. Lle mo HacTiapKu
YHCTE Maii)Ke HIY0ro He BapTe KOJIM HEMAE BOJM y BaHHI.
JoBruit yac nyxe JOBrHi 4ac HEMae KOPHUCTI B Iepe-
LIKOII SIKA OPUTIHAJIbHA Ta Ma€ JHKEPEIIoN.

AxT 4. llpomoBkeHHS cepBipyBaHHS CTOIY
3 HAaroAu JHS HapOIDKeHHS («pa3 Ha CE30H») YIo-
BUIBHIOETHCS, KOJM TaNbli MPOTAaroHiCTKH, HE
MOCHIIIAIOYN, KPYXKIAIOTh KOJOM YIIOOJIEHOTO
OmrofiedKa, TOPKAOUNCh XBUIACTHX KpaiB. CraiiH
PO3MIpPKOBY€E HaJ MOHATTSIM HapOIKEHHS Ta mepe-
POIUKEHHSI, 1[0 CIPUHMAIOTHCSA K MOBA, 1HOAL — SIK
OTpyTa 4M TIOTIOH, Hajalli — 3MiHa TeMIepaTypH,
KOJIW BiJ XOJ0oAy Oakaell 3aropHyTHCS Y KOB-

Ipy 1 OyTH BOAHOYAC PO3KPHUTHM, OO CIIEKOTHO
(«muTaHHA 4M 1e copaBal uyma»). Hapizanuit
ckuboukamMu X0 3 TPETHOTO aKTy akKUEeHTY-
€TBCSl B YETBEPTOMY M AKiCTIO B HATypasiCTHUHIN
MaHepi («KopucTh Bif xiiba sK 1 Big Oymb-sKOTO
IUXaHHA»), a KOHTPOJIOIOYWH BCi BHIIE3TrafaHi
NpOLECH BHHYBAaTEIb-alleTUT BraMOBYETHCS SIK
okeaH. JleHb HApOIKEHHSI KOKHOTO POKY SIK LIUKIJI
peiHKapHaIii.

“(Four and four more.)

A birthday, what is a birthday, a birthday is a speech, it is
a second time when there is tobacco, it is only one time
when there is poison. It is more than one time when the
occasion which shows an occasional sharp separation is
unanimous.

A blanket, what is a blanket, a blanket is so speedy that
heat much heat is hotter and cooler, very much cooler
almost more nearly cooler than at any other time often.

A blame what is a blame, a blame is what arises
and cautions each one to be calm and an ocean and a
masterpiece.

A clever saucer, what is a clever saucer, a clever saucer is
very likely practiced and even has toes, it has tiny things
to shake and really if it were not for a delicate blue color
would there be any reason for every one to differ.

The objection and the perfect central table, the sorrow
in borrowing and the hurry in a nervous feeling, the
question is it really a plague, is it really an oleander, is it
really saffron in color, the surmountable appetite which
shows inclination to be warmer, the safety in a match
and the safety in a little piece of splinter, the real reason
why cocoa is cheaper, the same use for bread as for any
breathing that is softer, the lecture and the surrounding
large white soft unequal and spread out sale of more
and still less is no better, all this makes one regard in
a season, one hat in a curtain that in rising higher, one
landing and many many more, and many more many
more many many more”.

«(YotupH 1 1m1e YOTHUPH.)

I[CHI) HApO/PKEHH, 1O TAaKEC ACHb HApPOIKCHHSA, NCHDL
HApPO/DKCHHS II¢ MOBa, a BApPYre I TIOTIOH, TUTBKH
OJTHOTO pa3y ne otpyta. Ile Oinble HiX OTUH pa3 KOJIH
BUIIAJIOK SIKUH TIOKa3ye BUIIAKOBE pi3Ke PO3IUICHHS €
OHOCTAHUM.

Kognpa, 1110 Take KoBIpa, KOBJpa HACTIJIBKH MIBUAKA 1110
Ter1o Oararo Tera CIeKOoTHille i mpoxooaHie, Haba-
raro MPOXOJIOHIIIE MaiKe TaK caMo IPOXOJIOIHIIIE HIXk
OyIb-KOJIH 3aBYACTO.

3BUHYBaueHHs 110 TaKe 3BUHYBAUCHHS, 3BHHYBAuCHHS
1€ Te IIO ITiJHIMAEThCS 1 3acTepirae KOKHOTo OyTH CHO-
KIHUM 1 OKEaH 1 Ie/ieBp.

lapre Omromre, mo Take TapHe OIIOmIE, TapHE OIFOmMIE
IIBHU/IIIE 32 BCE 3aBXK/M ITiJ PYKOIO 1 HaBiTh Ma€ KiHUMKH,
BOHO Ma€ KPHUXITHI BICTPSYKH 3a SKi MOXKHA MOTPSACTH
i crpaBai SKOM HE HIXKHO-ONaKUTHHHA Komip 4 Oyia O
SIKach MPUYMHA BCIM BiZPI3HATHUCS.

3anepedeHHs Ta iieanbHU HEHTPAIbHUHN CT1, CMyTOK Y
MMO3UYaHHI Ta MOCIIX y HEPBOBOMY MOYYTTi, TUTAHHS YU
1€ CTIpaBi YyMa, 4H 1€ CTIpaBi OJIeaH Ip, 9M 1€ CIPaBIi
1ra)paHoBOrO KOJIBOPY, 3MOJAHHUHN alleTUT KU BHUSB-
Jsl€ CXWJIBHICTh OyTH TeIUTimuM, Oe3lieka B CIPHHKY i
Oe3reka B MaJICHBKIH CKaIIli, CIIPABXKHS MPUYHHA YOMY
KaKao JICTIEBIIIe, TaKa K KOPUCTH Bij XTi0a sK 1 Big Oymb-
SIKOTO JIMXAHHSI SIKe M’SIKIIIE, JIEKI[isl Ta OTOYCHHS BENH-
KW O M’ SIKMH HEPIBHOMIPHHH 1 PO3KJIAAEHUH MPO-
Jlak OITBIIIOTO 1 BCE JK MEHIIIC He O3HAYa€e Kpaile, Be 1e
Mae BiJIHOIICHHS pa3 Ha CE30H, OJMH KalledoxX Yy 3aBici
sIKa TIIHIMA€ETHCS BUIIE, OJHE NMPU3EMIICHHS Ta 0ararto
Oararo 1€, 1 0araro 1e 6araro e 0araro 6araro me».
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Akt 5. IT’eca 3aBepmIyeThCs 3HIMKOM MOAii,
npo sAKy 3 4YacoM mKoayem. [IpsSMOKyTHICTBb
tdororpadii, #WMOBIpHO KOIBOPY cemii, mpo-

nuIsiXy  Kpi3  JaBepi,
MONIYKY HAaCTYITHOTO

MmopIiiHa JBEpsSM UM
KyId JIMHE MO B
300pakeHHS.

“(Two.)
A regret a single regret makes a door way. What is a door
way, a door way is a photograph.

What is a photograph a photograph is a sight and a sight
is always a sight of something. Very likely there is a
photograph that gives color if there is then there is that
color that does not change any more than it did when
there was much more use for photography”.

«(ma.)

Komn mxomyem konmu mkopa xoda O pa3 3 SIBISETHCS
nmeepHUit otBip. 1llo Take ABepHMIT OTBIp, ABEPHUIA OTBIp
e gororpadis.

II{o Take dororpadis dororpadis me Moy i B mOmi
30py 3aBKIU 300paXKeHHsS 90roch. [[iikoM iMOBIpHO 110
€ Qororpadist sika nae Komip SKIIO TAKUH iCHYE, KOJIp
SIKUA HEe 3MIHIOEThCA SIK paHime koiu Bin dortorpady-
BaHH: Oynto HabaraTo OUTBIIIE KOPUCTI.

YucenbHUKH («OTUHY, «I1Ba», «TPU», KIOTHPH» Ta
X KOMOIHAIIIT), 1110 PO3PUBAOTE JIIHIIO YaCy, CyMapHO
naroTh yucio (maparpadir) 39. Craiin Hapoauiaacs
B 1874 poui + 39 = 1913 — pik HanucaHHS 11’ €CH.

«Kpaini mmmpo. I[I’eca B mumcrax» (“For
the Country Entirely. A Play in Letters”)
(1916) — momanbia OKpPEMILIHICTH BHACTINOK (ak-
TH4yHOl excnarpiamii CraiiH, sika Ha3aBXKIH 3aJu-
muia pigHy Kpainy (i HaBiTh Oyna MmoxoBaHa HE Ha
OaThKIBIIMHI (aMEpPUKAHChKE MICTEUKO AJLTereiiHi
(mrrar IleHcinbBaHis)), a Ha HAHBIAOMIIIOMY IIBUH-
tapi [lapmwky — [lep-Jlames («mopsia» 3 mpaxom
Mapcens [Ipycra ta Ockapa Banpaa)). [1’eca nanu-
cana B poku [lepmoi CBiToBoi BiitHu, koiau CraiiH
una Ha Maiiopii B HeWTpanpHii Icnanii. V cBiT-
muHl 1915 poky, anpecoBanoi Kapiy Ban Bexreny,
BOHAa JBOMa PEUYCHHSIMHM OIHUcana NpoOIeMaTHKy
BJIACHOTO XyJOXHBOT'O METOAY BOEHHOIO IMEpiofy:
«IIpamtoto Hag Oararbma m’ecamu. 3 PO3MOBHOIO

CKJIaJIOBOI0 HE BHHMKA€E TPYAHOILIB, YOTO HE CKa-
JKeml Mpo (OHOBY, ane OOHIBI BpEIITi yTBOPIO-
10Tk mine» (“I am making plays quite a number of
them. Conversations are easy but backgrounds are
difficult but they come and stay”). Tekct Ta KOH-
TekcT (“‘conversations are easy but backgrounds
are difficult”), nepenniii (iges) Ta 3anHiil (dpopma)
IJIaHW CBIJYaTh MPO TMEBHI CKJIAIHOILI B JTUXOTO-
Mii, 30kpema QonoBuii cynposin (“background”)
AK YaCTHMHA CEMaHTHYHOIO IOJs JIOKaJi30BaHOTO
«3EMIICIO», «KpaiHOO», «reorpadier» IpocTopy
(“land”, “country”, “geography”) He nuie 3 Tex-
HIYHOT, aJie ¥ COILIOMOIITHYHOT TOYKHU 30py € TPeI-
METOM TOTOYACHHX KPUTUYHHUX MipKyBaHb CTaiiH.

HenmocsoxuicTe MurganeBux pAepeB Ha y3rip’i
(“almond trees in the hill”), sx excrio3uttis a1 diso-
cochKoi Oeciiu 3 pi3HUMU aipecaHTaMH PO ITOKJIO-
HiHHA iHOUBiAyanpHOMY (“worship individuality™)
€ IGNTMOTHBOM EITiCTOJSIPHOT 1" €CH:

“Almond trees in the hill. We saw them to-day.

Dear Mrs. <..>.

I like to ask you questions. Do you believe that it is
necessary to worship individuality. We do”.

«Murmanesi nepeBa Ha marop6i. Mu 6a4riy iX ChOronHi.
IllanoBHa Micic <...>.

MeHi KypTuTh 3anuTaTi. Un BBaXkaeTe BH HEOOXiTHUM
0GOrOTBOPUTH OCOOUCTICTh. MU Taky.

KonkpeTHi iMeHa Ta Mpi3BHINA 3 TEBHOIO IOE-
THYHOIO KOHOTAITI€I0 HAa MOYaTKy JHUCTIB 3MiHIO-
IOThCSl y3arallbHEHOI B TeHJEepl KaTeropicro 9

3aiiMeHHHKOBOIO yromolo (“Dear Mr.”, “Dear
Mrs.”, “Dear girl”, “Dear friends”, “Dear Master”,
“Dear me”):

«It's easy to name a street like that.

It is.

With a view

Of trees and a hill.

<..>

Dear girl.

Grandfathers can not make sacrifices for their children.
It is not expected of them and they are not sacrificed.
A great many people are sacrificed.

Oh dear yes.»

«Jlerko Ha3BaTy [HOTO] iM’SIM BYJIHIIFO.

Tax.

3 BHIOM

Ha nepesa Ha maropo0i.

<..>

JIrob6a miBumHO.

[Ipenkn HE MOXYTBH WTH Ha )KEPTBU 3apajil CBOIX AiTEH.
Bix HEX IFOTO HE YEKAIOTh 1| HUIMH HE KEPTBYIOTb.

V KepTBY IPUHOCUTLCS JyKe Oarato Jroaei.

Came Tak jr00a.»

CakpallbHHH CTaTyCc TpadaThKiB KOPEIIOETHCS
LEHTpaJbHOI 0Oe30co00Bot0 abctpakmieto («Dear

land») Ta cakpamizoBaHOIO HOCTAJBTIE€I0 32 YMOBHO
HEJIOCSHKHUM, BTPAYCHUM:
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«Dear land.

When I call away I do not mean that I wish the coal to
burn.

<..>

Do you like a different country.

Do you mean higher up in the hills.

Not so very much higher.»

«Jloporuii kparo.
Komu 3anummaro s1 He Oa)karo Teria.

<..>

To61 nomobaeThes iHIIA KpaiHa.

Tu maent Ha yBasi BUIIIE Ha rmaropoax.
He taxk Bxe 1 HaOararo BuIIe.»

CraifH-eKCIaTpiaHT — II¢ TOTAJIBHO JIOTI30BaHMH
(heHOMEH, KM y TIONTYKY BUXOIY 32 MEXi CII0Ba, THM-
YacOBO BHUXOAUTH €X patria («3a MeXi OaThKiBIIFHIY),
[0 HE BUKIFOYAE, 3BICHO, MOXIIMBOCTI TOBEPHCHHS;

caMe TOMY BOHA HIKOJIM ITOBHICTIO HE IHTETPYETHCS
B HOBHH reorpa]iqHuii Ta COMio-KyABTYpHUH JaHamagT
AK iMMirpanT. HebaskaHHs TeKcTyanbHOI ineHTH(IKaLil
Bege CraifH 10 MEeTaTeKCTyallbHOI iIeHTUYHOCTI.

«Why do you play in letters.

Because we are English.

Is it an English custom.

<..>

I mean a day of the country.

Do you mean that you understand the country.
No indeed.

<..>

Not in this country.»

«YoMy BU rpaeTe B JIUCTH.

Bo Mu anrmiimi.

Yu e aHmIiiChKUI 3BUYai.

<..>

51 mato Ha yBa3i JieHb KpaiHu.

Tu xaxken 1o po3yMient 1o KpaiHy.
Hi nacmpasni.

<..>

He B miif xpaini.»

Enintuuna «entirely [yours]» B Ha3Bi m’ecu
€ HeoQimiifHOW (HOPMOIO MPOLIAHHS ITiJ Yac JUC-
TyBaHHS B 3HAUEHHI «3aBXIM Balll, IIUPO Ball, JI0
BallIMX MTOCITYT», aJie JINIIE KOJIH 3BOPOT IePEBEPHY-
T Ha «yours entirely» MOXJIHBO 3pO3yMITH TipKy
iponito CraiiH npo «Hi Hacmpasni <...> He B Ll kpa-
ni.» B Tpakrari «/epxaBens» Hikkono Mak'sBeii
€ CCHTCHIIISI TPO MIHJIUBUX Ta HEBASYHHX JIIOACH, iX
CTaBJICHHS JIO THUX, XTO JIOCSTAE YCIiXy: Ha BiJICTaHi
11 JTIOIA TIPHUCSTAIOTh, M0 «3aBXKIH ITUPO 10 BAIINX
MTOCITYT», ajie BapTO 3BEPHYTHUCS O HUX 3 IPOXaH-
HAM, K BOHHM BimBepraiorbes’ [4]. OcenuBIHCh
B €Bponi, CraliH He modyBanacsa BUTHAHKOIO, 0O
3pobuiia CBiTOMHE BHOIp («KOJM 3aJIMINAI0 s HE
O0axxar Teruia»), Mpore SK Oyab-sika KOCMOTIOJI-
THYHA, OTXKE, aHTUAepKaBHUIbKa, HOMana (Mapi
Kaccar, Exit Bopton, /I>xyna bapuc), BoHa TicBi-
JIOMO TIyKaJla BKOPIHEHOCTi, AMCTAHIIIIOIOYNCH BiJl
CIIBBITYM3HHUKIB, aje H 130JII0I0YHCH 1HO3EMIISIMH,
¢paHly3aMu 4M aHIIIHISIMHA, Yepe3 BTpaTy ifgcH-
TUYHOCTI SIK HalllOHANIbHOI mpuHanexHocti. Came
tomy «Kpaini mupo. [I’eca B nmucrax» — camoipo-
Hisl, HE apecoBaHa HIKOMY 0COOHCTO; II€ JIUCTH «II0
3aMMUTaHHsY, MO0 «OoroTBopuTH [ii, TOOTO abCcTpa-
roBany, 0e3 TpHB’SI3KH JO KpaiHW| OCOOHCTICTHY,
a TOMY 3aJIMIIeHI 0e3 BiAMOBI I,

OmnoBigp CrailH — Komax (XYZOXKHS KOMIIO3H-
IIis) — CXOKa Ha KOJIOAY KapT 3 MEBHUMH 00pa3amu,
IO MOCTIHHO TACYeThCS 3 METOK OTPHMaHHS MaKCH-
MaJIEHO HETlepen0adyBaHOTO BapiaHTy; PO3KIATAETHCS
nacksiHC. 11106 ni3HaTrcs HOMiHAN KapTH, Tpeda «3HATH
COpOoUKy» — nepeBepHyTH. [1’eca, un paniue BiHbETKA,
«Paxyroun ii cykHi» («Counting her Dresses. A Play»)
(1917) cknapaetbest 3 41 yacTHHM, SIKi B CBOIO Yepry —
3 1 g0 7 akTiB, KOXHUH He OiTbIIe 1—2 KOPOTKUX pEYEHb,
TOMY TOTPiOHO He OiIbINe MEKITBKOX XBHIIMH, II00,
BJIACHE, TPOYUTATH TEKCT. YCi CHHTarMu (3 OJHOTO
CJIOBA, CTIOBOCIIOTYYEHHS 200 PEUeHHs) — JeKIapaTHBHI
(abcomoTHa BiACYTHICTB TpadiyHNX 3HAKIB MUTaHHS Ta
OKJIMKY; BIICYTHICTh 3HaKiB IIMTaHHs, HEMOB BCE 3pO-
3yMLIIO, Ta 3HAKIB OKJIFKY — HIYOTO HE JMBYE, HE 3aX0-
wrroe)!? [10], cHMHTaKCHYHO 3aBeplIlieHi, TPaMAaTHYHO
YMOBHI, 3a3BMYaii pPO3MOBHI, OOipBaHI Ha IIiBCIIOBI,
BUCMUKHYTI 3 IIMPIIOTO KOHTEKCTY, TOMY CIIpHiMa-
IOTBCSI SIK YPUBKH MIACITYXaHOI pO3MOBH, BUIIAJKOBUM
CBIJIKOM SIKO1 € YUTaY-KOJICKI[IOHEP aHOHIMHUX BI3WTi-
BOK 31 CTHCJIMMH, 1HOJII BIYYHUMH (Ppazamu.

Perutiku 1mo3HA4YarOTh ITYMKH, MOXIIMBO, TeJe-
MaTHYHO TIPOYMTaHi, 3adiKcoBaHi, NOHAWMEHIIIE,
B JIEKIJIbKOX JIOKAIIAX: arelbe (200 KpaMHUILI) Ta
kage (cayoH), 3BaKalOud Ha peMapKu Mpo OIsr Ta
KOM(OPT 32 CTOJIOM:

“We need clothes. And wool. And gloves. And
waterproofs. <...> No we want dark brown. I am tired of
blue. <..> It is not tiring to count dresses. <...> | mean
one two three. <...> All numbers are beautiful to me”.

«Ham motpiber omsr. 1 mepers. 1 pykaBrmaku. | mock Bix
Jomty. <...> Hi Mu Xouemo TeMHO-KOpH4YHEBHi. 51 Brommacst
BiJl CHHBOTO. <...> CyKHI HEe CKJIaIHO paxyBaru. <...> 5| Maro
Ha yBa3i ofliH JiBa TpH. <...> Bci uudpy MeHi IMIOHYIOTE.

° “This is to be asserted in general of men, that they are ungrateful, fickle,
false, cowardly, covetous and as long as you succeed they are yours
entirely; they will offer you their blood, property, life and children when
the need is far distant; but when it approaches they turn against you”.

10“A question is a question, anybody can know that a question is
a question and so why add to it the question mark when it is already
there when the question is already there in the writing. Therefore I never
could bring myself to use a question mark, I always found it positively
revolting, and now very few do use it. <...> Exclamation marks have the
same difficulty and also quotation marks, they are unnecessary”.
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«I do not like this table. <...> A door should be closed.
<...>Have you any way of sitting. You mean comfortably.
<...> She polished the table.»

«MemHi He momobaeThes 1iei cTin. <...> J[Bepi MaroTh OyTH
3akpuTi. <..> Yu € ge cictu. Tu mMaen Ha yBasi 3pydHO.
<...> BoHa BianounipyBaia CTijlL.»

Bci cknanoBi po3paxyHky (cykHi) — aynoBi («All numbers are beautiful to mey), ToMy macyBaTuMyThb AJIs

WMOBIpHOT 3yCTpiui:

«For that we will make an arrangement. <...> When can
you come. <...> In the evening.»

«IIpo e mu gomoBuMOcs. <...> Ko 3MOXKeI MpUHTH.
<...> YBeuepi.»

ITpemveT ysBHOT 4u MpHTafyBaHOi PO3MOBH MK JKiH-
KaMHl — BHOIp Oy, IO MPHUBEPTAE MODIAAN BifOyBa-

€ThCS B HAKa30BUI CIOCIO, ITIKPECITIOI0UH CyOOp/IHHA-
It CTOPIH, B OJTHI€T 3 SIKNX, BOYCBH/Ib, HA PyKax KO3UD:

“We saw a man. <...> Do you remember how he looked
at clothes. Do you remember what he said about wishing.
<..> He is tiring. <...> Remember me to him”.

«Mu 6aunim qyostoBika. <...> [Tam'srtaemr sk BiH IUBHUBCS
Ha omr. [Tam'staemn mo BiH ckazaB mpo OaxaHHs. <...>
Bin cromumioe. <..> [lepenaBaii oMy BiTaHHS.»

«Do not be careless. I am careful. <..> And obedient.
<..> Repeat it. I repeat it. <...> Can you cough. <..> Act
quickly. <...> Can you speak quickly. <...> Can you spell
quickly. <...> Can you be thankful. For what. For me.
<...> And then say. Married. <...> Reflect more. <...> 1 do
not mention clothes. No you didn't but I do. Yes I know
that. <...>You do not misunderstand me. I misunderstand
no one. <...> Breathe for me.»

«byns yBaxHow. S yBaxna. <.> | cmyxmsama. <..>
IToBTopu. S moBrOoproro. <...> Tu MOXeW KalUIIHYTH.
<..> Jli#t mBuako. <...> Tu MOXKEII TOBOPUTH HIBHIIKO.
<...> Tu moxem mBuaKoO nucaru. <...> Tu Moxern OyTu
BASYHOO. 32 0. MeHi. <...> A motiM ckaxu. OnpyxeHa.
<...> binbie po3aMipkoByii. <...> S He kaxy mpo oxsr. Hi,
TH HE Kazaia s Kaxy. Tak 3BicHO. <...> Tu He po3ymiemr
MEHE HEeNpaBHJIBHO. S HIKOTO HENPaBWJIFHO PO3YMIlO.
<...> Jluxai 1y MeHe.»

AKTIeHT Ha OakaHHI SIK a3apTHIA Tpi 3aBepIIy-
€TBCS CHCTEMAaTH3aIli€l0 Mi3HaHHS (MHOXKHHA Bin-

HOUIEHb B ME€)XaxX BU3HAYEHOIO YacOBOIO iHTEpBaIY
TENEPilIHBOT0) 3 IPUXOBAHUM JKOKEPOM:

«I know what I want to say. <...> Can you explain my
wishes. <...> Then you do not explain. <..> Do you
remember what he said about wishing. <...> We were
satisfied. <...> We saw a dress. We saw a man. Sarcasm.
<...> If you wish.»

«41 3Ha10 MO X04y cKazaru. <...> TH MOXelI MOSCHUTH
Moi OaxkanH#. <...> Toxi He mosicHION. <...> [lam'araem
II0 BiH CcKa3aB Ipo OakaHHA. <...> Mu OyaH 3a10BOJICHI.
<..> Mu nobauwin CykHIO. MU M0oOaYmiid YOJIOBIKA.
Capkasm. <...> Sk xouenr»

«Have the system.»

«The meaning of windows is air. And a door. A door
should be closed. <...> We can be proud of tomorrow»

«CTBOpH CcHCTEMY.»

«3HaueHHs BiKOH — moBiTps. I nBepi. [[Bepi maroTh OyTH
3akpuTi. <..> MH MOXEMO TNHIIATHCSA 3aBTPaLIHIM
JTHEM.»

3ampornoHoBaHa BUINE JIOTiYHA IOCTIIOBHICTH
cuntarm CTaifH — 1Ie BapiaHT yHOpsSAKYBaHHS Hapi-
3aHUX METOJIOM KOJaXXy PEYeHb Ta IX CXEMaTH4yHe
MiAMOPSAAKYBAaHHS 3TiHO HOMiHAay. 3a MiBCTONITTA
1o (cut-up) ekcrepuMeHTIB eKcnarpianta beppoysa
B KOHTPKYIbTYpHiH Tpi un RNG (Random Number
Generator — reHepaTop BHITaJJKOBHUX YHCEN) B Cydac-
HOMY reiiMiHry (OyKBaibHO: 3aXOIICHHI KOMIT I0Tep-
HUMH irpamun) CTailH METOAMYHO MIEPETBOPIOE JIiH1H-
HUH Yac Ha po3pi3aHuil Ta 3aB’s3aHUI Y By30J pelyc,
10 MoTpeOye yBaru i TEPITiHHS IS PO3B’ SI3aHHS.

SIkimo mpupoma KOIIoE MUCTEITBO, 32 BambaoMm,
TO MHUCTENTBO (Ky0i3Mm) komiroe CraiiH. B moptpe-
ti-ciorani «[likacco» BOHa, BIpOTiJHO, BU3HAYAE
XyAOKHIH IPIOPUTET HE JIHIIE BiIOMOTO iCIIAHCHKOTO
MUTIIS, ajie ¥ OUEBUIHY IHIIEMY CBOEI TBOPUOCTI:
(mi)3HaHHS pedel He Yepe3 acoIliallifo, iIHnTepupera-
1it0, BIAYYTTS YW MPUTATyBaHHS, ajie JTUIIE B Tere-
pilmHii (TpUBaNHUi) MOMEHT iX YHAOYHEHHS, KOIU
0aunTH TOPIBHIOE 3HATH, HA BIJIMiHY BiJl HE 0aUNTH =

BiIYyBaTH Ta MPUTayBaTH pedi y BimxHomenHi' [12].
I'eminrBeiBCbKHI (aKT, IHAEKCOBAHUH MIPYCTiIBCHKOIO
YyTTEBICTIO, CyMapHO [alOTh €rOICTUYHY OYEBU-
HICTh Ha MeXi rpadomanii yu ncuxorpadii, mpore
B TpUBAIOMY 4Yaci, OEprcoHiBCHKill TpPHUBaJIOCTI
gacy. BapTo okpemo 3ayBakuTH, 1o BInB CTaifH
Ha cTuib [eMiHIBes O4eBUAHUH, TOMY KOPEKTHUM
€ BIAMITHUTH aHTUTE3H OaratrociiB’g Ta JaKOHIYHO-
cTi 060x. MeradopuuHo nokrop «PpankeHCraitH»
CTBOpWJIA YHM TPUHAWMHI KOHIENTYalbHO YSBHUIIA
I'emiHTBESA-TMCEMEHHUKA;, BITIOBIAHO, Mi3aHAPIS
Craifa Ta MizoriHis ['eminrses. TenepimHii TpuBa-
JMH Yac 03Havya€e He3aBEPLICHUH, IO € 3aCaJHUIUM
JUIL PO3YMIHHSI METaTeKCTyaJlbHOI HEMOAUIBLHOCTI,
MOBCAKIAEHHOCTI auckypcy CraiiH, 3Bigcu He30ar-
HEHHE MparHeHHs (QOoTorpadiuyHO CXOIMUTH KOKHY

11 «Everything a human being can know at each moment of his existence
<..> This problem remained, how to express not the things seen in
association but the things really seen, not the things interpreted but the
things really known at the time of knowing themy.
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MUTbB: MUHYJIE (IpaMaTHYHO) OpraHi30BaHe 3aBepIlie-
HHUM HETIpsSIMUM criocoboM fii (oblique), MaiibyTHE —
ineanizoBaHuM (perfect) i InIe TEMEPINTHE — peaTb-
HUM (simple / continuous), gificHuM OyTTsM, i came
TOMY LI€¢ HE IPOCTO aBTOPCHKE NMPHUBEPTAHHS YBaru
0o, a i apemrt ¢ cborofieHHi. Yac st Craitn — 3apxau
CYYACHICTb.

ITepmodeproBo m’eca mMae OyTH BTUICHOIO Ha
CIIeHI UM, Yy BUTIAAKY «3akpuTux» (closet) m’ec, Oytn
MOYYTOIO, 110, 3BaYKAIOUM HA NPUHLUIIOBY CIOXKETHY
HeBiaTBOpIoBaHicTh npamu CraiiH, Hazae dopmary
pamion’ecu 0COOJIMBOTO CTAaTyCy — TeaTpaii30BaHOl
aNBTEpHATHBY Ta aJIeKBAaTHOI perpe3eHTallii Tearpy
po3ymy. Bipryansauit mpoekt SoftPalate, mo TpuBae
3 moyarky 2000x mocTaBuB co0i 32 MeTy 00’ e€aHATH
CY4aCHHX €KCHEPHUMEHTAIbHUX KOMIIO3UTOPIB, 3BY-
KOpEKUCEPIB, aKIIOHICTIB B KaHpi aynioneppomaHcy
3aJylsl IHTEpMEIialbHOTO O3BYyUCHHS HEperpe3eHTa-
TUBHHX Ha crieHi 1’ ec CtaiiH 3aco0amMu eTeKTpOHHOL
MY3HKH Ta ITyMOBHX €(EKTiB, Ha SKi 3MiKCOBAaHUMH
npodecioHaTbHUMHE YH aMaTOPCHKHMHU POJIbOBHMHU
roJIocaMu HaKJIAJA€TbCsl OPHUTiHAIBHUKA TEKCT, IO
MEPETBOPIOETECSI HA METaTeKCTyallbHEe JIOpeTTo
camoro cebe. Pi3HuWIS B cnpuitHATTI rpadigHoro
TEKCTy Ta MOTO 03BYYECHOTO BapiaHTy Mae (heHOMe-
HaneHUN edekt, HemoB CTaifH HecBimoMo Tepemda-
Yaja CIpaBKHE PO3KPUTTS 0OMEKEHOTo CJIOBa caMe
y 3Bymi 0e3 Mex, aymaiodopmari meoperHs, 60 3By-
KOBI Bepcii I’€C akyilino cmeopeHi, a He PEaKIiiHO
BIITBOPEHI, 110 Ma€ 0COOJIMBE 3HAYCHHS B IMOCTHII
Craitn. i MeraxaHpoBa HEeBM3HA4eHiCTb, JHIBic-
TUYHE CaMOOJIOKYBaHHS, €MOIIiifHa (PUTIAHICTS,
KOMITO3UIIITHE «HEMOPO3YMIHHS» — 1IeaibHi IS
paniorpaHcakuii. BmydHuUM NpHUKIIagoM Takoro nepe-
OCMHUCJICHHSI BCHOTO IOPOOKY «HE3po3yminoi» CraiiH
€ po3misHyta Bumie meca «Kpaimi mmpo. IT’eca
B Jmctax» y dopmati pamion’ecu [6]. Ha Biaminy
BiJl MEIMTAaTUBHO-30CEPEPKEHOTO CTaHy, HeoOXis-
HOTO /1715l HAalIMCAHHSI JICTA, 3ByKOBa Bepcis BUOyxae
CTIPaBKHIM J1iaJIOrOM pe30HYIOUHX TOJIOCIB MiXkK aKTO-
pamu, 1110 J0Jar0Th MepeiiK MiHOBUX 0Ci0, pPO3CcTaB-
JISTFOTH BC1 TIPOITYIIEHI MyHKTYyaliiHi 3HaKH y TEKCTI,
IHTOHAIIITHO YBUPA3HIOIOTh HEICHYIOUY PEXHUCYPY
CIICHH, ITPOTUCYIOYH TeMOPAIBHO i TOHAIBHO XPOHO-
TOIl, HEMOB BIJICYTHI peMapKu B AY>KKax OpHUTiHAIY.
[T’eca Briepiie 3By4UTh SIK HETIEpeBepILeHa Ipa, His,
a He ctaTn4Hui cororpadoBaHmii GparMeHT 3 icTo-
pugHO 6e311iHHOTO TopTdomio. JlocaiTHAIBKAN TIpo-
ext Radio Free Stein — Bigkpura mnardopma mis
BY3bKOT'O KOJIa MOLHOBYBaviB Tajnanty CTaiiH y Bif-
MOBITHOMY Ha3Bi (OpMaTi — TakoXK Ma€e B CBOEMY
nopobky Bepcito «Kpaini mupo. [T’eca B mucrtax»
SK aKIEHTOBaHOI Oararoroiocoi apamu-oecimau
3 KQJICHIOCKOITIYHOIO 3MIHOO HApaTUBHOI CKIIAOBOL

Ta NPUIIBHIMLICHUM TEMIIOM, L0 HATSKa€ Ha OINTH-
MaJIbHUM CHOCi0 MPOYMTAHHS IT'€CH JApaMaTypruHi
[2], Ta «Io Tpamunocs. [I’eca B m’atu akTax», K
AHTHUTE30BO YMOBUIBHEHOIO TOAWHHOIO pajionocTa-
HOBKOIO, ITI0 Bi3yaii3ye B 3BYIII MPOIEC APYKyBaHHI
ciiB B 4aci, HeMoB CTaiiH pO3MipKOBY€E HaJ KOMIIO-
3ULIEI0, TPOTOBOPIOIOYH IO CKJIAAax 3HaWAEH! IUis
II’€CH CIIOBA, MYTYIOUM B aCOHAHCHI 3B’SI3KH, 3aIlH-
KJICHI TOBTOPH Ta JIaMEHTAliliHi CIiBU B CHHKOIIO-
BaHOMY PHTMI; Koun naparpad 3akiHueHHH — 1HIIHAN
roJIOC IIBHUIKO Ta Maike aBTOMAaTW4YHO IOBTOPIOE
cthopMoBaHy ¢pa3zy, I YCBIAOMIIEHHS SKOi aBTOPII
3Haf00MBCs NeBHUH vac. g MeTarekcTyanbpHa B3ae-
MOJisl IEPeTHBOTO Ta 3aJHHOTO TUIAHIB 3 CAMOIIOsIC-
HEHHSIM TIPOLIECY CTBOPEHHS CIIPABIIs€ KaTapCHYHHUN
e(ekT Ha ciyxaya, CBiZKa KaMepHOTro putyaiy [17].
Bucora ronocis BUKOHABIIIB 3MIHIOEThCS BIAIIOBITHO
JI0 TEKCTY OpUTiHAIY, B IKOMY, 3BICHO, HEMA€ KOIHOT
BKa3iBKM Ha CIOCI0O BOKaIbHOTO BUKOHAHHS, HATO-
MICTb, IOBCSAKYAC MPUCYTHI KOHCTPYKUII 3 pi3HUMHU
CTYICHSMH TOPIBHSAHHA TPUKMETHUKIB (B aHTiJIHA-
ChKii MOBi) Ak yacTmHa moetukn CrailH — He3a-
Jie’)KHE BUKOPUCTAHHS TEKCTY aKTOPaMH SIK PETiCTpy
Ul IOTO T103aTEKCTYyaJIbHOTO Nepemeopents BaKKO
MIEPEOLIIHUTH.

KBinteceHiiero 3BykoBOi TpaHchopmarllii ciioBa
Craiin € «®Dororpadis. [I’eca B m’sATH akTax»
(1920) [14]. Ilpodeciitna mocranoska 2018 poky Ha
CIleHI Ta 3pOOJICHH CHHXPOHHHH 3aIncC i€l 1’ ecH
UId pagio € HalKpalidM TPHUKIAZIOM BTiICHHS,
3aKJIQICHOTO Y CTOPIYHMN JAPYKapChKUH apKy1l,
noreHmiany Tearpy posymy Craiin 3a ymoBu (haHa-
TUYHOI 1HTEJIEKTyalli3alii HeJOTI9HOTO, Ha MEepIIni
OIS, TEKCTy Ta HEMEepeciuHoro 3alliKaBJICHHS
B 3HATTI TEKCTyaJbHUX IE€PEHNOH MY3WYHO-Ipama-
TUYHUMH 3ac00aMH OIepH — JiTepaTypHO-Tearpalb-
HUH eKCIIEPUMEHT, SIKUH MOJKHA BBa)YKaTH Cy4acHOIO
KJIACUKOIO aBaHIAPIHOTO B MUCTEIITBI.

Bimoma 4opHo-6ina cBitnmuHa [eprpynu Craitn
Ha (hOHI aMepHUKaHCHKOTO TIpamnopa, sky B 1935 pori
3po6uB Kapn Ban BixreH, € moct-(haktym Mera-a-
J03i€l0 Ha OIMONSPHUHA CIOKET I'€CH B II'€Ci:
¢dororpadiss amepukaHChKOi poAMHU (B pamiii) Ta
icTopist mpo OJNM3HIOKIB (B LEHTPi), AUBHUM YHHOM
CIICHIYHO B3a€MOIIOB’3aHi MIi€l0, BOKALHO — Tap-
TISIMH COJICTIB Ta XOpy Ta IHCTPYMEHTAlbHO —
opkecTtpoM. JIiOpeTTO ananToBaHOi 11’ €CH TOBIIBHO
YBUPA3HIOE TEBHI BY3JI0BI MOMEHTH OpHUTiHAIY,
MOBEPTAIOYUCH IO HUX BIIPOIOBK I1’€CH K HACKPi3-
HOTO JICHTMOTHBY, YEepryIOUH PEIUTiKH OTOBijaua
3 peUYHTATHBAMU B KOXKHOMY aKTi Ta TOIIJICHUMH
Ha CTOM-KaJpHW KyJbMiHAIMHAMH XOPaJIbHUMH
(hparmentamu. HecnoniBano, CJI0BO, IO HACTUTBEKH
BAXXKO CHpUKMANOcs MpU YHTaHHI, HAOyBa€ Mpo-
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CTOi CEHCOCTPYKTYpH B MY3HIIi Ta ToJIoCi O6e3 crpo-
[ICHHS, OTPUMABIIN O€370TaHHY 3a BHKOHAHHSM
«KOMTIO3UIIII0 K TOSCHEHHS». HemiHiiHMHA pyx
MO0 TEKCTy Ta METaTeKCTyallbHA JBOIIAHOBICTH —
MOBEpHEHHSI 10 HABMUCHO MPOMYLICHUX YacTUH Ta
3a0iraHHs Hamepel — MapaJoKCaJIbHO IUCIHUILTI-
HY€ CHPUHHATTA, (PEHOMEHOIOTIYHO Y3TOIKYIOUH
IHTEHIII1 aBTOPKH, YUTada, Isgada Ta cioyxada (Bin
ICTOPUYHOI JIpaMH YU JOKYMEHTAILHOTO peati3mMy
JI0 TICHXOAHANITUYHOI I1HTepIpeTalii KOMILIEKCY
PO3IBOEHHA OCOOUCTOCTI Ta THUIOBOTO MIO3HKILY).
Came 1eli mo3aTeKCTyaqbHUN 30BHINIHINA €JIEMEHT
MYy3UYHO-BOKaJBbHOTO CYIPOBINYy € KIIOYeM st
PO3yMIiHHS 1 3BiTbHEHHSI 3aKpuTHX 11’ ec CTalH.
banancyBanHs Ha Mexi — cBigomuii BuOip Craiis,
sIKa MOTJIa MTOBTOPUTH JIOJFO0 CYMHO3BICHOTO CITiBBi-
Tun3Huka E3pu [Taynaa, konu ipoHiYHO-IOTETHO, ajie
30BCIM HEIIOPEYHO BHCJIOBIIOBAJA CBOE 3aXOIUICHHS
oI THKOIO «MupY» ['iTnepa B Himeuunsi 1934 poky
a00 TOMIHYBaHHSIM IHCTHHKTIB HaJ TEOPIEIO B ypsIi
Oy/nb-sKOT KpalHH, MaWCTepHO XOBAKOYH OCOOHCTE
3a CYCHUIBHMM: «s IIOBTOPIOIO JIMIIE T€, MPO IO
rOBOPSTH MOi Jpy3i Ta cyciam»!! [3]. Teorpadiuna
aMOIBaJICHTHICTh, TaCTPOHOMIYHA BUOATIUBICTD,
ceKcyanbHa onHocTareBicTh (CraiiH myOnidHO Ha3H-
Bajia CBOIO TMOJPYTY, KOXaHKY Ta cekperapury Emic
Toknac «Ipy»KHHOIO», 3 KOO )KHIa B OOCTOHCHKOMY
nutto0i; Boston marriage — HeTpaauIIiifHI CTOCYHKH
MDK JBOMa JKIHKAMH CEpPeIHhOro abo BUIIOTO

kiacy; (akTuyHMii 1D1H00), TEHIASpHA acollialib-
micte (I'eminreeit, BiaBigyrouu i canon B Ilapmxi,
po3moBisiB 31 CTaiiH SK 3 YOJOBIKOM), MOJITHYHA
ex3anpToBanicTs (Poto CraiiH B 3pijii pOKH 3 KOPOT-
KOIO YOJIOBIUOIO 3a4iCKOI0 Ma€ CIIIBHI PHCH 3 AMK-
taropoM MycomiHi (Ha JyMKy aBTopa CTarTi)) — 0Ch
HETIOBHUIA TIepelTik NCHX0(i310J0TTYHIX MEPEeayMOB
KOMITO3HITIFOBAaHHS BJIACHOTO OYTTS, III0 B Pi3HI IIepi-
onu xuTTst CTallH MOIIO CKIHYUTHCSA HE B CaJIOH-
HHUX PO3MOBax MPO KOJEKLIIOBAaHHA Ta MpogaHaLio
MUCTETBA B KAPTKOBOMY OyIWHOUKY, & IITKOM HMO-
BIpDHUM TIOJIOBaHHSIM Ha CAJIEMCBHKHX BiJIbOM 4epe3
camo oOMOBYy, sk MaHidecT. [IpuHaiiMHi, cripaBKHIHI
TrypMaH, BOHA IIOMEpJIa BiJl paKy IIIyHKY.
BucHoBKH. AHaNITHYHE y3arajJbHEHHS OCHOBHHUX
XapaKTepUCTHK KOMIO3uliiHOro merony leprpyan
CraiiH B MeTa)XaHpOBil (JIipuKO-IpaMaTuyHii) Iio-
HIMHI Yepe3 IMOCHiIoBHE (IO psAKaM) TIyMadyeHHs
il paHHIX mec Ha 0a3i aBTOPCHKOTO TEpeKIamay Ta
XyAOKHIO TpaHC(HOPMAIIiI0 TEKCTy OpHUTiHAIY 3aco-
0aMH Cy4acHOTO TeaTpy po3yMy, palion’ ecH 30Kpema,
MO3UIIIOHYE€ METaTEeKCTyalbHICTh Ta iHTEepMeIialib-
HICTB B JKaHpi ApaMu sIK aJJcKBaTHY allbTepHATHBY LIS
MIEPEOCMHUCIICHHSI Ta Bi3yalli30BAHOTO 3BYKOM Iepe-
TBOPEHHS IPUHLUIIOBO 3aKPUTHX JUI1 IOCTaHOBKU
MOZIEPHICTUYHUX T1’€C JUIS YATAHHS Ha BiKPUTI JUISA
iHTepIIpeTaLii napagoKcaibHi, aJIOT14HI Ta a0CTPaKTHI
TBOpH l'eprpyan CraiiH sIK MpUKIIaIu CKJIAHOI aBaH-
rapJHOI TpH 3 Hapa3i BIOPSIKOBAHUMH MPABUIIAMH.
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TeopuicTb T. LLleB4eHka Big camoro novatky ii JOCNiAXEHHS NpMBepTana ysBary HaykoBLIB 3 NOrMsAy HasiBHOCTI B Hil
BMPa3HOI PenirinHocCTi, Wo BkasyBano Ha obpy obisHaHiCTb NucbMeHHWKa i3 CesaTum MucbMom Towwo. HeogHopasoso
TaKOX yKa3yBanocs Ha Te, Lo OOHUM i3 gKepen, Wo chopmyBanm CBiTornsaaHi 3acagu T. LLeeyeHka 1 no3Haumnucs Ha
BCil1 MOro TBOpYOCTi. Lli nam’aTkn manu Benukvin BNnme Ha nornsaam LeeueHka 1 no3HaumMnucs pisHo Mipoto He Tifnbky Ha
MOro iCTOpUYHMX TBOPAX, a i Ha MOro igeonorii B Linomy.

Y cTatTi NnogaHi OCHOBHI XapakTepUCTUKK ariorpaddiyHoro xaHpy B nitTepatypi ykpaiHcbkoro 6apoko, Ha3BaHi Ti 6apo-
KOBI NiTepaTypHi Nam’aTku, cnign 3HanomcTBa 3 SsKMMM BUSIBIIEHO Yy TBOpYOCTi Tapaca LeByeHka.

Y cTaTTi oKpecneHo HaykoBy iHcpopmaLito wogo Temu «Tapac LesyeHko 1 ykpaiHCcbka ariorpadpiyHa nitepatypa,
JOCNiAXEHO HeOQoCTaTHbO BWCBITMEHI acnekTM TakuX NUTaHb, SK: Tpagmuii yKpaiHCbkoro 6apokoBoro ariorpadivyHoro
XaHpy y TBopyocTi LLleByeHka. B poboTi okpecneHo OCHOBHI XaHpK, yHKLii Ta hopMu BUKNagy ariorpadivHoi nitepatypm
yaciB 6apoko.

Y cTartTi foBeneHo, Wo Teopumnin opobok T. LLieB4eHka nemMoHCTpye Aobpy 06isHaHICTh noeTta 3 BENUKUM MacTom
6apokoBoi ariorpadiyHoi Ta rimHorpadidHoi nitepatypu. Viaetbca nepenoBciM Npo Taki BU3HAYHI Nam’sTKM YKpaiHCbKOro
niTepatypHoro 6apoko, sik dhyHaameHTanbHa «KHura xuTin cesatux» [. PoctoBebkoro, 36ipka 6oropoamyHmx ave |. Mans-
ToBCbKOro «CkapbHuua notpebHas», neHiteHuianin I. lNsens «Mup 3 Borom Yonosiky» 1 «EsxonorioH» 1. Morunu.
B po6orti npocnigkoBaHo Aokasn 3HanoMmcTBa Tapaca LesyeHka 3 ariorpadiyHoro nirepaTypoto, Lo NEBHOK Mipoto Bigo-
OpaxkeHo B Moro «LLloaeHHVKy» Ta NOETWUYHI, ApaMaTyprivHii i NPO30BiN CNagLLuHi.
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