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3ATOJIOBOK-HATSIK TA HOoro Buan .
(KOHUENTYAJBHUU TA KOMYHIKATUBHO-®YHKIHIOHAJIBHUHU ACITIEKTH)

Cmamms micumov ananiz pisHo8uUdi6 3a207106Ki6 XYO0NCHIX OUCKYPCi8, Wo eupadcaroms Hamsaxk. Hamsx
PO3270AEMbCA AK OUCKYPCUBHA MAKMUKA, KA € IHCMPYMEHMOM MO8YS 0I5l peanizayii KOHKpemHoi
KomyHikamuenoi memu. Ilokazano, wo came KOMYHIKAMUBHI MA KOZHIMUBHI 81ACMUBOCE MAKMUKU

HAMAKAHHS 00380JAI0Mb 3a6e3nequmu Yyikaei popmu 63acmo0ii 3a20106Ka-HAMsKY i 61ACHe OUCKYPCY .

deHOMEeH 03ariiaBiIlOBaHHs XYI0KHBOTO TBOPY 3aBXKAW YSBISIBCS BaKIMBHUM. AJDKE 3arojioBOK — 1€
nepma iHdopmanis npo TBIp, BiA SKOI 3HAYHOIO MIpPOIO 3AJICKUTH HACTPIH TOrO, XTO 3 IMM TBOPOM
3Haifomuthcst. ToMy posib  3arofioBka Jisi XyJOXKHBOTO JHMCKYpPCY HEOIHOPa30BO —aHaiizyBasacs,
M1 IKPECITIOBAIUCS PI3HOMAHITHI CMHUCIIOBI BiIHOIIEHHS MiX 3arojoBKOM i TekctoM [1; 2], oHaK BUBYEHHS
HATAKY JUTsI 03arfiaBIIOBaHHS AHTIIOMOBHUX XYIOXKHIX TEKCTiB JOHWUHI HE MPOBOAWIIOCA. AKTYyaJdbHIiCTh
CTaTTi 3yMOBJICHA CHPOOOIO0 MpOaHaNi3yBaTW KOTHITMBHI Ta MparMaTH4Hi BJIACTUBOCTI HATSKIB,
BUKOPHCTAHHUX SK 3aroJIOBOK, Ha MaTepialli aHTIIOMOBHUX XYJOXHiX TekcTiB XX — XXI cromite. MeTor0
CTaTTI € CHUCTeMaTH3allisi BUIIB 3aroJIOBKIB 3aJIC)KHO BiJ| THUIYy HATSIKA, BXXHUTOTO B SIKOCTI 3aroJIOBKa.
OO0’ €eKTOM JOCTI/DKEHHST CIYT'YIOTh MOBJICHHEBI aKTH HATAKAHHS, BXXHTI SIK 3aroJIOBKH aHTJIOMOBHHUX
XYHOKHIX TBOPIB.

Harsxanns sk GeHOMEeH DUCKYpCYy He JICTalo Ha ChOT'OJHI PETETHHOrO Ta IMIMOOKOTO BHUBYCHHS. BOHO
pPO3TIANAETECA K PI3HOBUA HEMPSIMOTO JUCKYpPCY, IO aKTYyali3yeThCcs 3a JOTIOMOTOIO IMILTIIIUTHUX
MOBIICHHEBUX aKTiB, J€ CIIOCTEPIra€ThCs OJHOYACHA AKTHUBAIlS SK CKCIUIIMTHOTO, TaK ¥ IMIUTIIUTHOTO
MPOMO3MIOHATBEHOTO cMuUcy [3: 22; 4]. JIoLiIbHO MMiIKPECTUTH aAPECAHTHHIA Ta iHTEHIIOHAILHUN aCIIEKTH
HaTskaHHs. [lo-mepiie, HATSK TPAKTYEThCS SK TAaKTUKA, IO CHPUSAE peaii3aiii MEeBHUX TUCKYPCHBHHX
CTpaTeriii Ta BUCTYMA€ IHCTPYMEHTOM MOBIIS JJISI TOCSTHEHHS KOHKPETHOI KOMYHIKAaTHBHOI MeTH. Tomy
HATSIKAHHA K JUCKYpPCHMBHA TaKTHKa 3abe3nedye peanisauito neHoi iHteHuil moBus [3]. Ilo-mpyre,
HaWBa)JIMBIIIUM KOMITOHEHTOM 1HTEHIOBAHOT'O CMUCITY Y BHITAJKy HATSAKIB € IMIUTIIUTHA MIPOIIO3HUILis: CYTh
HATSKAaHHS TOJIATae B TOMY, IO aJapecaT MOBHHEH MATH IEBHI MiO3pH IOJ0 HaMipy MOBI, HATPUKIA,
HaMIipy PO3KpHUTH TeBHY AyMKy. OIHaK y JEsSKAX BHIIQJKaX MOBELb MOXE BJABATHCS A0 CHELiabHUX
KOMYHIKaTUBHHX KPOKIB JUIs TOTO, IIO0 ajpecar He JOBiAyBaBCs IO IEBHOI MOpH, IO BiH CIIpUAMAE came
HATAK, XO4a MW JEMOHCTPY€ O4iKyBaHy KOTHITHBHY peakimiro [5: 48, 50]. Ckazane 1me pa3 imocTpye
0araToacrnekTHICTh Ta €()EeKTUBHICTh HATIKY SIK JUCKYPCHUBHOTO SIBHIIA, SKE XapaKTCPU3YETHCS 3HAYHOKO
aTTpaKINEro IS ajpecara.

ATTpaKTUBHI BIACTHBOCTI HATSIKY HAOYBAarOTh MOMITHOI BUPA3HOCTI, SKIIO TAKHHA HATSIK BHKOPHCTAHO Y
3aroJIOBKY XYAOXKHBOTO JUCKYpCY. AJDKE 3arojiOBOK CTAaHOBUTh YM HE HAHTOJIOBHIIIY BepOalibHY OMOpy
JIMCKYPCY, MICTHTh HOT0 OCHOBHY i/Iet0 Ta € #oro cmucnoBuM siapom [6: 80]. Tomy HasBHICTH IMILTILIUTHOT
MIPOITO3HIIiT 3ar0JIOBKA-HATAKY IHTPUTY€E YUTada, pOOUTh TAaKHH JUCKYPC IIKABIIIUM 1 PUOABITHBIIIIAM.

VY xoxi mocmimkeHHsT OyJI0 BCTAHOBICHO, IIIO 3arOJIOBOK-HATSIK HE MOXXHA HA3BaTH HAWOUIBII THIIOBHUM
BHJIOM 3aroJjIOBKiB. Taki 3arojoBku cTaHOBIATE 23% cepen 900 TekcTiB poMaHiB Ta OMOBiAaHb. Bigbimoro
YaCTOTHICTIO BiJ3HAYAIOTBCS TaKi BHUIM 3arojioBKiB sk OesmocepenHe o3arnasitoBanHs ("The Chamber"
D. Grisham, "Mrs. Dalloway" V. Woolf, "A Mother" JJoyce, "The Heroism of Thomas Chadwick"
A.Bennett) ta cumBouniune ozarnaemroBanus ("The Silver Spoon" J. Galsworthy, "The Narrow @en"
W. S. Maugham, "Cat in the Rain" E. Hemingway, "Tlile Affair in Paris" L. Durrell) [7: 76].Ilpore
B3a€MOJIisl TBOX IPOIO3HIINA y 3arojOBKax-HATSIKaX CTPOIOE OCOOJUBO I[iKaBi BiJHOIICHHS M) TaKUMHU
3aroJIOBKaMH i 0€3M0CcepeHbO JUCKYPCOM.

VY mpomeci aHamizy OyJi0 BHSBJICHO, IO HATSAKU-3arOJIOBKHM HEOJHOPITHI 32 CBOEK KOTHITHBHOIO
CYTHiCTIO. MOXKHa TPHITYCTUTH, [0 HATAKH B3araji MiIIAraroTh Kiaacudikamii, Xoda IileCpsMOBaHi
JIOCJIJIKCHHS 1[bOTO HANPSAMKY HA JaHUil yac BiICYTHI. B IHrBICTUYHUX POOOTaX MICTITHCS JIMIIEC OKpEeMi
CIIOCTEPEKEHHST HaJ TUM, IO HATAKA HEOJHOPIAHI 3a cBO€K mpupomow [4]. V Hamomy moCimKeHH]
BUJIUIAEMO TPU TPYNH HATSAKIB-3aroJIOBKiB, sIKI PO3PI3HSIOTHECS MK cOOOI0 3a XapaKTepoM IPOIO3HLIH,
HEOOX1THHUX JIJIs IEKOTyBaHHS HATAKY.

Haii0inbin yacTOTHUM BHSIBHCS npocmutl HATSK-3arOJIOBOK, JEKOAYBaHHS SIKOTO HE MOTpeOye 3HAYHUX
KOTHITHBHHMX 3yCHJIb i 0a3yeThcsi 37e¢0iMbIioro Ha (GOHOBHX 3HAHHAX ajapecaTta. PO3MIITHEMO 3arojioBOK
onosiganns "A Painful Case" (J. Joyces,skoMy WIeThCs PO caMOryOCTBO KIHKH CEPEIHBOro Biky. BoHa
Masa ciM’ 1o, IIPoTe CTpakAaia BiJj CAMOTHOCTI, 110 ¥ cripuynHmMIIO Tparexito. Llei Bunanok Oysao onucaHo B
razeri mig 3aronoskom "Death of a Lady at Sydney Parade: a Painful Cadpdre koHuenT 3aroioBky
IMIUTIIMTHO BiTHOCUTBCSL aBTOPOM JO iHINOI JIOACHKOI Tparendii, i Iie € IMIUIIIUTHOI HPOIO3HLIE0
3aroJIOBKY, — J0 KHUTTEBOI iCTOpIi Ay’Xe caMOTHHOTO OaHKIBCHKOTO CIy»KO00BIIs, MicTepa laddi, skuii 3HaB
© Ky3nenona 1. B., Ky3nenosa I'. B., 2010
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3aru0JTy JKiHKY 1 37ITKaBCsl PO3BUTKY IPYKHIX BiTHOCHH 3 HEro. ABTOp omucye aerani xutts Jaddi takum
YHHOM, IO KOHIIENT 'HEIACTS MPHUCYTHi abo IMILTIUTHO, ab0 3a JOTOMOTO0 JICKCEM, IO HAJekKaTh JI0
nepudepii aHaT30BaHOTO KOHIENTYaIHbHOTO MOJIS:

[...] he wished to live as far as possilfitem the city of which he was a citizn 129].

A medieval doctor would have called him saturrjBiel 30].

They agreed to break off their intercourse: evarpdy he said, is a bond to sorr¢8: 136].

He began to feel ill at ea$8: 143].

Po3ymiHHs IMIUTIDMTHOI NpoOMO3MLII B aHali30BaHOMY NPHUKJIAAI HPOCTOr0 HATIKy HE NOTpelye
KOTHITHBHHX 3YCHJIb 1 0a3yeThbcs Ha HU3II TBEP/DKEHB 1 MPOCTHX YMOBUBOJIB, SIKi JO3BOJSIOTH 00’ €HATH
npsIMY Ta IMIUTIIUTHY NPOTO3MLIT HATSIKA-3ar0JI0BKa Y CMUCJIOBIH TKaHMHI TEKCTY:

a) micrep Jladdi MaB ycamiTHEHMI HEI[iKaBMil CIOCIO XUTTA; 0) BiH MO3HAMOMHUBCSA 3 CAMOTHBOIO
KIHKOIO, SIKili OyJIO I[IKABO 3 HUM CIUIKYBATHCS; B) BiH 3JIKaBCS PO3BUTKY IMX BiHOCHH 1 NPUIHMHUB iX;
r) uepe3 neskuil yac Jad(di mi3HABCS MPO CMePTh KiHKH, 1) Heil daxt mokasaB Jaddi MmiszepHicTs i
BIZICYTHICTb paJIOLIiB y HOTO BIIACHOMY XHTTI.

Bapro 3ayBakutH, 10 cepel MPOCTUX HATSIKIB-3aroJIOBKIB TIOCTATHHO 0araTo BUMAJIKIB, J€ IMIUTIIUTHA
MPOIIO3HLISl CTBOPIOE KOHTPACT LIOAO NPSIMOI MPOMO3ULi{, & A0 MOBHOI MPOTHIIEKHOCTI. Tak, KIOYOBUM
xoHienrom pomany "The Best Laid Plans" (S. Sheldoo)iparnenns mo6ymysatn kap’epy. Muerses mpo
amOiTHY xypHauicTky Jlecuni, o manyBaia 30yayBatu kap' epy cBoeMy koxaHomy OdiiBepy, a pa3oM 3 HUM i
co0i:

"The boy has a hot futuréoney [9: 33].

"Oliver's going to win No question about if9: 35].

[Ipote Omnisep noxunae Jlecii 3as Oinpl BUrigHOrO NUIO0Y 1 3ronoM crtae npesunenrom CIIA. Tomy
KOHIIENT TI00Y10Ba Kap'epu’ KOMOIHYETHCSI 3 KOHIIETITOM TIOMCTa':

Her only consolation was that somehow, someday ws® going_to mak®liver Russell pay for the
unforgivable thinche had done to hg®: 53].

Uepes 6arato pokiB BUHHKAE Mi03pa, MO MPE3UACHT MPUICTHUN 10 TaHEOHOTO BUMHKY, IO TPHU3BIB JI0
3JI04YHHY:

"I think the president is involved_ eslie Stewart had said.

‘Are you sure about this?'

"Horse’s mouth'l9: 278].

Jlecni, mo O4YONIOE HEAIWHMH KOHIEPH, MyOJIKye CKaHJIBHUH pENopTaXk INpo MNpe3uieHTa. Ale
iH(opMalIlis BUSBHIIACS HENIEPEBIPEHOIO: BHHHUM OYB HaWOMIMKYIHMKA paTHUK MPEe3uaeHTa, 1 Jlecni mepexnuBae
npodeciiinuii i o0coOMCTHH KpaX: MPEeKpacHO 3aIlaHOBaHa OTepaLlisi 3HUIMIIA CBOTO aBTOPA!

"You're going to be even more famous than you axe, Miss Stewart. The whole world is going to know
your name".

Tomorrow she will be the laughingstock of the w@eld352].

Jpyruii BuI 3aroyioBKa-HaTSKy MOXXHa Ha3BaTH po3eopHymum. PO3yMiIHHS pPO3rOpHYTOrO HATSAKY
nmoTpedye KOTHITUBHOTO 3YCHJUISA, TIPU SIKOMY BiOYBa€ThCS CTHMYJIIOBAHHS CTEIH(DIIHOTO MHUCIECHHEBOTO
obpasy [10: 147]. lleii o00Opa3 CTBOPIOETHCS TUCKYPCHBHOIO B3aEMOJIEI0 MPSAMOI T4 IMILUTIUTHOL
(iMIUTIDUTHUX) TPOTIO3MITil. PO3rIsIHEMO TPHKIAL PO3TOPHYTOTO HATSKY, BXKHTOTO JJIsI 03ariIaBIIOBAHHS
pomany "Wild Horses" (D. Francis)[Ipsmoro mpono3uiiero HbOro TUCKypey € (HakT BUKOPHCTAHHS THKHUX
KOHEH y 3oMKax QiibpMy:

He said he'd seen a revelation and that you werdlisg Liggy to import a herd of wild horsé®m
Norway[11: 153].

Cuenapiii ¢inbMy mnoOynoBaHMH Ha pealbHUX MOJISX, 1 JITH y4YacHUKIB LUX MOJIM He OaxaroTh
MIPOBENICHHS OyIIb-SAKHUX Mapayiesiell MiXK TIXHIM KUTTAM 1 oaisMu ¢GiabmMy. OCHOBHOIO IHTPUTOIO € OQiIliitHO
HeposraJiaHa CMepTh MOJIO/I01 BECesol JKIiHKH, [0 BUPOCIa Cepejl )KOKeiB, TpeHepiB 1 KOHEH, 1 Hecro1iBaHo
noBicwiacs. I1ig gac 3HOMOK cIipaBXHsI MPUYMHA ii CMEPTI CTa€ BimoMoro pexucepy ¢inbma. Hacnpanmi
3aru0iia >KiHka ¥ JeKkinbka il MOJIOJUX Ipy3iB 4ac BiJ yacy BIAIITOBYBAJIM CEKCYyallbHI Oprii 3 JOCTAaTHHO
HeOe3MeYHNMH iTpaMu, ¥ OHOTO pa3y HeOe3Ieka BUSBHUIIACS JIETAIHHOIO:

"By then," | suggested, "you knew she had lovdt dream lovers. Real one€ghe Gang. All casual. A
joke A gamé [11: 305].

"The lust | want is uncontrollablét’s out of contro] frenetic frantic, raging, berserk It's murderous.'

"And you expect me to show all thaf?1: 319]

Roddy Visborough would not say, "I was afraid Theragon would find out that | convinced at a fake
hanging of my aunt to cover up a sex orfjyi": 332].

Hagpeneni Buimie (parMeHTH MICTATh aKTyasli3alilo iMIDIIUTHUX HPOIO3HMILi; a) 3arnbia iHka Ta il
apysi (the Gang)manu HectpumHO xTHBi 3BHuKH; 0) CekcyanbHa HECTPHUMAHICTh X irop Morjia OyTu
Hebe3neunow; B) Ll HeCTpUMaHiCTh BUSBUIIACS CMEPTENBHOIO.

CTHMynIOBaHHS CHELM(pIYHOTO MUCIEHHEBOTO 00pa3y JIOCATaEThCsl UIIXOM HEOJIHOPA30BOTO BUKOPHCTAHHS
B JIMCKYpPCI CEMaHTHMYHO OJNW3bKUX KOHIIETITIB, IO PENpPEe3eHTYEThCS JIeKCeMaMH 31 CHJIbHUMH 00
cunonimivammu cemamu: Wild (horses)y— uncontrollable; frantic, raging, berserk orgy pesysbrati oTpumyemo:
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Jluki KoHi — HEKOHTPOJILOBaHA NMOBediHKa — Henepea0auyBaHUii pe3yJbTaT

HekoHTpPo/Ib0BaHA (ceKCyabHAa) MOBEIIHKA — HemepeadavyBaHuil pe3yabTaT (Tpareis)

3i cxeMH Ta HaBEACHUX NMPHUKIAAIB 0a4nMO, IO JIHTBICTHYHOIO OCHOBOIO BUHHUKHEHHS MHCJICHHEBOTO
obpasy (mukuii <> HemepenbauyBaHuii (cMepTenbHO HeOe3meuHwit) € mnomicemis sekcemu Wild, sika
MPE3eHTOBAaHA B JUCKYPCiI Y BUTUIAMI KOHIENTIB 'HECKOPEHUH' 1 'HEKOHTPOJBOBAHMHU', MO MPHU3BOIUTEL IO
BUHUKHCHHSI aCOIialidi MiX IWKHMHU KOHSMH 3 IX HEKOHTPOJIBOBAHMMH IHCTUHKTAMHU 1 MEPCOHAKAMU —
JFOJIbMH 3 X TUKUMHU, TBAPUHHAMH IHCTUHKTAMH, 1[0 T BHUSBIISIOTHCS HEKOHTPOJILOBAHHMHU.

IopiBHstHO piako (12% nauiol BUOipKH) 3ycTpiya€EMO BUKOPHCTAHHS B 3ar0jOBKY OB CKIAJAHHUX IS
CIIpUMaHHS HATSKIB, MOOYI0Ba SKMX OPTaHi30BYyE BeCh JAUCKYpC. PO3yMiHHS TaKOTO HATSAKY BHUMAarae Bij
YyhTaya 3HAYHUX KOTHITHMBHUX 3YCHJIb MPOTSATOM CIPUAMAHHS IUIOTO JTUCKYPCY: MOCTIHHOI akTHBi3allil
(oHOBUX 3HaHb, BUHWKHECHHS MACKIIBPKOX AaCOIiaTUBHUX JiHIH, SKi TEPEIUITAIOThCS Ta B3AEMOJIIIOTH Yy
JIUCKYpCi, TOPOJPKYFOUM HOBI acoriamii Ta yMOBUBOIU. Taki HATSKH Y 3aroJIOBKY Ha3UBAEMO 3d20]I06KAMU-
wapadamu [12: 73].3BepHeMocs n0 Tekcry pomana "Knots and Crosses" (J. Rankifilus 3aronosky aBTop
BXuBae TpaHchopmoBany dpaseororiuny oaunuiro (@O) noughts and crosses xpectuku-Homiku' (IUTs4a
rpa), BAKOPHCTOBYIOUHM siBuUIe oModoHii: noughts —myimiku', KNots— Bysnuku', e oCTaHHS JeKceMa BXKHUTA
MeTadOpHUIHO: J0Ji IBOX KOJHUIIIHIX APY3iB BUSABHIINCS TIOB’ SI3aHUMH Y BY30JI.

VY pomani Haerbcs Npo MaHisKa-BOMBIIO, SKHUH 3a 0araTo pPOKIB 10 OIMCYBaHWX HOIIH CIIyXKHB 3
TOJIOBHUM IEPCOHAXEM — IMOJIIEHCHKUM Y CIieliaJlbHOMY BiHCHKOBOMY MiApO37idi, i BXe y 3pijoMy BiIli
BUPIIIUB MOMCTUTHUCS 33 NIOCh BHUTaJIaHE KOJHMIIHBOMY APYrOBI — BHKPACTH 1 BOMTH HOr0 €IUHY JIOYKY.
3510uMHeIb Yac Bij 4acy HaJCWIAE TOJIIEHChKOMY 1HCIIEKTOpY Prubacy nucTu Ta 9yHi CyBeHIpH — MaJIeHbKI
IIMaTOYKH MOTY3KHM 3 BY3JIMKaMH a00 XPECTHKH, 3B’5i3aHi 3 JABOX CIPHMKIB. Y NepIUiil MMOJOBUHI TEKCTY
CMHMCJIOBHH 3B’ 130K 3 6a3oBor0 ®O npakTuyHO He BimuyBaerhcs. HasHa numre ciayxosa acomiamis (Knot—
nough}, npore okpemi komnonenT @O-TpaHchopMa AiCTAIOTH YUCIEHHUX BXXUBAHD Y MPSIMOMY 3HAYEHHI,
HAINpUKIa;

"Crank letters?" [...]

"I mean they are not abusive or anything. Theyust j...queer."

"Go on. How so?"

"Well, there’s a bit of string in each one, tieddra knot and there’s a message that reads something like
"clues are everywhere".

"Bloody hell. That is strange ..[13: 22].

On his way to switching off the thermostat, he [iB&Istopped at the front door to pick up the dayail.
One of the letters was unstamped and unfrankdzbrét only his name in typescript across the frpni] He
ripped the envelope open, pulling out the singkesiof paper.

FOR THOSE WHO READ BETWEEN THE TIMES

So now the lunatic knew where he lived. Checkirtaenenvelope, laconic how and expecting to fird th
knotted string he found instead two matchsticks, tied togethitr thread into_the shape of a crdd4s8: 40].

VY TekcTi HamivyeTbCs BiCiM MPUKIALIB TAKOrO BXXHMBAHHSI KOMIIOHEHTIB Knot tTa cross Kpim Toro
YaCTOTHE BHKOPUCTAHHS KOMIIOHEHTIB 3arojiOBKa CTBOPIOE acolialliio, 3aJaHy NEPeHOCHUMH 3HAYCHHSIMU
aHaii3oBaHUX JiekceM: Knot — Ckpyra', Cross — Hak uoroch 3moBicHoro'. Ils acoriamis 3aKpimIrOeThCs
NUIIXOM BXXMBAaHHS HAa3BaHUX JIEKCEM Ui O3arJIaBIIOBAHHS OKPEMHX PO3AUIIB i HaOyBae TakKUM YHMHOM
CUMBOJIIYHOTO 3HAYCHHS:

Part I. " There are clues everywhere" .

Part /1. "For those who read between the times".

Part 7I1. "Knot".

Part /V. "The Cross".

Part V. "Knots and Crosses".

KoMnoHeHTH 3arojioBka-liapagy HEOJHOPA30BO BHKOPHCTaHI B TEKCTI METa(QOPUYHO Ta SK CIEMCHTH
MOBHOI I'pH:

Rebus tore open the latest bulletin. "This guy,'séigl, "is haunting me. Mister Kndtcall him. My own
personal anonymous crank."

Gill looked interested, as Rebus read throtighletter. It was longer than usual. [...]
Rebus pulled a small matchstick cross of the envelope.
"Ah, Mister Crossoday, | see. Well thank God he’s nearly finishgg: 129].

VY upoMmy (parMeHTi aBTOp BYCTaMH CBOTO IIEPCOHAXKA HAJAE€ 3JIOUMHIKO MPi3BUCHKA, METa()OPUUHO
BUKOPHUCTOBYIOUH JUIS I[hbOTO Ha3BaHI BHUIIEe KOMIOHEHTH TpaHchopmoBaHoi ®O. Iloxiona metadopusaitis
BUKOPUCTOBYETBCS JUIs TPI3BHINA 3JOYHHIIA, SKEC BIH y35B INCIS 3aKIHUYCHHS CIIYy>KOM B CIICIIIIAPO3IUTL ¥
HACTYITHOTO JiikyBanHs: Mr. Jan Knott.

ITocnimoBHICTE JIOTIYHUX Ta CMHUCIOBHX acOLIaIliif, 110 HEOJHOPA30BO CTBOPIOIOTHCS Ta 30Y/DKYHOTHCS
MPOTATOM TEKCTY, CKCIUNIIMTHO HaBeJeHa MAChMEHHWUKOM JIBidi, TAKMM YHHOM OYAb-IKHI HeTepeciuHui
YUTA4 MOKE MPOCITIIKYBATH MOCIIIOBHI MUCITUTENIBHI XOU B LIl MOBHIH rpi:
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Knots and crossedNoughts and crossek was so blatant, really. Reeve must have takerfor a fool,
and in a way he had been right. Those endless g#mgsad played, all those tricks and manoeu\arsd,
their talk about Christianity, those reef knaed Gordian knotsAnd the CrossGod, how stupid he had
been..[13: 178].

Janmit pparMeHT HE TITBPKM Ja€ MOJIMBICTH YCBIJOMITIOBATH JIOTiYHY ITOCIITOBHICTh acoIliamii
(mampuknan, Gordon Reeve- reef knots, Gordian kndtsa cmiessyunocreit (Gordon— Gordian; Reeve-
reef), BiH akTyajisye Ha IOBEPXHEBOMY piBHI TEKCTYy IIPOCTI HATAKH, SKi BHpPaXKEHI 3a IOIMOMOIOIO
OYKBaJBHOTO MPUYUTYBAHHS Ta META(OPHUYHOIO BIKUBAHHS KOMITIOHEHTIB aHanmizoBaHOoi PO, Ta J10maTKOBI
HIOAHCH CMHMCITY, SIKi YTBOPIOIOTECS B TEKCTI MapaesibHo 3 HaTskamu (KNOot— CkiajgHa, 3amuryTaHa CuTyarfis'),
OpUYOMY IIi HIOAHCH HAaOyBarOTh OCOOJMBOI BUPA3HOCTI 3aBJASKH BUKOPUCTAHHIO MPHUXOBaHOI airo3ii — ®O
the Gordian knot ‘ropaiis By30i', TOOTO aysKe 3aIUlyTaHa CHTYaLlisl, AKY MaiKe HEMOKJIMBO BHPIILIUTH.

OueBngHo, 10 moxiOHa mNOOynOBa IHCKYypCy BHMarae HeaOHMsKOlI MalCTepHOCTI NMUCbMEHHUKA, a
CIIPUHHATTA 3amr(poBaHoi B Takui cnoci6 iHdopmaii BUMarae migoi HU3KA KOTHITHBHUX 3YCHIIb 3 OOKY
PELMITiEHTA: BiH 3MYIICHUY TIOCTIHHO CKIIQIaTH TOKYITH YaCTOYKH IIapajH, 3aBIaHOI aBTOPOM.

OnHak Taki KOTHITHMBHI 3aBJaHHS, Ha HaIl TOTJISAM, MOXYTh PO3TIIANATHCS SK CIOCI0O CTBOPEHHS
JIOJJATKOBOT aTpakIlii, OCKUIbKA BOHH 3HAYHO IMiJBHIIYIOTh 3alliKaBJICHICTh YHUTa4a OO TEKCTY, SKHUA
nmoOymoBaHUH y Takui cTociO.

OTxe, pO3MISIHYTI y CTATTI BUAM HATSAKIB-3aroJOBKIB: IPOCTI, PO3TOPHYTI Ta HATAKHU-IIAPaaH, CBiIUaTh
Npo 3HAYHI JMCKYPCHBHI TMOTEHIIi 3aTONIOBKiB XYAOXKHBOTO TBOPY. IX BHBUEHHS MOXE HAJATH IIiKaBi
CIOCTEPEKEHHS 010 KOTHITUBHHUX T4 KOMYHIKaTHBHO-(DYHKI[IOHATBHUX ACHECKTIB XYJ0KHBOTO TUCKYPCY.
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(KoHuyenmyanvHbLE U KOMMYHUKAMUGHO-PYHKUUTHATbHBII ACHEKNbL).

Cmamusi cooepacum ananu3 U008 3a20108K08 XyOOHCECMBEHHBIX OUCKYPCO8, KOMOPbLE BbIPANCAIOM HAMEK .
Haméx paccmampueaemcs kax makmuxa OUCKYpca, KOMopas A6semcst UHCMpPpYMeHMOM 2080pauje20 075
peanusayuu KOHKpemHou KoOMMyHuKamueHo yeau. [okazano, umo uMeHHO KOMMYHUKAMUGHbLE U
KOZHUMUBHbIE OCODEHHOCIU MAKMUKY HAMEKAHUS NO360A10M 0becneuums unmepechvle hopmol
83aUMOOUCBUSL 3A207108KA-HAMEKA U OUCKYPCA.

Kuznyetsova . V., Kuznyetsova G. V. The Title-Hint and its Varieties
(the conceptual and communicative-functional aspects).

The article presents the analyses of types of &édltres discourses, which express hint. Hintuslied as a
discourse tactics that is speaker’s instrumentfaertain communicative purpose. It is shown that
communicative and cognitive peculiarities of hauttics can provide interesting forms of interactlmtween
the title-hint and discourse.
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