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OCOBJHUBOCTI MOJAEJIOBAHHS KOMYHIKATUBHOI CUTYAIIIT
3ACOBAMM AHTJIOMOBHOI ITPO3H

Y cmammi susnauaecmuocs nonsmms Komynikamusnoi cumyayii ma ii cknadnuxu. Asmopka ananizye
0co06aUBOCMT MOOETIOBAHHA KOMYHIKAMUBHOT cumyayii 3acodamu aneiomMo8HOI NPo3u; BUOKPEMIIOE CKIA006T
KOMYHIKAMUBHOI cumyayii ma pieHi po3yMiHHsL;, MOOEIOE KOHQIIKMHY IHMepaKyiio, wo npeocmasiend
MPbLOMA MUNAMU PO32OPMAHHS KOHMIIKMHOT cumyayii cniikysanis (3a1exicHo 6i0 00panoi Mo8IeHHEBOL
cmpamezii Mosysi i adpecama).

JocinijpkeHHs MOBHUX OJMHMIb y MeXKaX KOMYHIKaTUBHO-(DYHKLIOHAJIBHOTO Miaxoay HaOyBae Bce
OinpmIoi akTyanpHOCTI. EQeKkTHBHICTH Ta YCHINIHICTH KOMYHIKATUBHOTO Hpoliecy, 3 OAHOro OOKy, Ta
KOMYHIKaTHBHI HeBJa4l, NOMMWIKH, 0ap’'epH, 3 iHImOro OOKy, CTalOThb 00 €KTOM JOCIIJDKEHHS 0araTbox
Cy4acHMX MOBO3HABYMX pO3BimOK [30kpema, 1; 2; 3; 4; 5; 6; 7; 8; 9; 10]CrpwkHeBuM s
YCIIIIHOCTI/HEYCIIIIHOCTI iHTEpaKIlii € mpodieMa pO3yMiHHs, SKa HOJrae 31e0iIbII0ro B iHANBIIya bHIl
crierudilli aapecanTiB KOAYyBaTH i epeaaBaTH iH(GOpPMAIIifo, a 3aBJIaHHS aJipecaTiB aeKBaTHO Ii CIpUMaTH
ta inreprnperysatu [11: 422; 12: 111]y Mexax I€BHOI KOMYHIKATHBHOI CHTyallil. AKTyaJbHiCTh
JOCITI/PKEHHST 3yMOBJICHa HEOOXiTHICTIO MOJANBIINX JOCIIHKEHb MPOOIeM MparMaliHIBICTHKH 3arajioM, Ta
PO3pOOKH UTAHHS MOJICTIOBAHHS KOMYHIKATUBHOI CUTYaIli1, 30KpeMa.

Merta cTaTTi — BU3HAUUTH OCOOJIMBOCTI MOJEIIOBaHHS KOMYHIKaTUBHOI CHTYyallii 3aco0amMM aHIIIOMOBHOT
HPO3H.

[oHATTS KOMYHIKATHBHA CHTYyallii € UCHTPAJIbHHM MOHATTSAM MPArMaliHTBICTUKH, MOPS 3 TaKHMH
KITIOYOBUMH TIOHATTSAMH, SIK aapecaHt (MOBeLb), aapecar (ciayxau), iHTeHuis (MeTa) i MOBICHHEBHIT aKT.

KomyHnikaTuBHa cuTyalis — 1€ BUXIIHMH MOMEHT Oyxb-sikoi MoieHHeBol nii. H. 1. @opmanoBchka
BU3HAYa€ KOMYHIKaTHBHY CUTYalilO K CKJIaAHUI KOMIUIEKC 30BHILIHIX YMOB CIIJIKYBaHHS Ta BHYTPILIHIX
CTaHiB KOMYHIKaHTIB, II0 NPEACTAaBJIEHI B MOBJEHHEBIH MOBEiHIII — BHCIIOBIIOBaHHI, auckypci [13: 42].
KoMyHIKaTHBHY CUTYaIlil0 pO3TIISIAIOTh TAKOXK K 1€PAPXIYHO CKIAJTHUNA KOMIIOHEHT AUCKYPCY, IO MIiCTHTh
(hopmabHO-CEMIOTHYHUH, KOTHITUBHO-THTEPIIPETAlIMHNN, COTIaIbHO-IHTEPAKTUBHUN PiBHI 1 pO3IMOMIIATHCS
Ha OKpeMi ()parMeHTHd, OJUHHUI KOMYHIKallil — KoMyHikatuHi aktu [9: 39].

CknaioBi KOMYHIKATHBHOI CHTyamii — II6 CHUTYaTHUBHI 3MiHHI, BiJl SKUX 3aJeXHATh €(PEKTHUBHICTH
KOMyHiKalii. 3MiHa 3HayeHb OyIb-IKOTO0 3 LMX KOMIIOHEHTIB INPHU3BOAUTH A0 3MiHM KOMYHIKaTHBHOI
CHUTYyaIlii, [0 Y CBOIO YEePry MPHU3BOIMTH IO BapitOBaHHsS 3aCcO0IB i TOBEAIHKM YYaCHUKIB CHTYAIlii B I[LIIOMY.
OCHOBHUMH KOMIIOHEHTaMH KOMYHIKaTHBHOI CUTYaIl] €:

1) koMyHiKaHTH;

2) KOMYHIKaTHBHHUII HaMmip;
3) wicueg;

4) wyac;

5) o6crasunu aiticuocti [14].

BoHu BHCTYMamOTh MPEIMETHHM KOMITOHEHTAMH CHTyarlii. JJ0 KOMIIOHEHTIB KOMYHIKATHBHOI CHTyaIlil
TAKOX BiIHOCATH (OPMY BiarmpaBieHHs (MOBHHUIA XaHp), KaHAN 3B’ 13Ky (YCHUM YM IMHCHMOBHI), KO (MOBa i
HOPMa MOBJIEHHEBOI'O BUKOPUCTAHHsA). Y¢i (JaKTOPH KOMYHIKATHBHOI CHTYAIIil MOJUIAIOTHCS Ha JIHIBICTHYHI
1 eKCTpaMiHrBiCTUYIHI. BOHM 3HAX0ATHCS y TOCTIiHHIN B3aeMoii. KoOMyHiKaTHBHA CHUTYyaIlis TIOEAHYE 9acoBi,
IPOCTOPOBI Ta MPEIMETHI YMOBH CIUIKYBaHHSI.

3 TOYKH 30py B3a€MO/Iil KOMYHIKaHTIB Y KOMYHIKaTUBHIH CUTYali] BUAIISIOTH TpH (a3u:

1) BCcTaHOBIICHHS KOHTAKTY;
2) Horo miATpUMKA;
3) npumnuuenns [15: 35].

OpiexTanis ajipecanra Ha ajpecara MPOSBIIETECS Y BUOOpPI MOBHMX 3ac00iB MiJl BIUIMBOM ajpecaTa Ta
i BIUIMBOM BiJIIIOB1THOT PETUIIKH, HACTYITHOT'O KOMYHIKaTUBHOTO KPOKY.

SIKiCTh PO3YMIHHS BHCIIOBIIIOBAHHS 3aJIEKUATh BiJl KOMIUIEKCY (PakTOpiB — pi3HMX YMOB, 3a SKHX
3MIHCHIOETEC KOMYHIKallisl. CyKyImHICTh TakKMX YMOB Ha3WMBAEThCS KOMYHIKATUBHO-TIPAarMaTUIHUM
koHTeKCTOM [15: 35]. Po3yMiHHS — Iie HE MACHBHUM MEXaHIYHHUN PyX BiJ 3HAYECHHS J0 CMHUCIY, L€ CKJIAIHUMA
wimicHui cuxooriuyamii nporec [16: 86]. Y cyuacHiil nmparMa iHrBiCTHIN BUALISAIOTH TaKi PiBHI PO3yMiHHS
[17: 43-44]:

1) piBeHp "3apomKEHHS PO3YyMiHHS", HA AKOMY [MOYUHAETHCS, aje LIe HE YCBIIOMIIIOETHCS CaM MpPOLEC
OCMUCJICHHS;

2) piBeHb PO3YMiHHS, 10 XaPAKTEPU3YETHCS PO3SMUTICTIO;

3) cy0'€KTUBHO MEPEKUTE OCMHUCICHHS SK PO3YMIHHSA. HAa LBOMY piBHI PO3YMiHHA CyO €KTHBHO
CIpUAMAEThCA SIK YK€ JIOCATHYTE, X0Ua BUPA3UTH MU HOT'O 1€ HE MOXKEMO;
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4) piBeHb YITKOrO PO3YMiHHS ITOBIJOMIICHHS, aje 0e3 NepeKiIany COpHHHATOr0, 3p03yMIJIOr0 Ha CBOEMY
BHYTPIIIHBOMY KOJIi;

5) HallBUIIMH DIBEHb PO3YMiHHS, IO XapaKTEPU3YETHCSA "3BIIBHEHHSAM Bill CKOBAHOCTI CIOBECHOTO
dhopmyroBaHHS" 1 MOYKITUBOCTI BUTBHOTO BUKJIQJACHHS 3p03yMisIol iHpopMaIrii.

SK TpaBWIIO, OCHOBHOIO I1HTCHINIE€I0O KOMYHIKAHTIB € JOCSTHEHHS PO3YyMIiHHS ITiJl 9ac MOBJICHHEBOT
IHTEpAKIIil, y TAKOMY BHITaJKy, MOBIII HaJIAIITOBaHI Ha KOOIEPATHBHE CITIJIKYBaHHA. B OCHOBI MOBEIiHKH
KOMYHIKAHTIB y Tiif YW 1HIIM KOMYHIKaTHBHIH CHUTyaIlii CIUIKYBaHHS € Koomepallis i koHpaikT. BogHodac
BOHHM € JIBOMa T€HEPaJIbHUMH YCTAaHOBKAaMH CITIBpPO3MOBHHKIB, II0 BH3HAYAIOTh BHOIp HUMH MOBJICHHEBUX
TAKTUK IOBCIIHKA B KOH(IIKTHIA CHUTyamii i THM CaMHUM BIUIMBAaIOTh Ha i MOJANbIIC iCHYBaHHS Ta
Bupimenus [18: 295], 1110 MoACIOEThCS ABTOPOM XYAOKHBOIO TBOPY IIEBHUMH MOBHHMH Ta MOBICHHEBUMH
3acobamu.

MozemroBaHHs aBTOPOM, 30KpeMa, KOH(JIIKTHOT 1HTepaKIii, IPe3eHTYETHCS TPhOMa THIIAMH PO3TOPTaHHS
KOH(IIIKTHOI CUTYyaLl CiNIKyBaHHS (3aJI€KUTh BiJl MOBICHHEBOI CTPATErii TOr0, XTO TOBOPHTH, Ta aJpecara):

a) KOMYHIKAQHTH IO-Pi3HOMY HAIIALITOBaHI — OJIMH i3 y4aCHUKIB 0OpaB KOH(JIIKTHY CTpaTerito, iHIui —
KOOIICPaTUBHY:

How badly | acted to-night, Dorian? she cried.

"Horribly" he answered, gazing at her in amazement — "hgiriblas dreadful. Are you ill?"

"You have no idea what it was. You have no idea Whatfered."

"Dorian, you should have understood. But you ustierd now, don't you?

"Understand what?he asked, angrily.

"Why | was so bad to-night. Why | shall always bd.BVhy | shall never act well again."

He shrugged his shoulders. "You are ill, | supp&8ben you are ill you shouldn't act. You make yelfirs
ridiculous. My friends were bored. | was bore.9: 114-115].

TuroM TekcTy naHol KoMyHikatuBHOI cutyauii € nianor. KonduiktHa HanamrosaHicts Jlopiana I'pest
MOJICTIOETHCSI aBTOPOM 3a JIOIIOMOTOIO JIEKCHYHHMX 3ac00iB, BUKOPHCTAaHHS CJIiB HETaTUBHOI CEMaHTHUKHU Ta
CHHTAKCHYHUMH 3ac00aMu — KOPOTKUMH, eninTuaHuMu pedernsmu: "Horribly"; "horribly! It was dreadful.
Are you ill? You have no idea what it was. You hawvélea what | suffered.”; "Understand what?", Uvare
ill, I suppose. When you are ill you shouldn’t asbu make yourself ridiculous. My friends were kotevas
bored."; a koomeparMBHa CIPSAMOBAHICTh JKIHKM MaHI(QECTYeTbCS Yepe3 BHOIp IHIIMX CHHTAKCHYHHX
CTPYKTYp, 30Kpema, po3aiioBe 3amuTands "But you understand now, don’t you?d permiku-npoxaHHs
"Dorian, you should have understood."; "Why | wasad to-night. Why | shall always be bad. Why llisha
never act well again.'HesepOaibHuii KOMIOHEHT TaKOX NPUCYTHIN y wii KoMmyHikaTuBHIA curyanii (he
asked, angrilyHe shrugged his shouldgrs

0) obugBa yvacHHKA MAilOTh, NOTPHUMYIOYHCH KOOIEPATHBHOI JiHIi MoBeAiHKH (HAWIIBUALINKA CrOCiO
BUPILICHHS KOH(IIKTY):

"An artist should create beautiful things, but skibput nothing of his own life into them. We linean
age when met treat art as if it were meant to ferm of autobiography. We have lost the abstranseeof
beauty. Some day | will show the world what itaisd for that reason the world shall never see myraib
of Dorian Gray."

"I think you are wrong, Basil, but | won’t arguettviyou. It is only the intellectually lost who ewgue.
Tell me, is Dorian Gray very fond of you2'9: 19-20].

Jlopn T'enpi Ta Xamidapa MaroTh pi3HI MOTISAN HA JKUTTS, MUCTEITBO Ta a0CTpaKTHE TOHATTS KpacH y
3B'SI3Ky 3 PI3HUM J>XATTEBUM JOCBIIOM, OCBITOI0 Ta CIOCOOOM XHUTTA. XYHIOXKHHK HE TMOTOKYETHCA 3
Jlopmowm I'enpi, ane it He ciepeyaetbes 3 HuM: | think you are wrong, Basil, but | won't arguettviyou. It is
only the intellectually lost who ever argu&pu npoMy HEBUMYLICHO 3MIiHIOE TEMY PO3MOBY, TAKHM YHHOM,
3miHo04n dokyc ysaru: "Tell me, is Dorian Gray very fond of you?"

B) o0uaBa y4YacCHHKA KEePYIOTHCS KOH(IIKTHOK CTPATETiYHOIO JIHIEI MOBEOIHKH, TOOTO HIXTO HE
3aIiKaBJICHUN Y JOCSTHEHHI 3TOJH:

"You went to the Opera®aid Hallward, speaking very slowly, and with easted touch of pain in his
voice."You went to the Opera while Sibyl Vane lyiag dead in some sordid lodging? You can talkntoof
other women being charming, and of Patti singingirily, before the girl you loved has even the tooiiex
grave to sleep in? Why, man, there are horrorsdmesfor that little white body of hers!"

"Stop, Basil! | won't hear it!" cried Dorian, leapg to his feet. "You must not tell me about thivdbat
is done is done. What is past is pagt9: 143-144].

Kpim, cutyatuBHUX (hakTOpiB, KOH(]IIKTHE CHiNKyBaHHS MK Xamidapmom ta Jlopianom ['peitem mae
cowiomiHrBicTH4He miarpynrs (pisHuUs y Bimi, pisHi MopaibHi yctaHoBkHM). KonbumikTHa cTpareris
peanizy€eThecsi TAKTUKOIO JOKOPY, SIKOT MpUTPUMYIOThCs KomyHikantd ("You went to the Opera while Sibyl
Vane was lying dead in some sordid lodding"Stop, Basil! | won't hear it!")

Cnix 3a3HAYMTH, MO CTPATETii MOBIIB MOXYTh 3MIHIOBATHCS HABITh Yy MEXaX OJHI€T KOMYHIKATHBHOI
curyanii. Y KOXHIM KOHKPETHI KOMYHIKaTHBHIH cUTyamii KOXXHHH 3 KOMYHIKaHTIB Ma€ CBOIO BIIACHY
YCTaHOBKY, CBiIli 3aMHCeNl 1 TaKTMKM pearyBaHHS B MOBJICHHEBiH iHTepakuii. SIk BHIHO 13 3a3HaYE€HHMX
MIPUKIIAJIB, TTOPST i3 IHTCHIIIEI0 MOBISI CYTTEBE 3HAUCHHS Ma€ 1 HANAITYBAHHS aJpecara — Te, 110 BiH JyMae
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PO MpEJMET CIUIKYBaHHS Ta CUTYalilo B LIOMY, SIK BiH 30MpaeThCsl pearyBaTy Ha iHTeHLi0 MOBI. OTxe,
CTEp>KHEM OyIb-KOI cuTyalii CHUIKyBaHHS € TEKCTYaJbHO OOYMOBIJICHI BIJHOCHMHM MK aJpEcaHToM i
aJpecaToM.

TakuM YUHOM, TIOHATTS KOMYHIKATUBHOI CHTYyaIlii Ta i CKIAJHUKIB € BaXJIUBUMH (AKTOpaMU TPHU
JIOCIIPKeHHI MOBHHUX OJIMHUIL Y MeXax KOMYHIKaTUBHO-(DYHKIIOHATBHOTO Tmigxonay. OcobmuBocTi
MOJICTIIOBaHHS KOMYHIKATHBHOI CHTYaIlii aBTOpaMH XYyJOKHIX TBOPIB 3YMOBIIOIOTHCS HH3KOI YHWHHUKIB,
30KpeMa, XapaKTepoM TEKCTyalbHO BHM3HAUYEHUX BIIHOCHH MK aJpecaHTOM 1 aJpecaToM, iXHBOIO
HAJTAIITOBAHICTIO HAa KOOTIEpAaTUBHE YW KOH(MJIKTHE CITUIKYBaHHS 1 BiANOBIAHWN BUOIp HUMH CTpaTeTid Ta
TaKTHK MOBJICHHEBOTO CHUIKyBaHHS. llepcriekThBa IOCHTIPKEHHS BOAYaeThCsi y CTBOPEHHI THUIOJIOTIT
KOMYHIKaTHBHUX CHTYAIlli Ha MaTepiai cydacHOI aHTJIIOMOBHOI IIPO3H.
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Marepian Hamiimos mo pemakiii 01.04. 201¢.

Mapmunoea O. H. Ocobennocmu Mooeauposanus KOMMYHUKAMUGHOU CUMYAUUU CPeOCmEamMuU
AH2N0A3bIYHOIU NPO3bI.

B cmamve onpedensiemcs nonsimue KOMMYHUKAMUGHOU CUMYAYUL U ee COCMABISIOWUX. Aemop
ananusupyem ocoOenHoCmu MOOeaUpOBaAHUsL KOMMYHUKAMUBHOU CUMYAYUU CPEOCMBAMU AH2TULUCKOU NPO3bl;
8blOeIslem KOMNOHEHNbL KOMMYHUKAMUGHOU CUMYAYUL U YPOSHU NOHUMAHUST, MOOETUPYem KOHMOIUKIMHYIO
uHmepaxKyuio, KOMopas NPeoCmasieHd mpems Mmunamu pa3eepmol8anusi KOHOIUKMHOU cumyayuu 0owenus
(6 3a6ucumocmu om vlOPAHHOI peuegoll cmpamezuu 2080pAWe20 U adpecama,).

Martynova O. N. Peculiarities of Communicative Situation Presentation by Means of English Prose.

The article defines the notion of communicativeagion and its constituents. The author analyses th
peculiarities of communicative situation presergatby means of English prose; singles out thetitoest
parts of communicative situation and comprehenkiwals; models the conflict interaction presentgd b
three types of conflict-oriented communicativeaitin (depending on the chosen speech stratedyeof t
speaker and the addressee).
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