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JUCKYPCUBHI MAPKEPU UH, UM, YOU KNOW, LIKE, OH TA WELL
SAAK 3ACOBM MMOJTOJIAHHA KOMYHIKATABHUX 3501B

Hana cmamms € cnpoboio oxapaxmepusyséamu PYHKYIOHAIbHI 0cOOIUBOCI OUCKYpCusHux mapkepie Uh,
um, you know, like, otra well sk 3acobie nodoranns xomynikamuenux 360is. Y cmammi npoananizoeéano
X npomomunosi 3HaueHHss ma 6CMAHOBGIEH] CIMEPEOMUNNE MOOEi 8HCUBAHHS 8 AH2TIOMOBHOMY
dianociuHomy OUCKYpCi.

VY MiHrBICTHYHUX CTY[isIX OBIH Yac JOMiHyBaia TOUKa 30pY, 110 3alOBHEHI may3u Ha 3pa3ok Uh, um, oh
€ Ppe3yJbTaTOM HEKOHTPOJBOBAHOI MisUIBHOCTI apTHKYJSIIHHOTO amapaTy JIOJUHH Ta CBIIYaTh IIPO
HCHAJICKHUI pIBEHb KOMYHIKATMBHHX BMiHb MOBIII. Jleski JOCTIIHUKA HAaBITh CTBEPIHKYBAJIH, IO
JVMCKYPCHBHI MapKep €, y Meplly 4Yepry, XapakTepHHMH s xiHowdoro auckypey [1: 117]. Ilpote psn
YYCHHX, SIKi 3aiiMalucs MOCIHiHKCHHSIM JaHOTO (PEHOMEHY MPOTSATOM OCTaHHIX JCCSITHIITh, CTBEPIKYIOTh,
mo Taki MoBleHHEBI sBuima sk uh, um,you know, like, ohra well ne nume i He y BCiX BHmamkax
3aTI0BHIOIOTh Tay3HW, BOHW TaKOXX BiIrparOTh MEBHI poJi y AMCKYpCi. 3TiHO 3 I[i€I0 TOYKOK 30py, JaHi
JMIUCKYPCHUBHI MapKepH MaroTh HEYCBIJOMIIIOBaHI MOBISIMH TIPOTOTHIIOBI 3HA4YeHHS, SKi PEai3yIOThCS Yy
MOBJIEHHI y cTepeoTunHux mozeisx [2; 3; 4; 5]. 3Baxkaroun Ha TOM (aKT, M0 TUCKYPCHBHI MapKepH
BHKOHYIOTh MEBHI MparMaTHyHi (yHKLII, iX 1[e HA3UBAIOTh MPArMaTHYHUMU Mapkepamu [6; 7].

OCKIIbKH TOCUTh NOMINPEHOIO € TOYKa 30pY, 3TTHO 3 KOO OAHIEI0 13 PYHKILIN TMCKYPCUBHHUX MapKepiB
€ 3aM0BHEHHS Tay3 y MOBJICHHI [1; 2; 4], METO aHOT CTAaTTi € BCTAHOBJICHHS POJIi AUCKYPCHBHHX MapKepis
y hparMeHTax AUCKypCy, B SIKMX MAIOTh Miclle KOMYHIKaTHBHI 300i.

KomynikatuBHi 3001 € JOCUTH PO3MOBCIOJKCHUMH SIBUIIAMHU Y CIIJIKYBaHHI. 32 CBOEK CYTTIO — II¢
KOTHITUBHO-KOMYHIKATHBHI SIBHINA, SKI CHIPHYMHEHI HEMOJMJIMBICTIO CIIBCTABIICHHS BXiMHOI iH(opMarii i3
HassBHUMH y I1aM’ ATi iHBapiaHTHUMH PEIpe3eHTAIIIMU 00’ €KTUBHOI pealbHOCTI (1uB. Teopis peieBaHTHOCTI
. Bincon ta JI. Cnepbepa [8]). Mu BH3HauaeMO KOMYHIKATHBHHX 301l SIK TPYAHOLIl y CIIJIKYBaHHI,
CIIpUYUHEH1 HEOOXITHICTIO JOJATKOBOI 3aTpaTH Yyacy Ha 0OpoOKy iHpopMaIrii.

Jlitst GUTBIIIOCTI THITIB KOMYHIKATUBHUX 3001B iCHYE PSIT CTEPEOTUITHUX MOJIEICH KOPEKIIil, IMiIKII0YCHHS
SIKUX CIpPHSE BiTHOBJICHHIO KOTepEHTHOCTI miasory. Ha Hamry mymKy, neski i3 CTEpEOTHITHUX Mojaemeit
nepeadavaroTh BUKOPUCTAHHS JUCKYPCHBHHUX MAapKepiB Ui IOJOJIAHHS KOMYHIKaTHMBHHX 300iB. OTxke,
JIOCSATHEHHS TOCTAaBJICHOI B JaHIA CTaTTi METH TNOTpeOye BUPINICHHA TaKWX 3aBIaHb. BHU3HAYCHHS
MPOTOTHITHUX 3HAYCHb PO3TIIAAAHUX JUCKYPCUBHUX MapKepiB Ta X CTCPCOTUITHUX MOJEICH BUKOPUCTAHHS
SIK 3aC001B MOJI0JIAHHS KOMYHIKaTHBHUX 3001B.

Januii ananiz BUKOHAHWM Ha MaTepiaji TPO30BHX TEKCTIB XYAOXKHIX TBOpIB OpHUTaHCBKMX Ta
aMEPHUKaHCHKHUX MUCbMEHHUKIB, @ TAKOXK aHTIIOMOBHUX XyAoKHIX (inbMiB XX —nouatky XXI CTOMITTS.

JIx. 1. ®okc Tpi, gochiauBmu MOBIeHHA cTyaeHTiB KamidopHnilickkoro yriBepcutety Canta-Kpys,
JUMIIIOB BUCHOBKY, IO AMCKypcuBHI Mapkepd Uh, um, you know, lik&aroTs KOMyHiKaTHBHE 3HAYEHHS Ta
BUKOPHCTOBYIOTHCS MOBIIIMH 3 TI€BHOIO MeTor0 [2]. KpiMm TOro, mMoCiiIKeHHsS OCTaHHIX POKIB JIOBEIH, IO
3aTI0BHEHI May3H € KYJbTypHO-CIIENU(IYHUMHU 1 MOXKYTh OyTH BiAMIHHHUMH HaBiTh Yy OJIM3BKOCIIOPITHEHUX
moBax [3].

3aranom, [Ix. 1. ®okc Tpi BBaxkae, mo Uh Ta UM € iHIUKaTOpaMu 3aTPUMKHA B MOBJIEHHI, a TaKOX
CHTHAJIAMU TMpO MoTpeOy B JONATKOBIM 3aTpari vacy i IUlaHyBaHHS perutikd [2]. PosrmsHemo Ttaki
NPUKJIAIN:

"Don’t you know nothin’ about leukemia?"

"Uh, not really"[9: 20].

Y HaBeJcHOMY NPUKIAJi 301l BUKIMKAaHUI HeOaKaHHSIM MOBIIS BH3HABATH, IO BiH HIYOTO HE 3HAE TPO
JefikeMito, Ta, SK HACTIAOK, HEOOXiAHICTIO BUTPATUTH JOJATKOBUH dYac Ha (HOPMYITIOBAHHS YHWKIHBOL
Biamosimi: "not really”. VYV nmanomy Bumaaky IHMCKYpCHBHHUI Mapkep Uh cHrHamizye mnOpo 3arajibHy
HAJTAIITOBAHICTh MOBIIS Ha KOOTIEpaIlifo Ta Oa’kaHHS 3pOOUTH KOMYHIKATUBHHN XiJ: HE 3Ba)Kal0Oud Ha Te, IO
MOBEIb HE MOXE Bifpa3y BiJIMOBICTH HA 3aIMTAHHS, BiH HATAIITOBAHWHA 3pOOUTH CBii BKJIaJl B KOMYHIKAIIifO.
Crin Takox 3BEpHYTH yBary Ha Te, 0 KOMYHIKaTUBHUH 30iii y HaBeJACHOMY TpPUKIAIi OyB CIpUIMHEHHN
OpaxoM (hOHOBHX 3HAHBL MOBIIS, a HE PiIBHEM HOTO KOMYHIKATHBHUX BMiHb.

PosrisiHemo 111e ouH npuKiIa;

"Um, actually, Bella, we already ate while we weretimgi — sorry,” Angela confess¢td: 166]

VY BuiieHaBeneHOMY (parMeHTi KOMYHIKaTHBHMH 30ii TakoX He OYyB CIPUYMHEHUI piBHEM
KOMYHIKaTUBHHX BMiHb MOBIS. AH)KeJa HE 3MOTJa Biipa3y migiOpatv HEOOXiTHI CIIOBA IUIS BHUIPAaBIAHHSI
TOrO, III0 BOHA HE 3a4eKaja Ha MOJPYTY Ta moBedepsuia 6e3 Hel.
© Kuommuauk T. M., 2010
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JuckypcuBHi Mapkepu Uh Ta UM3ycTpivaroThes K y GopManbHOMY, Tak i Heo(iliiHOMY MOBICHHI [2:
298]. PosrisiHeMo (parMeHT mianory i3 CyIOBOTO 3aciaHHs, IO BiAOYBA€THCS MK CyIJICHO Ta OJHUM i3
aJIBOKaTiB. 3TiTHO 3 MpaBHJIaMHU BEIEHHS CYJOBOTO 3aCiJIaHHS TOJIOBYIOYHM € CYAJS, SK HACHIIOK, periTa
MPUCYTHIX TOBHHHI BHUKOHYBAaTH BCE, IO BiH BiJl HUX BHMarae, 30KpeMa, BIAMOBIIATH HA 3alUTAHHS Ta
HaJaBaTH yCIO0 HEOOXiTHY iHpOpMAIIito.

"Do you have a copy of Dr Kord'’s affidavit?" Kiplesks.

"I do," Drummond replies.

"Have you read it?"

"l have."

"Do you question its validity?"

"Well, I, uh—"

"A simple yes or no, Mr Drummond. Do you questlnvalidity of it?"

"No" [9: 295].

KomyHnikatuBHu# 361l y MOBJICHH] a/IBOKaTa BiIOYBCsI BHACJIIZOK TOTO, IO BiH HE MIT IIPSMO BiJIIOBICTH
Ha 3alliTaHHSA CYJJi, a B3araji He BiJIOBIiaTH BiH HE MaB IMpaBa. Y NaHOMY BHITAJKy AUCKYPCUBHUN MapKep
uh Takox cUrHaji3ye Npo HAJAMITOBAHICTH MOBIA Ha CIIBIIPALIIO, SIK I[5OI'0 BUMArae CUTYallis.

Ha nymky JIx. I. @oke Tpi, uhi UmHe € piBHO3HAYHHUMH Ta B3a€EMO3aMiHHUMHM: UM € CBiIYEHHIM OLIbII
TpuBanoi 3atpuMku, Hixk Uh [2: 298-299].IToropu Uh i UM 3ycTpiYarOTECS, B OCHOBHOMY, Ha IOYAaTKy
PO3IOBI Ta CHTHANI3YIOTH MPO TPYAHOLI mpoaykyBaHHs Mmosienas [2: 309]: "Uh,” Lenny began. She
paused. She swallowed. "Umyou know Dahlmaier Brothers?11: 71]. Kpim toro, sik i y HaBeACHOMY
BHUIIC MpHUKIagi, UN Ta UM MOXyTh CIAyryBaTH IHIMKATOPAMH BaXKIHBOCTI MOBiJOMIICHHS, SKE 38 HUMH
crinye [3].

Ha Binminy Bim uh ta um, you knowi like 3ycTpiuaeTscsi mepeBaxxHO B HE(GOPMaIbHOMY MOBIECHHI i
ACOLII0ETHCS 3 KOMYHIKaTHBHIM KoMdopToM. Like e HaitGinbi y)xuBaHuM i3 ycix JUCKYPCHBHHUX MapKepiB i
Mae Haifiupine 3HayeHHs. HaituacTimue like BxxuBaeThes 3 METOK YHUKHEHHS eTani3anii npu onucax abo sk
"maHp Mogi" — TOMY IO BCi WICHH COIliyMY BXKMBAIOTh IIe CJIOBO. JIWIe B HEBENUKIH KiTHKOCTI BHUTAJIKIB
xxuBaHs like cBimunTh mpo TpyaHomi y ciiakysanHi [2]. Hanpukian, y HaBegeHoMy Hikue pparmenti like
3aM0BHIOE T1ay3y, CIPHYNHEHY HEOOXiHICTIO TaTH TOAATKOBY iH(OPMAIIiF0 CTOCOBHO TIOMIEPETHBOT PETUTIKH:

"She said she wouldn't need it anymore. lLikaid, she was upset. She was cryifig: 254].

You Know okpiMm sk 3aci0 mepeBipKd pO3YMiHHS, MOYKE TAKOX BXKMBATHCS 3 METOI0 YHHUKHEHHS Iay3 y
CHINKYBaHHI [2], HampUKIa:

She says, "Do you think the original grimoire miglatve a flying spell? I'd love that. Or an invidityi
spell?" She gets her Mirror Book out of her knajxsaid starts coloring in it. She says, "l want #dble to
talk to animals, too. Oh, and do telekinesis, yoovik move stuff with my mind .[12: 152].

Januii 30ii y MOBJICHHI CHPHYMHEHWH HECIIPOMOXHICTIO MOBI BiJIpa3dy MOSICHUTH 3HA4€HHs CJIOBa
"telekinesis, ta, sk HACITIIOK, TOJATKOBOIO 3aTPATOIO Yacy Ha (OPMYJIOBAHHS BUCIOBJICHHS. 3araioM, like
Ta YOU KNOW BHKOPHCTOBYIOTHCS SK 3allOBHIOBAaYi May3, CIPUYMHEHHX HEOOXIJHICTIO MaKCHMi3yBaTH
PEJIEBAHTHICTH VIS IPOJOBKCHHS KOMYHIKATUBHOTO XOLy.

Jlo iHmMX YacTo BXKMBAHHMX JMCKYPCHBHHMX MapkepiB Hajnexats Oh ta well. 3a3Buuaii B aHrIoMoBHii
KyIbTypi Oh acoIiroeThbest i3 MepeKUBAHHAM CHIBHUX E€MOI[MHUX CTaHIB, TAKHX SK IOAWB, CTPax 4Yd Oib
[13: 100]. Ilpore MO. Ilidpdpin posriasmae Oh sk AMCKYpCHBHHUI MapKep-BepOaizalliio BHKOHAHHS
KOTHITHBHHX omepauiil 3 06pooku indopmauii [4: 100]. Tak, Oh Moxke cHrHAm3yBaTu Npo BIi3HABAHHS
Biziomo1 iH(opMallil, 0 cTasia KOHTEKCTYaJILHO PEJICBAaHTHOIO, Ta iHTErpamii HoBOi iH(opMmanii B cucteMy
BXe HaOyTHX 3HaHb [4: 74]. Y HacTynHOMY NpHKJIaai Oh € MapkepoM MepeoLliHKH CUTYAIIii:

"What do you think of my garden?" she asks, takiegseat nearest to me.

"It's beautiful, Miss Birdie. So peaceful.”

"It's my life," she says, waving her hands expaglgi¥...>. "This is what | do with my time. | lovée'it

"It's very pretty. Do you do all the work?"

"Oh, most of it. | pay a kid to cut the grass once akve...>"[9: 99].

He 3Baxkatoum Ha Te, mo Mic bepai mpoBoawia yBech CBiff BUIBHHMH dYac TPAIIOIOYH B cajy, JIHIIE
sanuranss "Do you do all the work?%mycwuio i 3amMuciauTHCh, SKHii 00’ €M poGIiT BOHa HACIIPaBIl BUKOHYE.
Oh He jmile 3amOBHIOE MMay3y y MOBJIEHHI, a  IOBIIOMISE CIIBPO3MOBHHKA @PO 3HAYYILICTH
MEPEOCMUCIICHOT iHPOpMAITil AJIT MOBIIS.

V Garathox BUMagkax Oh € MapkepoM, LIO CBITYUTH IPO OTPUMAHHS HeodikyBaHoi iHpopmauii [4: 89] Ta
CITyT'y€ CUTHAJIOM IPO HEOOXiJHICTh NTOAATKOBOTO PO3’ICHEHHS IIOWHO OTPUMAaHOro moBimomieHHs [4: 79].
Posrisiremo dparmeHT auckypey i3 kinogdinemy Revolutionary Roadge oaHa moapyra moBimomuisie iHImin
Ipo NOi3AKy A0 €BpONHU:

April: 00:37:31 We're going to Europe. To Paris.

Milly: 00:37:37_Oh..[14].

191



Bicnuk 2Kumomupcoxozo depicasnozo ynieepcumemy. Bunyck 51. @inonozciuni nayku

VY naHoMy NpUKIAi JMCKYpCHBHHUE Mapkep Oh CBiquuTh OpoO Te, MO MOBIIOMJICHHS MPO MOI3AKY JO
€BpOIH € HECTO/TIBAHUM Ta TOTPEOYE MONANBIINX PO3’ ICHCHb.

V 6inbmrocti Bunaakis Well € mapkepom, mo well nepenye HenosHi# Bigmosini Ha 3anuranns [4: 102].
Icaye Touka 30py, mo Well € MapkepoM-CHTHAIOM [UTS CIIIBPO3MOBHHKA PO T€, MO0 KOHTEKCT, CTBOPEHHI
HOMNepeIHiMUA BUCIOBJIEHHIMH, HEAOCTATHRO PEIEBAHTHUM Ul iHTEpIpeTalii MOTOYHOro BUCIOBIEHHS [5:
109].

Taxkox BigmivaeTses, mo well mosxe 6yt MapkepoM camokopexiiii [5: 109]:

"I — well =" Imhotep hesitated. The idea was new to him be&gihg "I don't really mind them," he
finished doubtfullyf15: 29].

CriouaTKy Maro4d HaMip JaTH HETaTHBHY OIIIHKY, T4 4Yac MPOJYKYBaHHS MOBICHHsS IMXoTenm 3MiHIOE
TOYKY 30pY Ta, SIK HaCJiJJOK, KOPETYE CBOIO PEILIIKY Y BiAIOBITHOCTI 10 HOBOT MO3HMILI.

Well takox ciyrye CHUTHAIOM-iHIMKATOPOM J0 CIiBPO3MOBHHMKA OO Te, MO 3aMpPONOHOBAHUNA HUM
KOHTEKCT HE € JIOPSYHUM B JaHiii cutyauii [16: 153. Po3riisiHeMO HACTYHUI PUKIIAM, B IKOMY JIITHS KiHKa
MPOCHUTH CBOTO KBAPTHUPAHTA JOTIOMOI'TH T IO TOCIOAapCTBY:

"I was hoping we could start this afternoon," shgs "I'll help."

"Well, | haven't had dinner," | saj: 122].

V nanomy Bumanky Well BUKOPHCTOBYETBCS SIK CHUTHAN U BBEICHHS JOIATKOBOTO apTyMCHTY, SKHi
MOSICHIOE, YOMY XJIOTIEI[b HE MOKE MOTOAUTHUCH Ha MPOTIO3UIII0 KIHKH.

Well Takox dYacTo CyNmpOBOKYETHCS 3allOBHCHAMH 1 HE3alOBHEHWMH [ay3aMH Ta IHIIHMH
JMCKYPCUBHUMH MapKepamu. PO3risiHeMO HACTYIIHI MPHUKIIAIN:

"Well, uh have you got a minute?9: 34].

VY HaBeJeHOMY (parMeHTi KOMYHIKATUBHHIA 3011 CIPUYMHEHUI TUM, IO MOBCIb HE 3HAE SIK IOYATH
pO3MOBY.

"Is it true that someone intentionally removed $eetion U from my copy of the manual?"

"I don't know. I, uh well, it just happened, | guess. You ki@ 457].

Hianor BinOyBaeThCs B 3a1i CyAy MiX aBOKaTaMH II03MBayva Ta BiAmoBigaya. [1ig gac cyjoBoro mpoiecy
3’ sIcyBajoCh, IO BiATOBIIa4 MPUXOBAB BiJ CyIy BaxnBi JokyMeHTH, a came Cekmiro U. [Tpsime 3amuTaHHs,
9y 11e 0yJ10 3p0o0JIeHO HABMHUCHO, BUKJIMKAJIO KOMYHIKaTHBHI 3001 B MOBJICHHI aJjBOKaTa BiIMOBigaya.

Omxe, y Xofi aHamizy OyJio JTOBEIEHO, 0 TUCKYPCHUBHI MapKepH MAIOTh PSI MPOTOTUITHUX 3HAYEHB, SKi
YMOXJIMBITIOIOTh iX CTEPEOTHITHE 3aCTOCYBaHHS K 3acO0iB TOJMOJIAHHS KOMYHIKaTHUBHUX 300iB. Cuixg
BiJI3HAYUTH, IO CTEPEOTHUIHICTh BXKWUBAHHS TMIOJICTIIYE ITOJOJIAHHS KOMYHIKATHBHOTO 30010, OCKIIBKH
JIO3BOJISIE CKOHIICHTPYBATH PECYPCH CBIIOMOCTI Ha OUIBII BaXKIIMBUX aCIEKTaX MIXKOCOOHMCTICHOT B3a€EMOII.
IlepcrekTuBY NOAANBINUX HOCTI[PKEHh MH BOAa4aeMO B JOCHIDKCHHI IHIIMX MEXaHi3MIiB TOJOJAaHHS
KOMYHIKaTUBHHX 3001B, 30KpeMa, IIJISIXOM CTPATETIYHOTO [IaHYBaHHS.
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Kunumnux T. M. Tuckypcusnsie mapxepor uh, um, you know, like, oh, well
Kak cpeocmea npeoooienus KOMMyHUKAMUGHBLX cHoeE.

Jannas cmamos s167151emcs NONbIMKOU 0XAPAKMEPU308aiMb PYHKYUOHATbHBLE 0CODEHHOCHU OUCKYPCUGHBIX
mapxepos uh, um, you know, like, oh, wellx cpedcme npeodorenus xommynuxamusnvix c6oes. B cmamoe
0aemcs aHAIU3 Ux NPOMOMUNUYECKUX 3HAYEHULl, A MAKIHCE NPUBOOSMCS CIMEPEOMUNHble MOOETU UX
VHOMPeONeHUsL 8 AHETOAZBIYHOM OUATOUYECKOM OUCKYDCe.

Kylymnyk T. M. Discourse Markers uh, um, you know, like, oh, and well
as Means of Overcoming a Communicative Failure.

The aim of the article is to define the functiopatuliarities of the discourse markers uh, um, koow, like,

oh, well as means of overcoming a communicatieréiThe article also provides the analysis ofithe

prototypical meanings as well as gives an accofistereotypical models of their use in the English
conversational discourse.
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