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P03BUTOK BMIHb I'PYNIOBOI0 CHIJIKYBAHHS 32C00aMHU ABTEHTHYHHX
XYA05KHIX BiaeopibMiB

BaxxnmuBuM 3aBIaHHSAM Cy4dacHOI IIKOJW € PO3BHTOK B YYHIB
KPUTUYHOI'O MUCJICHHS, aJIeKBaTHOI CAMOOIIIHKH, BIJMOBIIAIbHOCTI,
34aTHOCTI JI0 Koormeparii 1 cmiBmpami Tomo. IIpore Bce 11€e
BiIOYBA€THCA 3a YMOBU, IO BCi CYO0'€KTH HaBYaJIbHO-BUXOBHOTO
poriecy TOToBi 10 podoTtu B rpymi [1].

[IpoOneMu rpynmoBOro CHUIKYBaHHSI Ta B3a€MOJIII PO3IIISIAAIUCS
BITUM3HSHUMU Ta 3apyObKHUMH Ticuxonoramu (b. I'. AnaHbeB,
JI. C. Burotcekuii, M. C. Karan, b. ®.JlomoB, O. M. JIcOHThLEB,
A. Macnoy, C.JI. Pyb6iamreiin, K. Pynecram Ta 1H.). Hwumu
HaMpalbOBAaHO KOHIENTyalbHI MIAXOAW JO aHami3y MpOsBIB
OCOOUCTOCTI B CHUIbHIM, TPYNOBIM Ta KOJEKTUBHIA JISUIBHOCTI,
YUHHHKIB €(DEKTUBHOCTI JAHOTO MPOIIECY.

JocmkeHHs (axiBIiB 3 METOAWKH BHKJIAJaHHS 1HO3EMHHUX
MoB —A. K. Koneuenko, I'. K. Kprokosoi,  H. I'. KcenodonTonoi,
C. I0. Hixomaeoi, I'. M. TIloneneus, O. II. [lerpamyk, B.I'. Penbka,
H. ®. bopucko, B. Il. ®eodinoBoi Ta 1H. — 3aCBIIYMIM, 1[0 CUCTEMA
3aBJaHb TPYNOBOIO  HABYaHHA CHOpUsie OUIBII  YCHIIIHOMY
(GbopMyBaHHIO IHIIIOMOBHUX MOBJICHHEBUX YMIHb 1 HABUYOK [3].

VYcmix TrpymnoBOro CHUIKYBaHHA Ha YpOLl 3HAYHOK MIpPOO
3QJIEKUTh BIJl PAallOHATBHOTO 1 €(QEKTUBHOTO BUKOPUCTAHHS
JOTIOMI>KHHUX 3aCO01B.

OcTaHHIM YacoM B HayKOBHX IMpalsix NpUAUIIETbCS YyBara
aynioBi3yanbHUM  3aco0am  1H(popmamii. AHam3  METOJUYHOI
JiTepaTypu BKa3ye Ha IepeBard BUKOPUCTaHHSA BieOPiIbMIB B
mpoleci HaBYaHHSA 1HO3€MHOI MOBH: MOJICIIOBAHHS 1HIIIOMOBHOTO
CEpeloBHINA, HAOMMKEHHS JO pPeabHOrOo OYTTs; MPOBEIACHHS
HAaBYAaHHS Ha OCHOBI TPHUPOJHOTO 3BYKOBOTO MOBIICHHS 13
300paXKeHHSIM EKCTPAJIIHIBICTUYHUX PHC; HABYAHHS CIUIKYBaHHS Ha
OCHOBI  B3a€MO3B'S3Ky  JIIHTBICTUYHOI'O, KOMYHIKaTUBHOTO  Ta
EKCTPAIIHTBICTUYHOTO  (haKTOPIB € OCHOBOIO  JUJIs  IMITAIlii;
BUKOPUCTAHHS  €MOIIITHO-MOTUBOBaHOTO  (hakTopy Yy  mpolieci
HaBYaHHS 1HO3€MHO1 MOBH [2].

Ha yportii po6ota 3 BijeodiibMaMu BiJI0YBA€THCS TOETAIHO:
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Cy4acHi HaPSIMKHU JOCIIKEHb MIKKYJIBTYPHOI KOMYHIKaIli
Ta METOJIMKU BUKJIaJaHHS 1HO3€MHHUX MOB

1) mepen meperyisiioM 3 METOI0 3arajlbHOTO O3HAHOMIICHHS Ta
BBEJICHHS YUHIB Y TEMATHKY

2) mij 4ac nepersisaay Juisl NepeBIpKU PO3yMIHHS 3MICTY;

3) micns meperyisiiy 3 METOI0 PO3BUTKY BMIHB YUHIB IepeaaBaTu
BJIACHI BPa)KECHHsS Ta AYMKH Ha OCHOBI OTPMMAaHOi BifeoiHdopmarlii
[4].

Maroun Ha MeTi PO3BHUTOK YMiHb T'PYIIOBOTO CIIUJIKYBAaHHS, Ha
KOXXHOMY €Tarll NpOBOJUTHLCS Ta UM 1HIIA (popMa IPYMOBOI AiSITILHOCTI.
Mu momaeMo MOXJIMBUN IUIaH  OMpAIIOBaHHSA  XYJIOKHBOTO
BiieopinpMy "Braveheart" B rpymnax:

I. Pre-viewing stage:

A. Cultural Insight. Getting to know the writer and historical
background of the film (may be done in groups as a home-task).

B. Content Anticipation: Answer the questions. Look at the
pictures of some film characters and say what roles they might
perform.

C. Language Anticipation: Team up and brainstorm a number of
words or phrases associated with the key words: Scotland, England,
common people, nobles, struggle, love, battle, betrayal, death.

D. Prediction: Match the parts of the text, read and find out what
1s known about William Wallace. Write five questions which might be
answered in the film.

E. Intrigue Watching: Finish the first lines of the opening
sequence in your own way and roleplay it with your group. Compare
the author's part and yours.

I1. Active-viewing stage:

A. Comprehension check: While watching the film answer the
questions: Where is William Wallace from? Wallace's uncle said this
to him as a boy "you have the look of..." what? Why did William
marry Murron in secret? Who were the three people whom William
chose as his "Captains"? At Wallace's wife's funeral what did her
father do to Wallace to show he was forgiven? etc.

B. Content, Genre Focus: Recall from the film any facts relating
to location; buildings; costumes; food; weapons; rituals and
ceremonies; the language spoken. What information are given about
some characters. Group up and comment on how the ending of
'Braveheart' is constructed in order to satisfy the audience and convey
historical truth.

C. Focus on Setting, Directing, Acting: Recall some crucial
settings in the film, describe them as if you were a script writer. Are
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there any characters which contain elements of good and evil? Would
you have chosen different actors?

III1. Post-viewing

A. Presentation: Identify the audience of the film and design the
poster/trailer; advertise it on the radio and in the press.

B. Conversation: Group up and decide on an alternative ending of
the film. Prepare a list of questions and roleplay the interview with the
main character.

C. Group Discussion: Debate on the following: "Every man dies.
Not every man really lives". (with reference to the film).

D. Written Follow-up: Write brief comments on the film. Write a
film review to a magazine.

Xoua HAaBYAITbHUNA MMOTEHIIIAT BijieopiIbMy MO>KHA
BUKOPUCTOBYBATH JUIsI PO3BUTKY PI3HMX BHUIIB MOBJIEHHEBOI
JUSTTBHOCTI, Halle()eKTUBHILIMM BiH BUSBIISETHCA B MPOIIEC] HABYAHHS
TPYIIOBOTO CHiIKyBaHHSA. PiTbM y JaHOMY BHUIAIKy CTa€ BaroMuUM
CTUMYJIOM, SIKH CTBOPIOE OCOOJMBE I1HIIOMOBHE CEPEJOBHILE Ta
CIyTy€ BHUHHKHEHHIO CHOPUSTIUBUX yMOB I  CHIJIKYBaHHS
1HO3EMHOIO MOBOIO.
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