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Kuromupcrkuii nep:xaBHuil yHiBepcuteT iMeHi [Bana dpanka, XKutomup
PEJIYILIIKAIIA AK CIIOCIB CJIOBOTBOPY B CYYACHIW AHIJIIACHKIIA MOBI

Y emammi posensioaromucs ocobnusocmi pedyniikayii 8 aHeniiCbKill MOSI, Wo NPU3600UmMs 00 YMEOPEHHs
CKAAOHUX CLI8 MA AHANIMUYHUX MOPPONOSIUHUX POPM PI3ZHO20 MUNY.

Krouosi cnosa: noena pedyniikayis, uacmkoea peldynuikayis, cmani peoynniKo8aHi CI0BOCHOJYUEHHS,
C1060MEIP.

B cmamve paccmampuearomes 0cobeHHOCMU PeOYNIUKAYUU 6 AaHSIULCKOM A3bIKe, 4MO Npueooum K
006PA306AHUIO CILONHCHBIX CNIO8 U AHATUMUYECKUX MOPPOT02ULECKUX POopM pasHo2o muna.

Knrouesvle cnosa: noamas pedyniuxayus, 4acmuyHas peoynauKkayus, YCmouyugvle pedyniuyuposantle
CNI08OCOUEMAanUsl, c108000pa3so8aHie.

The article deals with the peculiarities of reduplication in the English Language, that is the result of
compounding word-formation and analytical morphological forms of different types.

Key words: full reduplication, partial reduplication, beyond word level, word-formation.

CTBOpEHHsI CIIiB IUIIXOM pEIyIUliKalii € MpOJyKTUBHUM THUIIOM CJIOBOTBOPY Maiike BCIX MOB CBITY.
CJ0Ba-NIOBTOPH  CKJIAJIAIOTh CAaMOCTIHHHMH MIATHI CIIOBOTBOPEHHS 1 € CIocoOOM TBOpPEHHS CIIiB 4epe3
CJIOBOCKJIQJIAaHHSI HOTO KOHCTHTYEHTIB. 3aBISKH peayInIiKalii CTBOPIOIOThCS HOBI JIEKCHYHI OJWHHIN, rpaMaTHdHi
(hopMH Ta CTHUIIICTHYHI BapiaHTH.

VY miHrBiCTHYHIN JiTepaTypi AN IO3HAYEHHS MAHOTO NPOIECY BHUKOPUCTOBYIOTBHCS Pi3HI TEPMiHH:
MOJIBOEHHS, TIOBTOp, TApHE CIIONYYCHHS, TEeMiHAIlisl, pemyIuTiKamis, AyIUTiKamis. AHTIIHChKa JHTBICTHYHA
JiTepaTypa TakoXX HE € BHKIIOUEHHSM 1 ii TepMiHOJIOTIS TeX pisHOMaHiTHA: reduplication, repetition, reiteration,
gemination, rime words, ablaut words, Touo. OfHi JIHrBICTH BUKOPHCTOBYIOTH IIi TepMiHM 0e3 audepeHmiarii
3Ha4YeHHA Ta QyHKM1, iHmI AudepeHioTs iX.

B inmoeBpomelchrKHX MOBax pemyIUTiKallis cTaja IpeaMeToM BHUBUEHHS 3 KiHmg XIX — mowatky XX
CTONITh. Pi3HI acmeKTH TaKoro MOBHOIO SIBHINA SK «PEAYIUTIKAIlis» B T'€PMAaHCBKHAX MOBaxX JOCHIDKYyBAJIUCh Yy
npaisix E. Cemnipa [7], O. Ecnepcena [11], E. Exxapara [9], JI. baymdinaa [3], I'. Mapuanna [12], E. MopaBuuk
[13], A. boxniurepa [8], I.B. Apuonbn [1], T.M. benstesoi [2], JI.I. Tlerposoi [5].

B nanomy mociikeHHI TEpPMiH «peayIUTiKaLis» BUKOPUCTOBYETHCS I110J10 CTBOPEHHS CIIiB Ta CII0BO(OPM, a
JI0 CTHJIICTUYHOTO NpPUHOMY — TEpMiH «IOBTOpHW». Pemyrurikamis sk MOBHE SBHIIE, € MOBTOPOM, ITOJIBOEHHSIM
OJIMHHUIIb PI3HMX MOBHHX DIBHIB 4epe3 MoBHe abo0 (YacTillle) 4acTKOBE HMOBTOPEHHS KOPEHS, OCHOBH ab0 BCHOTO
cioBa, iHONI adikca (adikcampHa pemyIUTiKaiis), 0e3 3MIHH 4H 3 JEsKOI0 3MIHOK iX 3BYKy, ckiamy (MopdemHi
MOBTOPY HAa CHHTAKCHYHOMY PiBHI — amitepanis, anadopa), i € crrocoOOM TBOPEHHS HOBHX CIIB, (ppa3eoIOTITHUX
OJVMHMIb, CHHTAKCHYHHMX KOHCTPYKLIH, IIO0 MOXYThb IlepelaBaTH TIpaMaTH4HEe 3HAYEHHS 13 CEeMaHTHYHUM
HIOCHJICHHSM 1/a00 eKCIIPECUBHUM YBUPA3HEHHSAM LIMX OAUHHMIIb.

Haiiuacrime 3a [0MOMOror peayrulikaiii BHUpPaKaeThCsl IHTEHCHBHICTh il abo sKOCTi, IpiOHICTb,
3MeHIleHicTh, Tomo [4: 408]. Y wnpoMy acnekTi, penyIulKamisi € HOCIEM pI3HOMaHITHOI CEMaHTHKH:
MYJIbTUILTIKATUBHOCTI, ITEpaTUBHOCTI, AUCTPHUOYTHBHOCTI, ayrMEHTaTHBHOCTI, aTTeHyaTUBHOCTI [6: 59].

Janst penyrutikanii XapakTepHUM € HUTbHOO(OPMIIEHICTh, PUMYBaHHSI KOMIIOHEHTIB Ta HasIBHICTh 3HAYCHHS,
110 BiAPi3HSETHCS (4aCTKOBO a0 MOBHICTIO) BiJ 3HAUCHHS! OKPEMOI'0 KOMIIOHEHTa PEAYIUIIKOBAHOTO YTBOPEHHS. B
AHIIIIACHKIA MOBI pelyTUTIKOBaHE CJIOBO CKJIQIAETHCS 3 IBOX KOMIIOHEHTIB.

Penymikanis Hal9acTime BHSBIAETHCS y CIOBOTBOPEHHI, € BOHA NPU3BOJMUTH JI0 YTBOPEHHS CKIAIHUX
ciiB (0cOOJIMBO IOKCTAMIO3UTIB) Ta aHATITHIHUX MOPQOJIOTIYHUX (OPM Pi3ZHOTO THILY:

1) 3ByKOHacCTiyBaJIbHUX TOBTOPEHb: “He'’s the king of bling-bling” (Electronic Gaming Monthly October
Issue, 2003), (it came about from the sound all the metal makes clanging around a person's neck, arms, hands, etc.);

“Did you hear what happened last night” hucka hucka.” (instant messenger conversation with University
of Texas sophomore 8 Sep 2003 for laughter or amusement);

2) emortiiiHo-eKcripecuBHUX TOBTOpeHb: ROBERTSON: Aaron, think maybe I can put just one other tiny-
tiny element together in this puzzle.(CNN Transcript Oct 8, 2001);

3) HOBTOpEHb, IO TIEI0 YM IHIIOK MIPOIO IMiJKPECIOITh JEKCHYHE 3HAYECHHS MOBTOPIOBAHOIO CIIOBA,
HAroJIOIyIOTh Ha HhOMY: But where were the GOP Senators saying “I will vote for this bill if such-and-such cost
controls are strengthened in such-and-such a way.” (Matthew Y glesias, Dec 22nd, 2009);

4) MOBTOpEHB 31 3HAYCHHSAM IHTCHCUBHOCTI BHSBY O3HAaKH, 1Iii, MOUyTTs Tomo: “That club just plays
thumpa-thumpa music. ” (Brown freshman Sept. 2003), (music that is played solely for the purpose of having a lot
of base);

5) aHaMiTHIHUX HOPM MHOKMHU: America's class system, insofar as it has one, is a "ladder with lots and
lots of rungs." (www.nybooks.com/articles/archives);

6) MOBTOpEHD 31 3HAYEHHSM MOBTOPIOBAHOCTI [Iil, O3HAKH, PeJIMETa B IpocTopi abo vaci: Junk mortgage
leads go around and around from mortgage lead company to mortgage lead company. (Retail industry community,
Sept. 14, 2007);

7) 4aCTKOBHX PHMMOBaHHMX €KCIPECHBHHUX IOBTOPEHb, SIK MPABUIIO, IITYYHHX aCEMaHTHYHUX CIiB: Marred
by an uninteresting trailer that misleadingly sold the movie as a generic creature-feature, the film failed to attract



moviegoers and repelled the few that bothered to show up (the picture earned a 'D' from Cinema Score). (The
Huffington Post, Dec. 30, 2010), (a movie that includes a monster or similar "scary" entity).

B aHrmifchKiii MOBI 3yCTpi4a€eThbesl TPU THIW PEAYILTIKALII: MOBHA peAyIlUIiKalis, YaCTKOBA PemyIuIiKalis
Ta CTaJli CJIOBOCIOIYYESHHSI.

[oHa penyrutikanis (full reduplication) Bxirouae moperni:

VV: aye aye — «rak-tak»: “Aye-aye, sir,” replied the helmsman as she entered the coordinates into the
navigation console. (365 tomorrows, May, 31, 2009);

CV CV: wee wee — «mi-1i» (MaJIIOCIHBKUH, KPUXITHH);

CVC CVC: tartar — «BuHHUIA KaMiHb»: Plaque can mix with salivary mucus and food residue to form
something even nastier, called tartar. (Live journal, January 7, 2008), ne: V — ronocunii, a C — mpUTOJIOCHUN 3BYKH.

Penyrutikaty 3 MOBHUM ITOBTOPOM IIJIOTO CJIOBA YTBOPIOIOTH: 1) cioBa-iMeHHWKH, Hanpukian: ack-ack —
«IIPOTHIIOBITPsiHA 000pOHay, bonbon — «IyKepkay, gee-gee — «KOHSYKay», ju-ju — «4apH, 3aKIHHAHHS, aMyJIeT»,
pom-pom — «MayiokanibepHa 3eHiTHa apTHiepiiichka yCcTaHOBKa»; 2) clioBa-NpUKMeTHUKU: hush-hush — «uio He
MIJJISrae PO3rOJIOIICHHIO, TAEMHHN, CEKPETHHUN», SO-SO — «IIOTaHEHBbKHUM, TaKui co0i, CTepmHMii»; 3) JiecioBa:
pooh-pooh — «cTaBUTHCSI 3HEBOXIMBO» (IO 4Oroch), tut-tut — «ie 4yoro!», «TbXy!» (BuUpakae HeTepHiHHS abo
po3IparyBaHHs)»; 4) BUTYKH: ta-ta — «70 CKOPOTrO MOOAYCHHS!», yum-yum — «HIM-HIM.

VY pesynbraTi MOBHOTO IOBTOPY MEPIIOrO0 KOMIIOHEHTAa B aHIJIIHCBHKIM MOBI HaiOUIbIIE CTBOPIOETHCA
iMeHHUKIB. L[ MOzesb TOJBOEHHS € MPOJYKTUBHOIO 1 BiJOMa TaKOX Yy JIIHTBICTHYHIN JITEpaTypi SIK «IOPIBHSIbHA
penymmikanis» (contrastive reduplication) abo x «iekcuyne xioHyBaHHs» (lexical cloning). IlopiBHsuibHa
penyIuTiKamisi € JOBOJII PO3MOBCIOKEHOIO CIIOBOTBIPHOIO MOJEIUIIO CY4YacHO! K KOMU(IKOBAHOI aHTIIHCHKOI
JiTepaTypHOi, Tak 1 PO3MOBHOI MOBM JOPOCIHX i gitei : It’s tuna salad, not SALAD-salad. Do you LIKE-HIM-
like-him? [10].

3a yMoB 4acTKoBOi peayruiikauii (partial reduplication) 3 HenmoOBHUM MOBTOPOM IEPIIOT0 KOMIOHEHTA B
AHTJTIMCHKIA MOBI CITOCTEPIra€THCS TEHACHIIS, KOJIM HOBE CIIOBO MOYKHA CTBOPHTH 3a TOTIOMOTOO;

a) YyepryBaHHsI MOYaTKOBUX npuroiocHux kommnoHeHTiB: C(1)V-C(2)V: hi-fi — «BucokosiKicHUIH TporpaBay
MarHiTopoHHUX TWIBOK»: Newsweek, the rusting hulk of a news magazine that was once a gleaming media flagship,
has been off-loaded by the Washington Post Company to a man who made his fortune selling car stereos and hi-fi
equipment. (The Guardian, August, 2010);

C(1)VC ~C(2)VC: rag bag — «Bcsika BesiuuHa»: It has ended up as a rag bag of makeshift policies and
needs radical reform if it is to survive. (Wwww.bbc.co.uk/blogs/nickrobinson/2009/10);

C(1)VC(2)V-C(3)VC(2)V: brain drain — «BimmimB (BUi3) YIeHUX (BUCOKOKBaTi(iKOBaHUX (axiBIliB) 3a
KopaoH», hanky-panky — «oOwmaH, oOmyproBaHHs, maxpaicTBoy», walkie-talkie — «pamis», claptrap — «rpickyda
(paza, mochk po3paxoBaHe Ha MAemieBHA eQekT, HiceHIHTHI», higgledy-piggledy — «minkoBuTe Oe3mamns,
posrapaisuk», hotch-potch — «oBoueBwuii cyn Ha GapaHsdomy OyJibiioHI», rumble-tumble — «30wuti sy, hugger-
mugger — «0e3iajs; TaEMHULS; IUTyTaHnHa», holus-bolus — «pa3som, Bigpasy, ogHuMm KoBTKOMY, jelly-belly —
«uepeBoy, hurly-burly — «cym'sTrsi; mepemonox», sappy-happy, teeny-weeny — «kpuxiTHui», hocus-pocus —
«hoxkyc; maxpaiicTBO», piggy-wiggy — «CBHHKa, MOPOCS; 3amazypa (Ipo JUTHHY)», tit-bit — «Iacuii MIMAaTOYOK;)
miKkaHTHa HOBUHa», helter-skelter — «cym'siTTs, Oe3namsa», hoity-toity — «3apo3ymiiuii, 3HEBaXKIHMBUIT,; 00pa3IHBHi;
JpaTiBIMBHH; JKBaBHH, IpalliuBuii, un TH Oa!», namby-pamby — «CeHTHMEHTaIbHHMH, po3MasHs», willy-nilly —
«X0Y-He-X0u»; «BOJICIO-HEBOJICIO»: A system that can distinguish between nutrients added, willy-nilly, through
fortification and nutrients of actual value, intrinsic to a food. (The Huffington Post, Dec., 2010);

6) ueprysanus rosocHux: CV(1)C-CV(2)C: fiddle-faddle — «umypummi, Oasikanas», shilly-shally —
«HEepIITyJiCThY, ting tang — «13BiH», mingle-mangle — «cymimr; MillaHWHA, TUTyTaHWHA; BCSIKa BCsTanHay, riff-raff —
IOKUABKH CYCIIbCTBA, IOTOJNOY», Sing-song — «MOHOTOHHE YUTAHHS, MOHOTOHHHWH CIHiB; iMIIPOBi30BaHHUI
koHmepT», dilly-dally — «rumsaTHcs (0e3 mima); BaraTmcsi; BTpadaTH dac, OaputTucs», ping-pong, chit-chat —
«basikaHHs, OalakaHWHA; TMOTOBIp, ciaBa, nepecyam», ding-dong, tick-tack, tip-top — «HaiiBuIA TOYKa, MEXay,
mishmash — «cymim; Minranuna, miyTanuHay, slipslop — «Oypha, muiiao», criss-cross — «XpecTHK (3amicTh
HIIACY)», «TIePEeTHHAHH: It's a Criss-Cross between a fairytale storybook and 1001 nights (which could also be
called a  storybook, I suppose), written in a very poetical language. (http://sf-fantasy-
books.blogspot.com/2009/03/ultimate-and-somewhat-bloated-best);

B) J0AaBaHHs mpurosiocHoi Ha japyromy kommonenti: V(1)C(2)C(3)V(2)-C(1)V(1)C(2)C(3)V(2): argy-
bargy — «iaiika, cBapka», arty-farty — «Ooremumit», ill-will — «31a BoOJSI; HenOOPO3HUIMBICTH, BOPOXKICTH;
HETIPUSI3HBY;

r) momaBaHHsS mpuronocHol Ha mepmomy kommoHeHTi: CCVC-CVC: swing-wing aircraft — «iTak 3
HE3MIHHOIO TE€OMETPI€I0 KPHIIay;

) IOIaBaHHSA CKIAAy 3 OAHOYAacHMM depryBanHaM mnpuronocHoi: C(1)V C(2)VCV: hoi polloi —
«IIPOCTOIIONY;

€) JI0/IaBaHHs CKJIaay JI0 Mepiioro koMmnoHeHTa: blankety-blank — «rakwuii-csikuiiy, hipperty-hop.

Crani penyrutikoBati cioBocnonyueHss (beyond word level) MmojxHa moka3aty TaKUMH MOJCISIMU:

VV: eye for eye — «oko 3a oko»: Even if you think that you believe in an eye for eye or a tooth for a tooth,
it's not being handled properly, and the people that are falling through the cracks are the ones that don't have good
lawyers, that have -- you know, there is a racial question that comes in here, money. (CNN Transcript Feb. 27,
2002);




CV~CV: s0-so — «rakuii-co0i»: Jefferies is a bland phrase-maker and a S0-S0 joke-writer, who says of one
"fat" admirer, "She was the type of girl who might have a personality, but — who cares?" (The Guardian, December
20, 2010);

C(1)VC~C(2)VC: wear and tear — «3HOIIEHH»; «(hi3uuHe 1 MOpaibHe 3HOLICHH»: The sickening thing
was that Frank looked none the worse for the wear and tear of his very demanding detective's job. (Fictionaut, “Hi-
Yal”);

CV(1)C~CV(2)C: tit for tat — «3y0 3a 3yo»: Euro companies may just find a tit for tat with IP in the USA
and possibly elsewhere if they go the road of trying to have patents invalidated in the EU. (Microsoft Watch, March
30, 2009).

Craui BUpa3H 3 eJIEMEHTOM a 3yCTPIidaroThCs B TAKMX MOICTISIX:

a) YepryBaHHs rojocHoi: brick-a-brack — «crapoBuHHI pedui, cTapumii MOTIOX, NpiOHHYKH», pit-a-pat —
«OuTTA, TpEeneT»: to go pit-a-pat — «3arpeneraTty (TIpo cepre);

0) uepryBaHHs rOJIOCHOT 1 MPHUrOIOCHOT: pick-a-back — «Ha cnmHi, 32 TIIEYUMaY,;

B) YepryBaHHS MPUTOJIOCHOT Ha MOYaTKy KOMIIOHEHTIB: rat-a-tat — «TyK-Tyk», rub-a-dub — «bapabanHHmit
01i1».

CroBocriosyyeHHsl 31 cHoydyHHMKOM and i IIOBTOpPOM IIEpLIOro KOMIIOHEHTa: out-and-out — «IOBHUIA,
LUIKOBUTHI», pretty and pretty — «rapHEHbKHI, YapiBHUNA, MIJIOBHIHUI, «IK nHcaHka» such-and-such — «rakuii-
ToY, half-and-half — «cromu # Tyau», «i BammMm, i HAUMY, «Hi T€, Hi Ce».

CroBocnosrydeHHsI 3 NMPUHMEHHUKOM t0 1 MOBTOPOM IIEPLIOro KOMIIOHEHTa: point-to-point — «npsMuit
3B's130k», hand-to-hand — «pykomammwmit», heart-to-heart — «iHTUMHHH, cepmedHui, mMpHi», house-to-house
(search) — «3aranpHUi 00IIyK (TOMIBOK)», one-to-one — «B3a€EMHO OXHO3HAYHHID).

CroBocnoNTy4eHHs 3 IPUAMEHHUKOM by 3 OBTOPOM HEpLIOro KOMIIOHEHTa: step-by-step — «IIOoCTyIOBHIA,
MOETAITHHI.

TakuM 4YHHOM, B aHIJIMCBKIH MOBI CIOBa-peAyIUTiIKaTH MAalOTh MEBHI OCOOJIMBOCTI, BiAIMOBINAIOTH
CTPYKTYPHHM CJIOBOTBIPHHM MOJIEIISIM CJIOBOCKJIAIaHHSI 1 Knacu]ikyroThes 32 MOP(OIOTiYHIMHU 3MiHAMH.

Penymuikanisi akTUBHO peaii3y€ eKCIpecuBHY (yHKIIIO, OCKUIBKM MOBTOpP, O€3NepeyHo, MiJCHIIIOE Ta
AKIEHTYE 3HAUYCHHS TOTO, IO BHPAXKAETHCS LIUM CIOBOM. MOXKIIMBO, 11 BJIACTUBICTh pPENyIUTiKalii MOsSCHIOETHCS
TUM, IO JIIOJMHA YCBIJIOMIIIOE TaKi HNPUPOJHI SBUILIA SK CHMETPII0, PUTM, TOIIO, SIK KaTreropii rapMoHii, i TUM
caMuM, aKTHBHO BUKOPHCTOBYE X y ITpoIIeci MOBHOI JisUTbHOCTI.
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