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MNPAI'MATHUYHI OCOBJMBOCTI MOBJIEHHEBOI'O AKTY IIOJAAKHU
B AHITJIOMOBHOMY XYJIOXHBOMY JUCKYPCI

Y emammi npoananizosarno npazmamuuni 0coonuB0Cmi MOBIEHHEBO2O AKMY NOOSKU 8 XYOOICHbOMY
AH2IOMOBHOMY OUCKYPCI. Busigneno supasicenst nOOSKY NPSIMUM Ma HENPIMUM CROCObamMu ma 3acobamu
nepopmamusa i penpesenmamuga. I1oosaxa modice mamu no3umueHuil xapakmep, 6yoyyu peakyiero Ha
KOMNIMeHm, 00NOMO2y, mypoomy, RiOmpumKy, nepecmopozy, Cnigdymmsi, NpONo3uyilo; ma He2amueHull,
BUPAdICAIOYU BEINTIUBY BIOMOBY HA NPONO3UYIIO A MAIOHU I0MIHOK ipowii ma doxopy. Tloosxa € mapkepom
HO3UMUBHOL A He2aMUBHOI 68IUIUBOCI 8 AHIOMOBHOMY XYOOHCHLOMY OUCKYDCL.

AKTYaJIBHICTh JIOCTIIKEHHsI JMCKYpCY Ha Cy4acHOMY €eTami pPO3BUTKY KOMYHIKAQTHBHOI JIHTBICTHKM HE
BUKIJIMKA€ CYMHIBIB, a/pKe y 1 Mexax Teopist JUCKYPCY ITOCTAE SIK MOTY)KHA TEOPETHYHa KOHIIETILIisl, Y PaKypci sSKoi
BEIYThCS YHCIIEHHI HaykoBi po3Biaku. OcCOONMBO aKTHBHO JOCHIDKYEThCS XYINOXHIH auckypc. OmHuMm 3
aKTyaJIbHUX acIIeKTiB HOro JOCII/DKEHHS € KOMYHIKaTUBHO-TIPATMaTUYHHN, OCKUTBKH XYHOXHIH JHCKYpC,
niepeyciM, CIIpsSIMOBAHUI Ha BiJIOOpa)kKeHHs! KApTHHHM CBITY Yy TIeBHHUI yac y neBHomy mici [1: 117]. IIparmaTtuka
orucye (akTH MOBH B acCIeKTi JIOJCHKOI AisUIbHOCTI, BOHA BUBYA€ MOBY B IUIaHI ii BXKUBaHHS Ta MparHe MoKa3aTH,
B SKMX YMOBax 1 3 SIKMMHU HaMipaMH B JaHiil cutyauii po3MoBisie MoBelpb [2: 11-12]. Came XymoxHi# JUCKYpC
nepeqae peaibHy KapTHHY CBITY, )KUTTEBUX IOJIH, OBCIKICHHUX pealiii Ta, OCHOBHE, JIOJICHKUX B3a€EMUH Ta 1X
po3BuTKy. JKO/IeH 1HIIUIA THIT JJUCKYPCY HE TIOETHYE B COOI CTUILKH MOBJICHHEBUX aKTIB K XYJIOKHIH, a/ke BiH €
JI3epKaJIOM JIFOJICBKUX BIJTHOCHH 1 HE MOKe iCHyBaTH 0e3 JojickKoro ¢akropa [3: 138].

CyuacHa JIIHTBICTHKA XapaKTePHU3YEThCs PO3LUIMPEHHSIM CBOTO TPaIMIIHOrO 00’ €KTa, BKIIOYEHHSIM Y HHOTO
PI3HOMAaHITHHX ACIEKTIiB JIFOJCHKOI MOBEMIHKK B Tpolieci criikyBaHus [4: 5]. Tomy aHTpomosioriuuauii hakrop
npUCyTHIl y miHrBicTHII BCe Gimbmie i Oimpme. Moro mpHCyTHICTH (OPMye KOMYHIKATHBHY MeTy —
B3a€MOpPO3YMIHHS MOBIIIB, aJie 00 JOCSATTH KIHIEBOr0 0a’kaHOTO pe3yibTaTy Tpeda 3BayKaTh Ha HOPMATHBHICTh
BepOambHOi KOMyHikamii. HopmMu MOBIEHHEBOrO CHUIKYBaHHS BiJPI3HSIOTBCS 3HAYHOIO HAIliOHAIBHOIO
CBOEPIHICTIO, sIKa OOYMOBJIEHA ICTOPUYHHMHU Ta KYJIBTYPHHMH OCOOJMBOCTSMH HApOAY, SIKHMH CIUIKYEThHCS
JaHol MoBow. [Ipore icHYIOTH JesiKi 3arajbHOBIIOMI NpaBWia, KOTPUX JOTPUMYIOThCS a0 MaroTh
JIOTPUMYBATUCSI KOMYHIKaHTH B TIPOIIECI CIIJIKYBaHHS, SKIIO BOHH HAMAararoThCs JOCATTH B3a€EMOPO3yMiHHS,
TOOTO KEPYIOThCSl Y CBOTM MOBIICHHEBIH AiSIBHOCTI MPUHIMIIOM CHiBpoOiTHHUITBA [S5: 5]. 3ramaHi BUIlle HOPMHU
MOBJICHHEBOI KOMYHiKaii i ()OPMYIOTh MOHATTS YBIWINBOCTi. BBIWINBICTB € MOHATTSAM YHIBEPCAIBHHM, IO BXKE
HEO/IHOPA30BO CTaBAJIO MPEAMETOM HAaYKOBUX IUCKYCiH, a/pke yHIBEpCajbHI Ui BCHOTO JIIOJICTBA ITOHSATTS
MOXYTb (pOpPMYBaTH OCUTH cHelUdiuHi KOH(ITypamii Ui KOKHOI KYJIbTYpU. BBIUIHMBICTh 371aTHA peryimoBaTH
B)KMBaHHsSI OCHOBHUX MOBJICHHEBHX aKTiB, IPOTE Il MAKCUMa HE BUSBIIIETHCSI B OMHAKOBUI CIIOCIO Y KOXKHOMY
comiymi [6: 252]. JI. B. OknagHukoBa CTBEPIXKYE, 10 BBIWIHBICTh € MPHUKIIAIOM JIKCHUHUX YHIBEpPCAJIil, Tak
3BaHUX "YyHIBEpCAIFHUX KOHIIENTIB, JIEKCHKATi30BaHHUX y BCiX MOBax cBity" [7: 12].

JloTpyuMaHHsI TIPUHLMITY BBIWIMBOCTI CTBOPIOE TPHHHATHY aTMocdepy CHUIKYBaHHS, HOpPMaJbHE TIO IS
peaizariii KoMyHiKaTHBHUX crparerii [8: 130]. JlocmiaHuLs CTBEPIHKYE, IO MOASKa HAJISKUTH 10 MA BBIWIMBOCTI,
SIKUHA Ma€ MO3UTHBHUI Xapaktep [5: 7], mpoTe 1ie TBEpPKEHHS € JOCHTh CYIIEpEYIMBUM, OCKUTEKU MA MoK MOXe
MartH UIOKYIIIIO MOSKK-BiIMOBH, 200 BIATIHOK ipOHii, TO/I MO/IsKa MaTUME HeTaTUBHUH Xapaktep. Lleit MoBIeHHeBHI
aKT JIi€ 3a IPUHIMIIOM MaKCHMH CXBaJIEHHsI, TOOTO MIO3UTUBHOI OLIHKY iHIMX [3: 12].

MeTo10 1aHOr0 TOCTIMKEHHSI € JOCII/DKEHHsI Tpollecy peaiizamii MOASIKH SIK KaTeropii yBIWIMBOCTI B
Cy4acHOMY XyJO’KHbOMY aHIJIOMOBHOMY JIMCKYPCI Ta aHali3 Il mparMaTHYHUX OCOOIMBOCTEH.

Jlo BHBUEHHS Ta JOCHI/DKEHHS MOBJICHHEBOTO aKTy IOASKHM 3BEPTAIUCS BITUM3HSIHI Ta 3apyOLKHI JOCHIAHHUKH,
3okpema, H.JI. ApyrronoBa (tumu MoBneHHeBHMX 3HadeHb) [1], 1. B. UapikoBa (corio-KyabTypHa MOTHBAIIiS
BucioBneHHs moasakn) [8], O. C. CramstHayk (3acoou BupakeHHs BBiwiBocTi) [9], I. I'.ITouermor [4], k. Jlia [10]
Ta iHmn. [Ipore BUIE3rajgaHi aBTOPH JIMIIE YACTKOBO TOPKAIMCS IMEBHHMX acrlekTiB MA mozasku. JliHrBicTH4HA
JTepaTypa, U0 CTOCYETHCS MPUPOH MOSKH, HE € YACIEHHO. 3YCUIUIS YUEHHX CIIPSMOBaHI Ha TOCSATHEHHS Pi3HUX
JIOCIITHUIBKUX TJIel, a 1X MOIISAM BiJ3HAYAIOTHCS 3HAaYHMMHU po3OibkHOCTsMU. Ha mymky H. JI. ApyrioHOBOT,
TIO/IIKA 33 CBOEIO MPHUPOJIOI0 € aHTPOIOLCHTPUYHOW. BucioBmooun moasky Mosenb Mipse i jo cebe [1: 267].
JlocnimHuns BBaXkae, IO TOISIKY 3aCTOCOBYIOTH IO BCHOTO, IO CHPSIMOBAHO Ha HUISXETHY MOJIENbh MAJloro Ta
BEJTUKOT'0 CBITY, TOOTO Ha Te, ITI0 JIFOJIMHA BBaykae noopoM [1: 268].

JI71st mocmiiKeHHST METOAOM CYIUIbHOT BUOIpKHU Oyi10 npoaHanizoBaHo 1400 omuHMIIE BUPAKEHHS MTOIIKHA Ha
MaTepiajyi Cy4acHOi aHIJIOMOBHOI XYAOXHBbOI mpo3u. [logska € OZHMM i3 KIIOYOBHX TIOHATH Y
3araJIbHOJIIOICBKOMY MOBJICHHEBOMY KOHTAakKTI MK MOBIEM 1 ciayxadem. lledi MA B MiXOCOOHMCTICHHX
CTOCYHKaX, ITiJl 4ac CIiJIKYBaHHS, TOOTO B IIPOIIECI YTBOPEHHSI MOBJICHHEBOT'O aKTY, BU3HAYAETHCS K PEaKIlisi Ha
BUYUHOK UM BOJICBHSBIICHHS CIiBpo3MOBHUKaA [9: 381].
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VY tunosorii FO. AnpecsiHa MOBJIEHHEBUH aKT MOSIKH HAJIEKHUTH 10 TPYITH MepPOpMATHBIB MOBIECHHEBOIO
puryany [1: 177]. Takuii MOBIEHHEBHI aKT MOXKE MaTH Kijlbka UJUTOKYTUBHHX cui [9: 138], a came: momska 3a
JIOTTIOMOTY CITIBPO3MOBHHMKA, IO CTAaHOBUTH 364 (26 %) Bunankie, Hanpuknan: "Thank you for warning me,
Countess" [10: 87]; moaska 3a BHCIOBJIEHY IPOIO3UIII0, SKa PEali3yeThCs y NIBOX BUIIAJKax: CTBEpIHA
MO3UTHBHA BIAIIOBIJb CIIBPO3MOBHHMKA, SIKMH MpUIMae Mpono3umito, mo cranoButh 107 (7,6 %): "Would you
like a leg, Gabriel? — Yes, mummy. Thank you!" [11: 134]; peakuis-BiMOBa Ha BUCJIOBJICHY IIPOMO3HIIi0: "Do
you want a drink before we go? — Jake asked. — No, thanks" [12: 19]. Tlonsaky-BimmMoBy 3adikcoBano y 115 (8,2
%) Bunanmkax. BrsiuHicTh Ma€ MO3WTHBHHUE XapakTep sIK peakiiss Ha KomrutiMeHT: 93 (6,4 %): "You look
incredible! — Really? Really incredible is exactly the word. Believe me. I know words. I'm an English teacher.
Incredible, hard to believe, amazing. You really do. Her smile just beam. Thanks!" [9: 311]; Typ6ory 175 (12,5
%): "How'’s your young mother? "She’s very well, thank you. She gave me some eggs to give you." [12: 25].

IMonska TakoX MOKe OYTH peakIliero Ha IPOSBU eMOIIIHHOT0 cTaHy Takoro sk Bitauus 19 (1,3 %): "Well, happy
birthday! — Thank you!" [13: 193]; cniBuyrts 8 (0,5 %): "I was sorry to hear about your mother and father," —
Innes said. — Thank you'' [13: 196]; nobaxanns 16 (1,2 %): "Good luck with the writing," — she says. "I'll keep my
fingers crossed for you." "I'd_appreciate it" [11: 377]; 3anpowenns 11 (0,8 %): "Hello, Fanny! — said Maria
offering a large hand which I shook. Wellcome to the club!" "I was so touched. All I managed to say was: "Thank
you!" [14: 36]; rimanns 19 (1,3 %): "Jake put his arms around me, drew me closer, wanting to comfort me.
Leaning against him gratefully I swallowed hard, compressed my lips, and finally managed to get my swimming
sense under control" [15: 72 ]. Cepen BUIa KB MOJSKH SIK peakilii Ha BTilIaHHs Oyiu 3adikcoBaHi 1 HeBepOATbHI
TaKTWIbHI 3aCO0M TPOLTIOCTPOBAaHI y NPHUKIAJAI BHINE, TOASKA BHPaXaeThcs HeBepOanbHUM leaning' Ta
BepOabHOIO HOMIHALIE BOSYHOCTI 'gratefully’. Hactymuum e momapyHok 25 (1,7 %): For a split second Jake
looked as though he was about to refuse the blue cufflinks but apparently changed his mind. "Thanks,” — he said
taking them from her [15: 92]; mokip 8 (0,5 %). LutokytuBHa (opMysa JOKOPY peayli3yeThCs 3a JTOMOMOTOIO
niecnoBa thank, ske B IpOHIYHOMY B)XMBAaHHI BHUCTYIIA€ CHHOHIMOM JI€CTIB Ha IIO3HAUEHHS MIOKOpY Ta
oOBHHYBaueHHs. [IpMyMHAa TaKOro CEMaHTHKO-NParMaTW4HOTO 3PYLICHHS y CMHCIOBIM CTPYKTypi IiecioBa
KPHETHCS Y BUTICHEHHI CEMH MHHYJIOTO MO3UTHBHOTO BYMHKY CEMOI0 MHHYJIOrO HEraTHBHOrO BYMHKY [16: 7]:
"Hey, what happened to your face?" "What do you mean?" — Agnes put her hands to her face, searching for
hitherto unnoticed deformities. "Your mouth is missing," — he badly replied. Agnes glared at him speechless.
"Thanks a lot!" — she burst out finally. "Thanks a bloody lot. I'm just not wearing any make-up, okay?" [15: 27].

[Mogsxa 3By4HTH Ay)Ke IPOHIYHO Ta 3 OOYpEHHSM dYepe3 Te, IO KOMYHIKATHBHUH HaMip IepIIoro
CHiBPO3MOBHHKA TOJISITA€ Y TOMY, 11100 BKa3aTu ajpecaTy Ha Horo (i3uyHi BaJy 44 HEAOIIKH, IO 1 BUKIHMKAJIO B
HACTYITHOTO ipoHiYHMI BHOYX. Takox BapTO 3BEpPHYTH yBary Ha B)KWUBaHHS BUTYKY thank you very much!
(ironic). lleit BUTYK Ma€ €MOTHMBHY CWIIy ipOHIi y BHIIQJKy BXXHBaHHS HOro SK BBIWIMBOI BiJMOBH Ha
MIPOTO3HUILiI0, Hanpuknazd: "Let’s talk about your school, Timmy! — No, thank you very much!" [17: 67].

MoBellb BBIYIMBO BiJIMOBJISETHCS BiJl MPOMO3HUIIii MOrOBOPUTH MIPO Pid, sIKa HE € JJIS HbOTO MPHUEMHOI. MA
MOMAKH MOKHA BHPA3UTH MPSAMHUM i HempsAsMuM criocobom. IIpsiMa mojska BHXOTUTH 3 OYKBAIBHOIO 3MiCTY
peuenns. i innoxyTusHa dopmyna 6e3MocepeHbO CHiBBiIHOCHTLCS 3 JOKYIIEI BUCIOBJIEHHS, TOOTO 3 #Horo
MIPOITO3ULIIHAM 3MiCTOM. Y TPSMHUX BHCIOBJICHHAX JaHWi MA BUpakeHHH EKCIUTIIMTHO, TOOTO mMpsMe
BHUCJIOBJICHHSI € TIep(OpMaTHBOM:

"Thank you, Alec! William breathed deeply, and even though he knew it was his turn for supper he checked
the note for his papa" [17: 99].

I'. T. TlouenuoB cTBEpIKYeE, MO NepOpPMATUB SIK MAHyIOUa ONUHHMILL 3aBXKAU IMOTpeOye 3aBEepILIEHOCTI,
JIOCITIJTHAK TIPOTIOHYE TMOHSATTS CHHTarMaTU4HOI MapHOCTI, SIKy BBaykae 000B’s3K0BOIO [4: 72]. PosrisiHemMo nBi
CHHTAarMaTu4Hi Mapu: MpoXaHHA-TIO/MKa Ta 3ampoleHHs-moaska. [lepia mapa peasnizyeTsest JIuIIe 3a paxXyHOK
pemtiK ojHiel CTOPOHM, TOTO XTO IPOCHTh, BiH ke 1 Hmskye. s ycmimHOI pearmizamii Ta JOBEpIIEHOCTI
neppOopMaTHBHOTO BHCIIOBJIEHHS MOTPiOHA 3roja iHIIOro chiBpo3MoBHUKa: "Alec, help me to move this box to
the corner. — "Sure!" — "Thanks a lot" [18: 76 ].

Ipote, 3adikcoBaHO ¥ iHIN BUMAJKK peajizaiii miel mapu 0e3 3roau aapecata MpOXaHHs, HANpUKIaL: "Nurse
Barrow? Would you be a dear and ask Mrs Capes to come to my office? I'd like her to do one of her famous guided
tours. Thank you very much!" [19: 15]. Y naHiii KOMyHIKaTHBHIN CHTYyaIlii agpecaHT (JIiKap) BHUCIIOBIIIOE
MIPOXaHHS MiJICTIIiN (MeacecTpi) Ta oapa3sy kK AIKye, (HakT iICHyBaHHS OMO3MIIIi KEPYIOUXH — i UICIIHIA HABOIUTh
Ha TPUITYHIEHHS, 110 epdopMaThB, SIKMHA PO3TIISAAETHCS, Ma€ LUIOKYyMilo BBiwIMBOro Hakazy. [. I'. TlouenmoB
BBaXKae, 1110 ICHYIOTh BUIIAJIKH, KOJIU MOJKA IMILTIKYE TIPOXaHHs, Hanpuknan: "Sorry about last night, Tommy," —
father said quietly. I've brought you this box of fifty Players." — "Thanks, Dad. I don’t know where you get them
from with this cigarette shortage...They are like gold!" [13: 410]. IMIuTiKaIisl IPOXaHHS PEATTI3yETHCSA HACTYITHUM
YHHOM: "/ISIKYIO, TaTy, HE 3HAlO JIe TH 1X JIiCTaB — 4M He Mir Ou TH ficraty me?".

3ampomeHHs: — MojsgKa TeX Motpedye 3roau, npote 3adikcoBaHo Bumanku i 0e3 uei: "Thank you for the
purchase. Come again!" [19: 63]. VY uiii curyarii mozska BUCTIOBIIOETHCS 32 3/11HCHEHY MOKYIIKY, a 3alpOLICHHS
"npuxozpTe 1ie" IMILTIKYE MPOXaHHsI KyITyBaTH I B iXHIH KpaMHHUIII.
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[epdopmaTBHE B)KUBAHHS MOASYHOI'O BUCIIOBIICHHS] MOXKE MaTH 1 HETATUBHY iHTeHMito, Hanpukian: "I like
your outfit. — "Thank you, I do try." (the same speaker to a hostess speaking in a whisper): " I felt delighted she
was looking so ugly. — "Thanks for coming," — she said solemnly [20: 97].

VY mil MOBJIGHHEBIH CHUTYaIlii MOBEIh CIIOBECHO 3HYIAETHCS 3 TIEBHOI 0COOM 1 IpH Cripobi 0OrOBOPHUTH IIE 3
TOCIIOJIMHEIO, OJCPIKYE BIIKOIIA. AIPECAHT MOIAKH 332 JOIIOMOT'O0 MOJASYHOIO BUCIOBIICHHS B OQIIIIHOMY TOHI
JIa€ 3pO3yMITH CIIIBPO3MOBHHKY, III0 HE Oa)kae Iie 0OTOBOPIOBATH 1 ASKYE il 32 BI3WUT 3 IHTCHIEIO MPUIHHUTH
110 PO3MOBY.

3HavHy KiJIbKicTh MA MOXKHA 1HTEPIIPETYBATH JIMIIIE HA OCHOBI iMILTiKatyp nuckypcey [3: 179]. MonenHeBi
aKTH MOXYTb OyTu mnpsiMumu Ta Henpsimumu [10: 48]. HenpsimMuii MOBJIEHHEBHI aKT TPOSIBISETHCS SIK
PO3IBOEHUI MiXK 3HAUEHHSM 1 3MiCTOM BHCJIOBJICHHS, MIJK THUM, 1110 BUPAXKAIOTh, 1 THM, 1[0 MalOTh Ha YBa3i:

a) "Here", — said the driver. "I brought you a piece of toast."

"That’s kind of you, but I don’t think I can eat anything' [21: 266].

0) "It was kind of you to visit me today. How inadequate it sounds' [22: 133]. Y nenpsmomy MA MoBelb
niepenae Oinbine iHGopMarii, OCKUIBKU BiH pO3paxoBye Ha CyKYIHICTh 3HaHb ajpecara i Horo 3IaTHICTh poOUTH
moTpiOHI BUCHOBKH 31 cka3zaHoro. ®pasa "that’s kind of you' € penpe3ecHTaTUBOM Ta Ma€ 1JUTOKYIIFO TTO3UTHBHOI
OLIHKM BYMHKY ajjpecata, y NpPUKIaAI a) OIUH 13 KOMYHIKaHTIB OJEPXKYE TOCT BiJl IHIIOrO, MEPIIHHA
XapaxkTepu3ye BUMHOK JIPYTOro SIK NPUEMHHH 3 Horo OOKy, IMpH IIbOMY HaJal04YH [[bOMY BUCIOBJICHHIO 1JTOKYIIii
TIOSIKH 1 PO3PaxXOBYIOUYH Ha BHUIE3TaIaHy 3[aTHICTh CITIBPO3MOBHUKA POOHUTH MOTPiOHI BUCHOBKH 31 CKa3aHOTO.
Omxe, bpasa "that’s kind of you'" Mae IIOKYTUBHY CHITY OIIIHKH Ta MOASKH, SKi BUPaKEHI PEIIPE3CHTATHBOM.

3a pe3ynbraTaMy TPOBEIEHOrO JOCIHIKEHHS CY4acHOi XYIOXKHBOI aHTJIOMOBHOI INPO3U ITPOCTEXYETHCS
peanizanis MA monsku 3acoboM nepdopMaTHBa Ta penpe3cHTaTHBHA. BUSABICHO, IO MOIsSKa Ma€ JEKiTbKa
IJUTOKYTUBHHX CHJI, 30KpE€Ma, € PEakli€l0 Ha KOMIUIIMEHT, TypOOTY, TpHBITaHHs, MOOa)KaHHs, JOIOMOTY,
CHIBUYTTS Ta Nporo3uiito. Haiyacrime 3ycTpivyaeThes iJUTOKYIIS TOMTOMOTH, 1110 CTAaHOBUTH 364 (26 %). [lomsika
MOXE MaTh IMO3UTHBHUI Xapakrep, OyIydd €IEMEHTOM MOBJIEHHEBOTO €THKETY Ta HEraTHBHUM, BHPaKarOuu
IpOHif0, JIOKIp Ta MOAAKY-BiqMoBy. IlepcrneKTHBOIO ISl MOJAJBIINX JOCTIMKEHb € aHaji3 CeMaHTHYHUX
ocobnuBocTel peanizanii MA HOASKY Ta aHANI3 NOASKH SIK OLIIHHOTO MOBJICHHEBOT'O aKTYy.
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Yemepunckaa H. A. IIpazmamuueckue ocobennocmu peueeozo akma 61az00apHOCHU 8 AHSTUTICKOM

Xy 0021ceCmeeHHOM OUCKypce.

B cmamve npoananuzuposanvl npazmamuyeckue ocobeHHOCIU peyesoco akxma 61a200apHOCmU 8 AH2IULICKOM
Xy0ooicecmeenHom Ouckypce. Buiseneno, umo 6nazo0aprocnms modicem 8bipadcamovcst NPSIMbIM U HenpsAMbLM
cnocobamu u cpedcmeamu neppopmamusa u penpezenmamusa. brazooapnocms modcem umems no3umueHuUll
xapaxkmep, s61551Cb peakyuell Ha KOMIAUMEHM, HOO0EPICKY, NPedoCmepedicerue, NOMOwb, 3a60my,
npueemcmaue, Couycmaue U npeoiodceHue; U HeeamueHblil XapaxKmep, 6bICKA3bl8AsL BEAHCIUBUL OMKA3Z WU

UPOHUIO U YNpeK. EJZGZOaapHOCWlb ABNACMC A MAPKEPOM NO3UMUBHOLL U HE2AMUBHOU BENHCTUBOCTIU.

Chemeryns'ka I. Ya. Pragmatic Peculiarities of the Speech Act of Gratitude in the English Fiction Discourse.

The article analyzes pragmatic peculiarities of the speech act of gratitude in the English fiction discourse. It is

determined that gratitude manifests itself in direct and indirect speech acts and can be expressed by

performatives and representatives. Gratitude can have a positive nature, being the reaction on the compliment,

he

Ip, warning, invitation, care, congratulations, wishes, condolence and offer, and negative nature when

expressing polite refusal and having the connotation of irony and reproach. Gratitude acts as a pragmatic

marker of the positive and negative politeness.
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