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CUHTAKCHUYHI OCOBJIMBOCTI MOBMU OITIOBITAYA Y POMAHI
V. KOJUIIH3A "MICAYHUI KAMIHB"

Y cmammi sucsimneno cunmaxcuunuil acnexkm moenoi penpesenmayii onosioaua y pomani Y. Koaninza
"Micsiunuil kamins". Busnaueno éniue muny xyO00dicHb020 MOGIEHHSL HA CUHRMAKCUYHY CIPYKIYPY pedeb. OJis
PO30YyMi6 XapakmepHi CKIAOHI ma yCKAAOHEeHI CUHMAKCUYHI CIMPYKMYPU, Ol 300PANCEHHSL CIOHCEMHUX ROOITl —
NpOCMI Ma CKAAOHT HEYCKAAOHEeH T peyenhs. Po3ensinymo cunmaxkcuuHi 3acoou cmeopenis eKCnpecusHoCHi,
oianoziunocmi ma 300paxcaibHOCmi ON0GIOI, ceped AKUX GUOLIEHO Ul NPOAHANI308AHO NUMAJILHE 1l CNOHYKAIbHI,
eNNMUYHL Ma OKIUYHI PeueHHs, eM@PAMUYHI KOHCMPYKYIT.

Pi3HOMaHITTS mapamerpiB 3MiCTOBOI OPMHU XyHNOKHBOI'O TBOPY, HOTO Pi3HUX CTPYKTYPHUX PIiBHIB 3aBXKIU
nepeOyBaiio B KoJi iHTepeciB MoBO3HaBIiB 1 Jitepatypo3naBuiB (I. B. Apnonsa, H. JI. ApyrioHoBa,
L. P. Tanbnepin, /1. C. JIuxauos, M. M. baxTiH Ta iH.). Cy4acHi JOCIIIXKEHHS 3 JTIHTBOCTHUIIICTHKN PO3KPUBAIOThH
y CHHTAaKCHUCI XYAOXKHbOI MOBH OCOOJHMBY €CTETHKY, pi3HI acIleKTH MOBOTBOPYOCTI IHCHMEHHHUKIB,
iH(OpPMaTHBHY 3HAUYYIIICTh OKPEMHX KOMIIOHEHTIB XyHOKHBOrO TBOpY [1; 2]. [IucbMeHHUK-aBTOp "HIKOJIW He
BXOJWTh Y XYJIOXHIH CBIT O€3MOCEpEHBO, a 3aBXKIM OIMOCEPEAKOBAHO: Yepe3 M00ip MPeIMETHHX ICTajeH,
¢$abyny (MPUUUHHO-HACTIAKOBUH 3B'130K 1 PO3BUTOK IOii) — y MIWCHICTH Teposi, abo uepes3 HOCisA pO3MOBiIl —
posmoBigaya abo ormopigaya (abo Mmiay CHCTEMY HOCIIB BHKIAaAy) — y AikicHicTh "aBTopa" [3: 8]. CTBOproroum
XYIOXHIiH TBip, "aBTOp BUOMpaE He TUIBKU MPEIMETH 1 sIBHIIA JIHCHOCTI, ane i popmy posnosini npo Hux. [Ipu
LLOMY CTalOTh CYTTEBUMH HE TPsIMi YM OIOCEPENKOBAaHI CY/DKEHHS aBTOpa, a Te, IO CTBOPIOETHCS 1 SK
CTBOPIOETHCS, Pi3HI BITHOIICHHS 1 3B'sI3KM MiXK IIPpEMETaMK 300pakeHHs BeepeauHi 1ioro” [4: 78].

Oco0MBICTIO TBOPIB AETEKTUBHOI'O XaHPY € BBEICHHS y XYIOXHIO KaHBY o0pa3y IeTeKTHBa-OIlOBinaya,
SKMH PO3IUIYTYyE TAa€EMHHIIO BuuHeHHs 3imounHy (TBopu E. Ilo, A. Kpicri, A. Konan [oina Ta in.). Lle
JETeTHYHHI OIOBIaY, SIKMIA HAJCKHTh IO CBITY TEKCTY 1 Oepe ydyacTh y 300pakyBaHHX mofisx [5: 42]. O6pas
NepCcoHi(piKOBAHOTO OIOBiJlaua PO3BHBAE OMOBIJHY HEPCIEKTHBY, JUHAMI3YE OIOBiAb, OCKIIBKU OIMKMC MOMIH
HaOyBae Cy0'€KTHBHO-CKCIPECUBHOIO 3a0apBiieHHS. AHDTMChKUN nmuchbMeHHUK XIX cr. V. Komniuz y cBid
JIeTeKTUBHUI pomaH "MicsyHuil kKaMiHb" BBOJUTH 00pa3 ciyru berepemxa, sSIKUii € 1 IepcoHa)XeM, 1 OroBiaueM
OHOTO 3 pOo3ALTiB pomaHy. MoBHuH mnopTper berepemka npuBeprac yBary 0araTcTBOM CHHTaKCHYHHX
CTPYKTYp, SKi BUKOHYIOTh €CTCTUYHY (DYHKI[IIO, HATarOTh BHCJIOBJICHHIO OLIBIIOI SICKPABOCTi, XYIOXKHOCTI,
BUPa3HOCTI, MparMaTHYHOCTi. METOI0 HAIIOl CTATTI € BUSBJICHHS CHHTAKCHYHUX OCOOJIMBOCTEH MOBH OIOBiaya
y pomasi "MicsiyHHiT KaMiHB", SIKi CTBOPIOIOTH JIOTIYHO-EKCITPECHUBHUI TOH AETEKTUBHOI OIOBIl Ta BU3HAYAIOTh
ocobnuBocTi igioctuiio Y. Komminza.

[Tpu BUOOPI TUX YK IHIIMX CHHTAKCUYHUX (DOPM NHCHMEHHUK KEPYETHhCS PI3HUMHU IUISIMU — 300pa3HTH
00’€KT, EMOIIMHO BUAUIUTA PUTMIYHHUMH 3acO0aMM HAWTOJIOBHINE, HACTIAYBaTH TICBHY TPaIHUIIiIO,
JIOTPUMYBATUCh OCOOJIMBOCTEH jkaHpy Tomio [2: 40]. ABTOpCbKa MaHepa CHHTaKCHYHOI OpraHizaiii poMaHy
"MicsiuHuii KaMiHp" BiZOMBA€ OCOONHMBOCTI JETCKTHBHOTO >KaHPY, SKHH BHUMAarae yBarm 1O HaWapiOHIIImX
neraneir. Tomy y MoBi Berepemka nepeBaxaroTh CKIaaHI W yCKIaJHEHI CHHTAKCUYHI KOHCTPYKIIi, SKi JarOTh
3MOTY JIOTIOBHUTH, PO3BHHYTH, YTOYHUTH paHille ckazaHe. Lle 31e01IbIIoro po3iori cKiiaqHi pedeHHs 3 pisHUMHU
TUTIAMH 3B's13Ky, Hanp.: My lady had discovered that I was getting old before I had discovered it myself, and she
had come to my cottage to wheedle me (if I may use such an expression) into giving up my hard out-of-door
work as bailiff, and taking my ease for the rest of my days as steward in the house [6: 40].

[pore, Taki CKIagHI CUHTAKCHYHI CTPYKTYPH NMEPEBaXKHO IEPEIaloTh PO3JAYMHU Ta MIpKyBaHHsS OIIOBijaya,
JUISL IKAX XapaKTepHa CKJIaJHa CUCTeMa B3a€MO3B’s3KIB. J[is1 300paXkeHHsI CIOKETHUX IOJiH BiH, B OCHOBHOMY,
MOCTYTOBYETHCSI MPOCTHMU a00 CKIaTHUMH HEYCKIaJHCHUMHU pedeHHsIMu: My daughter Penelope has just
looked over my shoulder to see what I have done so far. She remarks that it is beautifully written, and every
word of it is true. But she points out one objection [6: 41]. Oxe, Wid pi3HUX (HOPM XYAOKHHOTO MOBJICHHS
XapakTepHi pi3HI CHHTAaKCHYHI CTPYKTYPH.

Aute, okpiM iH(OpPMAaTHBHOI, KOMyHIKATUBHOI, CHHTAaKCHYHI CTPYKTYPH MOXKYTh BUKOHYBaTH 1 300paKajibHy
Ta ecTeTHMYHY (YHKIIiI, MEPEIatoyd CTaBJICHHSI aBTOpa J0 XYIOKHBOI JIMCHOCTI Ta 3MIHCHIOIOYM EMOITiTHHIA
BIUIMB Ha YnTaya. BiAmoBiqHO 3acO0M CHHTAKCHYHOI 300paKaJIbHOCTI MOXKYTh BUKOHYBATH B TEKCTI JIBI OCHOBHI
¢yHKIIT: a) QyHKIiI0 3MaroBaHHS 00 €KTIB XYJOXKHBOI MIMCHOCTI (NMEPCOHaXIB, TXHHOrO 30BHILIHBOTO i
BHYTPIIIHBOTO BUTJISALY, IXHIX JTyMOK, MOBHU, BUMHKIB, a TAKOX 3arajlbHUX MOJIH, CUTYyallill, meii3axy, HeHUBUX
MPEZIMETIB  30BHIIIHBOTO CBITY) Ta ©0) QyHKLiI0O BUpaKeHHs CyO €KTHBHO-OI[IHHOIO CTaBJeHHs (aBTopa,
OIOBiIaya, MEPCOHAXKAa) 10 300pakKyBaHOI'O YU OIoBimaHoro [2: 42].

MoBa pomaHy € HaJ3BUYANHO EKCIIPECHBHOIO Ta €MOIIMHOI0, YOMY, IeEpIl 3a BCe, CIPHSIOTh eM(aTHyHi
CHUHTaKCUYHI KOHCTPYKIIiI. 3-MMOMIXK HUX BapTO BHOKPEMUTHU: a) po3’eaHaHi peueHHs (cleft-sentences): What the
servants chiefly resented was her silent tongue [6: 49]; All I can say is that the other women pounced on it like
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lightning [6: 49]; 0) BUKOPUCTAHHS IHBEPCOBAaHUX KOHCTPYKIIi: So ran the fanciful story of the Moonstone [6:
15]; In came Penelope [6: 94]; Little as it was, I hadn't manhood enough to hold up against it [6: 256]; B)
BHHECEHHS Ba)KJIMBOTO €JIEMEHTA MOBIJIOMJICHHS Ha IMOYaTOK peueHHs (fronting), mio crpusie HOro akieHTHOMY
BupinenHto: Whether the letter which Rosanna had left to be given to him after his death did, or did not contain,
a confession which Mr. Franklin was suspected her of trying to make to him in her life-time, it was impossible to
say [6: 298]. BuHeceHHs MONATKIB y MPEMO3HMINIO MIOI0 TPYNHU MiIMETa i MPUCYIKA € XapaKTEPHOI PHCOI0
cunrakcucy Y. Komninza: This Penelope offers to do for me [6: 41]; A fairer chance no girl could have had than
was given to this poor girl of ours [6: 49]; What it was made of, I don’t know. What it did, I can tell you in two
words — it stank [6: 99]. AnadopuyHHI TOBTOP IHBEPCOBAHOI'O A0AATKA I OijIbIlle PUBEPTAE IO HHOTO yBary:
A sealed letter it had been placed in Limping Lucy’s hand, and a sealed letter it remained to me and to everyone
about the girl, her own parents included [6: 298]. JlucraHuiloBaHHs, MOPYLIEHHS IPaMaTUYHO YCTaJIEHOTO
MOPSZIKY PO3TAlllyBaHHS UIICHIB PEYEHHS OCOOJIHBO CIPUSE€ BUPAKEHHIO EMOI[HHOCTI Ta EKCIPECHBHOCTI
BucnoBieHns: [ looked in, and there, coiled up on three chairs placed right across the passage — there, with a
red handkerchief tied round his grizzled head, and his respectable black coat rolled up for a pillow, lay and slept
Sergeant Cuff! [6: 240].

V. KosutiH3 mociIyroBy€eThes pi3HUMH 3aC00aMH CTHIIICTHYHOI'O CHHTAKCHCY, sIKi, B3aEMOMII0YH MiX 0000,
CTBOPIOIOTH €KCIIPECHBHY BHPa3HICTh OMOBiAi. ['pajaris Ta aHTUKIIIMAKC MOCHJIIOIOTH €MOIIWHY HAmpyry Ta
JIpaMaTtu3M cutyaiii: We all suspected her of having being in the dead woman’s confidence, we all tried to make
her speak, we all failed [6: 298]. AHTHTE3a aKIIEHTYE CYNEPEWINBICT IMOYYTTIB, BUKIHKAHY MOIISIMHU POMaHY:
I own I couldn't help liking the Sergeant — though I hated him all the time [6: 291]; The tide ebbed, and the tide
flowed [6: 298]. [lnsa mnepenaBaHHSA pO3ApAaTyBaHHS OIOBIaY AaKTHBHO IIOCIYTOBYEThCS HAHU3YBAHHIM
OJIHOPITHUX KOHCTPYKIIiH, aKTyasi30BaHUX MOBTOPOM CYPSITHUX CIIONYYHUKIB: And so it ends in your spoiling
canvas with paints, and making a smell in the house, or in keeping tadpoles in glass box full of dirty water, and
turning everybody’s stomach in the house, or in chipping off bits of stone here, there, and everywhere, and
dropping grits into all the victuals in the house, or in staining your fingers in the pursuit of photography, and
doing justice without mercy on everybody'’s face in the house [6: 98].

CTpyHKicTh MOOYIOBH BUCIOBIICHHS TOCATAETHCS BKHUBAHHIM MapajelNbHUX KOHCTPYKINH, I SIKHX 4acTo
XapakTepHa He TiIJIbKM CUHTaKCHYHA CHMETpIs, aje U JeKcHu4Huil nmoBTop: [ never remember her breaking her
word, I never remember her saying No, and meaning Yes [6: 101]. [ToBTop 1 mapanenbHi KOHCTPYKINI HE TIIBKA
AKIEHTYIOTh MEBHI JIETaNi OMOBiji, a i CTBOPIOIOTh PUTMIYHICTH MPO30BOI'0 MATIOHKA, IO CIIPUSIE €CTCTUUHOMY
Ta eMOIIHOMY BIUIMBY Ha uuTaua: If those words meant anything, and if the manner in which he spoke them
meant anything — it came to this [6: 288].

CHHTaKCHC OMOBiJi pOMaHy CIPSIMOBAHHUI Ha BIUIMB HA YWTA4a, HA PO3YMIHHS, TOMY ISl HHOT'O XapakTepHi
SIBUII[A PO3MOBHOTO MOBIICHHS. JIOMiHYBaJIbHOI PHCOIO MOBH beTepemka € mocTiiiHa amensiis 10 YuTaya, siKa
CTBOpIOE e(eKT MiaoriyHOCTI Ta IHTHMI3alil XyJOXXHBOI OMOBiAi. MOBHMUMH 3aco0amMM CTBOPEHHS TaKoOi
JIAJIOTIYHOCTI € THTANIbHI Ta CHOHYKaJIbHI peueHHs], sIKi aKTHBI3yIOTh MUCIEHHS unTadiB: What's to be done
now? Nothing that I know of, except for you to keep your temper, and for me to begin it all over again [6: 41],
NpsIMi 3BEPTaHHS JI0 YATAYIB, B IKHX HEOIHOPA30BO NPOTHO3YIOThCs iXHI 3anuTanus: And what of that? you will
ask naturally enough. Read on, good friend, as patiently, as you can, and perhaps you will be as sorry for
Rosanna Spearman as I was, when I found out the truth [6: 54], mapeHTe3HI KOHCTPYKIIi: An excellent man, who
only wanted somebody to manage him, and, between ourselves, he found somebody to do it [6: 38].

OnoBiay arestoe 10 TIMOTETUYHOrO YUTayYa, KOJIU CTPYKTYPYE OIOBiJb, 3a0e3Meuytouu 3B’ 130K MalOyTHIX,
TENEpIlIHIX 1 MUHYIHX TofiH: [ spoke, a little way back, of my lady’s father [6: 56] (peTpocniekiiis); ...this was
Rosanna Spearman’s favorite walk, except when she went once or twice to Cobb’s hole, to see the only friend
she had in our neighbourhood, of whom more anon (soon) [6: 50] (mpocmekis). TakuM YHHOM, YHTAY
3aJlydaeThCcsl JIO0 CIIBIpali, crae HiOM y4aCHHUKOM TBOpYOro mpotuecy. JlekcuuHuMu 3acobamu iHTHMIi3alii
OIOBII € 0CO00BI 3aiiMeHHUKH you, we: We will take a new sheet of paper, if you please, and begin over again,
with my best respect to you [6: 37].

3 METOI0 CTHITI3AIlT PO3MOBHOTO MOBJICHHSI TMCHMEHHHK YaCTO BAAETHCS JIO:

— EnminTnyHux KOHCTpYyKUiH (HampuKiIaj, MPOMYIIEeHHS OcOOOBHMX 3aiiMEHHUKIB Ta YAaCTHHHU CKJIAJEHOTO
npucynka): Curious, and quite beyond me to account for [6: 41]; Quite true — nothing was to be discovered there

[6: 240].
— OKJIMYHHX peueHb, sIKi MepeatoTh CXBUIIbOBaHICTh MOBL: Lord! what a compliment he will feel [6: 301],
eKCIUTIKYIOTh OIIIHKY IOBIIOMJIEHHS: ... she had deceived her own mother (good God, under what

circumstances!) by a series of abominable lies [6: 289], BinTBOpIOIOTh ad)eKTUBHE MOBIICHHS: There it was
again! Rosanna had come back, Miss Rachel had taken some resolution out of the common, and my lady had
been waiting to see the Sergeant — all within the last hour! [6: 213].

OTxe, CHHTAaKCHYHI KOHCTPYKII MOXXYTh MATH HE TIIbKH CKCIPECUBHE, alle il CEeMaHTHYHE HABAHTa)KCHHS.
Bonu He nume 3a0e3neuyloTh OCOOJIMBY BHUPa3HICTh TEKCTY, alle i BUKOHYIOTH IT€BHI CTHIIICTHYHI (QYHKIIT y
CIPHUHHSATTI, pO3YMiHHI 1 akTyamizamnii 3micty [1: 28].
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BakmMBUM CTPYKTYpHUM €JIEMEHTOM CTWIJIICTHYHOI CHCTEMH POMaHy € BCTaBJIeHI KOHCTPYKIi. BoHu €
JDKepesIoM MOCTIMHUX OIIHHUX 3ayBakeHb betepemxa: In little things and great, with people she loved and
people she hated (and she did both with equal heartiness), Miss Rachel always went on a way of her own [6:
101], moBimoMJIeHb MpO HOro eMmolliiiauii ctan: Nothing happened in the night;, and (I am happy to add) no
attempt at communication between Miss Rachel and Rosanna [6: 241]; npunymiens: Here was an end of any
confession on her part (supposing she really had a confession to make) [6: 240], a TakoXX 3IIHCHIOIOTH LTy
HU3KY 1HIMX (QYHKIIH, SKi pO3IJISIHYTO Y HamIii crarti [7].

Moga berepemka mMae sickpaBe ipoHiuHe 3a0apBieHHs, [0, HA HAITY TYMKY, € ()OPMOIO BUSIBY €CTETUYHHUX
NpUHOUTIB aBTopa. OCKUTBKM aBTOp — TEKCTOTBIpHA KaTeropis, a KaTeropis mepcoHaka BTOPWUHHA, TO o0Opa3
MepCOHaXka y CHUCTEMHIH CYKYIMHOCTI €JIEMEHTIB HOro MOBHOI CTPYKTYpU € OJHi€lo i3 ¢(opM akTyamizarii
€CTEeTUYHOI isTIbHOCTI MMChbMEHHHMKa 3acob0amMu MoBH. OmoOBijgad HEOJHOPA30BO KEMKYE 3 MOBEMIHKH 1HIIHX
nepcoHaxiB pomany. lle m00po3uwiIMBa ipoHis, sSKa 3acBiMdye IO3UTHUBHE CTaBJICHHSA JIO0 XapaKTepiB
niepconaxiB: They simply confined themselves to making a mess; and all they spoiled, to do them justice, was the
paneling of a door. Mr. Franklin’s universal genius, dabbing in everything, dabbed in what he called
"decorative” painting [6: 99].

Yacra 3MiHa HAPATUBHUX TOHIB BiJl HEUTPaJIBHOI CIIOKIITHOI OMOBIAL 10 JpaMaTH4HOI, CCHTUMEHTAIBHOI 200
CaTUPUYHOI 3a0e3redye eMOLIHHICTh BUKIIAY MOJiH, MATPUMYE iHTepec YyhTaya.

JIi1st aieKBaTHOTO CIIPUHHATTS Ta HATOJNOMIECHHS KIIFOYOBMX MOMEHTIB OIOBi/Ii aBTOP aKTUBHO MOCIYTOBYETHCS
rpadiuHIMHU 3ac00aMu, a caMe, HaIlMCAaHHAM YCiX BEIHMKUX JiTep y cioBi: [ was something dissatisfied with my
daughter — not for letting Mr. Franklin kiss her; Mr. Franklin was welcome to THAT — but for forcing me to tell her
foolish story at second hand [6: 55]; Rosanna Spearman HAD asked me to go out [6: 199].

B onoBigHi# CTpYKTypi poOMaHy 3HaXOAMMO 3HAa4yHY KiIBKICTh CEHTEHIH, sIKi HECyTh Yy3aralbHEHY
KOMYHIKaTUBHY 1 ecreTruny iH(popMarttito: Your tears come easy when you are young, and beginning the world.
Your tears come easy when you are old, and leaving it [6: 256]; When you are ill-used by one woman, there is
great comfort in telling it to another, because, nine times out of ten, the other always takes your side [6: 258].

Omxke, i1 mnepcoHipikoBaHOI omoBiai pomany "MicsuHuii KaMiHb" XapakTepHa Cy0’€KTUBHO-OILIIHHA
MOJIaJIbHICTh, SIKa CHpHsi€ IHTHMI3alii 1 Jiayorizamii HapaTuBy, Ja€ 3MOTY CTBOPUTH €(EKT eMOIiiHO-
IHTEJIEKTYaIbHOTO CIIUJIKYBaHHS 3 YWTa4eM. ABTOpP AaKTHUBHO ITOCIYTOBYETHCS OIWUHHUIIMUA CTHJIICTHYHOTO
CHHTaKCHCY 3 METOI0 eKCIPECHBHOTO YBHpa3HEHHs, CMHUCIOBOIO BHJIIEHHS II€BHUX KOMIIOHEHTIB
MOBiIOMITCHHSI, aKTyami3allii aKTHBHOIO CIPHUUAHATTS XYAOKHBOI OMOBiAi uyuTaueM. J[ns BU3HAuYCHHS i
YTOYHEHHS 3arajbHUX JIHIBOCTHIIICTHYHUX OCOOJIHMBOCTEH AETEKTUBHOI MPO3H MEPCIIEKTHBHUM € TOCITIHKEHHS
Ha MPUKJIaJl iHAUBIyaJbHUX aBTOPCHKHUX CTHIIIB IPEACTABHUKIB I[LOTO )KaHDPY.
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Tanaiiouoa O. B. Cunmakcuueckue 0cobeHHOCHU peuu NOBeCmE08ames
6 pomane Y. Konnunza "/Iynnwtii kamens''

B cmamve oceewaemces cunmaxcuieckull acnekm a3ulko8oll penpe3eHmayui n08ecmeosameisi. 8 pOMaHe
V. Konnunza "Jlynuneiil kamens". Onpeoensiemcst 61usiHue muna Xy004ceCcmeeHHOU peyl Ha CUHMAKCUYECKYIO
cmpykmypy npeonodicenuil. Paccmampusaromes cpedcmea cozoanus 3KcnpeccueHocmi, OUAIOSULHOCU U
Xy0ooicecmeenHol gbipasumenvHocmu nogecmeosanusi. Cpeou HUX @blOeneHbl U NPOAHANUIUPOBAHbI
sonpocumenvHbvle 1 ROOYOUmenbHble NPeOLoANCEHUs, IMPamuyeckue KOHCMPYKYUU, napeHmesbl, dIIUNMU4ecKue
U BOCKIUYAMETbHBLE NPEOIONCEHUSL.

Halaibida O. V. Syntactic Peculiarities of the Narrator’s Speech in the Novel '""The Moonstone'' by W. Collins.

The article reveals the syntactic aspect of the linguistic representation of the narrator in the novel "The
Moonstone" by W. Collins. It defines the influence of the type of narration on the syntactic structure of
sentences: argumentations and digressions are characterized by composite complicated sentences, simple
uncomplicated sentences are characteristic to narration. Syntactic means of expressiveness and dialogue
character of the narration are analysed, among them — emphatic constructions (fronting, inverted and cleft
sentences), interrogative and inducing sentences, direct address to the reader. Elliptical and exclamatory
sentences, parenthetic elements are defined as syntactic means of stylization of the colloquial language of
the narration.
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