Bicnuk JKumomupcvkozo depacagnozo ynieepcumemy. Bunyck 3 (75).@inonoziuni nayxu

YAK 821.112.2-Ayec.09
0. M. Mariiiuyk,
KaHIUAAT (QUTONIOTIYHUX HAYK, aCHCTEHT
(YepHiBenupkuii HallioHadbHUH yHiBepcuTeT iMeni FOpis ®enprkoBrya)
o. mat i ychuk@hnu. edu. ua

TBOPYUI AKT SIK BOPOTHBA: IIOE3IS PO3U AYCJIEH/EP "HECITUCAHUM JIUCTOK I"

3anpononosana cmamms npucésuena inmepnpemayii ma mekcmog8o-2eHemuuHoMy (MeKCmonoiuHOMY) AHANI3Y
noesii Posu Aycrnendep "Hecnucanuii aucmox I'. 3a60sku 3anyyennto 00 aHanizy HaAAGHUX APXIGHUX pedaKyii
BUCBIMIIEHO OCHOBHI eMAany CIMAHOGIEHHSL NOEMUYHO20 MEKCNLY, 0OIPYHIMOBAHO TIMEPANTYPHO-eCIEMUYHI Kpumepii,
SKUMU Kepyeanacst noemeca y c6oiil pobomi. Hazonoweno na 3navenni meopuocmi sik ek3UCmeHyitino 8aniCiugo20
gaxkmopa, adice 0151 aBMOPKU, KA NEPEACUNA HUMATIO 6MPAM | NOMPACIHL, "nucamu 03Hayano sxHcumu’.

Knruosi cnosa: Posza Aycrnendep, noemonocis, eeHemuyHa KpUmuka, meopuutl npoyec, 2eHemuyHe 00Che,
mexkcmyanizayis.

TBopuicTe HiMenbKOMOBHOI moeTecu 3 YepHiBiiB Posu Aycnenaep (1901-1988)3aiimae BaxkiuBe micue y
HIMELLKOMOBHIH JliTeparypi apyroi nonoBuHu XX cT., 30KpeMa, y KoHTeKcTi noesii micis ['onokocty. OnHak
LIMPOKOMY 3arajly yKpaiHChKMX YMTa4iB BOHA, SIK 1 0araro IHIIMX HIMEILKOMOBHHMX OYKOBHHCHKHX aBTODIB,
Mmaibxe HeBimoma. [lepri mepeknanu i1 moesii yxpaiHcbkoro 3'siBuimcs Hanpukinii 90x pp. 3aBusku Ilerpy
Puxiy, sSIKOMy HaJeXUTh TaKOX YUMAJIO JITEPaTypHO-KPUTUYHHUX PO3BINOK IIPO JKUTTSA 1 TBOPYICTH MOETECH.
Oxkpemi cratti mpo Po3y Aycnenmep HanexaTh jiiTeparypo3HaBipiM Jlapuci Ilubenko, Mapii IBaHHIBKIH,
Tumodito I"'aBpuieBy.

TeomomitnanHi KatacTpodu XX CTOMTTS HAKIAJAIM BiIOMTKH Ha i1 JKUTTA. BTpata OAaThKIBIIMHU SIK
0COOJIMBOTO KYJIBTYPHO-ICTOPUYIHOTO TPOCTOPY, HANCXIMHINIOrO Kpar ABCTPO-YTOPCHKOI MOHApXii, paHHS
emirpanis no CIIIA, moBepHeHHs Ha BykoBuHY, A€ 1l Cyamyiocs POBECTH OijIbIlle TPHOX POKIB 3a KOIIOYUM
JPOTOM YEpHIBEILKOTO IeTTO, 3HOBY BHi31 10 HoBoro cBity miciist [lpyroi cBiToBo{ BiliHH, a BiATaK OCTATOYHUI
nepeiza go €Bpon, A MiclleM HalOLIbIl TpuBaioro npoxusanus crane roccenpaopd (Himeuunna). Posza
AycneHaep — BOICTHHY 'KOYiBHHISI TpoTH BiacHoi Bomi" [1: 4], &uTTA sKoi MO3HAYeHe BTpaTaMH i
BUnpoOyBaHHAMU. [IpoTe Ha BCe KUTTS 3 HEIO 3AIUIIATIOCS T€, O HEMiBIAIHE JKOIHIN 30BHINIHIA PYHHIBHIN
cwi: ii pigHa MoBa i moTpeba TBOPHUTH.

JlirepaTypHa ciaBa npuiiiia 1o Hei Bxke y 3plioMy Bili, mepur myOuikamii y HIMEIBKOMOBHHUX BHAQHHAX
3'sBuiMCs y apyriii mosjoBuHi 60X pp. Jo kimms 70X pp. BOHa, Ha TOH Yac yXKe Jie)kada XBOpa, IO
KOHIICHTPYBaJIa yCi CHIM TUTLKH Ha TBOPYOCTI, CBIZIOMO BiIMEKOBYIOUHCH BiJ] HABKOJHWIITHHOT'O CBITY, 3aiHsIIa
MOYeCHe MicCIle Ha JIiTepaTypHil ClIeHI HIMEIIbKOMOBHOTO IMPOCTOPY.

Po3mairtsa Tem Ta MOTHBIB TBOpUOCTi Po3u Ayciennep Bpaxkae. Jlis Hel, 32 BJaCHUM BUCJIOBITIOBAHHSM, yCe
Moxe Oyru motuBoM" [2: 92]. Iloesist, aHamizy sKoi NpUCBSYEHA JaHA CTATTSA, HAJEXHTh JO OIHOrO i3
HaWBaXJIMBIIIMX TEMAaTUYHUX LUKIIB — IOCTOJOTIYHOro. BHKOpHCTOBYIOUM LEH TEpMiH, IO BXKE JOCHUTH
HOIIMPEHUH y Cy4acHOMY HIMEI[bKOMOBHOMY JIiTepaTypo3HaBcTBi, oaHak, 3a O. I'inpnebpaninoMm, "€ BiTHOCHO
HOBHM 1 SIKOMY L€ OpaKye 4iTKOro KaTeropiajibHoro posmexysanss" [3: 2], Mi po3yMieMO HOTO B LIMPOKOMY
3Ha4YCHHI, 3rifHO 3 Bu3HaueHHAM O. ['inpnebpanna, 3a SKUM "MOCTONOTIYHUMH BipIIaMU € JIIPUYHI TEKCTH. .., IO
TEeMaTU3YIOTh Qirypy moera, TBOPUHii akT, TBip 4 #oro Bmius" [3: 6].

Cepen TOETONOTIYHMX pedUIeKCiii aBTOPKM 3HAXOMUMO BIpII, NPHCBAYEHI yCIM MEpeNiYeHUM BHIIE
acriektaM. OKpiM TMOETHYHUX TEKCTiB, YAMAJIO IIKABUX CBIJYEHb Ha IF0 TEMYy MICTITh €ce, IHTEepPB'I0 Ta
nuctyBaHHs Po3u Aycnenaep.

TToesis "Hecriucanuit muctok [ € 3pa3koM MOETOJOTIYHOTO TEKCTY, B IKOMY aBTOPKa 3BEPTAETHCS A0 TEMH
TBOPUYOTO TIpoIlecy W akTy HamwcaHHsa. HasBHicTh Hymeparii "I" y Ha3Bi MOSICHIOETBCS THUM, IO iHOJI MOETeca
JlaBaja CBOIM BipIIaM OJHAKOBiI Ha3BW. Hymepariito s iX po3pi3HEHHS MPUCBOEHO T Yac APYKY MOBHOTO
BUJAaHHS TBOPIiB aBTOPKH.

TexcT MOBOIO OpUTiHAY Ta HALI AP IHUN MTEPEKiIaj] 3By4aTh TaK:

Unbeschriebenes Blatt | Hecnucanuii nmuctoxk I;

Gefrafiges Tier 3axepyMBUH 3BIp;
die glatte Haut riajKa mKipa;
weild oOina,;

seine Poren Horo mnopu;
Magnete MAarHiTH,

Du fltterst Tu ropyer,;

sein offenes Maul
schittest dein Blut
in sein Ohr
Geduldig
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HWOro pO33sIBJICHY MaIlly;
i TUIT KPOB CBOIO;

y HOTO BYXO;
Tepmsue;
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fri3t das stumme Tier xKepe HiMuH 3Bip;
deine Lust TBOE OaXKaHHS,
und Verzweiflung i Biguaii [4: 152].

Ioe3is 3'sBuiacs apykom y kuu3i "Ile e mpoctip” (Ha3Ba Moo opurinaiay — "Noch ist Raum", 1976)
it 36ipIi 3HAXOMUMO JEKiIbKa TEMAaTHYHO CIIOPiIHEHMX BIpIIiB, PO3MILIEHHX, 3TiIHO i3 3ayMOM aBTOPKH, Y
neBHil mocaigoBHocTi: "CiTe", "3aBxkau cimoBo”, "Y monpoti”, "MoBHi irpu”, "XTo0 5", 'TITamuue cioBo".

I'eHeTHYHE TOCKE — y TEPMIHOJIOTIT (paHIly3pK0I TeHeTHYHOI KpuTHKH (Critique génétique)cykymnHicTs ycix
TEKCTOBO-TEHETMYHHUX MATEpPiajiB, IO 3aCBiAYYIOTH IPOLEC CTAHOBIEHHs okpeMoi moesii” [5: 140] —sipma
"Hecmucanuit muctok 1" ckiamaetbes 3 e’ ITH PYKOBAHUX 1 OJJHOTO PYKOIUCHOTO TEKCTOBHX JOKYMeHTI [1].
AHali3 TEKCTOBO-TCHETUYHUX MaTepialiiB Ta€ MOMJIMBICTh CIIOCTEPIraTH Iy HU3KY ILIKABUX SBHUII MPOIECY
TEKCTyai3arii.

VYoke micis NepIioro NPOYMTAaHHS IOETHYHOTO TEKCTy MOJKHAa KOHCTAaTyBaTH HIPOMOBHUCTHH (akT: 3a
BUHATKOM C€aMmoOi Ha3BH, y BIpIIi HEMae >KOJHOIO CJIOBa, CEMAaHTHKa SKOTO OJHO3HAYHO BKaszyBaja O Ha
TEMaTH4YHy HaJEXHICTh moe3ii. Haine TBepiKeHHS cTOCyeTbes SIK JIPYKOBAHOTO BapiaHTy, Tak 1 HasBHHUX
penakmiii. [Toesis € po3ropHyTo0 MeTadoporo.

Ha3zga Bipmra Hapoauiacs B ysiBi aBTOpKH Ofjpa3y, BOHa HE3MiHHA B YCiX BapiaHTax, siki 30€perimcs B apXiBi.
besnepeuno, Po3i Aycnenaep ayxke no0pe Bimoma daciuHarisl O110ro JINCTKA Marnepy, AKWid 4yekae Ha Te, abu
OyTH criicaHUM MUTIIEM. BoHa Takox 3Ha€, sIK MOYyBae ceOe MMChbMEHHHK, 3MYIIICHN BUXOIUTH Ha ''Tojie 000
Ha manepi” [2: 91], konu oHi ClIOBa CTAalOTh HOro "COIO3HMKAaMH, a iHII npoTHBHUKaMu'" [2: 91], moMararuuch
KOKHe 1 cebe "rimnoro micrs” [2: 91].

[Ipo mariuHy cuily YMCTOTO JIMCTKA Tamepy, 10 BUKJIMKAae BOAHOYAC He300opuMe Oa’kaHHs IMHcaTh il ocTpax
3a3HAaTH HeBJadl, MHTLISMH XyJIOXKHBOTO CJIOBA HAamucaHo uymmano. Jlyxe IikaBuii n00ip MarepianiB —
JiTepaTypHUX, KPUTHYHUX Ta (DaKCHMiJe PYKOIMCIB — Ha If0 TeMy 3HaXOAMMO, HANpPHKIaM, y HNepliid KHu3i 6-
TOMHOI cepil Mmatepianie "Vom Schreiben” [Ipo mucsmo"), Buaaniit Map6acbkuM JiTepaTypHUM apXiBoM —
HailbinpmM y Himeuunni. Bona mae nassy "Das weife Blatt oder Wie anfangenbiglii aucrok, abo Sk
nouaru?") [5]i LmocTpye 3a JOMOMOroI0 apXiBHUX JOKYMEHTIB Ta OPUTIHAJIBHUX TBOPIB YK BHCJIOBIKOBAHb PI3HUX
aBTOPIB Ti 0COONMBI BiMIYTTs, IO MOB’ SI3aHi 3 TIOYATKOM 1 TPOIIECOM HAIMCAHHS TBOPY. Y BUAAHHI NpEICTaBIICHI,
30KpeMa, Taki HiIMEIbKOMOBHI MUCEMEHHUKH, ik Hosauic, I'. Tecce, A. Ilmiat, I. Benn, I1. Lenan.

Ha3pa if mepmuii Bepc MOSTUYHOTO TEKCTY HEPO3PHBHO TOB's3aHI MiXK c00010. Y IEKITbKOX MOYATKOBUX
pelaKmisgx mnepimuii psaok Mae gemo iHmy ¢opmy: GefraBig das Tier Taka He3puuHa 100yI0Ba
CJIOBOCTIONTyY€HHS, KON O3HAUYCHWH apTHKIb 3aliMae Miclle MK O3HA4eHHSM 1 O3HAYyBaHHWM, BiIIOBimae
0co0OJIMBOMY I1HTOHAIIHHOMY Harojocy, IO akKLUeHTye obOuaBa ciioBa. [lepeOynoByrounm ¢pasy nusixom
BUJIyYCHHS apTUKIIS ¥ J0[aBaHHS 3aKiHYCHHS 10 MPHUKMETHHKA, aBTOPKA Hajae 1if Takoi camoi rpaMaTuyHOl i
CHHTaKcH4HOI (hopMH, SIKYy Ma€ Ha3Ba. Takuil mapajesni3M MiJCUIIIOE 3B 130K MK 000Ma CerMeHTaMH Bipla, TaK
10 NEpIIMH Bepc MPOYUTYETHCS SIK IMOSCHEHHS IONEPEIHBOTO CIOBOCIOIYYEHHS — Ha3BH, a B HACTYIHHX
psKax MOAAETHCS LIE JETaBHIIINN OIHC.

VY nepuiii ctpodi nepex Hamu nocrae obpas 3Bipa — Oi70T0, 3 INIAJKOIO IIKIPOIO, SIKUI BaOUTH 10 cebe.
JlippuHOMY Teporo ampiopi BiOMO MPO “3a)KepiuBICTh" I1i€l icTOoTH. BapTo 3BEepHYTH yBary Ha OCOOJWBICTH
MOOYIOBH MEPCIEKTUBH CIIPUUHATTSA. [10CIyrOBYIOUNCH JIEKCHKOIO 3 1HIIOT MUCTEIBKOI chepu (MacMo Ha yBasi
KiHO3HOMKY), MOXKEMO TOBOPHTH PO ILIABHUH IEpeXil KaMepH Bij 3arajibHOro IUiaHy a0 6imu3bkoro. ToOTo
JTpAYHUN Tepol HaueOTO TOCTYNOBO HAOIMKAETHCS JIO ICTOTH: CIEpITy BiH KOHCTATy€E Te, 10 Oa4uTh ii camy,
moTiM OuTy, THAJACHBbKY IIKipy, a BiAATaK MOXKE PO3PI3HUTH BXKE HABITh TOPH WIKIPH, BiJl SKHUX HEMOXKIJIUBO
BiZIBECTH NOTJIs1, 00 BOHM MarHETHYHOIO CHJIOIO IIPUKOBYIOTH 10 cebe. Taka OnM3bKicTh IS JIIOAMHY ITPHUHAHA
W Jkacka BOJHOYAC: BOHA HAOJIMKAETHCS JO ICTOTH, HIO YOCOOJIOE CBIT HEPBICHOI, MPUMITUBHOI MPUPOJIH,
KEPOBaHOI IHCTUHKTAMH, SIKI JOCTEMEHHO Nepe0aYnTH JIIOJICHKUN PO3YM HE B CHIII.

TekcToBO-TeHEeTHYHUI Marepiall MoKasye, 10 HOCIiJI0BHICTh ONMUCY O3HAaK "3Bipa" 3a3Hana 3MIiHH. MaeMo
npukiaj nepmyrauii (mepectaHoBku) BepciB Weild / die glatte Haut lllono aBTOpChKMX MOTHBIB AJS TaKOi
NEepPeCTaHOBKH, TO, HA HALLy JYMKY, MOke OyTH 1Ba BapianTu noscHeHHs. [lo-nmepiue, cioBo WeildHaiikoporiie y
ctpodi, BiaTak TpadivyHO aBTOpPKAa TO3MINOHYE WOTO Yy MEHTpi cTpodu SK CBOEPIAHY Bich, MOBKOJA SKOT
IPYIYIOTECS 1HIN, JOBII 3a MPOTOKHICTIO cermenTH. Ilo-apyre, cepenunHa mosuilis Mixk Bepcamu die glatte
Hauti seine Porenra BigCyTHICTh PO3IIIOBUX 3HAKIB JO3BOJIAE BiIHOCHTH O3HAKY KOJBOPY 10 000X IOHATH,
MOJIMTIIAIOYH BHPIIIAIbHY POJIb IHTOHAIIMHOMY aKIIEHTYBaHHIO.

OjHaK HaM 3/1a€ThCsl, IO PILICHHS aBTOPKM HE MOXKHA BBAXXKATH OJHO3HAYHO BIAIUM. Y TOW 4ac K JUis
(hopmabHOT CTOPOHU BipIlla HACTIIOK TaKOl NMEPEeCTAaHOBKU CIIPaB/i MOXHA BBAKATH MO3UTUBHUM, TO y TUIAHI
3MICTOBHOI JIOTiKM NOCTAa€ MUTAHHS MPO JOCTOBIPHICTH BiATBOPIOBAHOI IOCIIIOBHOCTI IPOLECIB CHPUHHATTS,
NpY SKUX 3aJisiHi JeKiIbKa penenTopiB. [IMTaHHS mojsrac B HACTYMHOMY: LIO JIFOAWHA CIIpUHMae IIBUALIE,
PO3IIIsLIaloun 00’ €KT 1 IOCTYIOBO HAOJIMKAIOUUCh JI0 HBOTO: KOJIP YM CTPYKTYpY HOBEpXHi? AJDKe aBTOpKa, SIK
HaM 3]1a€ThCsl, aKIEHTYE yBary y JaHOMY BMIIQJIKy HAa TOYHOMY BiATBOPEHHI Takoro mpoiecy. BBaxkaemo, 1o
30pOBHH PELETITOP OTPUMYE i TPAHCIIOE B MO30K CIOYATKY 1H(OPMAILIIO PO KOJIip 00’ €KTa CIIPUHHATTS, a BXKe
HOTiM Tpo pewTy i xapaktepucTukd (Xxi6a 1o icHye iHIma, ocoONiMBa YW HE3BUYAlHA pHCa, 0 HAWMEPLIO
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Bhajgae y Biui). Jlust TOro K, 1mo0 KOHCTATYBAaTH MIAJAKICTh MOBEPXHi, MO-meplie, moTpibHe HaGIMKEHHS Ha
3HAYHO MEHINY BiJCTaHb, HDK Ta, SKa BXKE JMO03BOJAE OCE3MOMMIBHO BH3HAYMTH KOJIp, IO-ApYyre, s
TePECBiAUEHHS y MMPaBUIIBHOCTI TAKOTO BUCHOBKY TIOBHHEH OyTH 3aJlisTHUH 1 TAKTHJILHAN aHAIi3aTop.

VYV macrymHiii crpodi cueHa crnorisgaHHs / HaONMKEHHS 3MIHIOETBCSA OIMCOM aKTHBHOI JIisSUIBHOCTI
gipuaHoro repost (mipuunoro Tu — yactoi ¢irypu y moesisx Posu AyciieHaep), sKuil Tolye€ HEHACUTHOTO 3Bipa.
IIpoTe sikmIO TEpIIi IBa BEPCH HATIISIHO 300paXKaroTh IITKOM KOHKPETHY KapTHHY, SKY MH COO0i JJETKO MOXEMO
YSIBUTH — TOJIOMHUHN 3Bip MiJCTaBIs€ TAlly, Xamal4d W TIWTAIOYM yce, M0 HWOMY B Hei KHIalTh, TO Apyra
gacTHHA cTpodm cHTHANI3ye ynTadeBi nmepexin Ha MeradizsudHuii piBeHb. lle, Ha Haly AyMKY, € MPOOJIEeMHUM
MicCIleM y Bipimi. ABTOpKa BUXOJWThH 332 MEXI peaNbHOI CHTyalii, i X04a MIATEKCT HaM 3PO3yMLIHiA, OJHAK
peanizaiis 00pa3y Ha JEKCHYHOMY DiBHI He 30BCIM MepekoHJMBa. PeanpHa kapTuHa "TH roayern / #oro mairy
BIAKPUTY" 3MIHIOETBCS CIOPPEATICTHYHOK "LiAMII CBOKO KpoB / y HOro Byxo", mMpHYOMY Lie BigOyBaeThCs B
MEKax OJHOrO peueHHs. BIIKpUTHM AJIsi HaC 3aJIMINAETHCS 3alMTAHHS IPO JIOTIKO-CMUCIIOBE HABAHTAXKECHHS
BHpa3y "LiauLI CBOIO KpoB / y HOro Byxo".

lonpasaa, Xix AYMOK aBTOPKH CTa€ 3pO3YMUIIINM, KOJIHM BIJIMTH BiJ OCTaTOYHOIO NPOAYKTY, TOOTO
KIHIIEBOTO MOETHYHOTO TEKCTY, i 3HOBY-)K TaKH 3a3MPHYTH B FE€HETHYHE JOChE. Y NEKUIbKOX MPUMIPHUKAX 3
Pi3HMMH BUIIpABICHHAMHM Apyra cTpoda Mae Taky TeKCToBY peanizaiiio: Gib sehieb-ins? dem offenen Maul /
deine Materie / schitte dein Blut / in sein Ohrblatti #xeai3-2 | sioxpumiii nawi | meoio mamepiio | yiou ceoro
kpoe | y tio2o éyxo). HarypamicTiuHi nerani HamalOTh KapTUHI HOETHYHOI MIHCHOCTI OCOOIMBOTO KOJOPHTY,
HaBITh SAKIO BOHA i OajaHcye Ha MeXi peaqbHOro i CIOppeaTiCTHIHOTO.

O6uparoun cnepiny imenauk Ohrblatt, sxuit B miTepaTypHiii MOBI HE BUKOPHCTOBYETHCS, 8 HAJEKUTH JIO
BY3bKOi c(hepH BXKHUTKY SIK TEPMiH 3 aHaTtomil (Oro HaBiTh HE MOJAE€ YHIBEPCAIbHUI CIOBHUK HIMEIHKOT MOBH
Duden),aBropka, iMOBIpHO, XOTi/Ia MiJACKUINTH, TAKUM YHHOM, peEepEHII0 13 HA3BOI, a II¢, MOXKJIIMBO, 10aa
npo 3BYKOBY OpraHi3awito KiHIs Opyrol CTpodH, 3aCTOCOBYIOUH SIK CTHIIICTHYHHMIT 3aci6 amitepario "Blut” i -
blatt". [lle y aBOX penaxiisix, HajJ SKUMH MOeTeca Jy)K€ IHTEHCHBHO IpAIfoBaja, Mpo IO CBiAYaTh YHUCIICHHI
rpadivni ciigu (3aKpecieHHs, CTPUIKH, 3aTYIIOBYBaHHS TOLIO), 3HAXOJUMO YTBOPEHHiIl CIOCOOOM MeTaTe3n
imennuk Blattohr (icuye sk Goraniunuii Tepmin). OmHAK OJ€EH i3 BapiaHTIB HACIIPaBIi HE € MEPEKOHIUBHM.
Biarak y skuiick MOMEHT pelaryBaHHs aBTOpPKa CKopodye 1ie ciioBo go Ohr, sike, npuHaiMHI, KOPECTTOHIYE 3
Ha3BOIO IHIIOTO OpraHy — 'mama’ i 3po3ymine sl yuTaga.

VYV napyriéi cTpodi 0cobmMBOI yBaru Imie BapTa mapa cliB "Matepis — kpoB". [li3Hine aBTopka BHIydYMiIa 3
TEKCTY CIIOBO "Marepis”, MOXKIKBO, Yepe3 Te, 10 BOHO B OTOYEHHI KOHKpETHMX Ha3B opraniB ("mama”, "kpos",
"Byx0") 3maBaiocst iHopiHUM, 60 Ma€ HabGaraTto OiIBIINIA CTYIIHL a0CTPAKTHOCTI.

Take QopmymOoBaHHS [OCUTH IPO30PO BUPAKAIO IHTEHLIIO ABTOPKH: IIAKPECIUTH HE30JIaHHICTB,
BCECHJIBHICTh 1CTOTH, SIKa BHMarae BiJ JIIPUYHOTO Tepos LIKOBUTO BiAmaTvcs 1d TUIOM 1 aymiero. Y oMy
KOHTEKCTI HalOMMKYMM CHHOHIMOM clloBa "Marepis” €, 6e3ymoBHO, "Tino". Bapro 3razatu # mpo ocobimse,
caKkpaJlbHe 3HAYCHHS KPOBI — SIK Y €BpPEUCHKil Tpaauiii, Tak 1 B XpUcTUsHCBKIH. 1lle B cTapo3aBiTHHX TeKcTax
HIeTbCs PO Te, L0 KPOB — HOCIH )KUTTEBOI CHJIM, MICIE, 1€ MICTHTBCS JKUTTS, AyIIa JIOAWHU YM TBapHHH. Y
YHUCJIICHHNX (PPa3eoIOriuHMX BUPaA3axX pi3HUX MOB LI CIOBO MOKHA TIyMAa4dHWTH SIK CMHOHIM cioBa "myma". 3
Takoi TOYKH 30py BHpa3H 'TIOTh i KpoB" Ta "Timo W myma" € ToTokHUMHU. CKIIQJO0BI YaCTHHH IIHOTO
CJIOBOCTIONYY€HHS, 3 OJHOTO OOKY, MPOTUCTABISIOTECS OJHE APYTrOMY, a 3 iHIIIOTO — HEPO3PHUBHO TOB’ sI3aH1 MiXK
c00010, 60, TUIIIEC €AHICTD MO3HAYYBAHUX HAMHM MTOHATH € YMOBOIO JTIOACHKOTO ICHYBaHHS Ha 3eMJIi.

HacTynHuM BaXIMBUM MOMEHTOM, Ha SIKOMY, SIK MU TaJIaéMO, BapTO HArOJIOCUTH, € BUKOPHCTAHHS Yy
MOYAaTKOBUX PENaKIisfX pi3HUX CrmocobiB mieciiB: crmouaTky immepatuBa Qib (dau), schiitte Afui), a norim
nepexig go iHaukatuBa gibst Qacw), schittest fuews, yiouw), sikuii 3anuiaeTbes i B OCTATOYHIHM pemakiiii.
JiiicHuii crioci6, Ha Hanry IyMKy, ObII NEPEKOHJIMBO BiITBOPIOE 3ayM aBTOPKH. TakuM YMHOM, MOCTHYHUH
TEKCT TIepelae Mpolec, MO BiAOyBaeThcs Oe3mocepenHbo 3apas, JjipuuHe Ty 300pakeHEe y MOMEHT Jii.
HaxkasoBuii crioci6 >xe cTBOpIoe epeKT BiICTOPOHEHOCTI JIIPUYHOT0 Tepost Bi Oe3rmocepeiHboi yuacTi B JIHCTBI;
3pELITOr0, CIIOHYKaHHSI J10 /1ii He 03HAYa€ TOro, 10 0c00a, K0T CTOCYEThCSI HaKa3, BUKOHAE HOTo.

CerMeHT MOeTUYHOTO TEKCTY Micist Apyroi cTpodu 3a3HaB HalOiIbLIe 3MiH. BiacHe, Ha BOCBMU IPyKOBaHHX
TEKCTOBO-TEHETUYHUX JTOKYMEHTAX BipIIl CKIAAAE€ThCA 13 YOTUPHOX CTPO(, a HE 3 TPHhOX, K OCTATOYHA PEIaKIlis.
CrnigiB penaryBaHHS Ha IMX MaTepianax pi3Ha KiJbKiCTh: Bifl OJHOTO-IBOX BHIIPABJICHb YH 3aKPECICHb JO
CYL[UILHOIO 3aMajbOBYBaHHS OKPEMHX CIIB 1 pO3MALIMCTHX BHUKPECICHb, a TaKOXK HaIIHUCYBaHHS
aJbTepHATUBHUX BapiaHTIB HAJ YM MOPSIA i3 BiAIOBITHUMH MICISIMH Y TEKCT.

Tperst i yeTBepTa cTpoda 3a3HABAIM PiI3HOMAHITHUX MOAUQiKalii, mepm HiK 3 IXHIX CErMEHTIB O0yio
YTBOpEHO OAHY CTpody B TakoMy BUIIIsImi, sSkuii Po3a Aycnenmep BBaxasia octaTodHUM. OCKiIbKH HeEMae
MOXIIMBOCTI HABOJUTH TYT YCl iCHYIOYl pesakiii MOBHICTIO, PO3IJISIHEMO JCTAIBHIIIE Ti, IO JAIOTh YSBICHHS
PO TOJIOBHI CTaJil CTAHOBICHHS MOCTUYHOTO TeKCTy. OTiKe, TpeTs i yeTBepTa cTpodH Maiu y pi3Hi mepioan
TEKCTyai3amii TaKuil BUTIIS

Beischlaf / mit deiner Lust- / Verzweiflung // In seiner hirnlosen Geduld / friRt dich das stumme /
unerséttliche / Tiersuaeanns | 3 meoim basxcannsm- | eiouaem Il'Y ceoemy 6esmosxomy mepninni | scepe mebe
Himutl | nenacummnuti 36ip)
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1 BIATIOBIAHO

Beischlaf / mit deiner Lust- / und Verzweiflung-#-Hirnbeduldig frilt-egdich / das-stummeveille/ Tier
(3nacanns | 3 meoim basicannam | i siouaem Il Beartosxe i mepnasue | scepe mebe wirmuit oinuil 36ip) (KupHUM
mpr(TOM BHIIJIEHO CIIOBO, JONKMCAHE ABTOPKOIO Bill PyKH Ha IpyKoBaHOMY JHCTKY —O. M.).

Tpets crpoda mounHANacs 31 CIOBa, IO MAE€ OJHO3HAYHY CMHUCIOBY KOHOTAIlil0 — CTaTeBUH akT. BoHO
BXKHTE, OYEBUAHO, 5K Yy3arajbHEHHsS OIKUCAHOTO B MOMEpeAHiil cTpodi akTy MNOKUPAHHS JIOJUHH
HeHAacHUTHOIO icrtoTofo. Kommowmentn Lust (6aoscanns) i Verzweiflung (posnau) moxyts GyTH ioro
HeBi' EMHUMU CKiIagoBuMu. [[ikaBo, IO crmoyaTKy IIi ClIOBa HamucaHi depe3 nedic, X04 1 HaIexkaThb IO
PI3HHX BepciB, — Tak, Ha4u€ aBTOPKa MparHe 00’ eJHaTH 11l ABa CyNepewsIMBUX IOYYTTs B OJHE-€JHMHE, HOBE,
Take, o Oy/e HeHaue 'cruiaBoM' JIBOX MOJIFOCIB JIFOJCEKOTO A0cBiay. [ToBepTatounck mi3Himie 10 OKPEMOTO
HamucaHHs 000X CJiB Ta MOeqHAHHS 1X 3a momomororo crnoinyynuka Und (i), aBTopka THM caMuM 3HOBY
HaJa€ 000M MOHATTSAM HEOOXIAHY I MOBHOMACIITAOHOI'O PO3rOPTAaHHS iX 3HAaYeHb "aBTOHOMIIO". Takuit
KpoK, Oe3mepedHo, NMpaBWIBHUHM, aJke 0oOMIBA CJIOBA, L0 CTAHOBIATH OiHApHY OINO3MLIIO, BUKOHYIOThH
3arajJioM y KOHTEKCTI AyXe BajXKIIHMBY POJib, HA3UBAKOUHM OCOOJUBOCTI NMCUXIKH JIOJUHU, SKI € PYIMIIHHOI
CHJIOI0 OCHOBOTIOJIOKHUX (Di310JIOTIYHHX Ta TYXOBHHX IMPOIECIB.

VY nBox penmakiisx ciaoso Beischlaf(ziaeanns) 3amansosane, a mops 3anmucano Umarmung §6itimu), B 060x
BUIIAJIKaX TAKOX 3aKpeciieHe aBTOpPKO. Te, 110 aBTOpKa HAMAraeThCsl 3aMIiHUTH IMEHHHK, CEMaHTHKa SIKOTO
HanpsMy TIOB’ si3aHa 3 CEKCYalTbHOIO CEeporo, Ha IHIWH, 3 MEHIII BUPAKCHUM €POTHIHHM KOMITOHEHTOM, a IMOTIM
1 B3araji BiIMOBIISETBCS BiJl HHOTO, HE MUBYE gk ¢akt. g mizHboi Jipuku Po3u AycieHmep 30BCiM He
XapaKTepHe Take TNPSIMOJIHIAHE CIOBOBXKHMBAaHHA. Y THX 11 MOe3isx, Je MPHUCYTHIA HATIK Ha €POTHKY, IIe
3HAXONTh BUPAKCHHS y Ay’KEC BUTOHUYCHHUX, 3aByaabOBaHUX MeTadopax i oOpasax.

Ocranns ctpoda, sSIK BOHA iCHyBaJia y nomnepenHiit popMi, KopecroHayBajia 3 Apyrow, 0yia MpoIoBKEHHIM
OIMCAHOTO "aKTy IOKUpaHHA', 3 Ti€I0 BIAMIHHICTIO, IIO TEHNep Yy LEHTPiI yBaru ONUHsBCA "3Bip", sSIKOMY
Halle)Kajla aKTHBHA poyib. BiacHe, "akTMBHHMM' HOTO MOXKHA Ha3BaTW TUIBKH YMOBHO: I "0e3Mo3ka" icToTa
NPOCTO Jicepe mebe, HE TPOSBISIIOUN JKOIHUX eMoLid. Biarak yerBepTa cTpoda TakoX yTBOPIOE KOHTPACT 3
JPYyroro, Je Mepel 4YMTadyeM I0CTae JIPUYHUA Tepoil y MOMEHT CBOEPIJHOTO CAaMO3HHMIICHHS, BiIJal0YHCH
TBapUHi IIJIKOBHTO.

I3 nBOX o3HaueHp — 'HimMui" 1 "Oinui", MO 3ycTpidYaEMO B OCTaHHIW CTPO(di, 3ATUIIAETHCS YPEIITi-PEIT
"HimMuit". Takuii BUOip 3po3yMiNnid, amke O3HAUCHHS "Oinwid" y)ke BUKOPHUCTaHE y Tepiiii cTpodi; KpiM 1bOTO,
"HiMa" TBapWMHA SK KOHTEKCTYaJbHHH CHHOHIM JIUCTKA TIalepy BHUKIWKA€E YSABICHHS TIPO CBOTO POAY
CaMoi30JIALiI0 aBTOpPa Y MOMEHT TBOPYOTO MPOLeCy, KOJIM BiH HOJMIIEHHH caM-Ha-caM 3 MamepoM, Ha SIKUii
MOBUHHI JIATTH PSAKH TBOPY. B ycboMy, 1110 CynpoBOIKY€E 1IeH Ipolec — paJocTi Bijl BIAJIOTO CJIOBA, 3HaXigKaXx,
CYMHIBaX, TEp3aHHSAX, HaBiTh Bil4ai — MMCHMEHHHMK BOAHOYAc coOi TBOpELb 1 peuuImieHT, 00 mamip HIMYE,
TepIuIsTYe MpUHMaloyYy BCe, 0 BUXOAMUTH 3-Tix repa. [Ipo "repmistuicts” wiel ictotn xaxke i Po3a Aycnennep,
BIICHJIAI0YM HAC THM CaMHUM [0 BiZIOMOrO BHCIIOBY “mamip Bce BUTpuMae”, ud HiMmeubkoro "Papier ist geduldig”
(mamip Tepruisuuit). CKacOBYIOUM B OCTaTOYHIi peakuil cIoBo "6e3MO3KHii", moeTeca MOM’SIKIIYE HETaTHBHY
XapaKTepUCTHKY "3Bipa”, Ha meplie Micle BUCTyIae "Tepruisiue’.

Ha oxgHOMYy 3 TEKCTOBO-TEHETHYHUX JIOKYMEHTIB, caMme TaM, e 3adikcoBaHe "HaApOKEHHS' OCTaHHBOI
ctpodu y ii ocTarouHOMy BHIIISIAI, TpadidyHa KapTHHA SKpa3 AyXKe SCKPAaBO LIIOCTPYE OOpOThOY aBTOPKH 3a
HalOUTPI Brane ¢GopMmymoBaHHSA. TpeTio H 4eTBepTy CTpOoHM EHEPriiiHO, PO3MAIIUCTO TEPEKPECICHO II0
TOPU30HTAJII Ta MO0 BEPTUKAJI, i MM '"TosieM 00r0" "epe3 yBEeCh JINCTOK MiJBEACHO PUCKY, U i HEIO y JIIBOMY
HIDKHBOMY KYTKY 3aHOTOBAHO PYKOIO KiHIIEBHUil BapiaHT TEKCTY Telep BKe OCTAaHHBOI CTPOH.

BepbOanbHe BupilleHHs ii, HA Hally TyMKY, CIpaBii € BIaJUM. BapTo 3a3HAYMTH MIe OJHY JIYXKE CYTTEBY
3MiHY: B OCTaTOYHOMY BapiaHTi WIEThCS MPO Te, IO 3Bip MOXHUpae "meoi baxcanus i iduau", a He "mebde"
(xypcuB Ham — O.M.) Take QopMymOBaHHS y 3HAYHO OUTBIIOK MIpOK BHpPAXa€ CYTh CKIAIHOTO,
KOMIUIEKCHOTO TIpOLIECY TBOPYOCTi, B SKOMY 3alisiHI PI3HOMaHITHI MeXaHi3MH JIFOJICHKOI ICHUXIKH. BiH
OB’ SI3aHUH 13 LIJIMM CIIEKTPOM E€MOLH, SIK MM BXK€ NHCAIM BHIIE. 3pELITOI0, HE MOXKHA HE 3rajaTd TYT i
¢poiiniBcbke MOHATTS cyOmiManii. SIk cama moesis, Tak i AaHi 3 TEHETUYHOTO JOChE HAIUTOBXYIOTh YUTa4ya Ha
MIPOBEICHHS BiJTIOBIIHUX MapaJesei.
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Marepian Haniimos no penakiii 21.03. 2014.

Mamuituyx O. M. Teopueckuii akm kak 60pvoa. noizusn Pozvt Aycnenoep " Heucnucanuwtit iucm H "

Jannas cmamos noceswena unmepnpemayuil i mekcmogo-2eHemuyeckomy (mekcmorosuueckomy) anaiusy
noa3uu Posvt Aycaendep "Ucnucannviii iucm H'. Braeodaps eosneyeHuo 6 anaius 0eicmeeHHblX ApXueHbIxX
peodakyuil ocgeujerbl OCHOGHbLE IMANbI CMAHOGIEHUS. NOIMUYECKO20 MeKCmd, 000CHOBANbL TUMePaAnypHO-
acmemuuecKue Kpumepuu, KOmopulMu pykogoOCmMeE08aIacCh NoImecca 8 cgoeti pabome. Buumanue obpaweno Ha
SHAYEHUU MBOPYECMBA KAK IK3UCMEHYUATILHO 8ANCHO20 PAKMOpA, MAK Kax Ol d8mopa, KOmopas nepedxicuid
Hemano nomepsb U NOMPACEHUl, "NUCamb 03HAYAN0 HCUMb' .

Knrwouesvie cnosa. Posa Ayciendep, nosmonozus, 2enemudeckas KpUmuKd, meopyeckuti npoyecc, 2eHemuiecKoe
00cbe, MeKCmyanu3ayus.

Matiychuk O. M. Writing Process as a Struggle : the Poem "A Blank Sheet" by Rose Auslénder.

The article illustrates the textually genetic history of the poem "A Blank Sheet" by Rose Auslénder (1901-1988),
a German speaking poet from Bukovina who survived the Holocaust. While analyzing the poems the research
approach of the French critique génétique was used. Textually genetic documents allow to trace the consequent
development of a poetic text and to indicate the author's thorough work. The poem is a reflection of the creative
process of writing as a high complex process of the human's activity. To produce poems means for Rose

Auslander to be able to live on after all the inhumanity of ttfec2®tury. The process of writing is allegorized
as a fight with a huge white animal. This activity implicates very different feelings and emotions; there are
delight and desperation at the same time. Similar metaphors — creative process as a hard work or even fight can
be found in other poetical texts. The analysis of the text versions demonstrates the main principles of Rose
Auslander's work: verbal minimalism, compression and ambiguity of images and metaphors.

Key words:Rose Auslander, writing process, genetical critics, creative process, genetic folder, textualization.
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