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KoHQuiKT Ta Koonepauisi B MiZkKreHACPHOMY

CIIJIKYBAHHI NIePCOHAXKIB OPUTAHCHKOI IPpaMU

KoMyHikaThBHa MOBENIHKA MEPCOHAXKIB CYYaCHUX AHTIIHCHKHUX APaMaTHYHUX
TBOPIB MOXE OYyTH KOONepaTUBHOK a0o KoHQUKTHOIWO [auB. Hamp., 1. 214].
KooneparuBHa KOMyHIKaTUBHA TMOBEAIHKA MPOSBIAETHCS K PeE3yibTaT peanmizalli y
BUCJIOBJIIOBAHHSIX TEPCOHAXIB CTpaTerii Koormepailii, 10 BpaXxoBye MOTpedu 000x
ciBpo3MOBHUKIB. KOH(IIKTHA KOMyHIKaTHMBHA TIOBEJIHKA BUHHUKAE SK HACIIJIOK
3aCTOCYBaHHSI HE KOOINEPATUBHUX CTPATErid 3MaraHHs Ta AOMIHYBAaHHS, KOJHU MOBEIIb
ITHOpY€E 1HTepecH cmiBOeciqHUKa a00 CTaBUTh BJIACHI IHTEpPECH BUIIE. Y CY4aCHOMY
MOBO3HABCTB1 CTpaTerisl pO3MISIAAEThCSA SK OCHOBHE 3aBJIaHHsI, TeHEpaJibHA 1HTEHIIIS B
paMKax IMEeBHOI0 KOMYHIKATHBHOrO Tporiecy [2: 58], sk maHyBaHHS CIUIKyBaHHS [3:
11] nmns JOCATHEHHS WOTO ydYacHWKAMH KOOIEpaTWBHOro pesynbraty [4: 170] B
3aJICKHOCTI BiJi KOHKPETHUX YMOB IHTEpakilii Ta 0COOMCTOCTEH KOMyHIKaHTiB [5: 54].
3a3Buuail 1HAUBIYyaJIbHI CTpATerii CKEPOBaHI Ha JOCSITHEHHS HEOOX1HOrO BIUIMBY HA
KOHKpETHOro ajgpecara [6: 5].

[leBHI acnmekTH TEHAEPHOI MApPKOBAHOCTI  CTpaTerii 3HAWIIIM  CBOE
BiTOOpaXeHHS y IUTIH HU3Il POOIT, AKI aHATI3YIOTh apTyMEHTATUBHHUMA Ta IMICCHHHM
TUCKypc abo curyarito kKoHmikTy [auB. Hamp., 7; 8; 9; 10]. Hame mocmimkeHHS
CIpsSMOBaHE HAa BHUBYEHHS OCOONMBOCTE BUKOPHCTAHHA KOOMEPATUBHUX Ta
HEKOOMEPAaTUBHUX CTPATEriil CHUIKYBaHHS y KOMYHIKATHBHIN MOBEIIHII MEPCOHAXKIB
NPOTUIISKHUX CTaTel cydacHoi OpuUTaHCBbKOI Jpamu. TakuM YWHOM, Halla MeTa
MOJIATAE Y JOCHIPKEHHI TEHIEPHOI MAapKOBAHOCTI CTpPATETid CHUIKYBaHHS, IO €
aKTyaJIbHUM, OCKIJIBKM CYTTEBO JONMOBHUTH aHaNI3 3aJeKHOCTI KOMYHIKATUBHHX
CTpAaTerii BiJ CTaTyCHUX XAPAKTEPUCTHUK JIFOJIEH, K1 IX BAKOPUCTOBYIOTD.

['ennepHuii  aHanmi3 BUCIOBIIOBAHb TMEPCOHAXKIB CYYAaCHHX  AHTJIHCHKHUX
JpaMaTUYHUX TBOPIB MOKa3ye, M0 B He()OPMAIbHOMY MIKIE€HAEPHOMY CILIKYBaHHI
3HaYHE MICIle BIJBOAMTHCS CTpaTerii Koomepailii, sika CHpsSMOBaHa Ha JOCSITHEHHS
KOHCTPYKTHUBHUX PE3YJIbTATIB T4 BCTAHOBJICHHS JAPYKHBOI aTMOC(EpH CHUIKYBaHHS.
Hampuknaa, npu KOMYyHIKaTHBHIA  B3a€MOAIl  MEPCOHAXIB, fAKI  HEIIOJAABHO
MO3HAWOMWIIKMCS, CTpaTeris HampaBiieHa Ha BCTAHOBJIEHHS JPYKHIX CTOCYHKIB Ta
CTBOPEHHSI MO3UTUBHOIO 1IM1)Ky MOBIIIB:

LINDSEY. I’ll drive you back.

BELLAMY. There’s really no need.

LINDSEY. I'd like to. And I don’t think you should be alone — may | make a

suggestion?
BELLAMY. Please do.




LINDSEY. I'll drive you back, and we’ll have another drink and perhaps some
coffee. Then you’ll take two of my tablets — they re only mild but you must have some
sleep.

BELLAMY. True (Hastings, 42-43).

Sx BUOHO 3 MpUKIAAy, KOONEpATHBHA CTpAaTEris MEpCOHAXIB HalpaBieHa Ha
MepIIOYEpProBe BpaxyBaHHS IHTEpPECIB CIMBOECITHHUKA, MPO IO CBIIYNUTH B)KWBAHHS
npomicuBiB (I’ll drive you back), BBiunuBux BigmoB (There’s really no need), sixi
TAaKOX MarOTh Ha METI HE 3aI0/II0BATH HE3PYYHOCTEH CIIBpO3MOBHUKY. Peamizaris
pekBectuBiB (Please do), mopan (And | don'’t think you should be alone), BupaxkxeHux y
BBIWIMBIN (hopMi, 3aIpoIIeHHs y BUTIsAL iHTepporatuBa (...may | make a suggestion?)
CIpsIMOBaHa Ha CTBOPEHHS MO3UTUBHOTO IMIJKY MOBIIS Ta IGMOHCTPY€E HOro OakaHHS
JOTPUMYBATUCh TpuHIMITY BBiwnuBocti [11: 112; 12: 102].

[Ipore BuOip meBHOI cTpaTerii Iie HE TapaHTye JOCATHEHHS MOCTAaBICHOT METH.
Toit dakT, 1110 3arajabHUN pe3yJbTaT peatizallii CTpaTerii 3aJIeKUTh BiJl aJICKBATHOT'O Ta
BJIaJIOTO KOMOIHYBaHHS PI3HOMAaHITHUX TaKTHK TMIATBEPKYETHCS CI/ITyaHISIMI/I KOJIH
cnpoba MOBIIS JOCSITTH METH MPU3BOAWTH JI0 TOTO, IO ajgpecar HE PO3yMie€ 1 He
nigTpuMye Horo Hamipu. Hampukian, y Oecifi y9acHHKIB KOHGEpEHIlii, SKi A0 IbOTro
HEe Oynu 0coOWCTO 3HANOMI, MEPCOHAK-YOJOBIK, TEPEKOHYIOUH JKIHKY Y CBOEMY
MOYYTTI /IO HEl, OTPUMYE Y BIJIMOBIIb 3IMBYBAHHS Ta 3HISIKOBUIICTh:

RICHARD. Good evening, Miss Ellis.

WENDY (surprised). Good evening, MR...?

RICHARD. Elson. Richard Elson.

WENDY. Wendy Ellis.

RICHARD. I know. It doesn’t suit you, does it?

WENDY. Doesn 't it?

RICHARD. Wendy suggests the whimsical and fragile.

WENDY. My mother admired Barrie’s plays. I was almost called “Mary Rose”.

RICHARD. You could always have dropped the “Rose”.

WENDY. Yes — 1 suppose | could. (She is clearly nonplussed with the
conversation, and continues in a polite conversation tone) | saw you at the Conference
today. Are you staying here?

RICHARD. Yes.

WENDY. | wonder how many of us are in the motel?

RICHARD. Just the two of us. The rest are at other hotels [ ...]

WENDY. But with so many delegates why put just two people here?

RICHARD. Not any two. You and me.

WENDY. |-I’'m sorry — I'm afraid you've completely lost me.

RICHARD. On the contrary — I'’ve found you.

She is puzzled and embarrassed (Vooght, 10).

HaBenenuii BuIe MpuKiIaja CBIMYUTH MPO HEBIAJE 3aCTOCYBAHHS TEPCOHAXKEM-
YOJIOBIKOM CTpAaTerii CTBOPEHHSI €MOIIIHOT €IHOCTI i CBOTrO MO3UTHBHOIO iMiJ)Ka Ta
HEJO0CTaTHROI'O0 TIPOTHO3YBaHHS HHUM IIOBEIIHKH IEepCOHaXKa-KiHKM. Ha modarky
PO3MOBH MEPCOHAXK-YOJIOBIK OPYIIYE MPUHLIUIN BBIWINBOCTI, HEFATUBHO OIIHIOE 1M’
xiaku (It doesn't suit you, does it?), BukopucTaHHS PO3ILIOBOrO MHUTAHHSA y I[LOMY
BUIAJKY 3alpolly€e MAPTHEPKY PpO3IUIUTH 110 AYMKy. IIpore »XiHka BiAmoBinae
nuTaHHAM Ha nutaHHs (Doesn’t it?), a BUKOpHCTaHHS 3amepeueHHsl CBITYUThH MPO ii




HEBJIOBOJICHHA Ta HEOOXIJTHICTh pO3’siCHEHHS 3 OOoKy woisoBika. [lomampIini peruiiku
IepCOHa)Ka-40JI0BiKa IPOBOKYIOTH ii HeBaoBoIeHHS (She is clearly nonplussed with the
conversation). CnpoOu mepcoHa)Ka->KIHKH IMIATPUMATH BBIWINBY pO3MOBY Ta ii
HAJIAIITOBAHICTh HAa KOOMEPAII0 JIOMOMaraloTh YOJOBIKOBI MEpeian A0 TEeMH CBOIX
nouytTiB (Not any two. You and me), mo mie OuTbIIe JsSKae XIHKY 1 TPU3BOIUTH JO
nostopiB (I-1’'m sorry — I’'m afraid you 've completely lost me). Takum unHOM 3aHaaTO
CWIbHMI HATHUCK Ta MOCHIIIHICTh 3 OOKYy 4YOJIOBIKA, MOro CHpoOM OCBITYUTUCH Y
KOXaHHI JKIHI[l, fIKa Maibke WOro He 3Hae€, HE JAl0Th MOMY 3MOTH JIOCSTTH METH Ta
CBIJTYaTh PO HEOOXITHICTh PETEIHHOTO BUOOPY BIAMOBIIHUX TAKTHK 1 MPOTHO3YBaHHS
MOBEJIIHKYU aJipecara.

IrHopyBaHHs T1OTpe0 mMapTHEpa BHUPAKAETHCA Yy 3aCTOCYBaHHI CTparterii
JIOMIHYBaHHS Ta 3MaraHHs, KOJIH BiI0yBaeThCcsi 0OpOTHOA 3a BIUIMB HA CYNPOTHUBHUKA 1
HelTpamizamito Woro BBy Ha cebe [13: 8]. 3a3BHuail mpUYUHOIO KOHQUIIKTY Y
CIUIKYBaHHI MOJPYXKHBOI MApU € HEBIOBOJIEHHS MOBEIIHKOIO napTHepa. Hanpuknaz, y
cmyaun CIUJIKYBaHHS 4YOJIOBIKA 1 JPYKUHU BUHHKAE KOHcpJnKT SKUA 10 4ep3i
HINIIOIOTh 00WIBA TIEPCOHAXI, HE Oa)Kalouu WUTH HA TIOCTYIKH 1 JEMOHCTPYIOYU CBOE
HEBJIOBOJICHHS .

GRAHAM. Only next time not so much sugatr.

TESSA. Trust you to find something to complain about. Too much, too little, too
hot, too cold, too sweet, too sour, too dry, too wet, too this, too that—

GRAHAM (trying to stop her). Tessa, my love! Tessa!

TESSA. We-—ell.

GRAHAM. In future | promise never to make an adverse comment.

TESSA. Until next time.[...]

GRAHAM. | wanted to ask you particularly not to disturb me for the next three
quarters of an hour. Got rather a tricky job.

TESSA. Who's disturbing who? You re disturbing me. How long?

GRAHAM. Best part of the hour easily.

TESSA. But you promised to bring Mother over for lunch.

GRAHAM. Can'’t she walk?

TESSA. From Ealing?

GRAHAM. Splendid exercise. Improve her already formidable appetite. Can'’t
you imagine her stomping along the North Circular Road — they’ll alert London Zoo.
Look out for large Himalayan bear.

TESSA. Oh, leave her alone.

GRAHAM. She never leaves me alone, does she? She radiates disapproval of
everything | say and do.

TESSA. It’s only because she worries about me (Rayburn, 7-8).

Y 1upoMy BHINAJIKy TNEPCOHAX1 3MIHIOIOTh TaKTHKY 3aJleKHO BIJ] TaKTHUKU
naptHepa. Y TIepuIid 4YacTUHI Jlajory HEBJOBOJICHHS TOBEIIHKOI YOJIOBIKA
nemoHcTpye skinka (Trust you to find something to complain about. Too much, too
little, too hot, too cold, too sweet, too sour, too dry, too wet, too this, too that—), a
YOJIOBIK HE MOJUIIAE CMPOO 3aCMOKOITH APYKUHY, BUKOPUCTOBYIOUM TaKUW CUIIBHUN
3aci0 MiJBMILNEHHS CTATyCy aapecara sk mnepdopMaruB 31 3HaueHHsM mpomicuBa (In
future | promise never to make an adverse comment) ta narigne 3Bepranus (Tessa, my
love! Tessal), ockinbku Ma€e Ha METi TOMOITHCS Bif APYKHHU BUKOHAHHS IEBHOI ii.




Bukopucranns venpsimoro npoxanss (I wanted to ask you particularly not to disturb
me for the next three quarters of an hour) ta xomenTap om0 Horo BaxausocTi (Got
rather a tricky job) moBuHHI HelTpai3yBaTH MOXIIMBY HETaTUBHY PEaKIlilo ajapecara.
[IpoTe mepcoHak-KiHKa MOTpedye yacy, mod MEeperTH 10 CTpaTerii Koormeparlii, mpo
10 CBITYMTH KpUTHKA MoBeaiHKU vonoBika (Who's disturbing who? You 're disturbing
Me). ATPECUBHOIO TMOBEIIHKA TMEPCOHAXKA-YOIOBIKA CTAa€, KOJU IPYKHHA 3rajaye Mpo
B3sTI HUM Ha ceOe 3a00B’s3anus (But you promised to bring Mother over for lunch). Y
JpYTiii YaCTHHI PO3MOBH YOJIOBIK 3aCTOCOBYE CTpATETiI0 TUCKPEAUTALlli TPEThOi 0COOH,
obpaxkaroun temry (Can’t you imagine her stomping along the North Circular Road —
they’ll alert London Zoo. Look out for large Himalayan bear), 3punyBauytouu ii B
KPUTUYHOMY cTaBjieHHI 10 cebe (She never leaves me alone, does she? She radiates
disapproval of everything | say and do), a apyxuHa BHUIIpaBIOBY€E MOBEAIHKY MaTepi
(It’s only because she worries about me) i Bupakae TOTOBHICTB JI0 KOOTIEpaIlii.

VY curyartiii cBapKu, KOJW OCTaHHS BiJOYBAETHCA MK JIPYKHUHOIO Ta YOJIOBIKOM,
Oarato Micis IPUAUISIETECS HETATUBHUM €MOIIISIM Ta a)EKTUBHUM B1HOIIICHHSIM

BEN. You bloody fool, you 've burnt my toast...

He throws the burnt toast into the sink

SOPHIE. The thing is broken.

BEN. Every thing is bloody broken, oh, all the love in this house is flying out of
the window.

SOPHIE. I mean it, Ben.

BEN. You break every bugger | buy — don’t give them the slightest love and
affection — of course they break.

SOPHIE. You might just as well let me go.

BEN. Your average toaster needs affection. Encouragement. Understanding.

SOPHIE. We could both get a bit of peace.

BEN (viciously). But you haven’t any of that, have you?

SOPHIE. Any of what?

BEN. Affection. Encouragement. Under-bloody-standing (Browne, 12).

Sx mokazye HaBENEGHWW  TPHKIAA, IEPCOHAXK-YOJOBIK  BUKOPHUCTOBYE
Byasrapusmu (bugger, bloody) ta HerarusHo ouinroe aii apyxxuuu (You break every
bugger | buy — don’t give them the slightest love and affection — of course they break).
CBapka CyNpOBODKYETHCS HETaTUBHUMHU eMOIIisIMH 3 O00ky dosoBika (viciously), siki
IIPOBOKYIOTh MOI'0 Ha HAHECEHHS MOPAJIBHOIO 30MTKY MapTHEPOBI y BUIJISII oOpa3u
(You bloody fool). ¥ Toii xe wac mepcoHak-KiHKa JIEMOHCTPYE OakaHHS BUPIIIMTH
npoOsieMy B 30HI KOHCTPYKTHBHOT'O CIUIKYBaHHS, BHUIPABIOBYKOYHM CBOi i
po3’siciennsaM cutyartii (The thing is broken), BxuBarouu 3BepTaHHs JJis IPUBEPTAHHS
yBaru JosioBika (Ben), m’siko nporonyroun BupimenHs npobiem (We could both get a
bit of peace) Ta neMoHCTpyIOYH CBOO 3aeKHICTh Bix gomosika (You might just as well
let me go).

Kon@mikTHa KOMyHIKaTHBHA MOBEIIHKA Ma€ MICIE MiJ Yac CHUIKYBaHHS TPYIl
NEPCOHAXIB y CUTyalil HedopManbHOI MIKIEHIEPHOI KOMYHIKATUBHOI B3a€MOIII.
[Tpupoay KOH(IIIKTY CTaHOBJIATH MOTUBH KOMYHIKAHTIB, 1110 He 30iratotbes [9: 9]. Tak,
y cuTyallli KOHQUIIKTY ABOX MOJPYXKHIX IMap, /¢ YOJOBIKM BHUCTYIMAIOTh MPOTH CBOIX
JIPYXKUH, NEPCOHAXKI-KIHKU MTPAKTUYHO MOBTOPIOIOTH PEILTIKK MEPCOHAXKIB-UOIOBIKIB:

RON. Just bloody well piss off.




ROWENA. No, you piss off yourself.

TREVOR. Shut up.

YVONNE. No, you shut up.

TREVOR. You stupid bitch.

RON. You make me ill the pair of you.

YVONNE. Then get out.

TREVOR. Don’t worry. I won'’t spend another moment with you. You stupid bitch
(Daniels, 32).

Heob6xigHo 3a3HauuTH, 10 MEpcoHa)XKi 000X cTaTel 3aCTOCOBYIOTH Ti1 X cami
MOBHI 3acobu: rpy0y sekcuky (bloody, piss off), in'rorkTuBu (Shut up. Then get out),
KpIiM TOT0, MePCOHaXK-Y0JIOBIK BikuBae oopasu (You stupid bitch). SIk mokasye npukian
OCHOBHOIO METOI0 KOMYHIKAHTIB € 3aBJaHHS IIKOAM TAapTHEPY, IO PEali3yeThCs 3a
JIOTTIOMOT00 BepOaiibHO1 arpecii [13: 9].

AHai3 BHCJIOBIIOBaHb MEPCOHAXIB TOKa3ye, MO0 MPUYMHOK MIKICHIEPHOTO
KOH(JIIKTY € KOMYHIKaTHBHA TOBEIIHKAa OJHOI0 3 IEPCOHAXIB, IO IPOBOKYE
CHIBPO3MOBHHUKA PO3MOYATH KOHQIIIKT. SIK TOKa3zye Haie TOCIHiJKEHHS, ePCOHaXi-
XKIHKM 1HINIIOIOTh KOH(MIIKTH B 1,5 pa3u yacrilie, HIX MEePCOHaXxi-4yoyioBiku. [Ipu
IIOMY TIOBEIHKA TEPCOHAXKA-KIHKH MPOBOKYETHCS HETAaTUBHUMH BHCIIOBIIIOBAHHSIMHU
npo Hei mepcoHaka-4oJoBiKa YW MisIMH, CHOPSIMOBaHMMHU TpoTH Hei. Hampuknanm, y
HaBEJICH1/ HU)KYE CUTYAIlil 3asBa IEPCOHAYXKA-YOJIOBIKA MPO BIACYTHICTh CEKCYaIbHOCTI
B MOJIOAOI KIHKH, 3 SKOK Yy HBOrO OYyJM IHTHMHI CTOCYHKH, TOOTO MOPYIICHHS
NPUHIMIY BBIWIMBOCTI Ta 3acTOCYBAaHHS CTpaTerii MUCKpEIUTAallii, CTaE MPUIHMHOIO
CBapKHU:

EVA. I enjoy it. The smoke’s very pleasant. It makes you feel sexy.

REX. You'd hardly notice the difference.

EVA (furiously). What a rotten thing to say, you beast!

JOAN. Yes, Rex, I must object to that remark. It was most uncalled for.

REX (shrugs). I appologize. Let’s have another drink.

EVA (stamping her foot; determined to have a row)You don’t care about me at
all, really, do you? You 're just like all the rest. In love with your own pleasure! Not me!
It’s nothing to do with me! (Manktelow, 38).

[Tepconaxk-xiHka BHAEThCA 1O 1HIINAIIl KOHQIIKTY, 1100 JOBECTH HEMPaBOTY
nepcoHaxxa-yonoBika. HeratuBHi emorii >xiaku (furiously) mnpoBokyroTs 1 Ha
HaHeceHHs oOpa3 uvososikoBi (What a rotten thing to say, you beast!). Ilepconax-
YOJIOBIK BHOAYAETHCSI JKE€ JIMIIE IMiJ] TUCKOM 3 OOKY IHIIOrO y4acHWKa criikyBaHHs (|
appologize) i npornonye 3MIHUTH TeMy, 11100 CKOpillle 3aKiHYUTH HEIPUEMHY PO3MOBY
(Let’s have another drink). OnHak NepCOHaXK-)KIHKAa HE 3a/JI0BOJICHA BUOAUYECHHSIM 1
NPOBOKYE TOMAJBIIMA PO3BUTOK CBapkW HeBepOampHOIO (Stamping her foot) Tta
BepOAIbHOI peakIli€lo, 3BUHYBAYyIOYHM YOJOBIKa y Oaiimyxocti g0 Hei. OKINYHI
pEUEHHS MIJKPECIIOI0Th EMOIIMHY Hanpyry cutyaili (You don’t care about me at all,
really, do you? You're just like all the rest. In love with your own pleasure! Not me! It’s
nothing to do with me!). Takum 4mHOM, HACTyNaJbHA TAaKTUKAa HEKOONEPATHBHHX
CTpATErii € XapakTEepHOK Il MEepCOHaX1B 000X cTareld 1 BUHHMKAE SIK HACHIJIOK
MOPYIISHHSI MPUHITUITY BBIWIMBOCTI Ta IrHOpYBaHHS MOTPed MapTHepa.

Sx mnoka3ye aHami3, OpUTAHCBKI JpamMaTyprd BUKOPUCTOBYIOTh HAasiBHI B
peaNibHOMY CIIJIKYBaHHI KOOMEpPaTUBHY 1 KOH(IIKTHY KOMYHIKATHBHY TOBEIIHKY Ta




BIJIMTOBIJIHI CTpATerii i1 CTBOPEHHS MOBJIEHHEBOI XapaKTEPUCTHKHU MEPCOHAXKIB 000X
craTed. BaxuiBy posib y CHUJIKYBaHHI BIJICpaEe BIAMOBIAHICTE 00paHOI cTpaTerii MeTi
cnikyBaHHs. HeBIAMOBIMHICTh TAKTUK Ta TIOTaHE MPOTHO3YBAaHHS MOBEIIHKH MapTHEPA
YTPYAHIOE TOCSTHEHHsSI MOBLIEM CBO€i MeTu. [loganblie mOCTHiIKEeHHsS] KOONEpaTUBHOI
Ta KOH(IIKTHOI TOBEAIHKHA MEPCOHAXIB Cy4acHOI OpUTAHCBKOI JpaMu IOBHUHHE
BpaxyBaTU BIKOBI, CTaTYCHI, I1HJUBITYyaJbHO-TICUXOJOTIYHI XapaKTEPUCTUKH, IO
BIUIMBAIOTh HA BHUOIp cTparerii Ta THUIY CIUIKYBAHHS JUIsl JOCSTHEHHS MOCTaBIIEHOI

MCTH.

CraTTsa mpucBgIYeHa MpobdIeMaM KOOTIEpaTHBHOI Ta KOH(UIIKTHOI MOBEIIHKY MMEPCOHAXKIB Cy9acHOI OpUTaHCHKOL
JpaMH B CHTYyalii MDKTeHJEpHOTO CIIUIKyBaHHs. KoomnepaTusHi cTparerii y MiKIeHAEpHOMY CITUIKYBaHHI PO3TIISIAIOTHCS
SK Taki, 1o OepyTh /0 yBard iHTepecu 000X criBpo3MOBHUKIB. KoH]IIKTHI cTparerii BpaXOBYIOTh IHTEPECH MOBIIS Ta
ITHOPYIOTH IHTEpecH ciayxada. JJochmimKeHHs aHali3ye BiNIIOBIAHICTH OOpaHOi CTpaTerii METi CIIKyBaHHA. BuUB9aeThCs
NpaBUJIBHUN BUOIP BIOMOBIIHUX TAKTHK Ta 1X 3aCTOCYBaHHSI.

The article is devoted to the problems of Modern British drama personages” cooperative and conflict behaviour in
the situation of cross-gender communication. Cooperative strategies in cross-gender communication are viewed as such
that take into account the interests of both interlocutors. Conflict strategies take into consideration the speaker’s interests
and ignore the listener’s interests. The investigation analyses the correlation between the strategy one chooses and the aim
of interaction. The proper choice of corresponding tactics and their implementation is investigated.
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