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POJIb 3B'5I3KY B CHCTEMI CJIOBECHUX IIOETUYHHUX OBPA3IB
AMEPUKAHCBKOI BAJTAIX

Cmamms 8uceimatoe 3uaueHts 36’ A3Ky 8 CUCeMi CL08eCHUX NOeMUYHUX 00pa3i8 AMEePUKAHCLKOL
Gonvrnopnoi ma agmopcuroi banaou. JJocaiodncyiomucs 36" A3Ku MidiC CI08ECHUMU NOSMUYHUMU 00pa3amu
AMEPUKAHCHKUX (POTbKAOPHUX Ma asmopcbKkux 6anad. Ocobnusa yeaza NPUoinsemsbcs pisHuM munam
36'513Ki8 Y 6anaoi, wo 0ae 3mozy OKpecaumu OCHOBHI hakmopu, KOMpi 6NAUBAIOMY HA CRPULHAMNSL
YIniCHOCMI CcUCmeMu CJLO8eCHUX NOeMUYHUX 00paszie 6anaou.

Konkperna ¢opma npocropy Oyab-KOTro TEKCTY BHUSBIISIE B3a€MOII0 KIIIOYOBUX 3HAKIB TeKcTy. Teopis
B. JIykiHa BiZIHOCHO TEKCTOBOI'O IPOCTOPY CIUPAETHCS Ha (GOPMYITy, A€ TEKCT SIK Iije € "cyMor" 3HaKiB
(ememeHTiB), yciX BHAIB 3B'A3KiB MK 3HaKaMu (KOresis Ta KOTEpEeHTHICTB), LimicHOCTI Ta ¢yHkuii [1: 134].
JocmimKkeHHs 3B sI3KiB M clIoBeCHMMHU HoeTnuHuMu obpazamu (CIIO) amepukaHCBKUX (OJIBKIOPHUX Ta
ABTOPCHKHMX Oajiajl BUMarae 3'ACyBaHHs MOHATTA cucTeMu (Big. Jar. SySEMa, mo MOXOAUTH Bij Tpel.
cbotnuo sysetma) [WNCD], amke ocraHHe BKIOYae B cebe TepMiH "3B'130K". Y Halll 4ac HE iCHY€ €IHHOTO
3arajJbHONIPUHHATOTO PO3yMiHHSA cucTeMu. CHIemiallicTH pi3HUX Tally3ed IOCIYyrOBYIOThCS TEPMIHOM
"cucremMa” Ta TIOB'SA3aHOI0 3 HUM 'CHCTEMHOK" TEpPMIHOJIOTi€l0, BUXOASYM i3 3ajad Ta METH CBOTO
nociimkenns [2]. CaMe ToOMy MOKHA 3HANTH JEKiJIbKa JECATKIB BU3HAUYEHD 3a3HAYEHOTO TEPMiHA.

OnxHuM 13 MOMyJSIpHUX TJIyMadeHb € HAacTylHe. 'cHUcTeMa — Ie pO3MAiTTsl BiJHOILEHb 1 3B’SI3KiB
eNIEMEHTIB MHOXKHHH, KOTpa cknajgae uigicHe yrBopenns” [2: 31]. [loxiOHe po3ymiHHS TepMiHA BKa3zye Ha
HEPIIOYEPTOBY BaXKIIMBICTh 3B’ 3Ky U1l CHCTEMH B LILJIOMY.

Came noHATTS "3B'30K" (irypye B IOCHIPKEHHSX PI3HOTO POAY IOCHTh 4YacTo, a TOMY Ha HBOTO
HAKJIaJa€ThC OCHOBHE CMHUCIIOBE HaBaHTaeHHs [2: 34]. 3B's130k 3abe3meuye BUHUKHEHHS 1 30€pekeHHS
IITICHOCTI CUCTEMH, TOMY METOIO CTATTi € 3'ICYBaHHS 3a3HAYCHOTO TOHATTS y CBITJII CHCTEMH CIIOBECHUX
noetnyrnx o6pasie (CCITIO) mist rauGIIoro po3yMiHHS YCTPOKO Ta (PYHKIIOHYBaHHS CIIOBECHHX 00pasiB sk
ijoro y Mekax Oamamu. Ha sxanb, momiOHI TOCTIIKEHHsI paHilie He IPOBOIUIIUCH.

3B'130K y 3arajbHIA TEPMIHOJOTIT O3Hadae TOETHAHHS JBOX 1 OiNbIlle €JEeMEHTIB 3a HAsABHICTIO 9
BIJICYTHICTIO JIEAKHX IXHIX BIacTHBOCTeH. TakuM UYHWHOM, y CBITJII Hamoro mociimkenHs okpemi CITO
Oamagy sSK eIeMEHTH CHUCTEMH MOXYTh OyTh o0’ e€mHaHi B OAHY TPYIy 3a HASBHICTIO aHaJOTOBOTO,
ACOILIaTHBHOTO YM IapaJloKCAIbHOTO  3B'SI3KY, KOTpWH Nekutrh B ocHOBI crBopenHs CIIO. 3rimHo 3
KoHIenTyansHuMu TeopisiMmu Jlakodda, Txouncona, Tepuepa, ®okonse [3; 4; 5; 6] ta iHmux meradopa €
KOTHITUBHMM I1HCTPYMEHTOM, KOTPHH BimoOpa)kae pO3yMIHHS JIFOIMHOIO CBITOyCporo yepe3 ii JOCBin.
Meradopa pa3oM 3 METOHIMI€0 Ta OKCHMOpPOHOM [7] OepyTh ydyacTh He JHIIE B Mepenadi IyMOK Y
MOBCSIKAIGHHOMY JKUTTi, a W y mnpoueci TBopuocti B3araimi ta ¢opmysanHi CIIO 3okpema. basucom
¢dopmyBanHs emepkeHTHOI cTpykTypu CIIO € i30MOpdi3M, KOTpHH TOB'SI3y€ CHUJIBHI XapaKTEPHUCTHKH
HapvH METH 1 JpKepeiaa Ta pojgooro mpocrtopy CIIO, 1o BKIOYa€ iX CIiIbHI XapakTepucTuku [4; 5].
[3oMop(i3M BKasye Ha THI KOTHITHBHOTO MAaIlyBaHHS, 3aIiSHOTO Tpu cTBopeHHi mneBHoro CIIO —
aHAJIOTOBHH, aCOIIaTUBHUN UM KOHTPACTUBHUM, a 3HAUYUTH 3B'SI30K € BiITIOBITHUM.

Tak, y 6anani Ne 41 "Frozen Charlotte" [BSjreopeno CITO "marble brow" frapmyposi 6poBu), KoTpHii
pazom 3 inmumu CIIO Gamamu mepemae 3HAYCHHS CMEPTI JIIOJAWHU dYepe3 IMepeoXoJIomKeHHs. B ocHOBI
sraganoro CITO neXUTh KOHTPACTHBHE KOHIICNITYaJbHE MAalyBaHHS, KOJIM HAKJIQJAIOTHCA OJHA HA OJHY,
HiOM nBi (oTOorpadivHi IUTIBKK HA OJHY IUTACTHHY, [APUHM JDKEpENa Ta METH, OJHA 31 3HaKoM "MiHyc", a
iHma — "mIoc” TakuM YHMHOM, IIO B PE3yJNbTaTi, 3a 3aKOHAMH MAaTEMAaTHUKH, OTpUMyeMo "MiHyc", TOOTO
emep/pkeHTHY cTpykTypy CIIO 3 HeratmBHUM 3HaueHHsIM. He Baxxko 3p0o3yMiTH, IO XOJIONHUI, TBEPIUH,
TIISTHLIEBUH, HE3MIHHUI, Oe3TiIecHUiT Ta O€3KPOBHUI MapMyp KOHTPACTYE 3 YACTHHOIO Tijla JIIOAWHM, KOTpa
3a3BMYail € PyXJIMBOIO, KHMBOIO, 3[aTHOI0 BHPa)XXaTH Pi3HI eMolii. Y pe3yabTaTi NO€IHAHHS JBOX LApHH,
3aydeHnX 10 (OpMyBaHHS EMEPIKCHTHOI CTPYKTYPH CIIOBECHOTO0 00pa3y MaeMO HETraTHBHE 3HAYCHHS
"HexxuBi OpoBH, HIOM MapMypoBi"'. CxeMaTUYHO (OPMYBAHHS CIIOBECHOTO 00pa3y BimoOpaxeHo Ha mai. 1,
Jle V BEepXHI BEpIIMHI pOo3MillleHa eMEPIKEHTHA CTPYKTypa K pe3yJbTaT B3aeMOJii TphOX oOyacTedt —
[IapWH METH 1 JDKepena Ta POJIOBOTO MPOCTOPY SIK 00’ €IHYI0YOi JJAaHKH IS YCixX chep.

Ha Bep6ansnomy piBHI CITO MOXyTh OyTH MpeACTaBICHUMH OKPEMHUM CJIIOBOM, CIIOBOCIIOJIYYCHHSM YU
MoHaA(pa30oBUM YTBOPEHHSM. TakuM YWHOM, MOBHI 3HAKH IOETHYIOTHCS 3a TPaBHIAMH CYPSIHOTO abo
migpsiHOTO 3B’ 13Ky. Tak, y BUIE3a3HAYCHOMY MPUKIIAi BAKOPUCTOBYETHCS 3B'SI30K MiApsIHOCTI, 1e "brow"
€ TOJIOBHUM CJIOBOM, [0 BUpPaXXe€He IMEHHHKOM, a "marble”, Takox iMEeHHHUK, MiIIOPSIKOBYETHCA HOMY,
BU3HAYAIOYH O3HAKY T'OJIOBHOTO CJIOBA.
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emeparHeHTHa ‘\
CTRYKTypa ~
Hepyxauei BpoeK, \
HiIBK Mmapmyposi \

\ PoaoBMiKd NnpocTip
\ ® cHeprii-a,
\\ CMOBH2HA HMUTTA
nwavHa

® DesKDOBHKMIA
KaMiHb, 3 KOTROroO
oxHa BupisbamTi
By ab-uWwo

uapuMHa meTM

r uapuvHa axepena \
PYXNUBICTE, npoxonona, \\
EMOU.IHH.I CTe, FAAHELS, TBEPAMHA,
HUTTEBICTL / HE3MIHHICTb, \
/ be3xpoBHICTE \

Puc. 1. Dopmysanns crogecrhozo obpasy.

[IpoaHaizoBaHuii PUKIIAL CBIAYUTH IPO T€, IO CKIAA0BI MeHTanbHOI imocTaci CIIO (mapuHu MeTu Ta
JUKEpeIa) Ta BepOaIbHOIO PiBHS, BCTYIAIOYH Y B3a€MOJIiI0, BTPAYalOTh YaCTHHY CBOIX BJIIACTUBOCTEM, IKMMH
BOHM BOJIOAUTM y BIJBHOMY CTaHi, TOOTO BHWHHMKAaE HOBa eMmepipkeHTHa cTpykrypa CIIO Ta HOBe
CJIOBOCIIONYYCHHS 4M MoHa(ppa3oBa €aHICTh. OTKe, 3B'A30K € 0OMEKEHHSIM CTYIICHIO CBOOOJIU €JIEMCHTIB
Ha KOPHUCTh HOBUX CJICMCHTIB UM MiJICUCTEM.

OCKIIbKY 3arajibHONPUHHATOT Kilacu(ikalii TUIIB 3B’ 13Ky HE iCHY€E, TO HalOUIbII PO3IMOBCIOJDKEHI 3 HUX

BB@XAIOTHCS OCHOBHHMMH: CTPYKTYpHi, (YHKIIOHAIbHI, MPOCTOPOBO-YACOBi, Kay3ajbHi (IPHYMHHO-
HACJTiAKOBI) Ta iHdopmaiiiui [2].

nepeakoHUenTyanbHUM KOHUEeNTYyanbHWA

. . BepbanbHUA piBEHD
piBEHDb piBEHDb

Puc. 2. Koenimueni pigui CI10.

CrpyKTypHi 3B’sI3KH, 3a3BHYaif, mojarotecs y Buriai rpadiB um marpuunp. Tak, CIIO e ckiagHOIO
0araToniapoBOI0 OJMHHICIO, KOTpa BKJIIOYA€ MEHTaJbHY Ta BepOasbHY iMOCTaci, Ta HaNIYye TPU PiBHI y
cBO1ii OynoBi (MepeAKOHIENTYaNbHIUNA, KOHLIECNTYaIbHU, BepOaIbHui), MOXKe OYTH MPEACTABICHO Y hopMi
neBHoro rpacda, o BigOuBae pyx obpasy Binm 3amuciy no BepGamizauii (puc. 2). Texct Oamagu € MOBHOIO
OJMHMIICIO BUIIOTO TaTyHKy, MerasHakoM. [IpmponHa MoBa, gk 3aci0 BTUICHHS IyMOK, INEPETBOPIOE
Ccy0'€eKTHBHE JOTEKCTOBE  IOBIJOMJICHHS,  KOHIENTyalbHI MHCJICHHEBI oOpa3W y TIE€BHI 3BYKH Ta
CIIOBOCIIOJIYY€EHHSI, KOTPi peaizytoThes B 6anaganomy Tekcti [1; 53].
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Ha npuxknani CITO " I'm sick to my heart | long to lie downy (Mene 6onuTh ayiia, ToMy st X04y JISITTH #
3acHyTH HaBiuHO) 3 Oamaau Ne 3 "A Cup of Cold Poison" [BS}oxua npointoctpyBatu cxemy B ail. Cam
CIIO "to lie down" mae apxeTumHe MiAIPYHTS, KOTPE BiJHOCHTH iHTEpIpeTaTOpa 10 MioJIOreMH, IO
BiIOMBAE PENiTiitHI BipyBaHHS JIOAEH Npo cBiTOycTpidd. IcHYe mymka, IO AyIia JIFOJWHW BiIXOISATH ITICIS
CMEpPTIi B IHIIHIA CBIT, TOMY BiYHHMH COH aCOIIIOETHCH 3 IepepoKeHHsM aymi. CroBocmonydends "to lie
down" (marte ¥ 3acHyTH) NOpEACTaBIEHE B AHMNIIHACHKOMY BapiaHTi NPUAMEHHHMKOM, KOTPHH IO3HAYAE
HaNpsIMOK PyXy — BHH3, IIO 3TiJHO 3 TIJIECHUM JOCBIJIOM JIFOJUHHU € IUIIXOM HETaTHMBHUM, HENPaBHIbHUM,
JECTPYKTUBHMM, L0 i Bij3epkaioe KoHuenTyansHy ckiaagosy CITO (puc. 3).

Hanpsam "yHu3" - ue €
noraHo, HeraTMBHO,
3BEAEHHAM Ha HiBelb

BIAINTW Y BIYHWIA CNOKIR
Yyepes CTaH CHY

to lie down 3acHyTM
HaBivHO

Puc. 3. Konyenmyanvna cknadosa CIIO.

@dynkuioHaneHi 3B’ 13kK BKa3yloTh Ha ¢yHKIII okpemux CIIO um migcucrem CIIO y mexax cucremu
CIIO Oanmamu (po3lIMpeHHs 3HAYCHHsS, pO3CiOBaHHS /| pPO3MHBAHHS 3BY)XXCHHS, KOHLCHTpALl).
®yHKuioHaNbHI 3B’ 13K BKa3yroTh Ha AuHaMiky po3BuTKy CIIO 3 ruimHOM 4acy, TOOTO BiOMBAIOTHCS 3MiHH
3a PaXyHOK PO3LIMPEHHs KOHTEHCIOHATY BepOaIbHOTO 3HaKa UM 3BYXKEHHsI 3HAUEHHSI MOBHOT OIMHHMILI.

IIpocTopoBO-4acoBi 3B’sI3KK CBiJU4aTh Ha KOPHCTh OCTAHHIX JOCIHIPKECHb IONO OTPUMAHHS, 30epiraHHs
Ta Mepenadi 3HaHb MPO HABKOJIMIIHIN CBIT 3 MO3WINIM KOTHITUBHOI HAYKW B3araji Ta KOTHITHBHOI MOCTHKH
30KpeMa — ypaxyBaHHS TiJIECHOTO IOCBily JIIOIWHHW, KOTpUH i Bu3Haudae 6azuc ¢gopmysanus CIIO, foro
MEPEeKOHIIENITYalbHy CKIaJ0BYy, KOTpa YyohopMIIOeThcs B KoHIentyanbHiii chepi CIIO, a motim
BepOanizyerbes [8]. Tak, y 3a3Haueniii Oanmani momano CITO "hell” sk 3akpurtmii HeBimomuit 00’ €KT, 10
KOTpOro Tpeba migiopaTy Kirodi. SIKIo JIFOAMHI OJapyBaTH KIIOY, TO I[iKaBiCTh MEPEMOXKe CTpax IMepen
HEBIJOMUM 00’ €KTOM 1 3MYCHTh BUKOPHCTATH KIIIOY, 3a IO BOHA i Oy/e MokapaHa BIYHUMH MyKaMu. Takum
9HHOM, Iipu cTBOopeHHI naHoro CITO Ganaau aBTOp KEPYEThCS TUIECHUM JIOCBIJIOM, MIPOBOJISYH aHAJIOTIT MiXk
HEKJIOM SIK KOHTEHHEpPOM, KOTPHH MOXXHa BIJUMHMTH 3a Aomnomororo kmoua. [lix aBropom ¢oibkinopHoi
0ayaay B HaIIOMY JOCIIJPKCHHI MU PO3YMIEMO KOJIEKTUBHY MOBHY OCOOHMCTICTB, (OJIBKIOPHHI COLIIYM.

Kay3anbHi 3B’SI3KM  PO3KpUBAIOTH B3a€EMO3AEKHICTh pI3HUX piBHIB MeHTaibHOI imocraci CIIO
(mepeaKOHLEeNTYanIbHOr0, KOHLIENTYaIbHOI0), 0 CAYTYIOTh MIATPYHTSIM AJISL CTHIIIO BUPAXKECHHS BepOaIbHOT
inocraci CITIO (KOHBEPreHTHOIrO, IUBEPIEHTHOrO) Ta BiJOOPAKAOTh IOCTYIOBHI/ IOETAIIHUN PO3BHTOK
CTIO Bix apXeTUITHOTO JI0 KEHOTHUITHOTO Ta MOXJIMBOCTI MPOsiBY BepOanmbHOi imocTaci ctBopeHoro CIIO Ha
(hOHOJIOTIYHOMY, JIEKCHKO-CEMAHTHYHOMY, CHHTAKCHYHOMY, TEKCTOBOMY PIBHSIX.

3Beprarounchk g0 Gamagu Ne 3 [BS] B skocTi npukiana, MOXKeMo Ha OCHOBI pizHoOapBHux CIIO,
pPO3MOPOIIEHNX Y TEKCTi, BUMAJIIOBATH TEBHY IIJTICHY KapTHHKY. ['OJIOBHUU Tepoil Oamaaw TepexuBac
HEIACIIUBE KOXAHHS 3 JKIHKOIO, IO 3aBAA€ HOMY TaKHX CTPaXKAaHb, KOTPI MOXHA MOPIBHITH 3 BXKUBaHHSIM
XOJIOAHOT OTPYTH, sSIKa BOMBAE JIOIUHY AYXKE MMOBUILHO, aJie HECTEPITHO OoJsiue. ['epoeBi HAaBITh XOUETHCS BiJl
0e3CcHyUIs 3aCHYTH BIYHAM CHOM, a JIPYXKHHI 32 CBOI MYKH BIJJITYMTH KIIFOYaMHU JIO TICKIIA, 1€ CTPAXKIAHHS €
HE JIUIIE HECTCPITHUMH, a i BIYHUMU. Pe3yIbTaTOM 3aydeHHs TUBEPIeHTHOTO CTIIO po3TamyBanHs CIIO y
6anazni € crBopennst CIIO "HemacHa 11000B MPU3BOIUTH J0 CMEPTi', IO MIIKPIIUIIOETHCS Ha YCIX PIBHAX
MEHTaJbHOI Ta BepOajbHOI irmocracedl 3allydeHHSIM apXeTUIIHUX Ta crepeoTunHux crpykryp CIIO,
amirepariii, meradop, METOHIMIi,CHHTAKCHYHUX TTOBTOPIB, apaIeIbHUX KOHCTPYKIIiH TOIIIO.

TakuM YWHOM BUJIIJICHHS PI3HOTO POXY 3B's3KIB MK €JIEMEHTaMH, SIK 1 CAaMUX EJIEMEHTIB, € CYTTEBUM
€TaroM CUCTEMHOTO aHai3y i CBITYUTH MPO CKIATHICTh CAMOT CUCTEMH.

3B’ SI3KH PO3PI3HAIOTH 332 HANIPSIMKOM, CHJIOIO Ta XapaKTEPOM.

3a HanpsMkoM 3B’ s13ku Mixk CIIO MoxyTh OyTH JeTepMiHOBaHUMHU a0o0 HeleTepMiHOBaHMMH. banagHuit
TEKCT € YHIKaJbHUM SIBHIIEM. 3 OJHOTO OOKY, IIe MPOJIYKT COIlialbHO HAmpaBIeHOi MISUTBHOCTI aBTOpa
TEKCTY, TOOTO (OJILKIOPHOTO COLiyMy, II¢ pe3yibTaT Mi3HaHHSI HUM OTOYYIOHYOTO CBITY Ta cebe Yy HbOMY, 3
IHIIIOTO — I TPOIIEC B3aEMOJIi aBTOpa TEKCTy 3 ayJUTOPi€r0, TOOTO ocoOnmMBHU THUN KOMyHikamii. Tak,
Hanpuknan, G6amaga Ne 13 “"Caroline of Edinburg Town" [BShounHaeTbcsi 31 3BepHEHHs A0 cilayXadis
6anamu: "Come, all young men and maidens, attend unto mgehybanana sk TEeKCTOBE YTBOPEHHS B
pe3ysbTaTi TBOPYHUX 3YCHIIb XapaKTepHU3yeThcs (parMEHTapHICTIO OAaYi CIOXKETY, CKYMICTIO XapaKTEPUCTHK
MEPCOHAXKIB Ta IOMAIM, KOPOTKAM BHKIAIOM 3MICTYy, MOXIJIMBICTIO penpe3eHTamii B TiCEHHIH ¢opMi.
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3a3HaueHi XapaKTEpUCTUKH CBia4yaTh Ha KopucTh AyMku 0. M. JlorMana npo Te, 110 TEKCT — Le nepeaaya
iHpopmanii, Hapo/PKyeThCsl BiH B ceMiocdepl — "y CHHXPOHHOMY CEMIOTHYHOMY HPOCTOPI, IO 3alOBHIOE
kopionu KynbTypu' [9]. Tekctn € momensimu cBity, Ha aymky lO. M. JlorMaHa, a CyKYIHICTh TEKCTIB
penpe3eHTy€E KyIbTypy MEBHOTO Iepiony. TakuMm 4MHOM, "TEKCT — HE TIIBKH TeHepaTop HOBUX CMHCIIIB, aje
i KOHJIEHCATOP KyAbTypHOI mam'sti” [9].

BpaxoByroun 3a3HaueHHI YMHHWKK BU3HAYEHHS HANpSIMKY 3B’ s3kiB Mik CIIO, MoXHA TOBOPUTH TIPO
iXHIO JeTepMiHOBaHICTh. BOHHM CIyTyIOTH PO3KPUTTIO TOJOBHOI'O MOTHBY JOCIHI/DKYBaHUX Oaman —
HelracauBa JI0O0B BeZe 10 CMEPTi.

3a cui010 3B'3KM MOXYTh OyTH ci1aOKkuMu Ta criibHUMHU. Ha BepOasibHOMY piBHI CHIIBHHMH 3B’ SI3KaMU
MO€EHAH] CJIOBOCIIOIYYCHHS, KOTPI € CTEPEOTHITHUMH JIIsi Oayaj i [UTUMH BUCIIOBIIIOBAHHSIMH KOYYIOTh BiJ|
onuiei Oamanu g0 inmoi. Hanpuknan, psaaku 3 6amamu Ne 5 "Sweet William and Lady"Lady Marg'ret was
buried under a rose / Sweet William in under aawli /And they both grew tall, and they both gregetther,
/And they tied in a true lover's kndBS] € noBoi MOMIKMPEHOO KiHIIBKOIO IHIIHMX Oana.

Jliist aBTOpChKOi Oanamu XapaKTepHUM € SK BXXUBAHHS CTIMKHX CJIOBOCIONYYCHb, TaK 1 TaKUX, KOTPI €
HEOUiKYBaHUMH, TOOTO 31 CTAOKHM 3B’ I3KOM, 3 METOIO TIPUBEPHYTH yBary ajapecara, CTBOPIOIOYH MPU IOMY
HoBi CIIO — igioTumHi Ta KEHOTHIHI HA MeHTalbHOMY piBHi. Tak, Gamama "Ballad" Y. I'. Jlenanma [AM]
BiJIpa3y MpHUBEPTAE yBary ajapecaTa HE3BUYHOIO MPUCYTHICTIO HIMEIBKUX CIIOBECHUX (OpPM, MPUHAMEHHUKIB,
CIIOJIYYHHMKIB, BaacHux Has3s: "Der noble Ritter Hugo / Von SchwillensaufensteRode out mit shpeer and
helmet / Und he coom to de panks of de Rhi¥ieécs tekct Ganaau npoHU3aHU# MOAIOHUMH CIOBAMH, IO
BIJTHOCHUTB aJipecara y JaBHI 4acH Ta y MEBHE MICIE [Iii, TUM CAMHM CIIPOLIYIOYH iCHTU(IKAIII0 BUKIAICHUX
NOAIN, ajle YCKJIAJHIOIYM IHTEpIpeTauilo TeKcTy. AzapecaT TNOTpeOye HEBHOro 4acy Uil TOro, Moo
3pO3YyMITH 3aJyM aBTOpa, 0 poOHTH Oaslasy LIKaBOIO 1 3MyIIye ajapecara po3MipKOBYBaTH HaJ THIIOBUM
CIO)KETOM, TI0/IaHKM Y HOBOMY CBITJI.

3a xapaktepoMm moeaHanHs CIIO MoxHa BHIIUTUTH HACTYIHI 3B S3KU: nopoddicens (eenemuuni), KOTPi
YITKO TPOSBISIOTHCS HPH PO3KPUTTI mArpyHTs ¢opmyBanHs CIIO, Komu BiJUIYKYeThCS apXCTHITHA
nepmoocHoBa CI1O; nepemeopenns, KO MOBa CIyTye aKTOBI BTOPUHHOI HOMiHAIIT y TBOPYiH MisITBHOCTI, 1
mpsiMe 3HAauYeHHs 3HAKiB MEPETBOPIOEThCA Ha (irypanbHe; ¢yuxyionyeanus, Bkazye Ha ¢yskiii CIIO y
MeKax CUCTEMH; Koopounayii | cybopounayii, mo cBiquuts mpo micte CITO sk eneMeHTa B CHCTEM.

V cucremi CIIO Gamamu 3B'S3KM XapaKTEPU3YIOTHCS Bigpa3y MEKUTbKOMa BHIIE3ralaHUMU O3HaKaMH,
amke CCIIO € ckmaagHo0, KOMIIIEKCHOIO CHCTEMOIO.

CCIIO Ganman MicTUTH NMOBTOPIOBaHY KiibkicTh —crepeotunHux CIIO, mo o3Hayae BiITBOPIOBAHHSA
THUIIOBHX 3B’S3KiB y psai Oanan, 0coO6aMBO THX, 110 00 €HAHI Y OJMH IIMKJ 3arajbHOI0 TEMOIO, MOTHBOM.
HesBakaroun Ha neit ¢akr, yci 6anaan Bigpi3HIIOTHCS OJHA Bijl OHOI 332 CBOEIO CTPYKTYpOIo. JlociimKeHHs
crpykrypu CCIIO 6ananu € JOCUTh NEPCHEKTUBHUM 1 MOKE CIIyTyBaTH NPEAMETOM HOAAIBLINX PO3BIIOK.
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Cysaposa T. H. Ponb céa3u 6 cucmeme C106€CHBIX HOIMUYECKUX 00pPA3068 AMEPUKAHCKOU 0aN1a0bl.

Cmamus omobpasicaem 3Hauenue c8a3u 0 CUCMeEMbl CI0BECHBIX 00PA306 AMEPUKAHCKUX U ABMOPCKUX
6annao. Hccnedyromes césasu mMeicoy Clo8eCHbIMU NOIMULECKUMU 00pA3AMU AMEPUKAHCKUX QOTbKIOPHLIX U
asmopckux 6annaod. Aemop yoensem 0cobennoe GHUMAHUE PA3TUYHBIM MUNAM C853U 8 baliade, mem Camblm

VKA3b18ASL (YPAKMOPL GIUAHUSL HA 60CHPUSIMUS YETIOCTNIHOCTU  CUCHEMbL CLOGECHBIX NOIMUUECKUX 00PA308.

Suvorova T. N. The Role of Connection in the System of Verbal Poetic | mages of American Ballad.

The article reflects the importance of connectiontfie system of verbal images in American folk aunithor
ballads. Connections are investigated between Vgrbeatic appearances of the American folk and autho
ballads. The author pays attention to differenetypf connections what helps to point out the factdich
influence perception of the integrated system dialémages.
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