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PEDAGOGICAL TRAINING OF SPECIALISTS OF ART PROFILE IN THE
POSTMODERN EDUCATIONAL SPACE

O. A. Hudovsek*

The article analyses the leading factors and features of pedagogical training of specialists of art
profile in the context of postmodern philosophy and cultural studies. The idea of synergy and
nonlinearity of the modern educational space is substantiated. A conclusion is formulated about the
role and significance of the information technology revolution in the development of postmodern art,
on the one hand, and its impact on the content and organization of professional training of specialists
of art profile, on the other. The transformation of the content of training for specialists of art profile
(study of modern pop art, video art, blog, kinetic, happening, performance) was noted. The idea that
postmodernism has had an impact on the pedagogical principles of modern art education and the
interpretation of the concepts of "pedagogics of art”, "art pedagogics”, "art education” is substantiated.
The modernization of pedagogics of art is mentioned, considering the correlation of various
phenomena, trends, and concepts in the modern art space.

Based on the analysis of numerous scientific works, the main characteristic features of pedagogical
training of specialists of art profile in the postmodern educational space are identified as a set of
certain innovations in the organisation and content of the educational process (formation of
postmodern content of training of these specialists; development of innovative forms, methods and
techniques of teaching in the postmodern educational and art space of a higher education institution;
increased attention to the pedagogical component of the content of professional training of specialists

of art profile).

Keywords: art pedagogics, pedagogics of art, art education, postmodern, postmodern educational
space.

IIEOATOTI'TYHA IIIATOTOBKA $AXIBIIIB MUCTEIIBKOI'O ITPOPIAIO ¥V
IIOCTMOAEPHOMY OCBITHBOMY ITPOCTOPI

O. A. 'ynoBcek

Y ecmammi npoaranizo8aHo NpoeioHI UUHHUKU ma O03HAKU nedazo2iuHoi nid2omosku @axisuie
MucmeybKoz20 npogpinto Yy KoHmekcmi nocmmooepHoi ¢inocogpii ma kKynemyponozii. ObzpyHmosaHo
OYMKY npo CcuHepeiliHicmb ma HeAIHIUHICMb CYUacHo20 o0c8imHb020 npocmopy. ChopmynboearHo
BUCHOBOK NPO POSb i 3HAUEHHSL TH(POPMAYITIHO-MEXHON02IUHOI pesontoyii Y pozsumky mucmeymaea
nocmmooepHy, 3 00H020 60Ky, ma i ensue Ha 3micm Ui opzaHizayito npogecitiHoi nideomosku gpaxisyie
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MmucmeybKozo npoginio, 3 iHULo020. Bi03HAUeHO Npo MpaHcopmayito amicmy nidzomosku ¢axisyie
MuUcCmeybKoz0 Npogiiio (8UBUEHHST CYUAcHo20 non-apmy, eideomucmeuymea, 6502y, KiHemusmy,
xenneninzy, nepgopmarcy). ObzpyHmogarHo OYmrKy, U0 NOCMMOOEPHIZIM Cnpasus Ceili eniue Ha
nedazoziuHi 3acadu CYUacHoOi MucmeysbKoi oceimu ma maymaueHHs noHsame "nedazozika mucmeymaa',

"mucmeuysvrka neoazozika’,

"mMucmeuvka oceima’.

3asHauerHo npo MmoldepHizayiro nedazoziKu

Mmucmeymea 3 Ypaxys8aHHIM Cnie8IOHOULEHHSL PISHOMAHIMHUX 18U, meuill, KOHYenyiill Yy cyuacHomy

MUCMEUbKOMY NPOCmMopi.

Ha nidcmaei aHOM3Y UUCNEHHUX HAYKO8UX Npaub 6U3HAUEeHO OCHOBHI XApaKmepHi O3HAaKU
neodazoziuHol ni020mosKu paxieuie MucmeybKozo npogino 8 NOCMMOOEPHOMY OCEIMHBbOMY NPOCMOPL
K CYKYNHICMb NesHUX IHHOBAUIll 68 Ope2aHizauii ma 3micmi HA8UA/IbHO20 npouecy (popmyeaHHs
nocmmooepHoz0 3micmy ni020mosKu HA38AHUX Paxi8yis; po38UMOK HHOBAUIUHUX POpM, MemoouK i
MexXHIK HABUAHHSL Y NOCMMOOEPHOMY OCBIMHLOMY Ul MUCMEYbKOMY NPocmopi 3axkiady euuioi oceimu;
3pocmaHHs yeazu 00 nedazo2iuHoi ckaiadogoi 3amicmy npogpecitiHoi ni02omosKu haxieyis MUCmeybKozo

npoginio.

Knrouoei cnoea: mucmeuvka neoazoziKd,
nocmmooepH, NocCmMmoOepHUTLlL 0C8IMHIIL Npocmip.

nedaeozika Mmucmeymea, Mucmeubka oceima,

Introduction of the issue.
Humanistic pedagogy, the development of
which in  pedagogical science is
associated with the early pedagogical
theories of the Renaissance, is now
acquiring a special, specific sound, first
of all the reasons of standardization,

globalization, unification in the
pedagogical process at all levels of
education. Postmodern society,

unfortunately, proclaims the relativity of
the phenomena of knowledge and
morality, but at the same time, it reflects
the synergy and nonlinearity of the
modern cultural space. The simulacra,

proposed by the philosophy of
postmodernism, are signs and images
that replace reality in  human

consciousness and are directly related to
the artistic space and pedagogics of art in
particular. Therefore, the analysis of
pedagogics of art and the pedagogical
training of specialists in the relevant field
in the postmodern educational space is

quite relevant, and scientific and
pedagogical comments and
interpretations are in demand in

contemporary pedagogical and artistic
discourse.

Current state of the issue. Pedagogics
of art has been reflected in scientific
publications of recent decades, such as:
L. Masol (2006) [1], O. Mykhailychenko
(2004) [2], V. Orlova (2003) [3], O. Otych
(2010) [4], O. Rudnytskoi (1998) [5],
O. Shevniuk (2000) [6]. Postmodern art is
represented in numerous scientific studies

ITocTaHOBKa nMpobaemHu. ['ymaHicTHYHA
Iearorika, Po3BUTOK SIKOi B IearoriuHit
Hay1Ii [IOB’A3yETHCHI 3 OaBHIMHU
IeAaroriyHyum TeopiaMu eroxu
BinpomxeHnHs, HabyBae HUHI 0COOAHMBOTO,
crienu(igHOrO 3By4YaHHS, II€PENOBCIM, 3

OPpUYMH  CTaHOapTH3allil, raobaaizartii,
yHidpikamii B InegarorivHOMy IIpoIeci Ha
Bcix cryneHax ocBith. IloctMoaepHe
CYCHIiABCTBO, Ha  Kaab, IIPOTOAOIIy€E

BiIHOCHICTH (PEHOMEHIB 3HAHHS Ta MOpaai,
ase BOIHOYAC — BigoOpazkae CUHEpPTriiHICTh
Ta HEAIHIMHICTL Cy4acHOTO KYALTYPHOTO
npocTopy. 3amponoHoBaHi Qiaocodiero
IOCTMOAEPHIZMY CHMYASIKPH dK 3HAKH i

obpasu, MI0 3aMillyIOTh PEaABHICTH Y
AIOJICBKIH CBimoMoOCTi, - MAaloThb
OesrnocepeaHe BiHOIIIEHHS 110
MHUCTELIBKOTO IIPOCTOPY 1 IeJaroriku
MHCTEIITBA  30KpeMa. Tomy  aHaais
Ienaroriku MHCTeLTBa Ta IIeJarorivyHoi
IMiATOTOBKHU draxiBIiiB BIAIIOBILOAHOIO
npodisl0 B IIOCTMOAEPHOMY OCBIiTHBOMY
IIpoCTOPi BUSBASIETHCH [OCUTH
aKTyaAbHUM, a HayKOBO-II€JarorigHi
KOMeHTapi i iHTepHIpeTartii -
3aTpeOyBaHUMH B Cy4acHOMY

nenarorivyHoMy ¥ MHCTEBKOMY AHCKYPCi.
Anaaiz ocTaHHiIX  mocaimxkens i
MyOAiRaILiH. [Temarorika MHCTeIITBa
3HaMINIAA CBOE BinoOpazkeHHs B HAyKOBHUX
myOAiKaIlisIX OCTaHHIX HOECATHAITH, SK-OT:
A. Macoa (2006) [1], O. MwuxaiAM4eHKO
(2004) [2], B. OpaoBa (2003) [3], O. Otuu
(2010) [4], O.Pymaunpkoi (1998) [3],
O. llleBHIOK (2000) [6]. Mrucrenrso
IIOCTMOAEPHY IIPEICTaBAEHE B YHCA€HHUX
HayKOBUX po3BioKax 3 dirocodii,
KYABTYPOAOTii, icTopii, MHCTEIITBO3HABCTBA,
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in philosophy, cultural studies, history, art
history, and literary studies, among which
we highlight the works of H. Avkesenievoi
(2022) [7], O. Kapury (2023) [8], B. McHale
(1987) [9], 1. Hassan (1987) [10], J. Barth
(1972) [11] and others.

Outline of unresolved issues brought
up in the article. However, in our opinion,
scientists have not analyzed the place and
role of postmodern art in the content of
professional training of specialists of art
profile and the main factors that contribute
to the transformation of the content and
organization of professional training of
these specialists.

Results and discussion. The
philosophy and leading concepts of
postmodern education and culture have
become the basis for theoretical research
by prominent scientists of the 20st
century — Jean-Francois Lyotard (1979)
[12], Jacques Derrida (2000) [13],
Jean Baudrillard (2004) [14] and others.
Jean Baudrillard introduced into modern
science the concept of a simulacrum. It
means a sign/image that replaces reality
and influences human consciousness.
The process of creating simulacra is
particularly influenced by modern digital
culture, social networks and their
cultural content, the virtual space of
communication (including in the field of
culture and art), etc. Postmodern
Ukrainian society has accepted all the
challenges posed by the content and main
characteristics of this stage of social
development, in particular the loss of
trust in "big narratives" (according to J.-
F. Lyotard, 1979, "The Postmodern
Situation. A Report on Knowledge" [12]).

Representatives of postmodernism in
the artistic sphere made this sphere as
open as possible, with real life processes.
That is why postmodern art is often called
"dystopia" Of course, the popularity of
postmodernism was also facilitated by the
information technology revolution, which,
among other things, transformed the
content of professional training for art
professionals into innovative forms of
training — online, virtual, distance, mixed,
etc. Thus, traditional art forms
(traditional painting, graphics, sculpture,
etc.) have become closely superimposed

AlITEepaTypO3HaBCTBA, Ccepe IKUX BUIIAIEMO
npaui I'. ABkecenreBoi (2022) [7], O. Kamypu
(2023) [8], bBb.Maxkretina (1987) [9],
I. Xaccana (1987) [10], [dx. Bapra (1972)
[11] Ta iH.

BuninenHnsa HeBHpillIeHX
YaCTHH 3araAbHOI IIPOOAEMH, SIKHM
NPHCBAYYETHCA CTaTTA. I[Ipore mo03a
yBarolo y4yeHHX, Ha Hally OyYMKY,
3aAUMIAETBCS  aHaaid Micid 1 poai
MHCTEIITBA  IIOCTMOJEPHY B 3MicTi
npodoecitinoi iATOTOBKHU daxiBIliB
MHUCTEIILKOTO  IIpopiAl0  Ta  OCHOBHHX
YUHHUKIB, 110 CHPHULIOTH TpaHchopMariii
amicty # opradizaiii  1mpodeciiiHoi
OiArOTOBKYU Ha3BaHUX (PaxiBIIiB.

Buxaan, OCHOBHOTO MaTepiaay.
disococpia i TPOBIAHI KOHIIENTH OCBITHU
KYABTYPH IIOCTMOAEPHY CTAAH OCHOBOIO JIAST
TEOPETUYHUX PO3BiAOK BHUIAATHUX yYEHHUX
XX croaitra - 2Kana-dpancya Aiorapa
(1979) [12], 2Kaka Heppionu (2000) [13],
XKana Bogpigapa (2004) [14] Ta iH.
XK. Bogpisap yBiB y cydacHy HayKy IIOHSTTH
cumMynskpy -— B3HaKy \ o0pasy, SKui
3aMilllye peaAspHIiCTH 1 BIIAMBae Ha
CBiJOMICTBb AIOAMHU. Ha mpoiiec TBopeHHS
CUMYASIKPIiB OCOOAMBHH BIIAUB CIIPaBASIE
cydacHa IHdpoBa KYyABTYpa, COIliaAbHI
MepexXi Ta iIX KyABTYPOAOTIYHHH 3MIiCT,
BipTyaAbHHH ITPOCTip KOMyHIKaliil (B TOMY
qucAi 'y cdepi KyABTYypH ¥ MHUCTEIITBA)
TOILIO. [TocTmonepHe yKpaiHCbKe
CYCIIIABCTBO NPHUHHAAO BCi BHKAHKH, SKi
CHPUYUHIOE 3MicT Ta OCHOBHI
XapaKTEPUCTHUKHU I[bOTO €TaIly CYCITiABHOTO
PO3BUTKY, 30KpeMma, BTpaTy [AO0BipH [0
"Beankux HapaTupiB' (3a 2K.-d. Aiorapowm,
1979, "TlocTmozepHICTCBKA  CHUTYyAallid.
[omnoBias mmpo 3HaHHa" [12]).

[TpencraBHUKH IIOCTMOIEPHY y
MHUCTELbKIH cdepi 3pobuan 1110  cdepy
MaKCHMaABbHO BIIKPUTOIO, 3 pPEaAbHUMH
KUTTEBUMH IIpoliecaMu. ToMy MHUCTEIITBO
IIOCTMOAEPHY  IIe  YacTo  Ha3WUBaIOTh
"aHTUYTOIIi€0" . 3BicHo, HOITyAIPHOCTI
IIOCTMOZEPHY cIpusaa ¥ iHdopmariitiHo-

paHime

TEXHOAOTIYHA  PEBOAIOIL, $Ka, OKpiM
iHITIOTO, TpaHcdopMyBasa 3MICT
npodpeciiiHol HiITOTOBKU draxiBIliB

MHUCTEIBFKOrOo TIPOopiAf0 B iHHOBallitiHi ii
dopmHU — OH-AAHH, BipTyaAbHY, IUCTAHIIHHY,
3Mmimany Tomio. TakumM YHHOM, TPagULLiHHI
BUAM MHCTEIITBa (TpagullifiHUN >KUBOIIUC,
rpadika, CKYABIITYypa TOIIO) CTAAW IIIABHO
HaKAQIaTHCId Ha MOXKAWBOCTI Cy4YacCHHUX
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on the capabilities of modern information
technologies. The content of educational
programs for the professional training of
future artists, graphic designers, actors,
decorators, and musicians gradually
began to include pop art, video art, blog
art, kineticism, happening, performance
art, etc. Scientific views on the division of
art into mass and elite art have changed,;
the art sphere has begun to resemble a
variable, synergistic, dynamic pulsating
environment. As N. Holovchenko (2022),
simulacra formed in the postmodern era
are "an empty sign, a pseudo-thing; an
image, a sign not correlated with reality;
an unreal synthetic product, a
combinatorial model in an airless space
(for example, the idea and model of
Disneyland)" [15]. The original example of
postmodern art was happenning, a
direction of avant-garde art where the
process dominates over the result in
theater, music, decor, paintings, etc. [16:
234]. According to Ukrainian researcher
O. Lachk (2014), "it is the provocative
nature of the action that actualizes new
topics for discussion in society, which
deliberately remain outside the
boundaries of everyday discussion due to
their ambiguity" [17: 220].

Postmodernism offers a multiplicity of
interpretations, the localization of any
knowledge, and supports doubts about the
authority of  traditional discourse,
including in art and the training of
specialists of art profile. At the same time,
the methodological foundations of classical
theories of humanism, hedonism, and
aesthetics remain within the philosophy
and cultural studies of postmodernism,
which are proving to be innovative in the
current conditions of training specialists of
the art sphere.

As a global phenomenon that emerged
and operates on the interface of cultural
studies, philosophy and art,
postmodernism has had an impact on the
pedagogical foundations of modern art
education. The axiological determinants of
professional training of specialists of art in
higher education institutions draw us to
the established and at the same time new
concepts of pedagogical science - "art
pedagogics", "pedagogics of art", "art

iHpopMAaITiHHUX TEXHOAOTIH. Y 3MiCT OCBITHIX
Imporpam npodpeciiiHoi HiATOTOBKU
MaliOyTHIX XyOOKHHKIB, rpadikiB, akTopis,
[OEeKOpPaTopiB, My3HUKAHTIB IIOCTYIIOBO CTaAH
BXOOUTU IIom-aprT, BiZICOMHUCTELITBO,
MHCTEIITBO OAOTy, KIHETH3M, XeIIeHiHT,
nepOpPMEHC TOIIO. 3MIHHAMCH HAYKOBI
IIOTASIIN Ha IIOfiA MHCTELITBa Ha MacoBe H
eAiTHe; cpepa MUCTELITBa CTasa HaraayBaTU
3MiHHE, CHHEPreTHYHE, OUHaMIidHe
IIyAbCyIOdYe cepenoBHuIle. YK 3a3Hadae
H. T'oaoBuenko (2022), cpopmoBaHi B €OXy
IIOCTMOJEPHIZMY CUMYAIKPU — IIe "IIyCTUH
3HaK, [CeBAOpidy; obpa3, 3HaK, He
CIIiBBiIHECEHUH i3 peasbHICTIO; HEPEAABHUH
CHUHTETUYHUH  IIPOAYKT, KOMOiHaTOpHaA
MoZeAb Yy  Oe3moBITPAHOMY  IIPOCTOPi
(Hammpukaaz, imess Ta MoAeAab [licHelireHmy)"
[15]. OpuriHaabHUM ITPUKAQIOM MHCTEIITBA
IIOCTMOAEPHY CTaB XenneHiHe (TeIleHiHr) —
HalpsgM aBaHTapHOIO MHCTELTBa, e
IPOIIEeC MOMiIHYy€e Ha PE3yABTATOM — B TeaTpi,
MY3HIli, AEKOpi, XyHOXKHIX IOAOTHAX TOIIO

[16: 234]. 4k 3a3Hadae yKpaiHCBKa
mocaipauiig O. Aauko  (2014), "came
IIPOBOKAIiMHMIH Xapaxkrep OificTBa

aKTyaai3ye HOBiI TeMH [OAsl OOTOBOPEHHH Y
CYCIIIABCTBI, SIKi CBiIOMO 3aAWNIAIOTHCS I103a
MexKaMH ITOBCSKAEHHOI MAHCKYCii BHaCAiIOK
cBo€i HeogHO3HA4YHOCTI" [17: 220].
[ToctmMOozEpH IMIPOIIOHYE MHOXKHWHHICTD
iHTeprIpeTallifi, AOKaAbHICTb OyIb-SIKOTO
3HAHHSI, OiATPUMYyE CyMHIB 11010
aBTOPHUTETHOCTI TPaAULIIMHOTO AUCKYPCY, B
TOMY 4YHCAI B MHCTELTBI Ta MHiATOTOBII
daxiBIliB MHCTEIBKOTO mpodiaro.
Bomguoyac 'y Mexax  disocodii #
KYABTYPOAOTii ITOCTMOZEPHY 3aAHIIAIOTHCS
METOMOAOTIYHI 3acaagyu KAACHYHUX TeOopiH

ryMaHi3My, T€IOHi3My, €CTETHKH, $Ki
BUSABASAIOTH cebe iHHOBAIifHO B Cy4YacHHUX
yMOBax IIiATOTOBKHU draxiBiliB ad

MHCTeINBKOI cdhepH.

9IKk TaoOOasbHE ABHINE, SIKE€ BHHHKAO i
dYHKIIIOHye Ha MeXi KYABTYPOAOTii,
dinocodii # MucTEnTBA, IIOCTMOAEPHI3M
CIIpaBUB CBill BIIAUB Ha II€aTroTriyHi 3acagu
Cy4JacHOI MHCTEIBKOI OCBITH. AKCiOAOTIYHi
JeTepMiHaHTH IIpodpeciiHol MiATOTOBKU
daxiBIiB  MHCTELBKOro  IHIpodisro y
3aKAaIax BUIINOI OCBITH 3BEPTAIOTH HAC [0
yCTaA€HUX 1 BOAHOYAC HOBITHIX IOHSITH
IeAaroriyHoi HayKH — "MHUCTeIIbKa
memarorika’, '"megarorika  MHCTeITBA',
"MHCTellbKa ocBiTa". KoxHe i3 3a3HaYeHUX
TIOHSATH Y IOCTMOJAEPHOMY CYCITIABCTBI Ma€e
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education". Each of these concepts in a
postmodern society has its own special
color and specific meaning.

The concept of art pedagogicsis analyzed
in numerous scientific works by L. Masol
(2006) [1], O. Mykhailychenko (2004) [2],
V. Orlova (2003) [3], O. Otych (2010) [4],
O. Rudnytskoi (1998) [5], O. Shevniuk
(2000) [6] and others.

H. Padalka in her works (2008) [18]
analyzes in detail the content of the
concept of "pedagogics of art" and the
current modern  priorities of its
development. For example, the researcher
notes that "the artistic guidelines of the
21st century are determined by a number
of characteristic features. Among them,
in our opinion, of particular importance
for the modernization of art pedagogics is
the consideration of such phenomena as
the coexistence of different directions,
concepts, and trends in art" [19: 32]. The
researcher has identified a set of factors
that determine the development of art
pedagogicsin postmodern culture: the
proliferation of technical and information
technology resources in contemporary
art; socio-psychological characteristics of
both representatives of the artistic
community and consumers; the
prevalence of the phenomenon of mass
over academic art, etc. [19: 31-32]. We
also consider it important to note the
scientist's conclusion about the need to
identify the pedagogical component in
contemporary art as an academic
discipline, and in the training of art
professionals in particular.

To this day, art pedagogics based on
the humanistic paradigm of education; at
the same time, the postmodern era leaves
its mark on the development of the

humanistic foundations of art
pedagogics. Postmodern trends do not
deny, but rather complement the

humanistic foundations of modern art
education: taking into account the need
for free choice by students of the content
and trajectories of art education;
stimulating a critical attitude to art and
free interpretation of works; interaction of
rational and emotional factors in the
assimilation of artistic and pedagogical
content of professional training.

CBOE ocobAnBe 3abapBAeHHS 178
crertpiyHUY 3MicCT.

[Tonarra MHUCTELBKOI IeJaroriku
aHaAi3yeTbCs B YHCAEHHHUX HAyKOBUX
npargx - A. Macoa (2006) [1],
O. Muxatiangyenko (2004) [2], B. OpaoBa
(2003) [3], O. OTuu (2010) (4],
O. Pymouunpkoi (1998) [5], O. lleBHioKk
(2000) [6] Ta iH.

Y mpaugx I Ilagaaku (2008) [18]
[eTaAbHO aHaAi3yeTbCcd 3MICT MOHSTTH
'memarorika  MHUCTelITBa" Ta  CydacHi

npioputetru ii po3BUTKy. Tak, mocaigHUNA
3a3Havae, 0 "MHCTenbKi opieHTHpm XXI
CTOAITTH BHW3HAYAIOTHCS IIAHUM PSIOOM
xapakTepHux puc. Cepem HHUX 0COOAMBOI
3HAYYLIOCTI OAS MOAEpHi3allii memaroriku
MUcTellTBa HalOyBa€e, Ha Hall IIOTASM,
BpaxyBaHHS TaKHUX SBUILI, aK
CIIiBiCHyBaHHS Pi3HOMAHITHUX HAaIIPSIMIB,
KOHIIeNIiY, Teuit B mucrentni” [19: 32].

JocaigHuid BU3HAYUAA CYKYIIHICTB
YUHHUKIB, III0 BH3HAYaAIOTh PO3BUTOK
Ienarorikil MHCTENTBa y HOCTMOAEPHIH
KyABTYpi: IIOINUPEHHS TEXHIYHHUX Ta
iH(OopPMAaIiHHO-TEXHOAOTIYHUX PECYypCiB B
Cy4acHOMY MUCTEIITBI; COIliaAbHO-
IICUXOAOTIYHI XapaKTepPUCTUKH gK

IpeCcTaBHUKIB MUCTEIHKOI CITIABHOTH, TaK
i croxuBadiB; IlepeBakaHHS (PEHOMEHY
MaCOBOCTI Had akKaAeMidYHMM MHCTELITBOM
Ta iH. [19: 31-32|. BaxkaAUBUM BBazKaeMo
TaKOXK BHUCHOBOK  y4Y€HOi CTOCOBHO
HEOOXiMHOCTI BUYABAEHHYI  II€OATOTiYHOL
CKAQIIOBOi y CyYacHOMY MHCTENTBI $K
HaBYaALHIHM AHCIHIIAIHI, Ta B IiATOTOBIIL
¢raxiBIIiB MHCTELBKOI chepH 30KpeMa.

B ocHOBI MHCTEIIBKOI II€1aroriKu JOHUHI
A€XUTH T'yMaHICTUYHA [apaaurMa OCBiTH;
BoAHOYAC moba MOCTMOAEPHY HaKAalae Ha
PO3BUTOK TYMaHICTUYHHUX OCHOB
MUCTEIBKOI Iefaroriku CBi BiIOUTOK.
I[TocT™MozepHi TEHAEHIIII He 3allepeduyIOTh, a
paaie AOTIOBHIOIOTH TYMAaHICTHYHI 3acaiu
Cy4acHOI MHCTEIBKOI OCBITH: ypaxyBaHHS

HeoOximHocTi BiABHOTO BUOODPY
zmobyBayaMu 3MIiCTy Ta  TPaEKTOPiH
MHUCTELIBKOL OCBITH; CTUMYAIOBaHHS

KPUTHUYHOT'O CTaBA€HHSI [0 MHCTEIITBA Ta
BiABHOI iHTepIpeTallii TBOpPiB; B3aeMOid
pallioHaABHUX ¥ €eMOIiMHUX YUHHUKIB y
3aCBO€EHHI MHUCTELBKO-I1€aroTiYHOr0O
3micty mpodpecifiHol miArOTOBKH.

OToxk, Ha miacTaBi aHaaizy disocodii Ta
METOIOAOTiI IOCTMOAEPHY SK BH3HAYHOTO
KyABTYPHO-MUCTELIBKOTO  pyxy  XX-XXI
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So, based on the analysis of philosophy
and methodology of postmodern as an

outstanding cultural and  artistic
movement of the 20th-21st century, we
can formulate the characteristic

features of pedagogical training of
specialists of art profile in the
postmodern educational space as a set
of certain innovations in the organization
and content of the educational process.
We believe that one of the most
important signs of the transformation of
the pedagogical training of art specialists
is the formation of postmodern content of
their training. First of all, it should be
noted that students of artistic specialties
(in particular, at Rivne State University of
Humanities) study special courses such
"Postmodern Art" or  "Postmodern
Culture" [20] On this basis, the following
educational components were introduced
into the content of their training
"Computer Graphics", "Fundamentals of
Shaping and Modeling", "Descriptive
Geometry and Perspective" (Ternopil
Volodymyr Hnatiuk National Pedagogical
University, 2024, education program
"Fine Arts, Decorative Arts, Restoration"
[21]); "Techniques and technologies of
photography", "Video art", "The art of
video Dblogging" (Ternopil Volodymyr
Hnatiuk National Pedagogical University,
2024, Educational program "Photography
and Visual Practices"); "Fundamentals of
Ecodesign", "Artistic-Computer
Graphics", "Modern Visual Arts" (Rivne
State University of Humanities, 2024,

Educational = Program "Fine  Arts,
Decorative Arts, Restoration"). At Pavlo
Tychyna Uman  State  Pedagogical

University on the Educational program
"Secondary Education (Fine Arts)" [22]
students will study such educational
components as "Fundamentals of Digital
Fine Arts" and "Paper Plastics"; within the
educational program "Secondary
Education. Choreography" "Yoga in
choreography", "Performative practices in

choreography"; at the educational
program "Musical Art - New Music
Technologies", "Digital Literacy",

"Contemporary Foreign Music. From

Avant-Garde to Postmodern", etc.

CTOAITTH MOKEMO chopMyArOBaATH
xapaxmepHi  O3HAKU neodazoziuroi
niczomoexu axieyie mucmeyvKo20
npodgpinro e nocmmooepHoMY

oceimHbOMYy npocmopi — K CyKyIIHIiCTb
IIeBHHUX iHHOBAaIlifi B opraxizariii Ta 3MicTi
HaBYaABHOTO ITPOLIECY.

BBaskaemo, 110 OOHI€EN 3
Halleaxknueiuux O3HaK TpaHchopMartii
IeAaroriyHoi IIiATOTOBKHU daxiBiiiB
MHCTEIBKOIo IIpodialo € gpopmyeaHHs
nocmmooepHoz0 3amicmy ixHBOI
[iATOTOBKHU. [TepenoBciMm, Ma€eMo
KOHCTaTyBaTH, IO 3400yBadyi MHUCTELbKUX
crieiaabHOCTEH (30KpeMa, y PiBHEHCBEKOMY
Oep3KaBHOMY TYMaHITapHOMY YHiBEpPCHUTET)
BUBYAIOTH CIIEiaAbHI HaBYaAbHI KypPCH, 9K
"MucrenrBo noctmozaepHy" 4u "KyapTypa
noctMmoznepHy" [20] 3a 1ier0o 03HAKOK B
3MicT IXHBOI IIiATOTOBKH craau
BITPOBA’KyBaTHUCS TaKi OCBITHI
KoMmmoHeHTH, 9K "Kowmir’'rorepHa rpadika’,
"OcHOBH dopMOyTBOPEHHS Ta
MakeTyBaHHd", "HapucHa reomerpia Ta
nepcrekTuBa’ (TepHOMTIIABCBEKMIA
HaIl[lOHAABHHUH NEeOaroriyHUud yHIBEPCHUTET
imeHi Boaomumupa TI'matioka, 2024 p.,
OCBIiTHA nporpamMa "ObpazoTBOpUe
MHUCTEIITBO, [JE€KOpaTUBHE  MMCTELTBO,
pecraBpariga’ [21]); "TexHIKH Ta TE€XHOAOTI
¢doromucrenTa', "Bigeo-apt', "Mucreirrso
BimeobaorepcTBa” (TepHOMTIiABCEKHIA
HalliOHAABHUN IIefaroriyHuil yHiBEepCHUTET
imMmeHni Boaomgumupa TI'Hatioka, 2024 p.,
ocBiTHA T1porpamMa "doToOMHCTENTBO Ta
BigdyaabHi OpPaKTUKH'); "OcHOBH
eKoau3aiuy", "XymoKHBO-KOMII IOTEPHA
rpadiika"’, "CydacHi Bi3yaabHi MucTenTBa"
(PiBHEHCBKUMI OepxKaBHHUH TyMaHiTapHHUH
yHiBepcuteT, 2024 p., OCBiTHSI IIporpama
"Ob6paszoTBOpUE Ta JEeKOpaTHUBHE
muctenTBo"). B YMaHCEKOMY OepKaBHOMY
negaroriyHoMy  yHiBepcuteTi Ha  OIl
"CepenHasa ocBiTa. O6pazoTBOpUEe
MmuctenTBo" [22] mepembadeHO BHUBYEHHS
3mo6yBayaMH TaKUX OCBITHIX KOMITOHEHTIB,
ak "OcHoBU IHU(PPOBOro 06pa30TBOPYOTO
mucrenrrea’, "llanepornaacTuka’; y mMexax
OI1 "Cepenns ocsita. Xopeorpadis" — "Hora
B xopeorpadii”, "TlepdopmaTuBHi
OpakTUKH B xopeorpadii'; wnHa  OII
"My3H4YHE MUCTEILITBO" "HoBi My3u4Hi
TE€XHOAOTI{", "IlucppoBa  rpPamMoOTHICTB',
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The second important feature is the
development of innovative forms,
methods, techniques and methods of
teaching for the purpose of effective
pedagogical training of specialists of art
profile. This feature is realized in a set of
teaching methods, as well as diagnostics
and assessment of students' academic
achievements, taking into account the
current state of the art industry and the
cultural sphere in general. Thus, virtual
and online forms of organizing the
educational process are of particular
importance in the process of
implementing educational programs,
which, it should be admitted, are quite
difficult to enter the educational space of
the artistic field of knowledge due to the
need to implement a subject-subject
strategy of professional training of future
specialists in the artistic field. However,
among the above-mentioned innovative

forms and methods of educational
activities in higher education
institutions, interactive teaching

methods, case studies, mutual learning,
project activities of students, etc. occupy
a significant place. According to the
author's own research and teaching
activities, trainings, master classes, press

conferences, role-playing games,
simulation games, modeling of
professional situations, scribing,

storytelling, etc. are gaining popularity
among future art professionals. It shold
be noted that some of these active and

interactive  teaching methods were
borrowed by domestic teachers in
countries that have accumulated

considerable experience in implementing
these methods in the process of training
specialists of art profile. For example,
storytelling is the art of storytelling with a
certain  improvisational component,
which is especially important for the
development of creative thinking,
imagination, and fantasy of future
specialists of art profile. This method of
educational activity manifests itself in
several varieties: cultural, social, and
commercial. For us, cultural storytelling
is of particular importance, the content of
which is reflected in values, morals and
beliefs. For example, the content of the

"CygyacHa  3apyOixKHa  My3HKa. Bin
aBaHrapay OO IIOCTMOJAEPHY' Ta iH.

/Jlpyea BazkaMBa O3HaKa — pO36UMOK
iHHOeauiliHux cdopm, memodie,
memoourx i mexHiK HABUAHHSL 3 METOIO
epeKTUBHOI  memaroriyHoi  MiATOTOBKH
¢paxiBuiB MuHcTeUBKOro IIpodisto. g
O3HaKa peasi3yeThCcs y CyKyIIHOCTI METOIB
HaB4YaABbHOI JSIABHOCTI, a TaKOXK
MIarHOCTHUKU Ta OILIHIOBAHHA HaBYaAABHHX
[OCATHEHb 3700yBadiB 3 ypaxyBaHHAM
Cy4acHOI'0 CTaHy MHCTEIBKOI raaysi Ta
cchepu KyabTypH 3arasaoM. Tak, ocoOAUBOTO
3HA4YEeHHsI B IIPolleci peaasizallii OCBiTHIX
nporpamM HabyBalOTh BipTyaAbHi Ta OH-AQHH
¢dopmu opranizailii HaB4aABHOTO IIPOLIECY,
dKi, BapToO BH3HATH, [OOCUTb CKAQIHO
BXOOATh B OCBITHIM IPOCTip MHCTEIIBLKOI
raaysi 3HaHb BHACAIDOK HeoOXimHOCTI
peaaizyBaTu Cy0’€KT-Cy0O’€KTHY CTpPATETiIo
npodecitinoi OiATOTOBKHU MarOyTHIX
¢raxiBuiB Mucrenpkoro mpodisto. OgHaK,
cepel 3raJaHUX iHHOBalliMHUX dopMm i
METOMiB HaB4daAbHOI pAigapHOCTI y 3BO
3Ha4YHE Miclle IIOCifarTh iHTEepaKTHUBHI
MeTOAM HaB4YaHHd, HaB4aAbHI KeHcH,
B3a€EMOHABYAaHHS, IIPOEKTHA MiIABHICTH
3nobyBayiB Ta iH. Cepex MalbyTHIX
¢axiBIiB MHUCTEIIBKOTO MHpodirro, €K
CBiIYHUTH aBTOPChbKa HAyKOBO-IleJaroriyHa
OiIABHICTB,  HaOyBalOTh  IOIYASPHOCTI
TPEHIHTH, MalcTep-KaacH, pec-
KOH(pepeHIlii, poAbOBi irpm, imiTaniiHi
irpu, MOJEAIOBAHHH npodpeciiHux
cutyalliii, CkKpaibiHT, CTOpiTEeAiHr Ta iH.
3ayBazxkumo, II0 [edKi 3 Ha3BaHUX
aKTUBHUX Ta IHTEPAKTHBHUX METO/IB
HaB4YaHHA OyAMW 3am03WYeHi BiTUYM3HAHUMH
negaroraMy B KpaiHax, dKi HaKOIUYHUAH
qyuMaAul OOCBif peaasizallii IUX METOHIB Y
OPOIIECi MiArOTOBKHY (PaxiBIiB MHCTEIIFKOTO
npodiato. Tak, HaIpUKAa, cmopimeniHe €
MHUCTEIITBOM PO3TIoBIdi 3 IIEBHUM
iMITpOBi3allitHUM CKAQIHUKOM, 10
0CODOAMBO BazKAUBO JIASI PO3BUTKY TBOPYOTO
MHCAEHHS, yaBH, QanTasii MaibyTHix
¢daxiBiB mMucreupkoro Impodiaro. ILle#
METO HaBYAALHOI AISABHOCTI BUABASE cebe
B KIABKOX PI3HOBHJAX — KYyABTYPHOMY,
colliaAbHOMYy, KoMepliiifiHoMmy, [aa Hac
0Cc0o0AMBOTO 3HaUEHHS HabyBa€e KyAbTypPHUN
CTOPITEAIHT, 3MICT SKOI0 BioOpazKaeThCS B
LiHHOCTSIX, MOPAABHOCTI ¥ BipyBaHHSIX.
Tak, Hampuraazn, y 3MicTi BUOipKOBOIi
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elective educational component "Art
Workshop" for applicants for the first
(bachelor's) level of higher education at
Rivne State University of Humanities
(2024-2025 academic year) includes the
study of topics that combine postmodern
status and the possibilities of realizing
storytelling: "The Crisis of Traditional Art
Forms", "New Visuality in Theoretical
Studies. Marcel Duchamp", "Virtuality as
a New Visuality", etc.

As for scribbling, this newest visual
teaching method has a  purely
postmodern content, as it involves the
author's (student's) interpretation of the
educational material on the principle of
"parallel following", which  allows
developing both purely artistic and
psychological and pedagogical knowledge
and skills of future specialists of art
profile. For example, when studying the
module "Creative portfolio (case) as a
basis and motivation for the formation of
a teacher of artistic and creative
direction"  within the  educational
component "Methods of teaching music"
(Ternopil Volodymyr Hnatiuk National
Pedagogical University, second (master's)
level of higher education, educational
program "Secondary Education. Musical
Art") students can create screencasts in
the process of designing their own
methodological cases during practical
classes. In the process of studying the
topic "Scenario work in the system of
professional activity of a teacher" (Pavlo
Tychyna Uman  State  Pedagogical
University, second (master's) level of
higher education, educational program
"Secondary education. Choreography")
the scribing method can be used in the

process of designing scenarios for
children's parties and their
discussion/presentation in practical
classes.

Performance is closely related to
scribbling, while at the same time

reflecting improvisational practices in art,
which, in our opinion, can be used in the
training of art professionals. This purely
artistic method of educational activity of
the postmodern era has a powerful
pedagogical content: its five main
elements (time, space, body, artist's

OCBITHBOI KOMIIOHEHTHU «ApPT-IIPAKTUKYM»
[Ag 3100yBadiB IIepIIoro (6akasaBpCHKOTO)
piBHs BUINOI OCBITM B PiBHEHCBEKOMY
[LepKaBHOMY I'yMaHITapHOMY VHiIBEpPCHTETI
(2024-25 H.p.) mnependadeHO BHUBYEHHS
TeM, dKi IIOEAHYIOTH IIOCTMOAEPHUH CTaTyC
1 MOXKAMBOCTI peaai3allii CTOPITeAIHTY:
"Kpus TpaguLiiHUX dopm
obpasorBopuocti”, "HoBa Bi3yaAbpHICTH B
TEOPETUIHUX JOOCAIZKEHHSIX. Mopic
Hromian", "BipTyasbHicTE 9K  HOBa
BigdyaABHICTB" Ta iH.

lomo ckpaiibiHey, TO 1le¥ HOBITHIHN
BidyaAbHUH MeTO[ HaB4YaHHS Ma€ CyTO
IOCTMOAEPHUH 3MICT, OCKIABKHU
nepenbadae  aBTOPCBKY  (CTYIEHTCHKY)
IHTEepIIpeTallilo HaBYaAbHOTO MaTepiasy 3a
IPUHIUIIOM '"TIapaA€ABHOI'O CAiLyBaHHS'",
110 [JO03BOASE  PO3BUBATU SHK  CYyTO
MICTEIBbKI, TaK i IICHXOAOIO-IIeJaroridyHi
3HaHHS Ta BMiHHA MaMOyTHIX ¢axiBIliB
MHCTenbKoro Ipodisro. Tak, Hampuraam,
IpU BUBYEHHI Moayas "TBopue moptdoaio

(ketic) sgK oOcHOBa 1 MoTUBallig [OAd
CTAHOBA€HHSI  BHKAQJa4da  MHUCTEIIBKO-
TBOPYUOTO CHIpsIMyBaHHS" B MexKax
OCBiTHBOT'O KOMIIOHEHTa «MeTonuka
BUKAQIaHHS My3UYHOTO MUCTELTBa»
(TepHoOMiABCHKMH HallioHaABHUH
neaaroriyHui YHIiBEpCHTET imeHi
Boaomgumupa l'matioka, OpyTUH

(Maricrepchkuii) piBeHb BuIloi ocitu, OIl
"CepengHst ocBiTa. Mys3udyHe MHCTELTBO")

3n00yBayi BUIIO] OCBiTH MOXKYTb
CTBOPIOBATH CKpaiibu y Irporieci
IIPOEKTYBAaHHS  BAACHHUX  METOAWYHHX

KeHCIiB Mg dYac IPakTHUIHUX 3aHATH. Y
mpoiiec BuBUYeHHS TeMu "ClrieHapHa poboTta

B cucreMi 1mpodeciiHoi  migapHOCTI
nemarora" (YmanaCBKHH Oep2KaBHUU
megaroTiyHuM VHIBEPCUTET iMeHi
[TaBaa TuuuHu, AOpyrUudl (MaricrepCbKHH)

piBeHb BuUIOi ocBiTH, OII "CepenHs ocBiTa.
Xopeorpacida') wmerom CckpadbiHTy Mozke
OyTu BUKOPUCTaHUU y rpoiieci
IPOEKTYBaHHYA CIIEHAPIIB JUTAYHX CBAT Ta
ix obroBopeHHsa |\ mpeseHTalii Ha
OPaKTUYHUX 3aHATTIX.

ITepchopmaric  TicHO TIOB'sI3aHUM  3i
CKpaibiHTOM, Bo/IHOYAC BizmmoOpazkae
iMIIpoBi3alliliHi MpPaKTUKU B MUCTELTBI, SKi
MOXKYTb OyTH, Ha HAITy OyMKY, BUKOPHUCTaHi
B  migroroBii  (paxiBIiB  MHCTEIIBKOTO
npodiaro. ILleff CcyTo MHCTEHBKHUH METOX
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presence, relationship between the
creator and the public) provide
pedagogical interaction between the
subjects of educational activity — the

teacher and the student. In addition,
performance, according to the research of
Ukrainian scholar I. Maslovoi-
Lysychkinoi (2022) [23], is a form of social
protest, ideological action, and actionism.
The researcher notes the emergence of
such postmodern artistic innovations in
the Ukrainian artistic space as electronic
music, hip-hop, fluxus (art "here and
now"), reality shows, etc. Elements of
these innovations can also be used in the
methodology of teaching musical and
pedagogical disciplines to form a set of
relevant competencies and soft skills for
graduates of artistic and pedagogical
specialties in higher education. In
addition to these innovative methods, the
complex of methods and techniques of
postmodern art pedagogics includes
methods of training (e.g., artistic training)
and  support (e.g., artistic  and
psychological), as well as regulation of
volitional efforts. H. Padalka (2007) [24]
refers to these methods of educational
activity as those that form personal
artistic properties of learner/students.
Another important, third sign of the
introduction of changes to the content
and organization of pedagogical training
of specialists of art profile is, in our
opinion, the growing attention to the
pedagogical component of professional
training of specialists of art profile. As
evidenced by the educational programs
for training specialists of art profile at
Rivne State University of Humanities,
which we  analyzed (2024, first
(bachelor's) level of higher education,
specialty "Musical Art", specialization
"Stage Art. Actor", Educational Program
"Fine Arts, Decorative Arts, Restoration"),

this component includes both
compulsory and optional educational
components, such as: 1)compulsory

educational components: "Pedagogy" (120
hours, exam), "Psychology" (120 hours,
exam), "Fundamentals of Pedagogy and

Psychology" (160 hours, exam),
"Industrial Pedagogical Practice" (360
hours, credit), "Methods of Teaching

HABYAABHOI MiIABHOCTI OO0HM TIOCTMOIEPHY
Ma€e IIOTY:KHHUM IIefaroriyHuid 3MicT: Horo
II’ITh OCHOBHHX EAEMEHTIB (4ac, MpocCTip,
TiAO, TPHUCYTHICTH MUTIIH, BiIHOCHHU MiXK
TBOpLEM 1  myDaAiKoio)  3a0e3nedyroTh
TIeIaroTiYHUH B3aEMOBIIAUB MiXK Cy0 €KTaMH
HaBYaABHOI MIIABHOCTI — BHKAQZadeM 1
3nobyBaya ocBiTH. Kpim Toro, riepcgopmatc,
dJK CBIIYUTH [OCAIPKEHHS VKpPaiHCBHKOI
HaykoBulli [. MacaoBoi-Aucuukinoi (2022)
[23], € cBoepimHOIO (POPMOIO COILIaABHOIO
IIPOTECTy, imeHHOro mificTBa, AaKIiOHiI3MY.
JocaigHUITg Bia3Ha4Yae II0IBY B
YKPaiHCBKOMY MHCTELIBKOMY IIPOCTOpI IIie H
TaKUX [IOCTMOAEPHICTCEKUX XYIIOZKHIX
HOBAallili, 9K €ACKTPOHHA MYy3UKa, XEIICHIHT,
dAYKCYyC (MHCTEIITBO «TYT i 3apa3’»), peaaiTi-
uroy Ta iH. EaeMeHTH ITUX iHHOBallifi TaKoXK
MOXKYTb OyTH BUKOPHUCTAHI B METOAMIII
BUKAQIIAHHSI MYy3WYHUX 1 II€arorigyHux
OUCHUIAIH Oad (POPMyBaHHS CYKYITHOCTI
BIiAIOBIAHMX KOMIIETeHIi Ta soft skills
BUIIyCKHUKIB MHUCTEIIBKO-TIEIATOTIYHIX
crewiaabHOCTeH y 3BO.

KpiMm Ha3zBanux  IiHHOBaLliHHUX, ¥
KOMIIAEKCI METOMIB 1 METOAHMK MHCTEIILKOI
MEeJaroriku  IOCTMOAEPHY  3aAHIIAIOTHCS
MEeTOAM TPEHIHTY (HaIIpHUKAAZ, XyI0XKHBOI'O
TPEHIHTY) Ta HiATPUMKHU (30xpema,
XYIOKHBO-TICUXOAOTIYHOI), Ta  PeryAdllid
BoABOBHX 3ycuab. [. [lamaaka (2007) [24]
BIIHOCHUTD IIi METOOU HaBYaABHOI AIFALHOCTI
OO0 TakKux, L0 (POPMYIOTH OCOOUCTiCHI
XyIO3KHi BAAQCTUBOCTI Y4YHIB \ CTYZIEHTIB.

[Ile omHa BaxkAWBa, mMpemsi O3HAKA

~

BBEJIEHHdA 3MiH [0 3MiCcTy ¥ oprasisarti

Ieaarorigyaoil IIiINOTOBKH daxiBLiB
MHCTELBKOTO IIPodiAl0 €, Ha Hally OyMKY,
3pocmaHHst yYyeazu OO0 neoaz02iuHoOi
crnadoeot rrpodpeciitHoi [IiATOTOBKH
daxiBIiB  MHCTEIBKOTO  IHpodisto. Ik
CBiM4aTh IIpoaHaAi30BaHi HaMM OCBITHI
IporpamMu iATOTOBKH draxiBIliB

MHCTELIbKOTO IIpodiato B PiBHeHCBKOMY
OEepKaBHOMY TyMaHITapHOMY YHIBEpPCHUTETL
(2024 p., nepmnit (bakaraBpPCHKUH) piBE€Hb
Builoi oceitH, OIl "My3uyHe MHUCTELTBO",
OI1 "CrieHiuHe MHCTEIITBO. AxkTop",
OI1 "ObpazoTBOpUYE Ta IeKOpaTUBHE
MHUCTEIITBO"), 10 HA3BAHOI CKAQI0BOI MOXKHA
BiIHECTH SIK OOOB’I3KOBi, TakK i BUOiIpKOBIi
OCBITHI KOMIIOHEHTH, SK-O0T: 1) 000B’I3KOBI
ocBiTHI KommnoHeHTH: 'llemarorika" (120
roguH, icnur), 'llcuxoaoris” (120 romuH,
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Specialized Disciplines” (360 hours,
exam), "Methods of Teaching Fine and
Decorative Arts” (120 hours, exam),
"Course work on methods of teaching

professional disciplines" (120 hours,
defense of the work); 2) elective
educational components: "Work on
Pedagogical Repertoire" (120 hours,
credit), "Music Pedagogy" (120 hours,
credit), "Specifics of Working with

Children's Creative Groups" (120 hours,
credit). The content of the program "Fine
Arts, Decorative Arts, Restoration" (2024,
second (master's) level of higher
education) includes the study of
educational components "Pedagogy of
Higher Education" (90 hours, exam),
"Production (assistant) practice" (180
hours, credit). In addition, a number of
other educational components (which can
be considered pedagogical and artistic
subdisciplines) have a certain relation to

the pedagogical training of art
professionals, such as Orchestra Class,
Collective Performance Practice,

Fundamentals of Stage Management,
Actor's Skills, and some etc.

It should be noted that the level and
scope of the pedagogical component of
professional training of specialists of art
profile is significantly increasing in the
content of those educational programs
that are part of the field of knowledge

"Education". For example, at Pavlo
Tychyna Uman  State  Pedagogical
University, the educational program

"Secondary Education. Fine Arts" (first
(bachelor's) level of higher education)
provides for the study of such educational
components as "Pedagogy" (160 hours,
exam), "Psychology" (160 hours, exam),
"Coursework in Pedagogy or Psychology"
(40 hours, credit); within the educational
program "Secondary Education. Musical
Art" — "Methodology of Art Education and
Science" (120 hours, exam), "Methods of
Teaching Music" (320 hours, exam),
"Industrial Pedagogical Practice" (480
hours, exam), "Partnership Pedagogy"
(120 hours, credit), "Fundamentals of
teaching the integrated course "Art" at
school" (120 hours, credit), "Creative
teaching technologies" (120 hours,
credit), "Pedagogical skills of an

3aaik), "OCHOBH IIearoriku i IICHUXOAOTii"
(160 rogus, ictiut), "BrupobHuya negaroriyHa
npakTuka' (360 romuH, 3aaik), "MeTomuku

BUKAQAaHHS (paxoBux aucrmnain’ (360
roguH, icrut), "MeTommKa BHKAQIAHHS
00pa3oTBOPYIOTO Ta J[AEKOPaTUBHOI'O

mucrenrsa' (120 roaus, icriut), "KypcoBa
poboTa 3 METOAMKH BHKAQIAHHS (PaxOBHUX
aucrmnaig’ (120 roaguH, 3axuct poboTH);
2) BubipKOBi OCBiTHi KoMmIloHeHTH: "PoGota
Haa IemaroriyHuM  penepryapoMm’ (120
roouH, 3aaik), "MysuunHa nemarorika" (120
romuH, 3aaik), 'Cronemmdika pobotu 3
OUTSINM TBOPYHUM KoaekTuBoM" (120 roguH,
3aaiK). Y 3micti OIl  "OO6pasorBopue
MHCTELITBO,  [AEKOPaTHBHE  MHUCTELTBO,
pecraBpartisa" (2024 PiK, Opyrui
(MaricrepcpKui) piB€Hb BHIIOI  OCBITH)
nepeadbadeHo BUBYEHHS OCBITHIX
roMmrtoHeHTIB "Tlegarorika BuIoi mikoau" (90
roauH, icriut), "BupobHHYA (ACHCTEHTCHKA)
npaktuka' (180 romuH, 3aaik). Kpim Toro,
IIeBHE  BIJHOLIEHHS [0  I[IeJarorigHoi
OiITOTOBKU PaxiBITiB MHUCTEIILKOTO IPOQIiATO
Mae Ie HHU3Ka OCBITHIX KOMIIOHEHTIB (dKi
MOZKHa BBazKaTH [earorivHO-MHUCTEIIbKUMU

cybaucumnainamy), HATIPUKAA],
"OpkecTpoBUi Kaac", "KoaekTHBHaA
BHUKOHaBCBbKAa IpakTUKa', "OcHOBHU
cuenigyHoi wMaticrepHocTi', "MaiicTepHicTb
arTopa’ Ta AesKi iHIIi.

Bimzmaummo, 110 piBeHb 1 obcar
I1eJaroriYHOi CKAI0BO1 podpecifiHoi

OiITOTOBKY PaxiBITiB MHUCTEIILKOTO TPOIiATO
3HAYHO 3pOCTa€ y 3MICTI THX OCBITHIX
mporpaM, sKi BXOOSITb MO0 TaAy3i 3HaHb
"Ocsita". Tak, HaupHKaad, B YMaHCBKOMY
JEepKaBHOMY II€IArOTiYHOMY VHIBEPCHTETL
imeni IlaBaa TuymHM B MeXax peaaizarrii

ocBiTHBOI 1miporpamu "CepemHd  OCBiTa.
O6pa3zoTBopue MHUCTEILTBO" (meprrroro
(bakanaBpPCHKOrO) piBHA BHUIIOI OCBITH)

nepeadadeHo BUBYEHHS 3/100yBaYaMH TaKHUX
OCBiTHIX KOMIIOHeHT, 9K '[lemarorika" (160
romuH, icrur), 'Tlcuxoaoria" (160 romuH,
icint), "KypcoBa pobota 3 memaroriku abo
ncuxoaorii' (40 roguH, 3aaik); y Mexax OII
"CepemHsa ocBita. My3uyHe MHCTEIITBO"' -
"MeTozmoaoriss MUCTEIIBKOI OCBITH Ta HAyKH"
(120 romun, icrut), "MeTommKa HaBYAHHS
My3uyHoro mucrenrsa’ (320 roaus, icrut),
"BupobHuya megaroriyHa mnpakTuka' (480
ronuH, icrut), "llemarorika mnaptHeEpcTBA"
(120 rommH, 3aaik), "OCHOBM HaBYaHHH
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instrumentalist teacher" (120 hours,
credit), etc.
Conclusions and research

perspectives. Thus, we have analyzed
the leading factors and features of
pedagogical training of specialists of art
profile in the context of postmodern
philosophy and cultural studies. The idea
of synergy and nonlinearity of the modern
educational space is substantiated. A
conclusion is made about the role and
significance of the information and
technological revolution in the
development of postmodern art, on the
one hand, and its impact on the content
and organization of professional training
of specialists of art profile, on the other.
The author notes the inclusion of pop art,
video art, blog, kinetics, happenning, and
performance in the content of training.
The author substantiates the idea that
postmodernism has influenced the
pedagogical foundations of modern art
education and the interpretation of the
concepts of "pedagogics of art", "art
pedagogics", "art education". It is noted
that the modernization of art
pedagogicsis based on the correlation of
various phenomena, trends, and
concepts in the contemporary artistic
space.

Based on the analysis of numerous
scientific works, the main characteristic
features of pedagogical training of
specialists of art profile in the
postmodern educational space are
identified as a set of certain innovations
in the organization and content of the
educational process: 1) formation of
postmodern content of training of these
specialists (introduction of educational
components of postmodern content);
2) development of innovative forms,
methods and techniques of teaching in
the postmodern educational and artistic
space of higher education institutions
(interactive teaching methods, case
studies, peer learning, student projects,
simulation games, scrapbooking,
storytelling, performance); 3) increased
attention to the pedagogical component of
the content of professional training of art
specialists.

IHTErpoBaHOIO Kypcy "MucreirrBo" B MIKOAL"
(120 romgun, 3anik), "KpeaTHBHi TeXHOAOTII
HaBuyaHHa" (120 roauH 3aaik), "llemarorigHa
MaliCTepHiCTb BUKAQIa4a-
iHCTpyMeHTaaicTa" (120 roouH, 3aaik) Ta iH.
BHCHOBKH 3 ZaHOTO MOOCAiMKEeHHS i
NEPCIIEKTHBH IMOJAABIIHX PO3BiJOK.
Takmm 4YMHOM, HaMH IIPOAHAAI30BaHO
IPOBIAHI YMHHUKHU Ta O3HAKHU IIearorigyHOi
HiATOTOBKY (PaxiBIiB MHCTEIILKOTO IIPOiAI0
Yy KOHTeKCTi moctMmomepHoi dirocodii Ta
KyABTypoaorii. OOIpyHTOBaHO MQyMKY IIPO
CHHEpPriliHICTh Ta HEAIHiHHICTE Cy4acHOTIo
ocBiTHROrO  IIpocTopy. CdopMyabOBaHO
BHCHOBOK  IIPO PoAB i 3HAYEHHS
iH(OPMAIIHHO-TEXHOAOTIYHOI PEBOAIOLIT Y
PO3BUTKY MHUCTELITBA IIOCTMOAEPHY, 3 OLTHOIO
Ooky, Ta i BmAMB Ha 3MiCT i oprasizariii
npodcpecitiHoi [IiITOTOBKU draxiBIliB
MHUCTENBFKOro TpodpiaAr0 — 3 iHIIOTO.
BinzHauyeHO BKAIOYEHHS YV 3MICT ITiJTOTOBKH
draxiBIIiB IOIT-apTy, BileOMUCTEIITBA, OAOTY,
KiHeTH3My, XeNIeHiHTy, [nepdopMaHCy.
OOrpyHTOBaHO MOYyMKY, III0 IIOCTMOIEPHi3M
CIIpaBUB CBill BIIAUB Ha II€JATOTi4YHI 3acaiu
Cy4acHOi MHCTEIIHFKOI OCBITH Ta TAyMadYeHHS

TIOHAThH "Imearorika MUCTeITBA",
"MHCTeIIbKA megarorika’, "MHUCTEILKA
ocBiTa'. 3a3HadyeHO IIPO MOEPHI3allilo
IeJAaToTiKU MHCTEIITBA 3 ypaxyBaHHAM

CIIBBiOHOIIEHHS  PI3HOMAHITHUX  SBUIIL,
Tedil, KOHLIENLiH y CydJaCHOMY MHUCTELIBKOMY
IPOCTOPI.

Ha mincrasi aHaaizy 4cA€HHUX HAYKOBHUX
opaik BHU3HAYEHO OCHOBHI XapaKTepHi
O3HaKU neaaroriayHoi NiATOTOBKH
daxiBuiB MHCcTenmbkoro mnpodisro B
MOCTMOAEPHOMY OCBIiTHBOMY IpOCTOpi
dK CYKYyIHICTH IIEBHUX IiHHOBallii B
opragizartii Ta 3MicTi HaBYaAbHOI'O IIPOIIECY:
1) dopMmyBaHHS  IIOCTMOAEPHOIO  3MICTy
OiITOTOBKY HAa3BaHUX (PaxiBIlB (BBEIEHHS
OCBITHIX KOMIIOHEHTIB IIOCTMOZEPHOIO
3MicTy); 2) pO3BUTOK IHHOBAlliMHUX (QOpM,
METOIUK i TEXHIK HaBYaHHAg y
IOCTMOAEPHOMY OCBITHBOMY ¥ MHUCTEIIEKOMY
mpocTopi 3aKRAaLy BHIIOL OCBITU
(ilHTEepaKTUBHUX METO/IB HaBYaHHS,
HaBYaABHHX  KeHCiB, B3a€EMOHaBYaHHS,
CTYOEHTCBKUX IIPOEKTIB, IMiTaAIiMHUX irop,
CKpalbiHIy, CTOpPITEeAiHTY, IepdopMaHcCy);
3) 3pocTaHHd yBark [0  I[IeOaroriyHoi
CKAQOBOi 3MicTy mpodpecifiHOl MiArOTOBKU
¢haxiBIliB MUCTEIILKOTO TTPOIAFO.
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The prospect of further research is Ilepcnexmuea nodoansuwiux
related to the substantiation of the | docnidsens moB’sizaHa 3 OOIPYHTYBAHHSM
periodization of pedagogical training of | mepiommzarii  mnemaroriyHoi  ITiATOTOBKHU
future specialists in the field of art in the | Mma#ibyTHIX (paxiBIliB MUCTEITBKOTO IPOQIAIO
late 20th — early 21st century. HanpuKiHIli XX — Ha nodatKy XXI cT.
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