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HLJIBOBI CTYJIi MOBHOI'O EKCIEPUMEHTATOPCTBA B AHIJIOMOBHIN XY JIOXHIN
PO31I XX CT.: EHIOPA3HE HEIIPAAME MOBJIEHHSA

Cmammio npucesyeno ananizy eHoogphaznoo (6HympiutHb020) HENPsAMO20 MOGLEHHS 8 AHSIOMOGHI
xyoooicuiu aimepamypi XX cm. OcHO8010 NiH2BANbHUX PO3OINCHOCIEN MIdC BHYMPIUWHIMU (HEBUMOBIEHUMU)
ma 308HIUHIMU (BUMOBTIEHUMU) POPMAMU NPIMO2O, HENPAMO2O, HEBNACHE-NPIMO20 MOGIEHHS MOJNCHA
68adcamu IXHI0O QYHKYIOHANbHO-NCUXONOSIYHY 3AEMOOII0, KOMPA NOJIA2AE ) 2eHEMUYHIN 3ANE)HCHOCTI
BHYMPIUHLO20 MOGLEHHS 8i0 308HIUHLO20, OO BHYMPIUHE MOGIEHHS BUSHAYAEMbCA K NEPEHeceHd
6CEPEOUHY MOBIIEHHEBA OISILHICIb ) PEOYKOBAHIL (hopMi.

Po3BuToK XymokHBOI MOBH XX CT. XapaKTepU3yeThCS HASBHICTIO 1 B3aEMOMIEI0 Y HIM ABOX XYIOXKHIX
Maricrpaiei: TpaaumiitHoro (komBeHmiitHoro), natural (M. Fludernik), peamictuarOTO > HETpagHLiHHOTO,
(HexoHBeHIIHOTO0), HepeamicTyHOro, untypical (N. Bekhta), unnatural (J. Alber), excnepumeHTaIBbHOTO,
MOJICPHICTCHKOTO BHUSIBY (perpe3eHTyBaHHs) po3Maitux (opm Mucrenrsa. Yci mi HOHATTS 'peduekTyroTs' Ti
MPHUHIIUIIOBO HOBI PHCH, SIKi BIACTHBI XYAOXHBOMY MOBOMHCIEHHI0O XX CT. 3arajoM. ToMmy TepMmiHH
"TpaAuLiiHICTD / peayizM" 4acTo CTalTh HAJAMIPY YMOBHHMH 1 HETOYHUMH, 00 y XX CT. 3MIHIOEThCS Cam
npeAMeT XYAO0XKHBOTO 300pakeHHs. PeajpHICTIO, a 1HKOJNM €IMHOI0 EKCIIEPUMEHTAJIbHOI0 PEajbHICTIO B
aitepatypi XX CT. cTae mpocTip cBiIoMOCTi nepcoHaxiB. HerpamuuiitHuii (MOAEpHICTCHKUI) THIT XYI0XKHBOTO
MOBOMMUCIICHHSI OIHMPAEThCs Ha aOCONIOTHO HOBY XYHOXKHIO MOJIENb CBITY 1 BHPI3HSETHCS KOMYHIKaTHBHO-
irpoBoto (mepdopmaruBHOIO) npuposoto. [lepdopmanc mpu 1bOMY pO3yMieThes SIK IIEPBHHHA HAcTaHOBa Ha
NPaBO CTBOPEHHS XYyIOXKHBOI 1110311, sIka cTae aHaymoroMm JiiicHocTi. L{g rpa, nexiapoBana abo HeJUKIapoBaHa, €
YTBEP/KEHHSM IIpaBa Ha MOBJICHHEBO-MUCIICHHEBHI €KCIICPHUMEHT.

Merta craTTi — pOo3KpUTH (HYHKIIOHANBHY 3MATHICTH €HIO(Pa3HOTO HENpsSMOrO MOBICHHS B aHTJIOMOBHiH
XYIOXKHIH JTiTepaTypi eKCIepIMEHTAIFHOTO KIITAITY — MOAEPHI3MY Ta MOCT-MOACPHI3MY.

Cucremy crnoco0iB BepOairizailii CBiIOMOCTI HepcoHa)a, Horo BHYTpIlIHIX abo iHakiie eHaodasHux Gopm
MOBOMHMCJICHHS €KCIUTIKOBaHMX B aHITIOMOBHOMY XYAOXXHBOMY TEKCTi MOJIEPHI3My 4YM HOro ocTtaHHbOI (hasu
MOCTMOJIEPHI3MY, TTOa€EMO, OEpydH 3a OCHOBY TPaIUIliifHI CITOCOOW Ta MPHHIMUI pENpe3eHTAalii 30BHIITHHOTO
MoBiieHHs. DopMu XynoxHbOI TpaHcdopmauii BHYTPINIHBOIO MOBJIEHHS YH CBIJOMOCTI JalOTh 3MOTY
po3riIsiaTH MOro 3a aHaJIoriero 3i CHOCOO0aMH 30BHIIIHBOTO MOBJICHHS MEPCOHAXKIB: HENPSMHM, HPSMHM,
HEBJIACHE-TIPSIMUM. 3 OIVISIy Ha Te, IO 3arajbHa JiHrBajdbHAa (OpMa BHUIIB XYyIOKHBO PEIPOTYKOBAHOIO
BHYTPIIIHBOTO MOBJICHHSI KOHCTPYIOETHCSI B OJJHOMY BUIIAIKy 3a IPHHIUIIOM IPSIMOTO MOBJICHHSI, B IHIIIOMY — 32
NPUHLOMIIOM HENpsSMOTro MOBJICHHS a00 3a NPHUHIMIIOM HEBIACHE-TIPSIMOrO MOBIJIEHHS, IPOIIOHYEMO TaKi
TEKCTOBI OJMHMII PO3MIISAATH K BHYTpIiIIHE a00 eHpodasHe: mpsiMe, HenpsiMe, HEeBJIAacCHe-TpsiIMe MOBJICHHS (Y
tepminonorii Jopit Kon: "muroBannii MoroMOT", "NicHX0Hapatisn", "HapaTHBHAN MOHONOT" BiAmoBiAHO [1: 14])
1 KOPHCTYEMOCH HUMH CHHOHIMIYHO, Ha BiIMiHy BiJi BHMOBJCHOTO MOBJICHHS II€PCOHAXIB abo iHaKImIe
ek30(ha3HOro: MPSMOTro, HENPSIMOT0, HEBJIACHE-IIPSIMOTO MOBJICHHSI.

Kareropii eHmoda3Hux MpOIECiB MHCICHHEBO-MOBJICHHEBOI MiSUIBHOCTI IEPCOHA)Ka MOXKHA TaKOXK
IHTEpIIpeTyBaTH y TEPMIHOJIOTIT 3aXiJHUX JOCHIAHUKIB panuie, sk direct thought (1MToBaHMT MOHOJIOT, MpsMa
nymka), thought report (ncuxonapariis, HenpsiMa nymka), free indirect thought (HapatiBHUiT MOHOJIOT, HEBIaCHE-
npsima gymka) [2: 13], abo reported speech (umuToBanuii MoHoutor), narratized speech (ricuxonaparis) transposed
speech (HapatuBHuii MoHOiOr) [3: 59]. VTiM mompu 0araTOBEKTOPHHMN MiAXiJ 10 aHAII3y BHYTPILIHHOIO
MOBJIEHHsSI 0a30BHX TEKCTOBMX KOMYHIKAHTIB (Haparopa Ta NEpCOHaXIB), IPHHIMIIN IHTEpIIpeTamnii TEeKCTOBUX
¢yHKLIH eHnoha3HOro NpsIMOro, HENPSIMOTO, HEBJIACHE-TIPSIMOTO MOBJICHHS Ti 3K, IO ¥ /I aHAJIOTIYHUX (HOopM
ex3odazHoro. Xiba II0 OCHOBOIO JIHIBAJIBHHUX PO30DKHOCTEH MiX BHYTpIIIHIMH (HEBUMOBJICHHMH) Ta
30BHIMIHIMA (BUMOBIICHUMH) (POPMaMHU TIPSMOTO, HEMPSIMOTO, HEBIACHE-TIPSIMOTO MOBIICHHS MOJKHA BBaXKATH
iXHIO (DYHKIIOHAIFHO-TICHXOJIOTIYHY B3a€EMOJII0, KOTpa MOJATaE y TEHETHYHIM 3aJeKHOCTI BHYTPIITHBOTO
MOBJICHHS BiJl 30BHIIIHBOTO. BHYTpILIHE MOBJICHHS BH3HAYa€THCS SK IEPEHECCHA BCEPEIMHY MOBIICHHEBA
JSUTBHICTB Y peAyKOBaHiN (opmi.

AHaui3 BHyTPIIIIHBOTO MOBJICHHSI, IIJ0 Ma€ JaBHIO TPAAWIIII0 BUBUECHHS Y 3aX1IHOEBPONEHCHKIH 1 BITYM3HAHIN
(hinosorii, 0XOmII0E CKITaIHy IpoOIeMaTHKy KOpesiiii Cy0 eKTHHX IuTaHiB Hapatii [4-8]. Lle MOBHO-XymOXHIN
NPUIOM 13 IIMPOKUM CHEKTPOM 300paKyBallbHUX MOXKJIMBOCTEH, TIOUMHAIOYH 3 PENPOIYKLIT CIIPUHAHSTTS, TOYKH
30py MEpCOHaXa 1 3aKiHUyIOUM (hparMeHTaMH HOro AMCKYPCY — JIGKCHKOIO, (hpa3eoJiori€r0, CHHTAKCHYHHUMHU
CTPYKTYpaMH, BKpalUIeHUMH B Hapauito. OCTaHHs CIYrye TilepKaHpoM, IO OXOIUIIOE PIZHOBUAU XYJOXKHIX
CIO)KETHO-HapaTUBHHUX BHUCIIOBJIEHb, O(OPMIICHNX PI3HHMMH CHOCO0aMH IHMCKYpPCHOTO BHKJIALy, €K30(ha3HOro
HETpsIMOTO MOBJICHHS 30KpeMa. BoHO € KOMOiHaIli€I0 MUCIIEHHEBO-MOBIICHHEBHX IIPOLIECIB IIEPCOHAXKIB y IXHIH
JMCKypCHiN 30H1. JIoKaJi3ylounch y XyA0XKHIH TEKCT MOJIEpHI3MY 200 IMOCTMO/IEPHI3MY, BHYTpPILIIHE MOBJICHHS
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SK CKJIAIOBA JUCKYPCHOT 30HM IIEPCOHAXa, 3 OXHOTO OOKY, Oepe aKTUBHY y4acTbh, Y TBOPSHHI KOHLIENTOCUCTEMU
MOBHO1 0COOMCTOCTI, a 3 iHIIOoro — 1e eHAoda3Ha popMa XyI0KHBOI PETIPOAYKLii JUCKYPCHOI 30HU, OCOOIHBHI
BHJIT MHCJICHHEBO-MOBJICHHEBOI isSUTBHOCTI IEpPCOHa)xa, a OTXKe, MpeaMera abo MeTH 300paxeHHs. Binrak
JITEpPaTYypHUI TEKCT MOJEPHI3MY YH MOCT-MOJCPHI3MY Tpeba po3risimard sk (akT XyHOKHBOTO MMi3HAHHS
3aKOHOMIPHOCTEH MOOYMIOBH MCHXOJIOTIYHOI HATYpH, SK HACTIJOK HOro JiTepaTypHOi TpaHchopmarii, 1o
BiZI0YBa€THCS Ha IPYHTI BUKOPUCTAHHS IIMPOKOTO CHEKTPa NPUIOMIB ONPAIIOBaHHS XYI0)KHBOTO MaTepiaiy.

BHyTpilIHE MOBIIEHHSI NEpCOHaXa Moke OyTH mojaHe y ¢opmi eHI0(ha3HOro HENpsIMOrO0 MOBJIEHHS
(ncuxonapanii). Moro akTHBHO eKCILTYaTyIOTh y TIPO3i OCTMOJEPHI3My. BOHO € 1ieBUM IPHITOMOM XYI0KHBOT
ONOBiJ, SKMH YXHMBalOTh, MO0 TIeperaBaTH CETMEHTH BHYTDIIIHIX BHCIOBJIEHb HEpCOHAXa, IO
PEeNPOAYKYIOThCS JIECIIOBAMH MHUCIICHHS, HAHYACTOTHIIIUMHU Cepell SIKUX € fo think, to wonder, to know, to
imagine. YTiM CTPYKTYpy eHIO(pa3HOrO HENPSIMOr0 MOBJICHHS HE MOXKHA BBAXKaTH aOCONIOTHO ONTHUMAJIBHOO
JUIA peaii3amii MHCIeHHEBO-MOBJICHHEBUX NpoIeciB mepcoHaxiB. JlorizoBaHa, oOMexeHa CyO €KTHBHOIO
EKCIIPECI€I0, BOHA HE 37aTHA HAJE)KHUM YMHOM IIEpEelaBaTH MOBJICHHEBY IHIMBINYaIbHICTb, JO YOTO OCOOIHBO
mparae Jireparypa XX cT. 3 11 TEHAGHI€I0 [0 IICHUXOJIOTI3allil XyIOXXKHBOTO CBITy, YBaroro 0
JIIHTBOIICUXOJIOTIYHOT XapaKTePUCTHKH MIEPCOHAXKIB.

XynoxHi (opMH BHYTPIIIHBOI'O MOBIICHHS — eHnodaszHe mpsiMe, HelpsiMe, HeBJacHe-NpsSMe MOBIICHHS
BIZIPI3HSIOTHCS BiJ mapayesbHux (GopM ek30(ha3HOro MOBJIEHHS Ha PiBHI CTAHIAPTHUX MOJEJeHd, Iepeaycim,
30BHIIIHIMU O3HaKaMH: SIK CHTHAJM IOSBU BHYTPILIHBOIO MOBJICHHSI y TEKCTiI BUCTYNAIOTh JIEKCHUYHI OJUHUII
(pi3HOTO KaTeropiajJbHOTO CTATYCY) i3 CEMaHTHKOI MEHTAJILHOI JISUIBHOCTI, sIKi, Hacamrepes, "'mepeMruKaoTs"
OMOBIJIb Ha CyO’€KTHHMH IUIaH NepcoHaXka abo, 3alydaroud Lei IutaH 1o Hapauii, CHTHaI3yIoTh Hepexin 1o
IHTPOCIEKTUBHOTO 300pa)KEHHS JisTIbHOCTI MEPCOHAXIB!

(1) "He would be thirty-one in November. Would he never get a good job? Would he never have a home of
his own? He thought how pleasant it would be to have a warm fire to sit by and a good dinner to down to. He
had walked the streets long enough with friends and with girls. He knew what these friends were worth: he knew
the girls too. Experience had embittered his heart against the world. But all hope had not left him" [9: 62].

(2) "Ned always liked to travel about," she thought. "I’ll give him the chance. Some day when we are married and I
can save both his money and my own, we will be rich. Then we can travel together all over the world" [10: 85].

(3) "So he was in their power! Holmes and Bradshaw were on him! The brute with the red nostrils was snuffing
into every secrete place! "Must" it could say! Where were his papers? The things he had written?" [11: 162].

Y HaBenenux ¢parmenrax (1, 2, 3), 30BHILIHI CHI'HaIM OOOB’SI3KOBI JUIS HENPSIMOTO BHYTPIIIHHOTO
MoBieHHs (1), 3aKOHOMIpHI JUIsl IPSIMOTO BHYTPILIHBOTO MOBJIEHHS (2) 1 GakyIbTaTHBHI AJIs1 HEBIACHE-TIPSIMOTO
BHYTpilIHbOro MoBJIeHH! (3). Habip BHYTpilIHIX 03HaK KOHTEKCTOBHX NMPHUHOMIB PENPOAYKIii BHyTPITHEOTO Ta
30BHIMIHBOTO MOBJICHHSI B XYyJOXXKHBOMY TEKCTi 30iraetbcsi. MOBHa TexHiKa XyHOKHBOI Tpacdopmarii
BHYTPIIIHFOTO MOBJICHHS, CKEpOBaHA Ha BIITBOPEHHA TAKWX O3HAK ICHXOJOTIYHOTO aHAJIOTa, SIK CTHUCIICTh
CHUHTAKCHUCY, 11iI0MaTHYHICTh, Cy0’€KTHBHICTh, NIaJIOTIYHICTh, MO BHSBIIETHCA SK y B3a€MOIIi 3 KOHTEKCTOM
(BHYTpILIHE MOBJICHHS € YaCTHHOIO AiaJoTy), TaK i BCepeanHi oro caMoro (BHYTpIIIHE MOBJICHHS OyAyeThCS SIK
CKJIaJIOBHH TEKCT, A€ pi3HI "BHYTPIIIHI" TOJOCH MAarOTh BJIACHI MOBJICHHEBI MapTii), peayizyeTbcs B MeXax
TIPSIMOTO, HEPSIMOTO, HEBIACHE-IIPIMOr0 MOBJICHHS. MOro BHKOPHCTAaHHS Bexe 10 Momudikarii crmocobis
MOBJICHHSI y JIUCKYPCHIH 30HI IepcoHaXxa.

JliHnrBanbpHa CTPYKTypa TEKCTOBUX (hparMeHTiB eH10(a3HOro MPsIMOTO MOBJICHHS! BiPI3HSETHCS, K CBIIYATh
npukiaan (2), Big BUNAJIKIB NepelaBaHHs BHYTPILIHIX PEIUIiK 1 peduieKkciii nmepcoHaka B yMOBax Hapauii 3 ix
YaCTKOBOK KOMITO3HIIIHHO-MOBIICHHEBOK TpaHchopMamiero (2, 3), To0TOo y ¢opmMax HEBIACHE-TIPIMOTO
MoBieHHs. [loniOHMI XyM0XHIH METOX TEKCTOBOI peaii3alii BHYTPIIIHROIO MOBJICHHS MOXXHA BH3HAUUTH SK
300payKeHe BHYTPIIIHE MOBJIEHHS a00 HEBIJIACHE-TIpPSIME BHYTPIIIHE MOBJIEHHS, B SIKOMY aBTOp, 3aJEXHO BiJ
CTHJTICTHYHHX 3aBIaHb, MAHIYJIIOE YACTKOIO YYacTi B Cy0’ €KTHBHINA MEPCIEKTHBI IEPCOHAXKIB.

Jo mudepeHnitHnxX MOBHHUX ITOKA3HUKIB €HI0(Aa3HOTO MPSIMOT0, HENPSMOTO, HEBIACHE-TIPSMOTO MOBJICHHS
HaJle)XaTh 0CcOOOBi 3aliMEHHMKH 1 dacoBi Qopmu IiecioBa. Y MpsMOMY BHYTPIIIHEOMY MOBJIEHHi (quoted
monologue) 3aiiMEHHUKH (YHKIIOHYIOTh 3 TOYKH 30py MepcoHaxka (ToOTo mepiioi ocodu cyb’ekra), a y
HEBJIACHE-TIPSIMOMY BHYTpILIHbOMY MOBJeHHI (narrated monologue) — min KyToM 30py aBTopa (TOOTO TpeThOl
ocobn cy0’exta). Ilomo miecmiBHMX dacoBHX (opM, TO y IIUTOBAaHOMY MOHOJO31 300pa)KeHHS
HiAnopsAKOByeThes (hadysIbHOMY YacoBi, a B eHI0(pa3HOMY HEBJIacHe-IpsMOMY MOBIIeHHI (narrated monologue)
4acoBi (hOpMH i€CiIOBa CIIBBIJHECEHI 3 €MIYHUM IUIAHOM TBOPY: aBTOP PO3KPHBAE BHYTPILIHIN CBIT EpcOHaXKa
yepe3 NMPHU3My 4acOBOTO IUIaHy Haparopa (y TelepilHboMy ado eniYHOMY MUHYJIOMY).

IcHyOTH TIE€BHI BIIMIHHOCTI 1 B XapakTepi BBEICHHS IICMXOHapalii, eH10()a3HOro MpsIMOTO MOBJIEHHS Ta
eH10()a3HOro HEBJIACHE-TIPSIMOTO MOBJIGHHS Y XYyIOXXHbOMY TEKCTI MOJEpHi3My / moctMmoaepHismy. Jlis
00MABOX XapaKTepHA MPUCYTHICTH iX BBIIHUX CIIB (Ii€CIOBa HAa TIO3HAYEHHS PO3yMOBHX IPOIIECIB — fo know, to
wonder, to think, to feel ta in.). Y gpyromy, — BiACyTHI MOmiOHi JIEKCHYHI OJMHHUIN 1 T. 3B. CHTYaTHBHHH
KOHTEKCT, TOOTO TpyIa aBTOPCHKHUX PEUYCHb, AKi MICTATH a00 OMUC HABKOJHUIIHBOTO CBITYy, MPEAMETIB, SBUII,
MpOoOJIEMHUX CUTYAIlill, 10 CIIOHYKaJIH PO3IyMH MEPCOHaXIB (BOAHOYAC 1 aBTOpa-Haparopa), abo 300paKeHHS
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1. A. Bexma. Linb06i cnmyoii MO8HO20 eKCnepuMeHmamopcmea 6 AH2I0MOSHI Xy0oxchitl nposi XX cm.:
eHooghasne HenpaMe MOGIEHHSA

IYIIEBHOTO CTaHy IEpPCOHAXKa: WOTO CXBWIBOBAHICTH, CTpaxX, PaaiCTh, CYMHIBH TOMIO. Y TPO3i MOJEpPHIZMY
HelpsiMe, IIpsiMe, HeBJIacHe-IIpSAMe MOBJICHHS BEJIbMU YaCTO BXKUTO y TEKCTI OPS:

(4) "She thought that the rain would have some creative and wonderful effect on her body. Not for years had
she felt so full of youth and courage. She wanted to leap and run, to cry out, to find some other lonely human
embrace him. On the brick sidewalk before the house a man stumbled homeward. Alice started to run. A wild,
desperate mood took possession of her. "What do I care who it is. He is alone, and I will go to him," she thought;
and then without stopping to consider the possible result of her madness, called softly. "Wait!" she cried. "Don’t
go away. Whoever you are, you must wait" [10: 88].

OyHKIiOHYIOYH y TeKcTi mopsia (4), HempsMe MOBJICHHS, NpsME MOBICHHS, HEBJIACHE-TIPSIME MOBJICHHS,
30BHIIIHE MPSME MOBJICHHS IEPCOHAXKA YMOXKIHBIIOIOTh aBTOPCHKHMI TOKa3 XYyHIOXKHBOI MOl y MOEIHAHHI
Cy0’€KTHBHOTO, TIEPCOHAXKHOTO Ta 00’ €KTHBHO-HAPATUBHOTO IUIaHIiB. A 1e GopMmye pi3Hi piBHI €CTETHYHOTO Ta
eKCIIPECHBHOTO BILIMBY Ha YHTaya.

Jo dakynbTaTHBHHX pPO3MEXYBAIBHUX O3HAK E€HIO(A3HOrO MNPSMOro W HEBIACHE-NPSMOTO MOBJIEHHS
HaJie)xath Takoxk rpadiuni 3acodu. [IpsiMme MOBJIEHHsI Mae Ha CBOIH MeXi CIelialbHy MyHKTYAIl0: ABOKPAIKY
abo Tupe Ta janku (MoABiHHI 4 oguHapHi). L1i 3aco0um 30epiraroThes i y MpsIMOMY BHYTPIIIHBOMY MOBIICHHI Y
TBOpax MOJIEpHI3MY, ajle MOXYThb OyTH BiACyTHI abo 3aMiHeHI Ha IHIII IyHKTYyaliiHI 3aco0u (Kypcus,
BIZICYTHICTh JIaNIOK, JBOX KparoK) y TBOpax IOCTMOJEpPHiI3My. HeBnacHe-nipsiMe MOBIIEHHS HE Mae€ CTayol
CHCTEeMHU INyHKTyauii, sika O Biajiisuia Horo Bifg JUCKYypCHOI 30HM Haparopa. THUNOBHUMHU IyHKTyaliHHUMH
MapKepaMH 1IbOr0 MOBJICHHS MOXKHA Ha3BaTH 3HAKU MHUTAHHSI, OKJIUKY, TPH KPalKH. 3ayBa)XUMO, IO MPSIME
BHYTPIIIHE MOBJIEHHS B IOCTMO/IEPHI3Mi BCE YacTillle He OTpUMY€E rpadiuHUX MOKa3HUKIB Y TEKCTI, K y (5):

(5) "Walking briskly in a warm overcoat toward the Hotel Terminus, he stops to buy flowers, yellow freesias,
and wonders what a "few months" can mean: three, eight? He has fallen out of love this morning, feels a
refreshing distance, an absolution — But then she calls him amigo, as she accepts the flowers, and says, not bad,
Red Head, and he falls back into love again, forever. She comes toward him fresh from the bath, opens her robe.
Goodbye, she says, goodbye" [12: 88].

VY ¢dyHkuioHaneHi €IHOCTI eHA0(a3HOr0 MNPSMOro i HEBJIACHE-IPSMOrO MOBJCHHS, IXHbOI 3JaTHOCTI
nepeaaTy JyMKH, IIepeKUBaHHA Ta IIOYYTTs IEPCOHAKa KOXKHMH 13 HUX HaOyBa€ CBOiX MparMaTHYHUX (QYHKIIH i
HioaHCiB. [IpsiMe BHYTpIIIHE MOBJICHHS Ja€ MOXIIMBOCTI XapaKTEpOJIOTIYHO MPEACTaBUTH IEPCOHAXIB,
MOMJIMOWTH  EMOIIfHE HANpPYXEHHs TMOCT / MOJEPHICTCHKOrO TeKCTy. IlparmMaThka 300pakyBaHOTO
BHYTPIIIHBOIO MOBJICHHS ITOB’S13aHa 3 €KCIPECHBHUM BapilOBaHHSM HApaTHBHOI'O CHOXKETHO-KOMIIO3ULIHHOTO
KOMIIOHEHTA XyJOKHBOro TekcTy. KoHTamiHalisi 30H HapaTopa i HepcoHaXka CTBOPIOE iana3oH 1X B3aEMOJIi: y
MIOBHOMY 3JIMTTi CY0’ €KTHBHOTO 1 00’€KTUBHOTO IUIAHIB MTOCHIIIOETHCS JIIPUYHUN MOTHB XyJIOXKHBOTO TBOpY. Y
BUTAJIKy "aBTOPCHKOTO" HEBIACHE-TIPSIMOTO MOBJICHHS HapaTop Ha4eOTO MiAMOpsAAKOBYye coOi TepcoHaxka
(BUHHKA€E CTHUITICTUYHUHN ePEeKT emi3allii, aBTOPCHKOTO y3arainbHeHHs). MOXKIINBI TaK0X BUITAJKH 3ITKHEHHS a00
KOHTPACTHOTO 3iCTaBJICHHS TOYOK 30py HapaTopa i mepcoHaka (IIosiBa ipOHIYHOTO Y CATHPUIHOTO EKTY), 0
3a0e3mnedye HEOMHOPITHUN XapaKTep YUTALBKOTO CHPUHHSATTA, K y HAaBEICHHWX HIDKYE (parMeHTax TBOPIB
. Jlomxka, B. Byned, 1. X. Jlopenca:

(6) "He had escaped! Was utterly free — as happens in the downfall of habit when the mind, like an
unguarded flame, bows and bends and seems about to blow from its holding. I haven’t felt so young for years!
thought Peter, escaping (only of course for an hour or so) from being precisely what he was, and feeling like a
child who runs out of doors, and sees, as he runs, his old nurse waving at the wrong window [13: 59].

(7) "Connie’s father, when he paid a flying visit to Wragby, said in private to his daughter: As for Clifford’s
writing, it’s smart, but there’s nothing in it. It won’t last! ... Connie looked at the burly Scottish knight who had
done himself well all his life, and her eyes, her big, still-wondering blue eyes became vague. Nothing in it! What
did he mean by nothing in it? If the critics praised it, and Clifford’s name was almost famous, and it even
brought in money ... what did her father mean by saying there was nothing in Clifford’s writing? What else
could there be?" [11: 18].

(8) "Camel gave him an ironical glance. 'So you’re going to chuck criticism and go in for scholarship?'

'Well, criticism hasn’t got me anywhere,' said Adam defensively. He was prevented from contributing by
signs of disapproval from neighbouring readers. His voice had been steadily rising in volume during the
conversation. Adam returned to the silent perusal of his letter. Well, why not, he thought. Why not abandon his
unfinished and unfinishable thesis, and start afresh on the letters of Egbert Merrymarsh? There was nothing very
difficult about editing, was there?" [14: 91].

Amnaniz ¢parmentiB (6, 7, 8) 3acBiguye iCHYBaHHS CHHKPETH3My MK (opmMaMu BHYTPIIIHBOTO Ta
30BHIIIHBOTO MPSIMOTO i HEBJIACHE-TIPSIMOTO MOBJICHHS. 3BiICH MOXKHA 3pOOMTH BHCHOBOK, LIO MEPCOHAX Mae
BJIACHY CTPYKTYpy — CYKYIHICTh TEKCTOBHX €JIEMEHTIB pIi3HUX pIBHIB, CITIIBBIiTHECEHHX MiX CO00I0 i
MATIOPSIKOBAHNX MIPOBITHIA CTPYKTYPI, IO TIO3HAYAE TIEPCOHAXK. 3 IIUX K€ MPUKIIAIiB BUIHO, [0 HAPATUBHUMA i
NEPCOHAKHUI CErMEHTH II0-Pi3HOMY BIUTMBAIOTH HA PO3BHTOK ITUCKYPCHOI 30HM NepcoHaxka. OmoBigHUi
JICKYPC 3/CHIOE OIHMCOBO-XapaKTepOJIOriyHuil 1 300paxkanbHuil (IPSMHNA Ta OMOCEPEIKOBAHUIT) PO3BUTOK
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o0pa3y mepcoHaka, TOAiI sSK HOro BJIacHA MOBJICHHEBA IMAPTUTYpa BHCTYIAE AK Cy0’€KTHBHO-300pa’kaibHa
(Herpsima) opma XapaKTepoJIOrii.

CriocTepekeHHs] HaJl MOBOIO XyJOXHBOI MPO3H MOCT / MOJAEPHI3MY AAI0Th MiJICTABH FOBOPHUTH IIPO TE, IO
JMCKypcHa 30Ha Hapatopa (y ¢opMax CympoBIIHOrO KOMEHTYBaHHs) HaOyBae xapakTtepy pemapku. lLle
MOSICHIOETHCS B3AEMHOIO CIIPSIMOBAHICTIO KOMITO3HUIIHOTO 1 CTHIICTUYHOTO BIUIMBY JAUCKYPCHOI 30HH HapaTopa
1 ITUCKYpCHOI 30HHM mepcoHaxiB. J[MCKypcHa 30Ha TEpCOHaXka, sKa BHHUKAE Ha OCHOBI CHCTEMH CIHOCOOIB
nepenadi MOBJICHHS, & TakoX IepeOyBae y HapaTMBHOMY MOHOJIO31, PO3BHBA€ B 4YMTaya YSBJICHHS MO
IepcoHaka SIK Ipo ""MOBHY 0COOHCTICTB" 1 BOZHOYAC SIK XYI0XKHiH iHTeneKT, po3ym [15: 30].

CBO€PIHICT, TUCKYPCHOT 30HH NEPCOHAXKIB BU3HAYAETHCS KUIBKICHUMHU 3B’S3KaMH CIIOCOOIB Tepeaadi
MOBJIEHHSI, TUCKYPCHOIO 30HOI0 HapaTopa i HEOJHOPIAHUMH CTPYKTYpPHO-CTHIIICTUYHUMH Ta (YHKI[IOHAJIbHUMH
O3HaKaMH IUX CrocoOiB mepemadi MoBIeHHA. llepcoHaxk 1 HOro MOBIICHHEBAa MapTUTypa € apTedakTom, 0
nependavyae HAsBHICTH Y 3MICTi Ta (opMi TBOPY MOBH IEpPCOHAXKa, CTBOPIOIOYM HOTO SK YaCTHHY 3arajibHOi
JIIHTBOKPEATHBHOI CTpaTeril MMChbMEHHHUKA.

OTKe, B aHIJIOMOBHIM MpO3i MOJEPHI3MY, MOCT-MOJEPHI3MY, BHYTPILIHE HEMpsIME MOBJICHHS SIK BHSIB
MOMEHTIB IICUXIYHOTO CTaHy IEPCOHAXKA 300PAXKYETHCSI OMOCEPEIKOBAHO — 3aC00aMK "30BHIIIHBOTO" MOBIICHHSI.
UYepe3 Te BiOOpakeHHSI PEALHOI0 BHYTPIIIHHOTO MOBJICHHS y LIUX TBOpPaX yMOBHe. PiBeHb yMOBHOCTI Ta
XapakTep Horo BioOpa)keHHs (SK CBOEPIAHOT KOMITO3HMLIHHOT YACTHHH XYJ0KHBOTO TEKCTY) € OJIHIEIO 13 JIAaHOK,
KOTpa noTpedye MOAaNbUIMX I'PYHTOBHUX CTYyIiil, 00 3aiexarb Bij JiTepaTypHOi Tpaaulii, iHIUBIIyalbHUX,
SCTETUYHUX 1 CBITOTIHAX MO3UIIIA aBTOPA, BiJl BIACTUBOI YaCOBI MOBHOI KYJIBTYPOJIOTII.
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Marepian Hamiimos 1o penakiiii 26.01. 2012 p.

bexma H. A. I]enesvie cmyouu A3b1K06020 IKCHEPUMEHMUPOBAHUA 8 AHTIOAZBIYHOU XYOO0IHCECMEEHH O
npo3ze XX eexa: IHOOpa3Has KOC6eHHAA Peyb.

Cmambs noceésujena ananusy 3H00QPA3HOU (6HympeHHell) KOCBGEHHOU peyll 8 AH2L0SA3bIYHOU XY 00HCeCMEEHHOU
npose XX 6. Ocrogoil IUH26ANbHBIX PASHOIACUTE MENHCOY SHYMPEHHUMU U BHEUHUMU POPMAMU NPAMOT,
KOCBEHHOU U HeCOOCMBEHHO-NPAMOU PeHll CIedyem CHUMAamb ux PYHKYUOHANbHO-NCUXON0SUHECKOe
83auMooelicmsue, KOmopoe COCMOUn 8 2eHeMu4eckoll 3a8UCUMOCIU BHYMPEHHEl Pedl OM 6HEWHET, 8 CUTLY
Mo20, YMo GHYMPEHHSSL Peib ONPEOeNACCs KAK Pedesdst 0essmelbHOCb MPAHCIUPYeMas 8 peoyyuposaHHol
@opme 6 cepeduny.

Bekhta I. A. Target Studies of the Language Experimentation in the English Fiction of the XX Century:
Endophasy Indirect Speech.

The article deals with the analysis of the endophasy (inner) indirect speech in the English fiction of the XX
century. The background of the language cleavage between the internal (unuttered) and the external (uttered)
forms of direct, the indirect and the free-indirect speech can be traced back to their functional and psychological
interaction which is rooted into the genetic dependency of the inner speech from the external speech, as because
the inner speech is defined as the language activity inside the translation in the reduced form.
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