YK 81'373.612.2
0. B. €Emenp,
KaHauAaT QiIoIOrIYHIX HAYK, TOLEHT
(XMeNbHUILIbKHUIT HaLlIOHANBHUH YHIBEPCHUTET)

CTHWIICTUYHA KOHBEPTEHIIA Y XYTO)KHBOMY TEKCTI: IPATMATUYHHHA TA
KOHIENTYAJIBHUU ACIIEKTH

Cmammio npucesyeno 00CIONCEHHIO MUNI8 CMULICMUYHOI KOHGEP2eHYIL Yy NPO306UX | NOESTMUYHUX THEKCIAX
OPUMAHCHKUX | AMEPUKAHCOKUX nucbMeHHUKIe. Ocobausy yeazy npudileHo KOHBEpeeHYIl y 0emeKmuHux i
HAYK0BO-(hanmacmuyHux meopax cyuacnux asmopie. OCHOBHUMU MUNamu KOHEepeeHyii' y npo3i € mponeiuno-
gonemuuna ma mponeiyno-cunmaxcuyna. Busnaueno, wo Koungepeenyii nadaroms nposi noemuyHocmi, a ix
KOMNOHeHMU Hatlyacmiule Maroms KOHyenmyanvHull xapaxmep. Pozensanymo ocobausocmi nepedaui
KOH8epeenyii y nepekiadi noesii.

AKTyaitizallisi MOBHUX OIMHHUIIb Y TEKCTI € OHUM i3 3ac00iB, 32 JOIIOMOTOIO SIKUX MMCBMEHHUK HAMaraeTbes
NPUBEPHYTH yBary 4urada A0 IEBHOTO (parMeHty, moxnii, JyMKH, NepeaaTH 1 MiACHINTH BaX/IHBY €CTETHUHY 1
nparmMatuuHy iHpopMmaiito. [lonarTs akryamizamii (abo BHCyBaHHsS) Yy 3aXifHId JIHTBICTHII MepeNaEThCs
nekcemoro foregrounding. Ile mousaTTs Oyno 3ampornoHoBaHo SI. MyKap»KOBChKUM, KU BBaXKaB, 10 (DYHKI[IE0
MOETHMYHOI MOBHM € MaKCUMajbHa akryaiizauis BuciosieHHs [1]. Ilig akryamizauiero, abo BHCYBaHHSM,
po3yMitoTh "Taki crocoOu oprasizamii TeKcTy, ski ()OKYCYIOTh yBary 4uTaya Ha IIEBHHUX e€JIEMEHTax
MOBIZIOMJICHHSI 1 BCTQHOBIIIOIOTh CEMAaHTHYHO PEJIEBAaHTHI BIIHOCHMHM MK €JIEMEHTaMH OJHOro abo dacTimie
pizHuX piBHIB" [2: 99].

Jlo TonoBHUX NPHIHOMIB akTyaizalii BiTHOCITH e(EeKT OUIyKaHOro ouikyBaHHA (TepMiH P. SIkoOcoHa),
sueruteHHs (C. JleBin), crimictnuny KoHBepreHuito (M. Pigdatep). 3 nux TppoxX npuitoMiB HAXOUIBIT BUPa3HIM
1, BOJHOYAC, HA HAII TTOTJIIS, MEHII JOCTIKEHUM € CTHIIICTHIHA KOHBEPTeHITis.

Meta Hamoi podOTH — BHSBHUTH THIU CTHIICTUYHOI KOHBEPTEeHIIi y TPO30BUX i MOCTHYHUX TEKCTaX
3aJIe)KHO BiJf KOMIIOHEHTIB IIbOTO MPUHOMY, BU3HAUYNTH NParMaTHYHI Ta KOHIENTYalbHI aCIIeKTH KOHBEPTeHIIii.
M. Pibdarep xapakrepusye CTHIICTUUHY KOHBEPICHIIIO SK HAKONMUYEHHS PI3HUX CTUJIICTHYHUX 3aC00iB, SIKi
HaJar0Th €KCIIPECUBHOCTI BUCIOBICHHIO [3:70-71].

KomroHeHTaMy CTHITICTUYHOI KOHBEPIeHIlii HaifyacTile MoKyTh OyTH TPOIH, (GOHOCTHIIICTHYHI Ta CHHTAKCHYHI
3aco0u. OpHi€ero 3 ocobnmBocTel (HYHKIIOHYBaHHS CTUITICTUYHMX KoHBepreHuii (Haaani CK) € BUKOpHCTaHHS LbOro
NpuiHOMy Ha TOYaTkKy abo B KiHLI TEKCTy, Y TaK 3BaHUX CWJIBHUX Mo3ulisix. OMNOBIJaHHS aMepUKaHCHKOT
mceMennunni Keiit [onen "Two Summers and Two Souls" Bxmouae CK y nepmx a03auax: It was in the country,
where she lived, and where her soul and senses were slowly unfolding, like the petals of some white and fragrant
blossom. (Y 1pOMy TIpHUKJIai, K i B IHIINX (pparMeHTax, MU HaBOAUMO JmIe reHTparsHy yactuHy CK). HaBenenmii
(hparmeHT sBIISIE COO0FO 3pa3ok TponeiuHo-poHeTnunoi CK, OCKiTEKM MiCTHTH ITOPIBHSIHHS, PO3TOPHYTY MeTadopy
Ta aniteparito. [[THChMEHHHUIIA MiAKPECITIOE BAXKITUBICTD 3B’ 3Ky TyXOBHOCTI JIFOWHH 3 TIPUPOJIOIO, 1 y IIHOMY BHITAIKY
MO>KHa TOBOPHUTH PO KOHIIENTyallbHUI Xapakrep metadopu: AYIIIA — [{E KBITKA.

VY nepuiomy ab3ari BiIOMOro OMOBiIaHHs OpuTaHChKOro moera i mpo3aika [limana Tomaca "The Dress”
TyMaH OIUCYEThCA SIK JIOAWHA, K MaTH: But the mist was a mother to him, putting a coat around his
shoulders... The mist made him warm,; he had the food and the drink of the mist on his lips; and he smiled
through her mantle like a cat. 1leii ¢pparmeHr, sik 1 Bech BeIMKUi ad3atl, € 3pa3koM tponeidno-ponernynoi CK —
ToMac BHKOPUCTOBYE pO3ropHyTy MeTadopy, mnopiBHsHHsA, anrorepamito. CK CTBOpIOE TyT BaKIMBHI
NparMaTH4HUR eeKT — NpUpoaa (TyMaH) HE JIMILIE PSTYye JIIOAWHY BiJl IepeciliayBadiB, ajne i TypOyeThCs mpo
HBOTO, SIK MaTh — TONye, onsrae, pormigae. KonumenryansHuil xapakrep Mmeradopu y HaBeneHomy CK
peanizyerbest npotsirom TBopy: [TPUPOJA — XKIHKA (MATH). Anitepauisi, 10-pa3oBuii mosrop 3ByKy [m] €
0COOJMBO BaKIIMBHUM, OCKITBKH alliTepallisi € KOMIIOHEHTOM aHTpormoMopdHoi metadopu mist-mother, edekrt
SIKO1 T1ICHITIOETHCS 3BYKOBOIO aHA(pOPOIO.

Bapto 3ayBaxutn, mo CK mepeBaXHO 3yCTpidalOThCS B aBTOPCHKiMl OIOBiAi, MPHYOMY y TBOpax, e
JIaJIoriYHICTh 3Be/ieHa 10 MiHIMyMy, sk y ManeHbkomy omnoBiganHi K. Hlonen "The Night Came Slowly". 1le
onoBinanns Bkimtodae 2 CK: Ha mouarky i B cepenuni Tekcry. [lepmia CK € CHHTaKCHYHO-TPOIEIYHOIO,
OCKIJIbKH MICTHTh TIEpeJIiK, napaieinbHi KOHCTPYKIIil, aHTUTe3y Ta aHTporioMopdHe nopiBHsHHS: [ am losing my
interest in human beings, in the significance of their lives and their actions. Someone has said it is better to study
one man than ten books. I want neither books nor men; they make me suffer. Can one of them talk to me like the
night — the Summer night? Like the stars or the caressing wind?

Sk 1 B omoBimanHi Tomaca, y TtBopi lllomeH akTyami3yeTbCsi CEMaHTHMYHO 1 INparMaTHYHO OJM3bKa
koHenryainpHa meradopa [TPUPOJA — LIE JIFOJJWHA. Binpmie Toro, MACEMEHHHIIS ITiIKPECIIOE MEpeBary
MPUPOAH HAJ JIOAWHOK, CHOKOHBIUHY Mynapictb mpupoan. OcobmmBo 1is imes BimoOpakeHa y apyrii CK —
TponeiuHo-poneTnuniii: The katydids began their slumber song. How wise they are! They do not chatter like
people. They tell me only: "sleep! sleep! sleep!". Hempsima oHOMaTomes MiACHIIOE MparMaTHYHUNA e(QEKT
anTporoMophHux MeTadop i HOPiBHSIHB.

© €Emens O. B., 2012
55



Bicnuk 2Kumomupcorozo depicasnozo ynieepcumemy. Bunyck 62. @inonoeiuni nayku

CTuiricTH9HA KOHBEPTeHIsl OUTBIN MpHTaMaHHA TOSTHYHIM Mpo3i, PO M0 MH AETANBHO MUCAIN Y CBOIH
pobori mpo moeruuHicTh npo3u Illonen i Tomaca [4]. BogHouac, sk moka3ano Hamie JOCTIIKEHHS, HAyKOBO-
(haHTaCTHYHI Ta AETEKTUBHI TBOPH TaK0X MOXyTh MicTuTu CK, mepeBa)kHO TpONEiYHO-CHHTaKCHYHOT'O THUILY.
3okpema, pomanu i ornoBimanHsa Aratu Kpicti ta Pest BpenGepi, pomanu cygacuux aBtopiB Cimnes Illenmona i
Openepika DopcaiiTa BKIIOYAIOTH CTHIIICTUYHI KOHBEPIeHIIl.

VY pomani A. Kpicri "The Clocks" CK BHKOPHCTOBY€ETBCS [UIsi ONUCY KHIKKOBOTO MarasuHy 1 AMpeKTopa
bOr'0 MarasuHy, SKMH po3ryOMBCsl 1 HE MIr HaBECTH JiaJl y NpuUMILIeHHI: [nside, it was clear that the books
owned the shop rather than the other way about. [...] He had the air of one who has given up an unequal
struggle. He had attempted to master the books, but the books had obviously succeeded in mastering him. He
was a kind of King Canute of the book world, retreating before the advancing book tide. Posropryta
aaTporiomopdHa Metadopa B3aeMoie i3 3BOpoTHAM mapainenizMoM. CK TOTIOBHIOETECS ICTOPUYIHOIO aITO3i€lO.
Tyr meradopa Mae nemo mapagoKCcadbHUN XapakTep — KHHUTH CTalOTh BOJOAApsAMH Jfoaei. BomHowac,
napajgoKc € ipoHiYHMM, OCKUTBKH BOJIOZAp MarasuHy cTaB Oe3nmomiunuM. Lleil emizox HE € HEHTPaIbHAM Y
pOMaHi, aje ipOHIYHUHN ePEeKT € 3HATHUM.

®penepik DopcaliT — BifoMuil cydacHu# MHCMEHHHK, aBTOp MOIYIAPHHX NONITHYHHX Tpuiepi. Moro
OIIOBIJIaHHS, HA BiJIMIHY Bijl poMaHiB, € Ounbll nmoetnuHuMu. Onosiganus "No Comebacks " — cymHa 1 TpariuHa
ICTOpisl KOXaHHS 3 MapaJoKCAIbHOK KiHIIBKOO. Y cepeauni Tekcty CK BimoOpaxae came TeMy KOXaHHS.
OcuoBHi komnoneHTn CK — cuHTakcuyHi moBropu Ta rpazgauis. LlenrpansHa wactuHa CK — BUCIOBIIEHHS
ToJIOBHOI repoiHi Micic Camepc, KOXaHHS SIKOi JloMaraerbesi Oarartuii miei6oit Cannepcon: "Women live to be
loved and adore to be adored. They desire to be desired, but more than all these to get her a woman needs to be
needed". 1le BUCIIOBIEHHS € TIEBHOIO MIpOIO MapaJIOKCATBHUM 1 BOJHOYAC OJIMCKYYHM Cy4acHHM a(OpH3MOM,
sKe BioOpa)kae CTaBICHHS KIHOK 0 KOXaHHS.

Pomann cywacHoro amepukancbkoro nucbMeHHMKa CimHi [llenmmoHa Big3HAYalOTHCS MIKABHM CIOXKETOM 1
BUKOPHCTAHHSAM ICTOPHYHHX Ta JIiTepaTypHUX amo3id. OnuH 3 octanHix poMaHiB lllemnona "Are You Afraid of
the Dark " mictuts CK y nepuiiit yacTuHi TBOpY, sika 6a3yeThCs Ha IHTEPTEKCTYasbHIN ajro3ii, 110 CTa€ OCHOBOIO
IUTA po3ropHYTOi MeTadopH, Ta CHHTaKCUYHUX TOBTOpax: When Kelly was very young, a kind boarder had read
to her Alice’s Adventures in Wonderland, and Kelly was fascinated by the way Alice escaped into a magic rabbit
hole. That’s what I need, Kelly thought, a way to escape. I can’t spend the rest of my life scrubbing toilets and
mopping floors and cleaning up after many strangers.

And one day Kelly found her magic rabbit hole. It was her imagination which would take her anywhere she
wanted to go.

Taky CK MOXHa OXapakTepu3yBaTH SK aJI03MBHO-TPONEIYHY, OCKUJIbKM MOBTOPH (IIEPEJIK) BigirparoTh
JIOTIOMXKHY poilk. [HTepTeKcTyanbHa MeTadopa € JOCHTH IMapaoKCaIbHO0 1 HECTIOAIBAHOIO, OCKUTBKHU TTaIiHHS
Y KpOJIT9y HOPY 3ICTaBISETHCS i3 BTEUEIO Bi/I MOBCAKIECHHOI, HYTHOI pOOOTH, OYACHHOTO KHUTTSI.

[pucytHicts amro3iit y CK Hagae iM He nuimie 0araTo3HaYHOCTI, ane i moeTngHocTi. ONOBiTaHHS 1 pOMaHU
BUJIATHOTO aMEPUKAaHChKOTrOo NHChbMEHHHKAa Pes bpexbepi MicTare 0arato JiTepaTypHHX aiio3id, sKi €
KOMIIOHEHTaMU KOHBEpPIeHIIi.

Lle crocyetbes onoBinanp "There Will Come Soft Rains", "And the Moon Be Still As Bright", "The Exiles"
Ta HU3KMW iHIKX. B onosiganui "The Exiles" BunarHi nucbMennnku Munyoro Io, [likkenc, bipc € BurHanusmu
3 miaHetd 3emutst 1 cmocrepiraroTh 3 iHmol mianetd. Tyr CK mae anro3MBHO-TPOIETYHUI Xapaktep, aje
CUHTaKCUYHI MOBTOPU TaKOX € BaxyuBuMu: "I am a frightened and an angry man. I am a god, Mr Lickens, even
as you are a god, even as we all are gods, and our inventions — our people, if you wish — have not only been
threatened, but banished and burned, torn up and censored, ruined and done away with. The worlds we created
are falling into ruin. Even gods must fight!".

CrumicTi4Ha KOHBEPTeHIliS OCOONMHBOIO MIpOI0 TpUTaMaHHA MOSTHYHOMY KaHpy. OCKUIBKH TOETHYHA
(yHKIIS € TPOBITHOIO y mmoe3ii 1 mepexdadae HasBHICTH BUpa3oBuX 3acobiB, came CK 3 ii KOHIEHTpari€eio
BHPA30BHX 3ac00iB, IX B3aEMOJIIEI0 TO3BOIISIE BUIUTUTH BaXKIIHBI (pparMeHTH TeKCTiB. Taki (parMeHTH CTaHOBIATH
TaKOX TepeKiago3HaBunii inTepec. Ha mymky BueHux, came gparmentu TekcTiB CK sBisttoTs o000 HaiOiIbIIe
PO3XOKEHHS MK OpPHTiHAIOM 1 mepekiagom, Tooto CK € omanM i3 ckragHux acriekTiB nepexnamy [2: 102].

Marepiamom st mochimkeHHS nepekiananskoro acnekty CK mm oOpanm TBOpHM aMEpHKAaHCHKHX ITOETEC
Capu Tizneiin Ta Enun Yinkokc, siki ManoBizoMi B YKpaiHi i Maike He IepeKIIalaliuch.

[Moetnyni Texkctu C. Tizmeitn OaraTi Ha TpoOIM, € AyKe EMOLIHHUMHM 1 JipUUYHUMHU. BOHU NEBHOIO Miporo
6m3bKi 70 moesii A. Axmarosoi. Bipmr "Let It Be Forgotten" mictuth nopiBHsHHS, MeTadopy Ta CHHTAKCHYHI
NOBTOpH — aHadopy Ta MapajeibHi KOHCTPYKILil, TOOTO € mpukianoM tponeidyHo-cuarakcuynoi CK. Ilepma
cTpoda moe3ii 0coOIUBO HaCHYCHA 00PA3HICTIO:

Let it be forgotten, as a flower is forgotten;

Forgotten as a fire that once was singing gold;

Let it be forgotten for ever and ever,

Time is a kind friend, he will make us old.
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VYV mepexnani Tersau PomioHoBOi mepenaHi TMOpiBHAHHSA, MeTadoOpH, yV T.d. KOHIENTYAIGHUH acleKT
MeTaopH 4acy, a TAKOK MOBHICTIO BIITBOPEHI CHHTAKCUYHI IOBTOPH:

3a0yxp yce, sik 3a0yBalOTh KBITH,

Sk 3a0yBatoTh, IO CIiBaja BaTpa 30J10Ta,

3abyp yce Ha BiKM BiuHI,

Yac — noOpwuii Apyr — Aapye HaM JiiTa.

B opwurinani moOpiBHSHHS B3a€MOJIIOTH 3 ANiTEpallielo — 6-pa3oBUM MOBTOPOM 3BYKY [f] y cemaHTHYHO
BOXJIMBUX cloBax fire, flower, forgotten. Y mepexiiazii 1eil NOBTOp HE TaKWH OYEBUAHUHA 1 KOMIIEHCYETHCS
3Bykamu [3], [c]. [Ipore, Ha Hamly IyMKy OCTaHHIM PANOK CTpOdH, IO MICTHTh PO3rOpHYTY Meradopy, SIKy
MOXHa OXapaKTepu3yBaTH sK KoHuenTtyaisHy meradopy YAC-JIIOJUHA, y nepexiazi Aemo CIPOIIEHHH.
Ti3geiin BukopucToBye MeTadopudHy aHTHTE3Y friend-will make us old, ska cupuiiMaeThcs K mapamokc. Y
nepeKyIaii BapTo MiCHINTH JPYTY YaCTUHY AaHTHTE3H:

Yac — nobpwuit opyr — gapye cTapicTe HaM.

Inmuit Bipimr C. Tismeiin Big3HAYa€ThCs EMOIIHAHICTIO 1 MEIOMIAHICTIO, MICTHTh TaKOX TpPOMETYHO-
cunrakcnyny CK:

I would live in your love as the sea-grasses live in the sea,

I would empty my soul of the dreams that have gathered in me...

[Toe3ist BiA3HAYAETHCSI BUCOKOIO KOHLIEHTPAILIEI0 00Pa3HOCTI — CHOJyYeHHSIM MeTadop i NOPIBHSHb, & TAKOX
CHHTaKCHYHUMH OBTOPAaMH — aHa(OPOIO Ta MapajeTi3MoOM.

VY nepeknani cryaentka 4 kypey TersHa PogioHoBa moBHicTIO BinTBopmiia komnoneHTn CK 3 MiHIManmsHIMUA
JIEKCHYHUMH 3aMiHaMU, JHMIIE i3 3MIHOIO MOETHYHOTO PO3Mipy — 3aMiHOIO aHAIIECTy B OPHUTiHAJIl Ha CIIOJIyYEeHHS
AMOy 3 aHAIIeCTOM:

S sxuTMy B TBOIH JF000BI, SIK BOZOPOCTi Y MOPCHKIX BO/II,

S1 3BINBHIO CBOYO YTy Bifl MPiii, IO )KUBYTH Y MEHI.

VY nyxe emouiiiHoMy i ripkomy Bipui Enamu Vinkokc "Solitude" ocHOBHY pojib BiirparTh mapaienbHi
KOHCTPYKIIIi Ta aHTHTe3a, 0 0a3yeThcs HA aHTOHIMIYHOCTI miecniB (laugh-weep, rejoice-give). Taka CK, mio
OXOILTIOE BCi TPU cTpodH, MOke OyTH OXapaKTepH30BaHA SK JIEKCHKO-CHHTAKCHYHA, a TPOIM BidirparoTh
JIOTIOMIXKHY POJIb:

Laugh, and the world laughs with you;

Weep, and you weep alone [...].

VY nepekiaji aHTHTE3a Ta NapaelbHi KOHCTPYKILIT MOJKHA BiITBOPUTH O€3 0COOJIMBHX 3MiH:

Cwmiercs, To01 MOCMIXa€eThCs CBIT;

[Tnayern, HIKOTO 3 TOOOKO.

IIpoTe KOHBepreHiii, e TOJOBHY POJb BimirparoTh Metadopu i Meramopdosn, ocobmmBo 3 OiomopdHOIO
CEMaHTHUKOIO, [0 B3a€MOIIOTh 13 CHHTAKCHYHIMHU BUPa30BUMHE 3ac00aMHu, y TIePeKIIaai MOKYTh 3a3HATH ITEBHUX
3miH. Lle BinOyBaeThCsl, SIKIO Mepekagay HaMaraeTbes MepeiarTH, mepeayciM, CKiaaaHy o0pasHiCTh OpUriHaiy.
VY nmipuusii noesii C. Tizgein "Moods" aBTOpKa OTOTOXHIOE ce0e 1 KOXaHOTO 3 IPUPOI0I0, cede — 3 IoIIeM, a
KOoXaHoro — 3 mousieM i 3emueto. [lepeknanay IOmist Slkumuyk MaiicrepHo 1 TOYHO BiATBOpHIA MeTahOpPHUHY
o0pa3HicTh, aje He Tepe/ala NOBHICTIO aHadopy i mapajesi3m.

Moods

I am the still rain falling,

Too tired for singing mirth —

Oh, be the green fields calling,

Oh, be for me the earth!

Bapiamii

51 — 3nmBa Oe3lIyMHa, IO THXO CHAIae

I Bke He cmiBae Becei MicHi,

CraHb 1OJIEM AJIsI MEHE 3€JICHUM, YH TaEM,

O, Oyp 1St MEHe 3eMJICTO 3aBXKIau !

Slkiro B opuriHani y HaBeJeHii nepiiiit ctpodi akryanizyerbest Tponeiuno-cunrakcuuna CK, To y nepekiasi
— B OCHOBHOMY TporneiuHo-(¢onernuHa. 0. SkuMuyk mifgcuamia eQekT aaiTepailii mOBTOPOM 3BYKIB [3] Ta [1]
Ha nam nmorusiz, anadopy i mapaienizMm Tex MOXKHa BiATBOpHUTH y 3 Ta 4 psikax; NOBTOPHBLIM aHadopuuHe
niecoBo byow:

Byne monem aiist MEHe 3€JIEHUM, UM TaEM,

O, Oyzp a7st MeHe 3eMJIeT0 3aBX 1!

Mu HaBenu Jumie Aekinpka npukitaniB mepenadi CK opurinamy mMomomumu nepekiaiadyaMid aMepUKaHChKOT
moe3ii. JIocTimKeHHsT € TepCIIeKTUBHUM 1 MOXke OyTH MPOAOBXKEHO Ha MPUKIAL Iepenadi iIioCTHII0 OTHOTO
aBTOpa y MepeKIaii.

3arasnom, sIK IOKa3aJI0 JOCHI/PKEHHS, CTHIICTHYHI KOHBEPIeHIIil SIK y MPO30BHX, TaK 1 Y HOETUYHUX TEKCTAX
MaioTh KoHuentyanpHuil xapaktep: IIPUPOJIA-JIFOAMHA (Tomac, Ilomen); JIIOJWHA-ITPUPOIA
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(Tizmeitn). YV mpo3oBomy TekcTi CK HamaroTh TEKCTY €KCIIPECHBHOCTI Ta TOSTHYHOCTI, HEPIAKO Taki hparMeHTn
a00 ONIOBiNAHHS € 3pa3kaMy MOSTUYHOI NPO3H. Y HaBEISHUX NPUKIALaX INepeBaXall TporeidHo-poHeTHYHI
(Tomac) Tta Ttpomneiuno-cuntakcuuni CK, a y moesii Tismeitn — TtponeiuHo-cuHrakcuuni CK, ocKijgbku
KOHBEPICHIlII BKJIIOYAIOTh B3a€EMOJII0 KUTBKOX CTHIICTHYHHX 3ac00iB, 3HAYHHMK C(PEKT TakuX (parMeHTIiB
CTBOPIOIOTHCSI 3aBIsKH CHHePTii. CuHepris — ¢ KOMOIHOBaHMI BIUIMB KiJbKOX YMHHHUKIB, Jis SKUX ICTOTHO
nepeBaxkae e(heKT KOKHOTO OKPeMoro ckiagHuka [5: 647]. Came 3aBAsSKH LbOMY NpParMaTHYHUN e(EeKT € TyKe
3HAYHUM B OIKCI IPUPOJIH, EMOLIIH, JTIOJCHKUX CTOCYHKIB.

Taxa cunepris criocrepiraerscst y CK y tBopax A. Kpicti (Meradopu + cunrtakcnuni 3acobu), C. lllennona
ta P. Bpenbepi (Meradopu + amo3ii +cHHTaKCHYHI 3ac00N).

JlociimKeHHsT KOHBEpreHIil Moxe OyTH IPOJOBXKEHO Ha MPUKIAl TBOPYOCTI IHIINX MMCHbMEHHHUKIB, TaK 1y
MyONMIUCTHYHIX TeKcTaX. [HTepec cTaHOBUTH BU3HAUCHHS MoIiOHOCTel Ta BinmirHOCTel CK y mpo3i Ta moesii.
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Emeu A. B. Cmunucmuueckasn KOH6éepzenyus 6 xy@o.m‘ecmeennom meKkcme: npaanamuttecxuﬁ u
KOHl{enmyaJleblﬁ acnekmeal.

Cmambs noceaujena uccied08anuio munog CIMuIUCMu4ecKoll KOH8ep2eHYUU 8 NPO3AUYECKUX U NOIMUYECKUX
meKcmax Opumanckux u amepukanckux nucameneu. Ocoboe HumManue oopaujaemcs Ha KOHGepeeHYUU 6
O0emeKmuHbIX U HAYYHO-PAHMACMUYECKUX NPOU3BEOCHUSX COBPEMEHHBIX asmopo8. OCHOGHbIMU MUNamu
KOHBep2eHYuU 8 npo3e AeIAIMCA Mponeuxko-gooHemu4eckas u mponeuxo-cunmaxcuieckas. Ommeueno, ymo
KOHBep2eHyuu npuoarom npo3e noIMUYHOCMb, d UX KOMHOHEHMbL Yauje 8ce20 UMeIom KOHYeNnmyalbHbll
xapaxmep. Paccmompenst ocobennocmu nepedauu kongepeenyuu 6 nepeeooe nod3uu.

Yemets' O. V. The Stylistic Convergence in the Fiction Text: the Pragmatic and Conceptual Aspects.

The article is devoted to the investigation of stylistic convergence types in prose and poetical texts of the British
and American writers. The special attention is paid to the stylistic convergences in the detective and science
fiction texts by A. Christie, F. Forsyth, R. Bradbury. The major types of convergence are tropeic-phonetical and
tropeic-syntactical. It is discovered that convergences give poetry to the prose and their components have
particularly the conceptual character. The peculiarities of rendering convergences in poetry are considered,
including the use of compensation and some change of the poetical matter.
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