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MODERN TEACHING METHODS IN POLISH ART EDUCATION
T. V. Shostachuk*

The article examines current trends and teaching methods used in the system of art education in
the Republic of Poland. In the context of globalization, digitalization, and socio-cultural changes, the
implementation of innovative approaches to art education becomes particularly important, as it should
not only preserve cultural heritage but also foster the development of creativity, emotional intelligence,
and visual thinking of learners. The aim of the study is to analyze contemporary pedagogical
strategies in art education, their impact on the formation of a creative personality, and to compare
innovative practices with traditional teaching methods. Particular attention is paid to the views of
Polish scholars, including Urszula Szuszczyk and Beata Kunat, who substantiate the need for a
holistic approach to art education through the integration of verbal and visual communication,
stimulation of students’ individual experience, and the development of their perception, imagination,
and thinking. The study also analyzes modern educational methods such as learning through action,
intuitive drawing, the valorization method, the use of information and communication technologies,
multimedia content, group creative projects, and others. It describes school educational and art
projects such as "What Do Works of Art Tell Us?", "Art Around Us", "Virtual Museum of Imagination”,
as well as extracurricular art initiatives: the "Children’s Museum" project at the Museum of
Contemporary Art in Krakéw; the "Summer Art" project at the Malopolska Cultural Center in Nowy
Sacz; and the e-mobius project developed at the Institute of Arts of the University of Silesia. The
conclusions emphasize the need to enhance the status of art education in Poland and Ukraine. The
importance of continuous professional development of art educators, modernization of curricula, and
the understanding of art as a multidimensional tool of humanitarian influence and personal
development is highlighted.

Keywords: art education, visual arts, group projects, multimedia, intuitive drawing method, visual
perception.

CYYACHI METOIH HABYAHHS Y ITOABCBKIN MHCTEILIBLKIM OCBITI
T. B. IllocTayyk

Anomauist. Y cmammi O00CniOKeHO aKmyanibHi MeHOeHUii ma Mmemoou HABUAHHS, WO
guropucmosytomscsi Yy cucmemi mucmeywvkoi oceimu Pecnybnixu ITonvwia. B ymosax anobanizauii,
yugpposizayii ma coyioKyabmypHux 3miH ocobnueoi eazu Habyeae 8NPo8aosKeHHSs. THHOBAUITIHUX
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nioxo0dig 00 MuUcCmMeybKoi oceimu, sIKa Mae He uwe 3dbepieamu KynaemypHy cnadwuHy, ane ti cnpusmu
po38UMKY KpeamueHOCMi, eMOouiliHo20 iHmesieKxkmy ma ei3Ya/lbH020 MUCLEHHsT 3006yeauie ocgimu.
Memorwo OdocniorkeHHsT € aHANi3 CYUACHUX nedazoiuHux cmpameziti Yy MUCMmeybkKomy HABUAHHI, ix
8nUBYy HA QOopMYBaHHST mMeopuoi ocobucmocmi ma NOPIBHSHHSL IHHOBAUIUHUX NPAKMUK i3
mpaouyiliHumu memooamu eukaadaHHs. Ocobnuegy yeazy npuodileHo no2nassoam NnoabCbKUX
Hayrosuyis, 3okpema Ypuwyau Hlywuix, Beamu Kynam, sKi 06TpyHmogyroms HeobXiOHICMb YLLiCHO20
nioxo0y 00 MUCMEUbKO20 HASUAHHSL Uepe3 NOEeOHaHHSI 8epbanbHOi Ul 8I3YANbHOI KOMYHIKAULL,
CMUMYAHOBAHHSL THOUBIOYAILHO20 00C8I0Y YUHSL, pO38UMKY 1020 cnpuiliHammsl, Yysi8u ma MUC/eHHs. Y
00CNLIOAKEeHHT NPOAHANI308AHO MAKOIK CYUACHI OCEIMHI MemoOu, maki siK: HA8UAHHsL uepes 0iro,
iHmyimueHe Mant08AHHS, Memol 8alopu3ayii, SUKOPUCMAHHS HEPOPMAYIUHO-KOMYHIKAYUITIHUX
mexHOo021ll, MYAbmumeoillH020 KOHMEeHMY, 2pYnosux meopuux npoekmig mouio. OnucaHo wKiibHi
ocgimHbo-mucmeyvki npoekmu "IIpo wo posnogidaroms Ham meopu mucmeymsa?’; "Mucmeumeo
HagKroso Hac", "BipmyanbHuli myseti yssu" ma no3aukiibHI Mucmeybki npoekmu: npoekm "Jumsuuii
my3seil” 8 Mysei cyuacrozo mucmeuymea y Kparxosi; npoekm "AimHe mucmeymeo” y Manononscoekomy
KyaemypHomy ueHmpi y Hoeomy Conuy ma npoekm e-mobius, pospobreHuii 8 [ncmumymi mucmeyms
Cinesbkoz0 yHigepcumemy. 3pobreHo BUCHOBKU Npo HeobXIOHIcmb nid8UWEHHS cmamycy
Mmucmeybroi ocgimu y Ionvwi ma Yrpaini. IliokpecneHo earknugicme besnepep8Hozo npogecitiHozo
po3sumky neoazozigé Mucmeybkux OUCYUNIIH, MOOEPHI3aUil HOBUANILHUX NPOPAM MA OCMUCTEHHS

Mmucmeymea sK 602amoOBUMIPHO20 THCMPYMEHMY 2YMAHIMapHo20 enausy i ocobucmicHozo
CMAHOBNEHHSL.
Knrouoei cnoea: wmucmeyvka oceima, obpazomeopue MUCMeYmeo, apynosi npoeKmu,

MYysrbMmuMedia, mMemood IHMYimueHo20 MANIOBAHHSL, 8I3YAbHE CNPULHSMMSL.

Introduction of the issue. In the ITocTaHOBKa mNpoOGAeMH. Y CydacCHHX
contemporary context of globalization and | ymoBax raobaaizaiii Ta iHTEHCHBHOIO
the rapid development of the information | po3BuTKy iH(OpPMAIIHHOIO CyCITIABCTBA
society, the education system is | cucrema OCBiTHU 3a3Hae€ CYTTEBUX

undergoing significant transformations.
This is particularly relevant to art
education, which should not only preserve
cultural traditions but also respond to new
challenges by introducing innovative
teaching approaches. Polish art education
serves as an example of combining
profound humanistic principles with
modern pedagogical technologies, which
makes it a subject of interest for both
researchers and practitioners in the fields
of pedagogy and art.

The relevance of the problem is
determined by the need to analyze effective
teaching methods that contribute to the
formation of a creative personality, the
development of creative thinking, and the
artistic abilities of students in art
institutions. In the context of the ongoing
reform of the educational system in
Ukraine, it is particularly important to
study the experience of European
countries, especially the Republic of
Poland, which demonstrates positive
results in the organization of art education.

Current state of the issue. The leading
figures of Polish pedagogy, who devoted
numerous scholarly works to

TpaHcdopMailiii. OcobAMBO 1€ CTOCYETHCS
MHCTEIIBKOI OCBITH, dKa IIOBHHHA HE AMIIE
30epiraTé KyAbTYPHI Tpaaullii, a if pearyBaTu
Ha  HOBI BUKAUKH, BIIPOBAKYIOYH
1HHOBAIIiFHI IIiax0o 10 HaBYaHHS.
[ToaAbCcbKa MHCTEIbKA OCBiTa € IIPUKAAIOM
OEMHAHHS TAMOOKUX I'YMAaHICTHYHUX 3aca
13 Cy9aCHUMH NEeIATOTIYHUMU TEXHOAOTISIMH,
10 PoOUTE ii 06’eKTOM 3alliKaBA€HHS 3 OOKY
HAYKOBILIIB Ta [IPAKTHUKIB y TaAy3i ITleJaroriku
M MHUCTEIITBA.

AKTyaAbHICTB  HOpoOAEMH  3yMOBAEHA
noTpebor0 B aHaaizi eeKTUBHHUX METOMIB
HaBYaHHd], dKi CHOPUSIOTE (POPMyBaHHIO
TBOPYOI OCOOUCTOCTi, PO3BUTKY KPEATHBHOTO
MHCA€HHS  Ta  XYyHOXKHiX  3mibHocTe#
37100yBaviB OCBITH B MUCTEILKHX 3aKAQIaX.
Y KoHTeKCcTi pedopMyBaHHS OCBITHBOL
CHUCTeMH B YKpaiHi 0COOAMBO BaKAUBHM €
BUBYEHHS [JOCBIly €BPOIEHCHKUX KpaiH,
30KpemMa PecriyOaiku [Toaw1, sSgKa
JEMOHCTPYE IIO3UTHBHI  pe3yAbTaTH B
oprasizarllii MUCTEIIFKOI OCBIiTH.

AHaaiz ocTaHHiIX  mocaimxkens i
nmyOAikai. Kopudei ITOABCBHKO]
IeJaroriky, IO IPHUCBITHAW CBOi YHCAE€HHI
HAYKOBi TIIpalili OOIpPyHTYBaHHIO BIIAUBY
MHCTELITBA Ha PO3BHUTOK  OCOOHCTOCTI
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substantiating the influence of art on
personality development (I. Wojnar,
D. Kubinowski, M. Nowak, S. Popek,
A. Czonziela, S. Schuman, and others),
and to the education of teachers of fine arts
(M.M. Tytko, U. Szuszczyk, B. Kunat). The
historical and pedagogical aspect of art
education has been analyzed in the works

of W. Wotoszyn, J. Hajda,
B. Nawroczynski, S. Suchodolski,
B. Sliwerski, K. Joézwiak, and others.

Ukrainian scholars who have studied the
system of Polish art education include
O. Ivashko, I. Kolchenko, H. Nikolai,
V. Pavlenko, S. Sysoeva, among others.

Aim of the research is to highlight the
current pedagogical methods used in the
system of art education in the Republic of
Poland, to identify the specific features of
the modern educational process in the field
of art, and to reveal innovative practices
developed in Poland.

Results and discussion. Art education
in Poland has long-standing traditions and
is based primarily on the theory of
aesthetic education developed by Irena
Wojnar (2000) [21], the works of Stefan
Szuman, and the research of Stanistaw
Leon Popek (2010) [17].

Contemporary art education finds itself
at the crossroads of understanding
teaching within two frameworks: the
traditional, transmission, and the modern
one, which emphasizes innovation,
openness, the ability to construct
knowledge, accumulate experience, solve
problems, and engage with the signs and
symbols of contemporary culture.

Polish scholar Beata Kunat (2016), who
studies the professional training of art
teachers, stresses that education in the
field of art is just as essential as in other
areas of human activity. She further
emphasizes that an important direction in
the development of art education is visual
education, particularly the visual arts [7].

There is no doubt that the visual arts are
a crucial component of human cultural

education: they broaden  cognitive
horizons, perform  therapeutic and
compensatory functions, enhance a

number of psychological qualities, and
stimulate thinking, memory, attention, and
perception [3].

(I. Bottmap, . KybinoBcekuii, M. HoBax,
C. Ilonek, A.Yomxeada, C. lllyman Ta iH.),
OCBITi BUUTEAIB 00pa30TBOPYOr0 MHCTETIIBA
(M. M. Tutko, Y. Mlymrdix, B. KyHnax).
IcTopuko-IearoriyHul aclieKT MHCTEIIbKOi
OCBiTHU [IPOaHaAi30BaHO B poboTax
B. BoaoimHa, d. l'atimu,
B. HaBpouunbcbkoro, C. CyxomiABCHKOIO,
B. lllaniBepcekoro, K. IOxxucra Ta  iH.
YKpaiHCBKI HayKOBIIi, II0 [IOCAIZKYBaAH
CHCTEMY IIOABCBKOI MHCTEIBKOI  OCBITH
(O. Ipamko, I. KoageHKo, I'. Hikoaai,
B. [TaBaenko, C. CucoeBa Ta iH.).

MeTa cTaTTi IoAdra€e y BHUCBITA€HHI
aKTyaABPHUX IIEaroTiyHUX METOHIB, IO
BUKOPHCTOBYIOTECSI B CHCTEMI MHUCTELBKOI
ocBiTn Pecriybaiku Iloabllla, BUSBAEHHI
ocobauBoCTEH Cy4acCHOTO OCBITHBOTO
IIPOIlECy B raay3i MHCTELITBA Ta PO3KPUTTI
TIOABCBKOI iIHHOBAIIMHOI ITPaKTUKH.

Buxraan OCHOBHOT'O MaTepiaay.
Mrucrenpka ocBita B Iloabni Mmae paBHI
Tpanuliii # 6a3yeThcs, HacaMmIliepe Ha Teopii
ecTeTU4HOI OcCBiTH IpeHu BoiiHap (Ireny
Wojnar, 2000) [21], npauax Credana
Iymana (Stefana Szumana) Ta
nocaimkenuax CranicaaBa AeoHa [lomeka
(Stanislawa Leona Popka, 2010) [17].

CyuacHa MHCTelIbKa OCBiTa 3HaXOOUThCS
Ha IIEPEXPECTiI OCMHCAEHHHA BHKAQJIAHHS B
KOHTEKCTi TPaauLlifHOMYy — TpaHCMIiCiHHOMY
Ta Cy4acHOMYy, B fKOMYy MoBa #Hae IIpo
iHHOBAIII, BiIKPHUTICTD, 3IATHICTD
KOHCTPYIOBaTH 3HaHHS, HaKOIIHW4yBaTH
JOCBIZl Ta pO3B’d3yBaTH MPOOAEMH, a TAKOXK
3HAMOMCTBY 3i 3HaKaMH Ta CHMBOAAMU
Cy4aCHOI KyABTYPH.

[Toarcrka BueHa bBeata Kynatr (Beata
Kunat, 2016), gaka mocaimKye IpodecitiHy
HIiATOTOBKY YYHUTEAIB MHCTELITBA HArOAOIILYE,
110 OCBiTa B TaAy3i MHCTELITBA € TaKOIO K
HEeoOXiTHOI, fK i B iHIINX cdepax AIACHKOL
migabHocTi. OKpiM TOTO, ITIIKPECAIOE BOHA,
BaXKAUBUM HaIIPAMKOM MiSIABHOCTI y ccpepi
MHCTEIIBKOI OCBITH € Bi3dyasbHa OCBiTa,
30KpeMa 00pa3oTBOpPYE MUCTELTBO [7].

He BukamKae CcyMHIBIB Te3a, IIO
00pa3’0TBOpPYE MHCTEIITBO € BaXXKAHBUM
KOMITIOHEHTOM KYABTYPHOI OCBITH AIOJWHY,
po3mmproe ii Ii3HaBaABHHI  Kpyrosip,
BUKOHY€E TEpalleBTHYHY Ta KOMIIEHCATOPHY
YHKILifO, TTOKpAIlye HHU3KY IICHUXOAOTIYHUX
BAAQCTHUBOCTEMH, aKTUBI3yE MHCAEHHS,
aM’sITh, yBary Ta CIpUiHaTTd [3].
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Art and its influence on the individual -
including through the freedom of
expression in creativity — contributes to the
development of imagination, which enables
personal growth. Such an application of art
is a complex task and a challenge for
modern education of children and the
younger generation.

In the 1970s, a new curriculum was
developed in the Republic of Poland, based
on contemporary assumptions of art
pedagogy. The term "Visual Art Education”
(Edukacja plastyczna), introduced in the
1960s, was replaced with the name "Visual
Arts" (Plastyka). A novelty of this reform
was the introduction of elements of art
knowledge starting from the first grade of
primary school [9: 22].

As a result of the educational reform of
1999-2000, a new integrated subject "Art"
(Sztuka) was introduced, which combined

"Music" (Muzyka) and "Visual Arts"
(Plastyka).

However, in 2008, thanks to the
cooperation between the Ministry of

National Education and the Ministry of
Culture and National Heritage, the
compulsory teaching of Music and Visual
Arts as separate school subjects was
reintroduced. This became an important
step toward improving the quality of
cultural education for young Poles [19].
Polish scholars and educators have
demonstrated that the experiment of

merging artistic disciplines was
unsuccessful. Unfortunately, a similar
experiment continues in  Ukrainian
education.

International studies conducted within
the framework of the Council of Europe
show that the state of Polish school-based
art education, particularly visual arts, is
unsatisfactory [2]. Likewise, the report
"Arts and Cultural Education at School in
Europe" indicates that Poland does not
meet the standards of the European Union
in this regard. The low status of art
education in Polish general education
schools is further confirmed by other
studies, which highlight the alarming
phenomenon of devaluation of art subjects
in the constantly reformed Polish school
system, and above all, the underestimation
of the importance of art education in the

MucrerrrBo, #oro BIIAUB Ha OCOOHUCTICTb, Y
TOMY YMCAI depe3 cBOOOAYy BHUpPasKEHHS Y
TBOPYOCTi, CIIPUAIOTH PO3BUTKY VSBHU, IO
[TO3BOASIE OCOOHCTOCTi YyIOCKOHAAIOBATUCK.
Take BUKOpPHCTaHHS MHUCTELITBA € CKAQIHHUM
3aBJAHHAM i BUKAUKOM JIASI Cy9acHOI OCBITH
IITEeH Ta MOAOZIOTO ITIOKOAIHHH.

¥ 1970-x pokax y Pecry0airi [Toabiria Gyaa
po3pobaeHa HOBa IIporpaMa HaB4YaHHS,
3aCHOBaHa Ha Cy4YaCHUX IIPUIIYIIEHHAX
XY ILOKHBOI I1eIarOTiKH. Hazsa
"O0bpa3zoTBopyYa MUCTEIbKA ocsita",
3anpoBa/zkeHa B 1960-x pokax, Oyaa
3aMiHeHa Ha3BOIO "O6paszoTBOpUE
mucrenrBo' (Plastykad). HoBu3HOIO cTaso
BBEIEHHY €A€MEHTIB 3HaHb IIPO MUCTEILITBO 3
IIEPIIIOTO KAACy ITI0YaTKOBOI IIKOAH [9: 22].

3a HacaigkaMu oCBiTHBOI pecpopmu 1999—
2000 pp. Oyao YTBOPEHO HOBHUH
iHTerpamiiHui opeaMeT "Mucremrso"
(Sztuka), axkuitit BKarogaB "My3uky"' (Muzyka)
Ta "ObpazoTBopue MucteuTBo" (Plastyka).

IIpore, y 2008 polii, 3aBASKM CIIiBIIpaIli
MiuicrepcTBa HaIliOHAABHOI OCBiTH Ta
MiHicTepcTBa KyABTYPH Ta HAalllOHAABHOI
ciaanHy, OyAO0  TIOBTOPHO  BBEIEHO
000B’I3KOBE BUKAQIaHHSA OKPEMO MY3HUKH Ta
00pa30TBOPYOr0 MHUCTEIITBA A0 MHIKIABHUX
oporpaM, HI0 CTAAO0 Ba’KAMBHM KPOKOM 10
MOKpPAIIEHHS SKOCTI KYABTYPHOI OCBITH OAS
MOAOIMIX TTOASKIB [19].

[ToABCHKI HAYKOBII Ta OCBITIHU IOBEAH,
110 EKCIIEPUMEHT 3 00’€THaHHA MHUCTEITLKUX
OUCLIMIIAIH  OyB  HEBOAAWM, IIPOTE, B
YKpaiHCBKi#l OCBiTI HOAIOHUN €KCIIepHUMEHT,
Ha KaAb, IIPOJOBKYETHCH.

Mi>kHapOHI OOCAIMPKEHHSI, IPOBENACHI B
pamkax pobotm Pamu €Bpomm, MOKa3ylOTh,
IO CTaH IIOABCBHKOI IIKIABHOI MHCTEIBKOI
OCBITH, 30KpeMa Bi3yaAbHOI'O MUCTELITBA, €
He3aaoBiabHUM [2]. CBO€0 dYeprorwo, 3BiT
"MucrelpKa Ta KyAbTYpPHA OCBiTa B IIIKOAAX
€Bponu" 1iokasye, 1110 IToablla He BiAIoBigae
cragmapraM ob6’eqHaHoi €BponM B IIEOMY
BigHomeHHi. Huszpkuii craryc MHCTEIIBKOL
OCBITH B TIIOABCBKHUX 3araAbHOOCBITHIX
IKOAAX  MOiATBEPKYIOTH  TaKOXK  iHIII
JOCAI/IKeHHSI, SIKi JEMOHCTPYIOTh TPHUBOXKHE
SBUIIE 3HEI[IHEHHI MUCTEIIBKUX IIPEIMETIB V
TIOCTiHHO pedpOpMOBAaHIH TOABCBKIH IITKOAI #,
Iepl 3a BCE, HEAOOIHKY BasKAHMBOCTI
MHCTEIIBKOI OCBITH Y PO3BUTKY OCOOHCTOCTI
y4HiB [8]. MuCcTEenTBO 4acTo € 3aHeab0aHUM
€AeMEHTOM B OCBIiTHIM IIpaKTUIli, OCKIABKH
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development of students’ personalities [8].
Art is often a neglected element in
educational practice, as art subjects in
schools have been marginalized by
educational policy, argues Mirostawa
Moszkowicz (2007) [12]. The professional
prestige of art teachers is also in decline.

Unfortunately, this tendency is also
observed in Ukrainian art education.
Taking into account socio-cultural

transformations, as well as changes in art
and in creative and receptive attitudes, the
tasks of art education are becoming
increasingly complex [16: 213].
Consequently, the teacher of visual arts
faces the necessity of constant personal
development, the enhancement of general
and pedagogical culture [15], and, as a
result, continuous professional growth.

We agree with Urszula Szuscik (2021),
who stated that "Art should use knowledge
for the development of personality" [20: 20].
However, the modern globalized and
technological world deprives children of the
opportunity to express their unconscious
individual creative potential. "This takes
away their time for development and even
makes them less intelligent" [20: 21].
Contemporary art education, in turn, is
often based on copying, frequently
resorting to stereotypical thinking about
art, without being aware of it and without
fostering the child’s potential.

One way of addressing this problem is
the experimental method of stimulating
children’s artistic creativity, which lies in
the formation of the child’s visual
perception. "It is not about technical
mastery of artistic skills, but rather about
developing the child’s experience from the
standpoint of visual perception and
applying this experience in artistic activity.
The child’s visual experience is formed
through creating situations of perceiving
given stimuli of a general nature, such as
color (for example, red, blue, etc.), line,
surface, and their free interpretation by the
student, taking into account a specified
visual quality" [20: 23].

In addition, the integration of verbal and
visual activity plays an important role.
Words help to restructure and develop the
child’s drawing. In the process of
developing artistic creativity, the child

MHCTEIIbKi IIpeaMeTH B IIKOAI  Oyam
MapriHaAi3oBaHi  OCBITHBOIO  IIOAITHKOIO,
BBaxkae MipocaaBa MormkoBuy (Mirostawa
Moszkowicz, 2007) [12]. IIpodeciitnuii
IIPECTHK BYHUTEAIB MHCTEITBA  TaKOXK
3HUKYyETbCd. Ha kaap 19 TeHOeHIld
CIIOCTEPIraeThCd i B YyKPaiHCHKI¥ MUCTELIBKIH
OCBITI.

YpaxoByo4l = COLLOKYABTYpPHI  3MiHH,
3MiHM B MHCTELTBi, y TBOpPUYOMYy Ta
PEeLenTHBHOMY CTaBA€HHI 3aBIAaHHH
MHCTELIBKOI OCBITH YCKAQIHIOIOThCA [16:
213], a BunuTEAb 06PA30TBOPYOrO0 MUCTEIITBA
IoCcTae TIlepel HeoOXiAHICTIO IIOCTiHHOIO
PO3BHUTKY BAACHOI OCOOHCTOCTI, IiABUILIEHHS
BAACHOI 3araAbHOI Ta MeJarorigvHoOl KyABTYPH
[15] i, 9K Hacaigok, Oe3nepepBHOIO
IpodPeCifHOTO PO3BUTKY.

My 1oromKyeMoch 3 OyMKOIO YPIIIYAR
Iymmgik  (Urszula  Szuscik, 2021), 1o
"MucTenrTBO IIOBHHHO BHUKOPHCTOBYBaTH
3HaHHS JAS PO3BUTKY ocobuctocTti” [20: 20].
[Ipore, cydacHu#fi raobasizoBaHUE Ta
TEeXHOAOTIYHUH  CBIT 11030aBaAsie  mited
MO>KAHBOCTI [IPOSIBUTHU ixHiHi
HEYCBIIOMACHUH IHAWBiAyaAbHUNM TBOPYUH
noreHiiaa. 'lle 3abupae y HHX dYac Ha
PO3BUTOK i HaBiTh pobUTH ix TymimmmMu" [20:
21]. A cyyacHa MHCTeIlbKa  OCBiTa
Haliyacrimme 0a3yeTbCsd Ha KOIIOBAHHI,
YacTO BHOAIOYHUCH [0 IIAOAOHHOTO MUCAEHHS
IIPO MUCTELITBO, HE YCBiIOMAIOIOYH IIHOTO Ta
He PO3BHBAIOYHU ITOTEHIaA TUTUHH.

OxuuM i3 po3B’a3aHHA Ili€l ITpobdaeMH €
€KCIIEPUMEHTAABHUN METOJ] CTHMYAIOBAaHHS
MHUCTENBFKOI  TBOPYOCTI OHUTHHH, SKUH
noadrae |y ¢popMyBaHHI  Bi3yaAbHOTO
cripuitHaTTa auTHHU. "VimeTbca He mpo
TEeXHIYHEe ONaHyBaHHS 00pPa30TBOPYUMH
HaBHYKaMH, a IIpO PO3BUTOK MOOCBiIy
OUTHUHU 3 TTO3UIIi] ii BisyaAbHOTO CIPUUHATTS
Ta BUKOPHCTAHHA [IBOI'0 JOCBiy B XyIOXKHIN
misiabHOCTi. BisyaabHU#t [gocBim OUTHHU
dopMyeTbCH B IPOLIECI CTBOPEHHS CUTYAaIlii
CIPpUMHATTS 3aaHUX CTHMYAIB 3araAbHOIO
XapakTepy, TaKUX 49K KOAIp (HaIIlpuKAam,
4YepBOHUWM, CHUHIHM TOIIO), AiHis, IIAOIIIMHA, Ta
ix  BiapHOi  iHTepHperamii yuHeM @ 3
ypaxyBaHHSIM 3a7aHoOi BidyaabHOI SIKOCTi"
[20: 23].

OxkpiM TOro, BaKAUBUM € TIOEOHAHHS
cAOBeCHOI Ta 00pa30TBOPYOI MiSIABHOCTI.
CaoBOo pmomoMara€ pecTpyKTypyBaTH Ta
PO3BHUBaTH OUTAYMU MAaAIOHOK. Y IIPOIIECi
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assimilates the principles of symbolic
communication. From this follows the
conclusion that educational programs for
children should take into account the
development and integration of a child’s
experience on the basis of education in the
field of linguistic expression and imagery
[20: 23].

The analysis of research approaches to

children’s artistic abilities makes it
possible to identify the following
tendencies: a) stimulation and

interiorization of experience and the visual
values formed as a result of it;
b) manifestation of the development of
higher mental functions in artistic activity;
c) a specific form of the child’s activity;
d) one of the many forms of expressing the
child’s emotions; e) a nonverbal indicator
of the child’s creative development; f) the
creation of an artistic sign; g)the
relationship between the computer and the
child’s drawing [20: 23].

Based on these tendencies, we can
determine the key methods that positively
influence the development of students’
artistic skills.

The learning situations created in the
process of art education for children are
grounded in general teaching methods.
There are many definitions of methods,
each of which has its right to exist.
According to Krzysztof Kruszewski (1991),
they are "(...) the activity of a teacher, by
means of which he introduces information
into the classroom and directs its flow" [9:
258]. In our opinion, a more precise
definition was given by Tadeusz Mréz and
Malgorzata Siwinska (2004): teaching
methods are "(...)] a verified and
systematically applied set of actions of the
teacher and students, consciously carried
out using appropriate tools and conditions"
[13: 167], which leads to achieving
educational outcomes.

One of the most effective teaching
methods in art education is learning
through action. A child who learns to draw
must have the opportunity to apply their
knowledge in practice. In doing so, they
study different techniques, acquire the
ability to use them independently, and
derive satisfaction from their own
achievements.

PO3BUTKY XyHdOXKHBOI TBOPYOCTI AUTHHA
3aCBOIOE IIPUHIUIIN 3HAKOBOI KOMYHiKaITii.
3BiACHM BUIIAUBAE BHCHOBOK, IO CAifT
3aMHCAUTHCS HaJ IIporpaMaMu [As OCBITH
OUTUHH, SKi  BPaxOBYIOTb  HIpoOAeMy
PO3BUTKY Ta iHTerpamii JoCBiLy AUTHHU Ha
OCHOBI OCBITH B raAy3i AIHTBICTHUKH CAOBa Ta
obpasy [20: 23].

AHanl3 [JOCAIMHUIIBKMX IIAXOMIB 10
XyOOKHIX 3HIOHOCTEH MOHUTHHU [O3BOASIE
BUTIAUTH Taki TEHOEHIIi: a) CTUMYAIOBAHHS
Ta iHTepiopH3allis AocBimy i copmoBaHi y
pe3yAbTaTi HUX 3HaHb Bi3yaAabHi IIIHHOCTL
OUTUHY;  0) IpOoSB  PO3BUTKY  BHIIMX
ICUXIYHUX (PYHKILHN y XyZOXKHIH MIFABHOCTI;
B) cnermdoiyHa popMa iIABHOCTI OHUTHUHH;
r)ogHa 3 OarathboX (OopM BHPAKEHHS
epexXUBaHb JAWUTHHU; 1) HeBepOaAbHUH
IIOKA3HUK TBOPYOIO PO3BUTKY IOUTHHU; e€)
CTBOPEHHH MHCTELIBKOIO 3HaKa;
2K) KOMITIOTEp i AUTTINH MaaloHOK [20: 23].

Ha ocHoBi 3a3HauyeHHX  TeHIEHIIH
BU3HAYMMO KAIOYOBi METOIH, SIKi ITO3UTUBHO
BIIAMBAIOTH Ha PO3BUTOK XYyJO3KHIX HABUYOK
Y4HIB.

HaBgaapHi cutyartii, cTBOopeHi B mpoiieci
MHCTELIBKOI OCBITH OAS OiT€H, I'PYHTYIOTBCS
Ha 3araabHHX MeETO[axX HaB4YaHHdA. ICHye
faraTo BU3HaAUYEHb METO/IIB, ar€ KOXKHE 3 HUX
Mae mpaBo Ha icHyBaHHs. 3a Kimmmnrrodom
KpymeBcrkum (Krzysztof Kruszewski, 1991),
e "(...) OiIABHICTE BUMTEAd, 3a J0IIOMOIOIO0
gKoi BiH BBOAWTBL iHQoOpMAIil0 B Kaac i
cupaMoBye ii motrik" [9: 258|. Ha wnamy
OYMKY, OIABIII KOPEKTHE BH3HAYEHHS daHE
Taneymiem MpyzoMm i MaarozkaToro
Cisinbcpkoio (Tadeusz Mroz, Malgorzata
Siwinska, 2004): meTonu HaBYaHHA —11€ " (...)
IEePEBIPEHUH i CHCTEMATUYHO 3aCTOCOBaHUMI
KOMIIAEKC [Miff BYHTEAS Ta Vy4HIB, II0
3MiHACHIOIOTBECS CBLIOMO, BHKOPHUCTOBYIOYH
BianoBiaHi 3acobu Ta ymoBu" [13: 167], 110
BeJle 10 JOCATHEHHS OCBITHIX PE3yABTATIB.

Omuum i3 HatiepeKTHUBHIIIIMX METO/IIB
HaB4YaHHA B MHCTEIIBKIM OCBITI € HaBYaHHS
4yepes fito. [luTHHA, SKa BUUTHCSI MaAIOBaTH,
IIOBHHHA MaTH MOXKAUBICTH 3aCTOCOBYBaTH
CBOi 3HAHHS Ha INPaKTHILi. 3aBAAKH LEOMY
BOHa BHBYa€e pi3HI TexXHIKH, 37aTHAa
BUKOPHUCTOBYBATH IX CAMOCTIHHO Ta OTPHUMYE
3aT0BOAEHHH Bifl BAQCHUX JIOCATHEHb.

[Ipu BHOOPI MeTOMIB BHUpPIIIAABHHUM €
cyrreBuif akTOp IIi3HAHHA, a caMme
MUCAEHH4 Ta aid. Tomy o3HatioMaeHHS giTel
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To choose the methods, the essential
factor of cognition, namely thinking and
action, is decisive. Therefore, the
introducing of the children to art should be
based on two groups of teaching methods:

1. The methods of assimilation of
knowledge (providing).
2. The methods of independent

acquisition of knowledge about art by
students [13: 167].

In the first group, the dominant methods
are: the demonstration, the description,
the observation and narration, usually they
occur in a combined form.

The group of methods of independent
acquisition of knowledge about art by
students consists of the problem and
practical methods. The classical problem
method obliges the teacher who teaches
children art to create the problem
situations that will motivate them to ask
questions about it.

The practical method, on the contrary,
covers a whole range of activities between
the teacher and students, leading to
knowledge of art and creativity in it [6].

The wuse of valorization methods
("valorization", from the French
valorisation; valoir — "to value, approach"),
including the impressive and expressive
methods, is also of great importance in
school art education. Impressive methods
"reduce to the organization of participation
in the correspondingly expressed values:
social, moral, aesthetic and scientific" [11:
84|, while expressive methods involve the
organization by the teacher of situations in
which students themselves create or
reproduce the given values, expressing
themselves through them and
simultaneously experiencing them. The
examples are the active participation of
students in a school performance as epy
actors, set designers, directors, audience
organizers or even authors of simple stage

works, or the creation of a painting,
sculpture, short film, organization of an
exhibition of student works, staging
historical events, happenings or

psychodrama. "The diversity of forms of
demonstrating values contributes to the
identification with values that deserve the
choice" [11: 84].

3 MHCTELITBOM Mae 0Oa3yBaTHCS Ha [IBOX
rpyIax HaBYaAbHUX METO/IIB:

1. Meroau acumiadailii 3HaHb (HagaHHS).

2. Merogu camocrifiHOoro  3400yTTS
YYHSMH 3HaHb IIpO MUCTEeIITBO [13: 167].

JoMiHaHTHUMHU MeToJaMU B IIePILiii rpyIri
€: IEMOHCTpALlisl, OIHC, CIIOCTEPEXKEHHS Ta
poO3MoBiAb, 3a3BUYall BOHU BinOyBalOThCS B
KoMOiHOBaHiH hopmi.

Ipymma metomiB camoOCTiHiHOTO 3m00yTTS
VYHSIMH 3HaHBb IIPO MHCTELITBO CKAQIAETHCH
3 OpobAEMHOIO Ta IMIPAKTUYHOIO METO/IB.
Kaacuunuit mmpobaeMHHNE MeToz 3000B’s13ye
BUNTeAd, SIKWM HaB4Yae MOiTed MHCTELTBY,
CTBOpPIOBATH MpPOOAEMHiI  cuTyamii, ¢Ki
MOTHUBYBATHMYTh iX CTAaBUTHU 3alIUTaHHS IIPO
HBOTO.

IIpakTU4YHUN METOM, HaBIIaKH, OXOIIAIOE
IAUH CIIEKTP MiSIABHOCTI MiXK BUHUTEAEM Ta
VYHSIMH, I1I0 BEAYTH [0 ITi3HAHHS MHUCTELITBA
Ta TBOPYOCTi B HEOMY [6].

BukopucraHHsa  MeTOMIiB  Baaopu3allii
("Banopmzanisa’, Bin dp. valorisation; valoir —
«liHyBaTH, iaXOTUTHY), BKAIOYAIOYH

IMIIPECHBHI Ta €KCIIPECUBHI METOIU, TAKOXK

Ma€ BeAMKe 3HAa4YeHHd B  INKIABHIH
MHUCTENBKiIH ocBiTi. IMmpecwBHI MeTomu
"3BoaaTbCA [0 opra”izamii y4acti y
BIATIOBIAHO BUPaXKEHUX I[IHHOCTSX:
COILllaAbHUX, MOPAABHHUX, ECTETUYHUX Ta
HaykoBux' [11: 84|, Tomi K EKCIPECHBHIi
METOOIU repeadavaroThb OopraHizarliro
BUMTEAEM CHTyalil, y gKUX y4HI cawmi
CTBOPIOIOTH ab0  BIATBOPIOIOTHL  3ajaHi

IIHHOCTi, BUpazkaioun cebe dUepe3 HUX Ta
OHOYACHO IlepexkuBaiouH ix. [Ipukaamamu €
aKTUBHA y4acTh yYHIB y IIKIABHIM BHCTaBi
dK AaKTopiB, creHorpadiB, pPe¥KHCePIB,
opraHizaTopiB ayauTopii YM HaBIiTH aBTOPIB
IIPOCTUX CIEHIYHHUX TBOPIiB, ab0 CTBOPEHHS
KapTUHH, CKYABIITYPHU, KOPOTKOMETPAZKHOIO
diabMy, oprasizallid BHCTaBKH yYHiBCBKHX
pobiT, TIIOCTAaHOBKA ICTOPUYHHX IIOIii,
XEIIeHiHTY YU HcuxoapaMu. "Pi3HOMaHITHICTD
dopM memoHcTpalli IiHHOCTEH cIHpuse
ineraTH(IRaIIil 3 I[IHHOCTSIMH, aKi
3aCAyTOBYIOTH Ha BUOip" [11: 84].

Meromu Basopu3allii MO3BOASIIOTH MIiTIM
MaTH [PIMHA KOHTAKT 3 MHCTELTBOM,
BUKAWKAIOYU HE AUIIIE I[iKaBIiCTh Ta iHTEpec,
a ¥ IIO3UTHBHE MHCAEHHI IIPO HOTO poAb ¥
KyAbTypi B HadmmpmioMy ceHci. lLle
Y3TOXKYE€TbCA 3 HNPUHLMIIOM, IO [JiTH
HaMWiMOBIpHiIlle Ai3HAIOTHCS PO Te, LU0 iM
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The valorization methods allow
children to have direct contact with art,
provoke not only curiosity and interest,
but also positive thinking about its role in
culture in the broadest sense. This is
consistent with the principle that
children are most likely to learn about
what is closest to them, what they can see
and experience.

To develop students’ creativity, Polish
schools use the intuitive drawing method.
For example, in music classes, children
are asked to draw a composition
intuitively. This method helps enrich
their artistic experience, improve their
imaginative vision of objects, and master
elements of graphic or painting
techniques and accessible creative
activities [22: 125].

Another important method is group
projects. In art education, group projects
are an excellent tool for developing
artistic skills. Working in a group allows
students to exchange ideas, learn from
each other, and collaborate on a large
project. Additionally, group projects also
teach teamwork, negotiation, and
communication, which are essential
skills in art [1]. It is important to note that
group art projects are implemented both
in school and in extracurricular activities.

Here are a few examples of school
projects by Polish educators Natalia
Mrozkowiak and Marta Ipczynska.

Educational and Art Project "What Do
Artworks Tell Us?" (Co moéwiq do nas
dzieta sztuki?). This project aims to
develop students’ cultural competencies,
involves active participation in cultural
and artistic life, and the ability to
independently analyze artworks. The
project consists of several stages, during
which students must complete tasks both
in groups and individually. Stage I:
Students in groups prepare a
presentation about a chosen artistic or

cultural institution in their city or
district.
Stage II: Each student individually

writes a contest entry about a chosen
artwork they saw during their visit to a
cultural institution.

Stage III: This stage involves evaluating
the works, announcing the contest

HaMOAMKYe, 1110 BOHU MOXKYTH IT00QYUTH Ta
TIEPEKUTH.

3 MeTO10 pO3BHUTKY KPEeaTUBHOCTI YUHIB y
IIOABCBKHMX IIIKOAQX 3aCTOCOBYIOTH METO[
IHTYITUBHOTO MaaloBaHHs. Hampuraazn, Ha
ypOKax  My3WKH  IIPOIOHYIOTH  HiTIM
HaMaAIOBaTH KOMIIO3UILI0 iHTYyiTUBHO. lleit

MeTox ~ O03BoAde  30araTUTH  JIOCBIn
Xy IOKHBOL TBOPYOCTI, YIOCKOHAAUTH
obpa3He OadeHHs OO’€KTIB, OIlaHyBaTU

eaeMeHTaMHu rpadigyHoi abo KUBOIIHMCHOI
TEXHIKU Ta JOCTYIIHHUMHU CIIoco0aMM TBOPUYOi
[isIAbHOCTI [22: 125].

[Ile omHMM BasKAUBUM METOIOM €
BUKOHAHHSI TPYIIOBUX IIPOEKTIB. y
MHUCTENBKIH OCBITI TPYyIOBI IIPOEKTH €
YyZOBUM IHCTPYMEHTOM [AS  PO3BUTKY

Xy[oO3KHiIX HaBHYOK. PoOoTa B I'pyTIi 103BOASIE
y4HAM OOMiHIOBATHCS inesMH, HaB4YaTHCS
OOWH B OOHOIO Ta IIpallloBaTH pa3oM Ham
BUKOHAHHSIM BEAHKOTO IIpoekTy. OKpim
TOTO, TIPYIIOBI IIPOEKTH TAaKOXK HaB4YalOTh
CIIiBIIpalli B KOMaH/i, BEIEHHIO IIEPETOBOPIB

Ta  KOMYHIKallii, II0 € BaXAUBUMHU
HaBHYKaMHU B MUCTEITBI [1].
BaxkavBO  3a3Ha4yuUTH, III0 T'PYIIOBI

MUCTEIIbKI ITPOEKTH 3allPOBAKYIOTh AK VY
IITKOAI, TaK i B MO3aNIKIABHIH JIIABHOCTI.
ITpormoryemo JeKiAbKa IIPUKAAIIB
MIKIABHUX TIPOEKTIB ITOABCHKHX OCBITSH
Haraaii MposzkoBak i Maptu ImauHBCHKOT
(Natalia Mrozkowiak, Marta Ipczynska).
OcCBiTHRO-MUCTEIILKUM TIpoekT "[Ipo 1110
po3noBigaroTh HaM TBopu Muctreursa? " (Co
mowiq do nas dziela sztuki?).
3amnpornoHOBaHUH IIPOEKT Ma€ Ha MeTi
PO3BUTOK KYABTYPHUX KOMIIETEHIIN y4YHIB,
rnependadyae akKTUBHY y4aCTbh Y KYABTYPHOMY
Ta MHCTEIIbKOMY KHUTTi, 8 TaKO¥X 34aTHICTh
CaMOCTIMHO aHaAi3yBaTW TBOPH MHUCTEIITBA.
I[TpoekT craamaeThCcd 3 KIABKOX €TalliB,
IIPOTATOM SIKHUX y4HiI IOBHHHI BHKOHYBaTH
3aBOAaHHA 9K y paMKax TpymnoBoi, Tak U
inmuBinyasbHOI poboTH. I eTar: y4Hi B rpyriax
TOTYIOTH MIPE3eHTAallil0 Ipo OOpaHU¥ HUMH
MHUCTELILKUH ab0 KyABTYPHHH 3aKAanl y
CBOEMY MicTi, pationi. Il eram: KOKeH y4eHb
IHAUBIAyaAbHO THIIIE KOHKYPCHY PobOTY IIpo
obpaHH{ TBip MHCTELITBA, SKHH BiH
IIEPETASIHYB I 4ac BiABiAyBaHHS
KyABTYpHOTO 3araany. Ha III  erarmi
BiAOyBaeThCH OLIiHIOBaHHHA pobir,
OTOAOLIIEHHS PE3yABTATIB KOHKYpCy Ta
HarOpo/KEHHS IIEPEMOXKIIIB, a TaKOXK, 3a
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results, and rewarding the winners.
Optionally, the results or winning works
may be published in the school bulletin
or on the school’s website [18].

Educational Project "Art Around Us"
(Sztuka wokét nas). The goal of this
project is to engage students with the
aesthetics of their surroundings by
identifying examples of art in wurban
spaces and highlighting the connections
between visual arts and other fields of
culture and art. To conclude the project,
students will prepare an exhibition of
their own works created during their
participation.

Student tasks: 1. Students are divided
into three groups. Each group carries out
an assigned task during a class trip to a
neighborhood or nearby city: (group I:
Photographs or draws interesting
sculptures and decorations, such as
benches, lampposts, gates, etc.; group II:

Photographs or draws interesting
buildings; group III: Photographs or
draws interesting frescoes, murals,

mosaics, etc.). 2. All students organize an
exhibition of the photos and illustrations
created during the excursion [18].

Matlgorzata Klosinska-Pulka’s Project
"Virtual Museum of Imagination"
(Wirtualne muzeum  wyobrazni). To
implement this project, participants are
divided into three groups.

Group 1: "Museum Organization".
Based on a real or virtual museum visit,
students will create a list of necessary
elements for creating a museum. They
will then split into sub-groups: one will be
responsible for the project’s IT
implementation (in collaboration with a
subject-matter teacher) and organizing
temporary exhibitions in the virtual
museum using Facebook or another
social media platform.

Group 2: "Art Selection". Participants
will propose names of artists and titles of
works that could be exhibited in the
"Virtual Museum of Imagination" (based
on conversations with classmates,
parents, and teachers). After reviewing
the proposals and organizing them by art
form, students will prepare a multimedia
presentation showcasing their exhibition
concepts using the selected examples.

OaskaHHAM, yOAiKartis pe3yAbTaTiB
KOHKypcy abo TIlepeMOXKXHHX pobiT y
HIKiABHOMY OoAeTeHi abo Ha BeOcaliTi HIKoAn
[18].

OcBitHi#i 1poeKT "MHCTELTBO HABKOAO
Hac" (Sztuka wokdét nas). MeToro IPOEKTY €
3aAydUE€HHS VYYHIB [0 €CTeTUKH IXHBOIO
OTOYEHHH IIIASIXOM BHUIBAEHHS IIPUKAQIB
MHCTEIITBA B MICBKHUX IIPpOCTOpax Ta
HiOKpeCcAeHHsT 3B’I3KiB MiK 00pa30TBOPYHUM
MHCTELITBOM Ta iHIIUMH TaAy3IMH KyABTYPH
Ta MHUCTelTBa. Ha 3aBeplIeHHS IIPOEKTY
V4Hi HIiATOTYIOTH BHUCTaBKy BAAQCHHUX POOIT,
CTBOPEHHX Iifi dYac yd4acTi B IIPOEKTI.
3aBmaHHs OAd yIHIB: 1. YUHIB ITOTIASIIOTE Ha
Tpu rpynu. KoxkHa rpyna BUKOHY€E OOpydeHe
3aBAAaHHA I 4Yac KAacHOi eKCKypcii mo
patioHy abo Harbark4yoro micra (rpyma I -
doTorpadye abo MaAro€ IliKaBi CKyABIITYPH
Ta IIPUKPACH, TaKi SK AaBKH, AiXTapHi
CTOBIIM, BopoTa Toio; Trpyma II -
dororpacdpye abo Maasre IIiKaBi OymiBAi;
rpyna III — dororpacgye abo maaroe 11iKaBi
dpecku, Mypaau, Mo3aiku TOIIO). 2. Yci yuHi
OpraHizoByI0OTE BHUCTaBKy ¢otorpadiii Ta
iArocTpariy, 3p0OAEHUX ITiz yac
eKCKypcii [18].

Hasa peaaizarii 1mnpoekTy Maaroxkatu
Kaorminberpkoi-Ilyaka (Malgorzata Klosinska-
Pulka) «Bipryaspnuii my3seit yaBm» (Wirtualne
muzeum wyobrazni) TOTPIOHO PO3MIAWUTHU
YYaCHUKIB IIPOEKTY Ha TpU rpynu. ['pyma 1
BigrioBimae 3a '"opraxizaiiiio Mmyseio”. Ha
OCHOBi €KCKypCil [0 My3€ero (peasbHOi 4M
BipTyaAabHOi) y4YHI PO3POOAATE IIepeAik
HEOOXiIHUX EAEMEHTIB [OAsd CTBOPEHHS
My3ero. BoHU moziagaTbcs Ha I'pynu — omHAa
Oyzme BimmoBimaapHOIO 3a IT-BIpoBazKeHHS
OPOEKTY (y CHiBIOpami 3  y4IUTEAeM-
IpeIMEeTHUKOM) Ta oprauizarliro
THMYaCOBHUX BHCTaBOK y BipTyaabHOMY My3ei
3a pomnomororo Facebook abo  iumroi
AaT(OPMU COLIAABHUX MepexK. [Jpyra rpymna
3aifiMaeTbCd BHOOPOM TBOPIB MHCTEIITBA.
Y4yaCHUKU IPONOHYIOTH iME€Ha XYJIO0XKHHUKIB
Ta Ha3BHU PoOiT, sIKi MOkHAa OyA0 6 BUCTaBUTH
y BipryaarHOMy My3ei yaBH (Ha OCHOBI
PO3MOB 3 OJHOKAAQCHHUKAMH, OaThbKaMH Ta
BuUnTeAIMH). [licAsT pO3TAsily IIPOIIO3ULIiY Ta
ix ymopsiiKyBaHHS 3a BHAAMU MHCTELITBA
Y4Hi TOTYIOTh MyABTUMEINHY IIpe3eHTAallilo,
B 4Kili BOHU NOPEACTABASIOTH KOHIIEMITii
BHUCTaBKH, BHKOPHCTOBYIOYM  BimiOpaHi
IPUKAQAN. YYaCHUKHM  TPETBOi  Ipynu
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Group 3: "Justifying the Selection".
Students will perform a series of editorial
exercises to justify the selection of
specific works for display in the "Virtual
Museum of Imagination". Based on their
peers’ work, the team will create a final
catalog of works, including descriptions
and justifications for their choices. The
catalog should be available in both
electronic and print versions and should
include illustrations. The museum can
feature artworks not only from around

the world but also from the Ilocal
region [18].
In extracurricular activities, art

projects organized by museums and
cultural centers are very popular.

For example, the Museum of
Contemporary Art in Krakow (MOCAK)
offers the "Children’s Museum" project.
The museum’s website states: "The goal
of the Children’s Museum project is to
develop the ability to be active
participants in the world of art. We
believe that such an attitude can be
developed by teaching young viewers to
interact with artworks, fostering a desire
to create and an awareness of different
artistic techniques, helping children
understand the mechanisms that govern
the art world, and allowing them to
communicate with various people
responsible for its functioning" [14].

The Museum’s multi-stage project
introduces children to the world of art
through a series of master classes,
events, art collecting, and workshops
with artists: "Summer at MOCAK",
"Playing with Books", "Master Classes
with Artists", and "Exhibitions of
Children’s Works" are just a few examples
of this institution’s offerings [14].

The Malopolska Cultural Center in
Nowy Sacz offers a series of creative
events, such as "Summer Art" with
workshops for children and people of all
age groups, plein-air painting,
architectural plein-air workshops for
youth, and more. Polish teachers in
schools also do an excellent job of leading
numerous interest groups and
participating in art projects [5].

Modern art education is unimaginable
without the use of technology. The use of

OOIPYHTOBYIOTH BHOIp TBOPIB MHCTEIITBA.
Y4Hi BUKOHAIOTh CEPIiI0 peAaKIiHIX BIIPaB,
1100 OOI'pyHTYBaTH BUOIp KOHKPETHUX POOIT
IAd TI0Ka3y y BipryaspHoMy My3ei ysBu. Ha
OCHOBi pPOOIT CBOIX OMHOAITKIB KOMaHOa
CTBOPIOE  OCTATOYHHM  Karaaor  pobit,
BKAIOYAIOYH OITHCU Ta OOIPYHTYBAHHSI CBOTO
BUbopy. Karasor mae OyTH AOCTYIIHUH SK B
EAEKTPOHHOMY, TaK 1 B [OPyKOBaHOMY
BapiaHTax. Bapro TakoxX = BpaxyBaTHu
iatoctparii. Mysefi MozKe MICTUTH TBOPHU
MHCTEIITBa HE TiABKU 3 yChOTO CBIiTY, a ¥ 3
periony [18].

Y nosamkiabHINA AiSABHOCTI IIOIIyATPHHUMU
€ MHCTEIbKI ITPOEKTH, $Ki OPraHi30BYIOTH
My3ei Ta KyABTYPHI LIEHTPH.

Harmpukaan, My3seli cydacHOr0O MHCTELITBA
y KpakoBi (Muzeum Sztuki Wspoélczesnej w
Krakowie (MOCAK) 1TpOIOHyE IIPOEKT
"Mursaanit  My3e#’. Ha catiti  wMy3ero
3a3Ha4eHo: "MeTra npoeKTy JUTII0r0 My3€i0
— PO3BHHYTH 3IaTHICTH OyTH aKTHBHHMH
y4aCHUKaMH  CBiTy  MHCTeLTBa. Mu
BBaXKaEMO, II0 TaKe CTaBA€HHS MOXKHa
PO3BHHYTH, HaB4YalO4YM IOHUX TIAd7adiB
B3aEMOMIATH 3 TBOpaMH  MHCTEIITBA,
po3BHUBaO4YM  0OaxkKaHHdA  TBOPUTH  Ta
YCBIZIOMAEHHS Pi3HUX XyOOXKHIX TEXHIK,
JOIIOMAaraldu OiTAM 3PO3yMITH MEXaHi3MH,
110 KEPyIOTh CBITOM MHCTELTBa, Ta
JOO3BOASIFOYM iM CIIAKYBaTHCHA 3 PI3HHMH
AIOTBMH, BIAIIOBIAaABHUMHU 3a #ioro
dyukItionyBaHHg " [14].

Bararoerarmauit IIPOEKT My3ero
3HAWOMUTSH AiTeH 31 CBITOM MHUCTEIITBA Yepe3
Cepiro MakcTep-KAaciB, 3aXO/IiB,
KOAEKI[IOHYBaHHS TBOPIiB MHCTEIITBA Ta
BOPKILIOIIB 3 XyOOXXHHKamu: "AiTo B
MOCAK", "T'pa 3 kuuramu", "Maticrep-Kaacu
3 XymoxkHUKaMmu', "BUcTaBKU OgUTIYUUX
pobiT' — 1e AuIIe KiAbKa TIPHKAAJIIB
IIPOIIO3ULIiH 11HOTO 3aKaaay [14].

MaaOHIOABCBKHUH KYABTYPHHH LEHTDP Y
Hosomy Conuy (Matopolskie Centrum Kultury
w Nowym Sqczu) TIPOTIOHy€E Cepilo TBOPUUX
3ax0MiB, TakKux SIK "AiTHE MHCTEITBO' — 3
MadcTep-KaacaMU Oad OiTed Ta AoAer BCiX
BIKOBUX TPy, IIA€EHEPHUM 3IKHUBOIIHCOM,
apXiTEeKTYPHUMHU IIA€HEpHUMH Maiicrep-
KAacaMU JIASI MOAOMI TOIO. [ToABCEKI BUMTEAi
y LIKOAAX TaKOXK 4YyJOBO CIIPABASIOTHCS 3
poboTOI0, KEPYIOUU YHCACHHHUMHU I'pyllaMH 3a
iHTepecaMu Ta AOAYYAIOTHCH A0 MUCTEIIBKUX
TIPOEKTIB [J].
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modern tools like computers, tablets,
applications, and graphic programs
allows for the development of students’
creative abilities. Thanks to them, they
can create digital artworks and use
various tools that facilitate the creative
process. The integration of technology
into education also allows for the
development of communication skills
through the ability to publish their work
online [1].

Multimedia is an integral part of our
lives today, so it’s appropriate to use it in
art education as well. Film, photography,
music, and animation are just a few of the
many art forms that can be included in

the curriculum. Thanks to them,
students have the opportunity to explore
different artistic movements and

experiment with their own projects. The
use of multimedia also allows for the
development of students’ technological
skills, as stated by Przemyslaw
Andrzejewicz (2021) [1].

Innovative and effective learning in art
education using e-learning methods
includes the use of virtual reality. The
adapting of communication methods to
those ones that currently used by young
people is an important reason for
introducing of the virtual environments
into the art education. [10: 198]. A virtual

reality = environment, available on
platforms such as Second Life, for
example, encourages collaborative

activity and active participation, where
students act as creators and co-creators
rather than passive recipients of
knowledge. A learning environment
created in Second Life allows for all types
of learning: active experience, reflective
observation, forming abstract
hypotheses, and active experimentation,
which in turn stimulates creativity and
creative thinking [10: 199].

Art and creativity are individual in
nature, requiring each student-creator to
discover their own "techniques",
"methods", and ways of acting and finding
inspiration. To stimulate artistic
imagination, the following techniques can
be used: exercises in creating analogies;
exercises on the skillful and original use of
familiar objects; exercises on illustrating

Cy4yacHy MHCTELBKY OCBITY HEMOXKAHBO
yaBuUTH 0e3 3acTOCyBaHHS TEXHOAOTIH.
BukopucranHa cy4acHUX IHCTPYMEHTIB,
TaKUX 9K KOMITIOTEPH, MAAHIIETH, NOJATKHU
Ta rpadidHi IIporpaMu, [O03BOALAIOTH
PO3BHBATH TBOPYi 3A4i0HOCT] y4HiB. 3aBOsSKH
iM BOHM MOXKYyTbH CTBOPIOBATH IHM(POBI
BUTBOPH MHUCTELITBA Ta BUKOPUCTOBYBaTH
Pi3Hi IHCTPYMEHTH, 1110 CIIPHUTIOTH TBOPYOMY
npolecy. BrnpoBamkKeHHsSI TEXHOAOTIH B

OCBiTYy TaKOXK JIO3BOASIE PO3BUBaTH
KOMYHIiKaTUBHi HaBUYKU 3aBIgKU
MOXKAMBOCTI  IIyOAiKyBaTH CcBOi poboTu
OHAaMH [1].

MyarTHUMenia € HEBIAMIABHOIO YaCTHHOIO
HAIIOTO KUTTS CBOTOAHI, TOMY MIOIUABHO
BUKOPHCTOBYBATH ii ¥ y MHUCTELIbKIM OCBITI.
Kino, ¢ororpadig, My3ukKa Ta aHiMallid — 11e
AUIIIE [1edIKi 3 6araTbox (popM MHUCTEIITBA, SIKi
MOXKHAa JOAYYHUTH 00 HaBYaHHA. 3aBAIKU iMm
V4HI MaIOTh MOXKAUBICTE 3HAWOMHTHUCS 3
PI3HUMHM MUCTELILKMMU HalpgMKaMH Ta
€KCIIEPUMEHTYBAaTU 3 BAACHUMH IIPOEKTAMU.
Bukopucranusa MyABTHMeEia TaKOXK
[03BOASIE PO3BUBATH TEXHOAOTIYHI HABUYKH
y4HIB, cTBepmKye [lnremucaaB AHIKEHEBIY
(Przemystaw Andrzejewicz, 2021) [1].

InHoBallifiHe Ta epeKTHUBHE HABYAHHS B
MUCTEIPKili OCBiTI 3 BUKOPHCTAHHSM
METOMIB €AEKTPOHHOIO HaBYaHHA — IIe
BUKOPDUCTAHHA  BIPTyaAbHOI  PEaAbHOCTI.
BaxkAMBOIO  IPHUYMHOIO  BIIPOBAZKEHHS
BipTyaAbHOTO CEPENOBUIIA B MHCTELBKY
OCBITY € ajanTallid MEeTO/iB KOMyHIiKallil 10
THX, I1I0 3apa3 BUKOPUCTOBYIOTBECS MOAOIIO

[10: 198]. CepenoBwuilie BipTyaabHOI
peasbHOCTi, mOCTyIHe Ha [naaTdgopmax,
Hampukaan, 9K Second Life. TlpuHimnm

Second Life 3a0X04yIOTb CIIIABHY MiSIABHICTH
Ta aKTUBHY y4aCTh, /e Y9HI BUKOHYIOTE POAB
TBOPIIIB Ta CHiBTBOPIIB, a HE ITaCHUBHUX

oepKyBadiB 3HAHb. HaBuaabue
cepemoBHIlle, CTBopeHe B Second Life,
[03BOASIE  BUKOPHUCTOBYBATH BCi BHUOHU

HaBYaHHS: aKTUBHUM OOCBIiM, pepAeKCUBHE
CIIOCTepexKeHHsI, POPMyBaHHsI aOCTPAKTHHUX
rinore3 Ta akKTHBHE EKCIIEPUMEHTYBaHHS,
110, CBOEIO YEPIoI0, CTUMYAIOE KpeaTUBHICTb
Ta TBopue MucaeHHd [10: 199].

MrucrenrBo Ta TBOPYiCTb MarmThb
IHOVBIOQyaAbHUR XapaKTep, III0 BUMAarae Bif
KOXKHOTO YYHSI-TBOPILS BIiAKPUTTS BAACHHUX
"rexHiK" Ta "MeTomdiB", a TaKO¥XK CIIOCODIB IiH
Ta HaTXHEHHS. JAVN: | CTUMYAIOBaHHS
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abstract concepts; exercises on distant
association; exercises on finding
similarities and differences between
objects or concepts; exercises on creating
concepts that do not exist; drawing
imaginary figures; exercises on repeatedly
defining the same theme until the
possibility of creating new solutions is
completely exhausted [10: 200].

Malgorzata Luszczak and Remigiusz
Kopoczek (2010) propose the e-mobius
project, developed at the Institute of Art of
the University of Silesia with the support
of scholars from the Institute of
Psychology, to work on the use of virtual
environments in e-learning solutions. The
project’s goal is to develop and test a
virtual learning method, with the main
objective being the use of cooperative
learning based on role-playing principles
aimed at stimulating spatial imagination
and artistic creativity [10: 200].

The project is implemented in three
phases:

Phase One: Preparation and testing of
visual and technical elements that ensure
navigation in the virtual environment.
Individuals performing their tasks remain
remote from each other (virtual teams).

Phase Two: Preparing participants
(students and teachers) to use the new
educational method - e-mobius and
familiarizing them with the opportunities
offered by the Second Life environment.
The experiment participants must master
basic competencies in this area, including
the ability to log in to Second Life,
knowledge of creating their own avatar,
and the ability to navigate this
environment. Navigation in Second Life
involves not only controlling one’s avatar
in three-dimensional space but also
teleportation, which allows movement
between individual servers that simulate
islands and create the virtual reality. The
ability to create and modify one’s own
creations is an important skill that
participants must master at this stage.
The fact that each participant can
independently create and modify the
surrounding space is a key feature of the
environment [10: 201].

The third and final phase of the project
was the practical testing of the platform

Xy[OXKHBOI ySIBU MOXKHA BHKOPHUCTOBYBATH
Taki TEXHIKW: BIpaBH Ha CTBOPEHHI
aHaAOriM; BIIpaBHM Ha BMiae, OpHUIriHaAbHE
BUKOPHCTaHHS 3HAHOMUX ITPEIMETIB; BIIPABU
Ha 1AIOCTpyBaHHs aOCTPaKTHUX IIOHATD;
BIIPaBH Ha Bijjase€Hy acolliallifo; BIIpaBH Ha
IOINYK TIofiOHOCTeH Ta BiAMIHHOCTEH MizxK
o0’eKTaMH YM IIOHATTSIMH; BIIPaBH Ha
CTBOPEHHHA IIOHATb, IO HE ICHYIOTE;
MaAIOBaHHY yaBHUX (Qiryp Ta BIpaBU Ha
Hararopa3oBe BU3HAYEHHH Ti€l 3K T€MH, TOKHU
MOXKAUBICTH CTBOPEHHS HOBHX pIllIeHb He
Oyne nmoBHicTio Budepriada [10: 200].

Maaroxkara Aymak, Pewmiriym Komodek
(Malgorzata Luszczak, Remigiusz Kopoczek,
2010) T1TIPOIIOHYIOTE IPOEKT  e-mobius,
po3pobaeHuit B [HCTHTYTI  MHCTEUTB
Cinespkoro yHiBepcurery (Instytutu Sztuki
Uniwersytetu Slgskiego) 3a HiaITPUMKU
BYEHHX 3 [HCTUTYTY mcuxoaorii, iag pobotu
HaI BUKOPUCTAHHAM BipTyaAbHUX
CEPENIOBHUIL y PIIlIEHHAX OAS €AEKTPOHHOIO
HaB4aHHA. MeTOoI0 IIPOEKTY € po3podKa Ta
TeCTYBaHHS METOIy BipTyaAbHOIO HaBYaHHS,
OCHOBHOIO METOIO0 SIKOTO € BHUKOPUCTAHHS
KOOIIEPATUBHOIO HaBYaHHA Ha OCHOBI
IIPUHIIUIIIB POABOBHX irop, CIIpsIMOBaHUX Ha
CTUMYAIOBaHHSI  IIPOCTOPOBOiI y4BH Ta
XynoxkHBOI TBopuocTi [10: 200].

[IpoekT 3OIHCHIOETECA B TPU (pasu.
[Tepmia dpaza: TiArOTOBKA Ta TECTYBaHHS
Bi3yaABHUX 1 TEXHIYHHX €EAEMEHTIB, 10
3a0e3nedyyoTh HaBiralliio y BipTyaabHOMY
cepenoBullli. Ocobu, fKi BHKOHYIOTH CBOi
3aBAaHHS, 3aAUNIAI0TECS BiJaACHUMU OUH
BiJ OMHOTO (BipTyaAbHI KOMaHIH).

[dpyra ¢asza IPoOEKTy:  MiATOTOBKA
V4aCHUKIB (CTYZEHTIB Ta BYHUTEAIB) M0
BUKOPHUCTAHHS HOBOI'O OCBITHBOI'O METOLY —

e-mobius Ta O3HalOMAEHHI ix 3
MOZKAMBOCTHMH, 1110 IPOIIOHYIOTHCH
cepenoBuiieM Second Life. YdacHUKH

€KCIIEPHUMEHTY IIOBUHHI oraHyBaTH 06a30Bi
KOMIETeHIli B Mif Traaysi, BKAIOYalO4Mu
BMiHHSA BXOOUTH B Second Life, 3HaHHS PO
CTBOPEHHS BAACHOTO aBaTapa Ta BMiHHHA
OpPI€EHTYBaTHUCSI B ILILOMY CEPEIOBHIIIL.
Hagiramia B Second Life nepembadae He
AVIIIE KepyBaHHdA CBOIM aBaTapoM Y
TPUBUMIPHOMY IIPOCTOpi, ane "
TEAEIIOPTALlilo, 9Ka JI03BOASIE IIEPEMIIITATUCS
MDDK OKpPEMHUMH CcepBepaMH, fKi IMITYIOTb
OCTPOBH Ta  CTBOPIOIOTH  BIpTyaAbHY
pE€aABHICTb. BaxkAMBOIO HaBHYKOIO, SKOIO
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and the e-mobius method. This stage
involved verifying the effectiveness and
results of the method in real-world
conditions. E-mobius can not only lead to
changes in behavior (different ways of
acting) but also influences attitudes at the
individual, interpersonal, and social levels
for both teachers and students. It can
represent a modified or even new form of
interaction.

Additionally, there are a number of
methods for using multimedia in art
education. For example: Interactive Art
Installations: Using various technologies
like video projections, sound, light, and
sensors. Digital Painting and Sculpture:
Creating digital paintings and sculptures
that can be displayed on computer
screens, tablets, or televisions. Animation
and Film: Using different methods, such
as computer animation, special effects,
and video editing. Virtual Reality (VR) and
Augmented Reality (AR) Art: New artworks
that are perceived with special glasses or
mobile devices, allowing for a completely
new artistic experience. Sound Art and
Music: Multimedia allows for
experimenting with different sounds,
instruments, and recording techniques,
leading to the creation of new forms of
sound art.

Since art education is based on
developing students’ creative abilities, it is
important for the teacher to use methods
that encourage the development of
imagination and experimentation with
different art forms. Independent thinking
and self-expression are crucial for
developing artistic skills. Therefore, it is
important to give students the freedom to

choose their themes and forms of
creativity in the learning process.
Conclusions and research

perspectives. The study of modern
teaching methods in Polish art education
is important both for deepening scientific
understanding of innovative pedagogical
practices and for developing practical
recommendations  to improve  the
educational process in Ukrainian art
institutions.

y4aCHUKU IIOBUHHI OIlaHyBaTU Ha IbOMY
erari, € B3JaTHICTb CTBOpPIOBaATH Ta
3MIiHIOBATH BAACHi TBOpPiHHSA. KaAI04o0BOIO
0CODAMBICTIO CEpPEeNoOBHUIIA € Te, IO KOXKEH
y4aCHHUK MOXKE CaMOCTiHHO CTBOPIOBaTH Ta
3MiHIOBaTH HaBKOAMMIHIN nipocTip [10: 201].

Tperboro 1  3aBeplIaAbHOIO  (ha30r0
IIPOEKTY CTaAO IIpaKTHYHE BHUIIPOOYBaHHS
naatdopMu Ta MeTony e-mobius. et erarn
TIEPEBIPKU ecpekTUBHOCTI Ta
PE3YABTATHBHOCTI METOLy B  pPeaAbHHUX
yMoBax. E-mobius Mo3Ke He AUIIle IIPU3BECTU
JI0 3MiH y TIOBeiHIIi (pi3Hi criocobu mii), ase i
BIIAMBAa€E Ha CTAaBACHHS Ha iHAUBiAyaALHOMY,
MiZKOCOOHCTICHOMY Ta COLLaABHOMY PiBHSX
dK BUKAQ[AQ4iB, Tak i cryaeHTiB. BiH moxke
dBASITH CO00I0 MoaudikoBaHy abo HaBiTh
HOBY (QOpMy B3a€MO/III.

OkpiMm TOro, IiCHye HH3Ka METOiB
3aCTOCYBaHHS MYABTHMeENia B MHCTEIIbKIH
OCBITI. Hampukaapn, CTBOPEHHS
IHTEPaAKTUBHUX MUCTEIPKUX IHCTaAAIlH (i3
3aCTOCYBaHHSM Pi3HUX TEXHOAOTII, TAKUX IK
BiEOIPOEKIIii, 3BYK, CBITAO, CEHCOPH);
IU(POBUH  KUBOIIMC Ta  CKYABITypa
(TBOpeHHd IIM(PPOBUX KAPTUH Ta CKYABITYD,
dKi MOXKHa BigoOpaskaTu Ha eKpaHax
KOMITIOTEPIB, MAQHIIETIB abo TeAeBi30piB);
aHiMalligd Ta KIiHO (BUKOPHUCTAHHS Pi3HUX
METOIB, TAKUX IK KOMITIOT€pHA aHiMallid,
crietiePEKTH Ta BIIEOMOHTAXK); BipTyasbHE
muctenTBo (VR) Ta MHCTEITBO AOIIOBHEHOI
peasrHOCTI (AR) (HOBi TBOPU MHUCTELTBA, AKi
CIpUMMAIOTHCS 34 JIOTIOMOIOIO CIEIliaAbHHX
OKyAdpiB ab0 MOOIABHUX IIPHUCTPOIB, IO

MO3BOASIE OTPUMAaTH abCOAIOTHO HOBHH
Xy[OOXKHIM MOCBiA); 3BYKOBE MHCTELITBO Ta
My3HKa (MyapTHMeEDIA I03BOASIE

E€KCIIEPUMEHTYBaTH 3 PI3HUMH 3BYKaMH,
IHCTpyMEHTaMH Ta TEXHIKaMM 3alluCy, IO
IIPU3BOAUTL [0 CTBOPEHHS HOBUX (popMm
3BYKOBOT'O MHCTEIITBA) TOLIO.

OCKiABKH MUCTEIIbKa OCBiTa 0a3yeThCcs Ha
PO3BHUTKY TBOPYMX 3Ii0HOCTEH  y4YHIB,
Ba&XKAHBO, LI00 BYHUTEAh BHUKOPHUCTOBYBaB
METOAH, L0 3a0XO0YYyIOTh PO3BHUTOK YdABH Ta
EKCIIEpUMEHTYBaHHS 3 Pi3HHMH XyOOXKHIMH
dopmamu. CaMOCTIHHICTH MHCAEHHS Ta
CaMOBHpPazKEHHS Ma€ BUpIlllacbHe 3HAUEHHS
[AST PO3BUTKY XyHOXKHIX HaBHUYOK. Tomy
BasKAWBO HaIaBaTH yYHSIM CBOOOIY y BHOODI
TeM Ta (OPM TBOPYOCTI B HABYAABHOMY

IIPOLIECI.
BHuCHOBKH Ta NepCNEeKTHBH
OOCALIIKEHB. JocaisKkeHHA Cy4acCHHUX

METO/IiB HaBUYaHHS Y ITOABCBHKIM MUCTEIBKIiM
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Modern teaching methods in art
education provide an opportunity to
develop students’ artistic skills through
practice, the wuse of technology, the
development of creativity, group projects,
multimedia, and more. Thanks to these
modern methods, students have the
opportunity to acquire valuable artistic
skills that will be useful in their future
lives.

In our opinion, it is important for
Ukrainian educators to more actively

OCBiTI € BaXXAUBHUM, SK 3 IIOTASIY
IOTAUOAEHHSI  HAyKOBUX  Y9BAE€HB  IIPO
iIHHOBalliliHi IlearoriyHi MNpPakKTHKH, Tak i
JAST PO3POOKM IIPAKTUYHHUX PEKOMEHIAITiHd
I0A0 BAOCKOHAAEHHS HAaBYaABHOIO IIPOLIECY
Yy  BITYU3HAHMUX MHCTELBKUX  OCBITHIX
3aKAaIax.

Cy4yacHi MeTonu HaBYaHHS B MHUCTEIbKiH

OCBiTI HaIalOTh MOXKAUBICTE PO3BHUBATH
XyLOXKHI HaBUYKH Yy4YHIB depe3 IIPaKTHKY,
BUKOPUCTAHHI TEXHOAOTIH, PO3BHUTOK
KpeaTUuBHOCTI, TPYIIOBI IIPOEKTH,

MyABTHMeEia TOIIO. 3aBASKHU IIUM Cy4aCHUM

MeTOo[aM Y4YHI MaloTh MOXKAHBICTH 3400yTH
OiHHI XyOOKHI HaBUYKH, {Ki CTaHYTh Y
IIPHUTOAi B IXHBOMY MarOyTHBOMY KUTTI.

Ha mamy nymKy, BasKAUBO YKpaiHCBKHUM
OCBITHaM OiABIII aKTHBHO JOAYYATH MOAOID
[0 IIPOEKTIB, PO3POOAEHUX Y CIIBIpalli 3
XyOOKHIMU My3€eIMH, L0 M03BOAUTH YUHAM
OTpUMAaTHU HOBHUM MOCBI[ Bif CHIAKYBaHHSA 3
MHCTEIITBOM, TAHOIIIE  3po3yMiTH  Ta
IHTEepIIpeTyBaTH TBOPHU MHCTEIITBA,
PO3BUBAaTHU €CTETHYHUN CMaK Ta JOAYYUTHCH
[0 HaIllOHAABHOI Ta CBITOBOI XyOOXKHBOL
CHAIIITMHU.

involve young people in projects developed
in collaboration with art museums. This
will allow students to gain new
experiences from interacting with art, to
more deeply understand and interpret
artworks, to develop aesthetic taste, and
to engage with the national and world
artistic heritage.
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