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CEMAHTHUYHI TA KOHOTATUBHI ACHEKTH ETHOHIMIB «€BPF:‘I71», «KHUI» TA
«JYIAEN» Y XYAOKHIX TEKCTAX YKPAIHCBKOI TA ITIOJIBCBKOI JIITEPATYPHU
XIX-XX CTOJIITH

Y cmammi posenaoaemvcs npobrema cemanmuyHo20 ma KyaibmypHo-iCIopuiHo20o
00CNIOHCEHHS eMHOHIMIB V) XYOOIUCHIX MEeKCMAax YKPAiHCbKOi ma noibCbKoi iimepamypHux
mpaouyitl. ABmopamu 8U3HAYEHO, WO OOHIEIO 3 KIIOUOBUX 3a0ay € BCMAHOBIEHHS 83AEMO38 3K)
MIDIC MOBHOI (YOPMOIO eMHOHIMIB, IX CeMAHMUYHUM MA KOHOMAMUBHUM NOMEHYIANOM i XYOOIUCHIM
00pazom nepconaxca. JJomMiHaumuoo npooaemoro, aKa cmaia 00’ eKmom 00CIiONCeHH S, €
KOMIJIEKCHUL AHA3 NOXOONCEHHS, (DYHKYIOHYBAHHS MA XYO0ICHLO2O BI00OPANCEHHSA eMHOHIMIG Y
MeKCmax pizHux nepioois i 1imepamypHux Hcaupie. AKmyanoHicms GUEUEHHs 3yMOBIEHA
HeoOXiOHICMI0 2UOUO020 PO3YMIHHSA MEXAHI3MI8 MIJHCKYIbIMYPHOI KOMYHIKAYii ma 30epedceHHs
icmopuunoi nam ’ami npo emuiyni cninbnomu. Cmamms penpe3eHmye pe3yibmamu nopieHANIbHO20
aHanizy YKpaiHCoKux ma noabCbKux aimepamypuux meopie XIX—XX cmonimo, éuznaueno
0CoOIUBOCTIT CEMAHMUYUHO2O0 U KOHOMAMUBHO20 HABAHMANCEHHS. eMHOHIMIB, IXHIO POlb SIK
Mapxepie emuiYHOol I0eHMUYHOCMI Mma Xy00xCHIX Konyenmie. [Ipoananizoeano xy0oiscne
BUKOPUCMAHHS eMHOHIMIG Y limepamypi, sike 8apito8anocs 6i0 He2amusHUX Cmepeomunuux oopasis
espeis (openoapi, 1uxeapi, NPUCTYHCHUKU NOJIbCOKOL ULIAXMU) 00 NOZUMUBHUX | CNIBUYMIUBUX
MPaKmysams, i000pax;caoyu CoyianbHO-ICMOPUYHi ma KyIbmypHi 3MIHU } CIMAGIeHHI 00
€8pelCLKOI 2pomaou. Y meopax yKpaiHcbKux NUCbMEHHUKIE CHOCMepicacmvCst OANAHC MidiC
CmMepeomuUnHUMU YSGIeHHAMU MA 2YMAHICMUYHUM 300PaNCEHHAM €8PELCHbKO20 2eposi, WO C8I0YUMDb
npo NpacHeHHs asmopa 00 00 EKMUBHO20 | CRIBUYMIUBO20 BIOMBOPEHHS eMHIYHOI I0eHMUYHOCTI.
JlimepamypHuii winax egpeticbkozo eepos y Xy0ocHix meopax Ilonvwyi sckpaso nouunacmvcs 6 XIX
cmonimmi. ¥ ceioomocmi Oinbuocmi nosAKi6 mo2o nepiody €épei BUCMYnaiu NepesadcHo K
«80usyi Xpucmay, moomo eunysamyi 31a, wo icnye y ceimi, a momy 6ynu Hebesneynumu. Cnpoou
WUPOKO 00CTIOUMU MA IOKPpUMU OJi NOJILCLKO20 YUMAYA €8PeELCbKe cepedosuiye, tlo2o Kyibmypy
ma npoobaemu poouny auwe asmopu-no3umueicmu, 60HU GUCMYNANU 3 NOJIbCbKO-EBPENCbKE
bpamepcmeo i, n0OiIOHO 00 0C8IUeHUX NPeOCMABHUKIG €8PEUCLKOI 2pomaou, NiOMpPUMY8alu
peanizayiro coyianbHoi npoepamu acuminsayii. Buceimieno 63aEmo36 130K Mide MOBHOW (opmoro,
XY00XHCHBbOI0 (DYHKYIEIO Ma COYIOKYIbIMYPHUM KOHMEKCIMOM, a MAKOHMC NPOOEMOHCMPOBAHO, AKUM
YUHOM JliMepamypHi mexcmu hopmMyoms CAPUIHAMMS eMHIYHUX 2PYN | 6NIUBAIOMb HA CYCNITbHI
cmepeomuniu.

Knrouoegi cnosa: espei, emnonimu, ceMaumura, XyO00XUCHil 00pas, emuiuna i0eHMu4Hicmb,
VKpaincoka aimepamypa, nojibCbKa Aimepamypa, MidCKYa1bmypHa KOMYHIKAYIAL.
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Julia Bereziuk, Oleksii Basmanivskyi. Semantyczne i konotacyjne aspekty etonimow
»zyd”, ,,zyd” i ,judz” w tekstach literackich literatury ukrainskiej i polskiej XIX-XX wieku
W artykule omowiono problem semantycznego i kulturowo-historycznego badania
etnonimow w tekstach literackich tradycji ukrainskiej i polskiej. Autorzy stwierdzili, ze jednym z
kluczowych zadan jest ustalenie zwigzku miedzy formg jezykowq etnonimow, ich potencjatem
semantycznym i konotacyjnym a artystycznym wizerunkiem postaci. Dominujgcym problemem,
ktory stat si¢ przedmiotem badania, jest kompleksowa analiza pochodzenia, funkcjonowania i
artystycznego odzwierciedlenia etnonimow w tekstach roznych okresow i gatunkow literackich.
Aktualnos¢ badan wynika z potrzeby glebszego zrozumienia mechanizmow komunikacji
miedzykulturowej i zachowania pamieci historycznej o spotecznosciach etnicznych. Artykut
przedstawia wyniki analizy porownawczej ukrainskich i polskich dziet literackich XIX—-XX wieku,
okresla cechy semantyczne i konotacyjne etnonimow, ich role jako markerow tozsamosci etnicznej i
koncepcji artystycznych. Przeanalizowano artystyczne wykorzystanie etnonimow w literaturze, ktore
wahalo sie od negatywnych stereotypowych wizerunkéw Zydow (dzierzawcy, lichwiarze, studzy
polskiej szlachty) do pozytywnych i wspotczujgcych interpretacji, odzwierciedlajgcych spoteczno-
historyczne i kulturowe zmiany w stosunku do spotecznosci zZydowskiej. W dzietach ukrainskich
pisarzy obserwuje si¢ rownowage miedzy stereotypowymi wyobrazeniami a humanistycznym
przedstawieniem zZydowskiego bohatera, co swiadczy o dgzeniu autora do obiektywnego i
wspotczujgcego odtworzenia tozsamosci etnicznej Literacka droga zZydowskiego bohatera w
dzielach literackich Polski wyraznie zaczyna si¢ w XIX wieku. W swiadomosci wigkszosci Polakow
tego okresu Zydzi wystepowali gléwnie jako ,,mordercy Chrystusa”, czyli sprawcy zla istniejgcego
na swiecie, a zatem byli niebezpieczni. Proby szerokiego zbadania i odkrycia przed polskim
czytelnikiem Srodowiska Zydowskiego, jego kultury i problemow podejmowali jedynie autorzy
pozytywisci, ktorzy opowiadali sie za braterstwem polsko-zydowskim i, podobnie jak wyksztalceni
przedstawiciele spotecznosci Zydowskiej, popierali realizacje programu asymilacji spotecznej.
Uwidoczniono wzajemny zwiqzek miedzy formgq jezykowq, funkcjg artystyczng i kontekstem
spoteczno-kulturowym, a takze pokazano, w jaki sposob teksty literackie ksztattujq postrzeganie
grup etnicznych i wplywajq na stereotypy spoteczne.
Stowa kluczowe: Zydzi, etnonimy, semantyka, obraz artystyczny, tozsamosé etniczna, literatura
ukrainska, literatura polska, komunikacja miedzykulturowa
Yulia Bereziuk, Oleksii Bashmanivskyi. Semantic and connotative aspects of the
ethnonyms "'jew", "gid", and "iuday"" in literary texts of ukrainian and polish literature of the
19th—20th centuries
The article examines the problem of semantic and cultural-historical research of ethnonyms
in literary texts of Ukrainian and Polish literary traditions. The authors determine that one of the
key tasks is to establish the relationship between the linguistic form of ethnonyms, their semantic
and connotative potential, and the artistic image of the character. The dominant problem that
became the subject of the study is a comprehensive analysis of the origin, functioning, and artistic
reflection of ethnonyms in texts from different periods and literary genres. The relevance of the
study is determined by the need for a deeper understanding of the mechanisms of intercultural
communication and the preservation of historical memory about ethnic communities. The article
presents the results of a comparative analysis of Ukrainian and Polish literary works of the 19th—
20th centuries, identifies the peculiarities of the semantic and connotative load of ethnonyms, their
role as markers of ethnic identity and artistic concepts. The artistic use of ethnonyms in literature is
analysed, ranging from negative stereotypical images of Jews (tenants, moneylenders, servants of
the Polish nobility) to positive and sympathetic interpretations, reflecting socio-historical and
cultural changes in attitudes towards the Jewish community. The works of Ukrainian writers show a
balance between stereotypical ideas and a humanistic portrayal of Jewish heroes, which indicates
the author's desire for an objective and sympathetic representation of ethnic identity. The literary
Jjourney of Jewish characters in Polish fiction began in earnest in the 19th century. In the minds of
most Poles at that time, Jews were primarily seen as "Christ killers", i.e., the cause of all evil in the
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world, and therefore dangerous. Only positivist authors attempted to thoroughly explore and reveal
the Jewish environment, its culture and problems to Polish readers. They advocated Polish-Jewish
brotherhood and, like educated representatives of the Jewish community, supported the
implementation of a social assimilation programme. The interconnection between linguistic form,
artistic function and sociocultural context is highlighted, and it is demonstrated how literary texts
shape perceptions of ethnic groups and influence social stereotypes.
Keywords: Jews, ethnonyms, semantics, artistic image, ethnic identity, Ukrainian literature,
Polish literature, intercultural communication.

ITocTaHoBKa Mpo0/eMH B 3araibHOMY BULJISAL Ta ii 3B 430K i3 BaXKJIMBUMHU HAYKOBMMH W
NPaKTHYHUMH 3aBAaHHAMH. HaliepexkTuBHIIMI crIociO OCSTHEHHS CYyTHOCTI Ta XKUTTEBOTO BUMIPY
CJIOBa TOJISITa€ y HOro BUBYEHHI KpPi3b MPHU3MY ICTOPHYHOTO PO3BUTKY, 13 3aJyUYCHHSIM Cy4acHHX
JeKcuKorpadiyHuX JDKEpell, a TaKoXkK depe3 aHalli3 (PYHKIIOHYBaHHS Y MOBCSIKACHHOMY MOBJICHHI,
110 BiJI0Opakae yBECh CIEKTP CYCIIBbHO-KYJIbTYPHUX 1 TOOYTOBUX B3a€EMHH MiX JIFOJbMHU.

ETHOHIMU SIK MOBHI OJMHUII 3aBXkIU MPUBEPTAIN yBary AOCITIIHUKIB, aJ)Ke BOHU € HE JIHILE
3ac000M TIO3HAYCHHS TEBHOI €THIYHOI CHIIBHOTH, a W BaKIMBHM HOCIEM ICTOPUYHOI TaM’sTi,
KyJIbTYPHHUX TPAIUIIiH 1 CBITOTTIATHUX OPIEHTUPIB.

€Bpeit, iynaizm, nanek, [lecax, Topa, €pycanum — 1€  KOJOBI CllOBa, SKi BIAOMI IS Hac 1
OJIHOYACHO BHKJIHMKAIOTh acoIliallifo 3 OOrooOpaHMM HapoJIOM, a 00 YITKO 3MalroBaTH oOpa3s
JIFOJIMHYU €BPEMCHhKOT MEHIIIMHU Ta OTIMCATH ii ETHOMEHTAIBHICTD Y TOJABIIOMY JTOCIIIKEHH], BAPTO
3’dCyBaTH TOXOJDKEHHS CIIIB «€BPEH, JKUM, 1ylei», siIKi B YKpaiHChKIM Ta MONBbCHKIN JiTepaTypi
BUCTYNATHUMYTh K XYAOKHIN 00pa3.

Y 1boMy KOHTEKCTI OCOOIMBOI aKTyallbHOCTI HaOyBae MJOCHI/DKEHHS CEMaHTHYHUX 1
MparMaTUYHAX XapaKTEPUCTHK €THOHIMIB, aJ[)Ke caMe BOHHM 3/JaTHI PETIPE3CHTYBATH HE JIUIIE MOBHY
KapTUHY CBITY MEBHOI Halli, a i BiAA3epKaIlOBaTH COLIaIbHO-ICTOPUYHI MPOIECH, 10 BU3HAYAIH
CTaBJICHHS /O €THIYHUX CHUIBHOT Yy pi3HI mepioau. JlociifpkeHHS €THOHIMIB THepeadaydae
KOMIUIEKCHUM MiJIX1], SKUH MO€IHYE JIHTBICTUYHUH, KYJIbTYPOJIOTIYHUI Ta ICTOPUKO-JIITEpaTypHHM
acrekTu. BoHO Jae 3MOTy MPOCTEKUTH, SKUM YHHOM CIIOBO MOK€ BHCTYIAaTH MapKepoM €THIYHOT
IIEHTUYHOCTI, 3aCO00M XYJ0XKHBOI XapaKTEPUCTUKU Ta BOJHOYAC IHCTPYMEHTOM (HOpMyBaHHS
MEBHUX CTEPEOTHUIIIB UM CBITOIIAHUX MoJieneil. TakuM YMHOM, Y LIEHTp1 yBaru ONMUHS€ETHCS HE JIUIIe
MOBHa opma, a i KyJIbTYpHHUN 3MICT, 1110 CTOITh 32 HEIO.

AKTyanbHICTh TEMH BHU3HAYA€THCS THM, L0 IMOJIbCHKA JIITEpaTypa MPOTAroM OaraTbOX CTOJNITh
30epiraja BUpa3HI Tpaauiii 300pakKeHHS €BPEMCHKOI CHUIBHOTH, HEPIAKO MPONOHYIOUU
amOiBalleHTHI 00Opa3u — BiJl HEHUTpalbHUX 1 HAaBITh MO3UTHUBHUX JO CTEPEOTUII30BaHUX 1
3HEliHIOBaNbHUX. [lapaneni 3 yKkpaiHChKOIO JIITEPaTypOlO AAI0Th 3MOTY BHSIBUTH SIK CIUIbHI, TakK 1
BIIMIHHI PHUCH Yy CTaBJIECHHI JI0 €BPEHCHKOI T'pOMaJH, a TaKOX IPOCTEKUTH, SKUM UYHHOM
3MIHIOBAJOCS CEMaHTUYHE W KOHOTATMBHE HABAaHTAXKEHHS BIJNOBIIHUX ETHOHIMIB Y PpI3HHUX
HAI[IOHAIBHUX KYJbTYpHHUX MPOCTOpax.

3B’SI30K OKpECIeHOi MpoOJieMaTHKU 3 Ba)XJIMBUMHM HAayKOBUMHU M MPaKTUYHUMHU 3aBJIaHHSMU
Mojisirae B TOMY, WIO JOCTI/UKEHHS €THOHIMIB CIpHs€ TJIHOIIOMY pPO3YMIHHIO MEXaHi3MiB
MDKKYJIBTYPHOI KOMYHIKaIii, ()OpMyBaHHIO TOJIEPAHTHOI'O CYCHUIBHOTO TUCKYpCy I 30epeKeHHIO
ICTOPUYHOI TaM’SITi.

AHaJ1i3 0OCHOBHUX JI0C/Ii/IKeHb i myOJikaniii i3 3a3HayeHoi npodJiemMu. [IuTanHs MOXOMKEHHS
Ta (pyHKIIOHYBaHHS €THOHIMIB HEOJHOPA30BO CTaBaJl0 MPEIMETOM yBard K yKpaiHCBKUX, TaK 1
3apyODKHUX HayKoBIIB. BuB4arounm ykpaiHCbKy JiTepaTypy CKakeMo, IO OKpIM BIIOMHUX
YKpaiHICTIB MpO €BpelchbKUi Hapoj MUCadM W iHOI BigoMi muchMeHHHMKH sik: M. Koctomapos,
M. JleBunbkuii, B. Bunanuenko, T. bopaymnsk, I. Toro6ounwmii, €. I'pebinka, Ta cydacHi TBOPII
yKpaiHCBKHUX TBOpiB, 30Kkpema: M. Marioc, JI. [lenucenko, }O.Bunnnuyk, T.Mansapuyk,
0. 3a0yxxo, I. Kapma, I1. Marouiii tomo. I[lapanensbHO TOJIBCHKI JIITEpaTypO3HABIN MPHUILISIINA
3HAa4YHy yBary InpoOiyiemi penpe3eHTauii €Bpeichkoi CHIBHOTH y cBOiil miteparypi. Cepex HHX
ocoomuBo cming BimzHauutu O. epr, C. S. Kypek, B.Ilanac, A.Ilama, sxi anHamizyBaiid SIK
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icTopuuHi, Tak i CydacHi TEKCTH, BUBYAIOUM CEMAHTHYHI BiTIHKH eTHOHIMIB «Zyd» Ta IXHIO PONIb y
(dbopMyBaHHI XyI0’)KHBOTO 00pa3y €Bpeiichbkoi MeHIMHN. He3Bakarouu Ha 3HAYHUN 00CST HAYKOBOTO
JOpOOKY, OUTBIIICTE JOCIIIKEHb 0OMEKYETHCS PO3TIIAIOM €THOHIMIB 200 B OKPEMUX JIITEpaTypHUX
TpPaAUIisSX, a00 B JIHTBICTUYHIA TUIOMIMHI 0€3 KOMILJIEKCHOTO BpaxyBaHHS KYJbTYpPOJIOTi4HOTO,
ICTOPUKO-JIITEPaTypHOI'O Ta ICUXOCOLIAJBHOIO AacleKTiB. 30KpeMa, HeIO0CTaTHbO BUBYEHO
B3a€MO3B’SI30K CEMAHTHYHOTO HABAHTAXXEHHS €THOHIMIB 13 XyJIOXXKHIM 00pa3oM IMepcoHaxka, Horo
€THOMEHTAJIbHICTIO Ta PENPE3CHTALIEI0 KYJIbTYPHUX KOAIB Y Xy10)KHBOMY TEKCTI.

OxpeciieHHs] HeBHPillleHUX NHTAaHb, MOPYUIEHUX Yy CTATTi. AHami3 ICHYIOUMX HAyKOBHX
JOpOOKIB J103BOJIsIE KOHCTATYBATH, 1110 HU3KA IMUTaHb y chepi JOCTiHKEHHS €THOHIMIB Ta Xy 10KHBOT
penpe3eHTanii €BpEHChKOI MEHIIMHM B YKPAiHCBKIA 1 MOJBCHKIA JTEpaTypl 3alUINAETHCS
HE/I0CTaTHhO ONPAllbOBAHOI. 30KpeMa, OUIbLIICTh MONEPeAHIX AOCHIKEHb KOHIEHTPYEThCA Ha
OKPEeMHUX JIITePaTypPHHUX TPATUILIAX a00 OKPEMHUX ICTOPUYHHMX MOJIfX, IO OOMEXKYE MOMKIHBOCTI
KOMIUIEKCHOTO TOPIBHSIHHS (DYHKIIOHYBAaHHS €THOHIMIB «EBPEW», KHI» Ta «iyAei» y pi3HHX
HAI[lOHATBHO-KYJIBTYpPHUX KOHTEKCTaX. HemocTaTHhO BHMBYEHO B3a€MO3B’SI30K CEMAHTUYHOTO Ta
KOHOTAaTUBHOTO HABaHTa)XCHHS ETHOHIMIB 13 I1XHBOIO XYAOXKHBOIO (YHKIE€. BiacyTHICTH
CHCTEMAaTH30BaHOTO AaHaJi3y CEMAaHTWUKU, KOHOTAIiil Ta (yHKII ETHOHIMIB y KOMIUIEKCHOMY
MDKKYJIBTYPHOMY KOHTEKCTI € CepHO3HHM HayKOBUM IMpPOOLTOM, SKHM BU3HA4Ya€ HEOOXITHICTh
MIPOBEJICHHS LIJIECTIPSIMOBAHOTO, MOPIBHAIBHOTO Ta MKAMCIUILUTIHAPHOTO AOCIHIHKEHHS, 31aTHOTO
MOTJIMOUTH HAIlle PO3YMIHHS ICTOPUKO-COIIAIbHUX, KYJIbTYPHUX 1 XyJI0KHIX aCIIEKTiB (OpMyBaHHS
00pa3y €BpeiChKOi CIIUIFHOTH B YKPATHCHKIH Ta MOJILCHKIHN JIiTEpaTypi.

@®opMmMy/1I0BaHHS MeTH Ta 3aBAaHb. JOMIHAaHTHOIO METOIO IIbOTIO JIOCHI/UKEHHS € BceOiuHe
BUBYCHHS XAPAKTEPUCTHK ETHOHIMIB «EBPEH», (OKUI», «lyJei» y KOHTEKCTI YKpaiHChKOI Ta
MOJIbCHKOI JIITEpaTypHUX TpaJMLii, BU3HAUYEHHS IXHHOIO CEMAaHTHYHOIO, KOHOTATHBHOIO Ta
[IparMaTU4YHOIO MOTEHIIady, @ TAaK0XK BCTAHOBJIEHHS 3B 3Ky MK MOBHOIO (DOPMOIO, XYIOKHIM
o0pa3oM TMepcoHaka Ta KyJIbTYPHO-ICTOpUYHUM KOHTeKcToM. IlocraBnena mera mnepenbavae
peaizalliro Takux 3aB/IaHb:

® TIPOBEJICHHS CHUCTEMAaTUYHOTO aHaji3y TMOXO/PKEHHS Ta ICTOPUYHOI €BOJIIOIT E€THOHIMIB
«EBpEW», KU 1 «lyei» y MOBHIN CBIZIOMOCTI YKPATHCBHKOT Ta MOJICHKOT CIIIIBHOT;

®  BUBYCHHS €TUMOJIOTIYHHUX LUIAXIB 3alI03MYEHHA Ta TpaHcopMallii 3a3Hau€HUX €THOHIMIB y
JTaBHbOEBPEHCHKiH, apaMeNChKil, IEpKOBHOCIIOB SHChKIM, YKpaiHChKIM Ta MOJIbChKINA MOBax;

® BU3HAYEHHS CEMAHTHUYHUX Ta KOHOTATUBHUX OCOOJIMBOCTEH €THOHIMIB y pi3HI ICTOPHYHI
nepioJu Ta iXHe BioOpakeHHs y XyH0xkHIX TekcTax XIX—XX croniTs;

e 3’s5CyBaHHS POJIi €THOHIMIB SIK MapKepiB €THIYHOI 1IEHTUYHOCTI Ta XYJOXHIX KOHLEMNTIB y
dbopMyBaHHI 00pa3y €BpeHCHKOI CHIIBHOTH, Y TOMY YHCII 4Yepe3 MOPIBHAIBHUUN aHalli3 IXHBOTO
BUKOPHUCTAHHS B PI3HUX JIITEPATYPHUX JKaHpaXx.

Buk/iaa ocHOBHOro marepiany 3 OOIPYHTYBAHHSIM OTPHMAHMX HAYKOBHUX pe3yJIbTATIiB.
ETHOHIM — 1€ 3aranpbHa Ha3Ba Ui IO3HAYEHHS €THOCY (€THIYHOI TPYyNH, IUJIEMEH, Hapomy,
HarioHanbHocTi) [2]. TToXxomKkeHHs clloBa «eBpeil» 3allikaBuiIo 0araTb0X HAayKOBINB, 30Kpema: l.
JIpIKOHOBA, TOCTIHKYIOUHU 1€ MUTAHHS 13 ICTOPUYHOTO MIAXOAY, Y mepeaMoBi 10 KHUTH «Ha pikax
BaBuIOHCHKUX» 3a3HAYMB, 110 Y JaBHUHY €BPESIMH (JIaBHBOEBP. *12°7 «iOpim» ) — Ti, 1110 TOXOASTh
3-3a piku €Bdpary, CrovYaTKy Ha3UBAIM TPYIY, [0 TOXOAMIN 13 3aXiTHOCEMITCHKUX TUJIEMEH, SKi
nepecenuucs npuOan3Ho B XVI-XIV cToniTTI 10 HaIIO1 €pH 3 MiBHIYHOMECOMOTAMCHKHX CTEMIB Y
Cipiiicpko-ApaBiceky HamiBmyctento [2]. [Ipore, He mizuime nmoyatky XIII cT. 10 H.e. rpymy Oymo
PO3MOAIIEHO HAa €THIYHI MEHIIMHHU. 3’€JHABIIUCH 13 MICHEBUM HACEJIEHHSIM, CTBOPIOBAJIM CBOI
JIEp’KaBH, a JIFOJICH, K1 MMPOKUBAIM Y HUX HA3WBAJIM aMMOBITSIHU, MOABITSHU 1 €IOMITSHH, a00 XK
imymei. MoxeMo 3poOUTH MPUIYIIEHHS, 110 3 TOTO Yacy BHILE3raJlaHi 0COOH MepecTaiu BiIHOCUTH
cebe 110 eBpEiB.

OpHak yacTMHA HaceNeHHs, 10 30eperiia HeoCUTHil crocid KUTTA i 3aiiManacs CKOTapCTBOM,
MOJIMBO, 1€ ¥ T1COOHMM 3eMJIepoOCTBOM, BaBajacs J0 CaMOBHU3HAYECHHS (BiJl iBP. 127 «i0pi»)
— €BpEH, ajle TaK BOHM Ka3aJM MEPEBaXKHO IiJ] Yac CIUIKYBAHHS 13 4y>KOIIEMIHHUMHU HapoJaMH YU
rpymnamu oci0 [8]. Bimomo Takox 1 Te, 10 HaIa Ky IUX IIEMEH PETEIbHO TOTPUMYBAIIACS TIEpEeKasy,
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SKUI HE Ma€ JI0Ka3iB Hi B CTApOJaBHIX MUChMEHAX, Hi MIATBEPPKCHUN apXEOJOTIYHO: IO MPEIKH
ixH1 npuitnm 13 Meconoramii uepe3 [lanecTuHy Ha TEpUTOPiIO, IO KOHTPOIIOBAIACS TOTO 4acy
erunercbkuMu (hapaonamu. JIronu noBuHHI OyiM BUKOHYBATH OyiBEIbHI Ta 1HII HAKa3H €TUIITSH,
aX JIOKM He OyyTh BuBeqeH1 B CHHAIChKY MyCTENIo BOXKIeM MoliceeM, PO 1110 MOXKEMO A13HATUCS
31 ctopiHok bi6mii abo 3 mepmoi cesimennoi kauru Topu [3].

[Toxi6Hy mo3uIlito 1010 €Bpelchkoro Hapoay BuciioBuB 3acHoBHUK PYHBipu JleB Cunenko. Y
npami «Mara Bipay» BiH 3a3Hauae, 1o 3a yaciB npasmiaas ¢apaona Pamzeca VI (1116-1090 pp. mo
H. €.) B €runTi cnajlaxxHyJjia TpoMajsHChbKa BiliHA, YHACIOK YOTO BIHCHKOBI TapHI30HM 3aJTHIIIAIN
cBoi konoHii Ha CuHalicbkkoMy TiBOCTpOBi [8]. BiaTomi, 3BUTEHUBIINCH 13 ETUIIETCHKOT 3aJI€KHOCTI,
€BPEUCHKI MJIEMEHa MOYald 3aBOMOBYBATH 3eMJII MUPHHUX XaHaaHIIB. Came 3 I1i€l MPUUYMHU KOYOBI
TUIEMEHa €BPEiB Y XaHAaHChKOMY CEPEIOBHILI OTPUMAJIU Ha3BY, IO MOXOAUTH Bij iBp. 1277 «ebep» (y
3HAYEHHI «4YXKUHEIb», «IpUOyIelby», «TOH, XTO MPUHAIIOB 1330BHI»). Ha migcraBi 1poro MoxkHa
MPUITYCTUTH, IO BiJ 3a3HAYEHOTO CJIOBA 3T0JIOM YTBOPWIIHCS MOHSTTS «Tredepy», «redpeiy, «eBpei»,
K1 Mi3HiIIe Ha0yTU CUMBOJIIYHOTO Ta XyI0KHBOTO BTIJICHHS B YKPAiHCHKIiH JiTepaTypHi.

VY OiIbmIOCTI MpOaHATi30BaHUX TBOPIB MPOCTEKYETHCS XYHOXKHIM KOHIENT €BPEWCTBa, IO
MOJIA€ThCS 3ACOLIBIIOrO Kpi3hb MPU3MY KOMIYHUX 00pa3iB, HAAUIEHUX pHCaMU OE3MOPaJHOCTI YU
6osry3TBa. OJHUM i3 MPUKIIAAIB TAKOTO TUIY XYAOKHBOI iHTEpIpeTanii € iCTOpUYHUIN TBip-ayMa,
TOYHIIIE TIceBAOAYyMa, omyOuikoBana [lanteneiimonom Kymimewm. ¥V Hill 3ManboBaHO IisSUIBHICTH
€BPEHCHKUX OPEHIAPIB, SIKi BUCTYMAIH MOCEPETHUKAMH Bijl IMEHI MOJIBCHKOI NUIAXTH Ta HAKIIATAIIH
MOJIaTKH Ha Pi3HI chepu KO3AIBKOT0 KUTTS: TPAHCIIOPTHI IUIAXH, PIYKOBE CYIHOIIABCTBO, Oa3apH,
a TaKOJX, 1110 OCOOJIMBO MIJKPECICHO Y TBOPI, IEPKOBHI YCTaHOBH.

[Ile omHMM BapiaHTOM, IIOAO ITi€] )k TeMaTUKH € poMaH €. ['peGinkn «YaliKOBChKHI», HATUCAHUIT
y 1843 pomi. JlomineHO BiA3HAYNTH, IO 300pa’keHUI y HHOMY T'OJIOBHUH repoit — eBpeit ['epruk,
KUl OyB MPUXOBAHUM HET1THUKOM Ta IHTPUTAHOM, Ha MOYATKy TBOPY JI3HAEMOCS, L0 XJIOMYHMHA
POKIB IIICTHAAISTH, 3apay CIIACIHHS CBOTO KHUTTS BIAE€ThCA J0 IHTPUT Ta oOMany [4]. YipoaoBx
BCHOT'O TBOPY, MU JII3HAEMOCS, 1110 Tepoi Oyne yaaBaTH 3 ce0e XpHUCTHSHUHA (TOOTO OOMaHIOIYH
BCIX JTOBKOJIA) 1 MPO CHPABKHE CBOE TOXO/KEHHS CKa)kKe BiH JIMIIIE IiJ Yac CTMOBi/i HA CMEPTHOMY
70Xk1, a came: «EpycanmuMmcbky MoHeTy! Och BOHa B TeO€ BUCUThH Ha MU MOPYY 13 XpEeCcTOM; BOHA
MeHi OJMCHYJIa y Bidil CTPAIIHUM CIIOTa/I0M, TAaKy MOHETY MOSI MaTH OJIATJIa Ha IIUI0 MOil MalleHbKiH
cecTpi JaBHO-JaBHO. s MoHeTa Bix cBATOI MOAUHM, 11T MOHeTa 3 Xxpamy CosnoMoHa... Basirina na
IIMI0, a KO3aku B3anu Moro cectpy... lllo Bu tak auButecs? lllo nuBurecs? S eBpeit..» [4].
[Ipoanani3zyBaBIIM 3a3HaY€HUN TBIp Ta KOPOTKO O03HaHOMMBIIKCH 3 poMaHaMu B. Kopenescbkoro,
M. CementoBcbkoro 4u  A. UypoBCHKOTO MOXKEMO 3ayBaXHUTH, IO TBOPH, fAKi ONUCYBaIU
31e0UIBIIOr0 TEMY KO3allbKOI MUHYBIIMHHU, €BpEl TPaAUIIHO 300pa)KyBaJlUCh SIK OpEHJapl —
OpexyHH, a00 X SIK TOJIbCHKI MPUCTYKHHUKH.

[Ile omHUM TBOpPOM, SIKHH CIIyTYBaB JOCTIIHHWIIBKUM MaTepiajoM IS BHBYCHHS XYJI0KHBOTO
o0pa3y e€Bpes Ta BIATBOPEHHs MOro MeHTainbHOCTI, ctanu «[ aiinamakm» Tapaca [lleBuenka (1841),
7ie 3MaboBaHO 00pa3 eBpes JleiiOu [9]. BBaxkaemo 3a o11iIbHE, 3BEpHYTH yBary, 1110 aBTop Mij yac
3araJbHOTO OMHCY Tepos HE Ha/la€ HETaTUBHOTO CMUCIOBOT'O HABaHTa)KCHHsI Hi Ha 0co0y, Hi Ha ii
MPUHAJICKHICTD, APTYMEHTOM YOTO € KOPOTKHH OIHIC TBOPY.

Jleitba — eBpei, 110 J1ae CBOTO HaiimuTa SIpeMy (SIKUit 3roJIOM CTaHe TailaMaKkol0) OCKUIBKH TOH,
MTOCHUJIAE TIOJBCHKUX KOH(enepaTiB IIyKaTh HEICHYIOYl IPOLIi B XaTi TUTapsl, Mpo Te, 3p03yMLIIO0, 110
pobuTh 1€ 3 mpumycy, — mob mopstyBatu cebe Bia OaToriB moiskiB. BiH He € m0OpOBiLTBHUM
1/u1a0y3HUKOM ab0 MIMUTYHOM, SIKUMU OYyJM €Bpei B IHIIMX TOrOYaCHUX TBOPAX, PO L0 CBIAYATh
psaaku «Ta Hi, He Te... Bubayvaiire... / l1{o6 nuxa we 3nanu, / 11{o6 Bam rpomi npucHumcs.. / baure,
y Binpmianiit / ¥V kocteomi... y tutaps.../ A nouka Oxcana!..»[9]. Ta He3Baxkarouu Ha Te, MO JIA
ornoBifaya (i, 6ipmI HiX B iHIKX [IleBueHKOBHX OoeMax, TYT MiXK aBTOPOM Ta YUTa4YaMU BUCTYIIA€E
onoBigau) Jleiiba sikoro Oyyio Ha3BaHO «KU OTaHui» — «OTak ypaHii xuj noranuii / Ham ko3akom
KOBep3yBaB»[9]. 1 «kuasapa, Ta it me xuTpui i xaauui» — «Kumiora / prxuth, i3iraysmucs / Han
Karasiem: Jiuuth rpomri / Koo mikka, kiaruid...» [9]. Cam repoit Tako Mae 1 cBoi crienudivai Ta
HAaBITh CUMIIATUYHI PUCH, HANIPHUKIIA]: HACMIXA€ThCS, BUCMIIOE CBOIX KaTiB 1 (3BHYAtHO, HUIIIKOM)
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MIPOKJIMHAE iX, TOMY HOTO 00pa3 3MaabOBaHUN HE 3 OJTHO3HAYHOIO BOPOXKICTIO. [IpoTe BamBUM €
nuTaHHsa MidigHoro koxy [lleBueHKoBOI moe3ii 1 me Toi (akT, Mo s MUCHEMEHHUKA KOJEKTHBHI
YSIBJICHHS Ta 00pa3u, CTapo3aBITHHOI MOJIEII 300paKeHb (SKI CTOCYETHCS BCIX UYXKHUX — TOJISKIB,
pocisiH, €BpEiB), € OJHUM 13 OCHOBHHX CKJIQJHUKIB Ta BUPIMIAIBHUX (PAKTOPIB MOTO MOETUYHOTO
cBiTy: «OKuau nmorani npaBiasTh HamMu! / A MU 111€ TipIii, HiX XUJH... / MU pofaiu TiiBCbKY CJaBy,
i / )xumu B spMo Hac 3anpsrim!..» [9].

IIponpu Bci 3MantoBaHHS €BPEIB SIK XUTPY OCOOUCTICTb, KOTpa IparHe JHILE HaXUTHUCA Ha
qy’)KOMY TOpi, a TaKOX CHpPUTHA IOJO TMPUCBOEHHS TpoLIeH Ta OOMaHIOBAaHHS, B YKpPaiHCBHKIH
JiTepaTypi € i TO3UTUBHI, Ta HABITh CITIBYYTIIMBI CIIOTa/IH MPO JIFOACH I1i€l HaIii.

[ToMiTHOTO PO3BUTKY BHIIE3raJaHOTO TPAKTYBaHHS €BpPECHhKOi TeMu HalOyo y TBOpYOCTi IBana
®panka. Moro 3arikapieHns eBpesMu Ta 101ai3MOM, BiobpaxkeHe B #oro moesii, mpo3i, mepekmanax
ta myOminuctuii, Oyno BennyesHUM. [IMChbMEHHUK HaMaraBcs BCUISKO MOKa3aTH Ta OIMCATH HE
JIMILE KUTTS €BpeiB Ta IOKa3aTH CBO€ IIAHOOIMBE CTABJICHHS O HUX, ajie ¥ 300pa3uTH 1 BCIM
JIOHECTH, IO 1 IIi JIFOJM 3a3HaBaJIM 03714 CTpaX<JaHb Ta oHeBipsHb. Llo He Taki Bxke BOHU Oararti
Ta JKaJHi, K MUCAIU MPO €BPEIB MOINEpeHI MMCbMEHHUKH. BapTo 3ayBakUTH TaKOX, 110 HaBITb,
ko . @paHKo nmucas Mpo HEMIACIUBY JOJIO €BPEiB, BAKOPUCTOBYIOUH KOHIIEIT «XKH]», BIH HAI1IISAB
HOro MO3UTUBHUM CEMaHTUYHUM HABAHTA)KEHHSIM.

[Ipo craBiieHHS MUCHMEHHUKA JI0 €BPEHCHKOTO HAPOy TAKOXK MOKE CBITYMTH HANMCAHA CTATTA
«Moi 3Haiiomi Kuamn», B gkiii IBan @paHKO omMHCye CBOE TUTHHCTBO 1 POJIb Y HBOMY €BPEHCHKOTO
Hapozy. 3i crorajiiB MMCbMEHHHUKA Ji3HAEMOCS, 10 B IUTHHCTBI HOTO MaTH OyJa SKOCh IPUHECIHA 3
cella KiJIbKa €BPEMChKUX MACOK (Mally), Ikl JicTalia BiJ| HaryeBHUIIbKOI IUHKApKU: «/[iTH, — TyKHYyIa
MaTH JI0 MEHe i 10 MOixX OpartiB i cecTpu, — TUBIThCA, IO Aaja MeHi 1yt Bac Capa. Bona momamana
CyxXl IUISIIIKYU 1 Aana JITsIM: «Dxre, 1e xugiBchKa macka. [IpaBna, ar0aM KaxyTh, 10 B Hil € KPOB
XPUCTUSHCHKHX JITEH, alie 11e AypHULsm»» [5].

OnHUM 13 TaKUX XYJOXKHIX MPUKIAIB YKPAiHCHKOI JIITEPAaTYpH, 1€ aBTOP CHIBUYTIUBO CTABUTHCA
1o eBpeiicbkoro Hapoay € nmoema «Cypka». Lle comianbpHO-moOyTOBa Moema, y ki [Ban ®@paHko
3MaJbOBY€ TPAriuHy JOJIIO JAIBUMHH €BPEHCHKOro MOXokeHHs Ha iM’ s Cypka. ABTOp OIOBiA€ PO
Te, K TepOIHI0 CIIOKYCHB KOpuUMap, Miclid 4Oro, BXKE BariTHY, il BUTHaJa IpyXUHa Kopumaps. Y
pe3yabTati Cypka 3MmylieHa Oyia MOHEBIPATUCS CBITOM Pa3oM 13 AUTHHOIO, HE MAIOYM KOIITIB JUIs
ICHYBaHHSI i CTUKAIOUYMCh 13 BIIMOBOIO Ta 0aiinyxicTio 3 00Ky cycniibcTBa. OHOr0 3MMOBOTO JHS
BOHA HaBa)XWJIacs 3aJIMIIMTH HEMOBIS OUIS 4yXOi XaTH, MPOTe€ BYACHO omam’sAranacs M, 3a
JI0TIOMOT010 JKaHJapMa, 3abpana autuny. [lonpu Te, o Tenep KiHKY OUIKY€ CyJ, BOHA I[aCJIUBa BiJl
YCB1JIOMJICHHS, LII0 TUTHHA IepedyBae mopy i3 Heto. Llei enizoa BUpa3HO MiIKPECIIOE 1/1€10 CBATOCTI
MaTEpUHCTBA Ta HE3racHE MOYyTTs JII0OOBI Marepi A0 CBOEI IUTUHHU 3a OyAb-SKUX >KUTTEBUX
obctaBuH: «I A1iTh, SIK Tpaeck, K Apura, / Pyukamu xaruie 3a rpynu! / Mos 1 po3kim eaunal / Tu
Mii IECTYHYUK MaJieHbKHit!..» [6].

Po3nounnaeThest moema Takumu cioBamu: «S Cypka, 6inHa xkuniBka. / He naB Gor pocty, Hi
Bpoau: / Maia s poctoM, moxuia, / JIuiiem 1 30BCIM TOTaHa.» MPOTATOM TBOPY aBTOP MPOJIOBXKYE
BXKHBATHU JiekceMy kU «[loOuth xuaiBky, nonasts. /I cramo Tak MeHi crpamHo, /HemoB s B ici
ryctomy /ITomix BoBkamu.» [6]. AHami3yrouu TBip, MOKHA CTBEpJPKYBaTH, L0 aBTOP Y>KHMBaIOUU
CIJIOBA JKUIIBKA, KHJIIBChKE, KHJIIBKY /Ul OIICY Ta 3MATIOBaHHS JIIBYNHU €BPEHCHKOT0O MOXOKEHHS,
HE aKIEeNTye yBary He HETaTHBHOMY CTaBIICHHI JIIOJeil 70 mboro Hapoay. HaBmaku, mMoxHa
3ayBa)KUTH, 1110 MTUCbBMEHHHUK PO3rOPTAIOUYM COLIAIBHO TOCTPHil CrojkeT B moemi «Cypka» MposiBiIsie
CTaBIICHHS YKAJIOCTI J0 JIOJi KIHKH, HE BAXKJIMBO J0 SIKOTO HAPOAY HAJEKUTh, Hanpukiam: «CHanTh
6a0ycs kpaii MeHe, / I ronoBoto xutae, / I ctuxa-ctuxa ropoputs: / «/lypua ti, Cypko, Ta raymna! / 1
yoMm OyJi0 He 3acTykath? / Mu xk He cobakw, sk FOnka...» [6]. Ak cBiIUUTh caM MUCbMEHHUK, TTOeMa
«Cypka» BUKIMKAaHa JO >KUTTS JBOMAa OOCTaBHHAMH: PO3MOBIIMI0 apeliTaHTa, SKWil BiIOyBaB
yB’si3HEHHS pa3oM B I. dpaHkoMm, Ta Tyroro 3a BJIaCHUMH JITHMHU.

JlitepaTypHuil IUIAX €BPEHCHKOTO reposi y XynoKHiX TBopax [1oJbIii MOYMHAETHCS MPAKTUYHO
numie B XIX cromitti. [lo TOro 4acy B mosibChKii JliTepaTypi He OyJI0 CTBOPEHO JKOAHOTO TOPTPETa
MOCTIIOBHUKA 1y/ai3My, sIKHH OM BHCTyHaB y TBOpP1 HaBiTh HE SIK TOJOBHHUH Irepoid, a xoya 0 5K
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ApyropsiAHUN ab0 TPEeThOro MmiaHy. €Bpeii OyB JHIe OJHUM 13 KOMIIOHEHTIB OMUCY MICTa UM Cela,
BIIMCAHOTI'0 B JJaHAA]T 3aBAAKY BUKOHAHHIO ITpodeciii, XapakTepHUX AJIs €BperchKoi rpoMaan. Ock
YoMy B MMCEMHOCTI, HaBITh Mi3HILIIH, JiTepaTypi AeB ATHAALUATOTO CTOJITTS, TaK Oarato €BpeiB-
KpaMapiB, PO3HOIIWKIB, KYIIIIB, KOpuMapiB 1 JmxBapiB. KpiM Toro, mocrarb €Bpes CiyryBaia
«IPUBOJIOM IS IMyOJIIUCTUYHUX 3asB)» MPEACTABHUKIB MOJBCHKOI CYCHUTbHO-TIOMITHYHOT TYMKH,
oco6mmBo Hanpukinmi XVIII cr.

Cepen nux, Hanpukiaa, Mateym byrpumosuy, ['yro Komtonraii, CranicnaB Crammn ta FO3ed
ITaBniKOBCBKMH, SIK1 Y CBOIX TpaKTaTax 1 CTATTSX BUCIIOBIIOBAIU NO3UTHUBHI YM HETaTUBHI MOIJISIN
Ha €BpeHChKi mpoxaHHA. [lutaHHS mnpaBoBOoro craHoBumia €BpeiB y Ilombmi, oOcsary ixHix
IPOMAJITHCBKUX CBOOO/, MicIs Ta PYHKIIIT B CyCHIBCTBI OYJI0 ITOMiueHe Ta MyOIiYHO 0OTOBOPEHE Y
apyriii monoBuHi XVIII cT., y 3B’A3Ky 3 MOSABOIO TEHAEHIM A0 3MiH y CYCHUIBHOMY Jaji.
BuHUKHEHHIO €BpEHCHKOro MUTaHHS TakoXk crpusuia ["ackana (MpOCBITHULBKUMA pyx) 13 3axigHOol
€BpoImu, OCHOBHUM TOCTYJIATOM 5IKO1 OyI10 3BiIbHEHHS €BpeiB. [Tutanus mpo pedopmu, siki Manu 6
3MIHUTH Ha Kpamie iXHio cuTyamito B [lonmbir, JOCHTh MIMPOKO OOTrOBOPIOBANOCS IiJl 4ac
Yortupupigroro ceiimy (1788—1792), ane HallioBHIIIIE BOHO 3HAWIIIIO CBOE BUpaXKeHHs juiie B XIX
cToniTTi. BomHouac ydacte eBpeiB y BiliHI Mk [lombmiero ta Pocieto 1792 poky, y 3axucTi
Konctutynii 3 tpaBHs, y moBctanHi KocTromka, cimyx0i B Jerionax Hamoseona Ta BIHWCBKY
T'epuorcTBa Bapmascbkoro, a Takox TepoiuHa cMepTh bepeka MoceneBnua icTOTHO cHpHsUIH
3pOCTAHHIO 3aIliKaBJIeHHs TXHIM cTaHoBHIIEM [11].

V niTepaTypHHMX TeKCTax IMi3HbOTo [IpoCcBITHUIITBA MOPSA 3 aHOHIMHUMU M 4acTO HEraTUBHO abo
KOMIYHO TOJaHUMH €BPEHCHKIUMH MEPCOHAKAMH BCE YacTille 3’sIBISIOTHCS TBOPIHHS €BPEHCHKHX
repoiB, BIIOMHX Ha iM’S, @ 1HKOJIM i Ha MPI3BHIIE, 1 — IO XapaKTepHO — BUKIMKAIOTh Y YUTAUiB
MepeBaXHO CUMITATio. Jl0 IHMX TepoiB 3a3BHUaAil HaJeKaTh €BPEHCHKI MATPiOTH, SKi 3’ SIBIAIOTHCS,
Hanpukiaj, y komeniinux ¢apcax Jlroasika Imymescekoro «Okonu Ha Ipasi» (1807) ta Anoiisi
XKonkoscbkoro «Bpeuenns no JlurBm» (1812), a Ttakox y mnosicti IO3eda Ppanmimeka
Kpynikoscbkoro «Pumistau 3 pomanom» (1830), sixa € agantauiero HoBenu JI. bopHa «Pomany, sik a
TAaKOXX OCBIYEHMX IOCIIJOBHUKIB IO/IAai3My, SIKI MparHyiad OO aCHUMUIALil, TOOTO HaI[lOHAIbHO-
KyJbTYPHOI KOHCOJIIJAIil €BPEMChKOro HaceleHHs 3 MOJbChKHUM, HampuKiIajJ, y pomani FOmiana
VYpcuna HemueBuua Lejbe 1 Siodra, czyli listy dwa mitoscichow (Jleii6e 1 Ciopa, czyli listy dwa
mitoscichow, abo nucTH IBOX 3aKOXAaHMX). 3aBIaHHS TaKMX MEPCOHAXIB — 3J1aMaTH KyJIbTYpHHUH
CTEpPEOTHIl €Bpesi-KopuMaps, €BPes-TOProBIs, €Bpes-IMXBaps, SKUH eKCITyaTye Ta OOMaHIoe
noJisika. Xoua JiTepaTypa MojbCbKoro mi3Hboro IIpocBiTHHIITBA BiJirpana CBOIO pOjib Yy CHPUSHHI
acUMIJIALII, MOAIOHO 10 JIiTepaTypu POMaHTH3MY, BOHA HE CTBOpHJIA XOJHOI Ipali, ska O Tak
LIMPOKO po3riisiiaia eBpelicbke nuTaHHs, K «Meip E3odoBuu» Enizu OxemnikoBoi abo «SkToH»
Mapii KononHuipkoi B enoxy no3utusizmy [11].

Sk cTBepxye Meuncnas [HI0T y cBoil uya0Biii kHU31 «IlocTaTh €Bpest B MOJIBCHKIM JiTepaTypl
1822—1864», mocmiioBHUK 10/1ai3My y TBOpaX POMaHTHKIB OyB «3a3BHYail IEPCOHAXKEM JIPYroro 4u
HaBiTh TPETHOTO COpTy. Jluine iHOAI BOHA BHCTyIana Ha MEPIINHA TUIAH Yy MEHIIUX TBOPAx, SK
NPaBUJIO, HUXKUYOTO XYyAOXKHBOro panry». Cepex niTepaTypHUX [isS4iB MEpiogy POMaHTHU3MY
OUTBIIIICTH CKJIAJANIA €BpEi, IO KUIU B CLIBCHKiN MicuieBocTi. [Toka3yroun corianbHO-eKOHOMIYHI
3MIHH B JIBOPSHCBKUX KOJaX y CBOIX PEaTiCTUYHHMX TBOpax, aBTOPU HE MOTJM OOIMTH yBaroro
€BPEICHKY TpOMady, sika 4acto Oyia MoB’si3aHa 3 JBOPSHCTBOM (DIHAHCOBUMH JOMOBIICHOCTSIMH.
KpiM marpioTHYHO HAaNamITOBAaHUX €BPEIB, CII TAKOXK BHUIUIUTH TPAAUIIIMHUX MOCITIIOBHUKIB
10/1ai3My, TIPOCIaBIEHUX y TBopax Toro mepioxy (M. [Hrmor HasmBae iX «CTapOMOIBLCHKUMU)
eBpesMn), sik-oT Aukens MirkeBuua B «[lani Tageymri» abo ABpaama Jlickkoro B «HoBux croragax
KOJIEKITIOHEPay.

XapakTepHUM JUTsI TIOJIBCHKOI 1MOe3ii Ta Apamaryprii TOro 4acy € Te, 10 TUIIOBI €BPEHCHKI repoi
4acToO € TEPCOHAKAMHU, SIK1 HA3WBAIOTHCS MOJIEPHI30BAaHUMHU BEPCISIMH CTApO3aBITHUX MEPCOHAXKIB.
[TocraTi, BK/IIOYEHI NMUCbMEHHUKaMU B MeciaHcbky [onrody mnombchkoro Hapoay. Yuraroun
0COOJIMBO POMAHTHYHI TEKCTH, MPUCBSIYCHI CTPAKIAHHAM 13paiibcbKoi HaIlli (HampuKIiIam, AHTOHIS
Iopeubpkoro Machabeusz, 1838; FOmiana Kmauku Izraelita na zwalskach Jerozolimy, 1843; fna
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3axapiaceBnua Machabeusze, 1849), moxHa po3mmdpyBaTi 4aCTO MPUXOBaHI 3TaJIKH Ta AHAJIOT1T 110
TaK caMO CTpa)KJaroyvoi MoibcbKoi Hamii. [HImoro ocobnuBicTio TBOpiB 1822—1864 pokiB € BBeaCHHS
mocTaTi eBpes-Heo(diTa B JITEpaTypHHUH CBIT, X04a HACHPABJl JHUIIEC CIIOPAJAUYHO MMOKA3aHO HOTO
HUIX (SIK, HAPUKIIAJ, Y BUMAJIKy TUTYyJoBaHOi Paxeni 3 pomany Irnarist I 0J0BHHCHKOTO), 1110 Bene
B[l F0/1ai3My J10 XpUCTHSIHCTBA. Y Kiacu(ikalii €eBpeHChbKUX IepoiB Mepiogy pOMaHTU3MY HE MOKHA
00IHTH yBarorw €BperiChKOro 3MOBHUKA, SIKUW MIPAarHe «3aXOMUTH CBIiT» [12].

J1o nosiBM MO3UTHUBI3MY IMCbMEHHUKH — 3a Ay’Ke HeOararbMa BUHATKaMU — HE 3arJiOII0BAINCS B
pelniriiHy Ta KyJIbTYpHY CaMOOYTHICTh €BPEIB, Maiike 3aBKIU MPEICTABIISIOYN iX 130JIbOBAHO Bij
CHUIBHOTH Ta ciMelHOoTo ®)UTTA. HaBiTh micis 1864 poky eBpest 4acTO MPEACTaBIISIIH JIMIIE 3 TOUYKH
30py y4acTi B OJBCHKOMY JKUTTI i OLIHIOBAJIHM MaiKe BUKJIIOUHO 3 LI€T TOYKHU 30py — 5K JIOMHY,
sIKa, HAIIPHUKJIaJ1, BiAIrpae BaXKJIUBY PoOJib y celll (Kopumap, opeHaap, KyIelb TOII0), Ma€ KOMEPIiiHI
Ta (piHAHCOBI KOHTAKTU 3 JIBOPOM 1 Oepe ydacTh y AisUIbHOCTI BiJ iMEHI MOJIbCHKOI HalliOHAJIBHOI
CIIpaBH.

Cripobu mUPOKO JOCTIANTH Ta BIIKPUTHU JUIS MOJILCHKOTO YHTa4a €BPEWCHKE CEPEIOBHILE, HOTO
KyJIbTYpy Ta mpobiemMu poOwid nuiie aBTopu-mo3utuBicTu. Lleil miaBuieHuit iHTEpec
MUCHbMEHHUKIB OYB HACIIIJIKOM TaKUX YMHHHKIB: Y4aCTh €BPEIB y MaTPIOTHYHHUX JEMOHCTpPALIAX Y
Bapmiasi B 1861 1 1862 pokax, iX y4acTb Y BH3BOJIBHOMY pyCi Ta 3alpoBaKEHHS pedopm
Oumnekcanypa Benomonbscekoro B LlapceTsi Tlonbcbkomy, siKi cKacyBalld 3HAUHY YaCTHHY OOMEKEHb
1010 €BPEIB Y PI3HUX cepax eKOHOMIYHOTO Ta COIIANBbHOIO XUTTA Ha movyatky 1860-x pokis [12].

[TonbChKi MO3UTHUBICTH BUCTYHAIIM 32 MOJILCHKO-€BPEChKE OpaTepCTBO 1, MOAIOHO 10 OCBIYEHUX
MIPEJICTAaBHUKIB €BPEHCHKOI TpOMaJIv, MiATPUMYBAIN pealizallilio COmialbHOI MPOrpaMy aCUMLIALIT,
HE CTaBJISIYM BHUMOTH OO 3MIHM PEJIirii MOJOHI30BaHUMHU €BpesiMH. Peaiizamis mO3UTHBICTCHKUAX
171ell y KOHTEKCTI BUPIIIEHHS €BPEHCHKOT0 MUTAHHSI, OKPIM MPOLIECY aCUMUIALIT, Maia 3a0e3neunTu
BCTAaHOBJICHHSI €IHOCTI Ta 3Jaroad MK TOJSIKAMH Ta €BPEHCHKOI CIIUIBHOTOK IUISXOM
MOTIMOJIEHOT0 BUBYEHHS 1 PO3YMIHHS CBITY MOCIIIOBHUKIB 10/1ai3My. BBakasocs, 1110 moka3 CIieH i3
KUTTSI €BpEHChKOT rpoMajy, ii Tpaauuiid, oOpsiiiB 1 KyJIbTYpH 3MYCHUThb XPUCTHSH 3MIHUTH CBOE
CIPUIHATTS €BpeEiB SIK IPYNH, sika Bce 11e Oyia abCOTOTHO YY»KOK — X04a BOHU CTOJITTSMU JKUIN
Ha MOJIbCHKUX 3eMJISIX.

VY cBigoMocTi OGUIBLIOCTI MOJSAKIB €Bpel BUCTYNAJIU MEPEBAXHO AK «BOMBLI XpHCTay, TOOTO
BHUHYBATIII 3713, 10 ICHYE Y CBIT1, a TOMYy OyJu HeOe3neunuMu. Hanpukian, nomupeHoro Oyna 1ymka,
10 €Bpel BOMBAIM XPUCTUSHCHKHX JIiTeH, 1100 OTpUMATH KPOB ISl MAIlH, 1 II[0 BOHU BiJMOBIAANbHI
3a MOIMMPEHHS YyMH. | Xoua iXHIMH MOCITyraMu KOPUCTYBAJIMCS YacTO, CEPEIOBHUIIE, 3 IKOTO BOHU
BUXOJMJIM, HIKOTO He IiKaBmiIo. TyT TakoX CIiA AOAATH, IO caMi €Bpei yTBOPIOBAIU 3aMKHYTY
KacTy, /10 SIKOI BOHM HE JOMYCKalu TOiB (HEeBPEiB), MOOOIOIOUNCH MPHUBHECEHHS Yy CBIH CBIT
€JIEMEHTIB €BPOIENHCHKOI KYJIbTYpHU Ta UyKMX 3BMYAIB, 5IKi, IK BOHU BBa)KaJIM, MOTJIM 3arPOXKYBaTH
iXHIM TpaJuLIsSIM (X0ua i TPaJuIlil IHOAl BaXKKO CIPUMMAIIICS MOJIOJAUM MOKOIIHHAM). [HIII010, X0Ua
1 He TaKOI0 BaXJIMBOIO, IPUUHUHOIO COLIIATBbHOT CaMOi30JIA1Llii €BpeiB Mir OyTH cTpax OyTH OCMIsTHUMHU
Ta MPUHWKEHUMH XPUCTUSTHAMH 3a T€, 110 TPUXOBYBAJIOCS Ta BiI0OYBaJOCs B €BPEUCHKUX JTIOMIBKaX
1 cunarorax. CuTyallisi moBOJi modYaja 3MiHIOBaTHUCS Ha pyOexi XIX CTOMITTS, KOMU mepiri
BiIroMoHM ["ackanu — eBpeiicbkoro IIpocBITHUITBA — AIMILIN 10 €BpelchKkuX reTTo. Ha monbebkux
3eMJISIX — Ha BiAMIHY Bix 3axifHoi €BpomnM — HOBI Teuil HAIITOBXHYJIMCS HAa CUJIBHHUNA CHPOTHB
MPaBOCIAaBHUX, SKI BBaXAJIW NPUXWIBHICT /0 PENIridiHUX Tpagulid 3amopyKor 30epeskeHHs
BiacHoi imenTruHocti [11]. Chix mam’staty, mo €Bpei MOHaA JECATOK CTOMITH JKWIN 33 MEXKaMu
cBoel icropuunoi kpainu (IlanectuHu) 1 came pemiris Ta Bce, MO 3 HEKO TMOB’sI3aHE, TOOTO CBATA,
3BHYAi Ta KyJIbTypa, OyJIu /Ui HUX CBOEPITHOIO OAaTHKIBIIMHOIO. B ermoxy mo3uTuBizMy 6arato €BpeiB
MpaloBaIM HaJl aCUMUIALIIEI0 Ta MOKPAIIEHHSIM YMOB XUTTS €Bpeiichbkoi rpomaau B [lombii, 3ymutu
3BUIBHUTHUCS BiJl JKOPCTKMX BHMOI' CBO€i KacTH Ta CIPHHHATH IEBHOIO MIPOIO €BPONEHCHKY
KyaeTypy. Lllo6 BuKOpiHMTH (anbmMBUKA 00pa3 €BpeEiB, SIKUW ICHYBaB y CBIJIOMOCTI IOJISKIB,
NMUCHbMEHHUKU (TaKOXX €BPEUCHKOTO TOXOKEHHs), KOPUCTYIOUHMCh MaHIBHOIO B JiTeparypi
MMO3UTHUBICTCHKOIO PEaTICTUYHOIO TIOETUKOIO, BIATBOPIOBAIN y CBOIX TBOpaxX JEsSKi CTOPOHH JKHUTTS
MOCTIIOBHUKIB 1y/1ai3My. BOHM MOBIIOMMWIN YUTaYeBi, 0 €BPEHCHKI CIM’T TAKOXK CTPa)kIAIOTh BiJ
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[Onia bepesiox, Onexciti bawmaniecoxuu. Cemanmuyni ma KOHOMAMUGHI ACHEKMU eMHOHIMIE «EBPEILY, «IHCUO» Mmda
«iyoeily y XyO0duCHIX meKcmax yKpaincvkoi ma noavcokoi nimepamypu XIX—XX cmonimo
OimHOCTI Ta 3MMAHIB 1 4YacTo mnepe0yBalOTh y JAyXe BaXKKUX yMOBaX. BOHM MOCTyIrOBaiu
3amMpOBaDKEHHS 3arajbHOI CBITCHKOI OCBITH cepell €BpeiB, OCKUIbKH BUKIIOYHO pejiriiiHa ocBiTa
repMeTru3yBaia iXHIO CHUIBHOTY, BiJIOKpEeMIIIOBajia iX BiJl €BPOMEWCHKOI KYJIBTYpU Ta JOCATHEHB
MBLII3aLi].

BHCHOBKM Ta mNepCHeKTHBH MOAAJIBIIOT0 0CHiIKeHHs mnpodaemu. OTxe, NpPOBEICHE
JOCTIPKEHHSI J103BOJISIE KOHCTATYBaTH, 110 €THOHIMH «EBPEID», «KHUA» Ta «1yIeil» BUKOHYIOTh Y
MOBHIH CBIJOMOCTI YKpaiHCBKOI Ta MOJIbCHKOI CIITLHOT OararoBUMipHY (DYHKIIIIO: BOHH HE JIUIIE
MO3HAYAIOTh HAJEKHICTh O IMEBHOI €THIYHOI TpyIH, a W PEnpe3eHTYIOTh ICTOPUYHY MaMm STb,
KyJIbTYpHI Tpamuiii Ta crnenudiuHy ETHOMEHTAIBbHICTh. AHATI3 TMOXOKEHHS IMX ETHOHIMIB
MOKa3aB, L0 CJIOBAa «EBPE» Ta «iyAei» MaioTh JaBHHOEBPEHCHKE Ta pEJIriiiHe MOXOIKEHHS,
KOPEHSIMH CATAIOTh J0 TEPMiHY 12’71 («i0pim»), 110 BigoOpaxae icTOpUYHY i1eHTH]IKAII0 KOYOBUX
IUIEMEH 13 3aXiJHOCEMITChKUX TEPUTOpIH, TOMI SK CIOBO <OKHUI» HAOYyJIO 1CTOPUKO-COLIaTbHOL
KOHOTAIIl y KOHTEKCTI MDKETHIYHUX B3a€MHH Ha Teputopii CxinHoi €Bporu.

KomrmekcHuil aHani3 ykpaiHCbKoi Ta MOJbChKOI miTepaTypHux Tpaauuid XIX-XX cromniTe
JI03BOJIMB BCTAHOBUTH, IO XYJO’)KHE BUKOPHCTAaHHS ETHOHIMIB BapilOBAJIOCS BiJ HETAaTHBHHUX
CTepEOTUITHUX O0pa3iB €BpeiB (OpeHaapi, JIMXBapi, NPUCTYKHUKHA TOJIBCHKOI IIISXTH) O
MO3UTHUBHUX 1 CHIBYYTJIMBUX TPAKTYBaHb, B1I0OpaKAr0UM COLIATBHO-ICTOPUYHI Ta KyJIbTYPHI 3MiHA
y CTaBJICHHI IO €BpEHMChbKOi rpomaau. 30Kpema, y TBOpaxX yKpaiHCHKUX NMUCHbMEHHHKIB, TAKHX SIK
T. lleBuenko Ta I. @paHKo, crmocTepiraeTbcs OallaHC MK CTEPEOTUIHHMHU YSIBICHHSIMH Ta
TYMaHICTUYHUM 300paK€HHSIM €BPEHCHKOTrO Tepos, L0 CBIAYUTH NPO MparHeHHs aBTopa M0
00’€KTUBHOTO 1 CIIBYYTIMBOTO BIATBOPEHHS ETHIYHOI ineHTWYHOCTi. [lombCchKi miTeparypHi
JDKepela, 0cOOMBO B €MOXY MO3UTUBI3MY, AEMOHCTPYIOTh TEHJICHIIIIO 10 MOAOJIaHHS CTEPEOTHUIIIB 1
CTBOPEHHSI OUTBII KOMILIEKCHOTO 00pa3y €Bpes, SIK HOCiSl KyJbTYPH, TPAIWIii 1 MaTpiOTHYHHX
MIpar{eHb.
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