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CYYACHI METOJHN ®OPMYBAHHSA BOKAJIBHO-XOPOBUX HABHUYOK
Y CTYAEHTIB 3AKJIAIIB BUIIIOI OCBITH

Y cmammi docnioxcytomscs cyuachi memoou hopmysanHs 60KANTbHO-XOPOSUX HABUYOK Y CHIYOEHMIB GIMUUZHAHUX
3aK1a0i6 Ul 0Cimu.

Mema Oocniddcennsa noaseac y meopemuiHoMy OOTPYHMYBAHHI 8AMNCIUBOCHII 8HPOBAOIICEHHS CYUACHUX MemOoOig
(HAYKOBO-MEXHONOSTUHUX, COMAMUYHUX A YUPPOBUX) V npoyec opMy8aHHs 60KATbHO-XOPOBUX HABUUOK CHIYOEHMI8
3aK1a0i8 suwoi oceimu 01 nid8uwjeHHs AKOCMI IXHbOI NPOECiiHOT Ni02OMOBKU MA 30ePeNCeH S BOKATLHO20 300P08 5.

Memoou docnioxcenHs 6a3yI0OMbCA HA CUCHMEMHOMY AHANIZT HAYKOBUX NPAYb Y 2ay3i 60KAIbHOL (izionozii ma xopo-
601 nedazoeiku, cunmesi mpaouyitiHux Memooi6 HAGYAHHA 3 HOGIMHIMU MEXHONOIAMU, A MAKONC HA BUBYEHHI NPAK-
MUYHORO 3ACMOCYBAHHS THCMPYMEHMIE 8i3YANbHO20 0iopi0beKy, Memodis Hani3aKpumo2o 201008020 mpakmy (SOVT)
ma yugposux niamgopm 05 Oucmanyilinoi pobomu.

Hayxoea nosusna pobomu nonszac y KOMRIEKCHOMY nioxo0i 00 (hopmysanHsl B0KALbHO-XOPOBUX HABUYOK Yepe3 Npu-
3MY «00Ka30601 nedazoeikuy, wo nepedbauae nepexio 6i0 cyd €ekmueHO-00PA3H020 CRAPULIHAMMS 36YKY 00 C8I00MO20
KEPYBAHHS 20710COBUM ANAPATOM HA OCHOGI AKYCMUYHUX | (I3I0102iuHUX OaHUX. Y cmammi cucmemamu3068ano CyHacHi
memoou (SOVT, Body Mapping, chekmpanvhui ananiz) ma U3HAYeHo poib WMyuHo20 iHmenexkmy i yughposoi mpauc-
Gopmayii' y npoghecitinomy cmanogieHHi cyuacrhozo xopmeticmepa.

Bucnosku. Jlosedeno, wo inmezpayis KIACUYHUX XOPOBUX MPAOUYIL i3 CYUACHUMU HAYKOBO-MEXHONOIYHUMU Ni0-
xo0amu 3abe3neuye WeUuoKe ONAHYS8aAHHS MEXHIYHUMU HABUYKAMU MA CAPUSE NPOPeciiHoMy 006201immi0 CHIBAKIS.
Hugpposizayis nasuanns (eipmyanvhi mpenascepu, I[13 0na ananizy 38yKy) pobums npoyec nidcomosku 00 €KmueHUM,
MOOITbHUM Ma THOUBIOYANI308AHUM, WO 00360JAE 2ONYEAMU KOHKYPEHMOCHPOMOJICHUX (axisyie, 30amuux 00 eHyuKoi
aoanmayii 8 CyuacHoMy MUCMelybKomMy npocmopi.

Kniouosi cnosa: 60xanvHo-xoposi HABUYKY, 3aK1a0u euwjoi ocsimu, yugposa mparcgopmayis, memoo SOVT, 6izy-
anvHuil 6ioghiobex, 00Ka306a nedazozika, Xopoee MOOEe0BAHHSL.
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MODERN METHODS OF FORMING VOCAL AND CHORAL SKILLS
AMONG STUDENTS OF HIGHER EDUCATION INSTITUTIONS

The article explores modern methods of vocal and choral skill development among students within domestic higher
education institutions.

The aim of the article is to theoretically substantiate the importance of implementing modern innovative methods
(scientific-technological, somatic, and digital) into the process of forming vocal and choral skills among students of higher
education institutions to enhance the quality of their professional training and preserve their vocal health.
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Research methods are based on a systematic analysis of scientific works in the field of vocal physiology and choral
pedagogy, the synthesis of traditional teaching methods with the latest technologies, and the study of the practical
application of visual biofeedback tools, semi-occluded vocal tract (SOVT) methods, and digital platforms for remote
collaboration.

The scientific novelty of the study lies in a comprehensive approach to the formation of vocal and choral skills
through the prism of «evidence-based pedagogy», which involves a transition from subjective-imaginative perception
of sound to conscious control of the vocal apparatus based on acoustic and physiological data. The article systematizes
modern methods (SOVT, Body Mapping, spectral analysis) and determines the role of artificial intelligence and digital
transformation in the professional development of a modern choir conductor.

Conclusions. It has been proven that the integration of classical choral traditions with modern scientific
and technological approaches ensures rapid mastery of technical skills and contributes to the professional longevity
of singers. The digitalization of learning (virtual simulators, sound analysis software) makes the training process
objective, mobile, and individualized, enabling the preparation of competitive specialists capable of flexible adaptation
within the modern artistic environment.

Key words: vocal and choral skills, higher education institutions, digital transformation, SOVT method, visual
biofeedback, evidence-based pedagogy, choral modeling.

AKTyaiabHicTh mnpobiaemu. TpaHchopmaiis — TpeHakepamu Ta HUPPOBUMH IUIaTGOpMaMU LIS
MUCTEIBKOI OCBITH B yMOBax rmobaiizamii Ta mud-  cniibHOI podotu. Takuii miaxix poOWTH Imporiec
POBOI pEBOJTIOLIIT BUMArae Nepexo/y BiJl BUKJIIOYHO  HABYaHHS MOOLIBHUM Ta IHIAMBITyaTi30BaHUM, IO
PENPOAYKTUBHUX METOIB HABYAHHS 10 CBIJIOMOTO,  TOBHICTIO Bi/IMOBINA€ 3alMTaM Cy4acHOTO MOKO-
HAyKOBO OOIPYHTOBAHOTO KEPYBAaHHS BOKAJIBHHM  JIHHS CTYJICHTIB.
amaparoM. TpanumiiiHa XOpoBa I€Aarorika, ska CroromHinmHi# (axiBers Mae OyTH yHIBEpCaIb-
JNECATWIITTAMHU Crupaiacs Ha CyO0’€KTHBHI Bil-  HHM: BOJIOMITH HE JIMINE KJIACHYHOKO TEXHIKOIO,
9yTTA Ta XyIOXHI MeTadopu, ChOTOAHI 3IMTOB- a i HaBHYKAMH POOOTH 3 EIEKTPOAKyCTHUHHUM
Xy€ThCS 3 HaraJlbHOIO MOTPe0oro B 00’ ekTHUBI3alii  00jaJHaHHSAM, 3HAHHSIMH 3 BOKaJIbHOI peadimirarii
HaBYaJILHOTO IIpoliecy. BripoBaykeHHS iHHOBalLlili-  Ta METOJaMH JAWCTAHIIIHOTO KePYBaHHS KOJICKTH-
HUX TEXHOJIOT1H Bi3yami3auii 3ByKy Ta CIIEKTpajib-  BOM. | caMe CHHTE3 MepeBipeHNX YacoM TPaAULIii
HOTO aHai3y J03BOJISE TepeBecTH (OPMYBAaHHS  XOPOBOIO CITiBY 3 HOBITHIMH METOIUYHUMH ITiJXO0-
BOKQJIbHO-XOPOBUX HABHYOK Y IUIOIIMHY «JIOKa-  JaMH J03BOJIsse chopMyBaTH (axiBIsg-yHiBepcaa,
30BOi MENArorikmy», Je KOXXEH TEeXHIYHUH NMPHIOM  3IaTHOTO 0 THYYKOI ajJanTailii B yMOoBax JUHaMiy-
HiAKPIIUIEHUH TOYHUMHU aKyCTUYHUMU Ta (i31010-  HOTO PO3BUTKY CBITOBOI MY3HYHOI KYJIBTYPH.
TYHUMH JaHUMH. AHani3 HaykoBHX mpaub Ta mnyOsikamii

Kpim Toro, inTeHcuikalis HaBYaHHS y 3aKjIa-  CBIAYUTH MPO CTIHKY TEHICHLIIO 10 MDKIHMCIH-
Jlax BUIIOI OCBITH MifiiiMae MUTaHHS 30epeKEHHS  IUIIHAPHOTO IMiIXOJAy B MYy3WYHIN TeIaroriii, e
npodeciiiHoro 310poB’st MalOyTHIX BOKAJICTIB  BOKaJbHO-XOPOBA MiJATOTOBKA PO3IISANAETHCS HA
1 mupureHTiB. Bucoke ronocoBe HaBaHTaKe€HHsS, CTHKY MHUCTEITBa, (iziosorii Ta iHopMariiHux
3 SKUM IIOJICHHO 31IUTOBXYIOThCS CTYACHTH, TUK-  TeXHoJorii. @DyHIaMeHTanbHE 3HAUCHHS s
Ty€ HEOOXiJHICTh MOIIYKY METO/IB, IO MiHIMI3y-  pO3yMiHHs 0iOMEXaHIKH IOJIOCOYTBOPCHHS MalOTh
I0Th PU3MK TpaBMaTHU3allii 3B’530K Ta po3BUBalOTh  pobotH Inro Titue, sikuit oOrpyHTYBaB e(peKTHB-
BUTpUBANiCTh amapary. lle akryanizye moTpedy  HIiCTh BIpaB HAIIB3aKPHUTOTO T'OJOCOBOIO TPAKTY
B iHTerpauii 710 XOpoBOi NPAaKTHUKH COMAaTHYHUX  JUIS ONTUMI3allil poOOTH ropTaHi Ta 3aXHUCTY T0J0-
METOIB Ta BIPAB HAIMIB3aKPUTOrO TOJOCOBOTO  COBHX CKJIAIOK BijJ IMepeHaBaHTaxeHHs. Jlocii-
TPaKTy, sIKi 3a0e3edyloTh BOKaJbHE HOBroiiTTd  keHHs Kerpin E6OoT y cdepi BokanbHOT peadisi-
yepe3 OiOMeXaHIYHO TPaBWIBHY KOOPIMHALIIO  Tallii Ta «PE30HAHCHOI Teparliiy CTaJu MiIPyHTIM
BCHOTO TiJIA. JUIsL po3poOKH MeTOoAIB Oe3neyHoro (GpopmyBaHHS

BingzHaunMo TakoX, IO Cy4acHUH eTall po3BU-  HABHYOK OIOPH Ta 3ByKOBHIOOYBaHHS, IO € KPH-
TKY BHIIOI IIKOJIM TaKOK XapaKTepU3yeThcs UG-  TUYHO BAKIUBUM I TpoQeciiHUX CIiBaKiB.
pOBOIO TpaHC(OpMALIi€I0, SIKa 3MIHIOE CIOCOOM  BakiuBHii BHECOK Y PO3BHTOK METOIUKH CBiJ0-
CIPUMHATTA Ta 00poOKM 1H(OpPMAILIii CTyIEeHTaMH.  MOTO KepyBaHHS BOKAJILHUMH CTPYKTypamH 3pO-
TpamumiitHu miaxin 10 BUBYEHHS NapTUTyp i pop-  Owmna [xkoans Ectinn. [TutaHHsS aKyCTHYHKX Mapa-
MYBaHHS aHCaMOJICBUX HAaBUYOK MOTpeOye 0MO-  METPiB XOPOBOTO 3BYYaHHS JETATbHO BHCBITICHI
BHEHHS iHTEPaKTUBHHMH iHCTPYMEHTaMH: MOGIb-  y mparsix Moramna Cysn6epra, skuii T0BiB HeoOXi-
HUMH 3aCTOCYHKaMH, BIpTYaJIbHUMH XOPOBUMH  HiCTh BUKOPHCTAHHS CIEKTPAJIbHOTO aHANi3y s
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00’€KTHBHOI OIIIHKH SIKOCTI XOPOBOTO aHCAMOJIO
Ta TeMOpaJdbHOTO 3NUTTI. B  ykpalHChKOMY
HayKOBOMY TIpOCTOpi TmpobOiema (opMyBaHHS
BOKAJIbHO-XOPOBUX HAaBUYOK Yy CTYJCHTIB 3aKJIa/iB
BHUIIOT OCBITH aKTUBHO JOCIIKYETHCA Yy MpALX
H. Osuapenxko ta JI. Octanenko. Iluranns Brpo-
Ba/DKCHHS 1HHOBAIIMHUX TEXHOJIOTIH Ta IUQpO-
BUX IHCTPYMEHTIB y XOpOBY IMpaKTHKy IiHIMa-
10Thes y podoTax I. CaBueHko Ta O. PeOpoBCHKOI.
Pa3om 3 TuM, monpu HasIBHICTh IPYHTOBHUX J0OCITi-
JDKEHb, TMUTAHHS KOMIUIEKCHOTO BIIPOBAKEHHS
y HaBYaJIbHUH TMPOIEC 3aKIajiB BHUIIOi OCBITH
Cy4acHUX MeTONiB (hOpMyBaHHS BOKaJIbHO-XOPO-
BUX HaBUYOK y CTY/ICHTIB 3QJIMIIA€THCS HETOCTAT-
HBO BUCBITIICHUM.

MeTta focaiizkeHHs 110JIsTae y OOIpyHTYBaHHI
BaYXJIMBOCTI BIPOBAKEHHS CYYacHUX 1HHOBAIliH-
HUX METOAIB y mpoiec (HOpMyBaHHS BOKAaJIbHO-
XOpOBHX HAaBHYOK CTYACHTIB 3aKiaiB BHILOL
OCBITH I TIiJIBUIIEHHS SKOCTI iXHBOT mpode-
CIfHOI TIATOTOBKM Ta 30€peKEHHS BOKAIBHOTO
3I0POB’ 4.

Buxkiaa 0CHOBHOIo MaTepiaJty 10C/Ti/IzKeHHSI.
BokanbHO-XOpOBi HaBUYKH y CTYIEHTIB € CKJIaJ-
HOI0 CHCTEMOIO0 aBTOMAaTHU30BaHUX IcHxodiziomno-
TIYHUX AiH, K1 GOPMYIOTHCS B MPOLIECi HABYAHHS
JUISL TOCSITHEHHSI XYJI0KHBbO-€CTETHYHOTO PEe3yIib-
TaTy B KoJekTHUBHOMY cmiBi (3axapos, 20006).
VY BHIIi# MIKOJI 1IeH MpoIiec MepeXoauTh Bijl Po-
CTOTO KOIIIOBaHHS JI0 CBIZIOMOTO YIIPaBJIiHHSA
BJIACHUM T'OJIOCOBUM arapaToM.

KirouoBMMH ~ BOKaJbHO-XOPOBUMH  HaBH-
YKaMH|, sIKi MaloTh OyTH chopMoOBaHi y CTy/IeHTa,
€ HACTYTIHI:

1. Cnisayvka ycmanosxka ma nocmasa. lle
¢dbyHmameHT, 0e3 SKOTO HEMOXIIMBE TpPaBUIIbHE
¢dbyHKIioHyBaHHS AuXaHHS. CTYICHT Ma€ BOJIOMITH
HABUYKOIO «aKTHBHOTO CIIOKOIO» Tina. L{e Bkitouae
MpsIMY CIIMHY, PO3MPAaBJICHI TUIeYi Ta BIJACYTHICTb
3aTHCKIB y MIMHHO-IIenenHomy Bigaum. I[Toctasa
Mae OyTH OHAKOBO CTAOUIBHOIO SIK ITiJT Yac CITiBY
CTOSTYH, TaK 1 CUIAYUM.

2. Cnisayvke ouxanns (onopa). Ha BigmiHy Bix
moOyTOBOTO, XOPOBE JMXaHHS € KEPOBAHUM 1 CBi-
nomuM. [IpioputeTHHM € TiadparMaibHO-pedepHe
(3mimrane) auxaHHs. CTyneHT TIOBMHEH MaTH
HaBUYKY IIBHIKOTO, OE3MIyMHOTO BIUXY (OCO-
ONMMBO B PYXJIMBUX TBOPAxX); 3aTPUMKH JUXAHHS
nepea  MOYaTKOM  CIiBY; E€KOHOMHOTO, piBHO-
MIpHOTO BHAUXY (Omopa), mo 3a0e3redye cTa-
OUTBHICTh 3BYKy Ta 3araJbHOXOPOBOTO JIHXaHHS
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(JTaHITIOTOBOTO) — BMIiHHSI HEMOMITHO OpaTu BIUX
BCEpENIMHI JIOBMMX MY3WYHUX (pa3, HE MOpyIIy-
IOYH IUTICHOCTI 3ByYaHHS KOJICKTHBY.

3. 3eykoymeopennsi ma amaxa 36yxy. Lle
MOMEHT BHHHKHEHHS 3BYKy Ta HOTO MONAJBIIHA
po3BUTOK. CTYIEHTH MalOTh BOJIOJITH MEPEBAKHO
M’SIKOIO aTakolo, sKa 3a0e3redye KaHTHICHY Ta
30epirae 310poB’s 3B’sI30K. TBepma araka BUKO-
PHUCTOBYETHCS JIUIIE K XyIOKHIH mpuiioM. Takoxk
CIiJT PO3BUBATH BMIHHS 3TNIAJDKYBaTH TEPEXOAH
MiX perictpamu (TPyJHHM Ta TOJIOBHUM), IO OCO-
ONMMBO BaXKIIUBO ISl MPO(ECiTHOTO aKaaeMIqHOTO
3ByYaHHS.

4. Apmukynayis ma ouxyis. B xopi qukiis Mae
OyTH KOJICKTHBHOIO («CIIiB €JMHOIO MOBOIO»). CTy-
JICHT TIOBHHEH MATH HAaBUYKY MUTTEBOTO (OpMY-
BaHHS TOJIOCHUX (YCIM CITiBaKaM CITiJi OJJHAKOBO
«OKPYTJIISITH» TOJOCHI JJIsi CTBOPEHHS €JIMHOTO
TeMOpy XOpy) Ta aKTUBHOTO BUMOBIISIHHS TpH-
TOJOCHUX (TMPUTOJIOCHI BHMOBIISIOTBCS  YiTKO,
KOPOTKO 1 3a3BHYail IPUETHYIOTHCS A0 HACTYITHOTO
CKJIa1y, 100 HEe PO3pPUBATH BOKAJIBHY JIHIIO).

5. Aucambnesi masuuxu. lle 3maTHICTD M-
MOPSIZIKOBYBATH CBil TOJIOC 3arajJbHOMY 3BY-
yaHHiO. TOMy y CTYIEHTIB CJiJl pO3BHMBaTU NpH-
CIIyXOBYBaHHs — BMIHHS 4YyTH He TIIbKH ceOe,
a ¥ cycimiB y mapTii Ta XOp B IJIOMY; TeMOpaib-
HOTO 3JIUTTS — HABUYKY «HIBEIIOBAaTH» CHEU(ivHi
00EepTOHH CBOTO TOJIOCY, 100 MapTis 3Bydana sk
OJTMH BEJIMKHI TOJI0C; AMHAMIYHOTO Ta PUTMIYHOTO
aHCaMOJII0 — CHHXPOHHHUH MOYATOK 1 3aKiHUEHHS
(hpas, enMHA MBUAKICTH BUKOHAHHS Ta 3arajbHUN
piBEHBb TYYHOCTI.

6. Xopoeuui cmpiti (inmownyeanns). lle uncrora
BUKOHAHHA MY3MYHOTO TEKCTY. TyT Ba)JIUBUMH
JUISL CTyJIEeHTa € MEJOAUYHUUN CTpiil (TO4HE 1HTO-
HYBaHHsI IHTepBaJIiB (CBiIOME «3aBUILIEHHS BEIH-
KUX CEKyHJ 1 TepIii i SICKpaBOCTI 3BYKYy) Ta
TapMOHIYHUH CTPiii (BMiHHS BiJ9yBaTH CBOKO POJIh
y axkopzi (OCHOBa, TEpIlisl UM KBIHTA) 1 MiJUIaIITO-
BYBaTH BUCOTY 3BYKY JUIS 17I€alIbHOTO PE30HAHCY).

7. Hasuuxa yumanns napmumyp 3 aucma. Jns
CTYIICHTIB 3aKjaJliB BUIIOI OCBITH II¢ KPUTHYHO
BakJInBa npodeciitna HaBuuka. Lle 3narnicts ogHO-
YacHO aHaJIi3yBaTH HOTHUH TEKCT, PUTM, CJIOBa Ta
JTUPUTEHTCHKHI KecT 06e3 TpHUBasoi MomnepenHbol
niaroroBku (bonrapcekuii, 2004; Ware, 2009).

@®opMyBaHHS LIUX HABUYOK Yy CTY/AEHTIB Bi0y-
BAETHCS Uepe3 CUHTE3 TPAJULIHHUX BIpaB (BOKa-
Ji3iB) Ta Cy4acHHUX METOJIB aHami3y 3ByKy. [omo-
BHa MeTa — MEPETBOPUTH TEXHIYHI HAaBUYKU Ha
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3aci0 XyJ0KHBOI BUPA3HOCTI, JIe TEXHIKA CITYKHUTh
MY3Hlll, @ HE HaBIIaKU.

Jlo cyyacHuX, OUTBII E(PEKTUBHUX METOIIB
HABUYAHHS, SKi JOTIOMAararTh CTYJACHTaM IIBUJIIIC
Ta SKICHIIIE ONaHyBaTH TEXHIKY CITIBY 3a JOMOMO-
TOI0 HAyKH Ta TEXHOJIOT1i, BITHOCSTD:

1. Memoo nanigzaxpumoeo 2010c08020 mpaxmy
(Semi-Occluded Vocal Tract abo SOVT). lle oguna
13 HaWOLIBII HAyKOBO OOIPYHTOBAaHUX METOJIB
y CydacHii CBITOBIiH mpakTuili (po3pobieHuit mpo-
decopom I. Titue). Moro cyTs nonsrae y Tomy, 1o
CHIB 3/IMCHIOETHCS 13 YACTKOBUM TEPEKPUTTAM
BUXOJy TOBITpA (Yepe3 TOHKY COJIOMUHKY, OyIib-
KaHHS Ty0amu, CIiB Ha TPUTOJIOCHI «V», «Z»).
Komu criiBak 3BYXye€ BHXiJ], YaCTHHA TTOBITPSHOTO
THUCKY ITOBEPTAE€THCS Ha3a 710 TOPTaHi, 1 IieH «3Bo-
POTHHMIA THCK» JOIOMAara€e TOJOCOBHM 3B’sI3KaM
3MHKATUCS Jierme i piBHOMipHimie. Pesynsrar —
IIBHJIKE HAJIAIITYBAHHS «OMOPW», 3HATTS 3aTHC-
KiB TOpTaHi, BUPIBHIOBAHHS DPETICTPIB; y XOpi IIe
JI0TIOMara€e MUTTEBO JIOCSTTH OAHOPIIHOTO TEMOPY
(unisono) (Titze, 2012).

2. Texnonoeii sizyanvrioco bioghiodexy (Visual
Biofeedback). lleit meron n03BOJSE CTYASHTY
«0aunTh» CBIi 3BYK, II0 TIEPETBOPIOE CYy0’ EKTHBHI
BiMUyTTS Ha 00’ekTuBHI naHi. [{ns aHamizy BHKO-
PHUCTOBYIOTBCSI TIporpamu (Hampukian, VoceVista
Video a6o Sing & See), npu IbOMY Ha €KpaHi Bi10-
OpakaeTbes crieKTporpama 3ByKy. CTyIeHT 0auuTh
nocwieHHs: obeptoHiB y 30H1 2500-3000 I,
1 SIKIIO 115 30HA «CBITUTHCS» HA €KPaHi — 3BYK Mae
akazeMiuHui Onuck i cuiy. Bizyanizanis 1o3Bossie
Mo0aYnTH aMILTITYly Ta 9acTOTy BiOparo, BUIIpaB-
JSIFOYM «TPEMOJIALII0» a00 «XUTAHHS» 3BYKY, fAKI
4acTo 3ycTpivaroTees y cryneHTiB (Fiuza, 2022).

3. Comamuuni ma KinecmemuuHi Memoou.
Ili MeTonu pO3MISATAIOTH TOJNOC SK YacTHHY BCi€l
M’s130BO1 cucTtemu Tinma. Tak, mikaBuM € Body
Mapping (metox kapTyBaHHS Tina). bararo crynen-
TIB MAalOTh XHUOHE YSBICHHS IPO CBOIO aHATOMIIO
(Hanpukian, ae po3TamoBaHa fgiadparma abo sk
pyXa€eThes 1IeNena), a METOJ BUIPABISIE 1i MEH-
TaJIbHI KapTH 4epe3 CaMOMaJbIALlil0 Ta BUBYCHHS
aHatoMiuHuX atnaciB. [HmmM € meron PenbaeH-
Kpaif3a — I1¢ BHUKOPUCTAHHS MIKpOPYXIB ITiJ] 4ac
CHIBY IS MTOIIYKY MaKCUMaJIbHOT cBoOoaM. Hanpu-
KJIaJI, CIIiB TiJl Yac JIETKUX OOEpTIB TOJIOBOKO a0bo
HaXWIiB Tyiy0a JOMOMarae BHSBHUTH IPHXOBaHi
3atrcku B i Ta ipeci (Molins-Macau, 2025).

4. Memoo ¢oroneduunozo po3eumky 2010cy
(3a B. €wmenvanosum ma in.). lle cucrema
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KOOPAMHAIIHHO-TPEHYBAJIBbHUX BIPaB, CIIPSIMOBa-
HUX Ha PO3BHTOK 3aXMCHHUX MEXaHi3MiB romocy. [i
CYTHICTh TIOJIITA€ Y BUKOPHCTAHHI «HETPaIUIlii-
HUX» 3BYKIB (IIUCK, PUYaHHS, LIYPXOTIHHS) IS
aKkTUBI3aIlii pi3HUX pericTpiB ropraxi. L{e monoma-
ra€ po3IIUPUTH Jiala30H KOJIEKTHUBY Ta HABUUTH
CriBakiB O€3MEYHO BHKOPHCTOBYBaTH TPaHUYHI
HU3bKI Ta BUCOKi HOTHU (I'ymiHCBKa, 2012).

5. Memoo inmepaxmuenozo xopogozo mooe-
moeanns. 11efi MeTol BUKOPUCTOBYETHCS MiJ| 4ac
POOOTH HaJ MAPTUTYPOIO Y KJIaci AMPUTyBaHHS a00
xopy. CTyneHTH cnovarky (GopMyrTh «PUTMIUHY
MOZETb» (MPOKa3yBaHHS TEKCTY B PUTMI), MOTIM
«IHTOHAIIIHY MOzenby» (CIIB Ha OAWH CKJIAM JUIs
YUCTOTH CTPOIO) 1 JIUIIIE B KIHIT — XyI0XkKHii 00pa3s.
[MudpoBuMHU TNOMIYHUKAMU BHUCTYHAIOTh ay/lio-
TPEHAXEPH, 1€ KOKEH CTYACHT MOXE BIAKIIOUUTH
CBOIO TIAPTII0 1 CITIBATH B OTOYCHHI iHIIUX TOJIOCIB,
o iMiTye peasibHy cutyaiiro B xopi (CodpoHii,
2021).

Takum unHOM, POPMYBaHHS BOKaJIHHO-XOPOBUX
HaBUYOK y cyyacHuX 3BO — 11e cuHTE3 XyJ0KHBOT
IHTYIIIT Ta HAYyKOBOTO PO3paxyHKy. Bukopucranus
meroniB SOVT, Bizyanizauii 3ByKy Ta COMaTHYHOI
KOPEKIIii J03BOJISIE MIArOTyBaTH (axiBIs, SKHMA
BOJIOJII€ HE JINIIIE «3ByKOBUM 1/1€aJIoM», a i TEXHO-
JIOTisIMH HOTO TOCSITHEHHSI.

Takox ciig 3ragatd i mpo mu@poBYy TpaHC-
dbopmarliro HaB4aHHsS B MY3UYHIH OCBITI, ajpKe 11e
HE TPOCTO BUKOPHCTAHHS KOMII IOTEPIiB, a MOBHA
nepeOy10Ba OCBITHBOTO TIPOIIECY, 1€ TEXHOJIOTii
CTalOTh IHCTPYMEHTOM JUIs 00’ €KTMBHOIO aHa-
73y, TUCTAHIIIHOI CITIBIIpAIli Ta iHAMBIAyati3arrii
HAaBYAHHSI.

OcHOBHMMH HampsiMamMu IHQPOBOI  TpaHc-
dopmarlii y miAroToBIi BOKATICTIB Ta JUPUTEHTIB
Hapasi €:

1. Bizyanizayis ma axycmuunuii aHani3 36yK).
Ile HaiiBaXXIMBIIIMI acHEKT «IOKA30BOI IeAaro-
rikm». 3aMicTh TOro, 100 MOKJIAJaTUCS JIHILIE Ha
Cy0’€KTHBHI BIIUYTTS, CTYACHT OTpUMY€E ITUPPOBI
nani. CriekTporpadivyae nporpamMHe 3a0e3meueHHs
(mammpunan, VoceVista, Praat) mo3Bomnsie Oaunth
«roJIoc» y peanbHOMY Yaci. CTyIeHT MOXKe KOHTPO-
JIIOBaTH PIBHOMIPHICTB BiOpaTO Ta HASIBHICTH BHCO-
Kol BokasibHOT (hopMaHTH. CBOEIO YEProt0, TIOHEPH
BHCOKOI TOYHOCTI JIOTIOMAararoTh pO3BUBATH HaBH-
YKy YUCTOTO IHTOHYBAaHHSA B PI3HUX CTposiX (mida-
TOPICHKOMY, PIBHOMIPHO-TEMITIEPOBAHOMY).

2. Bipmyanvni xopoei mpenadicepu ma
Mmobinbri nramghopmu. 11i tudpoBi IHCTPYMEHTH
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JI03BOJISIFOTH CTYJIEHTY €(DeKTUBHO MPAIFOBATH HAJI
MapTUTYPOIO 11032 MEKaMHU HaBUAJIBHOI ayIuTOPii.
Bonu BKITIO4AIOTH:

— criemianizoBani 3amvcu (Hanmpukiag, Music
Minus One), e BiACYTHS JIMIIE MapTis CTY/ICHTA.
Lle cTBOpIOE €PeKT MPUCYTHOCTI B XOPi Ta PO3BU-
Ba€ HaBUYKY aHCAMOJIEBOTO CITyXY;

— 3aCTOCYHKHM JIJIsl 3YUTYBaHHS HOT (Hampu-
knaa, Newzik, forScore). [lepexin Ha eneKTpoHHI
MapTUTYPH J103BOJISIE POOUTH MHUTTEBI MO3HAYKH,
IHTETpyBaTH ayiio-3anmucu Oe3rmocepeHh0 B HOT-
HUW TEKCT Ta MUIMTUCA HUMH 3 IHIIUMH CTYJICH-
TaMH,

— iathopMu I XOPUCTIB  (HAmMpUKIA,
Chorus Class, Singer’s Friend). Boun 103BOJISIFOTH
BUKJIQJIauy 3aBaHTAXXYBaTH MapTil, a CTyICHTaM —
TPEeHyBAaTHCS Ta 3alMCyBaTd CBil CHIB AJIs mepe-
BipKH.

3. Hucmanyitina xoposa cnienpays. Tlangemist
Covid-19 nana momITOBX PO3BUTKY TEXHOJIOTI1H
CUHXPOHI3aIlii Ta BiZICOMOHTaXy BOKaJbHUX TBO-
piB. CphOTroHI MOIIUPEHUMHU CTATH CHHXPOHHHMA
3amuc (BUKOPUCTAHHS MpOrpaM Juis OaraTokaHasb-
HOTO 3aIUCy, /1€ CTYJAEHTH 3alUCyIOTh CBOI MapTii
M «METpOHOM» ab0 JWPHUICHTChKE BilEO) Ta
MalcTep-KiIacu B peajbHOMY 4aci 3 BUKOPUCTaH-
HSIM TUIaTGOPM 3 HU3BKOKO 3aTPUMKOIO 3BYKY (SIK-
ot JackTrip abo CleanFeed), mo mo3Bomse mpo-
BOJUTH YPOKHM BOKAJTy uepe3 iHTepHeT 0e3 BTpaTH
SIKOCT1 TEMODY.

4. llImyunui inmenexm y my3uyniii ocgimi. Cbo-
ronui LI crae acucreHTOM SIK JUIS CTYZIEHTA, TaK
1 U1 BUKJIagada. Bin 1omomarae mpoBOIUTH aBTO-
MaTUYHUHN aHalli3 MMOMUIJIOK, MOPIBHIOKOYH BUKO-
HaHHA CTY/ICHTA 3 €TaJJOHHUM 3aITHCOM 1 BKa3yIOUH
Ha HETOYHOCTI B puUTMi ab0 BHUCOTI 3ByKY. [lommu-
PEHOI0 € i reHepalis CyrnpoBOYy, KOJIU MPOTPaMH,
10 CTBOPIOIOTH aKOMITAHEMEHT Y peajbHOMY Yaci,
aIanTyIOThCS 10 TEMITY Ta aroriky CIiBaKa.

5. Enexmponnuti meneodcmMenm HABYANLHO20
npoyecy, SKWH BKIIOYa€E IUPPOBI MOPTHOITIo
(ctBOopenHs 0a3m aymio- Ta BiJEO3aNuUCIB CTY-
JICHTA TPOTATOM YCiX POKIB HaBUAHHS IS BiJICTe-
KCHHSI TUHAMIKU PO3BUTKY BOKaJIbHOI TEXHIKH) Ta
XMapHi CepBiCH Ul NApTUTYP (3aralbHUI TOCTYII

710 O10TIOTEKH XOpY, JIe KOKEH CTYICHT Ma€ aKTy-
aJIbHY BEpCIiI0 HOT 3 yciMa NMpaBKaMUu JIMPUTCHTA
(Zhang, 2024; Chen, 2025; Ban, 2025).

[lepeBaramu nmdpoBoi Tpancdopmarii BBa-
)KaeMo 11 00’€KTHBHICTH (CTyACHT Oa4uTh CBOI
NOMWJIKA Ha €KpaHi, a HEe JIMIIC 4Yy€ KPUTHKY
BUKJIaJa49a), MOOUTBHICTh (MOXKITUBICTh TOTYBaTH
CKJIaJIHI XOpoBi mapTii B Oyab-IKOMYy MiCIli) Ta
nepcoHamizamis (KOKeH CTYIeHT MO)XKe Ipallio-
BaTH y BJIACHOMY TEMITi, BUKOPUCTOBYIOUU IU}-
poBi TpeHaxkepu). Tak, nudposizallis He 3aMiHIOE
JKUBOTO CITIJIKYBaHHS 3 MaiCTpOM, ajie CTBOPIOE
MOTY)KHUH (YHIAMEHT ISl CaMOCTIHHOI poOoTH
CTYJICHTa Ta POOHTH MPOIIEC HABYAHHS MPO30PHM
1 BUMIpIOBaHHM.

BHCHOBKH Ta MNepCHeKTHBH TOAAJIBIINX
AOCJIiIKeHb. Y3aralbHIOIOUM Pe3yJabTaTH JOCIi-
JOKEHHSI, MO)KHa KOHCTaTyBaTd, 1o (HOpMyBaHHS
BOKaJIbHO-XOPOBUX HABUYOK Y CTYJCHTIB 3aKJIa/liB
BUINOT OCBITH B Cy4yaCHHX yMOBaX BUMarae BiJ-
MOBH BiJl CYyTO €MITIpUYHUX METOJIB Ha KOPHCTbH
IHTETPOBAHOTO MIAXOMY, SIKUM rapMOHIMHO MO€n-
Hy€ KJIACWUYHI Tpajauilii 3 HOBITHIMH JOCSTHEH-
HSIMH BOKaJbHOT HayKH Ta IH(DPOBUMHU TEXHOJIO-
rissmu. BripoBaipkeHHS METOAMK HariB3aKpUTOTO
TOJIOCOBOTO TPAKTY y TMOEIHAHHI 3 TEXHOJOTISIMHU
Bi3yaJIbHOTO 010()i10EKY Ta COMAaTUIHHMH TTPAKTH-
KaMH 3a0e3redye He JHIIe MPUCKOPEHHS MPOoLecy
OTlaHyBaHHS TEXHIYHUMHU HABUYKAMH, a i rapaHTye
npodeciiine BOKaJIbHE TOBTOJITTS Yepe3 CBIIOMY
KOPEKIIit0o 010MEXaHIKH TOJI0COYTBOpeHHs. Takum
YUHOM, IM(poBa TpaHchopMaIllisi OCBITHHOTO MPO-
CTOpY Ta 00’€KTHBI3allisl KOHTPOJIO TapaMeTpiB
3BYKY JIO3BOJISIFOTH TIITOTYBAaTH KOHKYPEHTOCIIPO-
MOYKHOTO (haxiBISI-XOpMEWCTepa, SKUW BOJIOIIE
BHCOKUM pIBHEM BOKAJIbHOI KYJIBTYpH, Tpodeciii-
HOIO CaMOJOCTAaTHICTIO Ta 3JaTHICTIO JI0 THYYKOi
ajanTanii B AMHAMIYHOMY CEpEIOBUILI Cy4acHOi
MY3HYHOI KYJIBTYpH.

[lepcriekTHBY MOAANBIIMX TOCIHIKEHb BOada-
IOTBCSL Y PO3pOoO0II Ta BIPOBAKCHHI IHUPPOBUX
QJITOPUTMIB MOHITOPUHIY BOKQJIBHOTO CTaHY CTY-
JICHTIB, IO 0a3yrThCS Ha IHTETparlil MTYYHOTO
IHTEJIEKTY B MIPOIEC IHINBIAYaTbHOI T4 KOJEKTHB-
HOT XOPOBOT ITiITOTOBKH.
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