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Y cmammi docnidxyembcsi crieyugpika 8i0meopeHHs1 cheHmMe3iliHo20 Koriopumy 8 yKpaiHCbKOMY
nepeknadi pomary Capu [x. Maac «/[eip wunie ma mposHO». ®eHme3itiHul Koropum po3ansda-
€MbCSA SIK KOMIEKC MiH28ICMUYHUX, KyIbMmypHUX | HapamugHUX eieMeHmis, w0 ¢hopMyroms 8mo-
PUHHUU XyOOXHIU c8im meopy, 30KpemMa aemopChKi pearlii, 8/1acHi Ha3eu, MoroHiMU, Ha3eu Mighorio-
2i4HUX icmom, pumyarig i coujanbHUX iHecmumymie.

AkmyarnbHicmb 00CIOXEHHS 3yMOBIIeHa 3poCcmaHHsM iHmepecy 00 nepeknady cyyacHoi gpeHme-
3itiHOT nimepamypu ma nompebor cucmeMHO20 aHari3y enieMeHmig ceimobydosu y nepeknadeHux
Xy0oxHix mekcmax. Memor cmammi € eusiernieHHsi ma aHari3 nepeknadaubKux cmpamezid, 3acmo-
cosaHux 011 8i0mMeopeHHs heHMe3ilHO20 Koropumy 8 yKpaiHCbKOMy riepeknadi poMaHy, a makox
OUiHKa iXHbOI e¢hekmusHocmi 3 roarisidy 3bepexeHHs uinicHocmi auzadaHoz2o ceimy. [JocnioxeHHs
IPYHMyembCsi Ha aHarisi KysibmypHO MapKogaHux 0OUHUUb | Keasipearil, Wo hyHKUiOHyomMb 8 opu-
2iHanbHOMY meKcmi, ma iXHiX yKpaiHCbKux 8idnogioHukie. Ocobnusy ysazy rnpudineHo posi mpaHc-
nimepauji, KanbKysaHHs U ceMaHmu4Hoi adanmauii y 8idmeopeHHi Mpocmopo8o2o, KyrbmypHO20
ma CuMBOJIiYHO20 8UMIpi8 heHME3IUHO20 c8imy.

Pesynbsmamu 0ocnidxeHHs 3aceiduyroms, Wo heHme3sitiHul Koropum 8 yKpaiHcbKoMy nepeknadi
gidmeoproembcsi 3a Aornomozor 3banaHcosaHo20 NoedHaHHS cmpameaili hopeHrizauii ma domec-
mukauyji. Takul nidxid 3abe3nedyye 36epexeHHs «iHWocmi» euzadaHo20 ceimy U 800HOYac Cripusie
docmynHocmi mekcmy 0151 Uinb08020 Yumaya. Haykoea Hogu3Ha crmammi rossi2a€ y KOMIeKcHoO-
My mpakmyeaHHi ¢heHme3iliHo20 Koropumy SIK KIIr4080I rnepeknado3Hasqoi kameaopii, wo iHme-
2pye MO8HY ¢hopMy, KyIlbmypHe 3Ha4eHHS ma HapamugeHy (OyHKUI.

Knroyoei cnoea: cheHmesitiHut konopum, XyOOxHil nepeknad, peanii, keasipearnii, KynbmypHO
MapKosaHi 00uHuUUj, nepeknadaubKi cmpameaii, hopeHizauyis i domecmukauisi.
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THE SPECIFIC FEATURES OF RENDERING FANTASY SETTING
OF SARAH J. MAAS’S NOVEL “A COURT OF THORNS AND ROSES”
IN THE UKRAINIAN TRANSLATION

The article examines the specific features of rendering fantasy setting in the Ukrainian translation
of Sarah J. Maas’s novel “A Court of Thorns and Roses”. Fantasy setting is understood as a complex
system of lingquistic, cultural, and narrative elements that construct a secondary fictional world, including
invented realia, proper names, toponyms, mythological creatures, rituals, and social institutions.
The relevance of the study is determined by the growing interest in the translation of contemporary
fantasy literature and the need for a systematic analysis of world-building elements in translated texts.

The aim of the article is to identify and analyse the strategies used to reproduce fantasy setting
in the Ukrainian translation of the novel and to assess their effectiveness in preserving the integrity
of the fictional world. The research is based on the analysis of culture-bound items and quasi-realia
functioning in the source text and their Ukrainian equivalents. Particular attention is paid to the role
of transliteration, calquing, and semantic adaptation in rendering the spatial, cultural, and symbolic
dimensions of the fantasy universe.

The results of the study demonstrate that fantasy setting in the Ukrainian translation is reproduced
through a balanced combination of foreignizing and domesticating strategies. Such an approach
ensures both the preservation of the otherness of the fictional world and the accessibility of the text
for the target readership. The novelty of the research lies in the comprehensive interpretation
of fantasy setting as a key translation category that integrates linguistic form, cultural meaning,
and narrative function. The findings contribute to the development of translation studies by
highlighting the importance of consistency and systematisation in translating fantasy world-building
elements.

Key words: fantasy setting, literary translation, realia, quasi-realia, culture-bound elements,
translation strategies, domestication and forenization.

BcTyn. ®eHTesinHa nitepatypa nodatky XX| cToniTTs nocigae nposigHe Micue y CBITOBOMY
niTepaTypHOMY MpoLecCi, NOEAHYIOUM eneMeHTU Midosoril, oNbLKNopY, NMMUAPCLKOro poMaHy,
Ka3Ku Ta CydacHUX HapaTUBHUX cTparterin. B ymoBax rmobanisauii Ta akTMBHOINO MidKKynbTYpPHOro
06MiHy came dheHTesi cTae xaHpoM, Lo hopmye HOBI MOAENi YSIBHUX CBITiB | BogHOYaC Bioa3ep-
Kante akTyarnbHi COLIOKYNbTYPHi NpoLecu.

Y niTepaTypo3HaBYnx OOCHIOXEHHAX heHmesi BU3HAYaETbCH SK XXaHPOBUW Pi3HOBUA dhaH-
TaCTUYHOI NiTepatypu, y Mexax SKoro peanictmyHa maHepa onosigi NoegHYeTbCA 3 ippauio-
HanbHUMKM MOTUBaAMM Marii Ta nuuapcbkoro enocy. KO. Koeanis Haronowye, wo ans doeHTesi
XapaKTepHe CTBOPEHHS BUragaHnx XyOOXHiX CBITiB, CTUNICTUYHO M KySbTYPHO HabnmxeHnx Ao
CepeaHbOBIYHMX pearin, oQHaK OpraHi3oBaHUX 3a BNacHOK BHYTPILIHBLO I10riKoto, Ae ippadio-
HarnbHe OYHKUIOHYE sik HopMa 300pakyBaHol AincHocTi [2, ¢. 530]. O. boxko posrnsagae deHTesi
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AK pi3HOBUA, (baHTaCTUYHOI niTepatypu, NigrpyHTAM AKOro € MicponoriyHi Ta KaskoBi MOTUBW; NPU
LbOMY BUragaHuM CBIT TBOPIB YaCTO Mae CTPYKTYPHY CNOPIAHEHICTb i3 pearbHOK QiACHICTIO, ane
NPUHLUMNOBO BiOPI3HAETECA HASBHICTIO HAANPUPOAHUX ABULL, i dpaHTacTUYHKUX icToT [1, c. 51].
BuaHauyanbHO »aHPOBOK 03HaKOK heHTesi GinbLUiCTb AOCNIAHUKIB BBaXKAE CBIAOMO ippaui-
OHarbHUM XapakTep 3MarnbOBaHOro CBIiTY, Y SKOMY NOEAHAHHS pearnbHOro n BMragaHoro, maril
Ta YapogficTBa BUCTYNae CTPYKTYPOYyTBOPIOBASIbHUM YNHHUKOM, a LieHTpanbHMMKN nocTaTamu
€ repol, HagineHi BUHATKOBUMU abo HaanNPUPOAHUMU 30iIOHOCTAMU, AiSANbHICTL AKUX CNPSAMO-
BaHa Ha NOAONaHHsA 3na n BMNpobyBaHb Ta Mae CMMBOSTIMHUIA BUMIP.

OcobnuBy yBary gocnigHukiB i umTadis npueepTtae TBopYicTb Capw k. Maac, yusa cepis
pomaHiB “A Court of Thorns and Roses” Habyna ctaTtycy MixxHapogHoro 6ectcenepa. NepLumn
pomaH uukny “A Court of Thorns and Roses” (nepeknag O. JlapikoBoi «[Bip wu1niB Ta TPOAHA»)
[9; 3] BMpi3HAETLCA CKNTAaAHOK CUCTEMOIO BUragaHux peanin, baratopiBHeBOK Midyonorieto, pos-
rany>xeHol OHOMacCTUKOI Ta NPoAYMaHUM PUTyanbHO-KYNbTYPHUM NPOCTOPOM, Siki POPMYIOTb
dPeHTESINHMI KONOPUT TBOPY Ta BU3HAYaloTb Crneundiky noro nepeknaay.

AKTyanbHiCTb AOCNiAXeHHA 3yMOBneHa noTpebot HayKkoBOro OCMUCHEHHS Nepeknagalb-
KMX cTpaTerin BiaTBOPEHHS (PEHTE3INHOIO KONOPUTY B YKPAIHCLKMX Nepekriagax cydacHOI aHrno-
MOBHOI niTepaTypu. [1nsa yKkpalHCbLKOro nepeknago3HascTsa 0cCobrnmMBO BaXNMBUM € aHani3 nepe-
Knagis nonynspHMX >XaHPOBMX TEKCTIB, OCKINbKW BOHM BNAMBAKOTb HA (POPMyBaHHS YNTaLbKOro
CMaky Ta MOBHOI HOpPMN. PEHTESINHUI KONOPUT Y TakUX TBOpaxX peanidyeTbCs Yepes CyKYMnHiCTb
BNacHMX Ha3B, €THOHIMIB, MicdbonoridyHMX icTOT, Ha3B obpsaaiB, CBAT, apTedakTiB i couianbHUX
IHCTUTYTIB, WO BUMarae Big nepeknagaya CKrnagHux pileHb MK 36epexeHHAM iHLLOMOBHOCTI
Ta aganTauielo 40 KynbsTYPHOro NpoCTopy peLumnieHTa.

MpobnemaTuka nepeknagy peanin i KynsTyYpHO MapKoBaHWX OAMHMULbB NOCIOa€e UeHTpasibHe
MicLle Yy Cy4acHOMY nepekriailo3HaBCTBi, OCKINbKM came Ui OAMHWLI BUCTYNaKTb HOCIAMU KyIlb-
TYPHOT NamM’sATi Ta CBITOMSA4HMUX YCTAHOBOK. AK 3a3Havae 1. Hetomapk, peanii CTaHOBNATb O4HY
3 HanBiNbLWNX TPYOQHOLLIB XyAOXHbOrO Nepeknaay, amke nepeknagay mae 3éepertu KynbTypHy
cneunmiky, He YCKNagHIKYM CPUHATTS TeKCTy peuunieHTom [11]. Y mMexax deHTesinHoro
ANCKYpCy LA npobnema ycKrnagHIeTbCA TUM, WO 3Ha4YHa YacTuHa peanin € aBTOPCbKNUMU, TOBTO
TakuMmu, WO He MalTb 6e3nocepeHix BigNOBIAHWKIB y peanbHin KynbsTypi.

J1. BeHyTi y cBOI KOHUeNUiT JoMecTuKauil Ta popeHisauil Haronowwye, LWo nepeknag 3aBxau
BigoOparkae igeonoriyHMi BMOIp nepeknagada Mk « HabnmkeHHsaM» TeKCTy o YnTada i 36epe-
XXEeHHAM 1oro iHwoMoBHOoCTI [12]. Ang deHTesinHNX TBOpIB, 30Kkpema pomMaHis Capu [x. Maac,
HagMipHa OOMeCTMKauisa MOXe Npu3BecTyM OO BTpaTM aTMocdepu BUragaHoro CBiTY, TOAI K
nocnigoBHa dopeHisauis cnpuae 36epexeHHIo BiguyTTa «iHLWOCTI» Ta MidhonoriYyHoI AUCTaHLUil.

M. Berikep poarnagae nepeknag Xy4oXXHbOro TEKCTY SIK HapaTUBHY NPAKTUKY, Y Mexax sKol
nepeknagad 6epe yyacTb y KOHCTPYIOBaHHI CBiTY TBOpPY pa3oM 3 aBTopom [8]. 3 uboro nornsagy
nepeknag eHTesi Noctae He K MEeXaHi4yHe BiATBOPEHHS NEKCUYHUX OOAMHULUb, a 9K TBOpYe
nepeoCcMUCHEHHS BUrafaHoro BCECBITY iHLIOK MOBOIO.

M. Crtpixa, aHani3ytioun yKpaiHCbKy nepeknagaubKy Tpaauuilo, Haronowye Ha BaXKMBOCTI
«pyHKLiOHanbHOro nigxo4y», 3a SKOro nepekrnagad OpieHTYETbCA Hacamnepen Ha nepegady
dYHKUIT TeKCTy B KynbTypi-peuunieHTi [5]. Ona deHTesinHoT nitepaTypyu Takow yHKLiE
€ CTBOPEHHS eeKkTy 3aHypeHHs y BUragaHun CBiT, WO BUMarae ocobnueoi yBaru OO getaneu
CBITOOYQYBaHHA.

O. Pebpin nigkpecnioe 3HayYeHHs «nepeknagaubKoi KpeaTMBHOCTI» SK 34aTHOCTI nepekna-
Aaya 3HaxoouTW HecTaHAapPTHI PILLEHHS Yy CKNagHUX cuTyauisix MpKKYNbTYpPHOT KOMYHikauii [4].
deHTE3IHA NiTepaTypa 3 i YHIKanbHUMK CBiTaMn Ta KOHUenTamu € came Tiew cepoto, ae
nepeknagaubka KpeaTuUBHICTb BUSBIISETLCS HAUMOBHILLE.
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[Monpu HasBHICTb 'PYHTOBHMX TEOPETUYHMX HaMpaLloBaHb, Nepeknag Cy4acHoOro aHrrnoMoB-
Horo goeHTesi, 3okpema TBOopiB Capu [x. Maac, we He HabyB CUCTEMHOIO BMCBITNEHHS B YKpa-
THCbKUX (paxOBMX BUAAHHSX, LLIO N 3YMOBSIOE HayKO8Y HOBU3HY LIbOr0 JOCHIIKEHHS.

MeTa cTaTTi nonsrae y BUSIBNEHHI Ta aHanisi cnocobiB BigTBOPEHHS (DEHTESINHOIo KONOpUTY
B yKpaiHCbkoMy nepeknagi pomaHy Capu . Maac «[Bip wunis 1a TpOSHO».

[ns gocsarHeHHs nocTaeneHoi MeTn nepeabadeHo BMKOHAHHA HU3KM 3aBAaHb: YTOYHUTU
NOHATTA (PEHTESIMHOro KOMOPUTY Ta MOro CTPYKTYPHI KOMMOHEHTU; 34INCHUTM Tunosorisauito
peanin y pomMaHi; npoaHani3yBatu nepeknagaubki ctpaTerii 1 TpaHcdopmauii, 3actocoBaHi nig
Yyac nepeknagy pomMaHy yKpaiHCbKOK MOBOK; OLHUTM IXHi BMAMB Ha 36epexXeHHs XyOOXHbOI
LiniCHOCTI TBOPY.

MeTtoau nocnigxeHHs. MeTogonoriyHy OCHOBY JOCHIIKEHHSA CTAHOBUTbL NOEAHAHHSA 3aranb-
HOHAyKOBUX i cneujianbHUX nepeknagosHaBymx metodis. OnnUcoBo-aHanNiTUYHUA METOL BUKO-
pUCTaHO ANS y3aranbHEeHHs TeopeTUYHUX NIAXOAIB A0 nepeknagy peanin i KynbTypHO MapKo-
BaHNX 0MHULDb Y (beHTe3inHnX TekcTax. MNopiBHANLHO-Nepeknago3HaByYnini MeTo 3acTOCOBaHO
ANA 3iCTaBrNeHHsA aHrMOMOBHUX OAMHUL OpUriHany 3 iX yKpaiHCbLKMMU BiANOBiAHMKaMM 3 METOIO
BUABIMEHHS Nepeknagaubkux TpaHcdopmauin. KOMNoOHeHTHUI aHania gas 3Mory gocniguvtu
CEMaHTUYHY CTPYKTYpY BriacHMX Ha3B i BCTAHOBUTM, SKi efleMeHTU 3Ha4yeHHs 3bepiratoTbest abo
TpaHchopMmyoTbCa Y nepeknagi. EnemeHTn iHTepnpertauiiHo-aHaniTMMHOro MeToay BUKOPUC-
TaHO ONS OUIHKM BNAMBY nepeknagaubkux pilleHb Ha (PopMyBaHHS (PEHTEIIMHOIO KONOpUTY
Ta YMTaLbKe CIPUAHATTS TEKCTY.

Pe3ynbraTty Ta gUCKycii. PeHTe3iNHNIA KONOPUT € OOHUM i3 KIMHOYOBUX YNHHUKIB, LLIO POpMY-
I0Tb XYOOXHIO CBOEPIAHICTb TBOPIB LbOro XaHpy. Y nepeknago3HaB4oMy acnekTi Noro AouinbHO
po3rnagaTh sIK CyKynHiCTb MOBHUX | NO3aMOBHUX 3acoBiB, AKi 3a6e3nevyoThb BigvyTTa KyfbTYPHOI
Ta HapaTUBHOI «iHLOCTi» BUraaHoro CBIiTy  CIPUAOTb NOTO CIPUMHATTIO IK CaMOLOCTaTHbLOI
XyOOXHbOT peanbHocTi [8; 12]. [lo Takux 3acobiB HanexaTb BriaCcHi Ha3Bu, KYNbTYPHO MapKOBaHi
peanii, BUragaHi TONOHIMUW, Ha3BW pUTyarnis, CBAT, couianbHUX IHCTUTYTIB | apTedakTiB, a TakoX
aBTOPCbKi HEONOTi3MHU, O BUKOHYHOTb CBITOOYAIBHY GOYHKLiO B XYAOXHBOMY TekcTi [7; 10; 11].

deHTesiHUA KONopuT pomaHy «[Bip wuniB Ta TposaHA» POPMYETLCA NepeayciMm 4vepes
po3sranyeHy cMCTeMy BraCHUX Ha3B, AKi BUKOHYIOTb He fiMe HOMIHATMBHY, a 1 CBITOBYAiBHY
dyHKUito. Ak 3a3Hayae P. 3opiB4ak, OHIMHa feKcuKa y XyA0XXHbOMY TEKCTi € BaXKNMBMM 3aCo-
OOM CTBOPEHHS KyNbTYPHOrO KONOPUTY, @ y PEHTE3i — IHCTPYMEHTOM MOAEMNOBAHHA BTOPUHHOI
pearbHoCTI [7].

OpHieto 3 knNo4oBMX Npobrnem nepeknagy XyooXKHiX TEKCTIB XaHpy oeHTesi € BigTBOPEHHS
peanin, ki (OPMYIOTb KyNbTYPHUMA | CEMaHTUYHUW KapKac BUragaHoro CBiTy. Y Krnacu4yHomy
nepeknago3HaBCTBI peanil BU3Ha4yaTb K MOBHI OOMHWLI, WO NO3Ha4yaloTb NpeameTu, asuwa
abo NoHATTA, BNACTUBI NEBHIN KynbTypi Ta BIACYTHI B iHWIn [7]. OgHakK y heHTe3inHOMY ANCKYPCi
ue NoHATTA notTpebye po3LUMPEHHS], OCKINbKN 3HAYHa YacTMHa TakuxX OAMHULBL HE Mae pearb-
HOrO KyrbTYpPHOro pedyepeHTa i CTBOPHOETLCS aBTOPOM SIK eeMEHT BTOPUHHOT peanbHOCTI.

Y cyyacHux gocrnigpkeHHsX nepeknagy geHTesi geaarni YacTiwe BUKOPUCTOBYETLCSA NOHATTA
Keagsipearii — NeKCUYHi oauMHuLI, Wo OYHKUIOHYOTb Y TEKCTi SK peanii BUragaHoro CBITY, BUKO-
HYKO4M Ti caMi HOMIHATMBHI Ta KyIbTYpHO-MapKoBaHi (OyHKLUIT, Wo 1 peanii y peanicCTU4HOMY
TekcTi [4]. Ksasipeanii He cniBBigHOCATbLCA 6e3nocepeaHbo 3 peanbHO KynbTypoto, OgHakK BOHU
€ HOCISIMW aBTOPCLKOI KOHLEMNUIT CBITY Ta KII0OHOBUMU Mapkepamun OeHTE3IMHOIo KONopUTY.

Y pocnigxysaHoMy pomaHi Capu [x. Maac kBasipeanii CTaHOBNATb OCHOBY CBiTOOYA0BW.
ABTOpKa cTBOpOE HaraTtopiBHEBUA (DEHTESINHWUIA YHIBEPCYM, Y SKOMY MPOCTOPOBI, CoLujianbHi
Ta MicbonoriyHi enemeHTU TicHo nepenneteHi. CeiT MNMpudil nogineHnn Ha OBOPU, KOXKEH 3 AKUX
Mae BnacHy eCTeTuKy, CUCTEMY LiIHHOCTeN | cMMBONiKY. Ha3Bw ABOpIB, NOB’A3aHi 3 HUMK coLuiarbHi
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IHCTUTYTU Ta MarivyHi NPakTUKN PYyHKLUIOHYIOTb SK KBasipeanil, Yepes sKi YiTad NoCcTynoBo Ni3Hae
BHYTPILLHIO NOTiKYy LibOro CBITY.

TvnonoriyHo KBasipeanii poMaHy MOXHa NoAinUTK Ha Kifibka oCHOBHUX rpyn. MNepuy rpyny
CTaHOBIATb aHTPOMOHIMU — iIMEHa NepcoHaxiB. Y peHTe3INHOMY TEKCTi aHTPOMNOHIMK, 9K npa-
BWNO, HE € BUNagKoBumMK. BoHM 4acTo mMakTb cumBoOrnivyHMIA abo acouiaTMBHUK MNOTeHUian
i BigobpaxaloTb couianbHUN cTaTyc, NOXOMKEHHA abo xapakTtep nepcoHaxa. 3a crnocTepe-
XeHHAM M. TopYMHCBLKOro, BNacHi iMeHa B XyAOXHbOMY TEKCTi BUKOHYIOTb He nuvlie HOMiHa-
TUBHY, @ N CTUNICTUYHY Ta XapakTeporioriyHy oyHKUil [6]. Y pomaHi Maac aHTpOMNOHIMMY € BaXIu-
BUMM MapKepaMn HanexHOCTi NepCoHaxiB 40 CBITY denpi abo noacbKoro CBiTy, WO NigCUNioe
KOHTpACT MiX LMK IBOMA peasibHOCTAMU.

AHTponoHimn (Feyre — ®enpa, Rhysand — Piseng, Tamlin — TemniH) y nepeknagi BiaTBo-
PEHO NEpPEBAXHO LUMAXOM TpaHcriTepauil 3 YacTKoBOK POHETMYHOD aganTadieto. Takmin nia-
Xig signosigae pekomeHaauism . Hetomapka wono 36epeXXeHHs iHLWOMOBHOCTI iMEH BNACHUX
y XyOOXHix TekcTax [11]. 36epexeHHs (OHETUYHOT €K30TUYHOCTI CNpUsiE NIATPMMAaHHIO UCTaH-
Uil MiXk peanbHUM | BUragaHnMm CBITOM, WO € NPUHLMNOBO BAXNMBUM ANSA (PEHTESIINHOMO XaHpy.

Opyry rpyny ksasipeanin yTBOPIOOTb TOMOHIMW BUragaHoro CBiTy. TOMOHIMK y ddeHTe3i BUKO-
HYIOTb CBITOOYAIBHY (PYHKLiO, OKPECNIOYM NPOCTOPOBY OpraHi3auito BTOPUHHOT peasibHOCTI.
BoHn dhopmytoTh ysBREHHS NPO cakparbHi Ta NpodaHHi NpoCcTopu, LEHTPU Baau, Micusa Hebes-
nekn abo 3axucty. Ak 3asHadae 1. Hetomapk, TOMOHIMM 3 SICKPaBO BUPaXXEHUM CEMaHTUYHUM
KOMMOHEHTOM NoTpebyoTb 0cOBnNMBOI yBarn nepeknagaya, ockinbky iX nepeknag BninBae Ha
CMPUMHATTS npocTopy YuTtadem [11]. Y pomaHi «[Bip wwunis Ta TposiHA» TOMOHIMM He nuwle
Ha3nBaKTb MiCLS, a 1 CTBOPHOKOTbL aTMOCcepy 3arpo3n, Benumdi abo i30nb0BaHOCTI, WO € BaXXNu-
BUM CKNagHUKOM (PEHTEIINHOIO KONOpUTY.

TonoHimu BuragaHoro ceity (Prythian — Npwudis, Velaris — Benapic, Hewn City — Kam’siHe mMicTo)
AEMOHCTPYHIOTb NOEAHAHHA TPaHCKpUNUil Ta KanbkyBaHHs. [Nepeknag Hewn City ak Kam’siHe micTto
€ NPUKNagoM CeMaHTUYHOI KanbKu, Wo 3abe3nevye Npo3opiCTb 3HAYEHHS | BOOHOYAC He pynHye
aTMocdepy NOXMypoi BeNudi Lboro npoctopy. MogibHi pilueHHs y3romxkyTbCa 3 HapaTUBHUM Nig-
xogom M. Bewikep, 3rigHoO 3 AKMM Nepekraz Mae NiaTpuMyBaTy BHYTPILLHIO NOTiKY XYAOXHbOTO CBITY
[7]. Haseun ce3oHHux gBopie Spring Court, Summer Court, Autumn Court, Winter Court y nepe-
Knagj BigTBOPEHO LUNAXOM KanbKyBaHHS 3 ypaxyBaHHAM YKPAIHCbLKOI CUHTaKCUYHOT HOpMU sK [Bip
BecHu, Ogip Jlita, Asip OceHi, [gip 3umun. Take pieHHA 3abe3nevye 36epexeHHss CEMaHTUYHOI
NPO30pPOCTi BUXIAHMX HaMeHYBaHb, OCKIfNIbKW FIEKCEMM, LLIO MO3Ha4Ya0Tb NOPU POKY, BUKOHYHOTb HE
nvLe HOMIHATMBHY, @ 1 CMUCIIOBO-OpIEHTALVHY POSb, OKPECTTHOK4YM 0COBNMBOCTI NPOCTOPY, CUM-
BOIMiKy Ta aTMocdyepy KOoXHoro 3 ABopiB. [lepegaya umx Ha3s y hopMi pogoBOro BigMiHKa Cripusie
IX OpraHiyHin iHTerpawii B cMctemy yKpaiHCbKOI MOBM Ta BogHo4ac 36epirae cBiToOyaiBHY Nnoriky
deHTesinHoro cBiTy. [gpoHim The Sidra River nepepaetbca sk Pidka Cigpa, ae BnacHa Ha3sBa
TpPaHCKpUOYeTbLCS, a reorpadivyHNA TEPMIH KanbKyeTbCs. Taka KoMBiHOBaHa CTpaTerisi € TUMOBOO
ONA nepekrnagy cknageHux TOMoHIMIB y PeHTEeSINHIN niTepaTypi.

TpeTio rpyny CTaHOBMATb Ha3BU MiPONOriYHUX iCTOT i pac. Y peHTe3inHOMY TeKCTi BOHU dop-
MYIOTb YSBMEHHS NPO iepapxito Ta pisHOMaHITHICTb BUragaHoro cycninbcrea. Taki kBasipeanil
4YacTo MaloTb BMpa3He eKkcrnpecuBHe 3abapBreHHS i BUKOHYIOTb XapakTepororiyHy (yHKUitO.
[nsa nepeknagayva BOHM € CKIagHUMU 3 Ornsiay Ha HeobxiaHICTb 36epeXeHHs iIHLLOMOBHOI eK30-
TUKKn 6e3 BTpaTtn 3po3yminocTi. Ak Haronowye J1. BeHyTi, 30epexXeHHsA «4yXXOCTi» TEKCTY € BaX-
NBOIO YMOBOI aeKBaTHOro nepekrnagy KyrnsTypHO MapkoBaHuUX oavHuLb [12], wo € ocobnuseo
aKTyanbHUM ONnga PeHTe3inHNX TBOPIB.

BoHu BigirpatoTb 0cobnmBy posib Y hopMyBaHHI (OEHTESIMHOIO KOSTOPUTY pOMaHy, Hanpuknag,
lllyrians — Innipinui, Suriel — Cypienb, Bone Carver — Koctopis, Weaver — Tkans. Y nepeknagi
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NPOCTEXYETLCS TEHOEHLUIA 0O CeMaHTU4YHOI aganTauii, sika nigcunoe obpasHiCTb NepcoHa-
XiB. Hanpuknag, nepeknag Bone Carver sik KOCTOpi3 € He nuLie TOYHUM 3 NOornsay 3Ha4YeHHs,
a W CTUNICTUYHO BMOTMBOBAHWUM, OCKINbKWM aKTMBI3yE acouiaTMBHUW MNOTeHUian yKpalHCbKOI
MoBu. BapTo 3a3HaunTn, WO Ha3BM MipONoriYHUX iCTOT 4EMOHCTPYIOTb Pi3HOMaHITHI nepekna-
AaubKi pileHHsA. TpaguuinHi micdbonoriyHi o6paaun 36epiratoTb cBOKO ycTaneHny gopmy: Witches —
Bigbmu, Nymphs — Himdu, Furies — ®ypii, wo 3abesneyye KynbTypHY BMidHABaHICTb LUX nep-
coHaxiB. BogHo4ac crieundidHi Ana aBTOPCLKOro BCECBITY iCTOTU BiATBOPIOKOTLCA Yepes TpaH-
ckpunuito: Attor — ATTop, Bogge — bore, Bryaxis — bpiakcuc.

Okpemy rpyny kBasipeanin CTaHOBNATb Ha3BW obpsaaiB, CBAT i puTyanis. Y (eHTe3i BOHU
BMKOHYIOTb (OYHKLiHO KyNbTYPHUX MapKepiB i BigobpaxkatoTb MichonoriyHe MUCNeHHs BUragaHoro
CBITY. PUTyanu CTpyKTypyloTb XyAOXHIN Yac, No3HavyarTb Nepexoam M pisHUMKU cTaHamu abo
eTanamu XUTTS NepCcoHaxiB i MOCUMIOITL CUMBOMIYHUIA BUMIp TBOPY. Y nepeknagi Takmx ogu-
HUUb BaXXNMBO 36epertu He nuue iXHE 3Ha4YeHHs, a N pUTyanbHy YPOYUCTICTb Ta eMouiiHe
3abapBreHHs, Lo BignoBigae KoHLUenuii HapaTBHoro nepeknagy [7].

Ha3sswu cBaT, 06psagis i putyanis (Calanmai — KanaHtan, Starfall — 3openag, Summer Solstice
Ritual — Putyan COHLECTOSIHHS,) (POpMyIOTb KyNbTYPHUIA NPOCTIp BUragaHoro CBiTY poOMaHu
Caput x. Maac. Ix nepeknap 3aifiCHEHO NepeBaXHO LLMAXOM KarnbKyBaHHA abo HaniBKarnbKy-
BaHHS, WO A03BONsie 36epertn CMMBOMIYHE HaBaHTaXeHHs UMX nogin. Tak, nepeknag Starfall
sk 3openag He nuLie BiOTBOPIE NEKCUYHEe 3HaYeHHs, a 1 36epirae NOETUYHICTb | pUTyanbHy
YypoumuCTiCTb noAil. HasBu LuepeMOoHin Ta ypouuCTUX MOAIN TakoX KanbKykTbecs: The Bonding
Ceremony — Obpsa 3B'adyBaHHsA, The Naming Ceremony — LlepeMoHisi imeHyBaHHA, The Day
of Remembrance — [JeHb nam'aTi. Takun nigxig pobute KyneTypHi peanii 3po3yminumn ons ykpa-
THCbKOro YnMTada, 3bepiratoum IXHE 3MiCTOBE HanoOBHEHHS. [1oeTUYHi Ha3BW CBAT AEMOHCTPYIOTb
TBOpYUMM Nigxig nepeknagada: The Moonlit Dance — MicayHuin TaHeub, The Phoenix Festival —
Cesato ®eHikca, The Festival of Wings — Ceato kpun, The Firefly Festival — CBATO CBITNAYKIB.
Y umx Bunagkax KanbKyBaHHS NOEAHYETLCA 3 aganTauieto 4O HOPM YKpaiHCbKOI CrOBOCMONY-
yyBaHocTi. Ocobnueoi yearn 3acnyrosye nepeknag Court Day — [eHb [IBopiB, € MHOXWHHA
dopma «[lBopiB» y poAOBOMY BigMIHKY MiOKPECIIOE, WO MAETbCA NPO CBATO, NOB'A3aHe 3 Kiflb-
Koma ABopamun heHTESINHOrO CBITY.

KntouoBun aptedakT peHTesinHoro caitTy Cauldron nepeknagaetbcs gk Koten, LWo € npsMum
CeMaHTMYHUM eKBiBaneHToM. Taka Ha3Ba 30epirae apxaiyHy Ta MICTUYHY KOHOTauito 00'ekTa,
NOB'A3YI0YM MOro 3 TpaguuiHUMKU YSBIIEHHAMW NPO MariyHi NpeamMeTn B PI3HUX KynbTypax.
Hassu mariyHmx npeameTiB oasry kanbkytTbes: the garb of the court — ogar asopy, the faerie
court's attire — B6GpaHHsa aBopy denpi, ae 36epiraeTbCsl ceMaHTMKa opuriHany i3 agantadieto o
YKpalHCLKOI CTUITICTUKMN.

dyHKUiOHanbHO KBasipeanii y pomaHi «[Bip wuniB Ta TPOSAHA» BUKOHYKOTb Kinbka
B3aEMOMOB’'sA3aHnX poren. [lo-nepwe, BOHW 3abe3nevyoTb eeKkT 3aHypeHHsi, CTBOPHOHYM
y uvTaya BigyyTTs aBTOHOMHOCTI BuUragaHoro csiTy. [1o-gpyre, BOHU BUKOHYKOTb CTPYKTYpOYT-
BOpOBanbHY (PYHKLiK0, OpraHi3oByo4KM NPOCTIp | couiarnbHi 3B’a3kn BcepeauHi TekcTy. No-TpeTe,
KBasipeanii (opMyOTb CTUMICTUYHY CBOEPIAHICTb TBOPY, NOEAHYOUYN POMAHTUYHI, MiDONOriYHi
Ta gpamaTU4dHi enemMeHTH.

Kpim Toro, pomaH Capu [Ix. Maac HacnyeHun antosismn Ta iHTepTekcTyanbHUMM Bigcunas-
HAMW OO KNnacu4HKX niTepaTypHUX TBOPIB, Midhonorii Ta ponbknopy. 36epexeHHs Lnx 3B'A3KiB
y nepeknagi € BaXnuBuMm LN NOBHOLIHHOIO CNPUUHATTA TBOPY. Hamo4yeBuaHiwow € anto3is
Ha kasKy «KpacyHs i HYyaoBucbko», LLO CTAHOBUTL OCHOBY ClOXeTy. [Nepeknaa Ha3su pomaHy
“A Court of Thorns and Roses” sk «[]Bip wuniB Ta TposHA» 36epirae TposiHAY AK KITHOHOBUIA CUM-
BOJ, WO Bigcunae go kasku. MNpote crnoso court Mae AeKinbka 3HavyeHb, Ha KLWTarnT, KOPOmniBCbKUM
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Asip abo suropogkeHun npocTtip. P. 3opiByak 3a3Havae, Wo «3bepexeHHs nonicemil € ogHieto
3 HancknagHiwunx npobnem nepeknaay» [7].

Anto3sil Ha KenbTCbKy Mid)oNnorito 4YacTKOBO BTpavaloTbCH y nepekrnagi yepes TpaHCKPUNLito
iMmeH Ta Has3sB. Tak, iM'a Tamlin mae NpssMUN 3B'A30K 3 LLOTNAHACBKMM (PONLKIIOPHUM NepcoHa-
XewMm, a HasBa Calanmai — 3 kenbTCbkuM cBATOM benTtanH. Lli KynbTypHi KOHOTaUii MeHL oye-
BMAHI ANs YKPAiHCbKOro YMTtaya, Lo MoXe BMMaraTun o4aTKOBUX KOMeHTapiB abo npuMiTok.

BibninHi Ta MicponorivyHi MOTUBYM TakoX NpUCyTHI y TBopi. O6pas 3abopoHeHOoro nroay, BUMpo-
OyBaHHS repoiHi, XePTOBHICTb — BCi Lji MOTMBWM MatloTb MMNBOKI KynbTypHi KopeHi. MNepeknagay
3aranom 36epirae ui obpasu, NpoTe IXHa IHTepnpeTauia MoXe BiAPI3HATUCS 3anexHo Bif Kynb-
TYPHOIO KOHTEKCTY YnTaya.

BioTBopeHHsA heHTesinHOro Konoputy B nepeknagi XygoXHboro TekcTy nepegbadvae 3acto-
CYBaHHS KOMMMEKCY NepeknagaubKnx cTpaTerin, CnpsiMoBaHMX Ha 36epexeHHs LiniCHOCTI Bura-
AaHOro CBIiTY Ta MOro KynsTypHOI crneuundikun. Y nepeknagi pomany Capu [x. Maac «[gip wwunis
Ta TPOSIHO» Nepeknagay CTUKAETbCA 3 HeOOXIQHICTIO iHTepnpeTauii 3Ha4YHOI KiNbKOCTi KBasipe-
anin, 9ki He MaloTb ycTaneHux BiAnoBiAHWKIB B yKpaiHCbKii moBi. Came BUBIp nepeknagavb-
KMX CTpaTerii BU3Ha4ae CTyniHb 36epexxeHHs (PeHTE3IMHOro KONopuTy Ta XapakTep YnTaLbKoro
CNPUNHATTS TBOPY.

3 nornsay mMakpocTparterii nepeknagy, YKpaiHCbkun nepeknag pomaHy Maac gemoHcTpye
noeaHaHHA gomecTurKauil Ta gopeHisadii. Ak nigkpecntoe J1. BeHyTi, >xogeH XyaoXHii nepeknaz
He MOXe ByTW MNOBHICTIO JOMECTMKOBaHMM abo hopeHi3oBaHNM; Nepeknagay 3aBxan 6anaHcye
MK LMMK nontocamu [12]. Y nepeknagi «[Bopy wmniB Ta TposHA» Len 6anaHc BUSBNSETbLCS
y 36epexeHHi iHLLOMOBHMX Ha3B | BO4HOYAC Y BUKOPUCTAHHI 3pO3YMiNINX YKPATHCbKUX NNEKCUYHMX
Moaenemn.

dopeHizauis NposBNAeTbLCA Nnepenycim y 36epexxeHHi 3By4aHHs BNacHMX Ha3B i Ha3B Midho-
NOriYHUX ICTOT, WO NiAKPECIE aBTOHOMHICTb BMragaHoro cBiTy. [lomecTtukauia X BUSBNAETLCS
Yy KanbKyBaHHi Ta aganTtauii OKpemMux HasB, SKi CTalOTb CEMaHTUYHO NPO30OpUMU ANA YKpaiH-
CbKOro yvtada. Takuni nigxig cnpusie opmyBaHHIO (PEHTESIMHOIO KONMOPUTY, SIKUKM BOAHOYacC
CNPUNMAETBCA AK «HYXUN» | «3PO3YMINTUAY.

BaxxnnBo HaronocuTu, WO nepeknagaubki ctpaTerii y peHTesi He MOXyTb ByTn OUiHeHi i30-
NboBaHO. Ix eheKTUBHICTb BU3HAYaETLCA 3AATHICTIO 3a6€3NeYnTn CUCTEMHICTb nepeknaay. Kea-
3ipeanii y peHTesinHOMY TEKCTi YyTBOPKOOTb B3aEMOMOB’'siI3aHy MepeXy MOHATb, i NOPYLUEHHSA
NocnifoOBHOCTI y IX Nepeknaai MoXxe Npu3BecTn A0 parMeHTauii Xy4oxXHboro city. Came Tomy
nepeknagady Mae 4oTpUMyBaTUCS CTabiNbHOCTI y BIATBOPEHHI KITHOYOBUX HA3B i TEPMIiHIB Mpo-
TAMOM YCbOTO TEKCTY.

Takum 4nHOM, nepekrnag geHTesinHoro konoputy B pomadi Capu k. Maac «[gip wwnis
Ta TPOSHO» I'PYHTYETLCS Ha KOMMMEKCHOMY BMKOPUCTaHHI NepeknagalbKkux cTpaTerin i TpaHc-
dopmauin. TpaHcniTepadis, KanbKyBaHHA Ta NEKCUKO-CEMAHTUYHI TpaHcdopMaLii y NoegHaHHI
3i 3BaxxeHUM BanaHcoM MiXK JoMecTuKaLlieto Ta popeHisauielo A03BoNATb 36epertu Xya0XH
uinicHicte TBOpy Ta 3abe3neynTn agekBaTHE BIATBOPEHHS BMragaHoOro CBITY YKPaiHCbKOM
MOBOIO.

BucHoBku. [TpoBegeHe gocnifXeHHa 3acsigumno, Wwo geHTesinHnin konoput pomaHy Capwu
k. Maac «[Bip wuniB Ta TposiHA» B YKpalHCbKOMY nepeknagi BiOTBOPHETHCHA KOMMIEKCHO
1 nocnigosBHO. [IoMiHAHTHUMK NepeknagaubkuMn cTpaTeriasMn € TpaHcniTepauis, KanbKyBaHHS
Ta ceMaHTM4Ha afjanTauis, sKi 4O3BONATb 36epertv eK30TUYHICTbL BUragaHoro CBiTy Ta 3abes-
NeynTn MOro 3po3yMinicTb A5 YKpalHCLKOro Yntaya.

Mepeknapg peanin i BNacHUX Ha3B Bidirpae Kno4oBy posb Y dOpMYyBaHHI BTOPUHHOI pearb-
HOCTi Ta 6e3nocepeHbO BNNMBAE Ha XYAOXHIO LiNICHICTb TBOpPY. 3acTocoBaHi nepeknagaubki
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pilleHHs 3aranoMm BigNOBIJAKOTb CyyYaCHUM TEOpPEeTUYHUM nigxo4aM nepeknago3HaBCcTBa
Ta CnpusloTb 30epexeHHI0 XaHPOBOI crneumdikn eHTe3inHoro Tekcty. OTpumaHi pesynb-
TaTW YTOYHIOKTb MeXaHi3aMUu BiATBOPEHHSA (PEHTE3IMHOro KoNnopuTy B XYAOXHbOMY nepekragi
Ta [OOMOBHIOKTb HAABHI Nepeknago3HaBdi nigxoau A0 aHanidy peaniv i keasipeanin y Tekctax
Cy4acCHOro aHrnomMoBHOro eHTesi. [NepcnekTnBM noganbLluMx AocnigXeHb ybayaemo y nopis-
HANbLHOMY aHarsnisi nepeknaaiB iHWWX POMaHIB LMKy, @ TaKOX Y BUBYEHHI peuenuil YKpaiHCbKMX
nepeknaais eHTe3INHOI NiTepaTtypy B Cy4aCHOMY KyNnbTypPHOMY MPOCTOPI.
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