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INTEGRATION OF EDUCATIONAL COMPONENTS "PAINTING" AND
"DECORATIVE AND APPLIED ARTS" IN THE TRAINING OF A FUTURE
TEACHER OF FINE ARTS AND A TEACHER OF AN INTEGRATED ART COURSE

O. M. Piddubna’, K. V. Vasylieva*

The article explores the urgent problem of integrating painting and decorative and applied arts into
the system of professional training of future teachers of fine arts and teachers of the integrated course
"Art". Taking into account the modern requirements of higher education, attention is focused on the
need to combine fine arts with national artistic traditions inherent in decorative and applied arts. The
integration of these two components is seen as an effective tool for the formation of a holistic
worldview, aesthetic culture, artistic and pedagogical competence, creative individuality and
innovative thinking of higher education students.

The theoretical part of the study analyzes the foundations of the integration approach in the content
of educational components, in particular, the importance of interdisciplinary, interspecies and
interdisciplinary connections, the principles of polyart, cultural relevance and ethno-cultural
orientation. The article identifies the common structural, content, and artistic and figurative
components of painting and decorative and applied arts that create the basis for their organic
combination in the educational process. Particular attention is paid to the development of
methodological approaches to the implementation of the integration model of training, which involves
the formation of skills to transform painting techniques into decorative images and vice versa, to
comprehend traditional techniques in the context of contemporary artistic discourse.

The practical aspect of the article presents effective forms of organizing integrated learning:
author's creative projects, thematic workshops, plein airs, master classes, and interdisciplinary tasks.
The implementation of such integration contributes to a significant increase in the level of artistic and
pedagogical competence of higher education students, in particular, improving the skills of
compositional modeling, color analysis, figurative stylization, the ability to aesthetically interpret folk
art, as well as the ability to independently create innovative forms of artistic activity in the school
space.

It is emphasized that the integration of painting and decorative and applied arts ensures the
systematic implementation of pedagogical and artistic tasks of higher education, promotes the
professional development of the future teacher as a carrier of artistic and aesthetic values and an
active translator of cultural traditions, which meets the requirements of the New Ukrainian School and
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expands the potential of the integrated course "Art" in the context of updating the content of education.

Key words: integration, painting, decorative and applied arts, professional training, integrated
course "Art", New Ukrainian School.

IHTET'PAIIISI OCBITHIX KOMIIOHEHT "XXHBOIIHUC" TA "IJEKOPATHBHO-
IMMPUKAAOHE MUCTELITBO" Y HIAT'OTOBIII MAMBYTHBOT'O BUUTEAS
OBPA3OTBOPYOI'O MHCTEIITBA TA BYHUTEAS IHTETPOBAHOI'O KYPCY
"MHCTELITBO"

O. M. Ilinay6ua, K. B. BacuaneBa

Y cmammi Oocnidokyemvess axkmyanvbHa npobrema iHmezpauii skueonucy U OexkopamueHo-
npukaiadHoz0 mucmeymea 8 cucmemy npogpeciiiHoi nideomosku  MalbymHix —yuumesis
obpazomeopuozo mMucmeymaea ma suumeJia iHmezpoearozo kypcy "Mucmeymaeo”. 3 o2nsdy Ha CYUacHI
sumozu 8uuiol oceimu, aKyeHmyemscss Yyeaza HA HeobXiOHOCMi NOEOHAHHSL 06pa3omeopuozo
Mmucmeymea 3 HOAUIOHAALHUMU XYOOIKHIMU MPAOUYISIMU, NPUMAMAHHUMU OeKOPAMUEHO-
npuKknaoHomy mucmeymaey. IHmezpayis yux 080X KOMNOHEHMI8 PO32/5100€EMbCSL K epeKmueHUlL
IHCMpPYMeEHM POPMYBAHHSL YLMICHO20 C8IMO2/110Y, ecmemuyuHol Kyabmypu, xyoosKHbO-neoda2o2iuHoi
KomMnemeHmHocmi, meopuoi iHOUBIOyanbHOCMI ma IHHOBAUIUHO020 MUCTEHHsT 3006yeauie 8uuioi
oceimu.

Y meopemuuHiii uacmuHi 00CNIOMEeHHSL NPOAHANIZ308AHO OCHOBU IHME2PayiiiHo20 nioxody 8 amicmi
OCBIMHIX KOMNOHEHM, 30Kpema pPO3KPUMO 3HOUEHHSI MDKNPeoOMEemHuUx, MmKeuoosux I
MDKOUCYUNLHAPHUX — 38°S13Ki8, NPUHUUNIE  NOAIXYOOXKHOCMI,  KYabmyposionogioHocmi ma
emHOKYbmypHoi cnpsimosaHocmi. BusHaueHo CninbHI cmpyKkmypHO-3mMicmosi il XYoo sKHbo-00pa3Hi
KOMNOHEHMU JKU8ONUCY ma 0eKOpamueHO-NPUKAAOH020 MUCMEYMBA, SKL CMBopoms NiOTPYHMSL
0151 iXHBL020 OP2aHIUH020 NOEOHAHHSL 8 0C8IMHbOMY npoyeci. Ocobusa yeaza npuodinsiemscsi po3pobul
MemoOuUHUX nidxo0ig 0o peanizauyii iHmezpauyiliHoi modeni nidzomosku 300bysaua, sika nepedbauae
popMmyeaHHss eMiHb MmpaHcopmysamu KUBONUCHI 3acobu & OexopamueHi obpasu i Hasnaku,
ocmucaroeamu mMpaouyiliHi mexHiKu 8 KOHMeKCcmi CYyuacHo20 MUCMeybko20 OUCKYPCY.

Y npaxmuunomy acnexmi cmammi npedcmagieHo epeKmu8Hi PoOpMU Op2aHi3ayLl iHMezpo8aHoz0
HABUAHHSL  ABMOPCLbKL  MEOpPUl  NPOEKMU, memamuuHi  MmalicmepHi,  malicmep-Kaacu,
MDKOUCYUNNIHAPHL 3a80aHHST. BnposadxeHHst makxoi iHmezpauii cnpusie 3HAUHOMY 3POCMAHHIO PIBHSL
XYO0IKHbO-Nedaz02iuHOl KomnemeHmHocmi 3006yeauie 8uUL0i 0c8imu, 30Kpema NOKPAULeHHIO HABUUOK
KOMNO3UYITIHO20 MOO0EN08AHHSL, KOJOPUCMUUHO20 aHANi3Y, obpa3Hoi cmusnizauyii, 30amHocmi 00
ecmemuuHoi iHmepnpemayii HapoOHOI meopuocmi, a MAKOXK YMIHHS CAMOCMIUHO cmeoproeamu
IHHOBAUIUHI POPMU MUCMEULKOL OLLIbHOCMNI Y ULKLILHOMY NPOCMOPL

ITiokpecneHo, wo iHMezpayis KUBONUCY ma 0eKopamueHO-NPUKIAOH020 Mucmeymea 3abesneuye
CUCMeMHY peanizayito nedazo2iuHUX | MUCMeybkux 3a80aHb 8UULOL oceimu, cnpusie npogeciliHomy
CMAHOBNEHHIO MAUOYMHBL020 8uumMesnst SIK HOCISL XYOOIKHbO-eCMemuuHUX YiHHOcmel | aKmueHoz20
MpaHcAsmopa KYaAbmypHux mpaduuili, wo eidnogidae eumozam Hoeoi yrpaircoroi wronu i
po3wuproe nomeHyian inmeeposarozo kypcy "Mucmeymeo” 8 ymosax oHOBNEeHHS 3Micmy 0c8imu.

Knrwuoei cnoea: iHmezpauis, >KU8ONUC, 0eKOpamueHO-NpuKaiadHe MUcmeymeo, npogeciiiHa
niozomoska, inHmezposaruil kypc "Mucmeuymaso”, Hoga ykpaiHcbeKka wKoNq.

Introduction of the issue. In art ITocTaHOBKAa NPOOGAEMH. Y MHCTEIBKIiMi

OCBITi IIOCTae

education, there is a growing need to train
specialists capable of working within the
framework of integrated artistic disciplines.
Particular importance is attached to the
preparation of future visual arts teachers
and teachers of the integrated course "Art",
which combines various types of artistic
activity. Therefore, painting and
decorative-applied arts, as educational
components, play a key role in developing

3aBOaHHd (POPMyBaHHS
daxiBlLIg, 34ATHOTO IIpPAIllOBATH B YMOBax

iHTerpartii MHUCTEIBKUX JIUCITHIIAIH.
OcobauBoro 3HaYeHHS HaOyBa€ ITiArOTOBKA
MafOyTHIX YIHUTEAIB 06pPa30TBOPYUOTO

MUCTEIITBA Ta BYUTEAIB iHTETPOBAHOTO KyPCY
"MucremrrBo", 1110 MNOEAHYE Pi3HI BUOU
XyAOXKHBOI OiIABHOCTi, TOMYy 3KHUBOIIHC i
JEKOPATHUBHO-IIPUKAQIHE MHCTELTBO SK
OCBiTHI KOMIIOHEHTH BiZirpaioTb KAIOYOBY
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artistic and creative potential, fostering
pedagogical mastery, and shaping creative
thinking.

Current state of the issue. The issue of
integrating painting and decorative-applied
arts into the professional training of future
teachers of the integrated course "Art" and
visual arts teachers is highly relevant in the
context of  the development of
contemporary art education and the
formation of professional competencies
required by the New Ukrainian School.
Various aspects of this problem have been
explored in the works of Ukrainian
scholars.

Researchers pay considerable attention
to the role of folk art as a source of creative
ideas for contemporary design and
pedagogical practice. In our previous
studies, particular emphasis was placed on
the potential of folk decorative art as a
foundation for the formation of artistic
thinking in designers and educators, as
well as on its significance for preserving
national identity in the context of
globalization [1]. 0. Kolosnichenko
examines the application of decorative folk
painting in modern design, which is
important for integrating traditional
artistic techniques into the educational
and creative process of higher education
students [2].

The studies by H. Kunitsia,
O. Piddubna, and A. Maksymchuk focus
on the development of an individual’s
creative potential through art education,
which is directly related to the search for
new pedagogical approaches, including
integrative models of professional training
[3]. The importance of painting for the
development of creative abilities of future
teachers has also been substantiated,
highlighting the significance of working
with colour, composition, and figurative
expressiveness, which is equally relevant
for the decorative-applied component in
the training of future visual arts teachers
and teachers of the integrated course
"Art" [5].

The provisions of these studies are
consistent with the requirements of the
professional standard "Teacher of a
General Secondary Education Institution”
and the educational-professional

poAb Yy  PO3BHTKY XYAOXKHBO-TBOPYOIO
rnoTeHIiasy, OpMyBaHHI  I€IaroriyHoi
MafCTepHOCTI Ta KPeaTUBHOIO MHUCAEHHSI.

AHaaiz ocTaHHiIX mocaimxkens i
nmyOAigarii. [Tpobaema inrerparti
KUBOIIMCY Ta [A€KOPATHBHO-IIPHKAQIHOIO
MHCTELITBA Yy I[podpecifiHy IiATOTOBKY
MafOyTHIX y4YUTEAIB iHTErpOBaHOTO KYypCy
"MucTenTBo' Ta BYHTEAIB 00pPa30TBOPUOIO
MHCTEIITBA € aKTyaABHOIO B KOHTEKCTI
PO3BUTKY CydacHOI MHCTEIIBKOi OCBITH Ta
dopmyBaHHA (PaXOBUX KOMIIETEHTHOCTEH
neparoriB HoBoi ykpaincekoi mikoau. PizHi
acIeKTH Iliel mpobAeMaTHKU PO3TASIAIOTHCS
y Ipalgx BITYU3HIHUX HAYKOBIIIB.

3HauHy yBary MOOCAITHUKU IIPUIIASTIOTH
POAl HaApPOAHOTO MHCTELITBA SK J[Kepesa
TBOPYUX imed [ad cydacHOro Au3aiiHy Ta
IIeJAroriyHOi IMPaKTHKW. Y IIOIepemHix
[OCAIPKEHHSIX HaMU yBary akKlIEHTOBaHO Ha
IIOTEHIliani  HapOOHOTO  JAEKOPaATHUBHOIO
MHCTEIITBa IK (PyHAaMEHTY (opMyBaHHS
XyOOXKHBOTO MHCAEHHd au3aiiHepa Ta
refarora, a TaKOXK HoOro 3HaA4YeHHi [as
30epesKeHHsI HAI[ilOHAABHOI iIEHTUYHOCTI B
yMmoBax raobaaizamii [1]. O. KoaocHiueHKO
po3radnae  3acTOCyBaHHA IOEKOPaATHUBHOIO
HapoOAHOIO PO3MHCYy B CydacHOMY AH3abiHi,
110 € BaXKAUBUM [IAS iHTETpaLlii TPaaUuIliiHIX
MHCTELIPKUX TEXHIK y HaB4YaAbHO-TBOPYHI
IIpolrlec 3100yBadiB BUIIOI OCBITH [2].

Y nmocaimkennax I'. Kyuwni, O. [Tigmy6H01
Ta A. MakcuM4YyKa 30CEpEeI:K€HO yBary Ha
PO3BUTKY TBOPYOIO MOTEHITIaAy OCOOHCTOCTI
3acobaMu MHCTELIBKOI OCBITH, 1110
Ge3rrocepeHEO ITOB’I3aHe 3 IIOIIIYKOM HOBHUX
IIeJaroTriYHuX iIXOMiB, 30KpeMa
iHTerpaiiaux MoieAe IMiITOTOBKU
daxiBuiB  [3]. Takoxx  0OIpyHTOBaHO
3HAQUYLICTh KMBOIIMCY [OAd  PO3BUTKY
TBOPYMUX 3Oi0HOCTEH MaiOyTHIX Y4YHTeAiB,

TiIKPECAEHO BasKAHBICTD poboTtu 3
KOABOPOM, KOMIIO3UIII€IO, o6pas3HoI0
BUPA3HICTIO, III0 € aKTyaAbHUM 1 [Jad
LEKOPATHUBHO-IIPUKAIHOL CKA810BO1
IiATOTOBKU MaMOyTHIX YIHUTEAIB

06pa30TBOPYOr0 MUCTEIITBA Ta BYHTEAIB
iHTerpoBaHoro Kypcy "Mucreurso" [5].
[TonoxkeHHT  3a3HAQUYEHUX  IOCAIKEHD
V3TOMKYIOTECH 3 BHMOTraMH ITPodeciiiHOro
craHgapry 'Bumrear 3araamy 3araabHOI
cepeaHbOi OCBITH" Ta OCBITHBO-IIPO(ECIHTHOIO
nporpamoro "MUCTEITBO B 3aKAa/1aX OCBITH"
OAS  TIATOTOBKH — MadOyTHIX — yYUTEAIB
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programme "Art in Educational
Institutions” for training future visual arts
teachers and teachers of the integrated
course "Art", which emphasize the need for
an integrated approach in forming subject-

methodological and artistic-pedagogical
competencies of students [4; 6].

The practical implementation of
integrative approaches is reflected in

working curricula such as the educational
practice (plein-air) programme and the
painting course, which provide for the
development of skills to synthesize painting
and decorative techniques in the creative
tasks of higher education students,
particularly through outdoor work,
observation of nature, and ethnographic
study of ornamentation and colouristics
[7; 8].

These studies create a foundation for
further substantiating effective ways of
integrating painting and decorative-applied
arts into the professional training of future
teachers, contributing to the identification
of methodological guidelines and the
formation of a modern artistic-pedagogical
paradigm.

Despite the recognized importance of
painting and decorative-applied arts, the
methodology of their integration into the
professional training of higher education
students remains insufficiently developed.
Further research is needed on the effective
implementation of an interdisciplinary
approach in the educational process,
which involves not only technical but also
worldview-based  interaction  between
different forms of art.

Aim of the research is to substantiate
the methodological foundations for
integrating painting and decorative-applied
arts into the system of professional training
of future visual arts teachers and teachers
of the integrated course "Art".

Results and discussion. The purpose
of the educational components
"Painting" and "Decorative-Applied Arts"
is to form a holistic artistic and aesthetic
competence of higher education students
through the development of figurative
thinking, colour perception, the ability to
stylize, and the integration of academic
and decorative principles of artistic
activity. In the learning process, painting

00pa30TBOPYOTO MHCTEIITBA Ta BYUTEAIB
iHTerpoBaHoro Kypcy 'MwucrenrBo, dKi
aKIIEHTYIOTh Ha HEeOOXiMIHOCTI iHTEerpoBaHOTO
migxonmy 'y OpMyBaHHI  IIpeIMETHO-
METOOAMYHUX 1  Xy[ZOXKHBO-IIEAArOTiIHIX
KOMIIETEHTHOCTeH 3100yBadiB [4; 6].

[IpakTHyHy peaaizalfito iHTerpalifiHux
miaxomiB BiZIoOpakeHo B poboumx
IIporpaMax: HaB4aAbHOI IIPaKTHKH (IA€HEDPY)
Ta JXKUBOIIUC, A€ IlepeadadeHo (popMyBaHHS
BMiHb CHUHTe3yBaTH KMBOIIUCHI 17§
JEKOPaTHBHI TEXHIKU Yy TBOPYHX 3aBIAHHSIX
3no0yBadiB BHIIOI OCBITH, 30KpeMa duepes
pobory Ha BLOKpHUTOMY TIOBITPI,
CIIOCTEPEKEHHH 3a IIPUPOLIOIO,
eTHorpadiyHe BHUBYEHHS OPHAMEHTHKH Ta
KOAOPHCTHKH [7; 8|.

3azHauyeHi [OCAIMKEHHS  CTBOPIOIOTH
HiAIPYHTS OAS TIOAAABIIOTO OOIPYHTYBaHHS
e(peKTUBHUX IIAGXIB iHTErpaii >XHBOIIHCY
Ta AEKOPATUBHO-IIPHUKAQIHOIO MHCTELITBA Y

npodpecitiny IiATOTOBKY MarOyTHIX
VUUTEAIB, CIIPUSIIOTH BU3HA4YEHHIO
METOAMYHUX OpPIiEHTUPIB i opMyBaHHIO
cydacHoi Xy A0KHBO-I1€AaTOTiTHOI
HapagurMH.

[Tormpu BU3HAHY Ba*KAWUBICTbH KUBOIIHCY H
J[EKOPaTUBHO-IIPUKAATHOTO MHCTEIITBA,
HEZIOCTATHHO OIIPAIlbOBAHOIO 3aAUIIIAETHCS
MeToaMKa ix iHTerpamii y mpodpeciiiHy
OiaAroToBKy  3m00yBadiB — BHIIOI  OCBITH.
[ToTpebye JIOCAIJT>KEHHST TUTAHHS
epeKTUBHOL peaaizartii
MDKIHUCITHUIIAIHAPHOIO HiaxXoay B
HaBYaABHOMY IIPOIlECi, IO Ilepenbadae He

TIABKM  TEXHIYHy, aae U CBITOTASAHY
B3a€EMO/IiI0 BHUIB MUCTEIITBA.
MeToro crarTi € OOrpyHTYBaHHA

METOOWYHUX 3acal, iHTerpallii >XuUBOIUCY H
JEKOPaTHUBHO-IIPUKAQTHOTO MHCTELITBA B
cucTeMy IIpoecifHOI MiATOTOBKM MaHOyTHIX
VUUTEAIB 00pa30oTBOPYOr0 MHCTEIITBA Ta
BUYHNTEAIB iHTErpoBaHOro Kypcy "Mucreurso'.

Bukaan ocHOBHOro martepiaay. Mera
OCBITHIX = KOMIIOHEHT '"2KuBomuc' Ta
" [leKOpaTUBHO-IIPUKAQTHE MHCTELITBO"
roadrae y (popMyBaHHi ITiAICHOI Xy/I03KHBO-

€CTeTHYHOI KOMIIETEHTHOCTI 3/100yBadiB
BHUIIOI OCBITH IIASIXOM PO3BHUTKY 00pPa3HOIO
MHCAEHHS], KOAOPHCTUYHOTO b6adeHHd,
3MaTHOCTI MO0 CTHaizarii Ta iHTerpartii

aKaJIEMiYHUX 1 JEKOpPaTUBHUX IIPUHIIUITIB
XyAOKHBOI MIIABHOCTI. Y IIPOLIECi HaBYaHHS
JKUBOIIHC 3abe3redye 3aCBOEHHSA 3aKOHIB
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ensures the acquisition of the laws of

colour, light and shade, spatial
construction, and compositional
organization of an image, while
decorative-applied arts contribute to
mastering ornamental-rhythmic
structures, national cultural traditions,
and applied techniques. Their
integration is aimed at developing
creative individuality, fostering the

ability to transform realistic images into
decorative forms, and creating original
artistic solutions that meet
contemporary educational and cultural
requirements.

The integration of painting and
decorative-applied arts into the
professional training of future teachers
involves not only the combination of
technical skills but also a deeper
understanding of the cultural, ethno-
aesthetic, and worldview foundations of
Ukrainian art. In this context, particular
importance is given to the reliance on folk
art, which serves as a source of inspiration,
visual imagery, decorative motifs, and
formative artistic principles.

In modern educational conditions, it is
important to actively involve the traditions
of Ukrainian folk art, including decorative
painting, ornamentation, appliqué, and
paper cutting (vytynanka), which not only
enrich the content of practical training but
also foster a sustainable understanding of
national identity. Folk art has significant
potential for developing creative thinking
and artistic culture among future
designers and educators, particularly due
to the universality of decorative imagery
and principles of stylization [1].

The contemporary interpretation of
folk painting within painting practice
represents an important direction of
creative activity in art education,
contributing to the reinterpretation of
ethnocultural heritage through the lens
of individual artistic vision. Such
interpretation implies not a literal
reproduction of traditional motifs but
their stylization, transformation, and
integration into original compositions
that combine decorativeness, national
symbolism, and modern pictorial means
of expression.

KOABOPY, CBITAOTiHi, IPOCTOPOBOI ITO0YIOBHU
Ta KOMITO3UIIIFHOI opraHizallii 300pazkeHHd,
TOMi IK IEKOPATHUBHO-ITPUKAITHE MUCTEIITBO
CIpUsS€  OIIaHYBaHHIO  OpPHaMEHTaABHO-
PUTMIYHUX CTPYKTYP, HaI[iOHAABHO-
KYABTYPHHUX TPAIULLH 1 IIPUKAQIHUX TEXHIK.
[x imrerpamis crpsMoBaHa Ha PO3BUTOK

TBOpPYOi iHAWBiAyaAbHOCTI, (OPMyBaHHH
3MIATHOCTI TpaHCOPMyBaTH peasiCTHYHI
obpazu B  mekopaTHBHI dopMu Ta

CTBOPIOBATH aBTOPCHKI MUCTELBKI PillIeHHSs,
10 BiAIIOBIAAIOTH CY4aCHUM OCBITHIM i
KYABTYPHHM BHMOTaM.

Inrerpaitia kuBomucy H OEKOpPaATHBHO-
IPUKAQIHOTO MHCTEIITBA Yy ITPOdeciiiHy
HiArOTOBKY MaiiOyTHBOTO BYHTEAS
nepenbadae He AUIE ITO€MHAHHSA TeXHIYHUX

yMiHb, a ¥ rAuOlmIe  yCBiZOMAEHHS
KYABTYPHHX, €THOECTETUYIHUX Ta
CBITOTASTHUX 3acan YKpPaiHCBKOTO

mucteTBa. OCOOAMBOrO 3HAYEHHS B TaKil
inTerpaiii HabOyBae oropa Ha HapoIHE
MHUCTELITBO, SKE€ BHCTYIIAE KEPEAOM
HaTXHEHH4, Bi3yaAbBHHX obpasis,
JEKOPaTUBHUX MOTHBIB i (POPMOTBOPYHX
IPUHIUIIIB.

Y cydacHHMX OCBiTHiIX yMoOBax BapTo
aKTUBHO 3aAydaTU TpPagUllii yKpaiHCBKOI'O

HapOIHOTO MUICTELITBA, 30KpeMa
[NEeKOPaTUBHUH po3muc, OPHaMEHTUKY,
arAiKallifo, BUTHHAHKY, II0 HE TIiABKHU
30aravdyroTh 3MIiCT MPaKTHYHOI MiTOTOBKH,
ane ¥ QopMyIOTH CTilike PO3yMiHHS
HAaIliOHaABHOI 1LMIEHTUYIHOCTI. Haponue

MHCTELITBO Ma€ IOTYXKHUH MOTEHIiaA OAS
PO3BUTKY TBOPYOIO MHUCAEHHS Ta XYI0XKHBOI
KYABTYpPH MaiOyTHIX qu3aiiHepiB i me1aroris,

30KpeMa 3aBOdKU YHIBEPCAABHOCTI
AEKOpPaTUBHUX 00pa3iB 1  IIPUHIIUIIB
cruaizarii [1].

CygyacHa  igTeprperallis  HapPOIHOTO

PO3IIHCY B 3KUBOITHCi € BaXKAUBUM HaIIPSIMOM
TBOPYOi MiIABHOCTI B MHCTEIBKiHl OCBITi,
AKUHN CIIpHLE IIEPEOCMHCAEHHIO
€THOKYABTYPHOI CHAAIIMHU Yepe3 MIPpU3MY
IHOUBIMyaAbHOTO XyoOKHBOTO OadeHHd. Taka
iHTepriperallia Iiepenbadae He OyKBasbHE
BiATBOpEHHST TPaAUILiMHUX MOTHUBIB, a ix
CTHAi3allito, TpaHcdopMallilo Ta iHTerpaltito
B aBTOPCBKiI KOMIIO3UIIii, 10 IIOETHYIOTH
[NEKOPaTHUBHICTDb, HAITIOHAABHY CHMBOAIKY Ta
Cy4acHi JKUBOIHCHI 3aCO0H BUPA3HOCTI.
OcobAMBOI aKTyaABHOCTI Iiefi Hapam
HalyBae y  mpodpeciiiHiii  miaroTosri
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This direction becomes especially
relevant in the professional training of
future visual arts teachers and teachers of
the integrated course "Art", as it allows:

e to develop an understanding of the
artistic value of folk art as a source of
visual culture;

e to foster the ability to transform
traditional imagery into new artistic forms;

e to actualize national identity through
creative projects;

e to combine decorative principles with
pictorial reality, light, tone, and spatial
organization.

Petrykivka, Podillia, Hutsul painting
traditions and other local artistic practices
are considered not only as a cultural code
but also as a means of shaping an
individual artistic style. Higher education
students experiment with composition,
colour, and texture, combining ornamental
elements with realistic imagery and
creating synthetic artworks with significant
aesthetic potential.

Within painting classes, tasks focused
on creating decorative panels may be
implemented, where stylized folk motifs are
combined with the colouristic principles of
academic painting. Such approaches
contribute to a deeper understanding of
colour relationships, rhythm, and
compositional organization of the pictorial
surface, which are essential for the
development of professional mastery. In
this way, folk painting becomes not only a
source of forms and ornaments but also a
stimulus for creating original artistic
concepts that wunite tradition and
innovation.

Ornament, as a visual system of
symbolic and rhythmic motifs, plays an
extremely important role in constructing
decorative composition, especially in the
context of training future visual arts
teachers and teachers of the integrated
course "Art". It functions as a universal
means of organizing the pictorial surface,
structuring visual rhythm, and conveying
aesthetic and symbolic meanings.

In the pedagogical process, mastering
decorative composition through ornament
performs several key functions:

MafOyTHIX YIHUTEAIB 06pa30TBOPYUOTO
MHCTEIITBA Ta BUUTEAIB iHTETPOBaHOTO KYPCY
"MHCTENITBO", OCKIABKH JJO3BOASIE:

* dopMyBaTH PO3YMIHHA  XYIOXKHBOI
LiHHOCTI HAPOAHOTO MUCTEIITBA SIK [Kepeaa
Bi3yaAbHOI KYABTYPH;

* pPO3BUBATHU 31aTHICTb
TpaHchopMyBaTH TPaaULlitiHi 00pa3u y HOBIi
MHCTEIIbKi (POpMHU;

* aKTyaai3yBaTH HaI[iOHAABHY
IIEHTHUYHICTE Yepe3 TBOPYi [IPOEKTY;

* IIOEAHYBaTU NEKOPATUBHI IMPUHIUNU 3
SKUBOIIMCHOIO PEaABHICTIO, CBiTAOM, TOHOM,
IIPOCTOPOM.

[TeTpuKiBCBHKUMH, TIOIIABCHEKHUH,
TYLyABCBKHM pPO3IIMCH Ta IHIIL AOKAABHI
TPaOULil PpO3TASAIOTHECA HE AUWIIEe SK
KYABTYPHHUE KO, a i 9K 3acid popMyBaHHS
IHOUBIMyaALHOTO CTHUAI0 MUTHS. 3mo00yBadi
BUIIOI  OCBITH  €KCHEPHUMEHTYIOTH i3
KOMIIO3HULII€IO, KOABOPOM, daxkTyporo,
IIOEMHYIOTh OpPHAMEHTAAbHI €AeMEHTH 3
peasicTHYHUMU 300pasKeHHAMH,
CTBOPIOIOYN CHHTETHYHI TBOPH 3 BHCOKHUM
€CTETHYHUM IIOTEHIIaAOM.

Ha 3aHgarrax i3 >XUBOIIMCY MOXKHA
peaaizoByBaTH 3aBIaHHS Ha CTBOPEHHS
JNEKOPATUBHUX IIaHHO, B AKUX
BUKOPUCTOBYIOTBCSI CTHAI30BaHI HapOHI
MOTHBH B TIIOEJHAHHI 3 KOAOPHUCTHKOIO
akaoeMiqyHOrO KUBonucy. Taki migxomu
CIIPUSIIOTH rAUOIIIOMY PO3YyMiHHIO
KOABOPOBHX 3aKOHOMIPHOCTEH, PUTMIKU Ta
KOMIIO3HUITiMHOI opraHizallii IIAOIIMHHU, IO €
HaI3BUYaAWHO BaKAUBHUM IAs (POpMyBaHHS
npodpeciiiHoi Ma¥icTrepHOCTI. ¥ Takuii criocio
HapOOHUM pO3MHC BUCTYIIAE HE AHIIIE
RepeAroM POPM 1 OpHAMEHTIB, a ¥ CTUMYAOM
IO CTBOPEHHSI aBTOPCBKHUX KOHIEMILH, 10
HOEMHYIOTH TPAIHUILIiIO Ta HOBATOPCTBO.

OpHamMeHT K  BidyaabHa  CHCTeMa
3HAKOBO-PUTMIYHHUX MOTUBIB Bigirpae
HAA3BUYAWHO BaXKAMBY POAb Y II00YZOBI
JEKOPATUBHOI KOMIIO3UIlii, 0COOAMBO B
KOHTEKCTi ITiAroTOBKYU MaiOyTHIX y4HTeAiB
06pa3z0TBOPYIOTO MHCTELITBA Ta
iHTErpOBaHOrO Kypcy "Mucrenrso'. Biu
BHUCTYIIa€ gK YHiBEpCasbHUN 3acib
opraHizariji MAOIIMHH, PUTMY Bi3yaabHOIO
IpocTOpy Ta Iepeaadi ecTeTUYHHX i
CHUMBOAIYHHX CMHUCAIB.

Y mnenmaroriyHOMy IIpPOIIECi OIlaHyBaHHS
JEKOPaTHBHOI KOMIIO3UIlii yepe3 OpHaMeHT
BUKOHYE€ KiAbKa KAIOYOBUX (DYHKITIH:
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1. Educational function - Ornament
enables students to acquire principles of
symmetry, repetition, rhythm, variation,
and modulation. Students develop skills in
analysing pattern structures and
constructing elements within geometric
grids or free compositional frameworks.

2. Cultural function -  Through
ornament, learners become acquainted
with traditional forms of Ukrainian folk art
and ethnographic features of different
regions, including Podillia, Hutsul, and
Slobozhan traditions, which contributes to
the development of  ethnocultural
competence.

3. Aesthetic function - The use of
ornament enhances the sense of rhythm,
harmony, colour, and compositional logic,
forming the basis of the artistic language of
a future teacher.

4. Creative function — Students learn not
only to reproduce ornamental motifs but
also to stylize, transform, and combine
traditional elements with contemporary
graphic and pictorial techniques, creating
original decorative compositions.

Ornament can be applied in various
types of decorative tasks - from the
creation of large-scale panels and posters
to the design of decorative interior elements
or everyday objects (ceramics, textiles,
postcards, etc). At the same time, it is
important to maintain a balance between
decorativeness, meaningful content, and
compositional structure.

The methodology of creating a
decorative composition with an emphasis
on ornament involves a gradual transition
from the analysis of traditional patterns
to the development of individual
compositions using personal symbolic
and associative systems. Such tasks
deepen the understanding of visual
language and foster the ability to
artistically interpret cultural heritage.

Thus, ornament is not merely a
decorative embellishment but a full-
fledged means of artistic and pedagogical
influence and a key tool for shaping
students’ compositional thinking.

Comprehensive creative tasks based
on the integration of painting and
decorative-applied arts, particularly
those oriented toward the traditions of

1. HaByanbHa — OpHaAMEHT [03BOALE
3aCBOITH IIPUHIIUIIM CUMeETPii, IIOBTOPEHH,
pyUTMYy, BapiarifHocTi, MOYAIOBaHHH.
3no0yBadui HaOyBarOTh YMIHb aHaAi3yBaTH
CTPYKTYPY Y30piB, KOHCTPYIOBATH €AEMEHTH
B MeKaxX TeOMETPUYHHX CITOK a00 Ha BiABHIH
KOMIIO3UIiMHIH OCHOBI.

2. KyabpTypoaoriyHa — dYepe3 OpHaMEHT
BiZOyBa€eThCs 03HaMOMAEHHH 3
TpamuiiiHuME ~ opMaMH  yKPaiHCHKOTO

HApPOJHOTO MHCTEITBA, eTHOrpadiYHUMHU
0COOAMBOCTSIMH PI3HHX PETIOHIB, 30KpeMa
IIOMIABCBHKOTO, I'YLIyABCBKOTO,
CAODOZKaHCBKOTIO, IO CHpULE (POPMyBaHHIO
€THOKYABTYPHOI KOMIIETEHTHOCTI.

3. EcreTtruna - BHUKOPUCTaHHS
OPHaMEHTY CIIPHUSIE PO3BUTKY YyTTd PUTMY,
rapMoHii, KOABOPY, KOMIIO3HUIIiHHOI AOTIKH,
110 € 6a31COM XyI0KHB0OI MOBH MaiOyTHBOTO
BYUTEAS].

4. TBopua — 3m00yBadi HABYAIOTBECS HE
TIABKH KOIIiIOBaTU OpHaMEHTaAbHI MOTUBH, a
i CTHAI3yBaTH, TpaHchopMyBaTH,
IOEAHYBATH  TPaOUIliBiHI  €AeMEHTH 3
CydacHUMH TrpadidyHUMHU H >KUBOIIHMCHUMH
IpuiioMaMi, CTBOPIOIOYU BAACHI aBTOPCHKI
JEKOPaATUBHI KOMIIO3UITii.

OpHaMeHT MoOKe OyTH 3aCTOCOBaHHU Y
pi3HUX TUNIaX OEKOPATUBHUX 3aBaHb — Bil
CTBOPEHHS PO3TOPHYTHUX ITaHHO Ta ITAAKaTiB
10 OPOPMAEHHSI [EKOPATHBHHUX EAEMEHTIB

iHTep’epy uM o06€KTiB 1I00yTY (mIOCYyM,
TEKCTHABb, AUCTIiBKH Tomio). Ilpu 1poMy
BaKAUBO [IOTPHUMYBaTHCh 0asaHCy Mixk
[EKOPaTHUBHICTIO, 3MiCTOBHICTIO "

KOMIIO3UIIIHOIO CTPYKTYPOBAHICTIO.
Meronyka  CTBOPEHHS  JEKOPATHUBHOL
KOMIIO3UIIiI 3 akKIEeHTOM Ha OpHaMEHT
nepenbaydae IOCTYIIOBHH ITepexil Bifl aHaAi3y
TPAOUIIAHUX  y30piB [0  CTBOPEHHA
IHAUBIAyaAbBHUX KOMIIO3UILiH 3
BUKOPUCTAHHAM BAACHHX CHMBOAIYHHX i
acomiatuBHUX paaiB. Taki  3aBmaHHAa
IIOTAMOAIOIOTH PO3YMiHHS Bi3yaabHOI MOBHU Ta
PO3BUBAIOTh  3OATHICTH OO  XYAOXKHBOI
iHTEpIpeTallii KyAbTYPHOI CIIaIITHHH.
TakuM 4YHMHOM, OpPHAMEHT € HE AHIIIE
JEKOPaTHBHOIO ITPUKPACOI0, a [IOBHOLIIHHUM
3aCO00M  XY[IOKHBO-IIEIATOTIYHOTO BIIAUBY
Ta KAIOYOBHM IHCTPYMEHTOM (POpPMyBaHHS
KOMITO3HIIIHHOTO MUCAEHHS 3000yBadviB.
KommaekcHi TBOPUi 3aBAaHHS,
noOymoBaHi Ha iHTerpailii >XHBOIINCY Ta
JEKOPATHBHO-IIPHUKAATHOTO MHUCTELITBA,
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Ukrainian folk painting, represent an
important form of practical training for
future visual arts teachers and teachers
of the integrated course "Art". These tasks
contribute to the development of creative
thinking, the formation of stylization
skills, and the combination of academic
artistic language with elements of
national visual culture.

The essence of such integrated
assignments lies in the creation of a
holistic  artistic = composition that
combines a realistic or stylized image
(portrait, still life, narrative composition,
etc.) with decorative motifs characteristic
of Ukrainian folk art - Petrykivka,
Podillia, and Hutsul painting traditions,
embroidery, pysanka art, and pottery.

Examples of such tasks may include:

e A painting composition on the theme
"Ukrainian Family Celebrations", where the
central narrative scene is complemented by
an ornamental background and stylized
decorative elements of clothing or
household objects.

e A still life with decorative accents, in
which fruits or flowers are depicted in a
realistic manner, while drapery or ceramics
are designed in the style of Petrykivka or
Podillia painting.

e A portrait with decorative elements,
where the background is filled with
national ornament motifs or folkloric
symbols (viburnum, birds, the sun, etc.).

e A poster composition "Ukrainian
Myths", combining folk symbolism with
contemporary colouristic solutions and
decorative stylization.

These tasks simultaneously address
several objectives:

e developing compositional thinking;

e forming skills in combining
techniques and materials (watercolour,
gouache, acrylic, graphic media, mixed
techniques);

e deepening knowledge of the visual
language of Ukrainian decorative art;

o fostering the ability to reinterpret folk
traditions in a contemporary artistic
context;

e preparing students for the
independent design of creative tasks
within pedagogical practice.

30KpeMa Opi€eHTOBaHI Ha BUKOPHUCTAHHS
Tpagullif YKpaiHCHKOI0 HapOgHOTO PO3IIUCY,
€  BaXXAUBOIO dopmoro IIPaKTUYHOI
IiATOTOBKU MaiOyTHIX YIUTEAIB
00pa30TBOPYOTO MHCTELITBA Ta BYUTEAIB

iHTerpoBaHoro Kypcy '"MwucrenrBo”’. Taxki
3aB/IaHHS CIIPULIOTH PO3BUTKOBI
KpeaTUBHOTO  MHUCAEHHS, (POPMYyBaHHIO
HaBHUYOK CTHAI3allii, IOEAHAHHIO

akaaeMiqHOi Xy/03KHBOI MOBH 3 €A€MEHTaMHU
HaIliOHAABHOI Bi3yaAbHOI KyABTYPH.

CyThb KOMIIA€KCHOTO 3aB/IaHHS IIOASITA€E B
TOMYy, III0 37100yBad BHUKOHYE IIiAiCHY
XyOOXKHIO  KOMIIO3UIliIo, $Ka o00’eqHye
peaaicTiuHe abo CTHAI30BaHE 300pazKeHHS
(moprper, HaTIOPMOPT, CIOZKETHa
KOMIIO3MIIid TOIIO) i3 JeKOPaTHBHUMH
MOTHUBaMHM, IPUTAMaHHHUMU YKPaiHCHEKOMY
HapOOHOMY MHCTEIITBY — IIETPHKiIBCHKOMY,
HOMIABCBKOMY, TyILIyABCBKOMY  PO3IIHCaM,
BUIIINBIII, TMCAHKAPCTBY, TOHYapPCTBY.

[IpukaagaMu TakKuX 3aBAaHb MOXKYTb
OyTu:

e 2KuBomucHa KOMIIO3MISI Ha TEMY
"Cagara YKPaiHCBKOI ponuHH", e
LEeHTPaAbHUN CloKeT (ClieHa i3 KUTTs)
JIOTIOBHIOETHCSI OPHAMEHTAABHUM (DOHOM,
CTHAI30BaHUMHU JEeKOPaTUBHUMU
eAeMeHTaMH oa4ary abo rpeaMeTiB I1o0yTy.

e HatropmopT i3 [EKOPaTUBHUMU
aKIeHTaMH, [e c]ppyKTH YU KBIiTH [TUIIYTHCS
B peaaicTH4HIY MaHepi, a AparipyBaHHg abo
I0Cy OCI)OpMAIOIOTI:CH y CTHAL
IIETPUKIBCHKOTO a0 IT0IiABCHKOTO PO3IIHCY.

e Iloptpert 3 [OEKOPATHUBHUMU
€AEMEHTaMH, y SKOMYy (OH 3allOBHEHHH
MOTHBaMM HalliOHAABHOTO OpHaMeHTy abo
POABKAOPHHX CHMBOAIB (KaAMHa, IITaxy,
COHIIE TOIIID).

e JlrakaTHa KoMmrmo3ullid "YKpaiHCBHKi
MiHr", gKa MOEMHYE CHUMBOAI3M HapOIHOI
Ka3KM 3 Cy4acCHOI KOAOPHUCTHKOIO Ta
JEKOPATHUBHOIO CTHAI3AlIlIEO.

i 3aBmaHHS BHUPIUIYIOTE OXHOYACHO
KiAbKa 3aBIaHb:

¢ PO3BUBAIOTh KOMIIO3HIliliHE MUCACHHS;

¢ (POPMYIOTH HABUYKH IT0€THAHHS TEXHIK
1 MarepiaaiB (akBapeab, TIyalll, akKpUA,
rpadpika, 3MillIaHi TEXHIKH);

e  IOTAMOAIOIOTH 3HAHHS IIPO Bi3yaAbHY
MOBY YKPaiHCBKOTO JEKOPaTUBHOTO
MHCTEIITBA,;

e  (HOPMYIOTH 3ATHICTb OO0 XYIOZKHBOI'O
IIEPEOCMHUCAEHHSI HapPOMIHUX Tpagullifi y
Cy4aCHOMY MHCTELILKOMY KOHTEKCTi;
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Comprehensive creative assignments

that integrate painting and
decorativeness not only enhance
students’ artistic abilities but also

strengthen their national identity and
form the foundation of professional
mastery for future teachers of the
integrated course "Art" and visual arts
teachers.

Therefore, the integration of painting
and decorative-applied arts, particularly
based on folk traditions, not only expands
the practical possibilities of teacher
training but also shapes a cultural and
artistic worldview aligned with the
principles of the integrated course "Art".

Conclusions and research
perspectives. The study has
demonstrated that the integration of
painting and decorative-applied arts into
the professional training of future visual
arts teachers and teachers of the
integrated course "Art" is an essential
condition for developing their artistic and
pedagogical competence. The content-
based and technological combination of
these two art forms ensures the integrity
of artistic and aesthetic education and
contributes to the development of creative
thinking, artistic expressiveness, and
professional mastery among higher
education students.

It has been established that painting,
as an academic and creative foundation
of visual art, develops key skills in
perceiving colour, composition, space,
and form, while decorative-applied arts
enrich the educational content through
national cultural specificity, ornamental-
plastic forms, and applied functionality.
Their integration creates favourable
conditions for forming a holistic artistic
worldview, fostering interdisciplinary
vision, and implementing original
educational methodologies within the
context of the New Ukrainian School. This
integration also involves a balanced
combination of the content lines of
painting and decorative-applied arts, the
use of integrated creative tasks, and
reflective-analytical approaches to
assessing students’ learning outcomes.
Further research should focus on the
development of electronic methodological

® TOTYIOTH 3/100yBadYiB OO CAMOCTIHHOTO
CTBOPEHHH aBTOPCBHKUX 3aB/IaHb y
TIeqaroriuyHitl TpaKkTULIi.

KommiaekcHi TBopdYi 3aBOaHHS, B SIKHUX
IOETHYETHCSI 2KUBOIINC 1 IEKOPATHUBHICTD, HE
AWIIIIE  PO3BUBAIOTh XYIOOXKHI  3mibHOCTI
3mobyBadiB, ane ¥ IIOTAHMOAIOIOTH IXHIO
HalllOHAABHY  iIEHTUYHICTb, (POPMYIOTH
dyHmameHT 1pocpecitiHoi  MaiCTepHOCTI
MaiOyTHBOTO BYHTEAS IHTETPOBAHOTO KypCy
"MucTenTBo' Ta BYHTEAS O0O0PaA30TBOPUOIO
MHCTEIITBA.

TakuM 4YMHOM, NIOEAHAHHS KUBOIIHCY Ta
JAEKOPaTHBHO-IIPUKAATHOTO MHCTELITBA,
30KpeMa Ha OCHOBI HaApOOHHUX MIKEpPeA, He
TIABKM PO3LINPIOE IIPAKTHUYHI MOKAMBOCTI
HiATOTOBKU MalOyTHHEOTO BYHTEAS, ase U
dopMy€e KyAbBTYPHO-MHCTELIBKHI CBITOTAS,
10 BiANOBiZae 3acazaM iHTErPOBAaHOIO
Kypcy "Mucrenrso".

BHCHOBKH Ta IIEPCIEKTHBH
AOCAimxkeHB. Y TIpolleci OOCAIIKEHHS
3’IcoBaHO, IO iHTerpallisd KUBOIIUCY H
JEKOPATHUBHO-IIPUKAQIHOIO MHCTELTBA Y
podpeciiiHy miArOTOBKY MalOyTHIX yIHUTEAIB
06pa30TBOPYOr0 MUCTEIITBA Ta BYHUTEAIB
iHTErpOBaHOrO Kypcy  "Mwucreurso' €
BaXKAMBOIO YMOBOIO (QOpPMyBaHHH IXHBOI
MHCTELIbKO-IIEaroriyHoi ~ KOMIIETE€HTHOCTI.
3MicToBe 1 TEXHOAOTIYHE IIOEQHAHHS IIHX
OBOX  BHOIB  MHUCTelTBa  3abe3mnedye
IIIAICHICTE  XYIOKHBO-€CTETUYHOI  OCBITH,
CIIpUsSi€ PO3BUTKY KPEaTUBHOIO MHCAEHHS],
XyOOKHBOI BHPaA3HOCTI Ta HIpodeciiiHol
MaiicTepHOCTI 3100yBavdiB BUIIIOI OCBITH.

BcranosaeHo, 1110 SKUBOITUC aK
akazeMiuyHa 178 TBOpYa OCHOBa
00pa30TBOPYOTO MHUCTEILITBA (POPMYE KAFOYOBI
HaBUYKU CIIPUUMAaHHS KOABOPY, KOMITO3HIIi,
nmpocropy ¥ QopMH, a OeKOpPaTHBHO-
IPUKAQQHE MHCTETBO 30aradye  3MicCT
HaBYaHHA 4Yepe3 HAaIliOHAABHO-KYABTYPHY
crertudiky, OpPHaMEHTaABHO-TIAACTHYHI
dopmu Ta mIpUKAaIHY PYHKILOHAABHICTE. 1X
iHTerpalliss CTBOPIOE YMOBH AT (POPMyBaHHS
ITIAICHOTO XyIOKHBOTO CBITOTASTY, 3AATHOCTI
OO0  MIKAUCIUIIAIHApHOro  OadeHHd  Ta
peaaizartii aBTOPCBKHUX OCBITHIX METOAVK B
ymoBax HoBoi ykpaincekoi mkoan. Takosk
nepenbadae rapMoHitiHe IIO€JTHAHHA
3MICTOBHUX AiHIH KHUBONHUCY ¥ OEKOpPATHBHO-

IPUKAQIHOTO MHCTEIITBa, BHKOPHCTAHHSI
IHTErpOBaHUX TBOPYUX 3aBIAaHb,
PePAEKCUBHO-aHAAITHIHUX  IIAXOIB [0
OLIiHIOBaHHSI pe3yAbTaTiB IiSIABHOCTIL
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support for integrated learning and on | 3m00yBauiB BHIIOi ocBiTH. [TomaabIli HayKOBi
exploring the potential of artistic | POSBIIKM  [OOLIABHO  CIpSMyBard  Ha
integration with elements of design, | PO3pobAeHHS €AEKTPOHHO-METOUIHOTO

media art, music, and theatre. CYyIpoBOly  iHTETPOBAHOTO HaB9aHHd  Ta
BUBYEHHS ITOTEHLIIAAy MHCTEIBKOI iHTerpartii
3 €eAeMEHTaMM [M3aiiHy, MeIiaMHCTelTBa,
My3HKH U Tearpy.
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